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Absalom, Absalom ! \Z B} % Faulkner DiE ) DFEE(T)

Faulkner’s Narrative Technique in Absalom, Absalom! (1)

# a8 M =%
Kazumi SHIGESAKO

Faulkner’s novel Absalom, Absalom ! comes to an end with an unsettled mystery in the
reader’s mind : why did Henry Sutpen have to Kkill his beloved brother Bon? Although the
ambiguity in the novel has been thought of as a fault for many years, Faulkner scholars recently
have come to consider this ambiguity as the essential quality of a new form of fiction which
makes the reader involved in its story. So far, however, it does not seem to have been noted
that it is Faulkner’s unique use of narrative that creates this special effect. It is Faulkner’s
distinctive narrative technique that forces readers to participate in the story, but also enables
them to achieve a fuller understanding of the novel as a whole. In this paper, in order to try
to help clarify Faulkner’s special narrative technique, I will examine Chapter I of Absalom,
Absalom !, concentrating on the shifts of voice and perspective in the novel.

William Faulkner @ Absalom, Absalom ! (1936) ¥, poor white B TAIERE %+ —ic L &
v»7z Thomas Sutpen (1807—1869) %34 & ¥ % Sutpen RNOEHE L TVv> { Bk F% Miss Rosa
Coldfield (1845—1910), Mr. Compson (H4EkKF, 1910FFHAF®H), Quentin Compson (A4
F3¥, 19104E34 Harvard k¥4%H), Shreve McCannon (#4k3, 19104E84 Harvard X
A ) &5 4 Ao character sEAEED & v ) REDESR TH 5, Faulkner DESR I &R BTIC,
B—CIicblbRVWEE, SHENDA ) v 7 208, EET C#R LUk TEIrN TS
ZEFHMLNTVE, 29 Lz LB Icinz €, ZofEfmn¥%4A1L, Sutpen KOERITIH
FHCDWVWT D 4 A character ENFEFHHVIZEVES TR EIA0HEI L L, ZOERN 7
Z 42w 7 A TH5 Henry Sutpen iZ & 5 Charles Bon DEE & v 5 BT OWTLREOEHKED
HHZBALPICLTNE LD EWI L HE LTy 2WEBNEOBR I AHEC L > T2,

ZOERATHIR S Nz LR OBFC BT, HHIC, DL ) LEHRRBOHNR Y52 28
BR33, HICHEELRDbELILNE L THERORRERLINTER, Z L THHTIE, RN/
Ve S FEZ TUTR A E LT LRl X 157 & BBk X 235 - 72 Absalom, Absalom ! 13,
ULAERENZLELZDICHE L 2B LWvwhS e L TEBIICFHE S N, ZOERIZZN F THOME
MiCE > T35 2 b N WHIENFERRZ I T NI L FINERIEFL Twd, L
PLED L, ZORKRLHERBESFENL ) LN THErIconTE, BARE, 2 oR8401ICK
HINTELZLITTREV, 22T, ZOPBRBFROFEBERBRICOWTERET L2, TNETE
DE I B EVBRBFOERICL > TIHRbO I T WHFH L VB3R L (HERINT(E 022 ET
HERE L TBE 2\,

