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Absalom, Absalom ! 281} 5 Faulkner DFE ) O (1)
Faulkner’s Narrative Technique in Absalom, Absalom ! (1)

2 a8 M %
Kazumi SHIGESAKO

The purpose of this series of papers is to clarify Faulkner’s unique narrative technique in
Absalom, Absalom !. The uniqueness of Faulkner’s technique consists of three devices which
seem to be inconsistent with each other: (Dto make the readers identify themselves with
Quentin and appreciate the Sutpens’ drama, @to highlight the difference between the readers’
and Quentin’s information about the Sutpens’ secret and make the readers try to solve the
mystery on their own, and @to make the readers have a full view of the drama, a play within
a play, where the Sutpens’ and the narrators’ (including Quentin’s) dramas are enacted at the
same time. I have so far examined Chapters I and II. The task in this paper, then, is to exam-
ine Chapter III. I will consider first the psychological distance between Quentin and the read-
ers, second, the narrative structural distance between Quentin and the readers, and finally,
the information about the Sutpens’ secret, concentrating on the shifts of voice and perspective
in the novel.

F3 I F T, Absalom, Absalom !X\ 3 {EREPHRABICEH 2 2 ERROFEMEICEALTE
2o LT, ZOREMEHIOFE % Quentin X F—{LS¢ 25 —% T, @Quentin & FHNFFOMW
WicE2EY, 252@Quentin % bHMMELT 2R LERZERZ LS L5 % LUTOOQ
EMT), —RFBTIEHEZAELZHEANLTMAMAEZR ) LAETWREY)OREKICE > TS
NTVBDTR LWL EFEZDZ R, L, CoKEZMLIILLY &, WESHE, voice, per-
spective £\ 9 2 ODBEL LG L, FOBHEEZRATEL, ABTIE, B EIF-g1 3,
E2EICHE, BIZJITOWTRIHLTALZW,

BICE I EOMERREZMEREL THE &2\, 232 Quentin »* Rosa *HULHI#HKE2 LT
HEIZKE 721, L Mr. Compson 2 5 DFEZHPEINT VL EIATRb>TW, B 3E(,
KDY EMESHTHT > T 5,

If he [Sutpen] threw her [Rosa] over, I wouldn’t think she would want to tell anybody
about it Quentin said.

Ah Mr Compson said again After Mr Coldfield died in ’64, Miss Rosa moved out to
Sutpen’s Hundred to live with Judith.!

“Quentin said”, “Mr Compson said again” &\~ ) WiE S i3, External narrator’? voice 12 & %
bDTH 5B, I TExternal narrator i35 1 KWEHROHE S Y, ZDHMNIC Quentin &
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Mr. Compson ® 2 A® character # RET 2E % LT\ 5, WEARIL, 2 ADFORREL,

Rosa # she E WIHIREFHTH) T THEEBDOTWDL L h b, BLEDKEEXTHDLEEZLNS,

2ANDORETEHFITONT WS, By, EATIE 2 EZOKRELS LE LT, 19094 9 A, Mr. Compson
DETH D, MEOHLIZH EDIEE L #18594EH 518665 D@, Henry »* Bon & K% THn Y
A - 72E» 5, Henry 4 Bon 23T TIZH Z - 72 Sutpen RO MEKRE T, 2L ZFDRIHROH
REIZLMNLAH S, Rosa 2Hb& LTHPNTW 3,

1.1

%}J&bk, QLM AICE LT, Quentin LT L DIEMH OBIELZRI L2V, 7, Quentin

FA L DOBBEBOREEZIY LIT5, $ 1 EOWESHICHBWTI3, a. External narrator

il Quentm O perspective 7 HEELMEZHL, b, 4 2) v 7 ZOERKRT Quentin DRI E LD

?m%zi SNBAPESH, Lv-o72 Quentin DNHEHRELS BN ->TEY, ZHAHPHHEIC Quentin & 4]

HEIFLEERE LT, Sicx L, ¥ 3 ETI3 External narrator ° Quentin ) per-
spectlve PLEIMESHDL, 12 v 7 RI2L 3 Quentin DFEFBOWE L2 I\,

