provided by Hiroshima University of Economics Academic Repository

JE B R K o F 52 e 2R
V&L 25 20084E 9 H

T R4 7 A LFREPED P

—— Ralph Ellison @ Invisible Man (2B} 57— X 7 > DL

ITREEU R - T N

That which we do is what we are. That which we remember is, more often than
not, that which we would like to have been, or that which we hope to be.
Ralph Ellison, “The Golden Age, Time Past”

Even today America remains an undiscovered country.

Ralph Ellison, “The Novel as a Function of American Democracy”
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IR (BEHT9) ZiEANSE, Z2<OBAXHEET R I e AEROEEE
Ry HILicky), 200 hrNT Ry ) 7 AN ERZEUTREEZ Lo, 72
Lz X, BAMFEHED James Cone 13, BATH L2050 2 ICHIES LTV 421
BWT, ¥R MR TRAME] 22 520 UE % 673, FUIMRIKESD
LR 2 DN B 1270 B L3R 2 (V). X ) X PRI H > S E N
FEHTH L HIE, X)) A ML BAMEIIRERORRICHD, S HITH
N [RBE SO phiEAs ] (2, 7RY ) 7 2 OB Lo 2 e e
59,

BAFEOHRT [IABIRER] OHR E0PIL L7225 SRS 2L L T
W AR Ze M & LT, Ralph Waldo Ellison @ Invisible Man #2575 2 L1
BRI THS S HHOAMATAS, the Invisible Man DHLL AR

%%, “after I'm gone I want you to keep up the good fight. I never told you, but
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(2)

our life is a war” (Invisible Man 17) L WEFRT 5 X 5 12, ZO/EMDOE RICIZ NFE
PHCWL b2 T 2 ) A2 BT 5 BANBROBG 2 H ), £ THLINLET A ) 713
it  HFEO T % 2 A% b I RAKINIER £ 5 2 2, £ ) blF, ~— L ATOBASR
FIDBRIZ, 2 AFREH D “Ras the Exhorter” 788 W K12 D, “Ras the Destroyer”
ELTHEBYT £, [INADBRE]DONTTFEIHEI 2R E S I2HNL 5
2% 2o B A B S, 2 2 TOMET AR, BA L AAO—5 5\ 13
BEAFLO—TRI4 2, MHOFHITFINGEWIR DI INZE 9 b WiRiofitR
MY 5, EEE, Biloh T, “Time’s flying / Souls dying / The coming of

COMERDF ) X MBI LR R E T FICTEIELLDTH b,

TRA ) TR EFBRIRDOMIK & ) SURD 63 1UE, ZoOfERPHIET 72 X
3, BEARXD S TW2KFZDHETHEAD Reverend Homer A. Barbee 7%if 2
7z, “LET MY PEOPLE GO”(102) £ \»9) SFEICEH SN TS, L2rL, D5
WERTHUMBPEHTH S 2 L3, K MHDOPDOEEKREZML L T n
EDxXE 77 —t7% ), [hFAREMKE L]IE W) HOMANDT L, HITKE
a7 g B TEMMER 28 S 2 L2k b, [IABURE] D HIET S I2B W
T, [angid, o5 f 2 YR obrLE, Thbb, ASPRLTAX
ToHZexh»LL72]0.2), LI NTWEEHIZ, THRAN TR LIMLY
LETHUROMEICKZ 2EFLDOTH b, B3, Invisible Man DFARIZB T,
ML BHHPEZEDOT A ) AHRTTFINEFABT 67w L, BAE»TAHS
POMRRINDZ L, ZNPHELETRINLEDN, EANRD» K-
DR HHTFICHETL, AL TETERT S L2 RELSSINLGMEKRTH
o FHOL) ZAARANY, EARXE FAMZ 72X -0 [HFEDOTFIL] TN
NEFENDT L ht S, PE% “tragic and comic”ZfifE & L, “young, powerless
(reflecting the difficulties of Negro leaders of the period) and ambitious for a
role of leadership—a role at which he was doomed to fail” (The Collected
Essays 485) 7¢ NITHAL T LT 5 & &, 953 dH 5 5k, BARBKEOMRIKOFRES &
LTRRT2MGE2EH) 22— F), T—X¥D, HWnizx) A by
o714 & LT, MBERKEDOMIRDOFRER L L ToRkBiZ, 27 [ NRZ ke
S VI TRANVTZADT O RICHET LI LDOALMREMEZREL TV ED5, D
AHREME IS C DR DOREEIC T TIZR M L T %, Invisible Man DS, —Hki)
%X ) R M EOBA——MOAIIT L 206 F VB ), KL BOBSE, OED
KL 0O Kb DI S DERHIL 2 & R A B O fAR— £ 1257 5 HE
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EHoTnd, THRAY 7RI & THIZZ DRBFIZENE S 2D &5 12, 5K
WIIRKDOEMEZ Y D WL 2D LIS, T—XAF DM HE) b)) %

JAE S 5 FBRRES 2 T E-> Tw g) HUEH > T, “how the world moves: Not like
an arrow, but a boomerang” (9) &, KE T, “Thus I have come a long way
and returned and boomeranged a long way from the point in society towards
which I originally aspired” (462), &9 EARDEEDOKME2EANIT, 813
HEMAISUWD ES LDl n [7—AF 0] Oz EEGFZHEH->TWD 2
EWRTIREND, THRA) T RICET S 2 & 2T Invisible Man D7 — X 7 13,
“The eschatological promise of a distant, future heaven is insufficient to
account for the earthly pain of black suffering. We cannot accept a God who
inflicts or tolerates black suffering for some inscrutable purpose” (Cone 17) &
HbEINC, BHLETERA) 7T RAERD LWL W) BELZOWEICL VIR LRL
TWwb L) Thb,

[HDE] &) ZEDOHUTT # ) A2l > TBRSHD LD LD THY, [HF
%@i7~q“0§ﬁ§&#6?ﬁﬁqﬁ%#MA@ﬁu7uL“TW<%ﬁﬂw®
DR ZBRD T, #ADHWHED L —)L & BRI ITE D) FilT 26
Hb, TORKE, TAY A2 Téikﬁ@ﬁﬁ%ﬁ@%@%t%ﬂT,L~