BEL ORTFRZENZTR BT 2L, UTo3EBHEICHT2Z e TE Ly, RER 2T,
¥ ATWVI 5, H. H. Waggoner {3, “No doubt Absalom gets its chief effect as a novel from
our sense that we are participating in its search for the truth. Absalom draws us in, makes us
share its creative discovery, as few novels do. The lack of an authoritative voice puts a greater
burden on us as readers than we may want to bear.” & B2, Z DERIIFHE ZESHOYEH R
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I2EME¥ 5072 L FET 5, Richard P. Adams it Virginia X% T Faulkner B 5 NS %% 5|
L 24753 ¥#iC Quentin & Shreve 4%, Henry & Bon i B EZE—R L L0565 RABM4 %51 &
RZTICE - - BEOKE 2 HEH$ 2855 B 2F, “This process of assimilation develops a
strong contrapuntal structure for the book as a whole, which finally has to be completed by the
reader’s ‘fourteenth image of that blackbird which,” Faulkner said in the interview, ‘I would like
to think is the truth.” The reader moves with Quentin, and beyond Quentin....” * § 54 %7,
Ilse Dusoir Lind %, “Only the reader has a full view of the stage. He sees, as it were, two
tragedies on a single theme, simultaneously enacted. The curtain lifts on a play within a play :
on the inner stage, the Sutpen drama ; on the outer, the largest social tragedy involving the
narrators.”® L T %, HHFNERICBW TS, WIhd, EME THICEETL-0ICBELE
ENBIHEENREANDKEZIHPBAIN T, O EWZERFENRFOLDIZEHEZ TV
BMTHBL TS, LL, S{RTADE, SEDIBIZOVT, IBLIRLHBERZHHL
Twb 2 Eh%h 5, Waggoner i2 BV Tid, OFHEIZ, Quentin & B4 % F—4#R L T Sutpen #5%
22T ER LB X, o) character narrator 3 & [6] UK # T Sutpen RORMAE X 12mb
5, L) ERIZBWTESREFRICSMT 55 Adams i2 B\ Tid, @F#EiL Sutpen FOFKIZEIL
C, Quentin % IEHA character 5% & [6] U K% T Sutpen RO XM 555, & 5 43 Tl Sutpen
RORME# Quentin & & I T->TCERIZ L2 b b TREMICIIH 22 T (“beyond”) L F
37, %L T LindicBwvwTix, @%EiL Quentin # 3 1character & L THEx{LL, Sutpen —%7*
1T T% <, narrator EDHET 2WEELZ L FALERE LT, ISR+ EE T HRAITD

b L, O7FH#F % Quentin L F—1LE €5 & ) LHAMAE LTI TW 2% 5QNHE & Quentm
% F5D Sutpen FNEEICHET 2 BHOER LI NANWES 5, F72OQiz @, #i# % character
narrator & [A—K#EIZBHH B L) LAEMAZIT B TWBE L 5, @7 Quentin % L HMLT 2
WMEEREIRLDIZEL 7259, ¥R, Absalom, Absalom ! 2B\ T, O % Quentin &
F—{t &% %—} T, @Quentin & FHANFFOHFRICEZ DD, X 5i2@Quentin % L AHHMLT 2
BahLERmE2EEHIEL L) %, HA0NTMHEHAIBATNT, ZNZ 25T DEMRICHER L5
ERBREPELLXCIBERTHEEEZ LS, ZOKKREMETEARTHEAZHLPICT S22
&, KITIE, TOEIEBEE L TEIZZHRETLTALZWEES,

I

Absalom, Absalom ! \IZHB & SN HHERER 2 O DA Z FRZT LB, WEESHD
voice DF L E, T4 b b narrator (33D, &) Z k&, ZOWEES WO perspective DL EIT
#h, ThbLEN FOSHNERRUEEIREN FHI L0, Z0E LFEN FLUNDMAIEH
REFE LD, #FZTHDI LWHHI,

T, ZofEfiZ, WEEHFRIC character & LT b & 70\ external narrator &, et Fic
character & L CB - T\ 5 A character narrator 3£ & DE WA LK D Lo T b EHZ B0,
Absalom, Absalom ! @ external narrator i3, fEf P& L8 TE % narrator Th 5, 27 narrator
12 & 5533, BE D focal character 5 6 ¥, narrator H 3258 AR 2384 &, BE D focal
character #*8 1, narrator LI} character 2¥51H, KB L TR B2 R_EET 2HE& L I2HT S
15, character narrator i2 & 5 S 3 b FIREIZ, $H#5%E D focal character 25\ e WA &, W B4
L1253 b B, Absalom, Absalom | DYRESH%, Vb 4 50,55 — 258 L 5 5 voice &
perspective & \» 95 2-DNIHIZ, time & place &\ 2 DDERMZ T, TN FNOEBROET %
N, RIZLTARY,
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ZDFRITR L7250 H %2 7612, TDF#E %2 Quentin (2 [E—1L$ 5 A5 58 2 THzv, Rosa »°
Quentin (235% 3% & v ) BRERILA 6% 2 1UT, F&id Rosa DEE# MK bITTH 24 5, W@z
Rosa O FIc@E A28 2 513775, LaL, Absalom, Absalom ! 123\>Ti3, Rosa #EIR B\~ character
ThDHIERIHEDPTH DY, HEIL Quentin D~ L NiEWIEEA L Z 2124k 3,

