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Charlie Phair   

Introduction 

The ╉neglected aspect of Cooper╆s work╊┺ James Fenimore Cooper as the 
pioneer of American Sea Fiction.  

 

 
 さHW ﾆﾐﾗ┘ゲ デｴW ﾏWﾐ ;ﾐS ｴW ﾆﾐﾗ┘ゲ デｴW ゲW;く  Hｷゲ ﾏWデｴﾗS ﾏ;┞ HW ﾗaデWﾐ a;┌ﾉデ┞が H┌デ ｴｷゲ ;ヴデ ｷゲ ｪWﾐ┌ｷﾐWくざ 

Joseph Conrad, Tales of the Sea 18981 

     

Since The Odyssey, there has always been a strong link between the ocean and literature.  

Throughout the ages, the ocean has represented migration and transit from one divide to another.  

Fヴﾗﾏ デｴW ┘;デWヴゲ ﾗa W;ﾉSWﾐ PﾗﾐS デﾗ デｴW Mｷゲゲｷゲゲｷヮヮｷ ヴｷ┗Wヴが aヴﾗﾏ デｴW DW┗ｷﾉげゲ Grip to Cape Horn and the 

South Seas, America is no different, shaped and influenced by the liquid element perhaps more than 

any other nation on the planet.  けTｴW ﾉ;ヴｪWヴ ゲデﾗヴ┞ ﾗa デｴW ゲW;げゲ ｷﾐaﾉ┌WﾐIW ﾗﾐ AﾏWヴｷI;ﾐ LｷデWヴ;デ┌ヴWげが ;ゲ 

Bert BenSWヴ ゲ;┞ゲが けｴ;ゲ ﾐW┗Wヴ HWWﾐ デﾗﾉSげく  It is the aim of this thesis to investigate a crucial yet 

neglected aspect of American literary history, the creation of the sea novel by James Fenimore 

Cooper during the 1820s through The Pilot (1824), The Red Rover(1827) and The Water Witch 

(1830).2  Through examination of these sea romances, I intend to illustrate how they reflect the dual 

nature of revolutionary rebellion and Anglo-American relationships of the period, through a new 

recognition ﾗa デｴW ﾗIW;ﾐ ;ﾐS ﾏ;ﾐげゲ ヮﾉ;IW ┌ヮﾗﾐ ｷデく     

James Fenimore Cooper died in 1851, the year Moby-Dick was published and subsequently 

forgotten by its contemporary audience.  In a letter to the Cooper Memorial Committee in 1852, 

HWヴﾏ;ﾐ MWﾉ┗ｷﾉﾉW IﾗﾐaWゲゲWS ;ﾐ ;Sﾏｷヴ;デｷﾗﾐ ﾗa デｴW ﾉ;デW ;┌デｴﾗヴげゲ ┘ﾗヴﾆ ┘ｴｷIｴ ヮヴﾗS┌IWS ゲ┌Iｴ け; ┗ｷ┗ｷS ;ﾐS 

                                                             
1
 In his essay Tales of the Sea (first published in Outlook upon the 4

th
 June 1898), Joseph Conrad charts 

Fenimore Cooper as well as Frederick Marryat as the key influences upon his own maritime writing. George 

Dekker (ed.), James Fenimore Cooper: The Critical Heritage (London and Boston, Routledge & Kegan Paul, 

1973) pp. 287-288 
2
 Bert Bender Sea Brothers: The Tradition of American Sea Fiction from Moby-Dick to the Present (Philadelphia, 

University of Pennsylvania Press 1988) p.5 
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;┘;ﾆWﾐｷﾐｪ ヮﾗ┘Wヴげ ┌ヮﾗﾐ ｴｷゲ ﾏｷﾐS ;ゲ ; Hﾗ┞く3  Aゲ Tｴﾗﾏ;ゲ PｴｷﾉHヴｷIﾆが デｴW IｴｷWa ;┌デｴﾗヴｷデ┞ ﾗﾐ CﾗﾗヮWヴげゲ ゲW; 

aｷIデｷﾗﾐ ﾏ;ｷﾐデ;ｷﾐゲが けｷデ ゲWWﾏゲ ┌ﾐﾉｷﾆWﾉ┞ デｴ;デ Moby-Dick Iﾗ┌ﾉS ｴ;┗W ;デデ;ｷﾐWS ｷデゲ ヮヴWゲWﾐデ aﾗヴﾏげ ｷa CﾗﾗヮWヴ 

ｴ;S ﾐﾗデ ﾉｷHWヴ;デWS けデｴW aｷIデｷﾗﾐ;ﾉ デヴW;デﾏWﾐデ ﾗa デｴW ゲW; aヴﾗﾏ デｴW ゲ;デｷヴｷI;ﾉ デﾗﾐW ﾗa “ｷヴ TﾗHｷ;ゲ “ﾏﾗﾉﾉWデデげく4  

W;┞ﾐW Fヴ;ﾐﾆﾉｷﾐ ﾏ;ｷﾐデ;ｷﾐゲ デｴ;デ CﾗﾗヮWヴげゲ ゲW; aｷIデｷﾗﾐ ゲWヴ┗Wゲ ;ゲ ｴｷゲ ろﾏﾗゲデ ｷﾐﾐﾗ┗;デｷ┗W ┘ﾗヴﾆ ;ゲ ; ┘ヴｷデWヴろく5  

Before Cooper, the sea in literature usually served as a 'backdrop for essentially social or moral 

;Iデｷﾗﾐげき ｷﾐ Iﾗﾐデヴ;ゲデ CﾗﾗヮWヴ ろ┌ﾐSWヴゲデﾗﾗS ｷデ Hﾗデｴ ;ゲ ; ヴW;ﾉﾏ ﾗa ｴ┌ﾏ;ﾐ ;Iデｷﾗﾐ ;ﾐS ;ゲ ; ヮｴ┞ゲｷI;ﾉ ゲ┞ゲデWﾏ 

full of potential emotional meaning'.6  In Robinson Crusoe for example, the great length of time and 

effort that is the ocean voyage is characteristically written off in a single sentence, with the nucleus 

of interest being confined upon the land.7  Iﾐ CﾗﾗヮWヴげゲ ┘ﾗヴﾆ ｴﾗ┘W┗Wヴが ﾐ;┗ｷｪ;デｷﾐｪ ;ﾐ┞ ヮ;ヴデｷI┌ﾉ;ヴ HﾗS┞ 

of water is an exact science executed in the face of uncertain natural forces and the constant threat 

of impending wreckage and watery graves, where each minute threatens new dangers.  At the 

beginning of The Pilot we are witness to Barnstable and Griffith traversing a dangerous area of water 

made all the more treacherous by the unknown underwater geography of the ocean floor.  Notably, 

this is hardly a grand stretch of ocean; it is a heavily localised setting off the coast of 

Northumberland.  

Despite such lofty recommendations from Melville and Conrad, as well as countless others, it 

may still come as a surprise to the scholar of American literature that James Fenimore Cooper, the 

great American novelist most commonly celebrated for the adventures of Natty Bumppo as 

chronicled within the five books of The Leather Stocking Tales, was also the inventor of the American 

ゲW; ﾐﾗ┗Wﾉく  CヴｷデｷI;ﾉ ;ﾐ;ﾉ┞ゲｷゲ ﾗa CﾗﾗヮWヴげゲ aヴﾗﾐデｷWヴ aｷIデｷﾗﾐ ｴ;ゲ ｪヴW;デﾉ┞ ﾗ┗Wヴゲｴ;Sﾗ┘WS ｴｷゲ ゲW; aｷIデｷﾗﾐ 

                                                             
3
 E┝デヴ;Iデ aヴﾗﾏ MWﾉ┗ｷﾉﾉWげゲ ﾉWデデWヴ デﾗ デｴW CﾗﾗヮWヴ MWﾏﾗヴｷ;ﾉ CﾗﾏﾏｷデデWW ふMWﾏﾗヴｷ;ﾉ ﾗa CﾗﾗヮWヴぶが James Fenimore 

Cooper: The Critical Heritage (Routledge & Kegan Paul London and Boston)p.244 -- D┌ヴｷﾐｪ CﾗﾗヮWヴげゲ ﾉｷaWデｷﾏWが 
Melville had written favourable reviews of both The Red Rover and The Sea Lions. 
4
 Thomas Philbrick: James Fenimore Cooper and the Development of American Sea Fiction (Massachusetts, 

Harvard University Press Cambridge 1961) p.264 -- PｴｷﾉHヴｷIﾆげゲ ┘ﾗヴﾆ ゲデｷﾉﾉ ┗Wヴ┞ ﾏ┌Iｴ ゲデ;ﾐSゲ ;ゲ デｴW ﾏﾗゲデ 
W┝デWﾐゲｷ┗W ;ﾐ;ﾉ┞ゲｷゲ ﾗa CﾗﾗヮWヴげゲ WﾐデｷヴW ﾐ;┌デｷI;ﾉ I;ﾐﾗﾐく 
5
 Wayne Franklin: James Fenimore Cooper: The Early Years (New Haven & London, Yale University Press 2007) 

p.xxiii   
6
 ibid p.xxv-xxvi 

7
 Aヴヴｷ┗ｷﾐｪ ｷﾐ Bヴ;┣ｷﾉぎ けWW ｴ;S ; ┗Wヴ┞ ｪﾗﾗS ┗ﾗ┞;ｪW デﾗ デｴW Bヴ;┣ｷﾉゲが ;ﾐS I ;ヴヴｷ┗WS ｷﾐ デｴW B;┞ SW TﾗSﾗゲ ﾉﾗゲ “;ﾐデﾗゲが ﾗヴ 

Aﾉﾉ “;ｷﾐデゲげ B;┞ ｷﾐ ;Hﾗ┌デ デ┘Wﾐデ┞-デ┘ﾗ S;┞ゲげく D;ﾐｷWﾉ DWaﾗW Robinson Crusoe (Elecbook 2001 first published in 

1719) p.44. 
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throughout the years, despite the fact that during the course of a lucrative yet tempestuous literary 

career Cooper wrote no less than twelve sea novels.8  DWゲヮｷデW デｴWｷヴ けIﾗﾐ┗ｷﾐIｷﾐｪ ;ﾐS ┌ﾐaﾉ;ｪｪｷﾐｪげ 

interest , Conrad found it saddening that his sea tales and their wealth of characters such as The 

Pilot̓s Lﾗﾐｪ Tﾗﾏ Cﾗaaｷﾐ ﾏ┌ゲデ ｷﾐW┗ｷデ;Hﾉ┞ けヮ;ゲゲ ;┘;┞ ゲﾗﾏW S;┞ ;ﾐS HW ┌デデWヴﾉ┞ aﾗヴｪﾗデデWﾐげく  L┌Iﾆｷﾉ┞が 

CﾗﾗヮWヴげゲ ゲW; aｷIデｷﾗﾐ ｴ;ゲ ﾐﾗデ HWWﾐ IﾗﾏヮﾉWデWﾉ┞ aﾗヴｪﾗデデWﾐく  Mﾗゲデ ヴWIWﾐデﾉ┞が M;ヴｪ;ヴWデ CﾗｴWﾐ デｴヴﾗ┌ｪｴ ｴWヴ 

analysis of The Pilot, illuminates the extensive influence ﾗa CﾗﾗヮWヴげゲ ｷﾐ┗Wﾐデｷﾗﾐ ﾗa デｴW ゲW; ﾐﾗ┗Wﾉが ﾗヴ 

how the ready-made themes of the genre were easily translatable and transportable across 

international boundaries and utilised by Frederick Marryat in England and Eugène Sue in France.9  

J;ゲﾗﾐ BWヴｪWヴ デﾗﾗが ｴ;ゲ SｷゲI┌ゲゲWS デｴW ｷﾏヮﾗヴデ;ﾐIW ﾗa a┌ヴデｴWヴ ゲデ┌S┞ ﾗa CﾗﾗヮWヴげゲ ゲW; aｷIデｷﾗﾐが ヮ;ヴデｷI┌ﾉ;ヴﾉ┞ 

his early nautical romances because they deal with the broader implications of the 'vexed 

relationship between labour, class and national identity' that were apparent in the US during the 

early nineteenth century.10   

Cohen understands the usefulness of Cooper for mapping the codes of the historical romance 

to the supranational space of the ocean.11  The supranational is a word usually connected to forms of 

multinational government; specifically, when the European Union was founded in 1951 it was 

ﾉ;HWﾉﾉWS デｴW けfirst supranational institutionげ whereby the central basis of power overarches national 

boundaries, authorities and interests.  Iﾐ CﾗｴWﾐげゲ case, the supranational applies to the study of 

literary genres or how the poetics of a genre transcend the constraints of national boundaries to 

become something universally recognised and recycled across the globe.  CﾗｴWﾐ ┌ゲWゲ けｴﾗﾏWﾉWゲゲ 

OS┞ゲゲW┌ゲげ ;ゲ デｴW primary archetype who demonstrates the poetics of sea fiction, the travel genre 

                                                             
8
 There seem to be discrepancies between critics over how many sea novels Cooper actually wrote. The 

common consensus (from Philbrick) is that he wrote twelve (as well as a history of the US navy), The Pilot 

(1824), The Red Rover (1827), The Water-Witch (1830), The Monikins (1835), Homeward Bound (1838), 

Mercedes of Castile (1840), The Two Admirals (1842), The Wing-and-Wing (1842), Afloat and Ashore (1842), 

Miles Wallingford (1842), Jack Tier (1848), The Sea Lions (1849).  Warren S. Walker discounts The Monikins as a 

nautical novel and counts it as a satire.  Wayne Franklin counts fifteen, including The Bravo (1832) as a genuine 

sea novel.     
9
 M;ヴｪ;ヴWデ CﾗｴWﾐ けTヴ;┗Wﾉﾉｷﾐｪ GWﾐヴWゲげ New Literary History Vol.34 No.4 (2007) pp.481-499   

10
 J;ゲﾗﾐ BWヴｪWヴ けKｷﾉﾉｷﾐｪ Tﾗﾏ Cﾗaaｷﾐぎ ‘Wデｴｷﾐﾆｷﾐｪ デｴW N;デｷﾗﾐ;ﾉｷゲデ N;ヴヴ;デｷ┗W ｷﾐ J;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴろゲ The Pilot,げ 

Early American Literature, Vol. 43, No. 3 (2008) p.643.  
11

 M;ヴｪ;ヴWデ CﾗｴWﾐ けTヴ;┗Wﾉﾉｷﾐｪ GWﾐヴWゲげ ヮくヴΒン 
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and perhaps even the novelistic trend in general.  The King of Ithica represents the key fascination of 

novels with charaIデWヴゲ け┘ｴﾗ ヴWa┌ゲW デﾗ ゲデ;┞ ;デ ｴﾗﾏWげ; adopting instead, a life of grand adventure 

across a wider world of infinite possibility and promise.12  We could easily apply these poetics to any 

ﾐ┌ﾏHWヴ ﾗa ﾉｷデWヴ;ヴ┞ Iｴ;ヴ;IデWヴゲが N;デデ┞ B┌ﾏヮヮﾗ HWｷﾐｪ CﾗﾗヮWヴげゲ aｷﾐWゲデ W┝;ﾏヮﾉW of course.  Essentially, 

there are inherent similaritiWゲ HWデ┘WWﾐ デｴW aﾗヴWゲデ ;ﾐS デｴW ﾗIW;ﾐ ｷﾐ CﾗﾗヮWヴげゲ ┘ﾗヴﾆが Hﾗデｴ ;ヴW SWaｷﾐWS 

by nature on a grand scale and both require skill and knowledge to successfully traverse.  However 

the forest is part of the landscape, which is part of a nation, or at least a colonial power, in contrast 

to the ocean which is a dynamic force that does not belong to any one nation.  In Moby-Dick, when 

Ishmael sits aloft at the mast head he communicates a sense of landless wonder that levels any kind 

of personal identity that might have persisted on the mainland.13  Simply, the supranational 

becomes a byword defining the ocean as a place of both extensive natural and spiritual power that 

breathes life into the highly romanticised mythical life of the sailor as an individual.14  Iﾐ CﾗﾗヮWヴげゲ 

novels, the supranational ocean forms the backbone of the narrative, from which stems the elevated 

socio-political role of the mariner, which allows the principles of the revolutionary era to flourish.  As 

Philbrick affirms, from the beginnings of the American Revolution right through to the golden age of 

American shipping in the 1830s, the American frontier was primarily based at sea, thereby creating 

the sailor as a key figure of American freedom and independence.   

Commonly, the archetype of the sailor creates a romantic portrait of a man surviving against 

overwhelming odds, the supranationally packaged poetics that Cohen refers to.  Familiar archetypes 

ｷﾐIﾉ┌SW デｴW ┘;┞┘;ヴS ┘;ﾐSWヴｷﾐｪ ゲﾗ┌ﾉが ﾉｷﾆW CﾗﾉWヴｷSｪWげゲ ;ﾐIｷWﾐデ ﾏ;ヴｷﾐWヴ ﾗヴ ゲome other nameless 

Ishmael or Robinson Crusoe, jaded and running from the common civilities of landed life for a life of 

                                                             
12

 M;ヴｪ;ヴWデ CﾗｴWﾐ けTヴ;┗Wﾉﾉｷﾐｪ GWﾐヴWゲげ ヮくヴΒヱ 
13

 け; ゲ┌HﾉｷﾏW ┌ﾐW┗Wﾐデa┌ﾉﾐWゲゲ ｷﾐ┗Wゲデゲ ┞ﾗ┌き ┞ﾗ┌ ｴW;ヴ ﾐﾗ ﾐW┘ゲき ヴW;S ﾐﾗ ｪ;┣WデデWゲき W┝デヴ;ゲ ┘ｷデｴ ゲデ;ヴデﾉｷﾐｪ ;IIﾗ┌ﾐデゲ ﾗa 
commonplaces never delude you into unnecessary excitements; you hear of no domestic afflictions; bankrupt 

securities; fall of stocks; are never troubled with the thought of what you shall have for dinner に for all your 

ﾏW;ﾉゲ aﾗヴ デｴヴWW ┞W;ヴゲ ;ﾐS ﾏﾗヴW ;ヴW ゲﾐ┌ｪﾉ┞ ゲデﾗ┘WS ｷﾐ I;ゲﾆゲが ;ﾐS ┞ﾗ┌ヴ Hｷﾉﾉ ﾗa a;ヴW ｷゲ ｷﾏﾏ┌デ;HﾉWげ MWﾉ┗ｷﾉﾉW Moby-

Dick 1851 (NY, Penguin Classics 2003) 
14

 Similarly, Jason Berger uses the word extranational to describe the character of Tom Coffin in The Pilot, a 

common sailor character whose situation and experience at sea grant him a certain degree of promotion over 

people of the same social class デｴ;デ ヴWゲｷSW ﾗﾐ デｴW ﾉ;ﾐSく  けKｷﾉﾉｷﾐｪ Tﾗﾏ Cﾗaaｷﾐげ ヮくヶヵン  
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adventure and meditation upon the mighty deep.  The mythic life of the sailor is something that 

often appears fantastical and fascinating to the land dweller especially with the excursions to new 

and distant lands.  Indeed Edgar Allaﾐ PﾗWげゲ The Narrative of Arthur Gordon Pym of Nantucket with 

ｷデゲ デｴWﾏWゲ ﾗa けｴﾗﾉﾉﾗ┘ W;ヴデｴげ I;ヮｷデ;ﾉｷゲWゲ ┌ヮﾗﾐ デｴｷゲ ﾐﾗデｷﾗﾐ, as do Typee, Omoo and Mardi; the 

succeゲゲa┌ﾉ デヴ;┗Wﾉ ﾐ;ヴヴ;デｷ┗Wゲ デｴ;デ SWaｷﾐW MWﾉ┗ｷﾉﾉWげゲ W;ヴﾉ┞ I;ヴWWヴく  CﾗﾗヮWヴ ┘;ゲ ; ゲ;ｷﾉﾗヴ ｴｷﾏゲWﾉaが and as an 

author he clearly understands the romantic perception of the sailor as a figure of freedom of 

movement but he also understands him as a figure of intense nationalist fervour and sometimes this 

can be problematic to the narrative he builds.  The mythical land lubbing life of the common sailor is 

something that is rudimentarily opposed to the formation of nations, though he forms a part of the 

community of the ship itself.  We may of course see the ship as a microcosm of the nation it sails 

under; for Cooper at least, the American ship is a bastion of forward thinking revolutionary 

principles.  IﾐSWWS デｴｷゲが ;IIﾗヴSｷﾐｪ デﾗ PｴｷﾉHヴｷIﾆ ┘;ゲ デｴW H;ゲｷゲ ﾗa CﾗﾗヮWヴげゲ ﾏ;ヴｷデime nationalism に 

Cooper used the デヴｷ;ﾉゲ ;ﾐS デヴｷH┌ﾉ;デｷﾗﾐゲ ﾗa デｴW けAﾏWヴｷI;ﾐげ ゲｴｷヮ ｷﾐ ;デデWﾏヮデ デﾗ ┌ﾐｷa┞ デｴW Sｷ┗ｷSWS 

American people of the 1820s.  

From a historical perspective, the sailor in the American Revolutionary context was a 

reactionary and problematic figure in the face of British oppression.  As Peter Linebaugh and Marcus 

Rediker explain in their history of the Revolutionary Atlantic, The Many Headed Hydra, Atlantic 

modernity and capitalism was defined by the trade routes between Europe, Africa and America.  The 

rise of shipping led the British Empire to apply greater control of law and order over the seas, a task 

that was only met with increased piracy, mutiny, rebellion and finally revolution.15  In the years 

before the American Revolution, Linebaugh and Rediker identify けデｴW ﾏﾗデﾉW┞ IヴW┘げ ;ゲ デｴW ヮヴｷﾏ;ヴ┞ 

driving force of rebellion.  

                                                             
15

 The Hydra analogy refers to the twelfth labour of Hercules, in which the Greek hero was tasked with killing 

the mythical beast with nine heads.  The difficulty with killing the beast lay in the fact that dismembering one 

of the heads resulted in the growth of two more in its place.  Hercules, at least was successful with dealing 

with the Hydra by burning the open wound before the two heads could grow.  With the beginning of British 

colonial expansion tｴW ｴ┞Sヴ; ;ﾐ;ﾉﾗｪ┞ ┘;ゲ ┌ゲWS デﾗ SWゲIヴｷHW けデｴW SｷaaｷI┌ﾉデ┞ ﾗa ｷﾏヮﾗゲｷﾐｪ ﾗヴSWヴ ﾗﾐ ｷﾐIヴW;ゲｷﾐｪﾉ┞ 
ｪﾉﾗH;ﾉ ゲ┞ゲデWﾏゲ ﾗa ﾉ;Hﾗ┌ヴげく  PWデWヴ LｷﾐWH;┌ｪｴ ;ﾐS M;ヴI┌ゲ ‘WSｷﾆWヴ The Many Headed Hydra: The Hidden History 

of the Revolutionary Atlantic (London, Verso 2000) p3.           
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Operations on sea and land, from mutiny and insurrection, made the motley crew 

the driving force of a revolutionary crisis in the 1760s and 1770s.  Such actions helped to 

destabilize imperial civil society and pushed America toward the woヴﾉSげゲ aｷヴゲデ ﾏﾗSWヴﾐ 

colonial war for liberation. By energizing and leading the movement from below, the 

motley crew shaped the social, organizational, and intellectual histories of the era and 

demonstrated that the American Revolution was neither an elite nor a national event, 

since its genesis, process, outcome, and influence all depended on the circulation of 

proletarian experience around the Atlantic.16 

 

The motley crew represented a multi-ethnic division of manual labourers collected in the spirit of 

the urban mob and united by their purpose and social situation upon the deck.  These crews were 

started by and comprised of sailors, whose ;ヴSWﾐデ ﾏｷﾉｷデ;ﾐI┞ SｷIデ;デWS H┞ デｴWｷヴ けS;ｷﾉ┞ ┘ﾗヴﾆ W┝ヮWヴｷWﾐIWげ 

┌ヮﾗﾐ デｴW ﾗIW;ﾐ IﾗﾏHｷﾐWS ┘ｷデｴ デｴWｷヴ けIﾗ-ﾗヴSｷﾐ;デWS IﾗﾗヮWヴ;デｷﾗﾐ ;ﾐS S;ヴｷﾐｪ ｷﾐｷデｷ;デｷ┗Wげ ﾏW;ﾐデ デｴW┞ 

were more developed towards the art of rebellion than most other sects of society.17  Linebaugh and 

Rediker go into greater detail on the activities perpetrated by American sailors particularly within 

port towns on both sides of the Atlantic in the years leading up to the revolution.  These ranged 

from civil disobedience in protest against the Stamp Act in 1765, to the myriad acts of violence 

towards British press gangers beginning as early as 1739 and lasting right until the War of 

Independence.  American sailors were continuously harassed by the British even after the 

Revolutionary War.  Indeed, it was the impressment of American sailors that led to the War of 1812.  

As well as being actively involved in rebellion against the British, American sailors were perhaps one 

of the prime victims of the injustices of the British Empire.     

The American ﾏ;ヴｷﾐWヴげゲ ﾗヮヮﾗゲｷデｷﾗﾐ デﾗ デｴW Bヴｷデｷゲｴ EﾏヮｷヴW ｷゲ IWﾐデヴ;ﾉ デﾗ デｴW aﾗI┌ゲ ﾗa CﾗﾗヮWヴげゲ 

first three sea romances.  In reverse order, we can easily trace the development of maritime 

                                                             
16

 The Many-Headed Hydra p.212 
17

ibid p.214 



Page 9 of 98 

 

Anglophobia.  The Water Witch for example, deals with the practice of smugglery in the face of 

harsh trading laws imposed by the British during the 1710s.  The Red Rover centres upon the more 

violent practice of piracy in 1759.  Finally The Pilot deals exclusively with rebellion, as American naval 

forces take the Revolutionary War to British shores.  Aversion towards the British is undoubtedly the 

Iﾗﾏﾏﾗﾐ SWﾐﾗﾏｷﾐ;デﾗヴ ﾗa CﾗﾗヮWヴげゲ Hﾗﾗﾆゲ; and whilst, as I intend to demonstrate within this thesis, 

CﾗﾗヮWヴげゲ ﾐﾗ┗Wﾉゲ ヴWIﾗｪﾐｷゲW デｴｷゲ ｷﾐaﾉ┌WﾐIW aヴﾗﾏ デｴW ﾉﾗ┘Wヴ ヴ;ﾐﾆゲ ﾗa デｴW SWIﾆ デｴヴﾗ┌ｪｴ ; ｴ;ﾐSa┌ﾉ ﾗf 

colourful characters he is more  preoccupied with the heroic maintenance  of the higher strata of 

seaboard society who are more characteristic of his own social standing. 

