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B, The Handmaid’s Tale Tf5o#zE) (1985) X, Ba—U 2 =X1h
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* 5% % bk, Margaret Atwood, The Handmaid’s Tale (Houghton Mifflin Com-
pany, 1986) #FH LIc, AXFIHIXTRTZOR» L TH Y, BEZFIRICHK
FC, HwICANRTTRT,

(1) 7 v v Fix19624E iz Radcliffe College, 1962—19634F, 1965—19674F iz Har-
vard University THFE %57 T\ 5, Kathryn VanSpanckeren, Jan Garden
Castro Margaret Atwood: Vision And Forms (Southern Illinois University, 1988) p.
xxix. A Margaret Atwood Chronology iZ X %,
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2. BEBRIZOVT

fERDES L7 2BFNL, B2oXx L7 F4HME (The Republic of
Gilead) Th %, BZEL\ T h, cOFLTF (Gilead) &5, [IA
HEE] o TEHE) Numbers) EBH+2, HMa TREOEL LHX
NEEOBEZEOHTIC, FLTFTREESICHT LM THEIH, 12
STAORMBEICHBDIIE, M- RUEEN FiREn e\ CF iy
EBEE—FIPELABRRTEDE Y IZhh, FToOMRPEEHTET, £
OMIMRIZAOEL O, REE I Ibhdh ot td b, O,
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DEMNTV RIS AN T B,

This is the heart of Gilead, where the war cannot intrude except

on television. Where the edges are we aren’t sure, they vary, ac-

(2) BERET, TEEFF RS, 1991F1 7)), p.12.
(3) BlTEnEATT 2%, Jordan N HEOILEH T (Gen. 37:25)
(4) TEEE) TR (HRBEOE)) 323, 1-39
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cording to the attacks and counterattacks; but this is the center,
where nothing moves. The Republic of Gilead, said Aunt Lydia,

knows no bounds. Gilead is within you. (p.23)

IR LR, FL7 7oioRlicyv2ERE, A& 28
EEGT, TOZLEEZ2CEIOAEERTVELS THD, b
FLEDHERIBEINTEX5THBL, 5IHANICLDE L0, B
DERET, BFCLOFIZELLT 3, 17, HAMEMORLECS
AETFTYVF 4 7HE2A (Aunt Lydia) EHT35BES, BB+
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BUMTH -, AIRERLETNELG X LT TA—1, Fhigd
AEIDRBICARNBNE LI Z D Sn Ty — L EZ B L ETES,

IhicER, EOFHILIRRI, FEIrREBMAET S,
Historical Notes on The Handmaid’s Tale iz L v, 21HACHIHICFRE X
nTwsL5ic8bh3, Lo, BRRECEREIHATCTE, HeH
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FALIRTE L TRESIADFEIFSFBEETH D, T RFEHEFELTS
AHic, FALIL, “Nolite te bastardes carborundorum’ &\-5 X %,
HLANOFOETHERT S, 2o FfE Ll <, (BFE4FE9, 6715,
HOE24, H10%29, F15F46) T ALDHELTH, FIEHCHTIE
BEE LTV 5, COXETT VEOXE LTiHE, “Nolite”
BEROETEERDLTH, RO “te” IHEATHY, FLLT—HLTL
e\, ‘bastard’ 12id, RAERSLEW LGS BFAL L TOERSEH DL
T4, BETHESES, LHSED%5H Y, “carborundorum” |2 E
STk, ZDHDTIX D OBFEEFEICT/ <, “carborundum” THih
1¥, “carbon” & “‘silicon” DEEGY, HDECEKEBGEREOY L
5 %%70: 7z, “carborundo” t LTFF LaEd& LTHIE, SR L
5z kiciey, BEoOBTRRI LMLV I BRICRNG, X&Bfr6T
WX, THOOHEHTR] LOBRILES S 1 L LERBRENLE
BRICITZ2 D 272\, 22T, HHE0TIE, TARELNLOEREFS
BlzlothbaZ btk »TVv %, AISEDE 2L “Don’t let the bastards
grind you down.” (p.187) TH 3, ¥ 5 {EBENVNFTEHUE LTV 5 L
57DT,