ZDREEEH L2 T B 726, £ perspective &9 #) 5#%%.::. SHHERETL A L I, Quentin
) perspective % & 2HRES RO HICIZ, Rosa DEAITIZ W 2 DD/ 39— 3% 5, 1 DIt external
narrator 7%, Quentin ¢ perspective # & %5,%¥—> 77,8 1 ED HHEIL, external narrator 7 voice
THE Y, Coldfield R “office” & X1 % EBE T Miss Rosa #%, Quentin I255% L TV 5 D7Z L
VO RMBRED L IND, E2HH, ZTORWUHKEICKL T, Rosa DFIIKFIHZ T,

and the voice not ceasing but vanishing into....Out of quiet thunderclap he would abrupt
(man-horse-demon) upon a scene peaceful and decorous as a schoolprize water
color,....Then in the long unamaze Quentin seemed to watch them overrun suddenly the
hundred square miles of tranquil and astonished earth....!?

Z Z Tl Quentin % Rosa D&k % FnZe THV> T, {389 A Thomas Sutpen {2 DvT 2 %
& ¢ 58T v 586 F 4 external narrator ¢ voice T Quentin @) perspective 2* HEEL N T W5, &
? & 9 1z external narrator i, Quentin DI, KB 22 L 2 BB TE VW )@E2 T2
BHY, ZDFE Rosa DEEL N b Quentin DHHEICESZE 2 & T, &I Quentin ~ DI
EFEIEV IR EEABL TWE EFEZLNS,

3 9 —2I3, Quentin #° Quentin ? perspective 2> LB b E &, £ V) » 7 ADFARIELN, Z
DFED, WORBOEEZELLZLNDE L TEREEINTWEEAETH S, LOSIHRELHETICHE Y
T, Rosa nFEICH 2 H 2§, B OWEVICH - T\ 72 Quentin DREDOREFIL RN & ) IcHlir L
%,

It seems that this demon— his name was Sutpen— (Colonel Sutpen)—Colonel Sutpen.
Who came out of nowhere and without warning upon the land with a band of strange
niggers and built a plantation— (Tore violently a plantation, Miss Rosa Coldfield says)
—tore violently. And married her sister Ellen and begot a son and a daughter which
— (Without gentleness begot, Miss Rosa Coldfield says) —without gentleness. Which
should have been the jewels of his pride and the shield and comfort of his old age, only
— (Only they destroved him ov something or he destroyed them or something. And
died) —and died. Without regret, Miss Rosa Coldfield says— (Save by her) Yes, save by
her. (And by Quentin Compson) Yes. And by Quentin Compson. (p.5, 11. 2-12)

Z Z Tid Quentin OEFHOBOERED, S22 AD Quentin DXEEE LT, ( )HTDOWTW3
PV TEAFRIEN L LWErN TV 5, 2L ) LEHRORNDOFHEOE T, FHid
B 7 v Quentin DRFHICHIL TV 2 L HI2&L, T character DS ZILFL T T &
I2% %, 72 Rosa ? Sutpen iZB¥ 2 G5 % LD FENOK & (2BAFR % {, Quentin AL Tw
LEFIC L EEIUENS, Ev) Db, 2O Rosa i3 Quentin ICEEZ T T 2072, Hikns
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(X Quentin AL TW B L DLAIPRESH E L (EESINTE LT, b NI Quentin Hy
HOWMEIYRES S % XHL T 5 DT, 513 Rosa DPREIC Tl % { Quentin DNHE D H I 4T
LN EELY, ZORKRE FEOLEII Quentin DHABIEDITLENTWL EEZ 50577,