The sentiment of his early sea novels undoubtedly convey the patriotic though idealistic 

ﾗヮデｷﾏｷゲﾏ ﾗa デｴW ヴWヮ┌HﾉｷI;ﾐ ゲヮｷヴｷデが Sヴｷ┗Wﾐ  H┞ デｴW ﾐ;デｷﾗﾐげゲ ﾏ;ヴｷデｷﾏW ┗Wﾐデ┌ヴWゲが H┌デ ﾏﾗヴW ｷﾏヮﾗヴデ;ﾐデﾉ┞が 

there can also be traced a wariness of what America was becoming through a revolution instigated 

partly by mob rule and a deep seated class based angst.  The War of 1812 may have been the death 

knell for the Federalist Party, but this is not to the detriment of the fact that Cooper was clearly a 

man who believed in a greater need for law and order over the masses.  Ultimately, Cooper 

abhorred barbarism, be it exercised by the British Navy or the motley crew.  As a middle class man, 

Cooper believes in maintaining a degree of civility even in the most harrowing of situations.  In 

WゲゲWﾐIWが CﾗﾗヮWヴげゲ ﾐﾗ┗Wﾉゲ Sｷゲヮﾉ;┞ IﾗﾐIWヴﾐゲ デｴ;デ ┘WヴW Iﾗﾏﾏﾗﾐ of the transatlantic literature of the 

period.  As Julia Stern argues that of the early American novel it lies in between, it is a situation that 

lies in between the デヴ;ﾐゲヮ;ヴWﾐI┞ ﾗa ‘ﾗ┌ゲゲW;┌げゲ ┘ヴｷデｷﾐｪゲ on the natural benevolence of mankind, and 

the threatening opacity or けｴaunted glassげ as demonstrated by B┌ヴﾆWげゲ ヴWaﾉWIデｷﾗﾐゲ ﾗa デｴW FヴWﾐIｴ 

Revolution.18    

CﾗﾗヮWヴ ┘;ゲが ;ゲ GWﾗヴｪW DWﾆﾆWヴ ﾏ;ｷﾐデ;ｷﾐゲが け;ﾐ AﾏWヴｷI;ﾐ ;┌デｴﾗヴ ﾗa SWIｷSWSﾉ┞ ヴWヮ┌HﾉｷI;ﾐ 

ヮWヴゲ┌;ゲｷﾗﾐが ┘ｴﾗ ｷﾐゲｷゲデWS ┌ヮﾗﾐ デｴW ┘ﾗヴデｴ ;ﾐS ┌ゲ;Hｷﾉｷデ┞ ﾗa AﾏWヴｷI;ﾐ ﾏ;デWヴｷ;ﾉゲがげ H┌デ IｴﾗゲW デhe 

ｴｷゲデﾗヴｷI;ﾉ ヴﾗﾏ;ﾐIW け; aﾗヴﾏ IヴW;デWS H┞ ぷ“ｷヴ W;ﾉデWヴ “Iﾗデデへが ;ﾐS ﾗﾐW ┘ｴｷIｴ IﾉW;ヴﾉ┞ ゲWWﾏWS SWヮWﾐSWﾐデ 

                                                             
18

 Julia Stern The Plight of Feeling: Sympathy and Dissent in the early American Novel (Chicago: University of 

Chicago Press 1997) p.7  
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┌ヮﾗﾐ デｴW IﾗﾏヮﾉW┝が I┌ﾉデ┌ヴ;ﾉ ┘W;ﾉデｴ ﾗa デｴW E┌ヴﾗヮW;ﾐ ヮ;ゲデげ ;ゲ ｴｷゲ ゲデヴ┌Iデ┌ヴWく19  As Cohen states, the 

aﾗI┌ゲ ﾗa “Iﾗデデげゲ aﾗヴﾏ ｷゲ けデｴW WS┌I;デｷﾗﾐ ﾗa ; ┗ｷヴデ┌ﾗ┌ゲ H┌デ ｷﾐ ﾐﾗ ┘;┞ W┝IWヮデｷﾗﾐ;ﾉ ヮヴﾗデ;ｪﾗﾐｷゲデ ｷﾐデﾗ デｴW 

さﾏｷSSﾉW-┘;┞がざ HWデ┘WWﾐ ゲﾗIｷ;ﾉ ヴWゲヮﾗﾐゲｷHｷﾉｷデ┞ ;ﾐS ヮWヴゲﾗﾐ;ﾉ aヴWWSﾗﾏげく20  The same can be said for 

Cooper, where his けmiddle heroesげ come to represent moderation and civility within the highly 

masculine construct of the ship.21  We may liken Cooper himself and his genteel sailors to the 

Iｴ;ヴ;IデWヴ ﾗa J;Iﾆ C;ゲW aヴﾗﾏ MWﾉ┗ｷﾉﾉWげゲ White-Jacketく  Aゲ MWﾉ┗ｷﾉﾉW ｷゲ ケ┌ｷIﾆ デﾗ ヮﾗｷﾐデ ﾗ┌デ けJ;Iﾆ ┘;ゲ ; 

gentleﾏ;ﾐげ ﾗa Bヴｷデｷゲｴ SWゲIWﾐデが ヮﾗﾉｷデW ;ﾐS Iﾗ┌ヴデWﾗ┌ゲ ┘ｷデｴ けﾐﾗﾐW ﾗa デｴW HﾗｷゲデWヴﾗ┌ゲﾐWゲゲ ゲﾗ Iﾗﾏﾏﾗﾐ デﾗ 

デ;ヴゲげ ;ﾐS of course ┘Wﾉﾉ ┗WヴゲWS ｷﾐ B┞ヴﾗﾐ け;ﾐS ;ﾉﾉ デｴW ヴﾗﾏ;ﾐIWゲ ﾗa “Iﾗデデげ.22 As Donald Darnell points 

ﾗ┌デが デｴW ﾏ;ﾃﾗヴｷデ┞ ﾗa CﾗﾗヮWヴげゲ ｴｷゲデﾗヴｷI;ﾉ ヴﾗﾏ;ﾐIWゲ ;ヴW ヮヴWﾗII┌ヮｷWd with the preservation of wealth 

and the well being of the genteel character.23  AHﾗ┗W ;ﾉﾉ デｴW ﾐﾗデｷﾗﾐ ﾗa けﾆﾐﾗ┘ ┞ﾗ┌ヴ ヮﾉ;IWげ ヮヴW┗;ｷﾉゲ 

デｴヴﾗ┌ｪｴﾗ┌デ CﾗﾗヮWヴげゲ ﾐﾗ┗Wﾉゲが ｴW けﾃ┌SｪWゲ ｴｷゲ Iｴ;ヴ;IデWヴゲ H┞ ｴﾗ┘ IﾉﾗゲWﾉ┞ デｴW┞ ;SｴWヴW デﾗ デｴｷゲ SﾗIデヴｷﾐWが 

and in the process he est;HﾉｷゲｴWゲ デｴW IヴｷデWヴｷ; H┞ ┘ｴｷIｴ ; ﾉ;S┞ ;ﾐS ; ｪWﾐデﾉWﾏ;ﾐ ;ヴW ｷSWﾐデｷaｷWSげく24    As a 

result, there can be traced a clash between social classes ┘ｷデｴｷﾐ CﾗﾗヮWヴげゲ ゲW; ﾐﾗ┗Wﾉゲ, between the 

preferences of middle/upper class gentility and the chaos of mob rule, connecting to a persistent 

Aﾐｪﾉﾗヮｴｷﾉｷ;が ┘ｴｷIｴ Eﾉｷゲ; T;ﾏ;ヴﾆｷﾐ SWaｷﾐWゲ ;ゲ け; aWデｷゲｴ ;ﾐS ; ﾐﾗゲデ;ﾉｪｷ;げ aﾗヴ Bヴｷデｷゲｴ ゲﾗIｷWデ┞ ;ﾐS I┌ﾉデ┌ヴW 

in the face of social transition that the American revolution entails.25 

Nothing demonstrates this clash better than the very name of the genre itself.  As Hugh Egan 

Wゲデ;HﾉｷゲｴWゲが デｴW けゲW; ﾐﾗ┗Wﾉげ I;ﾐ HW ヮWヴIWｷ┗WS デﾗ HW け; Iﾗﾐデヴ;SｷIデｷﾗﾐ ｷﾐ デWヴﾏゲが aﾗヴ デｴﾗゲW ┗Wヴ┞ WﾉWﾏWﾐデゲ 

                                                             
 
20

 M;ヴｪ;ヴWデ CﾗｴWﾐ けTヴ;┗Wﾉﾉｷﾐｪ GWﾐヴWゲげ ヮくヴΒヴ 
21

 TｴW デWヴﾏ けﾏｷSSﾉW ｴWヴﾗげ ｷゲ ﾗaデWﾐ ┌ゲWS ｷﾐ SWゲIヴｷHｷﾐｪ デｴW ┞ﾗ┌デｴa┌ﾉ デｴﾗ┌ｪｴ ｴｷｪｴ ヴ;ﾐﾆｷﾐｪ Iｴ;ヴ;IデWヴゲ デｴ;デ IﾗﾏヮヴｷゲW 
the upper ranks of the ship.  Hugh Egan defines the middle hero as け; ┞ﾗ┌ﾐｪ ﾏ;ﾐ Sｷ┗ｷSWS ;デ ｴW;ヴデ HWデ┘WWﾐ デｴW 
love of a woman and a love of the seaげ, but it is probably more accurate to say that they serve only to anchor 

the tale with a sense of familiarity and civility to the middle/upper class reader.  It should be emphasised that 

ｷﾐ デｴW WﾐSが CﾗﾗヮWヴげゲ ﾏｷSSﾉW ｴWヴﾗWゲ always IｴﾗﾗゲW デｴW ﾉﾗ┗W ﾗa デｴWｷヴ ┘ﾗﾏ;ﾐ ﾗ┗Wヴ デｴW ゲW;く  H┌ｪｴ Eｪ;ﾐ けCﾗﾗヮWヴ 
;ﾐS ｴｷゲ CﾗﾐデWﾏヮﾗヴ;ヴｷWゲげ in America and the Sea: A Literary History ed. by Haskell Springer (Athens and 

London, The University of Georgia Press 1995) p.69 
22

 Melville White-Jacket or the World in a Man-Of-War (London, Oxford University Press 1966) p.14  It should 

;ﾉゲﾗ HW ﾐﾗデWS デｴ;デ デｴW けデ;ヴゲげ MWﾉ┗ｷﾉﾉW ヴWaWヴゲ デﾗ ;ヴW デｴW J;Iﾆ T;ヴゲが ; ﾐ;ﾏW Iﾗﾏﾏﾗﾐﾉ┞ ;デデ;IｴWS デﾗ Iﾗﾏﾏﾗﾐ 
sailors. 
23

 Dﾗﾐ;ﾉS D;ヴﾐWﾉﾉ けCﾗﾗヮWヴげゲ PヴﾗHﾉWﾏ;デｷI Pｷﾉﾗデぎ さUﾐヴｷｪｴデWﾗ┌ゲ AﾏHｷデｷﾗﾐざ ｷﾐ ; P;デヴｷﾗデｷI C;┌ゲWげ ｷﾐ James Fenimore 

Cooper: His Country and His Art no.1 (1989) pp. 135-142 
24

 Ibid p. 135 
25

 Eliza Tamarkin Anglophilia: Deference, Devotion and Antebellum America (Chicago and London, The 

University of Chicago Press 2008) p.xxiv 
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デｴ;デ ﾏ;ﾆW ; ﾐﾗ┗Wﾉ ゲW;┘ﾗヴデｴ┞げが デｴW ゲWﾐゲW ﾗa ﾉ;ﾐSﾉWゲゲﾐWゲゲが デｴW ﾐ;┌デｷI;ﾉ デWIｴﾐｷI;ﾉｷデｷWゲ ;ﾐS ｷゲﾗﾉ;デｷﾗﾐ 

within a highly masc┌ﾉｷﾐW Wﾐ┗ｷヴﾗﾐﾏWﾐデが け┘ﾗヴﾆ ;ｪ;ｷﾐゲデ ｷデ HWｷﾐｪ ; ﾐﾗ┗Wﾉ ;デ ;ﾉﾉ- at least one in the British 

デヴ;Sｷデｷﾗﾐ ┘ｷデｴ ┘ｴｷIｴ CﾗﾗヮWヴ ┘;ゲ a;ﾏｷﾉｷ;ヴげく26  Similarly, Margaret Cohen has also pointed to the 

ｷﾐｴWヴWﾐデ Iﾗﾐデヴ;SｷIデｷﾗﾐ ﾗa デｴW ヮｴヴ;ゲW けゲW; ヴﾗﾏ;ﾐIWげ ゲｷﾐIW デｴW ┘ﾗヴS ヴﾗﾏ;ﾐIW ｷmplies a 

ヴWIﾗﾐaｷｪ┌ヴ;デｷﾗﾐ ﾗa デｴW Wゲデ;HﾉｷゲｴWS ┘ﾗヴﾉS けｷﾐ ゲ┌Iｴ ; ┘;┞ ;ゲ デﾗ ヴWゲデﾗヴW デｴW IﾗﾐSｷデｷﾗﾐゲ ﾗa ゲﾗﾏW ﾉﾗゲデ 

Eden, or to anticipate a future realm from which the old mortality and imperfections will have been 

Waa;IWSがげ ┘ｴｷﾉゲデ CﾗﾗヮWヴげゲ ゲW; I;ﾐ IﾗﾏヮﾉｷI;デW ゲ┌Iｴ notions with an emphasis on strict nautical 

conduct and manual labour.27  John Peck argues that the novelistic medium is ultimately a bourgeois 

Iﾗﾐゲデヴ┌Iデ デｴ;デ ｷゲ けﾗ┗Wヴ┘ｴWﾉﾏｷﾐｪﾉ┞ IﾗﾐIWヴﾐWS ┘ｷデｴ デｴW ﾏ;デWヴｷ;ﾉ IﾗﾐSｷデｷﾗﾐゲ ﾗa S;ｷﾉ┞ ﾉｷaWげ H┌デ ┘ｴﾗゲW 

very presence is dictated by a vibrant economy that real life maritime venture provided.  Therefore, 

けｷデ ┘;ゲ デｴW aWWﾉｷﾐｪ ﾗa ゲWI┌ヴｷデ┞ ヮヴﾗ┗ｷSWS H┞ デｴW Iﾗ┌ﾐデヴ┞げゲ ﾐ;┗┞ ;ﾐS デｴW ヮヴﾗゲヮWヴｷデ┞ IヴW;デWS H┞ ﾏ;ヴｷデｷﾏW 

デヴ;SW デｴ;デ ﾏ;SW ヮﾗゲゲｷHﾉW ゲ┌Iｴ ; ヴｷIｴ ;ﾐS SﾗﾏWゲデｷI ﾉｷaWげく28  Thus, the novel itself can be seen as a 

product of the sea.       

There had been writers of the sea before Cooper of course.  During the Revolutionary war, 

Philip Freneau had written poems based upon his own experience at sea, infused with both an eye 

for nautical realism as well as a heavy degree of American patriotism.  The pinnacle of his writing, 

The British Prison Ship (1781) was written after Freneau himself was incarcerated aboard the British 

ship Scorpion.  The poem illustrates the cruelty with which the British treated their prisoners, the 

kind of unjust brutality Cooper clearly abhorred and used as the basis of the Anglophobia in his own 

novels.29   

                                                             
26

 Eｪ;ﾐ けCﾗﾗヮWヴ ;ﾐS ｴｷゲ CﾗﾐデWﾏヮﾗヴ;ヴｷWゲげ ｷﾐ America and the Sea: A Literary History ed. by Haskell Springer 

(Athens and London, The University of Georgia Press 1995) p.67 
27

 Fredric Jameson The Political Unconscious (Ithaca N.Y 1981) p.110 
28

 John Peck Maritime Fiction: Sailors and the Sea in British and American Novels 1719-1917 (Basingstoke, 

Hampshire, Palgrave MacMillan 2001) p.2 
29Aﾐ W┝IWヴヮデ ヴW;Sゲぎ けCﾗﾐ┗W┞WS デﾗ Yﾗヴﾆ ┘W aﾗ┌ﾐSが ;デ ﾉWﾐｪデｴが デﾗﾗ ﾉ;デWっTｴ;デ SW;デｴ ┘;ゲ HWデデWヴ デｴ;ﾐ デｴW ヮヴｷゲﾗﾐWヴげゲ 
fate/There doomed to famine, shackles and despair/Condemned to breathe a foul, infected air/In sickly hulks, 

SW┗ﾗデWS ┘ｴWヴW ┘W ﾉ;┞っ“┌IIWゲゲa┌ﾉ a┌ﾐWヴ;ﾉゲ ｪﾉﾗﾗﾏWS W;Iｴ Sｷゲﾏ;ﾉ S;┞くげ  Pｴｷﾉｷヮ FヴWﾐW;┌ けTｴW Bヴｷデｷゲｴ Pヴｷゲﾗﾐ “ｴｷヮげ 
In The Poems of Philip Freneau: Written chiefly during the late war (Philadelphia MDCCLXXXVI 1786) p.192 
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The literary era in which Cooper wrote was largely defined by the romance of Scott and 

B┞ヴﾗﾐが ┘ｴﾗ ｴ;S Hﾗデｴ ┌ゲWS デｴW ﾗIW;ﾐ ;ゲ ; ゲWデデｷﾐｪ ;デ ゲﾗﾏW ヮﾗｷﾐデく  IﾐSWWSが CﾗﾗヮWヴげゲ IﾗﾐIWヮデｷﾗﾐ ﾗa デｴW 

ocean is frequently likened to Byron where the sea takes on a life of its own, effectively becoming a 

Iｴ;ヴ;IデWヴ ｷデ ｷデゲ ﾗ┘ﾐ ヴｷｪｴデく  B┞ヴﾗﾐげゲ The Corsair (1814) established the archetype of the Byronic Pirate, 

a ruthless seagoing commanding presence of high romantic charge and questionable moral footing.  

Part of the appeal of Byron, particularly in The Corsair, was that the main character, Conrad, held 

similarities that were tied with the larger than life personality of the author himself.  Scott on the 

other hand had written The Pirate as a tale of the sea, but with glaring irregularities regarding the 

methods and observation of nautical practice; Cooper felt it was his duty to write The Pilot as a 

corrective.30  Specifically on the genre of sea fiction, Smollett was perhaps the most prestigious 

author that made his reputation as a writer of the sea.  Indeed, it was from reading Smollett that 

Scott gained the knowledge on how to write his own sea scenes for The Pirate.  “ﾏﾗﾉﾉWデデげゲ 

picaresque novels, particularly The Adventures of Roderick Random included nautical scenes 

invested with the wealth of SmoﾉﾉWデデげゲ ﾗ┘ﾐ W┝ヮWヴｷWﾐIW ;ゲ ; ゲｴｷヮHﾗ;ヴS ゲ┌ヴｪWﾗﾐく31  Smollett clearly 

saw the ship as a haven for lower class reprobates, outcasts who having no place on land find a place 

at sea.   

As Peck maintains, the basic difference between British and American sea fiction lies in a 

different sense of space.  Drawing on a rich cultural history, the British novel 'is always aware of a 

complex social inheritance', whilst the American novel 'is the product of, and reflection of, a country 

still in the process of formation'.  As a result, whilst the British maritime novel 'dwells on family 

                                                             
30

 First published in 1822, The Pirate is set in the Shetland Islands in the early Eighteenth Century.  The pirate 

I;ヮデ;ｷﾐ ﾗa デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉW ｷゲ ; ﾗﾐW CﾉWﾏWﾐデ CﾉW┗Wﾉ;ﾐSが ┘ｴﾗ ｷゲ ゲｴｷヮ┘ヴWIﾆWS ;ﾉﾗﾐｪ デｴW Iﾗ;ゲデが ゲ;┗WS H┞ デｴW 
nﾗ┗Wﾉげゲ ┞ﾗ┌ﾐｪ ｴWヴﾗ MﾗヴS;┌デ MWヴデﾗ┌ﾐく  Iﾐｷデｷ;ﾉﾉ┞が ｷデ ｷゲ ﾐﾗデ ﾆﾐﾗ┘ﾐ デｴ;デ CﾉW┗Wﾉ;ﾐS ｷゲ ; ┘;ﾐデWS ヮｷヴ;デWが H┌デ MWヴデﾗ┌ﾐ 
soon strikes up a bitter rivalry with the character when he threatens his romantic attachment to Brenda Troil 

and her family.  The Troil family are kidnapped by the pirate but are eventually freed when the ship is 

WﾐIﾗ┌ﾐデWヴWS H┞ デｴW HM“ H;ﾉI┞ﾗﾐく  TｴW ﾐﾗ┗Wﾉ WﾐSゲ ┘ｷデｴ デｴW ﾏ;ヴヴｷ;ｪW ﾗa BヴWﾐS; ;ﾐS MﾗヴS;┌デが ;ﾐS CﾉW┗Wﾉ;ﾐSげゲ 
ゲ┌HゲWケ┌Wﾐデ ヴWSWﾏヮデｷﾗﾐ ;ゲ ｴW Wﾐﾉｷゲデゲ ┘ｷデｴｷﾐ デｴW Kｷﾐｪげゲ ﾐ;┗┞く       
31

 Roderick Random is born out of an illicit relationship between a noble man and a lower class woman.  

“ｴ┌ﾐﾐWS H┞ ｴｷゲ a;デｴWヴ ;aデWヴ ｴｷゲ ﾏﾗデｴWヴげゲ SW;デｴ ;ﾐS ヮﾗゲゲWゲゲｷﾐｪ ﾉｷデデﾉW ﾗヴ ﾐﾗ ﾏﾗﾐW┞が ‘ﾗSWヴｷIﾆ ┌ﾐSWヴｪﾗWゲ ; ﾉｷaW ;デ 
sea, represented by a series of adventures and misadventures as he tries to con rich women into giving him 

ﾏﾗﾐW┞く  Uﾉデｷﾏ;デWﾉ┞ ｴW ｷゲ ヴW┗W;ﾉWS デﾗ HW ﾗa ﾐﾗHﾉW Hｷヴデｴ H┞ デｴW ﾐﾗ┗Wﾉげゲ IﾗﾐIﾉ┌ゲｷﾗﾐ ;ﾐS ｷゲ ﾏ;ヴヴｷWS ﾗaa デﾗ デｴW ﾗHﾃWIデ 
of his affections after securing a large fortune.     



Page 13 of 98 

 

connections and social structures, the American maritime novel focuses more on isolated 

individuals, heroes on the edge of a new frontier'.  These differences rely upon spatial differences, or 

how the British sea novel reflects 'a small island where people live in close proximity' whilst the 

American sea novel 'can feel boundless; the distances covered are enormous, and the time spent 

away from land is lengthy.  As a result, British sea novels never seem to offer 'a similar sense of 

remoteness'.32 

Whilst these binaries may illustrate the differences between Melville and Smollett, it is clear 

デｴ;デ CﾗﾗヮWヴげゲ W;ヴﾉ┞ ゲW; ﾐﾗ┗Wﾉゲ W┝ｷゲデ ｷﾐ-between these two binaries, as a product of the transatlantic 

space, not yet fully independent from English literary convention.  Through the administration of the 

conventions  of the ｴｷゲデﾗヴｷI;ﾉ ヴﾗﾏ;ﾐIWが CﾗﾗヮWヴげゲ ゲW; デ;ﾉWゲ ;ヴW ヮヴWﾗII┌ヮｷWS ┘ｷデｴ a┌ﾉaｷﾉﾉｷﾐｪ ; ﾐ;デｷﾗﾐ;ﾉ 

narrative and the definition of the United States through the growth of resistance located at sea to 

overpower the oppression of British rule.  At the same time, the national narrative is nearly always 

complicated by the supranational aspect of oceanic practice and transit.   As a way of connecting the 

two themes, CﾗｴWﾐ SWaｷﾐWゲ CﾗﾗヮWヴげゲ ゲW;novels as establishing a romance of labour, けrestoring the 

ｷﾐデWｪヴｷデ┞ ﾗa ┘ﾗヴﾆ ;ﾐS Wﾐ┗ｷゲｷﾗﾐｷﾐｪ ; ﾐW┘ Iﾉ;ゲゲﾉWゲゲ ゲﾗIｷWデ┞ aﾗ┌ﾐSWS ﾗﾐ デｴW Wデｴﾗゲ ﾗa ┘ﾗヴﾆげく33  The 

ゲ;ｷﾉﾗヴげゲ ﾉｷaW ｷゲ SWaｷﾐWS H┞ デｴW ゲデヴ┌ｪｪﾉW aﾗヴ ゲ┌ヴ┗ｷ┗;ﾉ ｷﾐ ; Iｴ;ﾉﾉWﾐｪｷﾐｪ environment, and it is through this 

that characters of a lower class earn a more prominent role within the sea novel as a result of their 

ゲﾆｷﾉﾉ ;ﾐS ;Hｷﾉｷデ┞く  TｴW ﾐ;デ┌ヴW ﾗa ┘ﾗヴﾆが ;ゲ CﾗｴWﾐ ゲデ;デWゲが け;ﾉﾗﾐｪ ┘ｷデｴ デｴW ゲデ;デ┌ゲ ﾗa デｴW ┘ﾗヴﾆWヴが ;ヴW 

among the most urgent social questions of the nineteenth century in the advanced capitalist nations 

ﾗa デｴW ┘ﾗヴﾉS ┘ｴWヴW ゲW; aｷIデｷﾗﾐ aﾉﾗ┌ヴｷゲｴWSげく34  Reflecting this, the narrative of the historical romance 

ﾏ;┞ HW IWﾐデヴWS ┌ヮﾗﾐ ﾗﾐW ﾗa CﾗﾗヮWヴげゲ ｪWﾐデWWﾉ ﾐ;┗;ﾉ ﾗaaｷIWヴゲが H┌デ デｴW ﾐﾗ┗els also grant a greater role 

of heroism for characters of lowlier social status such as Tom Coffin in The Pilot and the black sailor 

Scipio Africanus in The Red Rover.  CﾗﾗヮWヴげゲ ゲデヴｷIデ ;SｴWヴWﾐIW デﾗ ヮヴWIｷゲW ﾐ;┗;ﾉ IﾗﾐS┌Iデ ｷゲ ;ﾐ W┝;ﾏヮﾉW 

of an entire crew working together to successfully combat the elements.  

