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0.

David Buchan 23 33, Fi2JEA (awkward) 2 Th %, LFD
Ty VADRTINEEELDARCIDE AL DB LAYEL, L
2 b PR PRI R 2 iz CHiEI7c I (refractory problems) %2
FB ORI LTS L 51, fE&AT o F (traditional ballads)
BXEDY » vV ELTRBEREFELE XL D, ThIA Ty P03, B3R,
7 (litera) R Sic DAL IC LA ORDBETH- T, &IE F
%, BROBEILETRALENEL, TOLEEXZFEHICLLIS>ET
L, BLASHAKESEIZEBVEVIFEBCLIZL0THD, L
ML, —HTE, T, FIZOEXY (oral literature) & L-COMEED
style - Tkb, ThZx@BEL Thhbhii 7, FOERREBOHY
HEREFTTUDLZLLAHETH S, ZOIGRICHRTEAT » FOFEE,
SRS, EoRRYE, WESEY EDO L ITKRBEL TW A& 5 HiTDon
< anthology piecess) BT EZE L TR

1) The Ballad and the Folk, (London: Routledge & Kegan Paul, 1972) p. 1.

2) A5y Fix, RKTHEEER A AT F, 7e—F4+4 F+35, F (broadside
ballads), xz%-%5 o F (literary ballads) D=2} bhnh, KB TREERS
Ty FORERELETH, LT, 555 V] EBEEE.

8) EDAF ., FAFFAT anthology WHERH B HAAkovTiE, Arthur K
Moore & The Literary status of the English Popular Ballad (Comparative
Literature X, 1958, pp. 1-20.) +\ 5% XRERN B 5,
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1. Narrative & LTO/NRT v B

1)
A5, FiZ#D stanza form = Y - T poetry, &z ‘poetry of art’ 1z

%35 ‘poetry of the folk’ kéfh’(k\go Lal, A5, FOEE
(%, non-literate RFOEFEXLHE L TE D, vocaburary XRTE X
h, syntax |ZHHET, KBIEEMLL, £46L LU GHOEAZZ LV &
EbLEIDRBR L LN, Ty FILE - TEOE—F MBI,
story #FE5 | & ThH, DX H>RBELHAT ) FPOFFE, UK
kb B, B557 poetic texture ThH 5B Z & A3y L A narrative - LT
DATy FRIDSSHBLWEWIMHEAEL T LD, THA7 5 F
i} narrative &L TED L SR EF->TWEDTHA 5D TORIC
DWTHIPLFELLIBHLTERD Z EeT %,

2. 185w E® Narrative Technique

M. J. C. Hodgart {335 ., F¢ narrative technique =2\ T&D L 5
T B,

The only thing that is common to all true ballads which distinguishes
them from other kinds of poetry is their peculiar way of telling a
story. To this narrative technique everything else is made subor-

dinate, conventions, rhetoric, and dialogue alike,

4) A5, FYOFL —f#7e stanza form (Tcouplet b quatrain T# L iambic
tetrameter J iambic trimeter & XWT, BROTTHEIR TV, Wb
¥ % Ballad Meter (Commonmeter) D% & - T\ 5

5) Kittredge, G.L., English and Scottish Popular Ballads, (Boston: Houghton
Mifflin, 1932) p. xii.

6) The Ballads, (New York: W.W. Norton & Co. Inc.,, 1962) p. 27.
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Thbb A7y FITRWT, BRHERTNERRLOMEDOFE Y B TH
D, FIIHEFEAT» FO hallmark ¢ TLEIRELDTH 5,