Quentin ¢ perspective »* 5 3E L N2 WIES ML, XA H D voice TE LT\ 3 EFrD* 2 BIAT,
% L T LD character narrator @ voice TELN L B 3 @D, 5 BAMDATH 5,
%279 B, “If he [Sutpen] threw her [Rosa] over, I wouldn’t think she would want to tell
anybody about it.” (p.46, 1I. 1—2), D&z, B Ti3% < TRosa DLIFICODWTHa L~}
THb, bH)—lF, “No,sir” (p48, 1. 13), DEWH7ZH, ZHIFHICHLFITREEZ LTW5/50F
Thb, Wb, HOWEREETIIAR, REVBEBAT 2T,

LIS D voice T, P perspective 2 HiEL N TV 2WES I, wWIid Mr. Compson #
voice ICL B VDT, TOMED» S 2214 TE S, 213, Mr. Compson IZ & %, Quentin
DFELTz, HDEWIIFETLELNSLEENSIHT, “pieces of coal pressed into soft dough and
prim hair of that peculiar mouselike shade of hair on which the sun does not often shine”

(p.51, 1. 21—-23) D4 &, “(you [Quentin] might say, repercussed)” (p.60, 1l. 16—17) D
FTHhb, CNHDEHEIL, Rosall2WThD Quentin i2 X 2FETHY), #2121, Quentin D

FrRE) BEATWEEEZ NS, Lo L, Mr. Compson 7 narrator D34, HORKE £4k»
LEZDE, FDOEEIL, RRORFEHFEOIRZIITNTWEIEIBETE L, K-> TIDES
i3, Quentin & D LHNEHRZEN TESH Mr. Compson DEZ HEERIHTHI LICESEL»H D,
narrator T& % Mr. Compson DI ADEAWEEHWWESH TH L EE L DY

L5 —21, “and you [Quentin] can imagine too what Miss Rosa’s notion of such gar-
ments would be, let alone what her notion of them would look like when she had finished
them unassisted.” (p.61, 1l. 6—8) DAL TH 5, Z i3, imagine & W) FRAVELNL T WS
L5, Quentin DEFHENDHNE % Mr. Compson 25FE->TwWb E#EZ bbb, LA L%%an” w5
BhEEAART & 9 ICEBRIC Quentin 253 L TWwW 32D Tl v, Quentin ? perspective ZF|H L
T Mr. Compson 7 Rosa @ TR, 12O WTHEZF2HELT5DTH 5, Quentin #° Rosa
DEZFHEBBLTWBEDTIZA { Mr. Compson BB LTWBE EERZ B, CHLHDEF5 ETD
YVREEHROOH» 6, B1EICBWTHM L2 L) % Quentin D AHEHIHEEE, BIHEITBEWTIZ
LW EXbRD
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1. 2

XKIZ Quentin & FE & DMEEE FOEBEICOWT, % 3 #2311 5 External narrator D) x
PEZTHIG, QDA LEBED 5 L b b External narrator DEEEIC DLW T ORI E T
DELETIE, B13E, P 2EITBWTIE, External narrator 7%, Quentin # ¥ #5 M2 charac-
ter L LTRET 52 & T, Quentin i3 Absalom, Absalom ! X\ 5 Mt RodIc character & L
THRYATH, CONEEZEAPLEETIHREDMIBLERTOLN, #-T, WiEEE LOEREIIA
El L oTwiz, BIZOSHTIY, COEOWESUNEKE LD 2 OORBICERL TARY,

FDEHD—>13, External narrator DEN 2L AYESHOBIEE IO L L, EEHIH
HiZe 7 g =0 ThHhbI e, THDETIE, External narrator WEED 12 L 2WESHIT, B
51 H L 72 “Quentin said” (p46, 1. 2), “Mr Compson said again” (p.46, 1. 3) & x5 28 AF &
“Quentin said” (pA48, 1. 13) &\ 1 EHAIDF 3@ADNATH S, ThHZ B EMAL LS
12, S+V(+adv.) OMMTT L /¥F — L EEET, VI, EZEHHED say DBEE L »H
b T, T 5o External narrator 12 & 2EES IC B TIE, Quentin & Mr. Compson
& 2 Ao character 55 &2 LTW A L WHREFREINTWERLEIITH S, ZHETIE, &
DOKINFZE, B 1 KWEMTROHED { Y H External narrator D& 75252 5,