                                                             
32

 ibid p.89 
33

 M;ヴｪ;ヴWデ CﾗｴWﾐ けTヴ;┗Wﾉｷﾐｪ GWﾐヴWゲげ ヮくヴΓン 
34

 Ibid p.491 
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Each chapter within this thesis will seek to analyse each novel independently with a focus 

upon the shipboard relationships between Britain and America, the upper ranks and the lower ranks, 

the land lovers and the land lubbers, the supranational elements of sea fiction to the strict confines 

of the nationalist narrative.  In the first chapter, examining The Pilot, the main point of my argument 

ｷゲ デｴ;デ CﾗﾗヮWヴげゲ aｷヴゲデ ゲW; ヴﾗﾏ;ﾐIW I;ﾐ HW ヴWｪ;ヴSWS ;ゲ ; Hﾗﾗﾆ ﾏﾗヴW ｷSWﾐデｷaｷ;Hﾉ┞ Eﾐｪﾉｷゲｴ ｷﾐ ゲデ┞ﾉW ;ﾐS 

sensibilities than American, through its concentration upon the higher ranks.  Directly inspired by, 

but also seeking to challenｪW ;ﾐS W┗Wﾐ ﾏｷﾏｷI Iﾗﾐ┗Wﾐデｷﾗﾐ;ﾉ Eﾐｪﾉｷゲｴ ﾉｷデWヴ;デ┌ヴWが ﾐ;ﾏWﾉ┞ W;ﾉデWヴ “Iﾗデデげゲ 

The Pirateが デｴW ﾐﾗ┗Wﾉ ｷゲ IﾗﾐaｷﾐWS デﾗ デｴW Iﾗ;ゲデ ﾗa Nﾗヴデｴ┌ﾏHヴｷ;が けゲｴ;ヴｷﾐｪ “Iﾗデデげゲ ヴWﾉ┌Iデ;ﾐIW デﾗ ﾉW;┗W デｴW 

ゲｴﾗヴWげく35    This is not to say that the novel is devoid of the supranational element.  Through the 

literary creation of the coxswain Old Tom Coffin, Cooper fuses a working class hero rich with the 

mythical life of the mariner.  As Berger argues, Coffin,  attains an elevation of such heroic stature 

that he poses a problem to the very nationalist narrative Cooper intends to carry out.  This results in 

CﾗﾗヮWヴげゲ ヴ;デｴWヴ ヴWﾉ┌Iデ;ﾐデ SWIｷゲｷﾗﾐ デﾗ ﾆｷﾉﾉ デｴW Iｴ;ヴ;IデWヴ ﾗaa ゲ┌SSWﾐﾉ┞ ﾏｷS┘;┞ デｴヴﾗ┌ｪｴ デｴW ﾐﾗ┗Wﾉ, 

;ヴｪ┌;Hﾉ┞ デﾗ デｴW SWデヴｷﾏWﾐデ ﾗa デｴW ﾐﾗ┗Wﾉげゲ WﾐデWヴデ;ｷﾐﾏWﾐデ ┗;ﾉ┌W.  In direct contrast to Coffin, I shall 

discuss the portrayal of John Paul Jones through デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉW Iｴ;ヴ;IデWヴが デｴW ﾏ┞ゲデWヴｷﾗ┌ゲ pilot 

known as Mr Gray.  In attempting to create an American hero, Gray becomes a product of a new 

┘ヴ;デｴa┌ﾉ aﾗヴﾏ ﾗa デ┞ヴ;ﾐﾐ┞ ;ﾐS ゲﾗ ヴWヮヴWゲWﾐデゲ CﾗﾗヮWヴげゲ ┘;ヴｷﾐWゲゲ ﾗa デｴW ﾐ;デｷﾗﾐげゲ SW┗WﾉﾗヮﾏWﾐデ デｴヴﾗ┌ｪｴ 

revolution.  At the same time, the pilot is infused with a certain landlessness that makes him a 

romantic figure that is typical of the supranational convention, but as we shall see, this also works 

against him, making him into a kind of monster.       

The second chapter will focus upon The Red Roverが CﾗﾗヮWヴげゲ ゲWIﾗﾐS ﾐﾗ┗Wﾉが ┘ｴｷIｴ ;ﾉヴW;S┞ 

HWｪｷﾐゲ デﾗ aWWﾉ ﾏﾗヴW けAﾏWヴｷI;ﾐげ ;ゲ ｷデ ｷゲ ゲWデ ｷﾐ NW┘ヮﾗヴデが ‘ｴﾗSW Iゲﾉ;ﾐSが ;ゲ ┘Wﾉﾉ ;ゲ デｴW デヴ┌ﾉ┞ ┗;ゲデ W┝ヮ;ﾐゲW 

of the Atlantic.  The Red Rover ｷゲ ゲWデ ｷﾐ ヱΑヵΓが ┞Wデ SWゲヮｷデW デｴW ｴｷゲデﾗヴｷI;ﾉ ゲWデデｷﾐｪが CﾗﾗヮWヴげゲ ゲW; デ;ﾉW ｷゲ 

imbued with a sense of revolutionary feeling and a nationalist narrative that builds towards the War 

                                                             
35

 Thomas Philbrick James Fenimore Cooper and the Development of American Sea Fiction p.54 
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of Independence in an important final scene.  This chapter deals exclusively with the quest for both 

an individual identity for its heroes as well as a national identity perhaps more faithfully than The 

Pilot.  Captain Heidegger, like Mr Gray before him, functions as an imposing character representing 

the dualism invested within the American yearning for political independence; he has a belief in the 

ideological notions of liberty and freedom coupled with a violent and wrathful sense of vengeance to 

be perpetrated against the British.  Discussion will also cover the multi-racial pairing of Dick Fid and 

Scipio Africanus, the latter being an interesting figure of study especially since he is, as a sailor, an 

early African American hero.  What I hope to show in this chapter is that whilst The Red‘ﾗ┗Wヴげゲ 

けAﾏWヴｷI;ﾐﾐWゲゲげ is more obvious, certainly more so than The Pilot, there is still very much a prevailing 

sense of attachment to English convention in the midst of the enlarged supranational space and an 

uneasy wariness of what America society was becoming, which is defined largely by the aggressive 

masculinity of the Rover. 

The third and final chapter will look at The Water Witch.  The novel is set further back in 

American history, in the 1710s, but again contains a similar plot exemplifying the need for political 

independence in a pre-revolutionary society, represented through the illegal activity of an alliance of 

Dutch traders and a motley band of smugglers belonging to the uncatchable brigantine known as 

The Water Witch.  Furthermore, whilst the previous novels are inhabited by a plethora of highly 

masculine characters, The Water Witch has a notable elevation of the heroine as represented by 

Master Seadrift.  More than this however, The Water Witch seems intent on complicating the 

common gender binaries which are usually, in the masculine environment of the ship at sea, more 

straightforwardly presented.  Tiller fulfils the role of Gray and Heidegger without the uglier shades of 

wrath and violence, demonstrating a submission to marital union without reverting to the safety of a 

SﾗﾏWゲデｷI Wﾐ┗ｷヴﾗﾐﾏWﾐデく  Iﾐ ﾏ;ﾐ┞ ┘;┞ゲが TｷﾉﾉWヴ ｷゲ CﾗﾗヮWヴげゲ a┌ﾉﾉWゲデ SW┗WﾉﾗヮﾏWﾐデ ﾗa デｴW ヴﾗﾏ;ﾐデｷI 

American sailor.  

In writing his sea tales,Cooper began a literary revolution of his own.  As Philbrick maintains, 

CﾗﾗヮWヴげゲ aｷヴゲデ デｴヴWW ゲW; ヴﾗﾏ;ﾐIWゲ aﾗヴﾏ ; デヴｷﾉﾗｪ┞ ﾉｷﾐﾆWS H┞ ; ゲWﾐゲW ﾗa WヮｷI ┌ﾐｷデ┞ ┘ｴWヴW デｴW けaヴWW ;ﾐS 
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daring life of the sea becomes equated with the promise of political identity and liberty, as if the 

┗;ﾉ┌Wゲ ﾗa デｴW ゲW;ﾏ;ﾐげゲ I;ﾉﾉｷﾐｪ ﾐWIWゲゲｷデ;デWS デｴe eventual self realization of a people so thoroughly 

ﾏ;ヴｷデｷﾏW ;ゲ デｴW AﾏWヴｷI;ﾐゲげく36  He created a template for a genre that would represent the 

foundation for many future sea writers.  It is the formation of this genre through its initial 

development througｴ CﾗﾗヮWヴげゲ デヴｷﾉﾗｪ┞ ﾗa ﾐ;┌デｷI;ﾉ ヴﾗﾏ;ﾐIWゲ デｴ;デ ｷゲ IﾗﾏヮﾉｷI;デWS H┞ デｴW ;┌デｴﾗヴげゲ 

attachment to the conventional approach to literature as dominated at this point by England.  The 

focus of this thesis is to examine this area of transatlantic flux that is so invested and identifiable in 

CﾗﾗヮWヴげゲ W;ヴﾉ┞ ゲW; ヴﾗﾏ;ﾐIWゲが デｴWヴWH┞ ヮヴﾗ┗ｷSｷﾐｪ ; SWWヮWヴ ┌ﾐSWヴゲデ;ﾐSｷﾐｪ ﾗa ; ﾐWｪﾉWIデWS H┌デ Iヴ┌Iｷ;ﾉ 

aspect of early American literature.             

                                                             
36

 Philbrick James Fenimore Cooper and the Development of American Sea Fiction p.58 



Charlie Phair   

Chapter 1. 

The Pilot: A Sense of Englishness.  

けIntrepid, unprincipled, reckless, predatory, with boundless ambition, civilised in externals but a 

savage at heartが AﾏWヴｷI; ｷゲが ﾗヴ ﾏ;┞ ┞Wデ HWが デｴW P;┌ﾉ JﾗﾐWゲ ﾗa ﾐ;デｷﾗﾐゲくげ 

Herman Melville Israel Potter (New York, Hill and Wang, 1957) p.170 

"We wait for you, Mr Gray." 

 James Fenimore Cooper The Pilot (Printed in the UK by Lightning source, Dodo Press, 2007)p.77 

 

Before moving into analysis of The Pilot, it is necessary to determine J;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴげゲ ﾗ┘ﾐ 

maritime background, since this reveals デｴW ｷﾏヮﾗヴデ;ﾐIW ﾗa デｴW ﾗIW;ﾐ デﾗ デｴW ;┌デｴﾗヴげゲ ﾉｷデWヴ;ヴ┞ 

imagination.  PｴｷﾉHヴｷIﾆ ｴ;ゲ ゲ┌ｪｪWゲデWS デｴ;デ CﾗﾗヮWヴげゲ ヱΒヲΑ ﾐﾗ┗Wﾉ The Prairie ｷゲ ｷﾐ a;Iデ け; ゲW; ﾐﾗ┗Wﾉ ｷﾐ 

Sｷゲｪ┌ｷゲWげ ゲｷﾐIW ｷデ ゲｴ;ヴWゲ デｴWﾏ;デｷI;ﾉﾉ┞ ﾏ;ﾐ┞ ゲｷﾏｷﾉ;ヴｷデｷWゲ ┘ｷデｴ CﾗﾗヮWヴげゲ ﾐ;┌デｷI;ﾉ デヴｷﾉﾗｪ┞く1  As Luis 

Inglesias states, his very description of the prairies are imagined with oceanic metaphors:   

 

His epic description of the prairies as "not unlike the ocean, when its restless waters are 

heaving heavily, after the agitation and fury of the tempest have begun to lessen," 

reveals not only Cooper's conceptual framework but also his appreciation of the 

environment in terms of the dynamic seas. Finding it "unnecessary to warn the 

practiced reader" of the "sameness of the surface landscape" between the western 

prairies and the Atlantic, Cooper used oceanic metaphors cognizant of a readership 

more familiar with a maritime world than a frontier experience.2 

 

                                                             
1
 Tｴﾗﾏ;ゲ PｴｷﾉHヴｷIﾆ けCﾗﾗヮWヴ ;ﾐS デｴW LｷデWヴ;ヴ┞ DｷゲIﾗ┗Wヴ┞ ﾗa デｴW “W;げ ｷﾐ James Fenimore Cooper: His Country and 

His Art ed. by George A. Test (State University of New York College 1991) p.18  
2
 Inglesias quotes from The Prairie: A Tale (Albany, NY: SUNY press, 1985) p.14-ヱヵ ｷﾐ ｴｷゲ ;ヴデｷIﾉW けTｴW さKeen eyed 

critic of the seaざぎ J;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴげゲ Iﾐ┗Wﾐデｷﾗﾐ ﾗa デｴW “W; Nﾗ┗Wﾉげ ｷﾐ James Fenimore Cooper Society 

Miscellaneous Papers No.23 (2006) p.1-7   
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Cooper had never visited the prairies and so used his extensive experience upon the ocean to depict 

the vast open space of the American Western frontier.  The simple fact of the matter was that, prior 

to 1850, the American frontier was based upon the ocean, and it was this frontier that Cooper 

properly understood.  Whilst Westward expansion is defined by the expansive growth of industry 

and travel, or the excessive attainment of land in pursuit of the manifest destiny, the maritime 

frontier though lucrative grew in the shadow of the overwhelming power of the British navy.  As 

Peck attests, the maritime frontier nursed a capitalist initiative in the early Republic as the American 

navy were forced to compete against British superiority.  Yankee whale ships enforced the notion 

that Americans could go anywhere, literally probing every ocean on the planet in search for the hunt 

of sperm whales.  This led some British commentators to commend American efforts but it did not 

suppress the oppressive instincts of the British Empire which was at war with France.3 The British 

Navy continued to capture American ships and sailors long after the Revolutionary War, leading to 

what is commonly referred to as the Second War of Independence: the War of 1812.  As Philbrick 

ﾐﾗデWゲが けデｴW I┌ﾏ┌ﾉ;デｷ┗W WaaWIデ ﾗa デｴW ｴｷゲデﾗヴ┞ ﾗa ﾏ;ヴｷデｷﾏW WﾐデWヴヮヴｷゲW ｷﾐ Iﾗﾉﾗﾐｷ;ﾉ AﾏWヴｷI;げ ┘;ゲ 

measured largely in sucIWゲゲぎ けaヴﾗﾏ デｴW ﾐ;┗;ﾉ ┗ｷIデﾗヴｷWゲ ﾗa デｴW ‘W┗ﾗﾉ┌デｷﾗﾐが デｴW ┌ﾐSWIﾉ;ヴWS ﾐ;┗;ﾉ ┘;ヴ 

with France, and the war with the Barbary States; the steady expansion of American trade 

throughout the world in the early years of the new republic; and above all the astounding naval 

ゲ┌IIWゲゲ ﾗa デｴW W;ヴ ﾗa ヱΒヱヲげく  Oa Iﾗ┌ヴゲW CﾗﾗヮWヴ ｴｷﾏゲWﾉa ┘;ゲ ;┘;ヴW ﾗa デｴｷゲ ﾏﾗヴW デｴ;ﾐ ﾏﾗゲデが デｴW ﾗIW;ﾐ 

having a prominent lure in his years as a young adult.4       

 In the grand tradition of the greatest sea writers, Cooper had extensive experience of the 

ship and the ocean.  In the autumn of 1806 up until the winter of 1807, Cooper sailed aboard the 

merchant ship Stirling, traversing both the Atlantic and the Mediterranean.  As Franklin maintains, 

CﾗﾗヮWヴ ┘Wﾐデ デﾗ ゲW; け; ┘Wﾉﾉ IﾗﾐﾐWIデWS ﾏ;ﾐ ┘ｷデｴ ; ﾉ;ﾐSWS ｷSentity that would give him special status 

on boardげが デｴWヴWH┞ ｴﾗﾉSｷﾐｪ ; ゲｷﾏｷﾉ;ヴ ヮﾗゲｷデｷﾗﾐ デﾗ ｴｷゲ ﾗ┘ﾐ ｪWﾐデWWﾉ ﾉｷデWヴ;ヴ┞ IヴW;デｷﾗﾐゲく5  It was a voyage 

                                                             
3
 ESﾏ┌ﾐS B┌ヴﾆWげゲ けｪﾉﾗ┘ｷﾐｪ W┌ﾉﾗｪ┞げ ﾗa デｴW AﾏWヴｷI;ﾐ aｷゲｴWヴｷWゲく 

4
 Philbrick The Development of American Sea Fiction p.1 

5
 W;┞ﾐW Fヴ;ﾐﾆﾉｷﾐ けCﾗﾗヮWヴ ;ゲ P;ゲゲWﾐｪWヴげ ｷﾐ The American Neptune Vol.57 No.4 (1997) (p.351-357) p.353 
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in which Cooper earned the title of midshipman as well as the friendship of Ned Myers who would 

become the subject of a biography in 1843: Ned Myers; or, A Life Before The Mast.6  The build up to 

the War of 1812, most notably the incident involving the Chesapeake and the HMS Leopard in 1807, 

did much to incite the young midshipman to enrol within the ranks of the United States Navy.  After 

refusing to give up suspected deserters, the Chesapeake was fired upon, sustaining great damage, as 

well as three dead and twenty-six wounded.  Franklin maintains that this act of unlawful violence 

committed by the British had a profound effect upon CﾗﾗヮWヴげゲ ﾗ┘ﾐ ヮﾗﾉｷデｷI;ﾉ feelingsく  けNW┗Wヴ ;ｪ;ｷﾐ 

┘;ゲ ｴW デﾗ ┗ｷW┘ デｴW ﾉ;ﾐS ﾗa ｴｷゲ a;ﾏｷﾉ┞げゲ ﾗヴｷｪｷﾐゲが ｷﾏ;ｪｷﾐWS ｷﾐ W;ヴﾉｷWヴ ┞W;ヴゲ ┘ｷデｴ ; ゲﾗaデ aﾗI┌ゲが ;ゲ ; ﾆｷﾐS ﾗa 

ゲWIﾗﾐS ｴﾗﾏWげが aヴﾗﾏ ﾐﾗ┘ ﾗﾐ ｴW ヴWｪ;ヴSWS けEﾐｪﾉ;ﾐS ;ﾐS デｴW Eﾐｪﾉｷゲｴ ┘ｷデｴ ヮWヴヮWデ┌;ﾉ ゲ┌ゲヮｷIｷﾗﾐげく  P┌デ 

ゲｷﾏヮﾉ┞が け┘ｴWﾐ デｴW LWﾗヮ;ヴS aｷヴWS ﾗﾐ デｴW CｴWゲ;ヮW;ﾆWが ｷデ aｷヴWS ｷﾐSｷヴWIデﾉ┞ ﾗﾐ J;ﾏWゲ CﾗﾗヮWヴが ;ﾐS ｴW ﾐﾗ┘ 

ヮヴWヮ;ヴWS ｴｷﾏゲWﾉa デﾗ aｷヴW H;Iﾆげ デ;ﾆｷﾐｪ けデｴW ﾉﾗﾐｪ ﾐﾗﾐ-┘;ヴ ﾉW;Sｷﾐｪ ┌ヮ デﾗ ヱΒヱヲ ┗Wヴ┞ ヮWヴゲﾗﾐ;ﾉﾉ┞げく7      

 This anti-Eﾐｪﾉｷゲｴ aWWﾉｷﾐｪ ｷゲ SWﾏﾗﾐゲデヴ;デWS デｴヴﾗ┌ｪｴ ｴｷゲ ヴW┗ｷW┘ ﾗa W;ゲｴｷﾐｪデﾗﾐ Iヴ┗ｷﾐｪげゲ 

Bracebridge Hall, in which he criticises the author for sympathising with the English aristocracy:  

 

While he proudly, and no doubt sincerely declares, his increasing attachment to 

republican principles, he eulogises the aristocracy of Great Britain; descants upon the 

dignity of descent, and the generous pride of illustrious ancestry!  The glorious freedom 

of the British constitution, is prudently admired, and the great body of the English 

people are timely and judiciously praised.8  

 

Cooper himself was no champion of the common people however.  As a member of polite society, it 

is perhaps unfair to describe Cooper as aristocratic, but he certainly was an elitist.    As an author, 

                                                             
6
 Iﾐ W;┞ﾐW Fヴ;ﾐﾆﾉｷﾐげゲ ｷﾐ┗;ﾉ┌;HﾉW Hｷﾗｪヴ;ヮｴ┞ ﾗa CﾗﾗヮWヴが ｴW ｪﾗWゲ デﾗ ｪヴW;デ ﾉWﾐｪデｴゲ デﾗ SWゲIヴｷHW デｴW ┞ﾗ┌ﾐｪ ;┌デｴﾗヴげゲ 

voyage aboard the Stirling (though it is probably also benefited from a reading of Ned Myers; or, A Life Before 

the Mast) as well as his ventures as midshipman.  
7
 Wayne Franklin James Fenimore Cooper: The Early Years (New Haven & London, Yale University Press 2007) 

p.108 
8
 J;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴげゲ ;ﾐﾗﾐ┞ﾏﾗ┌ゲ ┘ヴｷデｷﾐｪ aﾗヴ デｴW Repository in 1822 - Early Critical Essays (1820-1822) 

ed. by James Franklin Beard (Gainsville, Fla 1955) p.140  
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Cooper believed he had a role in educating the American people as he reveals in a letter to Richard 

Henry Dana Snr: 

 

さIa I ;ﾏ ;HﾉW デﾗ IヴW;デW ;ﾐ W┝IｷデWﾏWﾐデ デｴ;デ ﾏ;┞ ヴﾗ┌ゲW デｴW ゲﾉWWヮｷﾐｪ デ;ﾉWﾐデゲ ﾗa デｴW ﾐ;デｷﾗﾐが 

and in some measure clear us from the odium of dullness...  I should not have labored 

WﾐデｷヴWﾉ┞ ｷﾐ ┗;ｷﾐくざ 9 

 

Through his literature Cooper, like the protagonists of his novels, yearned to establish a sense of 

American identity that was based upon civility and moderation.  CﾗﾗヮWヴげゲ ゲｴｷヮゲ ;ヴW ﾆWヮデ ｷﾐ IｴWIk by 

a fair and wide range of middle and upper class personalities.  As Melville says in White-Jacket, a ship 

ヴWケ┌ｷヴWゲ けデｴW ﾐWIWゲゲｷデ┞ ﾗa ヮヴWIｷゲｷﾗﾐ ;ﾐS SｷゲIｷヮﾉｷﾐWげが ┘ｷデｴﾗ┌デ デｴWゲW ヴWｪ┌ﾉ;デｷﾗﾐゲ ｷﾏヮﾗゲWS H┞ ; ゲデヴｷIデ 

Iﾗﾏﾏ;ﾐSｷﾐｪ ヮヴWゲWﾐIW けデｴW ﾏ;ﾐ-of-┘;ヴげゲ IヴW┘ ┘ﾗ┌ﾉS HW ﾐﾗデｴｷﾐｪ H┌デ ; ﾏﾗHげが デｴ┌ゲﾉ┞ ┘W I;ﾐ ゲWW ｴﾗ┘ 

Cooper may have seen the ship as a way of illustrating how the United States should be governed.10  

Coupled with his admiration and belief in American maritime endeavour and the competitive 

motivation to better the established literary world, defined by British writers such as Sir Walter 

Scott, he would write The Pilot.      