B o THDIEICHIET 52 L2k 5, FEE%%ﬁLT%fﬂEAQﬁ7—X
7/@3;@%1. THEAMNTHZ DD, TADHI NI IR E LWETT7 — X
?V@iiiﬂmﬂofgfjtm7$%t,F%ﬁﬁ%U%@ﬁ%?%&thw

—ANDBEANTH L LDillik, TLTEATH LIS, TA)AZIZBENTHIE

rﬂz cWARL (A7) THE L) HEORBTH 5, KOHCHEKIZT 2 A1t

BUI2ACHEHIZET LI L L%, ZOME, RORBKEVHRKINL L)
TﬁﬁUVX%ﬂié’t%ﬁw L2 L, 7—X7 O3 AN I L
Y529, BWRD7Z W IAES) 2 ISR TW RT3 v, £ UEEARIS,
HOEDTAT T4 T 4DRE, ZLTT A ZORIEICENE LY, 20 LTH
T2 AR AR ) B T RENE 2 Bk 7200E, Ostendorf DFKIL %2 2. 1F, “open-ended
possibility” (97) DEETH H 5. EARDPWIREDORAR T Y FH 72 T, 7R~
) 72D T a R THHEE LIEE» 50 [RIEDRIK] T30, T A
77 DFREI T & 5 [E 551 HH & P WRIZFF> T LR HETH 5,
AFICBWTIE, MEDT — A Z U HRTKT KA ) 7 2D 2 F12 Ralph
Waldo Emerson OB 5105 7R 4 ) 7" R 70 B3 L gkt L, Friedrich
Nietzsche O [JkgEmlg| LS LAY S 2 & TEZORBEMGET 5. BRI ZAE
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FL LTI, BAZOMRERIBOFMEGRT 52 8T, TR 7 ZDOANHE
TR & Fi 72 A IRD W REMEDS Z OWIREIC B W TIRAESI N T W E I L2 LI Lzw,
Invisible Man (3 “The end was in the beginning” (460) T& 2k, D F ) #K

T3 CEIFEZHAIE BB LE ) T 2WETH 5 a2 2 L%, Ko
HIg$HIETH 5,

2 I VvRNERM, the Invisible Man OF AR

C OYREDOBRE 2 i IZH T U, BT A ) 22T B 5 EANRDT 7))
v T AN ELTOACORKR WY, £ L TR&NcEGROATAE &
MRS 85K, 2EDAGPT ANV ADOPT [HAZWAR] THHZ L21ELW
WMTH D, B LEANROACHEKRZEIT 220 L9 12, /EHIZZT ) 2D
BRI 2 S OAHAMAEN, 2 LTHOEME (va7q k LT) HIEL
TWh EEBDLNAEANMLEND, TR DERPROICHNDEDIL, BEARDIK
FHED Mr. Norton % 8 CHOERZ L Twb & &, 4 5 “You have studied
Emerson, haven’t you?” (38) X b3 HEHTH 5, EARDIBWIRD L HEHE
RIFERR -2 L OEFEREFTH 525, ZHIFREICT R A2 ) 7 2 DOBHIZET
PEMEDE LS, 2R LT 2 ACOEMIZ, DONREIETH S Nature
@, “I become a transparent eyeball; I am nothing; I see all; the currents of the
Universal Being circulate through me; I am part or parcel of God” (6), & \»9
FDICHAX LT —XITEHEI N T W5, HIZE > ToACHEMRBEEEIE, AL
WO ERH LT [TEA] LM T 528, HMo—icesZse]l THY, %
DEE [FUIETH 2] LIRS [RME—UIARZ 5] L) foMFEEERT 5
CETh b, EMLIRERZFEOZ LI [ 2 5] KIEL1E, B2
BrNBEINTHbDP AL L L)% TR ) T ADEFE LG T 52 L1
59, LL, PTERA)ZTRLIFESPW) B2, L2k )~/ 2 53k
BEIET LS, ZVRLVEIZOYEEDOT KA ) 7 AD () "WRetk 2 T XEE
WMLTITIZHES LTz,

[I]n my mind’s eye I see the bronze statue of the college Founder, the cold
Father symbol, his hands outstretched in the breathtaking gesture of lifting
a veil that flutters in hard, metallic folds above the face of a kneeling slave;
and I am standing puzzled, unable to decide whether the veil is really being

lifted, or lowered more firmly in place; whether I am witnessing a
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revelation or a more efficient blinding. (33-34)

LREDFIHP» 6, TR ) 7T ZADBED T FHHRIBERIRD IR £ FEVAT W B 2
EERMRT HZLHTE LD, ZOYREIMOEFHNC X 1) #E BRI S UK &
3V RZ DL 9ICHDTERA)VT R, HENIMHPET == NVER)ATE &
L) BARKISHBINZOUNLEDLDNLIXT KAL) T A, ¥H 515D
PEZN)ZAVITTIRIORERTHAICHNTWS L) TLH 5,

FORBEFR 2 AN, 222 B EHFEHROBBRICEINTHELD
WL LI Do RA ) T AERIZW v (Hodder 5), 22 &3,
Douglas Robinson »* “Transparency allows eyes to see through” (101; italics
original) X 48435 L 5 12, ==X A5 LH#EH T % “transparent” & \» 5 —
HCE ST 0 B, [BWAIEK] X5 TE{EOH] AR 2 & [0 2
55912% 5] DlF, ZNEWRT 22D L) ICZOHICMZWE L [l L Kb
FEWICZ Y, LRRRAELE->TLEST, ZODPLLIHRITLEEF R 5 ]
@25) 05, LZVRAVIFE ). BRILTEZE, VRV R L) LT 2HONR
3, BREV) I LAAKROBRICEIN T 2, DF ) AKROAIGEH T
HHMOREMEZHEZ THLR W, L2 L, TKRA ) 72D WRIZE W T “transparent”
& “invisible” D 2D R EF B E LI L &, =72 & TEARD the Invisible
Man 25 i3 2 BZIEIRD ICLREW LIZAM»EN D, L L, ZVALD
[ERME] (X, 2 T2aARITHMUEToITHL, EAZD [ATHEE] 3, B2
52 L3 BEIN TV RIRELZRTAEUS, THRA ) 7R L I3ARICNET 55
WO TH D, TRA) 7R EL, S NTWw 5055 “invisible” Tl 7% <
“transparent” DIRFEICZZ: 5 2 & T, “invisible” Zc 3 DA “visible” 127 5 W 12 fi
v, EARD [TAWHME] 25 [FEUL] S WERY) 7 2 ) 212 ED
THRA) T AP LT W2 &, DF NEORKPFERSI NG WS L 2kIIZ2nGH
Kz LoTHIHRLRLT WS, ZH)FHZ 5% 6, EWLIREREZ FICTANT & ZDEH
TH 5 “l am nothing” &, Invisible Man O %7 BHENH XL, “I am an invisible
man” 13, R0IZLPTHLLLDLEL LT,