AF .y Fixbb—o0 [EE] (crucial) 7 [FH:] (episode), &5\ 1%
(B | (situation) % [EIfY | (dramatic) W§EA 5 LT 5%, £iul story
% [2E% ] L\ 5 X bhix, strip-cartoon D X 5ic—@ED [{78)] (action)
WAL THRT B & B o AL AT L #5T, story
BIBEE L ERCKE D, crucial episode wWHE 2 FToOM& Lz
FE, HOHVIDRE (setting) T OWTOILMIIBMIBT SN B 2 Licis
Bo ERBBAMCELTL, F0OfTE (action) ZXHAEETH - T,
PE#E 31 (characterization) . LEERYEEE-S1F (psychological motivation)
ERANEEICES Hbhd, DX 5 7; narrative technique M3 EICEM
YRR LTl & LT Sir Patrick Spense % BT 5 EMNTELMN, &
NIZBL TE L OYRFRELT TRBLARABELL ST 2 ToTW050
T, £ TR TR, R R, T T, K AT 0 X 5 i narrative
technique Z{FH L7 &5 BIZ2OWT, 35 —EELTRLILEND
HHe FTFHE—IT, RBICE-TAT oy FIIREORETH o1 T LT
T THbRDNFILE, Bk, B4, IERLEEERTRH TR L,
Zh DI AHOFERY (prototypal) 72fT%, HfFiHoiboTHD,
BT BIRADECL DIEN D TH ot - THODOERKIL [h]
TohZnk\vwalbd TE0L5] Tbhahehotco BT S5y
FORRMEN SBRICR ST HHRIAE LT D, WEB VT » Pl
story o essence DHxFEFI7c style TEBLZ Licich, = DEIEH

7) Hodgart, op. cit., p. 28

8) Plxi¥, FE—ERit C.D. Lewis ® ‘montage’ i L 5K, L. J Zillman
@ ‘Dramatic triangle’ 12 L 3R % B4 LTw5 (A5, FHREFHR] Fi,
BAEH, 1972, pp. 29-31.), T lAshic 4 Hodgart @ ‘montage’ #HEEIC L 5 MR
(op. cit., pp. 28-31.), Brooks & Warren ® new criticism 1 X 5 4¥7 (Under-
standing Poetry, 4th edition, New York: Holt, Rinehart and Winston, 1976,
pp. 23-27.) WL BB LN TES,
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%, Lord Randal, Edward o X % indialogue ;"¢ n§i& § (nuncupat-
ive testament) -7 b DICHVWHFT I ENTE SR, L2 AT, TDX
5735, ¥ narrative technique [Ifa[{#Ric 5 QIEEK (oral
transmission) & U~ 5 45 o sophistication # B L THE I NI DTH D,
NFHENE UTHEADFHFNHEINCESBFAZDAED 2 7 = XA L
AEMCRL - TV D, TORRXTEMTEBL TR T bty

3. /85w E® Rhetoric

ST ETRAE Y 5737 » FO narrative technique 23& D Ik 5 7«
rhetoric =& % b T story #ZhEH (effective) EE - T Bk Bk
BN L TRy,

3.1 Hyperbole
A7y FIZARTILER (exaggerated) INcREALFEANCE bR D,

She took out a handkerchief
Was made o’ the cambrick fine,
And aye she wiped her father’s bloody wounds,
And the blood sprung up like wine. (7C, %i

For forty days and forty nights,
He wade thro red blude to the knee,
And he saw neither sun nor moon,

But heard the roaring of the sea. (37A, 7)

AEOEO LD A ‘wine' DX oBEREL, KEOE KT 5

9) (7C, 6) ixzhxh F.J. Child © The English and Scottish Popular Ballads
(New York: Dover Publications, Inc., 1965) =i} 535 ,, FONMEHE LK,
B stanza BEHSERL TV 5, UTOFXE B TLRAETH S,
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Thomas I+ B&EOM (M DOM | 2P ST ude bicv, H AT
%7,

‘The steed that my true-love rides on
Is lighter than the wind;
Wi siller he is shod before,
Wi burning gowd behind.’ (39A, 16)

The horse Fair Annet rade upon,
He amblit like the wind;
Wi siller he was shod before,

Wi burning gowd behind. (73A, 16)

CREbBAA XY, T4, R cfishicBIRomHEET 5, Exd
5—FIRTAH LS,

‘For on every finger she has a ring,
An on the mid-finger she had three,
An there’s as meikle goud aboon her brow