Fl2, INL 20D —V BRI ND Z & L H B, Rosa DE T Quentin i3, HEL L TEEL
BITABERNFEFHNTV S, L ZAHPWEOFR, B> TRELZHFTFLVWLNTH- T,
ELBRE L Tk, i, BRRICHFOBBEOMRENER S T,

Meanwhile, as though in inverse ratio-to the vanishing voice, the invoked ghost of the
man whom she could neither forgive nor revenge herself upon began to assume a
quality almost of solidity, permanence....the ogre-shape which, as Miss Coldfield’s
voice went on, resolved out of itself before Quentin’s eyes the two half-ogre children,
the three of them forming a shadowy background for the fourth one....and the passive
chafing of a youth of twenty telling himself even amid the voice Maybe you have to
know anybody awful well to love them but when you have hated somebody for forty-
three years you will know them awful well so maybe it’s better then maybe it’s fine then
because after forty-three years they cant any longer surprise you or make you either
very contented or very mad. (p.8, 1 21-p.9, 1. 18)

% 3" Rosa DFEHT, #2712 Quentin DEIZED 7% % » T { Z & 7 “the vanishing voice” & \» 5
FKHIZRE3N T3, [ERIC, “the invoked ghost of the man” 7&K 2 - 723 ? & L T Quentin
DIRBNICSEBIN, A TE, 2D B Sutpen D TkE & FEX 2 HORNC R T 5 & 9 &5 Quentin
LT B2DTH D, T, HOROEZITOEREIC K> CLE 72 Rosa iz, LR TR
WES5 0)7‘:0 Z 2 TOMRES @A Quentin DEIEDEIZICH b THI I Wb bIZAH), £
DFER, ZEIC & - TlE, Rosa &£ Y L Quentin DA L N &L 9> character 27 - Tw ¢,

—HT, Rosa %% perspective % & 2HRESHOHPIC L, Quentin ITid e WRBR L S —>H51 D
H b, ZiE, Rosa Tid %\ iy character narrator 4% Rosa ) perspective 72 5555 £\ 9 D
THb,Rosa LD 1 MENS R b - TFEL 2B, Quentin |34 Mr. Compson & Compson &
DTG > FTxEEERHT,"E 9 LT Rosa #°H43Ic Sutpen DEE%E L TS %D, &> Quentin
DERIZ Mr. Compson i, “She may believe that if it hadn’t been for your grandfather’s
friendship, Sutpen could never have got a foothold here, and that if he had not got that foothold,
he could not have married Ellen. So maybe she considers you partly responsible through
heredity for what happened to her and her family through him.” (p.8, 1. 14-19) &, Rosa »#
2 ZHERI LA T 5. 07HERI L 72 Rosa % 2 FICIX LD B DRED B % B9 DOKKN D
FEIZ—IHHIc_EF T Sutpen DR WIZ L TW5B Z EATRENT WS, Z D% 2 i3 Mr. Compson 2-#E
BIL2ZLDTH YD Rosa DM E N2 L DICT EL VDTS 507, Zhd 5 Rosa DFABIC
WHIREZMPINLGFTE I, KELEERE52 5, 783 Mr. Compson ¢ Rosa iZ X3 % &
flizdobhr LdMsb I & T, #Hiy Quentin ICFELFEICIIHOHBORBLIKBI N T3 LK
U, BENLHERICERSEBT200HL L HDTH 5,

Rosa #7555 % M 5 HIIC, H o LOFEIHELICHEAB LIS (32 & ) A, 2o
F—DEHRICBWTLRLN A, Mr. Compson & DXEEV TN Y — FHEBAI N2,
FHOHEIX Rosa DFKIC% Y, Rosa iz Quentin I255% LT\ 5, FOWMELOETF %, e onijic
- T \» % Quentin ¢ perspective #* 5 external narrator {2, “now only the lonely thwarted old
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female flesh embattled for forty-three years in the old insult, the old unforgiving outraged and
betrayed by the final and complete affront which was Sutpen’s death” (p9, 11. 22-24) * ZHT
5, ZDEBUZIL, BIED Rosa 28T L 724812 %0 > TV b & Quentin 258 5> T b Z LR &N
TWwb, 2Nk Ii2, Rosa »* Sutpen ICIRR %2> T 5 L\ B 5 Mr. Compson % Quentin
&) BB character @4 6, WAV E L HOBRICREND Z & T, B3P L~DOREDES
WEBLPLDELIPNEZNTH B,