B8 2 5iE, External narrator @ voice 7%, 2TA 5 ) v 7 ADERERTREINTWE LW
JETH DB, COMRTIE, F1ETLA2) v 7 ROERTELNIESHI DY, 22T
i3, ZOWMEEHRD, Quentin DRMEBOWETH S L) T LERLTWE, L2L, F3&E
D DEAFITOWTIZ, Z /Lo External narrator 753 A& narrator TH 572, E1&E
T Quentin iIZOWTHEICHVWLNZ L) %, ANERERTIDLBZHFI bW, Tid, 2
Z T External narrator @ voice D4 #) v 7 RIIAERL TV BENDIE5 9 b, RiZZDEHH*
A3 9 7 2 EDTICEPNDIET DY, ENLICEL-TL 2%, ZOENFEEFICE
STHEZTALE, BF 5L ZDE45 3, “If he threw her over,...” Quentin said. “Ah,” Mr
Compson said again. “After Mr Coldfield died in ’64,..” ¥ \» 5 X 9 2, character D &&AH5|H
FTLLHLNBITTHD, $2%ET, Mr. Compson DEFALEVWLDEEP SIS
¥, SIAFCHIN TV 22 L 2E20S, CHMRMEIRSTHEEELLNE, b 2ET
%k, ¥33FTIT, 5T character & External narrator ® voice XA 3L 5fLb D 2, Ex-
ternal narrator @ voice DANA F Y v 7 A2 L » T, MBEDEVWHIRINTWBENDIFTEER &
Yo FNTIRLEFHFCIILLTA 2 Y v 7 Z%NDIES S &, External narrator @ voice D
FHEZDESEICHEDLEARIFEFICALL, LrLZoBELEFICREINZLINTHE L
ICHEHBRL X 9., % 3 E T3 character narrator @ voice 12 & 2HIFES #AKES T, BRCI3, Mr.
Compson #* Rosa DB % HEBRETEL 52 £ 12X D Sutpen WEEICx L T, external narrator
ELTOBBEL R LTWwSE, 22 Ehs, SHDETHA 2 v 7 2|3, External narrator #*
narrator £ L CTIIHEFITEBWT, HAOX % character narrator ICEE 3 HICHVWLNTWE LR
bhd, TOEYVORIRE, CNETH2ODBETHTELR NS - R TRRT 2 ERD LS
2% 5,
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X1
| I o

External narrator

|

External narrator

External narrator

character character character
external narrator external narrator
(Mr. Compson)
character character
E2k E2K
WiEE: WEE W
listener
: (Quentin)
Bk B1K : ;1K
S i CEE e WESH
(listener)
reader

NP LbhdNR, BIENFEY)D/NF - TITBWTIZ, #H#E & Quentin ¥ Mr. Compson 9
EOIMEOMEF L L TR —/KBECREINTVWEI LW I ETHLH B 1HE, E2ELFEICEx-
ternal narrator (3 Quentin % character & L TH 1 KB HRNICEAL TidW35, E3X:|IiC
BW T3 Quentin (3 character & L Tid& i T#8 L%\ L, External narrator *ZE#H T I Lic
JZO'C% 1:XPEMR OB, —RiIEZTLE\v, character £\ L ) { Sutpen #E %M\ T
DHRBED—ANL VS LEHERET S, ZHOZ Eh 68 3EICE VT External narrator (3, &
& Quentin & DYFEHEE LB EHED SMELRELLTWL LE L 55
CHETRTERLHIZ, ZHEICBWT, Quentin IZHBEEMELL S LWESES LW e H
fo Quentin & 35E & DLBIIEBEZ /PE T 5 &) A RENTWZewWweEZ L5, —F
, MERELONEZ, F—0BEOMEF LW IREEZHE-TWE2H, ML L 3EmMICH
8 —RMHRLTRZAINLOBEARIE, F1ET, BRIZHSE % Quentin 12K I 4, Sutpen%
E—EL‘_ Quentin R LEAL2HPEE L IICIETWBEI E2HEINIE, £, HENICHEEEL
WBIEHGh D, ZHFETIE, Quentin if character ¥ L TIIfFEhL 20 Wiz, ﬁﬁtr’knm’&‘ﬁ
12w, #iczhilic, MEFLLTHELBREZ2E—ICT 5, 2L T, Quentinizh %Y
OREBRICHEBL T 55 E & Quentin L DR, 2L LTADZ L, NI L>TnbLE
ZohbdnTh b,