As would buy an earldome o lan to me. (53A, 17)

ZD—JEY, ¥ X1z ‘sumptuous parade of wealth’ LB 2~ <m), B
DT\ D, =Dk 57 hyperbolic style 13, 77 Bz action & X b
‘vivid’ 12, BB\ 2 Gerould SR D 7 Hi¥, ‘hot and stronlg’
BT 57200 Tt o 7, Fhid Alan Bold 22 U< %

10) Bold, A., The Ballad, (London: Methuen & Co. Ltd., 1979) p. 36.
11) The Ballad of Tradition, (New York: Oxford University Press, 1957) p.

112
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This hyperbolic style partly comes from a desire to astonish; we
can imagine how poor folk would delightedly turn from their hard
work to hear of the larger-than-life exploits of ballad people. Also
the vicarious pleasure they would derive from great displays of
wealth.
EBNTUE X510, 45y FOBROMbRE R L, =Y A DR
~NEOIDRY DD TH D, M E ATy FOBRGTFE, HEEXFO
BT orEMtS0 BEEBEORAI LBRENANE S, =0 hyperbolic
style D BEINTNBEEELDLT ENTE S,
3.2 Parallelism
Parallelism 3, 32AE£TD 5, FCRTRBALR S HEMNE
EFHRHERATHDEE > ThHhBE TIL/, Lt half-line, line, stanza,
cluster of stanzas DK LV~ TR TROGWIET Z &3 T, ZDAICAT
v FIEE L RERME (highly stylized) ahicH4%5x 52 Licie Z:le:
(1) half-line O L ~JL

When night was cum, and sun was sett,

They had not talkt their fill. (73A, 1)

But hold me fast, and fear me not,

T’ll do to you nae harm. (394, 33)

Her breath grew strang, her hair grew lang,

And twisted thrice about the tree, (34A, 4)

12) op. cit., p. 36.
13) Buchan, D., op. cit., p. 145.



&7 » FOFEEUE 47

And ay they grew, and ay they threw,
As they wad faine be neare; (734, 30)

ARF .y KIS parallelism (2 ERENIC STARISEE M- THA D CH
ZMTHhEb DTS, A5y FO meter 05> TLRMICEER
kb %<, Bicz o halfline (o parallelism (3% DAL
) line DL~
T Rt BT B,

His footmen they did rin before,
His horseman rade behind; (94, 3)

Gloomy, gloomy was the night,
And eerie was the way, (394, 36)

L L, BRCRTTE EAWF075, Ho> Trosba8lnd o254
Y%, Lord Thomas and Fair Annet T}, Lord Thomas 23, {EE
ELTTADTED TN A ESHNLTOEETH Y, WHOXHIT par-
allelism 73R E 2 L TV 5,

T, ETAESEMBIC L o T2 E T B 23, parallel 7o
Wciih b,

Lord Thomas said a word in jest,

Fair Annet took it ill: (73A, 2)

T ADTEHER TH 5 Fair Annet & nut-browne bride | an-
tithetic ¥t b X 45,



48 3% B4 (A AR - £2BER)

The nut-brown bride haes gowd and gear,

Fair Annet she has gat nane; (73A, 5)

LTSRN T, Lord Thomas & Fair Annet (3, 5D, EH
EOBAREELTHEIINS i3 nbdh, ZDwvwids ‘Rose-and-
briar ending’ R Tt =od parallelism 2EREHZEBEIN TS,

Lord Thomas was buried without kirk wa,
Fair Annet within the quiere,
And o the tane thair grew a birk,
The other a bonny briere. (734, 29)

Z hiX parallelism 1z X - T story 23EBH I T MBI AA5, ¥
—DTH b,

(3) stanza R7F cluster of stanzas DL ~N]JL

D v~ parallelism (3 rhetoric 2\ 5 L hitdrLAAT, FOD

BELTERLBRLERELOME Ly, EEE, Buchan (318015
v FOREE ST, EBER (verbal), B 5\ XA M (conceptual) i
parallel 7¢ stanzasi2{H, F7L3ETI/A—7REERL, ThbalE