FAREZ R DENIT, BOCOHLKZ® L TR Z AR & S 2 2,
HDBEN 7 — 2 Z >0 &5 IR ZH\WTHCHRKRD A RITEWRE > T 54
DENTH D, TVALTESTH, BEARIRESTYH, AL/ HZGWEW)H
KR NEIE, ACEBO O8N wRElE, 2 LTTRA ) 72D ) mlRglE & B3z 1hs
PonTWwb, L2 L, Nature DT ETZ 7I1MHHINTW5, “And, striving to



26 IREREE R AT B3 W2

be man, the worm / Mounts through all the spires of form” (2), &9 ZT<2
Y DRED—Hi L R L7y 6 EAAD T 5 B0 2 Hitr & &, KiFz~< R
7 ACFERDORFHED RKMAE L L TIRZ 5 21570\,

I changed my name and never been challenged even once? And that lie that
success was a rising upwards. What a crummy lie they kept us dominated
by. Not only could you travel upwards towards success but you could
travel downwards as well; up and down, in retreat as well as in advance,
crabways and crossways and around in a circle, meeting your old selves

coming and going and perhaps all at the same time. (410; italics original)

FANRDOEIEL, TR DFICHD L)% [EEZ AT 5] &3, —it
—BEMEDRL, FRIHRTH S [FOABICHR2) ] W) 7 —X 5 DOIHE
DU ENEL D TH 72, HUFEBUSET 52 L%, M) DM E VRS
HO—2L LT, 2 [RZ%ZWAR] THAHE»0 2, B2 [HZTwin]

EV)HEDMEEZNL L TV A EPE T LN 5, [EALIRER] & v [ERDRE
TIoHFEZ By ] (Emerson 25) 257 W ARIZIE, BCEHD 20U, HE»E
ICZe V& THRZ B L9125 T R ) 7 20BM L5k vw, 2F Y, “blind”
DAMICE - T, R “transparent” Tl3 7 < “invisible” &\ 9 biF75, £
13, the Golden Day & \» 9 ilis THIE > 72015 £ 5 9 B A S5, “And the boy, this
automation, he was made of the very mud of the region and he sees far less than
[Mr. Norton]” (81) & EARDFEERZEE L, % 2 & % “a walking zombie,” “a
walking personification of the Negative,” “the mechanical man” (81) & &3
LLIHIZERNTWS, 20 [HMIZ] KRB, BT 2 2422 HFHMIZE
Pel, 22 TCOHCHEBZHIETEARDEMKREFLRL TS, £ LTHIE, 3t
FEEEZRDODE L ZEMNLEGREEONMK [7 72 —7 v FH2] (the
Brotherhood) 12 A Y, HABEHOTFIE L 24 ) KRICHM T 2&%EN 2 2 2T,
LICZDREBICHHEEZNPITHZ L12% b, EARDMLHZ Twiwn, Vo EHD
BRI ZoRRE 12, =) A OMET L PR M2 72X = [HBE] ohTylnwizl3a

(10)

ANRBORER] DLTO—fHizimaicBnwiit s 45,

FATEYICH DB2OMWMIC, ZHFERN LIV, [Tr A 72bH, B
%, FILOFEN, MISELNZZLDOMETH 505, KD LI ICEDND,
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DR LESLlobIZ2HM-oTwb, Hul3me %, Bl ihwn, &
LAWRWDEGWLTH->TIEL VY, 2HEIHIT, B L 4L, Hddbil,
HENLNDT, bl OrobEz9, H%7l3, ABITEATHS,
BT, TADAHHDLWES >TWBEY, i, LGP AL
Db D, HONLREH, HLWHE, HORZLWH, REHBHTHLI LI
FHOBT %, ([T FBoRE] 3.14-17)

[EE] DL VW2 5 ZDEEDHEXRLXFE, Invisible Man O FENDXDVER
D—ERLTLENWEIESH S, [HBEIIZL ) OPN2 Vo SLFHIEK S, &
S n] (] 525) =274 -2 vu—Fr2RKBT 57200 [ %<,
Wz %, HEhdw] vy AREDRMOIKIEZ, WEEORIRREEL D2
2EBN, /=P rREEFFLFEFHMICR I P AAMRIZETZL) T3
EANRDIRTE [MEE7zv el THmMn7Ze AL, TEEDA & 72kl —IC
LEPNALPNY TiRkE b, BEHIPWRT L L9112, 20k Z Ao TH2 A
Z25] Zrldwl, B3N rMe»riZhbTRA ) 72O ZMZ 52
b, Pk, 2o ERKRLTY, 25IF ELD [ 38 BoRek]
DXEEWL LAabETL, HOTHOIBRIIT RA ) 7 ZDX7 Lo
m»r-oTnwa, L—EFIMEmMt T, L0 TE 5,

3 BEAOEIFO®REES L EBENHEE (8%)

FEAROACHRP TR D2 L 3 HEHIMCH»->TEY, i<t [&
PHZCHRER] 245> 2 L CHRPEMHICA D L0 ) TRA ) T ZADFRIAWHET H
52 r%, WRIIHRENZLBSEL LR L, L L, EARDBENZZ D
FOLMACHEHRTRE L 7 X7 DL ) T RRICHE - TS 38R LT, ks
WL D ) =D R DT BT KA ) T ZADUESRMF LW L Tnna
LrEN TR bhw, ok 2lE, 2oFEE [FRml] TBWwT, KAR®RKIZ [3
NABREE DK GRONE 2 b X2 720, LIFoBo Ny onZ 25T 5 (122)
— [BDOLDZEN, BDLDIZHL>THLE2MIE LoD, HEZHILT
ED, FVAP AZZARLZBWTECBAELTINEA2HMOELG 2L L8BDTW5
DTH5H] [E)EANDOTFH] 3.13-14), N7 0 F=~v R PN TE LT
BERHIEHS, TRA ) T RAEZMZ B 72021F, Ry > THERZMIZL, %o,
DFNBE(DI) 2 TNLIEHPEETH D L EiLo—HidiE-Twb, ZLT,
CDHZNT T AL [EN L IRER] 2 ST 2 00 EEMN L Lz, TRUEDRE
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EHIBLTWB EHZTH &,