2. 1

ZITR, Qot#lAEEZ LY, B1E, F2ETIL, Quentin LS voice DMFES HN I
%, Quentin ? perspective Ti3Zc\»H D2 HLY _EIF, Quentin 2B T W iF#RkAY, External
narrator iZE»>C, BBIREBHELZONTWAEAEL W) I LEDE LD, E2AH, BRICRALLES
2, ¥ 33#ETI3, External narrator ® narrator & L T E 3 EECIFE LV, TRHEHEICIZ
Quentin & —#4IC Mr. Compson DZE#E L WO RAIEITN T W B, FDl8H, THETII,
Quentin L FEH L DERBOZRBEINTI A WEEILNS, £2T, J2TI3, HECIHHRE
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DEDHBIITE LW, FEY, ENLHIC, TLTEOBRERBZEZOLN TV PEZRTW
et FELUBED, QO#AZHZ 5 —B1& L2w,

FILOE 13, 2 ETHHIL, External narrator, Rosa, Mr. Compson ® 3 A narrator »
LIBEBE/H T2, b D narrator D H, Mr. Compson (2, H 5 #° Sutpen KOMWIER ET
723 T% <, Rosa DEBEFRRBEMBEICRITE L) Z L E/RL, Rosa* 2N TIHRE
5 ZTELEREEET D LVWHIRBTORBERRBEE DT> Tz, B3IFITBWTH, Mr
Compson i3, 29 L HETHREBECHREZREL T3 LEbNENT, 220K EICH > TH
D voice IC L 2PWEBEBSHEHMLTAL I,

%3, Mr. Compson #*¥ ? k& 9 i Rosa DIFHREZIELEL TV PRTWL, B1EI,LLEIE
FT%#BLT, Rosaid, Sutpen 2EBNA x —VTIRI TV B, 29 LA A—UHEEIR
72888755, Mr. Compson DMES#HMIC L > THL2IZL 5, 3 EFIE T, Mr. Compson i3 Rosa
DEVIHBIZOWTE-STWS,

She (Miss Rosa) was born in 1845,... at the price of her mother’s life and never to be
permitted to forget it, and raised by the same spinster aunt..., growing up in that closed
masonry of females to see in the fact of her own breathing..., not only a living and
walking reproach to her father, but a breathing indictment ubiquitous and even trans-
ferable of the entire male principle.... (pp.46—47, 11. 8—2)

Mr. Compson iZ & % &, ##&I318454 i, B LZMEICL TEZhZ0, LBEHTLH
I »72, 35IC, A—NFIXORBICHE T oNHERIE, Ba2LUI» 0 Tidke, BERERAE
EE~NDEET:, RETH, BEEIZTHRLERKTHDLEHELDHLHi12% -7, Rosa i3 %%
H—IREL I ERDFORBEN 1 ADBERLRLL, AMACHIT AT R TOMLAEZS
B ) BADEEROFRODBHLRL T LI L 72D TH B, HikH, EA LB
EDMDOBFREIDE I IRIZ TR EWI T LiZ, —DEE->TH IV Rosa DREIHIC 24
ETHE L ERMOBIETH 5 Sutpen I LA ZIRILT A X IC L 2 RMWBTER I > Tl L %
BERLTWw3,

DI LBENYEEFHESTWEDT, Sutpen 2B L R 2 L) L RHFI, EHCHERICE
FTANLNELDTH B EIZHEE WD, ZD Sutpen R HIKIZ, #EiT, BREBOBBOERT
Hb, HKEFCLAITOWT, Mr. Compson (¥, “who [Rosa’s aunt] had taught Miss Rosa
to look upon her sister as a woman who had vanished not only out of the family and the
house but out of life too, into an edifice like Bluebeard’s and there transmogrified into a
mask looking back with passive and hopeless grief upon the irrevocable world, held there not
in durance but in kind of jeering suspension by a man [Sutpen]...” (p.47, 1l. 12—17), & @&~
T3, Mr. Compson ? Rz L, BERH Y DR & - T, Rosa i, Sutpen % “Blue-
beard” & R, & ##E L 724i% Sutpen IZ k> THHRIZE SN T L FE > HED 2o\ R 25
Nk Ra LAz N coTHSb, 29 LT, Rosalzs - T Sutpen iz, HFNEHZ
FBISENR -2 LFEAT, HOXE T8, o—ATH), WizEnEY, F5icl, Coldfield
KEFEBRIVLFERE -7, BBOWMILL LTEL L Itk D,