II1

RiZ, voice &V ) BLE HLWRES HEMETL TA L 9. Quentin & Rosa # W L TA 5 &, Quentin
L 18 5 T Rosa ix H LA o perspective 2> LB BEEDH L L W) Z bbb, “He wasn't a
gentleman.” (p.9,1.25) &\» 9 5T Rosa DEWEEDHEE Y, UTOHLNFED 2BV THELIE,
7H “Isaw.” &\ ) SEELZMHV, BHDFEE-> TWAZ EHXBHHAGFOBEBERERL -BEIZH LD
T3 ZE 2R TW 3, BELIZHLIZ19094 12 BV T, Sutpen PREIC DWW TOHE—DAEXFEA L
DTH %D, W NDEEIT B P perspective 20 5 771 T <, Bl 2.1F, “since apparently half of what
he [Sutpen] actually did during those five years nobody at all knew about, and half of the
remainder no man would have repeated to a wife, let alone a young girl” (p.12, 1. 5-7) & %4BF
DWAHM ) 47 > Sutpen 1B 215 %, LEMAD perspective 22 5 HHNFEE L L TeE->TL
I, Z2NZ LR, HHEFHT TCICIEMRICE E L TIEFE - T\ 72 Sutpen DIEFHIC il ( HER
NTLE->TEY, LIFLITASFTHETHE, SBL UG- ERETicLTTiR%L <, EZREKNE
LR ERETIS, VD LN I3WELREL TSutpen W25 - CLEH 2 BB LER
LTw5,

F7z, i3 Quentin i2i3 e WEEY »seF—> L L T, Rosa #* external narrator (2 # |© 72 1%
FLTWRLDEHITHI EHTESL, XTI, external narrator ? voice DifiZ, Rosa D4 H
AE(IETINF =2 ERL TV, 20 1 B9 1 ENEFET D, Rosa 556 OEN T
YV — F T, Sutpen & HDOFH A TH 52 AE & o fighting show % & ¢ - T? Sutpen & 3 Ellen &
DR EN RN, 22 TORBII, Rosa #f external narrator D% &% L ¢, E#EFE
TEZENILEY — FHFHEHENTWEZ ETH S,

“Judith ?’ he said. Oh, he was not lying ; his own triumph had outrun him ; he had
builded even better in evil than even he could have hoped.

‘Judith? Isn’t she in bed ?’

“‘Dont lie to me, Thomas,” Ellen said. ‘I can understand your bringing Henry here
to see this, wanting Henry to see this; I will try to understand it ; yes, I will make
myself try to understand it. But not Judith, Thomas. Not my baby girl, Thomas.’

“I done expect you to understand it,” he said. ‘Because you are a woman. But I
didn’t bring Judith down here. I would not bring her down here. 1 dont expect you to
believe that. But I swear to it

“I wish I could believe you,” Ellen said. ‘I want to believe you.” Then she began
to call. ’

‘Judith !’ she called in a voice calm and sweet and filled with despair. ‘Judith
honey! Time to come to bed.” (p.21, l. 26-p.22, 1. 3)
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ERERGEDOIEIC BT, narrator YL 2IHTZ LA TE S &) EAhH 5, Fe i EHEE character