FARDPZ 2R TN WEIN, EANRDOBEED G I ] )ie &5 21570 WHE
HiE, EDORENT— AT DL ) ITHEOMWECHFT LI LICHb, TFALD
BMELZ2L00 59 %, “you will throw [that old agrarian self] off completely
and emerge something new” (237) & \»- Brother Jack ® TS I12X L, #%IZEF
T L BRSO DG & fRET 5 2 kﬁf’C Eherol, RO ETAT T4 T
4 DFEOD Z 245 T 2Rl R b V‘Z)f]‘, CCTHEELZ LI, BISDRCREATREN

25> T a2 b, ZNPEDOTLICHGLTL 2D T L WEW) 2 EThHhb, 72
tzﬁ,n—vAfikﬂ%%%#Tﬂ—Fﬁgi% ExoN, RofaeT
FANEEICL > THMTENINIDEZHO YN IZT 5 L&, EARIEZLTD
£ LHIOf R 2 BT,

And why did I, standing in the crowd, see like a vision my mother hanging
wash on a cold windy day, so cold that the warm clothes froze even before
the vapour thinned and hung stiff on the line, and her hands white and
raw in the skirt-swirling wind and her grey head bare to the darkened sky

—why were they causing me discomfort so far beyond their intrinsic

meaning as objects? And why did I see them now as behind a veil that

threatened to lift, stirred by the cold wind in the narrow street? (221;italics

original, underlines mine)

FREDFIHIZBWTHEHTNEE, EAXOBEIEGAE IZHREYZ T§ vl
WZ2DLDOTII L, [HEILE V) EEMGEHA» ML HEHINT WL Z LA RT &)
2, A GOREEZ I P — L TEY, ZADPEDOEEIIK LT 7T v a2
v 7T B LA EERZ T WD ETH D, BT DI, “not so much of
my own memory as of remembered words, of linked verbal echoes, images,
heard even when not listening at home” (221) TH V), ZD#ERMEHFOET 5 B8
Bl [2)2) “ALl, BUBOBMEP DD H TEHMIN T WL W L TRTE
b, 21U, [HDNEXNZ) LT 2= NDEIZHY ], MrDTIcRZIZ) T
35505, RLTHMHIZEAZ LW ZDOTH L, 2F), Kol s [V=
— ) okEzkEnsz] “invisible” Ze 3 D TH Y, P L T “transparent” 1213 7% & %
Vo £OFEZD%E, ZOPYRETHAZRITIEANRDOKERBIIZOWTHE Y
EMEINZT VDI, EOLBOBERS EBHE L TW2 LR 5 2 L wReE 4 5,
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FARE, BDOMREFRZ T nw/ZFTh<, HHORBELRZZWOTHY,
THRAYTAEME DT E b EFIUSHEORET 5 b%o>TLE>70Th 5.

2 L2 Zt B s o BmIXNIC K L Thlg$ % D%, Mr. Emerson 5112 X
STHININIZ [)XT 4« RUF] L) U240 T8 TR HE W,
TR ONREE THERIN e NS T2 2 T 72 TH 5 L v ) FERER2IIERET
NETIE RV, BERE 200 Filinzo, BEOZHIZITTIRAS B ES
DEMIZLBNTLESRZ L3, ZORE THRORIEIIIESI N, EEHEOY
CHITEBBEEINIZ L BRIRT B, “ Where were you born? Try to think of your
name” (196; italics original) & \» 9 [EZHDEMICA L, EARXITVA WAL ZHI%
B LTA225 [HEIOHIZY > B8N IRA T HANIZZ > Tw a1 (196) &9
EEIci A, £ LT, Wbix J - 721%, “the obsession with my identity which
I had developed in the factory hospital returned with a vengeance. Who was I,
how had I come to be” (210), EHKIIH 6B APWICL >TLEFS72Z £
DAE LWL B2 Do IEDHIEIC L ) RbitizlE L, [HE~DE&] (“the
obsession with my identity”) &IICHrF ML E > TEARICE Y DE, 7
—AZ L EVH)RTERA) T ADOPEE KT 5 2 L TR EZBENBENLTFE) 2
L2, FOREIFTTIIMEINTLE > T EHHISPL Tl ) 3515 2 Wik
HMTH BN, ZOREAREMED W BANCEEE L v [BIE~0EE] #4EANT
DTh B, BENOWLN S ZF LV THELBDIE, ZOHRATHE L -T2
W kE (BRI BLTWA Lo ETLH D (E 200), A7 7 —7
v FHEICADFH LWHRHIZ2 FICANS L TREZETEYANICED ) L LT,
HEINEOREFTEDO L) ICkicEz L bV >x2ofi#EE2HT, LrL, &
Y2 3, ZoRE, EAROREAD [E&] (37 RA )7 R Lo ED)
EoT, BMEOGENVDOETH H[AIMEL], S F VIR OfAIGEORIFICE TEH 2
DEPELZLIZH D,

AR SE 2 NB T 5 Invisible Man T 5755, ORI [ 3% BoRk]
50 TRIE] SRS OIS K2, FTREEICEWT, EARSHTE
T=) 77 FDLEE/ER IS > Twb & X, “At the very start . .. there was
blackness” (12; italics original) &\ 9 H 2 HIZT 52, HHDOIEE ) ~DR]\»
I OERTHEICF ET 2 EYy 270—2ThH S, LaL, BEIRKENC &I,
FEARDEFEDTER & AIFEADF I TREICIT AT W5, KIZTFINTH Sl
BAHNEI NS & &2, BEI AN “Godamighty made a monkey / Godamighty
made a whale” (191) Lifk> Tw/zZ L2 LBl T—05d 722 HGORE%
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REPJTTHROAEORIEE THlIFT 200D L9512, [AHEFEIDSURY & 2 DW)
DR T R ) T AN LSRR T AL SIS, L) DITEELEREFODD, —
VATEABMMIREDF 225 L D72 Mary 25> Tz, 192740 [3 23 v E
Kigtk] EBLERMT 5115 2 & D £\ Bessie Smith ®“Back Water Blues” (241)
TH 9. [MlE] & [Pk &) URZ EIHICE S Z 6, FIRDERICEANRDPA
otz MRar 7 2=y 7 Vsl 12, 77 7 L) 150 R 25075 &