N EHIT, ki Sutpen ZFHFEICHSBAK) L) IS L 72D, —HTE) LIWED
BRI E kLB RICBELXBEGOBRIIZHbo Tt W) BEIELNSZ
i, BH LT RIEI R S %ew, ¥R S, 2D kL, Rosa»*Sutpen * BEEL LTA B L
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VBRI PELDORMRBTHLI %, R L2k 35575, Mr. Compson I3, Sutpen 7508k
G HIg - T E720, Rosa %372 H1% %KD &5 Ik RTw 3,

When he returned home in '66, she had not seen him a hundred times in her whole life.
And what she saw then was just that ogre—face of her childhood seen once and then
repeated at intervals and on occasions which she could neither count nor recall, like
the mask in Greek tragedy interchangeable not only from scene to scene but from ac-
tor to actor and behind which the events and occasions took place without chronology
or sequence and leaving her actually incapable of saying how many separate times she
had seen him for the reason that, waking or sleeping, the aunt had taught her to see
nothing else. (pp.48—49, 1l. 34—7)

Rosa #%664F(C Sutpen & £ - 7-Kf, HEIIEREOE % R7-772 % Mr. Compson {35E-> Tw 3%,
2D &9 % Rosa?, Sutpen ZEE L R 52513, Rosa B FHEDERICESFELTLE-TWw3, &
ZAY, EBRICIZ Rosa 3 L IIE—E S -7 LB 5750 TH B, AEBHVEYEFS - 728WT
Rosa (3 FHEDEEIC Sutpen BB E M L 72BRIC & 2 Sutpen L 2 AbE B Z i3~ 7125 X,
Ellen 2*BIF 0 23 23712 b Sutpen 3—#4120 > TIdRL > - 725 720 LHDITEIZ VKLY
# Rosa PBEICEU DI TWE bITTidh v, X, DB, “the mask in Greek tragedy inter-
changeable”iZ {2 LN TWB 2 ¥ 5, &2 TRosali, Thomas Sutpen &\ BE % =+
STHRFEDANBDOER2BREICFIZ TWEEE I LD D, HiC ogre’ L I REIZIRYI LT TS
P EW) Zeab» b, HKICE 5> TlE, Sutpen ) TEEEW, »HELHTCIILLT, B
BEOEBEELECLEELIEBE LTS TEE, L WIBSLZOMENFET L L) J L 27
3272012, FN2ERRTIB/EIVELNTH-TC, FREHELIBRBIHETLIVDOTH S,
Rosa #5& % Sutpen 1%(x Rosa X HADAFE L MM T 20 ICHELICE > TEIRINZLDT,
Sutpen DAMEZ KB L 723 DT, chbsnZ L5, Rosa ? Sutpen I2x3 2 R4,
RRICHHBTBY), FREICHE KD Sutpen 2T 2 3ElL, #%&? Sutpen @A RIB R IN
TWBHDITHEVERTELNWEE L %,

2, 2

Rosa @ Sutpen i $ 2 R F DL NFE 72D TH D, &k Sutpen i34 2 WEIIE Y
BENZEE2INFITRTERY, Boni2x L TILBEKDELIWECIREHNITBIT4 v, Mr.
Compson 38 9,

So Miss Rosa did not see any of them [Sutpens], who had never seen (and was never
to see alive) Charles Bon at all ;... Miss Rosa never saw him; this was a picture, an
image. (p.58.11. 17—32)