The idea for The Pilot I;ﾏW ﾗ┌デ ﾗa ; SｷゲI┌ゲゲｷﾗﾐ ﾗa “Iﾗデデげゲ The Pirate around the table of 

CﾗﾗヮWヴげゲ IﾉﾗゲW aヴｷWﾐS Cｴ;ヴﾉWゲ WｷﾉﾆWゲ as Susan Fenimore Cooper reveals:         

 

The author of Waverley had recently published "The Pirate," and, as usual with every 

fresh volume from his pen, the book and its characters entered largely into the table 

talk of the hour. The admiration of the landsmen of the party was much excited by the 

nautical passages of the narrative; and some of the guests doubted whether Sir Walter 

Scott, the legal man, the poet of past centuries, could have drawn marine touches so 

                                                             
9
 James Fenimore Cooper, Letter of 14

th
 April 1823, to Richard Henry Dana (Sr.) Letters and Journals ed. by 

James Franklin Beard Vol.1 (NY, The Belknap Press of Harvard University 1960) p.94 
10

 Herman Melville White Jacket or The World in a Man-of-War 1850 (London, Oxford University Press 

1966)p.7-8 
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correctly; the fact was given as a reason for doubting his identity with the author of 

Waverley. No man admired the genius of Sir Walter Scott more than the author of "The 

Pioneers;" but on this occasion he maintained the opinion that "The Pirate" was not 

thoroughly satisfactory to a nautical reader; he added that a man accustomed to ships, 

and the sea, could have accomplished far more with the same materials as those 

employed in "The Pirate."11 

 

By writing this sea tale, CﾗﾗヮWヴ ;ｷﾏWS けデﾗ ゲｴﾗ┘ ┘ｴ;デ I;ﾐ HW SﾗﾐW ｷﾐ デｴｷゲ ┘;┞ H┞ ; ゲ;ｷﾉﾗヴげく  Merging 

history, with its proven commercial viability with contemporary audiences, and a new realistic 

treatment of nautical action was the genesis of The Pilot.  As Margaret Cohen enthuses, Cooper 

invented the sea novel with The Pilot taking 'the codes of historical fiction, pioneered by Sir Walter 

Scott, to map the boundaries and identity of the nation, and [translating] them to the supranational 

space of the open ocean'.12  The Pilot is quite obviously a romance of Scott's Waverly model, a style 

which Cooper mimicked throughout much of his career, earning him much of his worldwide success 

as well as his much abhorred nickname 'The American Scott'.  Just as Scott used the Jacobite 

rebellion as the backdrop for Waverly, The Pilot uses the War of Independence as its respective 

historical situation.  The very structure of the popular historical romance provides the foundation for 

a nationalist narrative, as John Peck says, in looking to the past the novelist attempts to define the 

                                                             
11

 James Fenimore Cooper as quoted from Pages and Pictures from the Writings of James Fenimore Cooper, 

with Notes by Susan Fenimore Cooper ふNW┘ Yﾗヴﾆが WくAが Tﾗ┘ﾐゲWﾐS ;ﾐS Cﾗく ヱΒヶヱぶ ヮくΑヲ Iﾐ ヱΒヶヱが ヲヵ ﾗa CﾗﾗヮWヴげゲ 
novels were republished with his daughter Susan Fenimore Cooper writing new prefaces entitled the Pages 

and Pictures from the writings of James Fenimore Cooper.  Between the years 1876-1884, 15 more novels were 

republished as part of the Household Edition again containing new prefaces created by his daughter.  These 

prefaces are notable for including valuable previously unseen biographical material. Until recently with the 

Hｷﾗｪヴ;ヮｴｷI;ﾉ ┘ﾗヴﾆ I;ヴヴｷWS ﾗ┌デ H┞ BW;ヴS ;ﾐS Fヴ;ﾐﾆﾉｷﾐが CﾗﾗヮWヴげゲ ヮヴｷ┗;デW a;ﾏｷﾉ┞ ヮ;ヮWヴゲ ｴ;┗W ﾉ;ヴｪWﾉ┞ HWWﾐ ┘ｷデｴｴWﾉS 
aヴﾗﾏ ゲIｴﾗﾉ;ヴﾉ┞ ;ﾐ;ﾉ┞ゲｷゲく  CﾗﾗヮWヴげゲ a;ﾏｷﾉ┞; anxious over the possible encounter of a critical backlash over the 

ﾐﾗ┗Wﾉｷゲデげゲ ┘ﾗヴﾆ ;ﾐS ヮWヴゲﾗﾐ;ﾉ Iｴ;ヴ;IデWヴ ;ヴW ┌ゲ┌;ﾉﾉ┞ デｴﾗ┌ｪｴデ ;ゲ HWｷﾐｪ デｴW ヴW;ゲﾗﾐ ┘ｴ┞く  Fヴ;ﾐﾆﾉｷﾐげゲ Hｷﾗｪヴ;ヮｴ┞ ｷゲ 
the first real biography of James Fenimore Cooper that has been given prominent access to the family papers.  

Aﾉﾉ ﾗa “┌ゲ;ﾐ FWﾐｷﾏﾗヴW CﾗﾗヮWヴげゲ ｷﾐデヴﾗS┌Iデｷﾗﾐゲ I;ﾐ HW aﾗ┌ﾐS ┌ヮﾗﾐ デｴW J;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴ “ﾗIｷWデ┞ WWHゲｷデW 
(http://external.oneonta.edu/cooper/). 
12

 Margaret Cohen, 'Travelling Genres' published in New Literary History, Volume 38, Number 3, Summer 2003 

(p.481-499) p.483  

http://external.oneonta.edu/cooper/
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present.13  Cooper was constantly excavating American history in such a way as to legitimate the 

ﾐ;デｷﾗﾐげゲ W┝ヮWヴｷWﾐIW I┌ﾉデ┌ヴ;ﾉﾉ┞が HW デｴｷゲ デｴヴﾗ┌ｪｴ デｴW ﾏ;ヴｷデｷme frontier or the Seven Years War, which is 

used in The Last of the Mohicans.  The very nature of his Revolutionary setting establishes a sense of 

American history that is inherently linked to Great Britain.   Ultimately, in inaugurating the American 

tradition of the sea novel, we shall see how The Pilot sacrifices the supranational dimension for the 

fulfilment of the historical plot and the sanctity of its genteel middle heroes.  Although The Pilot is 

quite obviously a novel that grapples with the concept of establishing American nationhood it is also 

blatantly aware of a complex social inheritance that comes with the division between the two 

nations during the War of Independence.   

  

Originally published in New York on the 29th December 1823, The Pilot is set during the War of 

Independence off the coast of Northumberland, and essentially serves as a tale of espionage.  The 

pilot of the novel's title is a fictionalisation of John Paul Jones, the US navy's first legitimate hero.  In 

1777, Congress gave Jones command of the Ranger .  Effectively sent to work as a privateer, he 

quickly gained the reputation in England as a feared pirate, a small but worrying threat that 

challenged British naval superiority within British waters.14   'Jones had three objectives,' as Stephen 

Howarth says: 'to take any available prizes, to raid some part of Britain's coast; and to capture as 

many prisoners as possible in order to exchange them for American prisoners in British jails'.15  In 

1778 he successfully captured the HMS Drake which was the first victory of an American vessel in 

British waters.  The Pilot is set twelve years before Jones's death during the winter of 1780, where 

his nautical expertise is utilised once again to aid the American war effort.       

                                                             
13

 John Peck Maritime Fiction: Sailors and the Sea in British and American Novels 1719-1917 p.152 
14

 To clarify, a privateer is a privately owned warship commissioned to attack enemy vessels during wartime. 

けCﾗﾐｪヴWゲゲ ;ﾐS デｴW SｷaaWヴWﾐデ IﾗﾉﾗﾐｷWゲ ｪ;┗W さﾉWデデWヴゲ ﾗa ﾏ;ヴケ┌WWざ に license to seize enemy ships に to about 2,000 

privateers during the Revolutionary War.  The privateers aided the war effort, seizing so many British ships 

that they drove uヮ ｷﾐゲ┌ヴ;ﾐIW ヴ;デWゲ ｷﾐ LﾗﾐSﾗﾐくげ  E┗;ﾐ Tｴﾗﾏ;ゲ John Paul Jones: Sailor, Hero, Father of the 

American Navy (New York, Simon & Schuster Paperbacks 2003) p.68       
15

 Stephen Howarth To Shining Sea: A History of the United States Navy 1775-1991 (London, Weidenfeld & 

Nicolson, 1991) p.26 
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 'A single glance at the map' as Cooper declares in the opening sentence of The Pilot, 'will 

make the reader acquainted with the position of the eastern coast of the Island of Great Britain'.16  

Cooper instantly locates the reader (where ever they may be) in the time and setting of the novel.  

The novel begins with the arrival of an American frigate (commanded by Captain Munson) and her 

supporting schooner (the Ariel) off the coast of Northumbria as witnessed from shore by a collection 

of Scottish and Irish labourers.17  Sending two smaller whale boats to shore, we are introduced to 

the novel's middle heroes, Lieutenants Henry Griffith and Richard Barnstable, who are tasked with 

collecting the pilot.  When they reach land, we are also introduced to Tom Coffin, a whaler (of 

unprecedented skill) by profession and also a colourful maritime eccentric who is literally born of the 

ocean.   

 Upon meeting the pilot, the party encounter a disguised stranger who reveals herself to be 

none other than Barnstable's romantic counterpart, Katherine Plowden.  She informs the party of 

her informal imprisonment by her uncle Colonel Howard in St Ruth's Abbey.  We learn also that 

Griffith's respective love interest Cecila Howard is also being held within the confines of the 

Colonel's abode.  Obviously this makes the military campaign all the more personal.  From here, the 

gathering splits up, Katherine must return to St Ruth before her absence arouses suspicion and the 

party must also return to their ships and come together with a plan.   

 The novel functions as a typical adventure story, as the opposing forces work consistently to 

maintain the upper hand over each other across the margin of land and sea.  The pilot remains at the 

centre of the action, usually responsible for taking decisive actions which usually lead to American 

success.  Most notably, the narrative is punctuated by grand depictions of naval practice, from 

Jones's successful piloting of the Ariel through a storm over treacherously shallow waters, to the 

ship's subsequent wreckage later on in the novel, which claims the life of Tom Coffin (a notable 

                                                             
16

 James Fenimore Cooper The Pilot p.1 
17

 For a more detailed summary of the novel; the James Fenimore Cooper Society Website contains a chapter 

by chapter synopsis of each of his novels. (http://external.oneonta.edu/cooper/writings/plots/walker-

pilot.html) 
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sacrifice which will be given further examination).  The novel ends with a scene of naval warfare 

between the surviving American forces and a war ship of the British navy.      

 In the climatic naval battle, Colonel Howard is mortally wounded, dying in a melodramatic 

scene in which he accepts the union of his daughter and niece to Griffith and Barnstable as well as 

the inevitability of American Independence.  The novel, as one would expect, ends, typically for its 

genre, in multiple marriages.  As James Grossman maintains, it is 'a convenient device to bring the 

story to an endげが ;ゲ ｷa the けheroine's marriage was the story's true reason for existence'.18  However, 

whilst Cooper's middle heroes are safely married away, his title character is given less of a happy 

ending.  The novel ends twelve years later after the events during the war, when Griffith learns of 

Jones's death through a newspaper.  Visibly startled by the news, he gives his wife Cecilia a 

memorialisation of the sailor extraordinaire and thusly the subject of the pilot is never again 

mentioned between them.   

  

Aspects of the romantic plot may be recognised as typical; but, this is not to say that The Pilot is a 

typical revolutionary romance.  On the surface, the novel can be seen to throw an alliance of heroic 

American rebels against an autocratic troop of English villains.  However, a more precise definition of 

the conflict will determine a battle between American rebels and loyalists.  It should be stressed that 

Colonel Howard is not some stereotypical English tyrant, more he is a gentleman born and raised 

within colonial America.  As I think it important to maintain, the ﾐﾗ┗Wﾉげゲ conflict is focused upon the 

Revolutionary American mindset, classified by both a bitter and typical sense of resentment towards 

English aristocracy as well as an internal wariness of the repercussions of social disarray represented 

by the revolution itself.   

The coastal setting of England of course serves as a symbolic backdrop for the conflict.  The 

landscape of Northumbria is scenic, inland the country is largely non-デｴヴW;デWﾐｷﾐｪが け; I┌ﾉデｷ┗;デWS 

Iﾗ┌ﾐデヴ┞が Sｷ┗ｷSWS ｷﾐ デｴW ┌ゲ┌;ﾉ ﾏ;ﾐﾐWヴが H┞ ｴWSｪWゲ ;ﾐS ┘;ﾉﾉゲげが ┘ｷデｴ デｴW W┝IWヮデｷﾗﾐ ﾗa ; Iﾗuple of 

                                                             
18 Grossman James Fenimore Cooper: American Men of Letters Series p.21 
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redcoats that appear towards the ﾐﾗ┗Wﾉげゲ Iﾉｷﾏ;┝.19  TｴW CﾗﾉﾗﾐWﾉげゲ home at “デ ‘┌デｴげゲ AHHW┞ ┘ｷデｴ ｷデゲ 

け┘ｷﾐSｷﾐｪゲ ;ﾐS デ┌ヴﾐｷﾐｪゲが Hﾗデｴ ｷﾐデWヴﾐ;ﾉﾉ┞ ;ﾐS W┝デWヴﾐ;ﾉﾉ┞げ Iﾗﾐ┗W┞ゲ デｴW ｷﾏヮﾗゲｷﾐｪ ゲWﾐゲW ﾗa ; aﾗヴデヴWゲゲ but 

is easily infiltrated by our American heroes.20  Located near St Ruth are a set of ruins in which our 

rebelling heroes take refuge.  Coupled with the maze-like layoutﾗa デｴW CﾗﾉﾗﾐWﾉげゲ デWﾏヮﾗヴ;ヴ┞ ｴﾗﾏW 

the ruins are reflective of Eﾐｪﾉ;ﾐSげゲ rich cultural history, an aspect that is lacking in the landscape of 

cﾗﾉﾗﾐｷ;ﾉ AﾏWヴｷI;く  け‘┌ｷﾐゲ ｷﾐ ; ﾉ;ﾐS ;ヴWげが ;ゲ C;ヮデ;ｷﾐ HWｷSWｪｪWヴ Wﾉﾗケ┌Wﾐデﾉ┞ ヮヴﾗclaims in The Red Rover: 

けﾉｷﾆW ﾏﾗゲデ ﾗa デｴW ゲｷｪﾐゲ ﾗa SWI;┞ ｷﾐ デｴW ｴ┌ﾏ;ﾐ aﾗヴﾏが ゲ;S W┗ｷSWﾐIWゲ ﾗa ;H┌ゲWゲ ;ﾐS ヮ;ゲゲｷﾗﾐゲが ┘ｴｷIｴ 

ｴ;┗W ｴ;ゲデWﾐWS デｴW ｷﾐヴﾗ;Sゲ ﾗa デｷﾏWげく21  Alternatively, the sea represents danger and turmoil on a far 

more effective and immediate scale with its treacherously shallow waters and foul weather 

conditions, but Cooper ;ゲ PｴｷﾉHヴｷIﾆ ゲ;┞ゲが ゲWWﾏゲ デﾗ けゲｴ;ヴW “Iﾗデデげゲ ヴWﾉ┌Iデ;ﾐIW デﾗ ﾉW;┗W デｴW ゲｴﾗヴWげが デｴW 

se; ゲIWﾐWゲ ﾗﾐﾉ┞ ゲWヴ┗ｷﾐｪ デﾗ ヮ┌ﾐIデ┌;デW デｴW ;Iデｷﾗﾐ ﾗa デｴｷゲ ゲ┌ヮヮﾗゲWS けデ;ﾉW ﾗa デｴW ゲW;げく  Uﾉデｷﾏ;デWﾉ┞ ;ﾐ┞ 

ケ┌Wゲデｷﾗﾐゲ ヴWｪ;ヴSｷﾐｪ デｴW ゲ┌ｷデ;Hｷﾉｷデ┞ ﾗa CﾗﾗヮWヴげゲ IｴﾗｷIW ﾗa ゲWデデｷﾐｪ ;ヴW ;ﾐゲ┘WヴWS デｴヴﾗ┌ｪｴ ｷデゲ ┗Wヴ┞ 

isolation from the rest of the country, which keeps the overwhelming power of the British Empire at 

;ヴﾏげゲ ﾉWﾐｪデｴ ;ﾐS デｴW ﾐﾗ┗Wﾉげゲ IﾗﾐaﾉｷIデ Iﾗﾐデ;ｷﾐWS HWデ┘WWﾐ Hﾗ┘;ヴS ;ﾐS M┌ﾐゲﾗﾐ, the loyalists versus 

rebels.   

      In his 1949 study of Cooper, James Grossman criticised The Pilot for havinga degenerative 

effect upon  the values of the American Revolution.  The basic premise of The Pilot is based around 

the notion of revenge, as Captain Munson proclaims early on in the novel: bringing 'the evils of war, 

from [American] shores, home to those who have caused it'.22  What is more, the war that liberated 

America from the vice of British tyranny and suppression becomes an aggressive war fought 

primarily for the salvation of two women.  As a result, Grossman condemns The Pilot for its 

perversion of the idealistic principles of the American Revolution: 'the humanitarian reader is 

                                                             
19

 The Pilot p.10 
20

 ibid p.57 
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 James Fenimore Cooper The Red Rover に 1827 (Printed in the UK by Lightning Source, The Dodo Press, 2007) 

p.47   
22

 The Pilot p. 62 



Page 26 of 98 

 

shocked to see the American Revolution turned into the Siege of Troy'.23  However, in light of 

Cooper's personal feelings towards the Revolution, Grossman's criticism comes to illuminate a new 

way of reading The Pilot, since one could argue that this is how Cooper intended warfare in this 

instance to come across.   

 CﾗﾗヮWヴげゲ ヮWヴゲﾗﾐ;ﾉ aWWﾉｷﾐｪゲ デﾗ┘;ヴSゲ デｴW ｷﾏヮﾉｷI;デｷﾗﾐゲ ﾗa デｴW AﾏWヴｷI;ﾐ ‘W┗ﾗﾉ┌デｷﾗﾐ are difficult 

to determine.  John P. McWilliams has identified three different Iﾉ;ゲゲｷaｷI;デｷﾗﾐゲ ┘ｷデｴｷﾐ CﾗﾗヮWヴげゲ 

writings. 24 The first is a belief in the overwhelming sanctity of the revolutionary cause, which can 

usually be traced when the author writes as a historian.  For example, in the beginning of The Pilot, 

Cooper describes デｴW IｷヴI┌ﾏゲデ;ﾐIWゲ ゲ┌ヴヴﾗ┌ﾐSｷﾐｪ デｴW Nﾗヴデｴ “W;が ┘ｴWヴW デｴW Bヴｷデｷゲｴ ｴ;┗W けﾉﾗﾐｪ 

asserted a jurisdiction, exceeding that which reason concedes to any power on the highway of 

nations, and which frequently led to conflicts that caused an expenditure of bloﾗS ;ﾐS デヴW;ゲ┌ヴWげく25  

With hindsight, Cooper is able to justify the historical importance of the Revolution.  The second 

classification is more moderate, whilst voicing the justness of the Revolution there is still a respect 

for civil law and a proper decorum in which a gentleman should behave.  This is represented by 

CﾗﾗヮWヴげゲ ﾏｷSSﾉW ｴWヴﾗWゲ, men called upon in war to perform a duty to their country.  Once their duty 

is fulfilled they can reintegrate themselves into civilised life ruled by laws and government.  This can 

blend with the third classification, which ｷゲ SWaｷﾐWS ;ゲ CﾗﾗヮWヴげゲ ヮWヴIWヮデｷﾗﾐ ﾗa デｴW ‘W┗ﾗﾉ┌デｷﾗﾐ;ヴ┞ 

conflict as a bitter and bloody civil war where political principles become less important than 

gentlemanly fidelity.26  This third definition seems to have been given more prevalence in recent 
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criticism, as Franklin maintains, Cooper is seen to be cautious  about the social upheaval that the 

revolution represented:    

 

Cooper had no doubt about the justness of the Revolution as a war of liberation from 

British imperial control, but he was nonetheless intrigued by those Americans who 

had opposed the war, fought on behalf of Britain, or simply remained neutral.  His 

enduring view of the Revolution as a civil war, not just a struggle for national 

liberation from a colonial empire, was unusual at the time.27 

  

TｴW ﾐﾗ┗Wﾉｷゲデげゲ a;デｴWヴが Wｷﾉﾉｷ;ﾏ CﾗﾗヮWヴ (a Federalist congressman) け┘;ゲ aヴﾗﾏ ; Q┌;ﾆWヴ H;Iﾆｪヴﾗ┌ﾐSげ 

H;ゲWS ｷﾐ デｴW DWﾉ;┘;ヴW ┗;ﾉﾉW┞が ;ﾐS S┌ヴｷﾐｪ デｴW ┘;ヴ ｴ;S aﾗﾉﾉﾗ┘WS デｴW Q┌;ﾆWヴげゲ ヮ;Iｷaｷゲデ ;ヮヮヴoach to the 

Revolutionary war, which was at odds with the militant reaction of the Puritan sect of society.28  

ASSWS デﾗ デｴｷゲが CﾗﾗヮWヴげゲ ┘ｷaW Iﾗﾏｷﾐｪ aヴﾗﾏ デｴW ﾗﾐIW ヮヴﾗゲヮWヴﾗ┌ゲ a;ﾏｷﾉ┞が デｴW DWL;ﾐIW┞ゲが ┘WヴW Lﾗ┞;ﾉｷゲデゲ 

during the war and lost much of their fortune due to their allegiances to the monarchy.29  As Franklin 

maintains, デｴWヴW ｷゲ ; ﾉｷﾐｪWヴｷﾐｪ デｴWﾏW ﾗa けSｷゲヮﾗゲゲWゲゲｷﾗﾐげ ｷﾐ デｴW ;┌デｴﾗヴげゲ W;ヴﾉｷWヴ ヴW┗ﾗﾉ┌デｷﾗﾐ;ヴ┞ 

romances.  Certainly Colonel Howard is an emblem of dispossession, fleeing American shores out of 

fear that his daughter and niece will marry rebels and the fact that he is said to have lost a great deal 

of his fortune due to his loyalty.  Another form of dispossession can be found within the figure of the 

pilot, which occurs on a more moral level.  As H. Daniel Peck states, Cooper was wary of 'the way in 

which noble motive and high purpose can be distorted by the violence and chaos that inevitably 

accompany social rebellion'.30   

At the end of the Eighteenth Century, the ugly turn the French Revolution took following the 

execution of Louis XVI demonstrated the extremes of civil disorder more than the American 
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Revolution ever did.  Recalling Dickens in A Tale of Two Cities, the Guillotineが デｴW けゲｴ;ヴヮ aWﾏ;ﾉW 

newly-Hﾗヴﾐげ became a symbol at the centre of the revolutionary whirlpool representing the 

mechanical cutthroat wrath of a mob ruled society within the Reign of Terror.31  The influence of the 

American revolutionary experience had on the people of France cannot be denied, supported and 

championed by the likes of George Washington, Alexander Hamilton, Benjamin Franklin and Thomas 

Paine up to a point.  Effectively allies during the War of Independence, France had endorsed 

American rebellion against the English, but in so doing, the country became bankrupt leading to 

widespread starvation and desperation among the lower classes.  TｴW ヮ┌ヴｪｷﾐｪ ﾗa Fヴ;ﾐIWげゲ ;ヴｷゲデﾗIヴ;I┞ 

of course created divides within American government, with the Federalists led by John Adams 

believing the revolution had gone too far and the Republicans accepting the will of the people.  

Specifically, the French Revolution influenced the nature of governing the United States, the decision 

over a big central system or something that was more representative and accountable to the people.      

Whilst we do not see this level of anxiety on display in Dickenげs magnum opus, Cooperげゲ aｷヴゲデ 

three novels portrays the American revolutionary era 'as a time of deception, of self-serving and self-

sacrifice', with American retaliation unleashing its own brand of tyranny.32  Although Cooper may 

have viewed the Revolution as a civil war; けﾐﾗデ ﾃ┌ゲデ ; ゲデヴ┌ｪｪﾉW aﾗヴ ﾐ;デｷﾗﾐ;ﾉ ﾉｷHWヴ;デｷﾗﾐ aヴﾗﾏ ; Iﾗﾉﾗﾐｷ;ﾉ 

WﾏヮｷヴWげが ｴｷゲ aｷIデｷﾗﾐ;ﾉｷゲ;デｷﾗﾐ ﾗa JﾗﾐWゲ ゲWWﾏゲ デﾗ HW ﾏﾗデｷ┗;デWS H┞ ゲ┌Iｴ ゲｴ;ﾉﾉﾗ┘ ﾐﾗデｷﾗﾐゲく  Aゲ BWrger 

suggests, the pilot is representative of the national narrative that runs throughout the novel, a 

narrative that I suggest is imbued with the two-sided nature of revolutionary tension.                

  

Cooper's ships are never truly microcosmic to the extent we may see in Melville.  For instance a 

reading of White-Jacket or The World in a Man-of-War provides a more detailed portrayal of the 

dimensions of an American warship. Instead, CﾗﾗヮWヴげゲ ゲｴｷヮゲ  contain an affiliation of sea heroes who 

adhere to the proper decorum and gentility of accepted naval tradition, which we may also say is 
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descended from the practice of the British navy.  If the novel is as Peck says, a bourgeois construct, 

then the proletarian environment of the ship can prove to be a threaデWﾐｷﾐｪ ;ゲヮWIデ デﾗ デｴW ゲW; ﾐﾗ┗Wﾉげゲ 

readability within middle class circles.  As Cooper comments in his preface, a ship in reality is 

composed of 'several hundred rude beings confined within the narrow limits of a vessel, men of all 

nations and of the lowest habits'.33  Throughout the novel, the main body of the ship's crew are 

treated, as Berger says, as 'labour as opposed to labourers'.34  Cooper does however make one 

concession with the character of Tom Coffin, the Nantucket whaler serving as Barnstable's 

bodyguard.  Standing at 'nearly six feet and as many inches in his shoes', Coffin is quite literally a 

character born of the ocean, as he is quick to admit on numerous occasions throughout the novel:  

 

I was born on board a chebacco-man, and never could see the use of more land than 

now and then a small island to raise a few vegetables, and to dry your fish - I'm sure 

the sight of it always makes me feel uncomfortable unless we have the wind dead off 

shore.35   

 

Philbrick describes Coffin as one of Cooper's 'ideal seamen' representing the epitome of seamanship 

as well as standing as a man of grounded moral stature who serves as a colourful diversion from his 

lengthy cast of genteel naval officers .36  Alternatively Grossman criticises Coffin as being an 

unoriginal creation, 'the product of mechanical extravagance presented more as a marine animal 

exotic in its simplicity than as a man'.37  Grossman obviously finds fault with the character's errant 

simplicity, but it is necessary to appreciate Coffin since, as Berger states, he is surrounded by the 

collected assortment of genteel heroes - 'a potentially radical literary and social common hero'.38  

Akin to a maritime version of Natty Bumppo, Coffin is rich with the supranational poetics of the 
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genre, predating Melvilleげゲ けIｴｷ┗;ﾉヴｷI ;ｪｪヴ;ﾐSｷ┣WﾏWﾐデげ ﾗa デｴW Iﾗﾏﾏﾗﾐ ゲ;ｷﾉﾗヴ.39  Iﾐ ﾗﾐW ﾗa デｴW ﾐﾗ┗Wﾉげゲ 

battle scenes, the coxswain is thought to be lost until he miraculously ascends out of the water 

WaaWIデｷ┗Wﾉ┞ WﾐSｷﾐｪ H┞ ヮｷﾐﾐｷﾐｪ デｴW WﾐWﾏ┞ ゲｴｷヮげゲ I;ヮデ;ｷﾐ デﾗ デｴW ﾏ;ゲデｴW;Sぎ けｴｷゲ ｷヴﾗﾐ ┗isage rendered 

fierce by his previous discomfiture and his grizzled locks drenched with the briny element from 

which he had risen, looking ﾉｷﾆW NWヮデ┌ﾐW ┘ｷデｴ ｴｷゲ デヴｷSWﾐデげ.40      

 Strangely, Cooper sought to kill the character of Tom Coffin in Chapter XXIV in which the 

Ariel is wrecked in a storm.  It is a strange literary decision since as Philbrick comments the character 

of Coffin is such a vital component to the novel that 'the structure of The Pilot collapses with his 

death'.41  It is the focus of Berger's study into the complex relationship between labour and class 

that exists within The Pilot in which Coffin 'begins as a working-class caricature that adds colour to 

the naval adventure, yet emerges as the site where the internal contradictions of the nation 

converge'.42  In the quest for American liberty and independence, in this particular battle against 

suppression and autocracy, Coffin is still largely defined by his social status despite his prescribed 

heroism.  His imminent death, as Berger argues, certifies that the lowly coxswain has largely been 

defined by a life of bondage.        