SR AL TR S L7 IEIG & v ) JEZ KRBT 20 L [AREIC, 22 Tl3EmEdE
AT FETHY, [/ TOFM] (208) 2 EK T 585 L b4 b, HEDIENE
PHNE S N2h5kic, ZRdlrh b3 it e ICEARDICHED ) O &, IR
DEFORKEIZ 4L SR 5, £DMEFIEH I TITREAND 2 W HZ WL 2 v )
Remhhwds, T2 LBFETEL W LORBERTH 2H72 IED A E
(BB 2EAMT I LIk b, 2F ), ARG LIS, BFEADN)GOMEH) &
Z DA RENE, % L“C*ﬁf’tcil*i D& F#RT HEENTH 50802, 7—XF DL
7] R S N L i uf;éo ZFDOZLaHET L%, ZOWEER, [#b) IOWEE
TIE%HS [WHED] OWEETH Y, BEARXY bV EWBEVohIch-72] L8
559102, DY DIEF ) ISRINS L BW5E, W L7 —xF >0 L) IZhmIicR
STREZZ2HLIEELDTH 5,

BNBRDT =2 F w5, WEEZg, KESTIXTRA )7 T4 7%3DT
HHILEHZDE, ZNUIX) R MROEMNLT KA )V TRAOT v F 57—t L
LTRZENEIEDZNT7 ) —F) vl s =—F =z [FREhlg] ISE L E W
Z5o [AEMNGE] L) BHEPS, IHE D) L&D D 2R SE 28 Tld 7% <,
B R S AR SHE (I 72 PBR 2 k= (12 S8 Il 9 B R AU T & 207, BEL DA B
IZBWT [HhDE] DR 2 &) JehkD 7 a2 225k L7, sl (i35
AT BRICEBRT 2=t ) RADHMRZ LD L ) ITHEE ZREPEH DN, =
—F =B L7z [kiEll)g] Thb, ZORRII=—F = DBBOBEMHES L H Y
BNEHTH LD, ZOHMTLRBITBNTHERHAL 72\ 213, [ DG 3k
EEREMZ AT ) AGEFNZZ L W) 2 ETH D, Kb D I LD W & ERD
AMOGICHCZE S, ZILCHTZ 5 2 LD TE 5 A, B2 5 KE, &EN
=t ) X2E2Wkl, T4 A =2V RANLEZHETHIENEEGT S, 2D,
=—F zHEORBE 22, [FoEhl)el L13, “my Dionysian world of the
eternally self-creating, the eternally self-destroying” (550; italics original) T&
%,

T =X Z L) MR 5 KASER 2 150k $ 5 L T=—F 2 [JkElg] %
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BHLZDE, gL 3R—TiladEZR2EANTEITHL I L 2MmFAL
WO TH D, 2D & adadi Lol 255 L AR 2 28T 25524, Gilles Deleuze
(&, [kl (3 THEROFAERE] THHI L2 1T 505 [HOBIK] |

TAL S TAHCALE] (3, FURLRIOAC L ZRL 2HcHCEZERT A2 L1
%he DFN, KEDBIR L AIED XL, AEICERZIEY MY, DE DL
HOZkEIMEY) BT IXELDTH 5, [T 5 2 EXFHEDAEIZHY), AG %
PAERET 5 2 LB BOARMIZH 5] (Deleuze Nietzsche and Philosophy 189) &
W) R )b—ZXDFEMIE, BOOBSE EH72 Bl & W) ZREEAIZTITH K
R 2 PEER S 2HTH LI L 2TRT 5, Fob—ZADIZ D &9 Ll kbl
DIFR 2 AHIUE, 77— AT D L) ITHRICE S EANROEREL, L TACLE
BORME W) BEMLHZBEZERT 52 L1232 H7%0», Z4LE, HiZhl - TR
BEIL DDA, KRBDOM—LIZ L - THPAI NS IAE, BEMNZLIKETIZZ% <,
] > THELEM LA TH ), ZREZETCKETH), HENLKELDTH S
(Deleuze Difference and Repetition 24) .

Fon—=XNg=—F =0 [KEhlil 2@ L TEARDT — A5 > Dl % i
5 27% 6, EARXPHTIEIZHE T LRICLRE LTERDERIE, EARD,
SHIZIET AN ADFIHREDER L L THRET 52 E0WieE b9, ZOH
P FEROBMIIBNT, Yy v T, IRF— VR, TLEFY—, /=],
T AEDS, BAIKDNDIZE ) TS > TWAEAREZIS 2 20F, kot
Y Y- 729%, T—F 2B ENEZR)FHT S, ZOMEANDEAE, T—
FOIRD NG oY), 22 GEDKERDPTED T2 it 5 BN ) %5
b, TDNHE R HWIIHRE G, [HIEZI-72BPTT, RA%r 723 Do i
ZBIEBICE ) NI RRZDAIZIER ) 7T =2 % v Z7IZxFL, kI3 “there
hang not only my generations wasting upon the water. . .. But your sun. . ..
And your moon. ... [T]here’s your universe, and that drip-dvop upon the
water you hear is all the history you've made, all you'rve going to make” X S\,
EAR D RELT B DHGIR & FEE % 5O 1 5 (458-9; italics original) s, & DFFIMN 7
Ll 7» HFE R DFRDRRET H 2%, A TIEEANR» BRI T [HESE] |
WTEALTWAEZ LIZHEH LW, BRISE2 S0 %D AR 5, BEDBANL
LTORRDME L RKIZTITIILL, 77— Ve vy 7R/ — b OB LR
KDRZBEV), HIFIFBEANL LTOWEDKROBELTH ), AT X)) 2%
ROBER L EML TEIWAZAH), 2F ), hIZALOMKZBL C@E2NG Lk
D oARRKIZWD ) =D [T 220 505, ZIUIAFER 7 ZHE2+5-
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27 AN Aol E ARG (BUR) T2 L THho7, HOEBDF o7z
Blx, BAEBAZHESETHY), BELEKEZHESETH H 525, “Ellison’s
organicism is not vertical but horizontal” (Lee 340) ¥ & % X 5 12, Z#UI AFERS
BRI FEOE T <, ANFED ZRRIEZ FTREICT 2/KRPFICOVNBIELDTH b,