BN HER L T—2D 5 » FEHER TS &{KE L T, binary patterning,
trinary patterning, annular patterning &\~ 5 = DDA A BIEL Ty 6;
L2aLz Tk, BLIZLBADZRMBILIRVOT, —IL rhetoric &4 537
b, EDOBMEAARELEL THK,

14) ‘Rose-and-briar ending’ (3.1 ., ¥ convention TH- T, D stanza (14
iR commonplace D 1D 7c- T 5,
15) Buchan, D., op. cit., Chapter 9, 10, 11, pp. 87-144.
Buchan ® = D43 #7% L C Bold i3 ‘the most original aspect is the discussion
of the architectonic structure of the ballads.” & yR-XT\ %, (0p. cit., Bibliography
pp. 95-96.)
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‘O see not ye yon narrow road,
So thick beset wi’ thorns and briers?
That is the path of righteousness,

Tho after it but few enquires.

‘And see not ye yon braid braid road,
That lies across yon lilly leven?
That is the path of wickedness,

Tho some call it the road to heaven.

‘And see not ye that bonny road,
Which winds about the fernie brae?
That is the road to fair Elfland,
Where you and I this night maun gae. (37A, 12-14)

zz ik (TE#o5E | (the path of righteousness), [# 3% | (the path of
wickedness), [k D E~DE | (the road to fair Elfland) 7% parallel 7¢
stanza [t > TRHEZIR LN TWB, NFy i3, KHD 2 TR~k
51, dramatic 7z story ORBMHA ZOHE—FHHAEEL L TV, LAL
Z DX 5 cE— pattern OREITFOE XA LD T, —FED suspention
BHIMTC Ll b, Zhit F.B. Gummere % ‘leaping and linger-
ing of the ballads’ &1+ 5 BHETHIEL 12 7 » K 0L HMEH linger-
ing’ WML, BRICHERMLER (hypnotic effect) 5.2 5 2 Lici %,

cluster of stanzas 7% parallel w7 T AL ABRAGIT The
Maid Freed from the Gallows T# 2% 5,

‘O good Lord Judge, and sweet Lord Judge,

16) The Popular Ballad, (New York: Dover, 1959), p. 91.
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Peace for a little while!
Methinks I see my own father,

Come riding by the stile.’

‘Oh father, oh father, a little of your gold,
And likewise of your fee!
To keep my body from yonder grave,

And my neck from the gallows-tree.’

‘None of my gold now you shall have,
Nore likewise of my fee:

For I am come to see you hanged,
And hanged you shall be.’ (95A, 1-3)

DTy NIXISENS KD Lo T DA, Z0 37 148 © pattern
(three-quatrain pattern) 4% h ER2H, BH, TGO, WD, ZA
DS5ACHLTHAIR TS, FLTENMCELR > TVWHEEE 2T,
BHRECSWTZEPBACEE Ih @R OLTH S,

‘Some of my gold now you shall have,
And likewise of my fee,
For I am come to see saved

And saved you shall be.’ (954, 15)

Z DX 57 parallelism (3, Gummere = 5\ }>¥ % ‘incremental rep-
- 18
etition” TH b, TOMEMELE, FTRHIBEBLHETENREERZELT

17) Bold, A,, o0p. cit., p. 30. Z L@k Buchan ¢ trinary patterning 1244

THLDTHA,
18) Gummere, F. B., op. cit., p. 117.
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BEBOENEZATH DA, A7y FORRELWIBMCIITUL, %
AL L b 4 F 3 mnemonic technique T# - 7-, ballad singer (35 4]
o three-quartrain pattern #ZEfETHY, FhrEEI®LILIC L -
THEB ATy VEREMTAZENTERDTH D,

LA ED X 51z parallelism (24 70 L~z R THE S BT 2 &8
TELH, ThLTXTOHEL, BNLBEENGRYIIFT S 2 LS
Ty FOMERL B TEY TR/, v LA oral making kit 5%
HEKRIN T pattern LE 2 BRETHAS 5,

3.3 Understatement

»3F , K hyperbolic style % -5Tw 2% Z Lz oMb, =
Rk, JEFCEE L B CRER (suggestion) [EALHE S T
v NORBC s » T\ 5, Sir Patrick Spense =% 0B 7oA B 2
ZENTE D,

Late late yestreen I saw the new moone,
Wi the auld moone in her arme,
And I feir, I feir, my deir master,

That we will cum to harme?