&I Bon 2072 L 3—EL %L, i kNFES Bon i3, L& h784% L 72 “a picture, an image”
Thb, LD D image id, Mr. Compson »“Miss Rosa, not listening, who had got the pic-
ture from the first word, perhaps from the name, Charles Bon,..” (p.59, 1. 22—24) ¢ &5 &
12, Charles Bon &\ “word”, “name”» 556 N72L DD TH 3,
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ZNDLEHiZ, Rosa 7 T3 Bon DEIZESBROLWLDT, HEKOBBEHIZTFL LK
NoTnwd I eHbhrd, EREIAFTOEFHFRICBEICILIES L -72DT, Judithizg
GEERADLESLILICE-T, Bon LEUARER2L, B4OMESNELELABRMLENS &
FIZLI2DTH B, €-T, HhHH< Judith & Bon i3, BLrEG L) LABEZ2LTWEL,
Bon i3, &AL L) LBAL L THEIrNEZ LIZKD, HED BonfAADRAEIEBEICH D
NTWBEV) DIFTRLVDTH 5,

2, 3

Henry AEBHEZ IME L, KB 2 LT Bon :fTEI2 T 2 ICE - &I > \WT D Rosa i
HOBHRIEZ, YD L0wnBT, YOREEBETELINIEA S, ZNiZDwT Mr. Compson (1
KRNDEHICESTn B,

Henry just vanished : she heard just what the town heard——-that on this next Christ-
mas Henry and Bon came home again to spend the holidays, the handsome and
wealthy New Orleansian whose engagement to the daughter the mother had been fill-
ing the town’s ears with for six months now. They came again and now the town lis-
tened for the announcement of the actual day. And then something happened. Nobody
knew what: whether something between Henry and Bon on one hand and Judith on
the other, or between the three young people on one hand and the parents on the other.
But anyway, when Christmas day came, Henry and Bon were gone.... and nobody could
have told from either Sutpen’s or Judith’s faces or actions or behavior, and so the tale
came through the negroes: of how on the night before Christmas there had been a
quarrel between, not Bon and Henry or Bon and Sutpen, but between the son and the
father and that Henry had formally abjured his father and renounced his birthright and
the roof under which he had been born and that he and Bon had ridden away in the
night and that the mother was prostrate——though, the town believed, not at the upset
of the marriage but at the shock of reality entering her life : this the merciful blow of
the axe before the beast’s throat is cut. Though Ellen of course did not know this
either.
That’s what Miss Rosa heard. (p.62, 11. 1—25)

Z DS B, 7 1) A2 ADHK, Henry & Thomas Sutpen & DEIZHE Z - 724222\, Rosa
BETDOANR P ARZB N2 ELPHLLWET ) T ehbdr b, LPLEIDOAZYD, HEELHER
PEHOTWBELITTIIA V., —DEHRIE (Tnegroes” Th 245, # 5D, HEBMHIIHIIPH-T
WEDTRLCEBOEEZF->TWBIZTEL W, ZLTEDL ) THDARDEIZIEE > T 58
DHE Y, “something happened” & & 9 7713 CHBET % \», Rosa iz o ficBL T, Wb EE
EREDDEL > TN,

Bon I2ft> TH## T72 Henry 13, 4T Bon & & HiICHEN—B L L THEBICE# Lok
b, T b 4FEREE SIS Jefferson iICE 2B L, 0 4 £ Rosa 13 6 DT £ £<
%15 7wy, Mr. Compson i, “Miss Rosa did not know it at all. The first intimation she had
had in four years that her nephew was still alive was the afternoon...” (p.69, II. 9—11), & &
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- T\ 5%, Rosaid, Henry £ Bon#%, ¥ X T% LTz oL Wwidh ) Tk, Henry»*
HEETWRIEZ2IZMOE L 272DTH 5,

ZNEkIHiT, E3ETIE, Mr. Compson i F 3, Rosa #%, SutpeniZxf LTRREZFH->Tw 53
SEEHLAICL, X, EBRIE, BERABRTICOWTIE, EERBELLIESELWEES L
#/R3 2 LT, Rosa? narrator & L THOEEMEICERELRL, BHRIFEICH 2 TELEER,
BFLOAELL W L E2RET5E&%2 LT3,

2. 4

£1%12 Mr. Compson Z##E D & 5 ITHEEICHEBREPREL T H»P 2R TWI ), Mr. Compson
IBEFEEFICETII L2 RDE70 LT, Sutpen KD AZIZBIb > T & 72 character Ti3
v, F0i, EHFERIEIX, 2 (General Compson) =2, B, BID A2 D%, ZDikiiiEE
e ETHY, HOEIIHBICH DL T 5,