WEEDTAL T, BEARD [T—XFZ D LI ICHoMiIcE->TER2] 2 &g,
WA TEORIFITIFL72Z L 22T L OEKRLZ W, FEDIRICBWT, [b LAJEA
THBHNCHWEZREITTL Hnicn, bLLEDNERBIWIES72], EEARDAIC
SR L2, #ilF T, “I want you to overcome ’em with yeses, undermine
’em with grins, agree ’em to death and destruction, let ’em swoller you till they
vomit or bust wide open” (17), &fED R TICHN & DRIV 2 5] Zfk < & 5 BEFR$
5, tHXDBEIZFRDOBEARICUIEZ 505, ZUHWREICE W T2 PO
T 52 &b, R0 HEE] O—#s LTEARCERGHENZ T L
TWie 2 5 hg)o B, P%i3“my mind revolved again and again back to my
grandfather. ... I'm still plagued by his deathbed advice” (462) & &9 X J I2,
HADBEIF72 L 2B d 9 L LTIMAiE 7o T2 S Ze v, LA L,
FEANRDWFED TS TLIR ORI L 7e#i2 iy, oMK 0Es 2552
OO LR ZC A S®BE L TWd 2 Licifd s, BRIFHH [ 4,
A1 Lwv) SHEOBIZE, T2V A0 [HHEFE] Lw) BREIZEET 55
WRASH 572D TR ER D A, AR 72 RERC, AOPRADZITEERL 72
R LT, T4 ) AOEKENERLTEEL LD L Lhh o7, 20—
HT, #iF, TAANLLEZBIRISENTL Snizn ]l w i HAOmH 2 BT,
D&z, BALAADOW LD, [SFIFLARDPHDAZINLTHS] (465) T X 1)
AP LT ETRERTRLLDTH ), [IEHHIEREHES L EMHZTLZ
I DTIE] (463) &\ FiFwmIcF b, “diversity is the word” (465) & 59 X 9 12,
EAADNFLICHED, ZLTT 2 ) 208E, tHXOBESEHBEE Lors
LI LEREE) ML T 0D EHRERTE 5, DENZ L A% 22, [
ERER S TELKRT, e LHGDENATWIAHL2DOHAE» L5 &R L, 72
FOWEM2 7 — X5 0D L) ICE->TE72]462) TARNE, 7—X 5 v 0ilfe% it
LHIDWTIZ A, [HORKEEBEIRTL ) &3 5] 468), BHEEZXRITLEN
REDThH D, WHBHIHERE L 720013, [ZALE ZREHE] X5 [7 4 ) 8k
B% | T& -7z (Bigsby 182),

Z DRI 2 WZWIEE D D05, KR Z BT 5 “orator” 7 & “writer” ~ DL DA
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bTh b, ARTOLRLILI 2, 520 5hpkls, HhErbabirc Ly

12575, £ LTHOLEHDOKIOMRLEZ sz A DB E2HAAD
9 L3 %, i “reader” TL2 o lz, ZOWD [HEF| Ik -722 813, H
LSOO (DIREF) OIEN F o722 8, BOEEZED MY [A08
(130) 2% -7 L2 FKRL T2, FEREENIZHF TRV ORIBLIZZETY
Ho72n7Fh (Deutsch 178), Jacques Derrida 755ii L72 X 5 12, XFEHEIFH
FEEMERLY, 2L Z5EL ANBOBAIMES 7 K TOUHED L5 ICHFEL TWF
FETHY, FIUIRRIC TRZ2] REBTHMEZ LZLSCTY [Hikhw] RETE
FEERSE TS ZEDPWREL DD TH b, £H9FH2 5% 6, [FHLIZ g, [R
ZWARL] &) BEAROME 2 M F IS 728 L L5 2, X TFEiEE
DR, DB ADHTFED AN RS T S WREEDTH R T 5 2 & (3
e\,

E. M. Foster (3, Aspects of the Novel \ZIUH Hit7zx v £ 4 “Pattern and
Rhythm” o T, N HIET HimtEz F*“’” I ICEET B 2 31 X A b Lo
L Tw b —"Music ... does offer in its final expression a type of beauty which
fiction might achieve in its own way. Expansion. That is the idea the novelist
must cling to. Not completion. Not rounding off but opening out” (149). &
V)RS, TDT7x RA¥—DF IS, “Jazz finds its very life in an endless
improvisation upon traditional materials” (Ellison The Collected Essays 267,
italics mine) £\2 9, TN A2 DY x» ADEFE D) NEFHZ 2RI L, 7
KA )7 R ENZ, $DOTED5EK & BB ERD KD WEET B 5 75%, Invisible Man
BT KA )T ZADERIZ & DENRRDT A ) A5 b DK T %<, EANRADR
DOTOHGAGD DRk BEE L ER) OWMETH Y, 2 2122 % Invisible Man
PERT BT v FELTOT ANy« TRA) T AD—tahtEii 2 5, DT
FEARXDEDOH THADTERIZ L Y HiAa BT 72, “Keep This Nigger-Boy Running”
(32) L) ALDRKZ L HFHEZ, BAORKEDRIKE VD) TERA )T AN TR
ZxMZ B L, KT KA )T ZAOMERZK@EIZE DKl 5 E=ZRI07% 7
—DIEME KIS ADEDL, LeL, TAVAWEIEVRITEIERTHLZ &%
FZUE, FNERLTATT 4 7% E#TII % <, e 2R oEEfk] (461)
kX5 2 X I2IRRE T 5, “restlessness of the spirit is an American condition
that transcends geography ... and past condition of servitude” (The Collected
Essays 111) £\ ) Z) A AGDEMZHIET 574 6, 1hF 52 &% GEYHKT S
FANRDEL, BALZTTRLLT AN ADEEZZDOEFFMLTLTWE EF R 5,