O our Scots nobles wer richt laith
To weet their cork-heild schoone;
Bot long owre a’ the play were playd,

Thair hats they swam aboone.

O lang, lang may their ladies sit,
Wi thair fans into their hand,
Or eir they se Sir Patrick Spence
Cum sailing to the land. (594, 7-9)
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HTEC L T, BRI K KRR 2 e BESBELYHAFTL, LrLE
8 M T3 ‘Thair hats they swam aboone’ &\~ 3 —4F T DU EH
FERSh BT CHEIELIN L RET S GE 9 H), Z OFFBRICOL
Tt Understanding Poetry OFTHRD L 512 2V P IhTwb,

We are forced to create the storm scene in our imaginations, and
that very fact perhaps makes the storm more vivid. We are given,
to be sure, one scenic detail, a glimpse of the hats of the drowned
lords floating on the sea. The poet’s calling attention to that clutter
of eloquent flotsam suggests the entire event to us more powerfully

19)
than any narration.

FTLTHEIBLBIINT, —(TORIZFRELLOITEREDOHEN—,
ZOMREBBT S Z Ll b, kit Earl Brand R HBITH B,

‘O rise, dear mother, and make my bed,
And make it braid and wide,
And lay me down to take my rest,

And at my back my bride’

She has risen and made his bed,
She made it braid and wide;
She laid him down to take his rest,

And at his back his bride.

Lord William died ere it was day,

19) Brooks, C. & Warren, R.P,, op cit., p. 25.
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Lady Margaret on the morrow;
Lord William died through loss of blood and wounds,
Fair Margaret died with sorrow. (7C, 14-16)

William (3 Margaret & BX i3 %% 4 L & 5 & LT, Margaret DH &+
ADRBEHFICR > THEDOEE 5, % L TRz T William
EEFOMUFE L LT L 2 e, BRCKREDADEKEZEML AL
IHTELRETTH D, L L IHREHFE S EIOEIT & - TFDEHI MG
bDTH ot ENHALNCIR D, CDHEL L LIEDHEENADT
—BIEEIN L D L, BRI hic#i{ ‘rose-and-briar ending’ dh
TIOREMHET A ExFEbLT TV bRy, Tz The Wife of
Usher’'s Well 74 5 —fFlE - TH X 5,

Up then crew the red, red cock,
And up and crew the gray;
The eldest to the youngest said,

‘’Tis time we were away.’ (79A, 9)

WTHEHE L CADETEX CETH L 0 AT i rbEz ol
IER B\, SO ETIHBEEI G TERATYETFTwb, T2
TEEIBMCE SR CEBEL TN, T HE AR XL (PTis time
we were away' ) b\ 5 —fTiZ X » TRV KR LIZHRRNBR T 5D, 250
k4 b Lictlr RAaFBIL, 22 - TRN © EBou e L h LIERD
DR LD T Lim s, T 5, story REI IS LB DS
b, Ll TEELE CEHEEINLASE5 2537, FOHETRT
understatement (%, fEh7CEOLNEETAEWATEY 15 . Ntk

T\ %,

20) FEH—, 45, Foiufl (g, ELEC HilE%;, 1979) p. 58.