Perhaps she [Rosa] saw in her father’s death, in the resulting necessity upon her as not
only an orphan but a pauper,... perhaps she saw in this fate itself supplying her with
the opportunity.... Perhaps she even saw herself as an instrument of retribution.... (pp.47
—48, 1. 34—6)

COEIITE R T L “perhaps” &\ ) #EBIZ /R T EIGAL 3B LN TWEL, CHELET
Rak, CORGNCR-72770TH, 18EIBELNT5, TN &5 Mr. Compson 538 5 s
FETHFBEREITCTWEDLITTIR LW, 2RI 6T, #idnarrator & L Tl Rosa
I LEEEFEVLIICRZ Y, L% 5, Rosa it Sutpen DHEEICK L TIZEBEWEMRE
narrator Th ) W2 M- TEZ TL £ 5 Em»IEH ¥ 4%, Mr. Compson (3, Sutpen O#H
oA LTI REENR M narrator TH ), ZTOMELZEBRNICRLIILDOTELNBICH D
$IICRZBH 5712, $£72, Mr. Compson {2 Sutpen DHEEIC 6t L TI3MEH T 49 narrator
Ty »H Y, External narrator L IZBALPITE WA H BITL A 5§, External narrator D#
PHISEEZ BT e b 5, i, B perspective 2 67511 T <, 1 character ? per-
spective & L) THFEZFED, HBEIHBREZ L T D7,
Sutpen X HA D FHGEICHS TEBI 2 fHF722 & 28X 58412 BT, Mr. Compson (3,

He named Clytie as he named them all, the one before Clytie and Henry and Judith
even, with that same robust and sardonic temerity, naming with his own mouth his
own ironic fecundity of dragon’s teeth which with the two exceptions were girls. (p.48,
11. 26 —29)

LEL, T TIE, Absalom, Absalom !ZEHT 5 Sutpen d 4 AT, Bon, Clytie,
Henry, Judith® 9 5, 3 ADFHEDZHIZ 35> E D HEIFE—FH T Bon DEZRIZZIFIZFEITFTWw
Vv, TAHZ &6, Mr. Compson i3, = DEpE T Bon & Sutpen "L FORMRICH B L v 2
&%, HRAILTWBIZLTY, DU LHEZROICBE-T WL W) I EWb» D, £L
T, HBIHLTUTZHEHIL, Bon 2 Sutpen DFHTHE L) 2 &% (L LENYVHERETH
5L9B%6E,) CORRTIIBT@#ELLTWS, B
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EIFTIE, ZNXHIZ, Bon & Sutpen & DRMRICOWTIIEREINA I L34 v, Bonii¥
b Henty DKRANE LTHPNTW S,

That was the summer following Henry’s first year at the University, after he had
brought Charles Bon home with him for Christmas and then again to spend a week or
so of the summer vacation before Bon rode on to the River to take the steamboat
home to New Orleans; the summer in which Sutpen himself went away, on business,
Ellen said, told, doubtless unaware, such was her existence then, that she did not know
where her husband had gone and not even conscious that she was not curious, and no
one but your grandfather and perhaps Clytie ever to know that Sutpen had gone to
New Orleans too. (p.55, 11. 28—26)

CDPBEOWEIZE VT Bon i, Henry D KA L L T Sutpen BEICHNLLNTL %, #L T,
i3 New Orleans ~Jg-> T\Ww<{, #HizH < T3 New Orleans HHDFF L L THLIANLTWw3
DTHbH, —H T, Sutpen H T DFE Bon D & ithd New Orleans ~T-> T b L) SidHSE
DEALEFIL7ZA 9, L Elen W RIEEHTEFLDITLE > TWBEDIL, HERIIRIE I
ToTWwaDORPRKLTWL, ML WwDIE, LWwHIBLEEELILEHLI 55, New Or-
leans & \» 9 BATIC, Sutpen ROREZ B B HEDIZLHBICTHI RS,

Sutpen, Henry, Bon ? 3 ADBEMHZRET 2D, HEOLHDBERICOVWTERI NS EHFHW
K25»H 5%, Mr. Compson i2, HFADRFEHAZSEEMEY T Sutpen & Henry DEEIZDWTKD
EIIEEI.