BRCHET 5, ZOBEA, I, FOLERN ENFERICEI -2THHAIZ L h T
NEEbevy, ZZTix Rosa i3, 122 A ¥ Ellen & Sutpen ORI AL T, ZN7ZTICZ
BEOXMEEIL, FEICREBRICITLNZLONL HITKLLNELITTH S, LrL—H, L*
2 TCAIL, Rosa 3 Z DB L, 72D Th b, EBIC, LI L BERSE CORBICRAITY
5 Ellen o) perspective #* 555 6 LT\ 2E5H BVWTIE, “perhaps” 252 EHW LN TWADTH
N, &#EBICIE, Rosai, “Butl wasnotthere” (p22,14) tHOLEATHINTHD, = 2T
HiL, BoREE S, EBICREZ - 20D & ) I25ES Rosa nFfefic L ¢, SEZET
tr( TBTHAIL, ZDLSLEYFIIHL TR, FHEIBEEBALICCWIZEVT WY,

ZETORED S, TOERDELEZIZBW ENEH L THEEZFELF Rosa & ) L ED

M & F D Quentin DFICEBEBAZE T, DRV HEL»PICL - T2, T T T5E ) F Rosa 2%,
BOFELTUIBETELVWEW ) REZ5HEICEIE2 &) LHAPE T 22 5TH B,
Rosa HEWHIRELHE £ 5 HIC, & H* Sutpen ICIRR %2 - Tv 5 & w9 Z 1%, Mr. Compson %
Quentin ICIERWEN T3, FRBLIE, HHDERE, SLERLICH - HRETHDIPDL I I
o TLEIEN)ZER, MAOKRBREZASTBINKBRTHErNLHICFE->TLE ) &),
BYOFELLCHOEEA2ED L) BB LEL L THEINTVE, SLIZZHMAER, ok
{ {288 T % % external narrator #°L iZ L 3 Quentin ¢ perspective 2> 575", L#* 3 Quentin LI4+
o focal character (T 7\ 29 Z &, F 72 Quentin D.MEE FRTEIZ, LIZLITEHOHRNOHEK
ErEb, LAY Quentin SN E#BORNDOTED Y T 5 LT\ % character 12, ZNHETIZ
ReEILTWI s> THHEH LN TV B, DF ) FHIX Quentin DHEICE ) £ HET L0
B2 ICHEOMDRF 2 HEL T DTH 5,

IV

T3, "@#F#E & Quentin #* Henry & Bon & DEICAEZ » 2 BHICEL TH-> T3 EHnER
ELZHTHMA PO WTIRE ) 725 5 » BANCEEMEE L THZ 515 DI, Quentin 25 1%
TRV TV % Rosa DFEDHIZHENDE Y PHFBEINTVDEEV) Z L THD, &£ Z5H, Rosa
I3, Sutpen #EEICHE—EEE LY DH 5 ATH 512 LB 5T, Sutpen KO#kIZBI L i3 character
narrator i b HROL L WA E LTI DETRHEEIN TS

Z HENEIE T, Quentin I3 Rosa DEGICELE2H - T W%?i)‘?ﬁﬁﬁ’ﬂ’( WA, F OB
external narrator %, Quentin X, “an empty hall echoing with sonorous defeated names” (p.
7,1L16-17) TH Y, I iz & &H 5 “apart of the town's—Jefferson’s—eighty years’ heritage
of the same air which the man himself had breathed between this September afternoon in 1909
and that Sunday morning in June in 1833 when he first rode into town out of no discernible past
and acquired his land no one knew how and built his house, his mansion, apparently out of
nothing and married Ellen Coldfield and begot his two children—the son who widowed the
daughter who had not yet been a bride—and so accomplished his allotted course to its violent...
end.” (p.7. 1. 6-14) & \»> SutpenZHEZHT DI L L THI-> Tz D7Z 755 & 912, Quentin #°
FTTIEDF/EZH > T2 5 ThHhbH,20F ) ZDPMIC BT, Rosa it Quentin Ll iz Sutpen
ROEBIOFMZH > TV I bIT TREVEREEINTWEDTH S, 72, xHEEL, Judith &
Bon & O % Sutpen 2 U 2R & 4745 72, Henry & Bon DEIDFHFWDBERIC DT “] saw
Judith’s marriage forbidden without rhyme or reason or shadow of excuse” (p.12, 1. 20-21) &
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WIHHEHDEE-> T, BHOPHFMLEEZHN > T bITTII w2 L 28D TV 5, #)F Rosa
i3, Henry & Bon OBDBCDREEICOWTYH, ZICBHASLLWEREINTWE EWGI T Lich