 Despite being enlisted in the American navy in this instance, Coffin is a whaler by profession 

which marks him distinctly as an American hero (his father was a Coffin, his mother a Joy and 'the 

two names count more flukes than all the rest in the island [on Nantucket] together).43  Although 

this demands respect from his peers, including Katherine who listens to his philosophising 'in honour 

of the whalers of Nantucket', 44 Coffin is still very much in the mode of his profession to the point 
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Barnstable must remind him of their tactical purpose: "Pshaw! You are not on a whaling-voyage, 

where everything that offers is game".45   

 Berger reads one scene in particular as an example of how Coffin oversteps his social 

boundaries.  In Chapter XXII, Coffin is apprehended by Colonel Howard's right hand man Captain 

Borroughcliffe.  So impressed by Coffin, Borroughcliffe gives him the choice over either joining the 

King's navy or death.  Coffin reacts defiantly in his sea loving manner, rejecting any form of military 

conduct: "A messmate, before a shipmate; a shipmate, before a stranger; a stranger, before a dog - 

but a dog before a soldier!"46  Coffin goes on to overpower Borroughcliffe and gags him with the hilt 

of his own sword, after which the coxswain 'now appeared to think himself entitled to all the 

privileges of a conqueror'.47  As Berger enthuses, 'Cooper depicts not only an American sailor 

defeating a British sailor but [more] importantly, an indecorous whaleman-coxswain defeating a 

refined captain in a duel-like struggle'.48  The harpoon, the tool of Coffin's profession, symbolically 

overriding the sword, a weapon of Borroughcliffe's profession.  Despite this, Coffin leaves the 

captain amicably: 

 

"Harkye, friend," said the cockswain, "may the Lord forgive you, as I do, for wishing to 

make a solider of a seafaring man, and one who has followed the waters since he was 

an hour old, and one who hopes to die off soundings, and to be buried in brine"49 

 

Unfortunately for Coffin, as Berger states, Cooper has made some sort of faux pas, as if Coffin has 

overstepped the limits of his social standings by overpowering this higher ranking English villain!  As 

a result Coffin is now marked for the sea-worthy death he hopes for.50  As a supranational construct, 
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Coffin has complicated the narrativeが け; ヴﾗﾏ;ﾐデｷI ﾉﾗ┘Wヴ-class constituent who [has] risen too far for 

comfort.51  In one last moment of heroism and rebellion against social hierarchy, Coffin defiantly 

rejects an order to abandon ship from his superior officer, and goes down with the Ariel.      

   The character of the pilot also communicates with the supranational elements of the sailor 

through his aversion towards landed society and his almost supernatural understanding of the ship 

and the sea but he also exists to serve the national narrative, to ensure success of the American war 

effort.  Coffin has no real alignment with the pilot's vocal revolutionary sentiment, similarly 'the 

pilot's skill and motivations - unlike Coffin's whaling and merchant associations - clearly exist on the 

symbolic plane of national naval activity and are paramount to the United States' revolutionary 

causes'.52  Berger is adamant that Tom Coffin is sacrificed so Cooper can focus the heroic narrative 

more upon the figure of the Pilot.  Whilst I would agree with Berger on the sacrifice of Coffin on the 

grounds of complicating the narrative, I would dｷゲ;ｪヴWW ﾗ┗Wヴ デｴW ヮﾗヴデヴ;┞;ﾉ ﾗa デｴW ヮｷﾉﾗデ ;ゲ デｴW ﾐﾗ┗Wﾉげゲ 

ｴWヴﾗく  Cﾗaaｷﾐげゲ SW;デｴ ;デ ﾉW;ゲデ I;ヴヴｷWゲ ゲﾗﾏW aﾗヴﾏ ﾗa ｴWヴﾗｷゲﾏ ;ﾐS Sｷｪﾐｷデ┞ ゲｷﾐIW ｴW WaaWIデｷ┗Wﾉ┞ IｴﾗﾗゲWゲ 

the moment of his death by going down with the ship, however, the same cannot be said for Mr 

Gray.  Clearly the pilot does not emerge as the novel's hero nor do I feel that this was ever Cooper's 

intention.  Iﾐ ﾉW;ｪ┌W ┘ｷデｴ Dﾗﾐ;ﾉS D;ヴﾐWﾉﾉげゲ ;ﾐ;ﾉ┞ゲｷゲ, Gray is け; ｴWヴﾗ ┘ｴﾗゲW ;IIﾗﾏヮﾉｷゲｴﾏWﾐデゲ ﾗﾐ デｴW 

sea make him an honoured naval officer, but whose birth and manners unfit him for a place in 

CﾗﾗヮWヴげゲ ヮ;ﾐデｴWﾗﾐ ﾗa ｪWﾐデWWﾉ ｴWヴﾗWゲげく53            

 

When looking at Cooper's fictionalisation of Jones, it is necessary to emphasise his supranationality 

as well as his bastardised sense of nationality.  He is both part of the American ship, as pilot, yet at 

                                                                                                                                                                                             
the maturity of long experience, he saw it with a clearer view, a greater fullness of conception, a more 

complete finish of detail; he considered it, as it now appears, as only a sketch, and would gladly have wrought 

up the portrait of the old salt, a man after his own heart, to a finished picture, as he had done with Natty 
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the same time he is also completely separate since he is British.  In his own words he is 'only a 

humble follower of the friends of America'.54  He is a Scottish man by birthright although he 

possesses, as Griffith identifies 'a small bur-r-r' in his voice that would identify him as an American 

born and bred.55  He is of course vocally infused with the ideological ideals of the American 

‘W┗ﾗﾉ┌デｷﾗﾐ ふけit is but of little moment where a man is born, or how he speaksげ56) and staunchly 

opposed to the British monarchy as he defiantly proclaims:  

 

I was born on this orb, and I claim to be a citizen of it.  A man with a soul not to be 

limited by the arbitrary boundaries of tyrants and hirelings57   

 

Whenever he can, Jones seems quick to remind even his American allies of their duty to the patriotic 

cause.  The pilot, just by definition of purpose, is the one who steers the ship along a pre-determined 

course to reach a destination.  Simply, he is supposed to be a man of direction but he is 

ケ┌ｷﾐデWゲゲWﾐデｷ;ﾉﾉ┞ ; ﾐﾗﾏ;Sが ;ﾐS ┌ﾉデｷﾏ;デWﾉ┞ デｴW aﾗヴﾏ;デｷﾗﾐ ﾗa ; ﾐW┘ Iｷ┗ｷﾉｷゲ;デｷﾗﾐ ｷゲ ｴｷゲ ケ┌Wゲデが けデｴW WﾐS ;ﾐS 

ゲ;ﾉ┗;デｷﾗﾐ ﾗa デｴW ﾐﾗﾏ;SｷI ﾉｷaWげ.58   

 Initially, Cooper's Jones is known only as 'The Pilot', a mysterious individual dressed in a 

'pea-jacket' collected by will of Congress to aid the Americans in their campaign across the 

Northumbrian Coast, a most hazardous coastline of which the pilot possesses invaluable navigational 

information and experience.  Cool and collected, the pilot is forever standing in his 'unmoved and 

quiet manner, a spectator of, but hardly an actor in the scene'.59  However, even from the start there 

is a lingering sense of fire in the pilot's demeanour, during the strategic conference onboard the 
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frigate in chapter VII, there is bickering between the navy and the marines, which the pilot throws a 

'fierce glance' towards.   

 As Franklin says, it was unusual for Cooper to pick Jones as his novel's dominant hero, with 

'negative British propaganda portraying Jones as a traitor and a pirate' which strangely enough 

coloured his reputation in America as well.60  It seems that Jones is inescapably remembered as a 

difficult character defined more by war than anything else.  In Israel Potter, Melville has his title 

character ゲｴ;ヴW ; I;Hｷﾐ ┘ｷデｴ デｴW C;ヮデ;ｷﾐ ┘ｴﾗ ｷゲ SWゲIヴｷHWS ;ゲ ; けデヴﾗ┌HﾉWS ゲヮｷヴｷデげく  Nﾗデ ゲﾉWWヮｷﾐｪ け; ┘ｷﾐﾆ 

デｴ;デ ﾐｷｪｴデげが PﾗデデWヴ ┘;デIｴWゲ JﾗﾐWゲ ゲWIヴWデﾉ┞が ;ゲ ｴW ヮ;IWゲ デｴW I;Hｷﾐ け;ゲ ｷa ;S┗;ﾐIｷﾐｪ ┌ヮﾗﾐ ; aﾗヴデｷaｷI;デｷﾗﾐげ.  

Observing himself in a mirror, Jones is described as having け; S;ゲｴ ﾗa ヮﾉW;ゲWS Iﾗ┝IﾗﾏHヴ┞げ mingled 

with feeling of けsavage satisfactionげ expressed upon ｴｷゲ a;IWげく61   

When the pilot is on board the American frigate, he becomes known by the vague name of 'Mr 

Gray'.62  Yet, Cooper never openly states that the pilot is in fact John Paul Jones, the first hero of the 

United States navy, it is a fact that is merely implied.  Captain Munson, the commander of the 

American forces, is the only shipboard character who appears to have a history with the pilot and is 

aware of his true identity.  Griffith, much like the rest of the crew is initially suspicious of the pilot 

and his background. However, this feeling is soon dispelled when Gray himself gives Griffith proof of 

his real identity by means of 'a parchment, decorated with ribands, and bearing a massive seal' and 

signed by the late king of France. 

 

Griffith gazed with wonder at the fair signature of the unfortunate Louis, which graced 

the bottom of the parchment; but when his eye obeyed the signal of the stranger, and 

rested on the body of the instrument, he started back from the table, and fixing his 
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animated eyes on the pilot, he cried, while a glow of fiery courage flitted across his 

countenance: 

 "Lead on! I'll follow you to death!"63 

 

The connection with the French aristocracy is notable. As Louis XVI was favoured by American 

leaders during the Revolution, an ally in the face of the English, his subsequent execution in 1793 

was widely regarded as unfortunately giving way to the tyranny of the majority through the French 

lower classes.  For Gray, it means that he is not necessarily enlisted in the fight for liberty, more as 

an act of revenge against the English or to exert his own power.64  Again, we can go back to 

MWﾉ┗ｷﾉﾉWげゲ ヮﾗヴデヴ;┞;ﾉ ﾗa JﾗﾐWゲ ｷﾐ ┘ｴｷIｴ ｴW HWIﾗﾏWゲ け; ヮヴﾗヮｴWデｷI;ﾉ ｪｴﾗゲデが ｪﾉｷﾏﾏWヴｷﾐｪ ｷﾐ ;ﾐデｷIｷヮ;デｷﾗﾐ 

upon the advent of those tragic scenes of the French Revolution which levelled the exquisite 

ヴWaｷﾐWﾏWﾐデ ﾗa P;ヴｷゲ ┘ｷデｴ デｴW HﾉﾗﾗSデｴｷヴゲデ┞ aWヴﾗIｷデ┞ ﾗa BﾗヴﾐWﾗげく65     The fact that Jones is so 

characteristically defined by a brooding sense of war and escalation brings us ultimately to question 

why Cooper ever used this character in the first place, unless it is indeed to communicate with 

concerns over the revolutionary dilemma.     

 The pilot is a man of action and a vital component of the novel's narrative, pushing the tone 

of adventure forward.  This occurs systematically throughout the novel, beginning most notably with 

his piloting of the Ariel through the storm in chapter V in which Griffith and the crew have no choice 

but to obey 'as if life and death depended on his dispatch'.66  Similarly, when American forces take 

ヴWa┌ｪW ｷﾐ デｴW ヴ┌ｷﾐゲ ﾐW;ヴ “デ ‘┌デｴげゲ AHHW┞ デｴW┞ ;ヴW ;ヮヮヴWｴWﾐSWS H┞ Hﾗ┘;ヴSろゲ aﾗヴIWゲが デｴW ヮｷﾉﾗデ 

manages to slip away and return to his allies with decisive force.  In chapter XXVIII, Griffith and 

Barnstable as well as Cecilia and Katherine are outnumbered by Howard's forces, the scene escalates 

into an atmosphere that promises violence, with Jones's better half as always pleading for peaceful 
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resolution between the warring factions.  Before she can resolve the scene, she realises with a 

degree of horror that Jones has reappeared with reinforcements: 

 

While she yet stood in the attitude of unconscious helplessness, the doorway became 

again darkened, and the figure of the Pilot was seen on its threshold, clad, as usual, in 

the humble vestments of his profession, but heavily armed with the weapons of naval 

war.67         

 

With this, the pilot orders Howard to yield himself 'to the power of the Thirteen Republics' and 

negotiates for the women to join their respected fiancés.68  Howard naturally questions the motives 

of these rebels ("even these rash boys know not where obedience is due"), over whom the pilot for 

the first time admits authority.  Barnstable, the 'reckless sailor' still very much suspicious of the 

pilot's intentions is first to retort.69 

  

 "And who is this." He cried. "Who dare give such an order to me!" 

The eyes of the Pilot flashed with a terrible fire, while a fierce glow seemed to be 

creeping over his whole frame, which actually quivered with passion.  But, suppressing 

this exhibition of his feelings, by a sudden and powerful effort, he answered in and 

emphatic manner: 

 "One who has a right to order, and who will be obeyed!"70      

 

If Cooper made Tom Coffin overstep himself in the scene in which he defeated Borroughcliffe, then 

this is definitely the point in which the pilot betrays his mandate and fulfils his own autocratic 

tendencies over both his allies and enemies.     
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 The pilot is plagued by a rage against the autocratic tendencies of Great Britain, a tendency 

that begins to manifest itself in his own character and which ultimately hinders his own chances to 

lead a life in a land free from British rule.  The only real threat posed by the British seems to be that 

they have brought shame upon his name by labelling him a pirate.  To the gentlemanly hero of the 

romantic tradition this is an affront to his honourable identity (as is the case with Captain Heidegger 

in Cooper's second sea novel The Red Rover as we shall see in the next chapter), but because Gray is 

no real gentleman of accepted convention these threats remain empty.  At no point does he clear his 

name, because he is essentially a warrior looking to find glorification and promotion in whichever 

navy will have him.  Fame is a psychological necessity for Gray, as Kay Seymour House maintains, to 

デｴW ヮﾗｷﾐデ ｷﾐ ┘ｴｷIｴ ｴW HWIﾗﾏWゲ け; ゲﾉ;┗W デﾗ ｴｷゲ ﾗ┘ﾐ ﾗHゲWゲゲｷﾗﾐげく71  After the loyalist forces have been 

apprehended, Colonel Howard's right hand man, Borroughcliffe ふヮWヴｴ;ヮゲ デｴW ﾐﾗ┗Wﾉげゲ ケ┌ｷﾐデWゲゲWﾐデｷ;ﾉ 

English gentleman) confronts the pilot over the barbarism to which he has been submitted.72  The 

pilot responds characteristically with silence, a cool nonchalant response to a man of higher social 

status.  With this response Borrougcliffe responds by attacking Jones's social status.   

    

He is no more than a common pilot, after all! No true gentleman would have received 

so palpable a hint with such a start!73    

 

Gray is essentially a character born in Britain, but not fortunate enough to be born into British 

gentry.  Had he been so fortunate, he would undoubtedly be qualified enough to preside in the 

upper echelons of the British navy.  In the reality of his situation his prowess and effectiveness, his 

almost supernatural communion with the ship, make him more suitable towards American 

promotion (where Cohen states 'know-how' and 'skilled work' become the 'common denominator of 

                                                             
71

 Kay Seymour House CﾗﾗヮWヴげゲ AﾏWヴｷI;ﾐゲ (Ohio State University Press 1965) p.191 
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class').74  However, when it comes to idealistic principle, in which he appears staunchly infused with 

an American sense of liberty, he is without destinationが ;デ ﾉW;ゲデ ┘ｷデｴｷﾐ CﾗﾗヮWヴげゲ ﾐ;ヴヴ;デｷ┗W.  This is 

demonstrated most plainly through his relationship with Alice Dunscombe, who he effectively leaves 

a widow for a life of war and adventure.  Whilst Dunscombe represents domestic tranquillity and 

pacifism ("I cannot wish death to any one, not even to my enemies"75), Jones is the complete 

opposite, masculine wrath and suppressed rage.  In their last dialogue, Dunscombe criticisesthe pilot 

over his aggressive nature: 

 

"You have gained a name, John, among the warriors of the age," she answered, in a 

subdued voice; "and it is a name that may be said to be written in blood!"76 

 

Jones justifies simply by enthusing that it is "the blood of the enemies of freedom"77 but of course 

Dunscombe fails to see the difference.  Ultimately, the pilot's vendetta fuels American victory, but 

when the war inevitably comes to an end and the much cherished new order is established, his 

character is misplaced.  Simply, Gray cannot occupy the domestic ending of the middle hero as is 

demonstrated in The Pilot's poignant final chapter.        

 Cooper chooses to end The Pilot twelve years after the events along the Northumbrian Coast 

providing a rundown of the various fates of each of the other characters.  Barnstable, for example 

gains further promotion within the United States Navy and is unsurprisingly revealed to be enjoying 

a happy marriage with Katherine.  The cabin boy Merry grows up to be enlisted within the navy as 

┘Wﾉﾉ H┌デ ｷゲ ゲ;ｷS デﾗ SｷW けｷﾐ ; S┌Wﾉ ┘ｷデｴ ; aﾗヴWｷｪﾐ ﾗaaｷIWヴげく78  Cooper seems to allude to the ongoing 

adventures of Captain Manual, literally a mini-epic in itself, which sees the captain of the marines 

reunited with his friendly nemesis Captain Borroughcliffe during the western campaign that marked 
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the end of the Revolutionary War.  Both characters die under unfortunate circumstances, Manual is 

shot by his own soldier after rather foolishly forgetting the password to his own garrison, whilst 

Borroughcliffe dies of a fever a year after.  They die, however, after forming a strong friendship. 

BWデ┘WWﾐ デｴWｷヴ ヴWゲヮWIデWS ｪ;ヴヴｷゲﾗﾐゲが デｴW┞ Wゲデ;Hﾉｷゲｴ け; ゲﾗヴデ ﾗa ﾐW┌デヴ;ﾉ デWヴヴｷデﾗヴ┞げ ┌ヮﾗﾐ ┘ｴｷIｴ デｴW┞ H┌ｷﾉS ; 

log cabin, within which they entertain one another with friendly communion, fine dining as well as 

reminiscing over their escapades during the Northumbrian campaign.79  Through their relationship, 

Cooper brings an idealistic and amicable close to the Revolutionary War, no further barbarism or 

oppressive conflict, just two men who despite their differences are bound by friendship.      

After such grand escapades, Cooper locates us in the homestead of Griffith.  CﾗﾗヮWヴげゲ ﾏﾗゲデ 

anchored middle hero has retired from his career ;ゲ ゲ;ｷﾉﾗヴ ;ﾐS けSW┗ﾗデWS デｴW ヴWﾏ;ｷﾐSWヴ ﾗa ｴｷゲ ﾉｷaW デﾗ 

デｴW Iﾗﾐﾃﾗｷﾐデ S┌デｷWゲ ﾗa ; ｴ┌ゲH;ﾐS ;ﾐS ; ｪﾗﾗS Iｷデｷ┣Wﾐげく80  TｴW ﾐﾗ┗Wﾉげゲ aｷﾐ;ﾉ ゲIWﾐW ゲWWゲ Gヴｷaaｷデｴ ﾉW;ヴﾐ ﾗa 

デｴW ヮｷﾉﾗデげゲ ┌ﾐデｷﾏWﾉ┞ SWﾏｷゲW デｴヴﾗ┌ｪｴ デｴW ﾐW┘ゲヮ;ヮWヴく  VｷゲｷHﾉ┞ ゲｴ;ﾆWﾐが CWIｷﾉｷ; ヮヴWゲゲWゲ ｴWヴ ｴ┌ゲH;ﾐS ┘ｷデｴ 

;ﾐ W┝ヮﾉ;ﾐ;デｷﾗﾐが デﾗ ┘ｴｷIｴ aﾗﾉﾉﾗ┘ゲ ; ヴ;デｴWヴ ;ﾏHｷｪ┌ﾗ┌ゲ ﾏWﾏﾗヴｷ;ﾉｷゲ;デｷﾗﾐ ﾗa Gヴ;┞げゲ Iｴ;ヴ;IデWヴく                    

 

"His devotion to America proceeded from desire of distinction, his ruling passion, and 

perhaps a little also from resentment at some injustice which he claimed to have 

suffered from his own countrymen."81 

 

His 'desire of distinction, his ruling passion' is what is most important.  In a sense the pilot is 

remembered as a peculiar autocrat of sorts.  He seeks the American way, mainly out of scorn of his 

homeland, but in so doing he exercises his own tyrannical tendencies against the country who 

denied him such power from birth.  He represents the danger that Cooper was wary of, the vengeful 

social backlash that comes from overthrowing the suppressing power.  As a result, as Darnell quite 

                                                             
79

 The Pilot p.406 
80

 ibid p.408 
81

 ibid p.410 



Page 40 of 98 

 

rightly says, Griffith, Cooper's conventional genteel married middle hero, the safe bankable choice, 

emerges as the real hero of the novel.82   

 The resolution that comes at the end of the novel is bittersweet, concluding within a dry 

environment, a world away from the purgatorial demise of the pilot..  When first published, Cooper 

was initially expecting a resounding failure since, as he attests in his original preface, by writing a 

novel about the sea he risked alienating the tastes of women, his biggest demographic group of 

readers.83  As Franklin notes, Cooper was going to discard The Pilot until a close friend, James 

Aitchison, read and approved it.84  Eventually The Pilot went on to be 'decidedly successful' as 

Cooper writes in a letter to his friend William Branford Shubrick (to whom the novel is dedicated).85  

Later on in his career, The Pilot was republished in a collection of Cooper's best works including Last 

of the Mohicans, and The Red Rover.  The success of the novel is down to the adventurous tone, the 

excitement of Cooper's sea scenes but also more to the fact that Cooper writes an effective romantic 

narrative familiar in theconventional English tradition.86  Whilst the John Paul Jones character of the 

pilot is probably too problematic and conflicted, the more agreeable character of Griffith (and to a 

lesser extent Barnstable) serve to end the novel and justify the action and warfare that has occurred 

throughout. 
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In conclusion, The Pilot is an intensely nationalistic novel that has less in common with portrayals of 

the supranational thematics of the American sailor and more to do with the discussion of the 

formation of a nation.  The character of Tom Coffin and his fate may serve as evidence that Cooper, 

as Berger maintains, is protecting the national narrative, but ultimately デｴヴﾗ┌ｪｴ CﾗﾗヮWヴげゲ 

characterisation of the pilot, there is an awareness of the complications in the division between 

England and America.  Although of British lineage, the pilot is very much a pathfinder, an American 

styled hero existing in the periphery but always conscious and reactive to action that will ensure 

American victory.  However, this fictionalisation of John Paul Jones is not the hero of this historical 

romance in the sense that Griffith or even Barnstable is.  Behind his refined demeanour and his 

exceptional skill as a seaman, the pilot represents too much brutality and wrathful intention for 

Cooper's own civilised manner to permit the kind of ending bestowed upon his more genteel 

characters.  Furthermore, I would suggest, as with Coffin, that the pilot too is sacrificed for the 

benefit of Cooper's ending, in which his more worthy heroes are able to establish themselves into a 

post-war world.  Cooper can only condone war should it be a means to restore a state of domestic 

tranquillity ;ゲ W┝WﾏヮﾉｷaｷWS H┞ デｴW ﾐﾗ┗Wﾉげゲ WﾐSｷﾐｪ ゲIWﾐW.  As a result, the novel can be described as 

sympathising with the English, illustrating the Revolutionary War as an unhappy falling out.  Having 

hinted at a sense of turbulent maritime landlessness, Cooper as a literary force overpowers the 

alienation of the element in favour for a more conventional IﾗﾐIﾉ┌ゲｷﾗﾐが デｴW ｪWﾐデﾉWﾏ;ﾐ ｴWヴﾗげゲ 

enrolment into civilised life, an ;デデ;ｷﾐﾏWﾐデ ﾗa デｴW けﾏｷSSﾉW-┘;┞げ.               

 



Charlie Phair   

Chapter 2. 

The Red Rover: The Quest for an Individual and a National Identity.  

Those tyrants, teasing, tempting to rebel 

Deserve the fate their fretting lips fortell. 