IOV EFEENT, LOMOBETCLEL 5. P EFE4ESI,
“Mayday” % ‘“‘m’ai dez” (“help me”) (p. 44) iZ{F - T3, £ L TKD
SIHITIE, “job” OV TOEEBEWCE - LR ) RT3,

(6) O.E.D. Second Edition I p. 992.
{7) O.E.D. Second Edition II p. 883. 18924 LISk 5
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It’s strange, now, to think about having a job. Job. It’s a funny
word. It’s a job for a man. Do a jobbie, they’d say to children
when they were being toilet trained. Or of dogs: he did a job on
the carpet. You were supposed to hit them with rolled-up
newspapers, though I never had a dog, only cats.

The Book of Job.

All those women having jobs: hard to imagine, now, but thousands

of them had jobs, millions. (p. 173)

2T “job” oERE, BofFESEmIcELA TG ERPARE
B XL T4FH16, BEO (375 ~, TLTLHOEE~L,
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HELHEOHFEOELIH L T2 DT, LA, BELL T
ZHRENELOAELBLTRRBEFA—HRINTVZZLAERESA
B, RRICE, Kic#EESn3 375 oF8, [EROEAIREEL
WCAREZE LD SO0 LGOI AN ES S, LaL, Bl
FRlEh, a7oRMELcRT s aEd, BREET 35 1FE
BoTuw3, J|A0E®K® “millions” &3 EEiciz, TEFERH] @
national resource p.65) L LT L@E 24\, 7TAFo T4 74— %
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WEA S, THOVHEBIINR LS AD, FARVKEEOB G L3
i, EoveogicEsh Ty “In God We Trust. All Others Pay
Cash” (p.173) LW K EFRVGWEZTHE CTH S, FLTTFEHTIE B
(3) THIE) (F# 1980), pp. 856-7. 7= F U = - A m RO
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~T A DWRICKCTHSOHBEOHX LR, FHRELOITHZ L
2, AMEGRAOBBE LT oL, FRABTERZ LiF, TOFREK
VERED, i oWibhicE LI T, T, IBRHEZEOFT
YA TOEIINE, KFEFEES S, HcWbhicE LRI X5
i Btew, RCBBLEAAERSL, Thb5F S0, BHOEY S
PE 25205 RO T “primitive”’ AFEx L, ONTE—FD—
K@~ EE DI, REICEN, TOREIEE—ROBERELL -
LAREEOBREICS VUL, BERBWERLTV5, LA, 20
“primitive” 72E 2 FiX AROE D HREFCEL > TV 23D0TH
D, BECKWTEz, 77 7R oM/ Ky, CoBELEKE
WWLTEHEBTERL VLS BBESE LTV 5,
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R B, TV KHOHMAB~LELOTHS, 25 LTHEEIL
“primitive” AR AE, —X—FHEELDETIE LTE R, ¥ U 2 MERY,
PR O IR E > TEEARDEL T LR, BELUREEARLT
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2T, FHREXRFAMELTE, KeficTaz b, —BoBXL L
TOILLY THB0, EAANASEE “Scrabble” o7 —Lxthdd L,
CADTDDICRBEREBL EES b > T 5, Lo LEARE,
FEA R FIE £ HB I - 7o L BT, = 0OZfLE 2 TR0 TH
%,

He almost did it [to reveal something that there was something
between us now] the night of the Ceremony. He reached his hand
up as if to touch my face; I moved my head to the side, to warn
him away, hoping Serena Joy hadn’t noticed, and he withdrew his
hand again, withrew into himself and his singled-minded
journey...I'm sorry, he said. I didn’t mean to. But I find it...
What? 1 said, when he didn’t go on.

Impersonal, he said. (p. 162)

FARRYITCELBRIEAA~ADE I, BREERE LTEDS
BT ER LR, EBE, BRoEF T bhsZ &) THA
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