54 H3% 4% (A0 HE - ERER)

4. /Ty KO Formulaic Language

A5, FOBEOHEMY ‘plain’, ‘formulaic® Vi EETEVED
THIENTEX gno MRS epithet (J&EE), ZHH\V L com-
monplace (FHEA) EHL DT, VAFPLTRD, L4s LTER
BE—EXRTW5b, o T2 iz ballad maker D{FEMR A TiER B
K LRI TH D, UL, CHIZE I Bt 5, A5y
FO X 5 ARXHED ‘intrinsic’ 7288 TH - T, bhihix, ballad
maker (% %\ % ballad singer) &fEfORNENDOIIBEICT > TAT
v NOEZEOREYERLLTIE, FREYESIHET 2 Z 13Tk
Vo

4.1 Homeric Epithet

A5, ¥ vocaburary (33 L { PIESH TV 52, “Ziuk epithet o
AR TIR - & D EENTWD, Ty FCR T4 &Y
A X EHAT%5 (compound adjective), 3> %5 ‘Homeric epithet”
PEFENTVS, LiL Homer oX 5 c#mgyrnd ozl <233 Wi
BT L0 KMOE HD. WATRENL D OXFPETIuik
DESIDDOEDH B,

grass-green, rosy-red, lilly-white, milk-white, snaw-white, berry-

brown, nut-brown,

Hodgart 3 Homeric epithet DOEEIZ DTk D X 5B L T b,

21) Preminger, A., et al., (ed), Princeton Encyclopedia of Poetry and Poetics,
(Princeton: Princeton University Press, 1974), p. 62. ‘Ballad’ »IE_

22) RO 1% BR,

23) Cudden, ). A., A Dictionary of Literary Terms, (London: Andre Deutsch,
1977) p. 303. ‘Homeric epithet’ DIEHM,
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They use the Homeric epithet for much the same reason as Homer
is said to have used it: to avoid distraction from the story-telling.
The listeners can rest on the familiar and repeated epithets and so

24)
concentrate the better on the working-out of plot.

2% b, story #3E % |- TlZ unconventional 7; epithet % metaphor |3,
FOW| O TET YT S oy, vy LA Homeric epithet o X 5
7o BRI EFOFAHA LTS L E 4%, ‘as red as the blood,
white as milk’> @ & 95 7 stock comparison (F5IELERR) BB {ERE X
REDL IR EFAUERICIALDEELDZZENTES,
4.2 Commonplace

AN Z o, Viizg < o ‘recurrent formulaic passages’ (commonplace) 73
B Sh b, Zhit oral composition @ 7w A LEEL oo Tl B,
ballad maker :¥, oral composition =3\ 7, PO -T5 stanza
form ¢ metric pattern, syntactic pattern -+ |.“rhyming pattern # g
Mpli7e v EE Y ELET A2 LI H o, 2 LR LEIZIRL AT Dic—
fio ‘Kunstsprache’ 2 E% X, % < ® ballad maker "= Z W& {{{f+
Bz it et fioT IR OOKEE, HLEE, orgndity 2 /F
HEFHE LA, FJ Child #2332 7¢ Commonplace % #7408
YV ALT o 7L TAHD, ZOhLLEAYHRIL TR LS

There lived a wife at Usher’s Well,
And a wealthy wife was she;

She had three stout and stalwart sons,

24) op. cit., p. 31.

25) Buchan., D., A Scottish Ballad Book, London: Poutledge & Kegan Paul,
1973) pp. 2-3.

26) op. cit., vol. V. pp. 474-475.
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And sent them o’er the sea.

They hadna been a week from her,
A week but barely ane,
Whan word came to the carline wife

That her three sons were gane.

They hadna been a week from her,
A week but barely three,
Whan word came to the carlin wife

That her sons she’d never see.

(794, 1-3)

HL 9 FE L 3 MO (T4 commonplace =75, 472D ‘ane’
EE 3o ‘three’ OBV ERTIEEL A ULER DO DELTH
B ROEYL 2L A—d pattern TH 5,

D

BRI X T

“OD B T commonplace [, ‘ane’ B 5%

She had not sailed a league, a league,
A league but barely three,
When dismal grew his countenance,

And drumlie grew his ee.