Lord Byron The Corsair 18071 

 

さTｴｷゲ ｷゲ ; ┘ｷﾉS ;ﾐS aｷIﾆﾉW WﾉWﾏWﾐデ ┘W S┘Wﾉﾉ ﾗﾐくざ  

James Fenimore Cooper The Red Rover 1827
2
  

 

As Jason Berger states, traditional scholarship on Cooper views his second sea novel, The Red Rover 

as his maritime masterpiece.3  In PｴｷﾉHヴｷIﾆげゲ analysis, The Red Rover distinguishes itself over both The 

Pilot and The Water Witchが ;ゲ CﾗﾗヮWヴげゲ けヮ┌ヴWゲデげ ゲW; ﾐﾗ┗Wﾉく4  Whilst The Pilot けゲｴ;ヴWゲ “Iﾗデデげゲ 

ヴWﾉ┌Iデ;ﾐIW デﾗ ﾉW;┗W デｴW ゲｴﾗヴWげが ┌ﾉデｷﾏ;デWﾉ┞ a;ﾉデWヴｷﾐｪ ;aデWヴ デｴW SW;デｴ ﾗa Tﾗﾏ Cﾗaaｷﾐが The Water Witch is 

ﾗ┗Wヴﾉ┞ aﾗI┌ゲWS ﾗﾐ ヮﾗヴデヴ;┞ｷﾐｪ けデｴW ゲ┌ヮWヴﾐ;デ┌ヴ;ﾉ ;ﾐS SヴW;ﾏ-like mood of TｴW TWﾏヮWゲデげ.  In contrast, 

The Red Rover is a most effective juxtaposition of the popular romance (defined thematically by 

けゲ┌Hﾉｷﾏｷデ┞が ゲ┌ヮWヴﾐ;デ┌ヴ;ﾉｷゲﾏが “;デ;ﾐｷゲﾏが ;ﾐS W┝ﾗデｷIｷゲﾏげ - the hallmarks of Byron and Scott) and 

CﾗﾗヮWヴげゲ ﾗ┘ﾐ Hヴ;ﾐS ﾗa ﾏ;ヴｷデｷﾏW ﾐ;デｷﾗﾐ;ﾉｷゲﾏく5   

In the previous chapter, I came to the conclusion that The Pilot sacrificed the supranational 

element in preservation of a nationalist narrative, making it more typical of the historical romance.  

With The Red Rover, Cooper writes a more coherent national narrative, where デｴW ‘ﾗ┗Wヴげゲ ケ┌Wゲデ aﾗヴ 
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 B┞ヴﾗﾐ けTｴW Cﾗヴゲ;ｷヴげ ｷﾐ The Selected Works of Lord Byron (Paris and Lyon, B. Cormon and Blanc 1835) 
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 J;ゲﾗﾐ BWヴｪWヴ けKｷﾉﾉｷﾐｪ Tﾗﾏ Cﾗaaｷﾐぎ ‘Wデｴｷﾐﾆｷﾐｪ デｴW N;デｷﾗﾐ;ﾉｷゲデ N;ヴヴ;デｷ┗W ｷﾐ J;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴげゲ TｴW Pｷﾉﾗデげ ｷﾐ 

Early American Literature Vol.43 No.3 (2008) p.663 
4
 Thomas Philbrick James Fenimore Cooper and The Development of American Sea Fiction (Cambridge, 

M;ゲゲ;Iｴ┌ゲWデデゲが H;ヴ┗;ヴS Uﾐｷ┗Wヴゲｷデ┞ PヴWゲゲ ヱΓヶヱぶ ヮくヵヴ けTｴW ‘WS ‘ﾗ┗Wヴ ｷゲ デｴW さヮ┌ヴWゲデざ ゲW; ﾐﾗ┗Wﾉ ﾗa デｴW デｴヴWW ;ﾐS 
as such is most nearly in the center of the stream ﾗa CﾗﾗヮWヴげゲ ﾐ;┌デｷI;ﾉ aｷIデｷﾗﾐげく  Aヴｪ┌;Hﾉ┞が PｴｷﾉHヴｷIﾆげゲ ;ﾐ;ﾉ┞ゲｷゲ ﾗa 
CﾗﾗヮWヴげゲ W;ヴﾉ┞ ﾐ;┌デｷI;ﾉ ヴﾗﾏ;ﾐIWゲ ;ヴW ｴｷﾐSWヴWS H┞ ｴｷゲ ゲケ┌;ヴW aﾗI┌ゲ ┌ヮﾗﾐ The Red Rover as the significant novel 

of the trilogy.  More recently, John Peck, in his comparative study also focuses mostly upon The Red Rover as 

デｴW SWaｷﾐｷﾐｪ Hﾗﾗﾆ ﾗa CﾗﾗヮWヴげゲ W;ヴﾉ┞ ヴﾗﾏ;ﾐIWゲく 
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 Ibid p.53-54: Phrased as maritime nationalism, Philbrick illustrates how Cooper wrote in such a way as to 

unify the American people through an emphasis upon the glories of the naデｷﾗﾐげゲ ﾏ;ヴｷデｷﾏW WﾐSW;┗ﾗ┌ヴゲく  
Ultimately, by doing so, Cooper not only voices a sense of patriotic pride but a view of what America should 

and can be after it heals the tension and conflict between rebelling underclasses and their autocratic masters.      
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identity is carried out in parallel with the development of American Independence.  Written in 

France, the main difference witｴ CﾗﾗヮWヴげゲ ゲWIﾗﾐS ゲW; ﾐﾗ┗Wﾉ ｷゲ デｴ;デ ｷデ ｷゲ ﾉﾗI;デWS ふ;デ ﾉW;ゲデ aﾗヴ デｴW aｷヴゲデ 

ｴ;ﾉaぶ ┌ヮﾗﾐ ﾏ;ｷﾐﾉ;ﾐS AﾏWヴｷI;が デｴW ﾐﾗ┗Wﾉげゲ ゲﾗ┌ヴIW ﾏ;デWヴｷ;ﾉゲ ;ヴW SｷゲデｷﾐIデﾉ┞ AﾏWヴｷI;ﾐく6  At the same 

time, the pre-revolutionary setting brings a sense of obscurity to the narrative.  As Hugh Egan states, 

by setting the novel in 1759 - けCﾗﾗヮWヴ ヮヴﾗｪヴWゲゲｷ┗Wﾉ┞ Hﾉ┌ヴゲ ｴｷゲ ﾗヮヮﾗゲｷデｷﾗﾐゲが ;ﾐS ｷﾐ デｴW WﾐS SWﾉｷHWヴ;デWﾉ┞ 

ﾗHゲI┌ヴWゲ デｴW ﾉｷﾐW HWデ┘WWﾐ デｴW ゲW; ;ﾐS ﾉ;ﾐSが ﾏ;ﾉW ;ﾐS aWﾏ;ﾉWが AﾏWヴｷI; ;ﾐS Eﾐｪﾉ;ﾐSげく7         

 

 The basic premise of The Red Rover is the quest of one Harry Wilder.  AﾐﾗデｴWヴ ﾗa CﾗﾗヮWヴげゲ 

obligatory middle heroes Wilder is a secret agent of the throne, tasked with hunting down the 

villainous pirate known only as the Red Rover, and bringing him into justice in accordance with 

British law.  Of course all is not what it seems, the Rover is far more chivalrous than his pirate label 

would suggest.  Aゲ PWIﾆ ﾏ;ｷﾐデ;ｷﾐゲ けｴW ｷゲ ;ﾐ AﾏWヴｷI;ﾐ ┘ｴﾗ ｴ;ゲ ヴWﾃWIデWS ｴｷゲ ヮﾉ;IW ｷﾐ デｴW W┝ｷゲデｷﾐｪ 

ﾗヴSWヴが ;ﾐS ｷﾐ ヴWﾃWIデｷﾐｪ デｴW ヮ;ゲデ ｴ;ゲ HWIﾗﾏW ;ﾐ ﾗ┌デﾉ;┘げく8  Effectively a pre-revolutionary 

revolutionaire, the Rover ultimately wins Wilder over to his side through his genteel charm and 

devotion to his homeland and the inevitability of a nation state free from British tyranny.  Ultimately 

Heidegger is representative of the fact that all nationalisms けｷﾐ デｴWｷヴ W;ヴﾉ┞ ゲデ;ｪWゲ SW┗Wﾉﾗヮ aヴﾗﾏ ; 

IﾗﾐSｷデｷﾗﾐ ﾗa Wゲデヴ;ﾐｪWﾏWﾐデげく9   

Beginning in Newport Harbour in the winter of 1759, Cooper locates the reader to a specific 

time and place.   Newport is an emblem of the success of America as a ﾏ;ヴｷデｷﾏW ﾐ;デｷﾗﾐが けWﾐﾃﾗ┞ｷﾐｪ 

the four great requisites of a safe and commodious haven, a placid basin, an outer harbour, and a 

                                                             
6 Iﾐ “┌ゲ;ﾐ FWﾐｷﾏﾗヴW CﾗﾗヮWヴげゲ ヮヴWa;IW デﾗ The Red Rover ふけデｴW ﾏﾗゲデ ﾏ;ヴｷデｷﾏW ﾐﾗ┗Wﾉ ｷﾐ Eﾐｪﾉｷゲｴ ﾉｷデWヴ;デ┌ヴWげぶ ｷデ ｷゲ 
ﾐﾗデWS ｴﾗ┘ ﾏ┌Iｴ ﾗa デｴW ﾐﾗ┗Wﾉ ┘;ゲ ┘ヴｷデデWﾐ aヴﾗﾏ デｴW IﾗﾐaｷﾐWゲ ﾗa け; ヮﾉW;ゲ;ﾐデ Iﾗ┌ﾐデヴ┞ ｴﾗ┌ゲW ﾗﾐ デｴW H;ﾐﾆゲ ﾗa デｴW 
“WｷﾐWげ ｷﾐ ; ┗ｷﾉﾉ;ｪW ﾃ┌ゲデ ﾗ┌デゲｷSW ﾗa P;ヴｷゲく  MﾗヴWﾗ┗Wヴが ﾏﾗゲデ ﾗa デｴW ﾐﾗ┗Wﾉげゲ ゲ┌HﾃWIデ ﾏ;デデWヴ I;ﾐ HW デヴ;IWS H;Iﾆ デﾗ 
AﾏWヴｷI;ﾐ ゲﾗ┌ヴIWゲき Jﾗｴﾐ J;ﾏWゲ A┌H┌Sﾗﾐげゲ ;ﾐWISﾗデW ﾗa デｴW け)Wﾐ;ｷS; Dﾗ┗Wげ ヮヴﾗ┗ｷSWゲ ; ゲﾗ┌ヴIW ﾗa ｷﾐaﾉ┌WﾐIW ﾗ┗Wヴ 
デｴW ﾐﾗ┗Wﾉげゲ ヴWSWﾏヮデｷ┗W ヮﾉﾗデ ┘ｴｷﾉゲデ CﾗﾗヮWヴげゲ ┗ｷゲｷデ デﾗ NW┘ヮﾗヴデ ｴ;ヴHﾗ┌ヴ ;Hﾗ;ヴS ｴｷゲ whale ship Union in the early 

ヱΒヲヰゲ ヮヴﾗ┗ｷSWS デｴW ｷﾐゲヮｷヴ;デｷﾗﾐ aﾗヴ デｴW ﾐﾗ┗Wﾉげゲ ｷﾐｷデｷ;ﾉ ゲWデデｷﾐｪく  Pages and Pictures p.179-180   
7
 The complication of gender binaries are more obvious in The Water Witch as we shall see in the next chapter.  

H┌ｪｴ Eｪ;ﾐ けCﾗﾗヮWヴ ;ﾐS ｴｷゲ CﾗﾐデWﾏヮﾗヴ;ヴｷWゲげ ｷﾐ America and the Sea: A Literary History ed. Haskell Springer 

(Athens and London, The University of Georgia Press, 1995)p.70   
8
 John Peck Maritime Fiction: Sailors and the Sea in English and American Literature 1719-1917  (Basingstoke, 

Hampshire - Palgrave MacMillan, 2001) p.91 
9
 ES┘;ヴS “;ｷS け‘WaﾉWIデｷﾗﾐゲ ﾗﾐ E┝ｷﾉWげ ;ゲ ｷﾐIﾉ┌SWS ┘ｷデｴｷﾐ Transatlantic Literary Studies: A Reader edited by Susan 

Manning and Andrew Taylor (Edinburgh University Press 2007)p.285 
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Iﾗﾐ┗WﾐｷWﾐデ ヴﾗ;SゲデW;Sが ┘ｷデｴ ; IﾉW;ヴ ﾗaaｷﾐｪげく10  Cooper then defines the social situation, where a pre-

revolutionary American society, predominantly of British ancestry and custom, exists in a state of 

complacency:       

 

The system of oppression and misrule, which hastened a separation that sooner or later 

must have occurred, had not yet commenced.  The mother country, if not just, was still 

complaisant.  Like all old and great nations, she was indulging in the pleasing, but 

dangerous enjoyment of self-contemplation.  The qualities and services of a race, who 

were believed to be inferior, were, however, soon forgotten; or, if remembered, it was 

in order to be misrepresented and vituperated.  As this feeling increased with the 

discontent of the civil dissensions, it led to still more striking injustice, and greater folly.  

Men who, from their observations, should have known better, were not ashamed to 

proclaim, even in the highest council of the nation, their ignorance of the character of a 

people with whom they had mingled their blood.     

 

Though Cooper is, as ever, cold towards English sovereignty, at this point in time, the large majority 

of Americans are as yet unaware of the problems of the ruling power, to be a good American, as 

Eｪ;ﾐ ゲデ;デWゲ けﾏW;ﾐデ HWｷﾐｪ ; ｪﾗﾗS Eﾐｪﾉｷゲｴﾏ;ﾐげく11  Tｴｷゲ ｷゲ Iﾗﾏﾏ┌ﾐｷI;デWS デｴヴﾗ┌ｪｴ けデｴW ｪﾗゲゲｷヮｷﾐｪ デ;ｷﾉﾗヴげ 

character of Homespun, the first character Cooper introduces us to.  Homespun is a haunted 

ゲ┌ヴ┗ｷ┗ﾗヴ ﾗa けaｷ┗W ﾉﾗﾐｪ ;ﾐS HﾉﾗﾗS┞ ┘;ヴゲげが ; ゲWヴｷWゲ ﾗa IﾗﾐaﾉｷIデゲ ┘ｴｷIｴ ｴ;┗W ﾗﾐﾉ┞ ゲデヴWﾐｪデｴWﾐWS Bヴｷデ;ｷﾐげゲ 

hold over the colonies.  Essentially he serves as a loyal subject of the throne.12  When conversation 

turns towards The Red Rover, the latest threat to English law, Homespun can only wish swift and 

brutal justice to be brought upon this vicious outlaw of the throne.  Through his strict and blind 

                                                             
10

Cooper Red Rover p.1 
11

 H┌ｪｴ Eｪ;ﾐ けCﾗﾗヮWヴ ;ﾐS ｴｷゲ CﾗﾐデWﾏヮﾗヴ;ヴｷWゲげ ヮくΑヰ 
12

 Red Rover p.9 
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affiliation to the throne, Cooper makes Homespun serve as a foolish archetype albeit a sympathetic 

one at that.   

 Cooper then goes on to introduce Wilder.  Arriving in Newport, Wilder is flanked by his 

lifelong guardians Dick Fid and Scipio Africanus, an interracial pairing of bickering bosom buddies.  As 

the trio discuss suitable marｷデｷﾏW IﾗﾐS┌Iデが デｴW┞ ﾏWWデ ┘ｷデｴ け;ﾐ ┌ﾐ┘ﾗヴデｴ┞ H;ヴヴｷゲデWヴげが ; ﾏ;ﾐ けHWデ┘WWﾐ 

デｴｷヴデ┞ ;ﾐS aﾗヴデ┞げ ﾗa ; ヮヴﾗﾏｷﾐWﾐデ ;デｴﾉWデｷI ヮｴ┞ゲｷケ┌Wく  Tｴｷゲ ｷゲ first of the many masquerades of the Red 

Rover, and whilst Wilder is suspicious, the gossiping tailor foolishly voices his suspicions over the 

slaver anchored in the outer harbour as being none other than the infamous pirate ship.  The Rover 

ｷﾐ ｴｷゲ ﾉ;┘a┌ﾉ ;デデｷヴW ヮﾉ;┞ゲ ;ﾉﾗﾐｪ ┘ｷデｴ HﾗﾏWゲヮ┌ﾐげゲ IﾗﾐIWヴﾐゲ ;ﾐS ﾆｷSﾐ;ヮゲ ｴｷﾏ ﾉ;デWヴ デﾗ ゲデﾗヮ ｴｷﾏ aヴﾗﾏ 

gossiping further.  Within these initial chapters set within Newport, Wilder and the Rover are drawn 

デﾗ ﾗﾐW ;ﾐﾗデｴWヴが Hﾗデｴ ｴｷｪｴﾉ┞ ゲ┌ゲヮｷIｷﾗ┌ゲ ﾗa W;Iｴ ﾗデｴWヴげゲ デヴ┌W ｷSWﾐデｷデ┞ ;ﾐS Wﾐｪ;ｪｷﾐｪ ｷﾐ ｪ┌;ヴSWS 

conversation.  In one such scene of intellectual sparring, their dialogue is interrupted by the 

introduction of the Gorverness Mrs Wyllys, her nubile niece Gertrude Grayson and their Negro 

servant Cassandra.  Mrs Wyllys is revealed to be the widow of the late Admiral de Lacey and it is 

learned that the three are preparing to undertake a voyage to Carolina on board the Royal Caroline.  

The Rover obviously sees an opportunity.        

Iﾐ Cｴ;ヮデWヴ Vが WｷﾉSWヴげゲ ヮ;ヴデ┞ ﾗa ;S┗Wﾐデ┌ヴWヴゲ ヴﾗ┘ ﾗ┌デ デﾗ デｴW ゲﾉ;┗Wヴ ┘ｷデｴ デｴW ｷﾐデWﾐデｷﾗﾐ ﾗa 

ゲWI┌ヴｷﾐｪ HWヴデｴゲ aﾗヴ デｴWﾏゲWﾉ┗Wゲ ;Hﾗ;ヴS デｴW ┗WゲゲWﾉく  WｷﾉSWヴげゲ ゲ┌ゲヮｷIｷﾗﾐゲ ;ヴW ヴW;ﾉｷゲWS ┘ｴWﾐ ｴW meets 

the captain who appears to be none other than the lawyer he encountered earlier in the day.  Wilder 

wishes to return to shore, his main reason being to warn Mrs Wyllys and Gertrude from voyaging out 

tomorrow, since the Rover will undoubtedly seek to apprehend them.  Without revealing his own 

identity and purpose, Wilder attempts to convince Mrs Wyllys that the Royal Caroline is 

┌ﾐゲW;┘ﾗヴデｴ┞ H┌デ ｴｷゲ ;デデWﾏヮデゲ ;ヴW デｴ┘;ヴデWS H┞ ;ﾐﾗデｴWヴ ﾗa デｴW ‘ﾗ┗Wヴげゲ ﾏ;ﾐ┞ Sｷゲｪ┌ｷゲWゲが デｴW ﾗﾉS ゲ;ｷﾉﾗヴ 

masquerade of Bob Bunt.  Unsuccessful, Wilder is informed the following morning that he has been 

promoted to captain of the Royal Caroline after the previous captain has been reported as sustaining 

a critical injury.            
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Onboard the Royal Caroline, Wilder is subjected to a series of unfortunate events, which 

W┗Wﾐデ┌;ﾉﾉ┞ ﾉW;S デﾗ ﾏ┌デｷﾐ┞ ;ﾐS デｴW ゲｴｷヮげゲ ゲ┌HゲWケ┌Wﾐデ SWゲデヴ┌Iデｷﾗﾐ H┞ ; ｴ┌ヴヴｷI;ﾐWく  “;ﾉ┗;デｷﾗﾐ IﾗﾏWゲ 

ヮヴWSｷIデ;Hﾉ┞が WｷﾉSWヴげゲ ヮ;ヴデ┞ ;ヴW ゲﾗﾗﾐ IﾗﾉﾉWIデWS H┞ デｴW Dolphin デｴW ‘ﾗ┗Wヴげゲ ゲｴｷヮく  DWゲヮｷデW WｷﾉSWヴげs best 

Waaﾗヴデゲが デｴW ‘ﾗ┗Wヴげゲ ヮﾉ;ﾐ ｴ;ゲ ゲ┌IIWWSWSく  HW ｴ;ゲ ｷﾐ ｴｷゲ ヮﾗゲゲWゲゲｷﾗﾐ デｴW ┘ｷSﾗ┘ ﾗa ; ヴWヮ┌デ;HﾉW 

commanding officer of the British navy.           

 TｴW ﾐ;ヴヴ;デｷ┗W ヮヴﾗｪヴWゲゲWゲ ゲW┗Wヴ;ﾉ ┘WWﾆゲ ﾉ;デWヴ ｷﾐ ┘ｴｷIｴ デｴW ‘ﾗ┗Wヴげゲ ゲｴｷヮ ゲ;ｷﾉゲ ┘ｷデｴｷﾐ デｴW ┘;デWヴゲ 

of the Caribbean Sea.  It is within this idyllic locale that we learn of many illuminating revelations of 

デｴW ﾐﾗ┗Wﾉげゲ I;ゲデく  Fﾗヴ W┝;ﾏヮﾉWが ｷﾐ Cｴ;ヮデWヴ XXIVが FｷS ｪﾗWゲ デﾗ ｪヴW;デ ﾉWﾐｪデｴゲ デﾗ ｷﾐaﾗヴﾏ デｴW ‘ﾗ┗Wヴ ﾗa デｴW 

aﾗヴﾏ;デｷﾗﾐ ﾗa デｴW デヴｷﾗが ｴｷゲ けゲﾗヴデ ﾗa a;ﾏｷﾉ┞げが ｴﾗ┘ デｴW┞ aﾗ┌ﾐS Wilder as a baby, aboard an abandoned 

sinking English ship, the Ark of Lynnhaven.13  CWﾐデヴ;ﾉ デﾗ デｴW ﾐﾗ┗Wﾉが ｷゲ デｴW ヴW┗Wﾉ;デｷﾗﾐ ﾗa デｴW ‘ﾗ┗Wヴげゲ 

true identity as Captain Heidegger and his fall into piracy.  Once enlisted in the British navy, 

Heidegger killed a ｴｷｪｴWヴ ヴ;ﾐﾆｷﾐｪ ﾗaaｷIWヴ ;aデWヴ ｴW ゲヮﾗﾆW ヮヴﾗa;ﾐWﾉ┞ ;ｪ;ｷﾐゲデ デｴW ‘ﾗ┗Wヴげゲ ﾐ;デｷ┗W Iﾗ┌ﾐデヴ┞く  

  

"Would you think it, sir? One of his Commanders dared to couple the name of 

my country with an epithet I will not wound your ear by repeating!" 

 "I hope you taught the scoundrel manners." 

The Rover faced his companion, and there was a ghastly smile on his speaking features, 

as he answered - "He never repeated the offence! 'Twas his blood or mine; and dearly 

did he pay the forfeit of his brutality."14 

 

It is for this reason, that Heidegger remains an exile from the country as it now stands.  A tragic 

figure who stands defiant, though solitary against any authority represented by the Union Jack.     

 In the latter stages of the novel, Cooper is able to create an atmosphere of suspense as the 

Rover is being pursued by the English warship the Dart.  Heidegger, by flying the British flag from his 

                                                             
13

 Red Rover ヮくンヲヶ さB┌デ デｴWﾐが ;ゲ I ｴ;S ; ゲﾗヴデ ﾗa a;ﾏｷﾉ┞ ﾗa ﾏ┞ ﾗ┘ﾐが ゲｷﾐIW デｴ;デ S;┞が ┘ｴ┞ デｴW ﾉWゲゲ ﾐWWSが ┞ﾗ┌ ﾆﾐﾗ┘が 
デﾗ HW Hｷヴデｴｷﾐｪ ﾏ┞ゲWﾉa ;ｪ;ｷﾐ ｷﾐ ;ﾐ┞ ﾗデｴWヴ ﾏ;ﾐげゲ ｴ;ﾏﾏﾗIﾆざく 
14

 ibid p.297 
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own ship as well as creating another disguisemanages to fool the warship into letting him aboard, an 

event which leads him to the revelation that Wilder is in fact a secret agent of the throne.  What 

follows is the climatic sea battle between the ships, which is fuelled by the fiery wrath of Heidegger, 

resulting in his subsequent victory and the probable execution of Wilder and his party.  As the party 

are faced by an onslaught of vengeful pirates, Scipio is killed in heroic defence of Wilder, which 

causes a lull in the violence, as Fid lashes himself to the body of his fallen comrade.  The death of 

Scipio, however brings about the re┗Wﾉ;デｷﾗﾐ ﾗa WｷﾉSWヴげゲ デヴ┌W ｷSWﾐデｷデ┞ ﾗa HWﾐヴ┞ SW L;IW┞が ゲﾗﾐ ﾗa デｴW 

late Admiral de Lacey.  A dog tag is found upon his body, which once belonged to the canine owned 

by Mrs Wyllys who was present the day Wilder was found aboard the Ark of Lynnhaven.  With this 

new revelation the Rover cannot in good conscience have Wilder killed in front of his long lost 

mother.  The advent of further blood being shed is halted, and the party separate.  He orders Wilder 

and his party to leave the ship, in so doing Wilder is witness to the destruction of the Dolphin as 

Heidegger sets the ship ablaze, thereby dismantling his life as a pirate.  The Red Rover is never heard 

from again.             

 The novel ends, similarly to The Pilot, with a flash forward set twenty years after the events 

of the novel set within the Newport homestead of Henry de Lacey now married to Gertrude.  Most 

of the main characters are present for this final scene, Mrs Wyllys, Dick Fid and even Homespun.  