34 IREREE R AT B3 W2

FEARDHERT 25518, THADBARMT > LELINTER] U63) DN 56,
[RIEDHRIE W) TERA) 722 W2 52 L7, RUMEICECRES EARD

T=AZ 0L, DY) LEE D) 2R, AL AN 2R il R Leds s

Bre e T REEDREIR 2 Bk T AW, JL25) ZEAMTHETH ), L7 g F—»7
29 &) %, “pessimistic” T“degeneration”i2FE 2 L D TI3ZH W (57, HE TN
I3, ZIUZBADT A Y A2 Lok () TREC, TA)AZ0LDDMIK
UA25D) 2 HIRTHUETH Y, 06222 A v0F, T X)) 20O %E “an open

society” (The Collected Essays 761; italics original) ¥ &I 2, &ZICHTHS

W IRZ5] E)I2%-7E) BAR, IS Z2BRICLTHYT—X 70D

Wiz EVHRITAZ L2k b WOPT =R Z DT RS ) T ZADEAER] 7

52 L RHRLH L, BIL, KEICEDBEREDSF 2 B EEY T T — 2T~

THHILELEBTLD b,

* AR, o TUET X ) AR EITNIRE () — MV ALK TR, 2008
6 HT7H) ToOOERRIC, ME-EE2HL2LNTH D,

£

(1) 72k 213, John Kuehl {Z, “Nowhere is the homology uniting dream/nightmare/
Armageddon/apocalypse more effectively presented than during Ralph Ellison’s
Invisible Man” (277) £i8X2 X512, SOERET R ) 72 0Emd B LTWwWE 2 &
ZvkIT 5, 72, John May, Zbigniew Lewicki, Douglas Robinson & 7 £ V) # 3%
LT RN T ZADOBURE WIS 2 EIEICB T, Invisible Man (2% { D~— P & E|n
Twa,

2) UTF, 2OTFXAM25D5HIER—VEDART,

(3) John Wright (%, ZOfEMIERDNFESD, “death, incest, fornication, treachery,
insanity, prostitution, labor strife, scatology, mutilation, political violence, and riot”
DIRFETH 5 &4FF L T 5 (159),

4) [a2BoRgkllE, BIZESTWDE LD, [HOWNGO—%2 KT 2R, B &
U, 25Xk, E2AL, JBL, OO LITE > TAZRKTHR L2, 52 651172]
LRLTWR I ehn, HREIIRS, Hil, 2L OE2HTHETHLEHLLI LD T
&2 ([FIABREK] 6.1-8),

(5) KRATERIZ, BHROIRE M N H 5, AR ROWUIZ LT L5 I2#MT 5, [T
ZTbhb, KEIFDOFHEOHIZIE, H722 b HEDINTHED L) ZHERISKD ) 257w
Lo, K] EbosbNTIhw, [#K] 2F 2 5720120F, BE»LERNE
LIELDEMET — R, 7oL ZIFP IR L - Ll — 22 BB T 5 2 L5 iF U %
H7cn] (14),
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(6) Z DRIz OWT, Lewickili, “the American literary apocalypse is characteristically
a linear structure. Invisible Man thus stands alone in American literature as a novel
which presents the cyclic apocalypse. The book develops through a series of cyclic
sub-structures, all of which possess characteristic apocalyptic features (48) &bk,
COEMDPHBRN T RA ) 7 A 2HRT 5 LT 5. BIRGIC , “physical
violence and sex”DAETH ), HiEH [FEEBIFE], BB fﬁélzj H,EU“’) < EfE
Z, FNZOMEMDT RS U7X@Eﬁﬁt&ofwétvﬁ4# 3% 2 % (49),

(7)  Invisible Man & =<2 > DRI L DBIMRZ 5 U 72EEHRICOW TS, Lee 331-332%
Z, 18l3, Zoiard» 63‘-72 >D U\@J DREHIRITHEL TS P L Tn
b,

(8) Robinson (=22 > DT R4 ) 7 2D %, “[Emerson’s] apocalyptic revelation
comes by the conversion of an opaque surface into a transparent one: not at all the
removal of the opaque surface that obstruct vision ... but its transformation into a
visionary medium that reveals by standing between the viewer and truth, a veil that
unveils itself, a mirror that acts as a window” 245§ L, [R5 Al 12 [FF] 2L
W3 EWZ AR 24 22 - XY X M ICHRZ Tw b (104-5; italics original),

9 Z~>RrDBBE Invisible Man DFERP R, @RIk H 505, £D) bH—D &
LT [l oFEH»ZEIF 515 (Lee 331), “as the eye is the best composer, so light
is the first of painters. There is no object so foul that intense light will not make
beautiful” (9) L ) =Rk > T, RIEIEDBETHY), AKEZH TS, ZL
TEV[EMICTE2LDTHS, LarL, Invisible Man DXl3, T<Z > DHE1Tn
SIPMERITLTWS, 2k z.éi BTRER T 5 X2 T OHDIBHEIRT, B2
> &) L2BERIIC AR W 720103, “ablinding flash” (188) TH Y, X 5127 54—
7 Fh&IT AL Ltfﬁ@ﬁ%%ﬂ@iﬁ?ﬁéf“%ﬁd:jo 72& &, “The light was so strong
that I could no longer see the audience” (275) ¥ H % L 5 12, BEARICTE 5T, KT
BZHTRPIZTTHLDTIIRL, FICHMZRZ LI LEEL LTHNTHS

(1) Michael Lynch (3 [#5%] & Invisible Man DR E 2480 L Tnw b, 728 213, f&
13, MRS THIZ2 I BN 7 iy e EDS, RS IREBOWE & v ) BELHT
205, ZDONIHEIE, =3 XA, MANOHILEICHH TV B EICBWTEAT 5 Lk~
5(168)s 72, 77 =7 v FMEOLERITHT 77—V v v 7OFHER, [HE
DEa—F NV T2V R—T 2 AFXF =D ) AT 4 v 7 k5L @waét
L% (177),

1) [EFE] O TIoOXESFIHENLDIE, BEE) DY 7 4 THFEDRIZEAL T
2T Ny RICHAMPEDYH &, [RF70—X L DNAIDETF R AAGENZ S
=X CHE L CHE2E 5 TH 5,

(19 72k 213, Hortense Spillers (3, EARIZ & > TORELEDFLIED HEEIZTDOWTLLF
DL HIZIRRT 5, “Invisible Man embraces history as an act of consciousness.
Paradoxically, history is both given to him and constructed by him, the emphatic
identification of contemplative and active modes, and his refusal of the historical
commitment, to remember and go forward, is certain death. Inwvisible Man charts
the adventures of a black personality in the recovery of his own historical burden.
This restorative act, to get well and remember and reconstruct simultaneously, is
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the dominating motif of the novel, and its various typological features support this
central decision (148). FEL ZFCIEIC L VTR T 2 2 L0V EARDHETH Y, ZiL
PRSI LIIPEERBNRT 5 & R EZ —XI3EIHT % %%, “our memory and our
identity are ever at odds, our history ever a tall tale told by inattentive idealists”
(The Collected Essays 237) £\ ) A HGDEMNEHRET 5 L &, (EEI LR E
TATYTATADHEELZRFLEZ T LW LD TREIN 5,