your grandmother said he was as tall as his father now and that he sat the mare with

the same swagger although lighter in the bone than Sutpen, as if his bones were capa-

ble of bearing the swagger but were still too light and quick to support the pomposity.
(p.56, 11. 22—25)

Quentin D#HIC L #LiE, Sutpen & Henry & i3, FENFHIH DL VP TV59D T, Henry i3
Sutpen DI =F 2T L w2 HHRZ 52 5,
ZHICH LT, Bon DEZL, BEICOWTIE, &N LS i Mr. Compson (335,

a young man of a worldly elegance and assurance beyond his years, handsome, appar-
ently wealthy... ——a man with an ease of manner and a swaggering gallant air in
comparison with which Sutpen’s pompous arrogance was clumsy bluff and Henry actu-
ally a hobble—de—hoy. (p.58, 11. 23—32)

MEE L TEHLIRIE, HEEFEHD Henry & BIERMOFEHAOELFEE L THEALANLTW S, Sut-
pen HHEDHBICBWT Y, BbORW, ERLEFFE LTHINLTWEY,

& 512, Bon & Sutpen ®FND AL L DE§FEZE Mr. Compson ¥ D L 5 IR 2 Tw 3 &N T
WA EPTE LT, “when the destiny of Sutpen’s family which for twenty years now had been...
and in which the four members of it floated in sunny suspension,... and the four peaceful
swimmers turning suddenly to face one another,...” (p.58, 1. 7—13) &> Mr. Compson NE
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EHEIT 5N 5, Sutpen RKOBAIK DWW THERDFLEINT WAL IOFEATIE, 4 AL AK
BEIF LN TV 555 Sutpen DERENDFEKIT, Sutpen, Ellen, Henry, Judith ®&t4 Aic7e
b, TOXANR=ZIEBon3FFEFN TV W &ICk 5,

Sutpen BN 4 AD X »73—iZ Bon 22725 A OWTEINH2 L H 5,

She [Ellen] postulated the elapsed years during which no honeymoon nor any chance
had taken place, out of which the (now) five faces looked with a sort of lifeless and
perennial bloom like painted portraits hung in a vacuum,... (p.59, 1l. 15—18)

now &\ SE» 6, BRICFIHLZ, RITITAEPNCERPN, 4 AD Sutpen KD A o3— (2
ENDFEANDFL ) L AMb S b bh, COBEHRND—AZ Bon & #2 5%, Bon 7%
BIZBBT 2013, Henry WRETH L 2> T 5 UBELDOTEEIE .

INEFTRTENRLLHIC, B3EFE, ¥ H Mr. Compson »% narrator T# Y, Mr. Compson
DE > T LRERLAFTEICIIRETE L, £ LT, EBRIC Sutpen KO A2 ORI HHE 2 -
72DPITOWT, “Nobody knew what: (p. 62, 1. 7)” & Mr. Compson #*3L[El#? perspective »*
b, HICHLDLLLLEWEFES L HIZ, Mr. Compson DIEHREICLRAIH S, L L, F1&E
E2EICHNRD YL, 1. RosanEHRDEDLL X 2R, 2. Clytie #° Sutpen DI TH 2 E 2
LWIZT B2 LT, Clytie, Henry, Judith IAMC S FHE» W2 afRetE 2R LY, 3. Bon D
S TH 5 L Mr. Compson % 2 Tv» % New Orleans 217> Sutpen RO E R #EHH Y
ZIEEVH) TEERT, LWILIHE, THORRBRIBSTEE, HHEOFHRREIHL T2, FF
T, EI3IEITHEWTHED Sutpen KOFICOWTED LS IXFEHRZH 2 6T Dr 2B
Lz, Atkd, SBICREES 2 Sutpen ROBFHRAREOHFZE LR L 2T EK XA T 2 L FR:
2, ¥D L5 LT Quentin & DIFMBNEHNEZINDIDLEZERE L TWERN,
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verted detective story, not too many details, but an insufficiency.” &, 5% LT3, (Karl, p.557)
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Rosa #* Sutpen & DEEFFICEIE L 722 £i29vT Mr. Compson (3KND & 9 123> Tw 3,
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