Upon this domestic setting comes Heidegger, mortally wounded in battle and draped in the Stars 

and Stripes.  In this more honourable guise the Rover is finally recognised as the true brother of Mrs 

Wyllys, and therefore uncle to Wilder.  Heidegger then dies in a suitably melodramatic fashion 

having fought for the rightful cause of American Independence and so is finally redeemed of the sins 

of his past life as pirate.15     

 

Undoubtedly, the relationship between Heidegger and Wilder is the pivotal focus of the novel.  With 

The Pilot, readers were left disappointed over the death of Tom Coffin, and the antihero of John Paul 

                                                             
15

 It is a dW;デｴ ゲIWﾐW ┘ｴｷIｴ Gヴﾗゲゲﾏ;ﾐ ｴ;ゲ ヮヴ;ｷゲWS ;ゲ HWｷﾐｪ Iﾗﾏヮ;ヴ;HﾉW デﾗ B┌ﾏヮヮﾗげゲ ｷﾐ ﾏWﾉﾗSヴ;ﾏ; ;ﾐS ﾗa 
course it is a fitting final scene for the character and the novel. 
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JﾗﾐWゲ ヮWヴｴ;ヮゲ a;ｷﾉWS デﾗ ┌ﾐｷデW デｴW IﾗﾉﾉWIデWS ゲ┞ﾏヮ;デｴｷWゲ ﾗa CﾗﾗヮWヴげゲ ;┌SｷWﾐIWく  Wｷデｴ The Red Rover, 

however, Cooper has crafted a more structurally coherent novel that relies upon the relationship 

between the gentleman pirate and his nephew of noble heritage.  What I should now like to move 

on to is a deeper analysis of the Rover and Wilder because it seems that between these two 

characters we obviously have a clear cut opposition between English and American allegiances. 

 It could be argued that both characters do not strictly belong to any nation since they are 

initially maritime drifters.  Wilder is an orphan (up until he is verified of noble birth) travelling from 

port to port with his sailing companions Scipio and Dick Fid.  Comparatively Heidegger exists in an 

unusual place as a character of revolutionary sentiment, a citizen of the United States before the 

nation has officially been founded.  Heidegger of course anticipates the formation of a new republic 

in a prophetic manner:   

 

You have seen my flags, Mr Wilder: - but there was one wanting among them all; ay, 

and one which, had it existed, it would have been my pride, my glory, to have upheld 

┘ｷデｴ ﾏ┞ ｴW;ヴデげゲ HWゲデ HﾉﾗﾗSぁざ16 

 

B┞ デｴW ﾐﾗ┗Wﾉげゲ conclusion, both characters are defined by a quest for identity, Wilder perhaps 

obliviously though conventionally, but Heidegger is almost certainly attaining redemption of his own 

name through his noble death in the War of Independence.  This is demonstr;デWS ｷﾐ デｴW ﾐﾗ┗Wﾉげゲ aｷﾐ;ﾉ 

scene, when Heidegger dies realising American victory.   

 

さWｷﾉSWヴぁゎ ｴW ヴWヮW;デWSが ﾉ;┌ｪｴｷﾐｪ ｴ┞ゲデWヴｷI;ﾉﾉ┞が ゎ┘W ｴ;┗W デヴｷ┌ﾏヮｴWSぁゎ- Then he fell 

backward, without motion, the exulting lineaments settling in the gloom of death, as 

shadows obscure the smiling brightness of the sun'.17 

 

                                                             
16

 Red Rover p.296 
17

 ibid p.445 
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Obviously the emphasis is on the ┌ﾐｷaｷWS け┘Wげ - Wilder, Heidegger and the American people at large 

attaining individual identities in a new world order, no longer mere subjects to a throne.  Cooper has 

inadvertently fulfilled the national narrative of the novel and the characters step away from their 

roles as outcasts and take their place in conventional society.  Once again it is evidence of Cooper 

diluting the supranational tendencies invested within the characters to a domestic role that at least 

holds some kind of elevated social status in the wake of American Independence.     

Iﾐ Iﾗﾐデヴ;ゲデ デﾗ HWｷSWｪｪWヴげゲ ｴﾗﾐﾗ┌ヴ;HﾉW SWゲデｷﾐ;デｷﾗﾐが in the earlier stages of the novel, the Red 

Rover is known at large as け; SWゲヮWヴ;デW ┗ｷﾉﾉ;ｷﾐげ ｷﾐ Iｴ;ヴｪW ﾗa ; けﾉ;┘ﾉWゲゲ ゲｴｷヮげ ヮｷﾉﾗデWS H┞ ; IヴW┘ ﾗa 

けHﾉﾗﾗS┞-ﾏｷﾐSWS ;ﾐS ﾐWa;ヴｷﾗ┌ゲ デｴｷW┗Wゲげく18  Again, W;ヴﾉ┞ ｷﾐ デｴW ﾐ;ヴヴ;デｷ┗Wが デｴW ‘ﾗ┗Wヴげゲ ゲｴｷヮが デｴW Dolphin 

is a foreboding presence.  In the near collision in Chapter XII, Wilder anchors デｴW C;ヴﾗﾉｷﾐW け┘ｷデｴｷﾐ ; 

I;HﾉWげゲ ﾉWﾐｪデｴ ﾗa デｴW ゲ┌ヮヮﾗゲWS ゲﾉ;┗Wヴげ ┘ｴWヴW けデｴW ﾏ┌┣┣ﾉWゲ ﾗa デｴW デｴヴW;デWﾐｷﾐｪ ｪ┌ﾐゲ ｪ;ヮWS Iﾗﾐゲデ;ﾐデﾉ┞ 

ﾗﾐ ｴｷゲ ┗WゲゲWﾉが ;ゲ デｴW W┞W ﾗa デｴW Iヴﾗ┌Iｴｷﾐｪ デｷｪWヴ aﾗﾉﾉﾗ┘ゲ デｴW ﾏﾗ┗WﾏWﾐデ ﾗa ｷデゲ ヮヴW┞げく19  In the scenes 

ヮヴｷﾗヴ デﾗ WｷﾉSWヴげゲ ﾏ┌デｷﾐ┞が デｴW Dolphin carries gothic overtones as it presents itself to the superstitious 

sailors as a Flying Dutchman.     

In reality, as captain of the Dolphin, Heidegger sees himself as a nexus for dissenting souls and 

land lubbers, his converted slaver providing them with a home and a purpose.  With Heidegger being 

an exile, he is cut off from his roots and as a result has, as Edward Said has said of all exiles, an 

け┌ヴｪWﾐデ ﾐWWS デﾗ ヴWIﾗﾐゲデｷデ┌デW ぷｴｷゲへ HヴﾗﾆWﾐ ﾉｷaWげ H┞ けIｴﾗﾗゲｷﾐｪ デﾗ ゲWW ぷｴｷﾏゲWﾉaへ ;ゲ ヮ;ヴデ ﾗa ; デヴｷ┌ﾏヮｴ;ﾐデ 

ideolﾗｪ┞ ﾗヴ ; ヴWゲデﾗヴWS ヮWﾗヮﾉWげく20  In HWｷSWｪｪWヴげゲ own words, which begin to carry Melvillian 

connotations, the Dolphin ｷゲ SWゲIヴｷHWS ;ゲ HWｷﾐｪ ;ﾐ け;ゲ┞ﾉ┌ﾏ aﾗヴ SｷゲデヴWゲゲWS ｴ┌ゲH;ﾐSゲげ ; けヴWa┌ｪWげ aﾗヴ 

men who feel as if they have been by whatever means made outcasts from conventional mainland 

society.21  Hﾗ┘W┗Wヴが デｴW ‘ﾗ┗Wヴげゲ ┌ﾉデｷﾏ;デW ┗ｷゲｷﾗﾐ ｷゲ ﾗa ;ﾐ AﾏWヴｷI; aヴWW aヴﾗﾏ Bヴｷデｷゲｴ ヴ┌ﾉWが ゲﾗ ｷﾐ ゲﾗﾏW 

ways the Dolphin can be seen as a prototype state of his own making.  In Chapter XXVI, when Wilder 

questions the ability of Heideggerげゲ ﾏﾗデﾉW┞ IヴW┘ デﾗ SWaW;デ デｴW Eﾐｪﾉｷゲｴ aﾗヴIWゲ ｷﾐ H;デデﾉWが デｴW ‘ﾗ┗Wヴ 

                                                             
18

 Red Rover p10-11   
19

 ｷHｷS ヮく ヱヶヶ けTｴW さC;ヴﾗﾉｷﾐWざ ﾐﾗ┘ ﾉ;┞ ┘ｷデｴｷﾐ ; I;HﾉWげゲ ﾉWﾐｪデｴくくくげ ヮくヱヶΒ 
20

 ES┘;ヴS “;ｷS け‘WaﾉWIデｷﾗﾐゲ ﾗﾐ E┝ｷﾉWげ ヮくヲΒヶ 
21

 Ibid p.86 
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ヴWゲヮﾗﾐSゲ ┘ｷデｴ ;ﾐ ;ﾉﾏﾗゲデ ヮﾗWデｷI;ﾉ ;S┗ﾗI;デｷﾗﾐ ﾗa ｴｷゲ IヴW┘げゲ ゲ┌ｷデ;Hｷﾉｷデ┞ ┘ｴｷIｴ ｷゲ ｷﾐ┗WゲデWS ┘ｷデｴｷﾐ ｷデゲ 

cosmopolitan construction. 

 

 さ“WWぁ HWヴW ｷゲ ; D;ﾐWが ヮﾗﾐSWヴﾗ┌ゲ ;ﾐS ゲデW;S┞ ;ゲ デｴW ｪ┌ﾐ ;デ ┘ｴｷIｴ I shall shortly 

place him.  You may cut him limb from limb, and yet will he stand like a tower, until the 

last stone of the foundation has been sapped.  And here, we have his neighbours, the 

Swede and the Russ, fit companions for managing the same piece; wｴｷIｴが Iげﾉﾉ ;ﾐゲ┘Wヴが 

shall not be silent, while a man of them all is left to apply a match, or handle a sponge.  

Yonder is a square built athletic mariner, from one of the Free Towns.  He prefers our 

liberty to that of his native city; and you shall find that the venerable Hanseatic 

institutions shall give way sooner than he be known to quit the spot I give him to 

defend.   

 

 CﾗﾗヮWヴ Iﾗﾐ┗W┞ゲ HWｷSWｪｪWヴげゲ IヴW┘ デｴヴﾗ┌ｪｴ ; IﾗﾉﾉWIデｷﾗﾐ ﾗa ;IIWヮデWS ﾐ;デｷﾗﾐ;ﾉ I;ヴｷI;デ┌ヴWゲが ﾉｷﾆW デｴW 

Scotsman depicted as ; けHﾗﾐ┞ ﾏｷゲIヴW;ﾐデが デｴ;デ ｴ;ゲ ; ﾉﾗﾗﾆ ﾗa ｪﾗSﾉｷﾐWゲゲ ｷﾐ デｴW ﾏｷSゲデ ﾗa ;ﾉﾉ ｴｷゲ ┗ｷﾉﾉ;ｷﾐ┞げ 

ヮWヴゲ┌;SWS デﾗ ﾃﾗｷﾐ デｴW ‘ﾗ┗Wヴ デｴヴﾗ┌ｪｴ けデｴW ;ﾏHｷデｷﾗﾐ ﾗa HWIﾗﾏｷﾐｪ ヴｷIｴげ.  Heidegger continues his 

speech by referring to some Englishmen enlisted within his ranks: 

 

Here, you see a brace of Englishmen; and, though they come from the island that I love 

so little, better men at need will not be often found.  Feed them, and flog them, and I 

pledge myself to their swaggering, and their courage.   

 

It is here where we start to get a view of the complicaデｷﾗﾐゲ ﾗa デｴW ‘ﾗ┗Wヴげゲ ﾗ┘ﾐ ;┌デｴﾗヴｷデ;ヴｷ;ﾐ ヴ┌ﾉWく  

The fact that the Rover can command anybody from any walk of life, so long as he has the means of 

disciplining and imposing his will upon them.  It is through this that the cosmopolitan symbol of the 

Dolphin begins to gain uglier repercussions.   
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Despite claiming to honour the codes of a gentleman, there is an aggressive streak in 

HWｷSWｪｪWヴげゲ ﾐ;デ┌ヴWが ┘ｴｷIｴ ヮWヴｴ;ヮゲ ヴW┗Wﾉゲ デﾗﾗ ﾏ┌Iｴ ｷﾐ ┗ｷﾗﾉWﾐIW aﾗヴ デｴW デ;ゲデWゲ ﾗa CﾗﾗヮWヴろゲ ﾗ┘ﾐ 

genteel manner.  For example, we may obsWヴ┗W ;ゲ WｷﾉSWヴ SﾗWゲが デｴW ｪヴｷﾏﾐWゲゲ ﾗa デｴW ‘ﾗ┗Wヴげゲ ゲﾏｷﾉW 

after he confesses to the killing of his English superior.  Further demonstrating this dualism, 

HWｷSWｪｪWヴげゲ I;Hｷﾐ ｷゲ SWゲIヴｷHWS ;ゲ HWｷﾐｪ SWIﾗヴ;デWS ┘ｷデｴ け; ゲｷﾐｪ┌ﾉ;ヴ ;Sﾏｷ┝デ┌ヴW ﾗa ﾉ┌┝┌ヴ┞ ;ﾐS ﾏ;ヴデｷ;ﾉ 

prepar;デｷﾗﾐげ ;ゲ ┘Wﾉﾉ ;ゲ デｴW けaヴﾗ┘ﾐｷﾐｪ ;ヮヮWﾐS;ｪWゲ ﾗa ┘;ヴげく22  It is necessary to note the similarities 

between the character of the Rover and Mr Gray from The Pilot since they are both characters 

defined by this uneasy dualism between noble motivation and tyrannical wrath.  As I discussed in the 

ヮヴW┗ｷﾗ┌ゲ Iｴ;ヮデWヴが デｴｷゲ S┌;ﾉｷゲﾏ ヴWヮヴWゲWﾐデゲ CﾗﾗヮWヴげゲ ﾗ┘ﾐ ┘;ヴｷﾐWゲゲ ﾗa デｴW Sヴ;ﾏ;デｷI ゲﾗIｷ;ﾉ ┌ヮｴW;┗;ﾉ ﾗa 

a revolution and the potential of the so called liberators exerting their own form of tyranny over 

others.  Both characters exist as spirits of rebellion, to defy English rule, and whilst Gray claims 

Wケ┌;ﾉｷデ┞ ┌ヮﾗﾐ ; ┌ﾐｷ┗Wヴゲ;ﾉ ﾉW┗Wﾉ ;ゲ け; Iｷデｷ┣Wﾐ ﾗa デｴｷゲ ﾗヴHげ HWｷSWｪｪWヴ ｷゲ ゲｷﾏｷﾉ;ヴﾉ┞ け; ｴ┌ﾏHﾉW ゲ;デWﾉﾉｷデW ﾗa 

デｴW ﾏｷｪｴデ┞ ゲ┌ﾐげく23  As Philbrick notes, Gray and Heidegger are both defined by an element of 

デヴ;ｪWS┞が HWｷﾐｪ ┗ｷIデｷﾏゲ けﾗa デｴ┘;ヴデWS ;ﾏHｷデｷﾗﾐげ ┘ｴｷIｴ ｴ;ゲ ヴWﾐSWヴWS デｴWﾏ ﾗ┌デI;ゲデゲ aヴﾗﾏ ゲﾗIｷWデ┞ ;ﾐS ;ﾉﾉ 

the more reactionary against the British.24   

The main difference between the two lone characters is that whilst Gray exists very much in 

the periphery as a lowly pilot, the Red Rover takes central stage since he is the captain of the ship.  

As a result, he holds the authority over every individual aboard his own ship of state and arguably his 

own tendency towards tyranny can be exercised.  In The Pilot, Gray is constantly moving behind the 

scenes to ensure American victory culminating in the one instance in which he demands to be 

obeyed (his ultimatum: けOﾐW ┘ｴﾗ ｴ;ゲ ; ヴｷｪｴデ デﾗ ﾗヴSWヴが ;ﾐS ┘ｴﾗ will HW ﾗHW┞WSぁげぶく25  In contrast, 

Captain Heidegger assumes absolute power over his motley crew of freebooters.   

Another difference between the two characters ｷゲ デｴ;デ ┘ｴｷﾉゲデ Gヴ;┞げゲ ﾏﾗデｷ┗;デｷﾗﾐゲ ｷﾐ デｴW ┘;ヴ 

;ヴW ケ┌Wゲデｷﾗﾐ;HﾉWが デｴWヴW ｷゲ ﾏﾗヴW ヴW;ゲﾗﾐ HWｴｷﾐS デｴW ‘ﾗ┗Wヴげゲ ;ﾐデｷ-Britishness.  Heidegger is infused 

                                                             
22

 ibid p.67 
23

 The Red Rover P.296 
24

 Philbrick Development of American Sea Fiction p.62 
25

 The Pilot p.332 
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with a sense of liberty and a weariness of British rule as he theorises on the nature of being merely a 

colonist.   

 

さIデ ｷゲ ; SｷゲｴW;ヴデWﾐｷﾐｪ デｴｷﾐｪ デﾗ HW ﾐﾗデｴｷﾐｪ H┌デ ; S┘WﾉﾉWヴ ｷﾐ ; Iﾗﾉﾗﾐ┞く  Iデ ﾆWWヮゲ Sﾗ┘ﾐ デｴW 

pride and spirit of a man, and lends a hand in making him what his masters would be 

ｪﾉ;S デﾗ ｴ;┗W ｴｷﾏざく26 

 

HWｷSWｪｪWヴげゲ ヮヴﾗHﾉWﾏ ;ゲ ; Iﾗﾉﾗﾐｷゲデ ｷゲ ; ゲWﾐゲW ﾗa SWデ;IｴﾏWﾐデ aヴﾗﾏ ｷSWﾐデｷデ┞が ┘ｴｷIｴ デｴヴW;デWﾐゲ ｴｷゲ ﾗ┘ﾐ 

ﾏ;ゲI┌ﾉｷﾐｷデ┞く  Aゲ ｴW デWﾉﾉゲ デｴW ｪﾗ┗WヴﾐWゲゲが さ┘W ﾉｷ┗W ｷﾐ ; ┘ﾗヴﾉSが ;ﾐS ; デｷﾏWが ┘ｴWﾐ ﾏWﾐ I;ﾐﾐﾗデ HW ゲ┌ヴW 

even of デｴWﾏゲWﾉ┗Wゲげく27  This only enforces the twinned themes of the quest for individual and 

ﾐ;デｷﾗﾐ;ﾉ ｷSWﾐデｷデ┞ ;ゲ ┘Wﾉﾉ ;ゲ W┝ヮﾉ;ｷﾐｷﾐｪ デｴW ‘ﾗ┗Wヴげゲ ;デデヴ;Iデｷﾗﾐ デﾗ S;ﾐｪWヴ ;ﾐS ｴｷゲ ゲ┌ｷデ;Hｷﾉｷデ┞ ┌ヮﾗﾐ デｴW 

ever changing ocean.  In his own words, ゲ┌ゲヮWﾐゲW けﾆWWヮゲ デｴW a;I┌ﾉデｷWゲ from dying, and throws a man 

upon the bWデデWヴ ヮヴｷﾐIｷヮﾉWゲ ﾗa ｴｷゲ ﾐ;デ┌ヴWげ; it is b┞ デｴｷゲ ヴW;ゲﾗﾐｷﾐｪ けデｴWヴW ｷゲ ｷﾐデWヴWゲデ W┗Wﾐ ｷﾐ ; ﾏ┌デｷﾐ┞げく28  

Mutiny almost occurs aboard the Dolphin during Chapter XX when differences between individuals 

┘ｷデｴｷﾐ HWｷSWｪｪWヴげゲ IヴW┘ and Wilder develop violently.  In a highly Byronic vision, the imposing yet 

romantic form of Rover appears upon deck.29 

 

One form, however, was to be distinguished from all around it, by the dignity of its mien 

and the air of authority that breathed even in the repose of its attitude.  It was the 

Rover, who stood alone, none presuming to approach the spot where he had chosen to 

plant his light but graceful and imposing person.  There was ever an expression of stern 

investigation in his quick wandering eye, as it roved from object to object in the 

                                                             
26

 The Red Rover P.132 
27

 ibid p.310 
28

 Red Rover p.290   
29

 HWｷSWｪｪWヴ ｴ;ゲ HWWﾐ ﾉｷﾆWﾐWS デﾗ Cﾗﾐヴ;S ｷﾐ B┞ヴﾗﾐげゲ The Corsair.  It seems peculiar that Cooper should include a 

B┞ヴﾗﾐｷI Iｴ;ヴ;IデWヴ WゲヮWIｷ;ﾉﾉ┞ ┘ｴWﾐ ﾏ;ﾐ┞ Wﾉｷデｷゲデゲ aW;ヴWS デｴW Iﾗヴヴ┌ヮデｷﾐｪ ﾐ;デ┌ヴW ﾗa B┞ヴﾗﾐげゲ ┘ヴｷデｷﾐｪゲ ヮ;ヴデｷI┌ﾉ;ヴﾉ┞ ﾗﾐ 
the minds of women.  That said, tｴW Sヴ;ﾏ;デｷI Iヴ┌┝ ﾗa B┞ヴﾗﾐげゲ ヮﾗヮ┌ﾉ;ヴ ヮﾗWﾏ ｷゲ ｴﾗ┘ デｴW ┗ｷﾉﾉ;ｷﾐ┞ ﾗa デｴW ヮｷヴ;デWが ｴｷゲ 
bitter war against men, becomes projected onto the feminine character of Gulnare and how Conrad has to 

come to terms with the female tyrant he has created.              
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equipment of the vessel; and at moments, as his loop appeared fastened on some one 

of the light fleecy clouds that floated in the blue vacuum above him, there gathered 

about his brow a gloom like that which is thought to be the shadowing of intense 

thought.30 

   

The Rover steps in to quell the disturbance and ends by recruiting Wilder as his second in command, 

ｴｷゲ ﾗ┘ﾐ ;┌デｴﾗヴｷデ┞ ┌ﾐIﾗﾐデWゲデWS ふけｴW ﾐﾗ ﾉﾗﾐｪWヴ ゲWWﾏWS デﾗ ;ヮヮヴWｴWﾐS デｴ;デ ｷデ ┘;ゲ ヮﾗゲゲｷHﾉW ;ﾐ┞ ゲｴﾗ┌ﾉS 

HW HﾗﾉS Wﾐﾗ┌ｪｴ デﾗ S;ヴW デﾗ ヮﾉﾗデ デｴW ﾗ┗Wヴデｴヴﾗ┘ ﾗa ｴｷゲ ヮﾗ┘Wヴげぶく31  As Philbrick comments, the Rover 

けヴWゲWﾏHﾉWゲ ; デヴ;ｷﾐWヴ ｷﾐ ; I;ｪW ﾗa ﾉｷﾗﾐゲげ ヴW┗Wﾉﾉｷﾐｪ ｷﾐ S;ﾐｪWヴ ┘ｴWﾐW┗Wヴ ｷデ ﾏ;┞ ﾗII┌ヴが WゲヮWIｷ;ﾉﾉ┞ ｷa ｷデ 

means he gets to project his own personality over others.32   

Nonetheless, as a result of his situation in 1759, Heidegger is a more acceptable hero than 

Gray since he is in essence an oracle, foretelling of a glorious war in which British rule in America is 

ended.  His wisdom is ultimately rewarded and he essentially serves as a character ahead of his time.  

Aゲ PWIﾆ ゲ;┞ゲ けｴW ｷゲ ;ﾐ ﾗ┌デﾉ;┘WS ┗ｷゲｷﾗﾐ;ヴ┞が ┘ｴﾗ ;ﾉﾗﾐWが ゲWWゲ デｴW Iﾗ┌ヴゲW ﾗa ｴｷゲデﾗヴ┞げく33  Whilst the ending 

of The Pilot awkwardly concludes the questionable life of Gray with a sense of purgatory, 

HWｷSWｪｪWヴげゲ SW;デｴ ｷゲ ; ｴWヴﾗｷI SWﾏｷゲW aｷデデｷﾐｪ ﾗa デｴW Iｴ;ヴ;IデWヴげゲ ;ヴI.  His years of piracy, in which his 

sole reason for existence was to defy the English are at least justified by the Revolution and his 

honourable involvement within it.   

The genteel qualities of the Red Rover are also evidenced at many points throughout the 

novel, be it respect for his female captives or his admiration of Wilder.  In one of the many verbal 

ゲヮ;ヴヴｷﾐｪ ﾏ;デIｴWゲ HWデ┘WWﾐ デｴW デ┘ﾗ Iｴ;ヴ;IデWヴゲが デｴW ‘ﾗ┗Wヴ ゲデ;デWゲ デｴ;デ けﾗ;デｴゲ ;ヴW ﾏ;SW aﾗヴ ﾏWﾐ ┘ｴﾗ 

ﾐWWS ﾉ;┘ゲ デﾗ ﾆWWヮ デｴWﾏ デﾗ デｴWｷヴ ヮヴﾗﾏｷゲWゲげ ┘ｴｷﾉゲデ ｴW ｴｷﾏゲWﾉa ﾐWWSゲ けﾐﾗ ﾏﾗヴW デｴ;ﾐ デｴW IﾉW;ヴ ;ﾐS 

                                                             
30 The Red Rover p.254 

31
 Ibid p.288 

32
 Philbrick p.71  

33
 John Peck Maritime Fiction p.92 
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┌ﾐWケ┌ｷ┗ﾗI;ﾉ ;aaｷヴﾏ;デｷﾗﾐ ﾗa ; ｪWﾐデﾉWﾏ;ﾐげく34  His discourse with Wilder throughout much of the novel 

Hヴｷﾐｪゲ ﾗ┌デ ﾏ┌Iｴ ﾗa HWｷSWｪｪWヴげゲ ｴ┌ﾏ;ﾐｷデ┞く  “ﾗﾏWデｴｷﾐｪ デｴ;デ ┘;ゲ ゲﾗﾏW┘ｴ;デ ﾉ;Iﾆｷﾐｪ in the cold 

mechanical characterisation of Gray. 