(13 Marc Connor {Z, 2D I22 T, “the hero without origin and without destination
—the motherless man” (179) L i-X, [EOBHAEZRL TS, L2L, 2F+—Df
G5 AG & #7503, “Through his contact with these figures, the Invisible Man
begins to awaken to where he has come from and what he has left behind” (182) &
FERIT 2 £ )12, B A2 WS & D#BE % #T, BANRDHAIT M T DOFLLE % ]
BT 5 LD T 5T H 5o

(1) FEAI»HESIN L LELR [GE~NDERE] 3, ZO%TCEARCH H17H)
BLoLELI LI b, RS WTWDE E, HELEADREDR N —7TH Yy~
EEBATEY, ZOIBWRLEDE W, [HWEA, BEANLFEDO L) IS WTWN
1QRI2)DEEL B, 2LT, WY/ TE2—2FEXLTREXS &, AKlLELR)ITE
AAH FITTL BB CITERI SN, SH5IHEOEXLRBET, BALLTFO L

I ERFEDR NI 24T

“Give me two more,” I said.

“Sho, all you want, long as I got 'em. I can see you a serious yam eater, young
fellow. You eating them right away?”

“As soon as you give them to me,” I said.

“You want ’em buttered?”

“Please.”

“Sho, that way you can get the most out of ’em. Yessuh,” he said, handing over
the yams, “I can see you one of these old fashioned yam eaters.”

“They’re my birthmark,” I said. “I yam what I am!” (215)

DL ERVIY & Ltk MR TASIARESI N2 & 217> T E RSN, iz,
ENEERSTLESTDR] LD BTEL, k- TLE -7 Ml L3
JESNHSLOFETH Y, WAy 2L EDICBWEREE 72L&, “More yams
than years ago though the time seemed endlessly expanded, stretched thin as the
spiraling smoke beyond all recall” (212-213) & L 5, KB LTEDB 135% - T
WBAS, ZIUIHA SN TR, Z20720B8E0RR I NRIERD &5
12, BOHOEP IR T L KR 1, HIFRILIE 2 T ) He T2 DRz m)g§
LZENTEL W, LL, HIFRETIEZ <, A 5D “birthmark” THh b9V ~4 €%
BRF3OLENRZITHEMLT, [BX~\OEE] 2ililzZ) L35, V=74 -7
oA M, [HE, KA, fUSHE] o, TRAEEDIERE 1, HEINTWw5 L0,
&SP IS EDOPITREL TV DTXTTH Y, M/izznzitlEe LT
T AT LTAET A2 8127 5] (B3) Ll XTwa, 2F 1), EFEEFT T
JEINTEBYEEZM®E L THIGT 5 2 LA ARELIRIC, T4 [RK4EWEA] 40 5
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DTH5, ¥v~4 £, Nathaniel Hawthorne D% “The Birth-mark” 12241 T
WABTEIDL ) T I EDTEL Wirthmark”TH ), BEARDOHIC[{EFEL T
L53DFXRTCTHYN], ZLTFMTL->THEINTL Z>REDIEN 28T
“birthmark” ZDTH 5, PiF [RRD ] &) MR A T 4 % 8 L CGRIE IS EE
LTwahs, fiLlEic L 2 ic 3 TRk 2 mam i 6 Tw b, [ LTEREED
TEIE LTHBIZE L) ELTWE L%, LELZEET 5 & v ) B2 X - TR T
52 L IZHINTIUE, bILbNIFNEBTEDBFF L LTH I bIFTHE] (55 L 7w
A MIEID, TDLH) LILEOMNAE & v WIS, PEEICBWTHRIKL Tw 2 L35
THIENTE S,

15 7HRAN) TR 27X A bo—Fle LT, [AMEI~oblE, S 5123y =
F—DRE S TR ] Ak E X2 2, Zora Neale Hurston @ Mules and Men
HHT - T b Z & % Lee Quinby (315453 2 (97-112),

10 #F7ZhFEFD 2H KT I2EARD T — X F O & (3xRIIZ, BEDRIE A
WAEWREZL LD E LTHAET B EEZ DT ATH Y, FIUK, i “We sons of
Mama Africa” (209) ¥ EARICHFZ LT, BARZE>THOT7) m v dgn
Rl =i oW Rl i s e

(7 Wright (3, EARXOMIWELEICEET 2] (“omnipresent”) FAETH 2 L 5
9 (163) .

1 TANVAEHKELLEPLHET 2 EARNRHXDOLEIL, =) A VPBELLZT X))
Ry Ty ZADERDERLE DEAT S, HEOXRP LT A ) A vtk vt
2 DVEF % % Ml L 72 Sacvan Bercovitch (3, £ 5 DT £ ) 7~ S KN 2o L%
UTFo X5 I12RHET 5, “all our classic writers (to varying degrees) labored against
the myth [of America] as well as within it. All of them felt, privately at least, as
oppressed by Americanism as liberated by it. And all of them, however captivated
by the national dream, also used the dream to reach beyond the categories of their
culture (179-180; italics original).

19 Leeld, EARNICE>TZ 2R LML, [ZITENS LFEIFRCEET AW T
CTTUNV Y NRFHETH D L RIENT 5 (342),

(20 Robinson (3, IS Z D/NEDP BT 2D, TRA ) 7T RT3 7% { EARDf
M7 TH 5 Lk~ 5 (152),

@) Callahan (ZZDZEFEIZOWTLTD X 9 I2@-XTw 5%, “His transformation from
‘an orator, a rabble-rouser,” who succeeds or fails, lives or dies through eloquence to
a writer learning his craft in underground hibernation involves a reversal of form
and identity” (60).

@)  “Invisible Man opens and concludes with reference to jazz” (Bigsby 181) ¥ &% % L
IS, TRIFZOWEEEREA IV T 2N ORXRT 2EELERTH 5,

51 B X #®
FAGEIE, ANEREE [ ) 2 b Ee U] IR, 200145,
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