5, 25D 55, Rosald, 51 EEI2E T Quentin B8 > T2 LL DR H - Cldwvwi
ol ) ZEFHLETHY, #-7T, BROWESHIZEB T, Quentin DM 5 %> Sutpen
ROXZHBAE Y PHFFRBICL L INBWRERI L WIZS ) EEZ L5,

2% BICWEEMED A B DX, external narrator HDMEES H D 9 H, Quentin ) perspective &

BONTZUADBFICBWTHRENDE Y FHFEZLNTVEDTIELTWIEV) T ETHE, L
i)’l, B1EJ]OPIZZ D L I % external narrator DT L\, TOGHTDRERD A0 L BN E
E L7z Absalom, Absalom ! IZFANDHMAD ) LDO—DH B TWIzDIZE VI FEREFHT NI
HENTHARTEL, VI NiL, FLZFLE1ETIE, Henry & Bon i3 ZD&HICER»H B ¢
LWORET, Hngs L T—RINCAILN T 5L DARBRICOWTT LML I T
T bTHb, #-T, ZOHMADBHICOWTIL, E2EUTOGIcEREIT TR L%
W,

\4

BRI T@FEIC Quentin Z MM 244 #FE L2V, $Eid, Sutpen & FEUEE
&7z A2 i § % Sutpen #5E% Quentin & & LICEHE L, /ESH#45 Quentin E1T81% & B
FTHZLICY, HoEMEIET L Lok b, &2 A, Absalom, Absalom ! T, = ? Quentin
# & 2 fE5H ) character m— A ¥ L THbo character 3% & Fl—/K#i2 & %, #503# 2 F (point of view)
FHMEL T, E & ORI LHEOERE S ELAMADE TS, WREOBHEHZ R TA L ),

From a little after two oclock until almost sundown of the long still hot weary
dead September afternoon they sat on what Miss Coldfield still called the office because
her father had called it that—a dim hot airless room with the blinds all closed and
fastened for forty-three summers...,and which (as the sun shone fuller and fuller on
that side of the house) became latticed with yellow slashes full of dust motes which
Quentin thought of as being flecks of the dead old dried paint itself blown inward from
the scaling blinds as wind might have blown them. (p.3, 1. 1-10)

ZZTRE-> TV B D3#ED, #1U3 external narrator TH 5, % L TZ D EEES Tid external
narrator |3, BEMHE L BEREDNRE LRI L T3, ‘they’ & v ) %350 T characters 75 A
2, FDOEIEIZ, they D5 HLD— AHY, Miss Rosa Coldfield TH 5 Z EH5IIDHHPENT S
Fiv> T ColdfieldE 7 “office” L IHITN 2 EBEN RIS N5, Z1Ld L H) T Quentin DL FH
REN, wistaria DB BEOERA L7288, Miss Rosa #%, Quentin iZ55% L TWwaN7ZE W
IR EI A END, 2D L 512, Absalom, Absalom ! Tit, external narrator 755414 & Quentin
% Absalom, Absalom ! L\ HERD—FHEAYE L TEEL T EDTH D, 29 external narrator
o) X i3, external narrator 755412 Quentin DA % A S, BHEBASHLWEZ L T2
EWIHBRICRET LB EFET LI ) cBbsd» L Uitk v, 72 L5122 % narrator |3, Quentin
LIS OB A% focal character & 2 2 XX ZDBEEABRY) Ldr o7z L, ZDED#D BEE K
F T FEED Quentin I 3BT 5 L 5 ICHEBRAIBEE R B2 L T/, 2 LT, EBEN L Z 5 external
narrator DHFEINHRBEZNOB TRVEER S W ODITTERY,
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L#*L, external narrator i3, Quentin DfFHEH & v ) biF TR L Thv, XOSIICR LN
5% L 912, narrator (33 RHEK ) perspective 7* L5835 Z & L H AT, B perspective 72 5555 &
W9 Z & HdH B, external narrator A%, H < F TQuentin Z—FHEAME L TREL T B LY
HEHE(|Z, Z 7 narrator P& IC Quentin NOXEEZFHIBEEZ L T H @ E H b TRE
WCEELNDTH-» T, ZNHZ LixHDF Y external narrator 4%, Quentin % Rosa <° Mr. Compson
ERIUABEICE A EHEICIRET 22 & L TE UL, ¥ Quentin & 5EE & DLERRIEERE 2 4
BHBEZEHTEBL LY, FE L Quentin & DLENEHLY 2> P — LT 2BEXE2R/->Tw52
L&KL TV 5.5 1 i B\ Tid external narrator (2312 Quentin & 5%& & DEBEX DB L5
CHREL TWwa EHEZ b, FDOH, REORTDAD LR35 IV widis
1, external narrator ¥ Quentin DS MIHMLT 2 DICEE LB L B> T L) Z L3 T
X259 Thb,

voice, perspective ) 2 DDA 5, Absalom, Absalom ! DE 1 ENYRES HNEHOBET %
WD ZET, ZONBCIEEOTE LERE OB EANTHEAICOWTERLTER, &
FTIE Y HITFHE DR L BT VWIEEH A O character narrator Rosa & 1) &, EOZHEF
Quentin DHIZFHHIZ ED L HIZHEL T DR L W) EL LREL, KD Z b -2, tE
I3 Rosa D EEHHE# D Sutpen i34 T 5 REZ BB KBLZ2HNTH S Z & %2 iod character I2 &
STHIL AN, BHLEERYBSGOBELZRNL BB IIBAELLTE-TLE) 2 &2s, X
DFERFEHEIN TV B LB, HEOENLFELPESACTCETRER2BTONE, Z0—AT,
external narrator 4% Quentin ¢ perspective 2> 6 LIF LISHENDBEZE5Z, HHWVizA41 2 v 7 A
DFARIZ BT Quentin OB DFEHIRZ LT, FHFRE L-TEHFIL & D character X ) & Quentin
DOWEIC BT B EIch 5728, IO character IZEBBALRLTVDTH 5,

2 FBHOBRE L L TH%E L Quentin #* Sutpen ROMBICEE L CE 2 BHR0HZE2 £ THHEALD
HHEER) LiF72, LA LS 1ZoGRATE, 22 TRY LF2EROZBZFZEFA T LTV
ED LT OBREIIE 2 BUBOSHICHRLBREIND Z iz o2, 213V L D7) voice & perspective
NER T G L I2RER, 20 2 FHORE L MET 51213 Quentin @) perspective 7 555 & 1L72 Mk
e, TNUADL 0 EZRHERFTIUT I OTR LR EVIRELT LS P 2150,

BRI L 7201, Quentin DRE 2 M6 2 A TH 5,58 1 BOEERE TldFiE & Quentin
% [F— & ¢ 5 ERE 58 BV T 5D T, Quentin DR 2N LT 2 A ZBETT B3z
FRHINLIoMBELESZ v, ZNTH, KRBT 29M0RER, N TCORFTIRH
N BB I LTI & H - 72 external narrator 2%, Z N 3 DA R EHT B L CEELFHDY
2HZ2TCANBDOTIR LW EWSTRE 2B EHTE,

Z Dk 9z, Absalom, Absalom ! DaES 3% voice, perspective ) 2 DDBEE» LT 5 =
ET, ZOEGERDEY) OBEZHLPICL L) L TER, ZLC B1EESWLLHRRA
Tit, 2K Z2HmLBICREFLEATGTIEIH B, LU VBLELFILN 2B TER, 20D
Ve &ic 52 DR BN 2 £ L 2412, 2ZBUBOSIIC L - T, B2,
T NEL>TnK7IZAH 9, BIERERYMA T EL W,
key words; 1. William Faulkner. 2. Absalom, Absalom ! 3. Narrative Technique. 4.
Voice. 5. Perspective.
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