They had not saild a league, a league,
A league but barely three,
Until she espied his cloven foot,

And she wept right bitterlie.

3

AN

rhyming pattern %51 TuB,. Fius k-

~

(243F, 10-11)
‘three’ v 9
> TiRFE 27
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syntactic pattern & URHEH L FT, FORKR L LT stanza BRI h
T< %, 2% b ballad maker ™3z 53 ¥, mnemonic device &
L’Cé?ﬁ%iﬁ%'@ﬁ)ot};ﬁig)o % 7- parallel 75 stanza form OF7E
CEoT) RARPETHEROFCHNEBERE X RN TTL B,
BF DB % FH>T commonplace THHTH LD L LTIz Dfflic

When bells were rung, and mass was sung,

And a’men bound to bed, (62A, 21)

When day was gone, and night was come,

And all men fast asleep, (754, 5)

RERBH D, LEOFIR story DREEE -3 EAN LRI [N
29

B ARLTWAEFERVIRY, WIEBS I 57, WoEThLEDY
GEIE A R L T 5 b Db BB,

‘Go saddle to me the black, the black,
Go saddle to me the brown,

Go saddle to me the swiftest steed

That ever rode from a town’. (65A, 25)

Gerould 7% ‘Whenever this is used, we get the sense of haste and

30)
speed’” L IRNTU% X 51, # paratactic 7B X - TBELE XA

27) /A5, F&kJ % rhyme } oral composition DEJFHRIZDVTiL Buchan 233
L LT3, (The Ballad and the Folk, Chapter 12, pp. 145-165.)

28) AR D3.2 parallelism #» &%,

29) [ —BB, op. cit., p. 3L

30) op. cit., pp. 115-116.
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% [BERL | (the feeling of urgency) (VW 2> F CHHBE D = Lo,

The first line that Sir Patrick red,
A loud lauch lauched he;
The next line that Sir Patrick red,
The teir blinded his ee. (58A, 4)

When she gaed up the Cannongate,
She laughd loud laughters tree;
But whan she cam down the Cannongate

The tear blinded he ee. (173A, 8)

TR TIR, TS, TRl &R T 5EFSE T
RTw5h, =0 pattern L EERLFEAC L2 LT, OB
SR A {#F L T\ 5 commonplace D—2¢E %2 L5, 2D L 5T
4 ¢ commonplace ##H L TZ T, T TCXOXHERIRIIELLR
BBIELTW23 0, Sk thzR/FEL T30 LkL TRHDITH
&, commonplace £{k¢ L TIIMPBINENE ML, THIZI»TA
5y FMLombh LBz bh, iz ballad singer #3315
y FO—HEENLEECL, TR I TEBCEBEVHET Z 28 T
&, BREBLTAT o VR, BETHC ELARELLDIE )
BHThb, ZDEKENS commonplace (335 » FD X 57 oral poetry
WRRLBEARRIEBRTH -0 E RS T ENTE Do

5. % v

SHOE A DX 57 ‘literate mind’ 25 By, FHOSEL L TILE
LKA h, BCcBE Mg 22057, FOEEL, hi
TEZELTE/ L 5ic orad tradition 3 2 v 527 A MR CEE® %
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e, THUIXAT 5 FORBICHE - o BREN I SRE & L THOAEM 2 H Y
T be BETHIE, story X HIETEDLE L5235, FDAD =X nk
BELIZLOAT ., VOFRE, MR THLEEL D, TDIHTEZD
L XHERDOEEEL AT v FOBREBRAHENC R > KO EETH
5T, RSP RE—DOMELEEC X - THH, FHEiT5C L1z kEHhHD
PEEEbRF S bis, B, Sir Patrick Spens © X 51z, FHL L
TEMP SRR LAL B, LorLihkb T35, FORESE
REL, <7, VAo EMELARFTET L2 L1335 » FORBERA
STRZDB ECieh, T A5y FVOSEXFTOE—MI L - T#
DR T 5 2 EbERICES LT LR VDTH D,