 

As with Griffith and Barnstable in The Pilot, Harry Wilder is a stock character of the romantic 

tradition, the young hero with which CﾗﾗヮWヴげゲ ヴW;SWヴゲ ┘WヴW a;ﾏｷﾉｷ;ヴく  Hﾗ┘W┗Wヴ ｴW ｷゲ IﾉW;ヴﾉ┞ 

distinguished from Griffith due to his situation in 1759.  He is not an outlaw nor is he a rebel; he 

upholds the law, though he exists in the secret world of espionage in the hunt for the eponymous 

Red Rover.  More importantly, Wilder is a British naval officer, though his face is marked by an 

けｷﾐデWﾉﾉWIデ┌;ﾉ W┝ヮヴWゲゲｷﾗﾐげ デｴ;デ ;IIﾗヴSｷﾐｪ デﾗ CﾗﾗヮWヴ ┘;ゲ HWIﾗﾏｷﾐｪ ; Iﾗﾏﾏﾗﾐ デヴ;ｷデ ﾗa AﾏWヴｷI;ﾐ 

physiognomy.35  When James Grossman criticises the moral implications raised by the novel, namely 

けデｴW ;Hｷﾉｷデ┞ ﾗa SWIWﾐデ ;デデヴ;Iデｷ┗W ヮWﾗヮﾉW デﾗ Wﾐｪ;ｪW ｷﾐ ;ﾐ W┗ｷﾉ ﾉｷaWげ ｴW ｷゲ ﾗa Iﾗ┌ヴゲW ヴWaWヴヴｷﾐｪ デﾗ WｷﾉSWヴが 

who is tasked with the job of hunting down a known pirate but is ultimately won over by the 

aヴWWHﾗﾗデWヴげゲ Wヴヴ;ﾐデ Iｴ;ヴﾏ ;ﾐS WﾐﾉｷｪｴデWﾐWS political affiliations.36  

PｴｷﾉHヴｷIﾆ ﾉｷﾆWﾐゲ WｷﾉSWヴ デﾗ デｴW けﾉ;┞ aｷｪ┌ヴWゲげ ﾗa M;ﾃﾗヴ D┌ﾐI;ﾐ HW┞┘;ヴS aヴﾗﾏ The Last of the 

Mohicans and Captain Duncan Uncas Middleton from The Prairie who come acrﾗゲゲ ;ゲ け;ﾉﾉ ┌ﾐｷaﾗヴﾏ 

and no brainげ led like children through the forest or across the prairie by Bumppo until the last 

Iｴ;ヮデWヴが ┘ｴWﾐ デｴW┞ I;ﾐ ヴWデ┌ヴﾐ デﾗ Iｷ┗ｷﾉｷ┣;デｷﾗﾐ ┘ｷデｴ デｴWｷヴ a;ｷﾐデｷﾐｪ HヴｷSWゲげく37  However, we cannot write 

WｷﾉSWヴげゲ Iｴ;ヴ;IデWヴ ﾗaa IﾗﾏヮﾉWデWﾉ┞が Hecause existing in け; ヴW;ﾉﾏ ﾗa ゲﾗIｷ;ﾉ ;Iデｷﾗﾐげ デｴ;デ ｷゲ CﾗﾗヮWヴげゲ 

ﾗIW;ﾐが WｷﾉSWヴ ｴﾗﾉSゲ ; IﾉW;ヴ SｷゲデｷﾐIデｷﾗﾐ ﾗ┗Wヴ CﾗﾗヮWヴげゲ ﾉ;┞ aｷｪ┌ヴWゲが ヮヴﾗ┗ｷﾐｪ ｴｷﾏゲWﾉa as a sailor upon the 

harsher elements of nature.38  Indeed this is partly the reason he is held in such high regard by an 

almost paternalistic Heidegger.              

                                                             
34

 ibid p.79 
35

 Red Rover p.16 
36

  James Fenimore Cooper: American Man of Letters (Toronto, William Sloane Associates 1949) p.59   
37

 Philbrick The Development of American Sea Fiction p.80 
38

 Franklin, Wayne The Early Years  (New Haven & London, Yale University Press, 2007)p.xxv 
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WｷﾉSWヴげゲ ┘ﾗヴデｴ ｷゲ ヮヴﾗ┗Wﾐ ;デ aヴWケ┌Wﾐデ ヮﾗｷﾐデゲ ﾗa デｴW ﾐﾗ┗Wﾉが ｴｷゲ ┗WヴH;ﾉ interactions with the many 

masquerades of the Rover within Newport harbour for example.  However, for every victory there 

seems to be a failure, particularly in the earlier half of the novel where he is working both for and 

;ｪ;ｷﾐゲデ デｴW Wﾉ┌ゲｷ┗W ヮｷヴ;デWげゲ ヮﾉﾗデデｷﾐｪが けヮヴﾗaﾗ┌ﾐSﾉ┞が ｷｪﾐﾗヴ;ﾐデ ﾗa デｴW ｷﾏﾏWSｷ;デW ｷﾐデWﾐデｷﾗﾐゲ ﾗa デｴW 

‘ﾗ┗Wヴげ.39  This occurs most prominently in the scenes leading up to the mutiny aboard the doomed 

fated voyage of the Royal Carolineが ┘ｴｷIｴ IﾗﾐゲWケ┌Wﾐデﾉ┞ ﾉW;Sゲ デﾗ WｷﾉSWヴげゲ ｷﾐaﾗヴﾏ;ﾉ ｷﾐI;ヴIWヴ;デｷﾗﾐ 

;Hﾗ;ヴS デｴW ‘ﾗ┗Wヴげゲ ゲｴｷヮく  WｷﾉSWヴ ｷゲ ｪｷ┗Wﾐ Iﾗﾏﾏ;ﾐS ﾗa デｴW C;ヴﾗﾉｷﾐW ふ;aデer the original commander is 

conveniently indisposed by injury), a vessel tasked with transporting the governess and her niece 

Gertrude Grayson down South.  Of course the ship has been marked for capture by the Rover and 

Wilder attempts everything in his power to stop this from happening.  In chapter VIII, Wilder tries to 

talk Wyllys and Gertrude from travelling aboard the Caroline, working both for and against the Rover 

as a secret agent, Wilder cannot tell the women that the ship may be captured by pirates, so instead, 

he tries to label the ship as unseaworthy, IﾗﾏﾏWﾐデｷﾐｪ ┌ヮﾗﾐ デｴW ｷﾏヮWヴaWIデｷﾗﾐゲ ﾗa デｴW ゲｴｷヮげゲ ヴｷｪｪｷﾐｪ 

ふけｴWヴ デﾗヮ-ｪ;ﾉﾉ;ﾐデ ﾏ;ゲデゲ ;ヴW aｷSSWS ;H;aデげぶ40.  Unfortunately, his efforts are countered by the words of 

the old sailor known as Bob Bunt, who is revealed to be one of the many masquerades of the Red 

Rover.  As is often the case, when competing with the Red Rover, Wilder is inept and hopelessly 

unmatched.      

Upon leaving Newport, the Caroline is steered by an almost comically incompetent pilot who 

ヮ┌デゲ デｴW ┗WゲゲWﾉ ﾗﾐ ; Iﾗﾉﾉｷゲｷﾗﾐ Iﾗ┌ヴゲW ┘ｷデｴ デｴW ‘ﾗ┗Wヴげゲ ゲｴｷヮが ┘ｴｷIｴ ﾉｷWゲ ﾗ┌デ デﾗ┘;ヴSゲ ゲW;が ;ﾐIｴﾗヴWS ;ﾐS 

┌ﾐﾏ;ﾐﾐWSく  WｷﾉSWヴ デ;ﾆWゲ SWIｷゲｷ┗W Iﾗﾏﾏ;ﾐS ﾗa デｴW ‘ﾗ┞;ﾉ C;ヴﾗﾉｷﾐW Hﾗﾗデｷﾐｪ デｴW ゲｴｷヮげゲ ｷﾉﾉ-advised pilot 

from his duty.  Having instructed the inexperienced pilot to leave the ship and head back for shore, 

Wilder oversteps the bounds of maritime law (though avoiding disaster) and makes enemies with 

the crew who will mutiny against him in Chapter XVII.  Cooper, as I have made clear at the start of 

this chapterが ｴ;ゲ ﾏ;SW ﾏ┌Iｴ ﾗa デｴW ｷS┞ﾉﾉｷI ﾐ;デ┌ヴW ﾗa デｴW ゲ;ｷﾉﾗヴげゲ ﾉｷaWが デｴW ﾏWSｷデ;デｷ┗W ケ┌;ﾉｷデｷWゲ ﾗa デｴW 

sea and such, but he also reveals the highly superstitious nature of the collective crew.  As Cooper 
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ｴｷﾏゲWﾉa IﾗﾏﾏWﾐデゲが ゲ┌ヮWヴゲデｷデｷﾗﾐ ｷゲ け; ケ┌;ﾉｷデ┞ デｴ;デ ゲWWﾏゲ ｷﾐSｷｪWﾐous to the oceanげ.41  CﾗﾗヮWヴげゲ I;ゲデ ﾗa 

heroes, however, are usually exempt from this type of behaviour, being more susceptible to reason 

and scientific explanation to explain otherwise strange phenomena.  This occurs most singularly in 

Chapter XIV when a strange vessel is seen sailing in the distance with unnatural speed.  Wilder 

ﾆﾐﾗ┘ゲ デｴ;デ ｷデ ｷゲ デｴW ‘WS ‘ﾗ┗Wヴげゲ ゲｴｷヮ ゲヮ┌ヴヴWS ﾗﾐ H┞ ゲデヴﾗﾐｪ ┘ｷﾐSゲが ;ゲ ; ヴWゲ┌ﾉデ ﾗa デｴW ﾗﾐIﾗﾏｷﾐｪ ゲデﾗヴﾏが 

but his crew are taken in by the illusion of a phantom ship and so become entranced with a sense of 

けゲ┌ヮWヴゲデｷデｷﾗ┌ゲ ;┘Wげく42  WｴWﾐ デｴW ゲデﾗヴﾏ SﾗWゲ IﾗﾏWが WｷﾉSWヴ ｴ;ゲ ﾐﾗ IｴﾗｷIW H┌デ デﾗ ﾗヴSWヴ デｴW ゲｴｷヮげゲ 

ﾏ;ゲデゲ HW I┌デ ゲﾗ ;ゲ デﾗ IﾗﾏH;デ デｴW デｴヴW;デ ﾗa I;ヮゲｷ┣ｷﾐｪく  EaaWIデｷ┗Wﾉ┞ ; aﾉﾗ;デｷﾐｪ ｴ┌ゲﾆが デｴW ‘ﾗ┗Wヴげゲ ゲｴｷヮ けﾉｷﾆW 

; S;ヴﾆ ｷﾏ;ｪWげ ゲ┌SSWﾐﾉ┞ WﾐデWヴゲ デｴW ゲcene, gliding by the Caroline, with sails intact with not a single 

member of the crew in sight, after which it disappears into the stormy mist.43  Fﾗヴ WｷﾉSWヴげゲ IヴW┘が デｴｷゲ 

;ヮヮ;ヴWﾐデ ゲ┌ヮWヴﾐ;デ┌ヴ;ﾉ ヮｴWﾐﾗﾏWﾐ; ゲヮ;ヴﾆゲ デｴW ﾏ┌デｷﾐ┞ぎ けゲ┌IIWWSWS H┞ ﾗﾐW ゲｷﾐｪﾉW ﾏﾗﾏWﾐデ ﾗa 

breathless wavering silence among the crew; and then the common cry, and the general rush of 

W┗Wヴ┞ ﾏ;ﾐ ┌ヮﾗﾐ ﾗ┌ヴ SWaWﾐIWﾉWゲゲ ;ﾐS ゲﾗﾉｷデ;ヴ┞ ;S┗Wﾐデ┌ヴWヴげく44  L┌Iﾆｷﾉ┞ aﾗヴ WｷﾉSWヴが GWヴデヴ┌SWげゲ aWﾏｷﾐｷﾐｷデ┞ 

ふけ; aW;ヴa┌ﾉ Iヴ┞げぶ ｷゲ Wﾐﾗ┌ｪｴ デﾗ ケ┌Wﾉﾉ デｴW けゲ;┗;ｪW ｷﾐデWﾐデｷﾗﾐゲげ ﾗf the mutineers, direct violence is avoided 

and the crew abandon ship, leaving Wilder with his women aboard the sinking ship.  Luckily, and as 

predicted, the next morning, they are intercepted and taken aboard the Dolphin, now captives of the 

Red Rover.  As a proving ground, the ocean tests Wilder, but in the tradition of ill fated literary 

voyages, everything that can go wrong does go wrong.  Equipped with a spooked and ultimately 

incompetent crew he does his utmost to defend the ship against the sheer awesome forces of 

nature, against which he is of course helpless.     

 The maritime drifter Harry Wilder is eventually made complete when he is correctly 

identified as Henry de Lacey in Chapter XXXI.  It almost seems disappointing for Cooper to adhere to 

the conventional romantic tradition after creating such a sea worthy character.  In terms of 

characterが デｴW ﾐ;ﾏW WｷﾉSWヴ ヴWｪｷゲデWヴゲ ┘ｷデｴ デｴW Iｴ;ヴ;IデWヴげゲ ｴWヴﾗｷゲﾏ ;ゲ ;ﾐ ﾗ┌デﾉ┞ｷﾐｪ supranational 
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presence upon the ocean, whilst comparatively, the effeminate naming of de Lacey seems to pander 

デﾗ┘;ヴSゲ デｴW Iｴ;ヴ;IデWヴげゲ ﾐW┘ﾉ┞ aﾗ┌ﾐS ゲデ;デ┌ゲ ｷﾐ デｴW ┌ヮヮWヴ Iﾉ;ゲゲWゲ ﾗa Iｷ┗ｷﾉｷゲWS ゲﾗIｷWデ┞く  Iﾐ ; ﾐﾗ┗Wﾉ ┘ｴWヴW 

British autocracy is seen to be the enemy, it is strange that Wilder should be confirmed as the son of 

a nobleman, an Admiral of the British navy no less.  His marriage to Gertrude is once again 

symptomatic of the domestic qualification that is typical of British romances or how the English rose 

becomes a kind of highly sought after commodity that promotes social status.  It demonゲデヴ;デWゲ けデｴW 

W┝Iﾉ┌ゲｷ┗W ﾐ;デ┌ヴW ﾗa デｴW ヮ;デヴｷ;ヴIｴ;ﾉ ヮヴWヴﾗｪ;デｷ┗Wげ Iｴ;ﾐﾐWﾉﾉｷﾐｪ Eﾐｪﾉｷゲｴ HﾉﾗﾗS aヴﾗﾏ デｴW a;デｴWヴ through 

the daughter and hopefully into a worthy suitor.45  Iデ ゲWWﾏゲ デｴ;デ CﾗﾗヮWヴげゲ ｷﾐｴWヴWﾐデ genteel 

sensibilities are impeding the revolutionary sentiment of the narrative, the very Americanness of the 

tale is complicated H┞ WｷﾉSWヴげゲ デヴ;ﾐゲｷデｷﾗﾐ ｷﾐデﾗ DW L;IW┞.   

 

GWヴデヴ┌SW ｷゲ けIWヴデ;ｷﾐﾉ┞ ┗Wヴ┞ ヮヴWデデ┞ ;ﾐS ヮヴﾗヮWヴげが WゲゲWﾐデｷ;ﾉﾉ┞ ヮヴﾗ┗ｷSｷﾐｪ Wilder with a conventional and 

happy endingく  TｴW けデヴ┌W ﾉﾗ┗W ゲデﾗヴ┞ ﾗa デｴW ﾐ;ヴヴ;デｷ┗Wげが ;ゲ “┌ゲ;ﾐ FWﾐｷﾏﾗヴW CﾗﾗヮWヴ ヴW┗W;ﾉゲ ｷﾐ ｴWヴ ヱΒヶヱ 

preface, is between the common sailors Dick Fid and Scipio Africanus.46  In the previous chapter, I 

illustrated how Tom Coffin as a common sailor proved to be something of an outlier, becoming as 

PhilbrｷIﾆ ﾐﾗデWゲ ﾗﾐW ﾗa CﾗﾗヮWヴげゲ けｷSW;ﾉ ゲW;ﾏWﾐげく  Wｴｷﾉゲデが ;ゲ BWヴｪWヴ Wﾐデｴ┌ゲWゲが Cﾗaaｷﾐげゲ ゲ┌ヮヴ;ﾐ;デｷﾗﾐ;ﾉｷデ┞ 

デｴヴW;デWﾐWS デﾗ IﾗﾏヮヴﾗﾏｷゲW デｴW ﾐﾗ┗Wﾉげゲ ﾐ;デｷﾗﾐ;ﾉｷゲデ ﾐ;ヴヴ;デｷ┗Wが TｴW RWS Rﾗ┗Wヴげゲ common sailor pairing 

;ヴW ﾏﾗヴW デｷｪｴデﾉ┞ デWデｴWヴWS デﾗ デｴW ﾐﾗ┗Wﾉげゲ ゲデヴ┌Iデ┌ヴWく  Knowing Wilder to be of noble birth, they exist to 

function as guardians of their young master, and so adhere to a conventional class based hierarchy.47  

Wilder leads, and they follow.        

However, there is something radical about these characters, in that they are essentially a 

ﾏ┌ﾉデｷヴ;Iｷ;ﾉ ヮ;ｷヴｷﾐｪく  M┌Iｴ ﾉｷﾆW Iゲｴﾏ;Wﾉ ;ﾐS Q┌WWケ┌Wｪが “げｷヮ ;ﾐS FｷS a┌ﾐIデｷﾗﾐ ;ゲ ; ヮ;ｷヴ ﾗa HｷIﾆWヴｷﾐｪ 

bosom buddies.  Initially, Cooper presents the two characters almost as duplicates of one another, 
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both are of middle age and both appear aゲ ｷa けa┌ヴﾐｷゲｴWS [by] the strongest proofs of long exposure to 

デｴW ゲW┗Wヴｷデ┞ ﾗa Iﾉｷﾏ;デWが ;ﾐS デﾗ ﾐ┌ﾏHWヴﾉWゲゲ デWﾏヮWゲデゲげく48  Dick Fid, in his mannerisms, echoes the 

Iﾗﾏﾏﾗﾐ ゲ;ｷﾉﾗヴゲ ﾗa “ﾏﾗﾉﾉWデデ ゲｴ;ヴｷﾐｪ デｴW デヴ;ｷデゲ ﾗa け;ヴｪ┌ﾏWﾐデ;デｷ┗W Sﾗｪﾏ;デｷゲﾏが ゲ┌ヮWヴゲデｷデｷﾗ┌ゲ ignorance, 

I;ヴWaヴWW ｷヴヴWゲヮﾗﾐゲｷHｷﾉｷデ┞ ;ﾐS HﾉｷﾐS ﾗHWSｷWﾐIW デﾗ デｴW Iﾗﾏﾏ;ﾐSゲ ﾗa ゲ┌ヮWヴｷﾗヴゲげく49  HW ;ヴｪ┌Wゲ ┘ｷデｴ “げｷヮ ｷﾐ 

; けｴ;ヴゲｴが ヮﾗゲｷデｷ┗W デﾗﾐWげ ;デ ﾗﾐIW ;デデ;Iﾆｷﾐｪ ｴｷﾏ ┌ヮﾗﾐ ヴ;Iｷ;ﾉ ｪヴﾗ┌ﾐSゲ H┌デ ;ﾉゲﾗ ヴWゲヮWIデa┌ﾉ ﾗa デｴW ﾏ;ﾐげゲ 

ヮヴﾗ┘Wゲゲ ;ゲ ; ﾏ;ヴｷﾐWヴ ふさTｴW LﾗヴS ﾏ;SW ; ﾐｷｪｪer an unrational animal; and an experienced seaman, 

who has doubled both Capes, and made all the head-ﾉ;ﾐSゲ HWデ┘WWﾐ F┌ﾐS┞ ;ﾐS Hﾗヴﾐざぶが ┘ｴｷIｴ 

WﾉW┗;デWゲ “げｷヮ ﾗ┗Wヴ ﾏﾗゲデ ﾏWﾐ ﾗa ｴｷゲ ヴ;Iｷ;ﾉ ゲデ;ﾐSｷﾐｪゲく50  Ultimately, Fid is immensely respectful of his 

lifelong partner as he reveals to both the Rover and Mrs Wyllys: 

 

...although his colour is no whiter than the back of a whale, I care not who knows it, 

after master Harry, there is no man living who has an honester way with him, or in 

whose company I take greater satisfaction.51   

 

J;ﾏWゲ Dく W;ﾉﾉ;IW ﾉｷﾆWﾐゲ デｴW ヮ;ｷヴ デﾗ CﾗﾗヮWヴげゲ ﾏﾗゲデ a;ﾏﾗ┌ゲ ｷﾐデWヴヴ;Iｷ;ﾉ S┌ﾗ ﾗa N;デデ┞ B┌ﾏヮヮﾗ ;ﾐS 

Cｴｷﾐｪ;Iｴｪﾗﾗﾆ ｷﾐ CﾗﾗヮWヴげゲ Leather Stocking pentology, constantly debating on the most efficient 

ways of surviving against the overwhelming forces of nature.52  They are made equal by their 

situation and proximity to nature.      

Scipio, himself holds perhaps more relevance to the modern reader of The Red Rover since he 

is a black sailor who fulfils a prominent role within the narrative.  As Wallace says there is an 

ｷﾐｴWヴWﾐデ S;ﾐｪWヴ ｷﾐ IﾗﾏHｷﾐｷﾐｪ デｴW ┘ﾗヴSゲ さHﾉ;Iﾆざ ;ﾐS さゲ;ｷﾉﾗヴざ HWI;┌ゲW デｴW┞ ;ヴW けﾉｷﾆWﾉ┞ デﾗ W┗ﾗﾆW 

aﾉﾗｪｪｷﾐｪ ;ﾐS ｷﾏヮヴWゲゲﾏWﾐデげ WゲヮWIｷ;ﾉﾉ┞ ｷﾐ ヴWｪ;ヴSゲ デﾗ デｴW ‘ﾗ┗Wヴが Iｴ;ヴ;IデWヴｷゲデｷI;ﾉﾉ┞ ;ヴﾏWS ┘ｷデｴ ; ┘ｴｷヮ 
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and in command of an ex-slaver.53  In Chapter II, we ;ヴW ｷﾐデヴﾗS┌IWS デﾗ “げｷヮ ;ゲ ｴW ;ヴヴｷ┗Wゲ ｷﾐ NW┘ヮﾗヴデ 

with Fid and Wilder.  

 

His features were more elevated than common; his eye was mild, easily excited to joy, 

like that of his companion somewhat humorous.  His head was beginning to be 

sprinkled with gray, his skin had lost the shining jet colour which had distinguished it in 

his youth, and all his limbs and movements bespoke a man whose frame had been 

equally indurated and stiffened by unremitting toil.54 

 

Wallace goes on to remind us that Cooper had included African American characters in earlier 

novels, characters such as Ceasar in The Spy and Agamemnon in The Pioneers.  However, whilst 

these ironically named characters serve only to add colour to their respected narratives, Wallace 

argues that Scipio is soﾏWデｴｷﾐｪ ﾏﾗヴW ゲ┌Hゲデ;ﾐデｷ;ﾉく  Aﾉデｴﾗ┌ｪｴ けｴW ｷゲ Iﾗﾐ┗Wﾐデｷﾗﾐ;ﾉｷゲWS ｷﾐ ﾏ;ﾐ┞ ┘;┞ゲが 

ゲヮW;ﾆｷﾐｪ ; さゲデ;ｪW-ﾐWｪヴﾗざ Sｷ;ﾉWIデ ;ﾐS Sｷゲヮﾉ;┞ｷﾐｪ ;ﾐ ┌ﾐ┞ｷWﾉSｷﾐｪ SW┗ﾗデｷﾗﾐ デﾗ WｷﾉSWヴが “げｷヮ ;ﾉゲﾗ ｴ;ゲ ﾉ;ヴｪWヴ 

SｷﾏWﾐゲｷﾗﾐゲ ﾗa ゲデヴWﾐｪデｴ ;ﾐS ｴWヴﾗｷゲﾏげく55  EaaWIデｷ┗Wﾉ┞ CﾗﾗヮWヴげゲ Hﾉ;Iﾆ ゲ;ｷﾉﾗヴ ﾉｷWゲ Hetween the two 

W┝デヴWﾏWゲ ﾗa WｷﾉSWヴげゲ ｪWﾐデｷﾉｷデ┞ ;ﾐS デｴW ┘ヴ;デｴa┌ﾉ aﾗヴIW ﾗa HWｷSWｪｪWヴ ;ﾐS IﾗﾏWゲ デﾗ ヴWヮヴWゲWﾐデ けｪヴﾗ┘デｴが 

ヴWゲヮﾗﾐゲｷHﾉW Iｴ;ﾐｪWが ;ﾐS デヴ;ﾐゲaﾗヴﾏ;デｷﾗﾐげく56  Whilst Cooper has Coffin make an active choice to go 

down with the Arielが “Iｷヮｷﾗげゲ SWﾏｷゲW a┌ﾉaｷﾉゲ ; more pivotal role within the narrative, certifying 

Wilder's birthright as Henry de Lacey in Chapter XXXI.   

 From an historical perspective, the black sailor was an instrumental part of the motley crew 

movement that rebelled against British authority throughout the Revolutionary era.  け‘┌ﾐ;┘;┞ 

slaves and free people of colour flocked to the ports in search of sanctuary and a money wage and 

デﾗﾗﾆ ┘ﾗヴﾆ ;ゲ ﾉ;Hﾗ┌ヴWヴゲ ;ﾐS ