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Absalom, Absalom! 1z 51} B Faulkner®iE D O (V)

In order to clarify the distinctive narrative technique in Absalom, Absalom!, I have in previous
papers examined Chapters I, I, I, IV, V and VI. These examinations have made it clear that the
novel controls not only the readers’ information, but also the narrative structural and psychological
distances between the readers and Quentin.

From Chapter I to V, the readers gradually come to appreciate Sutpen’s story from Quentin’s
point of view because the narrative structural and psychological distances between the two become
progressively shorter. In Chapter VI, however, the narrative structural distance becomes at times
longer.

In this paper, I focus on Chapter VI, the narrative structure of which is different from the other
chapters previously discussed. Then I consider how the readers come to relativize Quentin,
concentrating on the role of Shreve as an observer of Quentin.
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1. ##& & Quentin& DIERE
£T7TEOWEBRNLEHER T L -OBREBS LU TICFIAT %,

There was no snow on Shreve’s arm now, no sleeve on his arm at all now. . .. So it is zero outside,
Quentin thought; soon he will raise the window and do deep-breathing in it, clench-fisted and
naked to the waist, in the warm and rosy orifice above the iron quad. (176)2

A E|3Ex narrator®EE Y 25 85F %, “There was no snow on Shreve’s arm now, no sleeve on his arm
at all now” DL, % 6 EETED “There was snow on Shreve’s overcoat sleeve, his ungloved blond
square hand red and raw with cold, vanishing.” (141) &#E#HE L TWwaHh 5, KEDOFEY OBEIXE6
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EDE ) OB (19104F) O X TH 5 Z LA 5, BEFidHarvard k¥ D Quentin & ShreveDEE,
Quentin#®, Sutpen?*5 5% % BiVv>7-Quentin @1 XGeneral Compson &, General PHID A4 9 5H5E%
BV 7-4Mr. Compson?* 5352 B %, N %ShrevelliEs L) PEERR TH 5, QuentinAsShreve
IZEX L TWABDOHNE 1 RYEHRRE, General®Mr. Compson?™QuentinlZiE % L TV 5 DHE 2 ki
SEH-R, Sutpen? GeneraliZi5% L TWADHE I RYFBEHFA L% 5,

WET TORFICL T, Quentin& FHEE & DLEWEHES/NS 25D, (1)QuentinidEx
narrator® perspective® & o TiE 5 M—Dcharacter TH H, )4 ¥ v 7 A THE HEH N 5H—D
characterCd 570 THAZ EHFHLM I ko, WCEHLTEZE, BRICSIBLABHEHKS T
b, “So it is zero outside, Quentin thought; soon he. ...” ®& 45k, Ex narrator?*Quentin®
perspective HEEoTWA L, —HF T, fidcharacter D E 5 HEx narratordSig s Z L i3 VDT,
BBEIZIOWTHERTRIHZ bR S,

D4 %)y 7EIZOVWTiE, FOREIERETEIOTN L METREEAD 4 EH (Quentin®d
RPEBOF 2 ET LD, QuentindidDcharacterD&HFH A% 2 b D, fdDcharacterdFE»s,
QuentinDHIEND T AN T —%BLTELONL LD, Bk BAFEDOHHA)3THD, characterDFEDHH
RAEBVTIE, £2TQuentinDHMEZR LT ELLdDLEZ LN, QIDAHANLBTIITEEEZL S,
e T, LEMIZIEQuentinAFHE E R OEVERICHLLEZ DD,

TRYEBELOEBIE) 5 h, ETEORELZFERIE, ChITLELELMLEXIWED
listener (B & F) T& o 7zQuentinA®, narrator GED F) I2h B2 L TH 2, WEHEER (A), B) *
ZRLTHRLY, (A)id, %1 RWEHEHFcharacter®DQuentinAs, £ 1 KPEitRcharacterDRosall
FrECRRERLAEDD, (B)id, £ 3 kWiEM FRcharacterdSutpen$ % 3 RYFE i Ficharacter
DGeneraliZZE % L, % 2 kBt Fcharacter ®General 755 2 k& # Fcharacter ®Quentin i 55 %
L, % 1:RYEH R Dcharacter®QuentindFE 1 RPFEHF Dcharacter DShrevell &% § 5K % R
LTwa,

MBI TORIFICLE>THLPII k272K 912, 58T T, [ Llistener: L THOHRE 2 #EF
T572®, Quentink FF L OWEEME L OEBII/NEL R AEMITEND, B6ETITKREL Lo
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DA EL ol DB L Tz, 87 FETiE, Quentinidnarrator, Fi# itlistener L Tt
BT HEICR), ZOEBEIRBE—BLTRE 2oTWwE, TROLDIEPLETETIY, &
% ¥ Quentin & DL FRRYEEBE XD character IR THED HF/hE VDS, WEEELOERE I A
FTOLDEIIBITAEIDRKEVEE RS,

2.5%F/IC5E A5 5188

£ 7ETIE, SutpenKOEIZOVTOFERIZ, LORE, EDLHIZ, HEILSLOLEDES
I Bo Z DETODnarratorlIEx narrator & Quentin, ShreveT, & IZ%FIC, Ex narrator & Quentin
POERYEBALZ LIRS, Ex narratorDFE A #HHIE, Quentink b3 &, RETIIEHEMNICAL
WOT, FIHPOBLNBEHIDRV, LIALEAS, Ex narratordSiBANRIL, HFICE-T
M—BHEIRI LR RZLTRVOT, EETH 5,

Ex narratorid, Sutpen®#EFHIC—HFEL, Judith®Rosak &Ho7:BNI L 2RO X HIZFES,

[Judith] met him [Sutpen] on his return, . .. — the kiss again after almost two years, on the brow;
the voices, the speeches, quiet, contained, almost impersonal. “And —%?” “Yes. Henry killed him.”
(222-23)

ZOFIBICE L, JudithE 5%%, Henry?BonZz#H L7 Z & #SutpenilfZx 722 L i2hoTWwWb,
BHEKZEHFLV LD TIE R VY, Ex narratorASEEFEE TJudithd F 2R 2 TV 5 %I,
HenryiZ & 2Bonft &}, EBICEZ oI L THIEVIHIEFHREICRBOINLIDTH L4,

Quentin? 5B S5 N AEHMIIEX narrator» 65D D L Yl h T, RETIE, EIXFEHIZEX
narrator T3 % { Quentin®voice# A L CIF L A EDIEREB L ETHE 2 5, AEHK, Quentind®
Sutpen® &k % BiV>7-General H H > 7-Sutpenigk &, ShrevellfEs LWV I FREIL L > TV ERNL T,
%L DFEQuentind F NS DFERE HSBEBFDEERE X Tldh { TlDcharacter DS ERE X &
LTIEZ T3,

—2Zi%, Quentinid % 3 XWEH Fcharacter®SutpenD SEIZ & » THHEIEZX 5, SutpenBHE
PERICEST WAL E, BRISVAABERIHACT S, COBRLREZFENRT 720 |ZSutpenid
SBHEBEEL, BEOKATH o 7-Generald, FDOBHIZBHT S, FOHDHFHIZ, Sutpenidldig
DERIZX OV TPettiborneBBICITE, FOEELETEACEOICES L) I LBRE LI EE
ZEbo -8B %, GeneraliZiE s, kid, X0 HLDEITEEALI LD L FTAD, FIT
— AL THIZEADZT LBECHRNE LB TELOPBERICEN D 57,

‘But this aint a question of rifles. So to combat them you have got to have what they have that
made them do what he did. You got to have land and niggers and a fine house to combat them
with. You see?’ and he said Yes again. He left that night. He waked before day and departed just
like he went to bed by rising from the pallet and tiptoeing out of the house. He never saw any of
his family again.
“He went to the West Indies.” Quentin had not moved. ... “That was how he said it. ... " (192-
93)
COFIHTE 2 bNnBDIX, Sutpen®EHH (design) (CB T A2ERTH 5, SutpenPEEOHNEHE
BRENTWRVWLOD, HICETHEZ L ES & o> » T (PettiborneBH THORE) AR SR TS
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5, Sutpen®DEEIZZ DEICFITBEIHVIBENDIDTH A I LI L, &6, &
BEEROLDIZESVLES & #2728 E (“land and niggers and a fine house”) # FlZ T2 %L
HATOEELCLAEZLEDIRENTNT, ZOBEERD-DHICHIT “the West Indies” IZFE DR A
RZLPHBEDTH D,

XKiZSutpenil X > TE5 26N 5DIE, HOBADEIIODVWTOERTH 5, KidWest Indies? 7
IV ANOBERBATHURORY ZHE L FEE2FELE, BORANOENIORBEDHTH 722
ERBEPT (199, E6ETTIC, HENDL\VSutpend’ 7 T ¥ AFEEE) HIHEL LTI TE
7205, ZOERICE o T, MigSutpendt7 T Y AEEMH ) LN TEEONE V) BRRVHEET S,
FEEIZSutpen?t7 T Y AEERBT D L V) FHED, EDWest IndiesBRE TORERKMI B FETIEL
WEWITERIZL B oTWwDE, FLT, Bonb 77 Y AER#{/T LM TEHI LA 5, Bondt
Sutpen t HHMOEL DI TELBTFTHHILEBERTHI LI BDIES,

E 512, BPIDEIZOWTIEIZ “° Ifound that she was not and could never be, through no fault of
her own, adjunctive or incremental to the design which I had in mind, so I provided for her and put her
aside.””(194) 6 &, FIZHFOFEIC L > TRIZLAT, TNPFEEOEHATH L LFHHETH,
EDE ) BFELNDH S I2OPIZDTHIZ T T v A ABEROBIHEH 2 & 30E % ICGeneral DEHHT
KHERT, 39 LFLIFEHEZL TS, HRFACHMECETLANZELOA TV DT,
GeneraliCFE R MV TH bWz o 2D, RIZFE 1 OXRMA S, BIEEAL TVWAREICESLET
ERDE D EET 5,

“T was faced with condoning a fact which had been foisted upon me without my knowledge during
the process of building toward my design, which meant the absolute and irrevocable negation of
the design; or in holding to my original plan for the design in pursuit of which I had incurred this
negation. ... Yet I am now faced with a second necessity to choose, the curious factor of which is.

that either choice which I might make, either course which I might choose, leads to the same
result: either I destroy my design with my own hand, which will happen if I am forced to play my
last trump card, or do nothing, . .. this second choice devolving out of that first one which in its
turn was forced on me as the result of an agreement, an arrangement which I had entered in good
faith, concealing nothing, while the other party or parties to it concealed from me the one very
factor which would destroy the entire plan and design which I had been working toward, concealed
it so well that it was not until after the child was born that I discovered that this factor existed’
—"(219-20)

Hickzl, 1EHOREBRITOBRICE o /-0 (Mg 272 EHOEREOEE LY, BREO
) h 4L (“last trump card”) 4 2 L CHERIIFEEIBIFLTLE)I 2 LIRS, FD2E
HOSTEBITOERICOWTRIE > E N BREN TR WS, £1OKRKESE 2 OEKIIML DR
BB H LI LIRBEIN TR, BEOYHFIZOVTL ZONFESIHRP SNV, Zh
FE2OFELEHFOFTERIOETHEREOLOTILRBIREATVS, S5 2KIX, 21 %D
DBREDL L -7 1 EEOFERITOERIZ, BHEEASTHIRL TWLRADIIFHIETI
B2ITHL o tHBHLTVE, 2OMEBLRMIRIRENTH RV, L2rL, ZhPEF
(Bon) "OFEEILL o TRBENIBEDOIDTH o BRENTWS, 29 LT, 1EHDOBI
12d, 2EBOEFIZLBond EboTL A2 25, BondSutpenKDHNDEFB - TNEH I LA
FEREIOODPENIDTHABE,
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UEDERIZL T, SutpenDEHAZE L -EEFETELON, HEESutpenPENDYHEETH
5SutpenB H D OBEEEREB TV AR LREICEINL, ZOBOEROEBHEEIFE T T2,
—} TSutpen D EFILHRIBER TH 5, HOFE, FHEETOEN, BREDOHIL, BonoiH, 12
BLTHENEDLDIZ, HIPTRDIVPHAPTTHFI TRV ERRDY,

% 3 XMEM R OSutpen?F i T L, £ 2 XWiEHF Dcharacter (General& Mr. Compson) DS
FEREZ ZQuentindfn . A THEBICHERIVG A ONEH5E5DH S, 9 General N EEL LTHI-
7 1EHH Quentink M L TR B IELIBEERTAH L ).

SutpenZE % HiFE L, Bonk & b ICHILESICSML 7~Henry %, ZRSutpen 55 $ %, Z D
DT L%, QuentintdXD X 5 IZ5E 5,

“He [General] just learned one morning that Sutpen had ridden up to Grandfather’s old regiment’s
headquarters and asked and received permission to speak to Henry and did speak to him and then
rode away again before midnight.” (222)

“learned” &\ BHEBEFIZ, BNHONBRLREEVIFETHLLARLTVE EV) T LERL
Twb, Lad, BhEhE “did” iIck o T, FRBIIZEE LA (“speak”) L E) T LHMAINTHWE, FE
BZoBEIE, FSETHLABESNLIEELREH A DIV, % 7F TidSutpendHenry 2%
ST DOPEDOFHEMITLE L FHIN TV, General DB & L TR 2 b 15 DidSutpen?iGeneral D&
AR ThbEbEHenry2 UL, FZ2 L TR TV o HEEITERBIEI 2728 0WH) 2 ETH
%9,

X, QuentiniZ & 1iE, GeneralidSutpen?SBHOFEHH TN, WAL LMD L) PORAZIT
LB /-8, Sutpen?® & 2 DEMIZEB L TRD LI IE- -,

Grandfather said: that morality which would not permit him [Sutpen) to malign or traduce the
memory of his first wife, . . . not even to his son by another marriage in order to preserve the
status of his life’s attainment and desire, except as a last resort. (218)

ORI HEF 0, BRFBEOFE (“a last resort”) & ITEEMICM2IETOR, MREAPRODOE
BT LICRAOh, [MHEEICHenrylA LTELE SN B0, IEHRLHT O %V, L
Lahs, [REDFR| G [BRAOORE (=RMNOE) 2P TLH2 L] 2EFHKL, [dI)—oD&KE
12X B BF (=Henry) | IZ L THU SRS L) D, MARCHKECSZONE,

General & Mr. Compson® Wi 5 2SEIRE IR 3 2 1 BHRITKD S D TH 5,

“Yes,” Quentin said. “Father said he [Sutpen] probably named him [Bon] himself. Charles Bon.
Charles Good. He didn’t tell Grandfather that he did, but Grandfather believed he did, would have.
(213)

BIE “probably” X ZFDEHHIFMRTHH LKL, T-BIFE “believe” &, FOHMEIIREFEEN
BLTWABILIEEY, BETRLVWTEEDIDLZILERLTWS, LAL, I THHONR
E% o TWVAH DL, Sutpen?SBFIiZBonk W) AR T LI &ETHoT, ZOHHIZ, Bondt
SutpenPBFTH B LV IFHREZL LTREY V2% v, 2F 0, 5IHESH51E, Mr. Compsond,
Generald, Bon#Sutpen® BFTHAHI Lo TWREWIEIHIENDTHE, b L, ORI



ELFNIE, Judithd BonD&EE I EBHEOMELFE o TWE ZEHLNTH Y, Sutpen®A
DRI L-BHOFEBIC 25, FEODN, COZAOBERIIOVWTIIE6ET TICIERIA
TWihd, ZORRICEBLZEZLEZAD, B EE Dcharacteri2 X » THXHRHX -
BDELBTEEA), ZDEHIT, F2RWFEM R Ocharacter DS EH b Fi &, Sutpen®Henry
SHR, BBEOFE, Sutpen& Bon®ffR, I2oWT, EREBHII LIRS,

B, %1 KW Reharacter, $iCQuentinE ADSHH I Z 5 FHRERFTLEL ). ZDET
QuentiniZ AR XA LBV FEOMMIHL TV T, BOVEBERBE LB HE CR)tT 2
%, LAL, B, X, HXOSECELZWT, BSESOSETHSOEZ EHREC
£x T3,

Henry wrote that he was bringing Bon home with him to stay a day or two before Bon went home.
Then Sutpen went to New Orleans. . . . But it didn’t work evidently, and the next Christmas came
and Henry and Bon came to Sutpen’s Hundred again and now Sutpen saw that there was no help
for it, that Judith was in love with Bon and whether Bon wanted revenge or was just caught and
sunk and doomed too, it was all the same. So it seems that he sent for Henry that Christmas eve
just before supper time . .. and told Henry. And he knew what Henry would say and Henry said it
and he took the lie from his son and Henry knew by his father taking the lie that what his father
had told him was true; . ... And Henry did it. And he (Sutpen) probably knew what Henry would
do next too, that Henry too would go to New Orleans to find out for himself. Then it was 61 and
Sutpen knew what they would do now, not only what Henry would do but what he would force Bon
todo.... (216-17)

Z ZTQuentinid, ZhF TIlH> FROMH % HEBRICL o THEHb¥, SutpenWiFEDNH S
FTULERLTVS, HIZENE, SIEF TIEL B R INTE7-Sutpen®New Orleans3k35 D H 491,
BRUDELOFELEVIZH o7z TOAFTRBELPICENL VD, BELEVIEFATHY, 208
B, 7)) A< AH{#KIZSutpenidHenryiZ (2] (Z I TRABIZAL A TR AR, RETHIP SR
B Ll b,) v, HELAHenryDHEZEL T L2 A D72, Quentinid, Th T TIZINE
L7-fEHREEHEL T, ERMT, HBIIRRLTVEDTH 5,

FRETILEZ LN BROEFRMNITIZ, Quentin??iFTid% L, DX BTV 5Shreved ®
HEEZICL->Td R E8Nh D, BEIC5IH L7, Sutpen?#FFicHenry % HEMICF CoHRTEEL
72 &\ 9 General DFE o =HEIIH LT, ZDEHKIZ, Shreved® “He played that trump after all.”
(222) L E > TWVB D, General DEEF 31T Tk Z DOSutpenDITENZ KA L EHR D o 7-D0H &
WA, Z DShreveD A EFBIZSutpends Z DI Henry il B o S XA B TEAERENTE R
BOYVHTHo LT EIHBEDTH S,

3. 55 # & Quentin& DIEH=

AE BT AHHE & Quentin & DFEHZE % WBH#RET L & 5 o Ex narrator® 243 % Henry®Bonfk
EOEMIZ, FENICHEBE COLAFEL LTRIRENS, Quentinid, ZFORERFIFEEDLELZ
LixTE RV, LA L, HHE L Ci3QuentinBBEICZNI E#EEL L THoTWEDT, WMED
FTEIIE LV,

Ex narrator!Z & 2YEEER LD 585 12 FriEHiIShreved 2 A ¥ F 2 BT IZ2 TQuentin®d
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voice THEZ LN TWb, FD7/:®, TOETHEIZE X 5N HERTQuentindH S 2\ b Did e,
EE X5,

HiZ, QuentinidfFEHRMBE L Y DE L R H-oTB LI IR B, BIZIE, 1ERIZME Sutpenid,
P D5 % B> Tv>7-General® “his very calmness was indication that he had long since given up any
hope of ever understanding it, but trying to explain the circumstance....” (212) Lo T\Ww5 L 9 |2,
BRI o2 #BELLTELIZLETELY, 2OEKRNIDPTE T ok, T2, B
3 — ANDTERIR A E GeneralidQuentinA®, “Grandfather not knowing what choice he [Sutpen] was
talking about even, what second choice he was faced with” (219) £ 59 & 9 iZ, Sutpen?d™{@ Dk %
LEIELTVBEDODH > TRV, #KidSutpen? SV 255 %, RAEIZEMEL 2\ F $1ZQuentin

ZEEY, FDGeneralDSEAX F0F I LRV TQuentinidFHEEITEL TV B, BRIZHBRE ST,
QuentinidSutpen X General DEHEEE L CHEIVEL TWEH L IH05, ERREFLIV IS EHE
BLTVWEEICRZS, LAL, QuentinHHIE, HiZoWTIIFEFICHERES I 4V, 20X
I, FETETHE, BBFAROBHRREBEBFOEN 2 20T THEE T ICQuentinilFELE, LAd
Quentin B B DIEBRMIBIBIT L LICL o T, HEICH 25N AEHIIQuentink Y 3% %
D, MEOHMICENEL TS,

4. QuentinZ XML Y B &4

INFTORFICE T, FT7ETIHIN T T4 {Quentink FiH & OWEHE LOEREAK X
{oTWwAH I E L, QuentindSnarrator D4FHE % FI A L7 HIEIET0 SutpenFRDHFZEIZE T 51%
HICENTETWDBIL, hh o, COEBIIE6ZEITICRAONE 20D THY, A
FTHRXLZQOAHEAZELBEEZTVWLIORE LA, LAL, £{FE2BE, Thbi
QuentinZtnarrator CH b L VI REIWL L > THE LB DOTH D, narrator, listener, &\ R
F D7Dl EE D QuentinZF HLLTLEI LWL Z20EBHRTHE, L vIHDF, HEDLST
Quentinit fliDcharacter & ) b.LEINZFHE L EVBERICH S L, BHOOAEEHET Snarratoril
FEIBREBATEH0ELB7,

%% (listener) #%, narratoriZ£BETE 20 &9 2%, FDnarratorDEREICKE L EREN S,
#O6ET TIZ, B EDcharacter & V) dFBE DK EB A Z L AT E 72QuentindT% DR 2 4
7201213, T, REDOBEEBLRINERL L2V, BN, ZOETOQuentintd, HOSEN
BTRWEWVW) BERTIIMERETEZ)ITH B, LVIDE, HDOFEY DRE 57/2/%% — > (Sutpen
told Grandfather that. . .. ) i&, T3 ASutpen 5B W2 FD T FEZHATWVAI EFRL
TWwa b7,

BN EBYIZEEAL I EENLTVE I LIE, ROFIHICOHLHTH 5,

“Then he stopped.”

“All right,” Shreve said. “Go on.”

“I'said he stopped,” Quentin said.

“I heard you. Stopped what?...”

“He stopped talking, telling it,” Quentin said. (205)

Z ZTQuentinid, 5% #iT 5 LAR¥Shreveic “I said he stopped,” & S\, SutpendGenerali5§
Lo/l LiZFEA S L LV, Sutpen® b XMW FEL2ZD0TFEEZTWEDTH Y,



Quentin®narrator& L COEHEZ T IRBEFRSBEA TV S,

LHL, BB EDEBTEEL, JORHE, EOFRERE (FHRORR) L) A»rLR
5 LFHEZBOQuentin~NDEHEEITEN TV, TEDHE.LIL, SutpenKOHKBXIIH5, 2L T, [
UL %23 <{ Quentin& —# 7B L, HHMEHEEZIFLTE72, LA L, TOETIE, Quentinid,
HODPH>TWB0DIZ, SBICIZASETHWRVIEREH S L) T L%, Shrevek OIFFFIZHB W
TEELTLEHI DI,

“He [Sutpen] chose the name himself, Grandfather believed, just as he named them all — the
Charles Goods and the Clytemnestras and Henry and Judith and all of them — that entire
fecundity of dragons’ teeth as Father called it. And Father said —”

“Your father,” Shreve said. “He seems to have got an awful lot of delayed information awful
quick, after having waited forty-five years. If he knew all this, what was his reason for telling you
that the trouble between Henry and Bon was the octoroon woman?”

“He didn’t know it then. Grandfather didn’t tell him all of it either, like Sutpen never told
Grandfather quite all of it.”

“Then who did tell him?”

“I did.” Quentin did not move, did not look up while Shreve watched him. “The day after we —
after that night when we —”

“Oh,” Shreve said. “ After you and the old aunt. I see. Go on. And Father said — ” (214)

Z Z CShreveid, Sutpenid B S5Bonll &Rz {77207 & § 5Quentin® X DEHIZxT LT, Quentin
DRi13BonAhSutpenDBFTH B L 2HL Do 23 F TR L WVA, b LAI>oTWwiz% 6, Sutpen
HJudith & Bon DTG L TV D B EEOMEN D o -2k ll, b&HLEEHELEHTLE
BhadhofzOTidnd, LRM%EZEL, HiEIShreve b M UEMERDIIENEZV, EWVWHIDD,
% 6 # ¥ TOHOMMr. Compsontd, ABHBOMBICOVWTR—SHMNS, BEBHESTEHRYEL
WAL TE/DS5THA, Shreve® “Then who did tell him?” & v» 9 FERIZE 2 5 Quentin®d, “Idid.”
EVI)BREFICL T, RAOEMIIR - LBEHET A D12,

X, REDEHET, Quentind Wash JonesiZ & 5SutpenfkENDITE Y — FZFELBEIZH, Shrevei
QuentinDEFIZFEHM % 52T 5,

“Will you wait?” Shreve said, “— that with the son he went to all that trouble to get lying right
there behind him in the cabin, he would have to taunt the grandfather into killing first him and
then the child too?”

“— What?” Quentin said. “It wasn’t a son. It was a girl.” (234)

Z Z TShreveld, SutpendFOEFEZEOWashiZERFZEINLBETHOBEICER Y, ¥ LT,
Sutpen?’HG O FHOELE 2 ZITL VDD, LQuentini2F b, ZDShreveDERIZZFD T FHE
DEBTLH D, ZOREMIZEZ B TQuentinid, “It wasn’t ason. It wasa girl.” EFET 5,

D &I, KETIIQuentinid, HHDE > TWALETOEREFAZICEATH LT NSEDIT
Tld %\, ShreveDERIZHE > TEA 5 X 5D, TOQuentindDRRER ) 2FHFEICHIRIITED
2, REMLEE LR T DI Shrevee D TH %, FEITEARMITIE, narrator QuentindSE %
Bt Likwh, $3%, BIEEShrevednarratorDEL S 2$#4 5 Z L2 % o T, narrator®
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FBEIFIZEONWTL BN, FEIZTBWT, ShreveidQuentinDE D IZKREL TV AEHRE LT 2
“the proper surrogate for the reader” (Brooks, 323) T& b, [EBZQuentinZzHxHMbT 2842 C
WAHB, KETHEIL, Shrevek & b iZQuentinizxt L THREIZ L, HE2#MbTslEIcTok
HZRBDTHDY,

=

UERTEAIIICETETIIFHE L QuentinE DEMRIIE 1 EISLEEF CLHTH LD E
S TWh, THIETHOEHIZHEEIIQuentink & b iZcharacterDFEZH L D TIX 4, FEETI
QuentinDFEN 2B DTH B, €072, (a) MEDLEIEREIT/NSI VT F72%, (b) WiEEEL
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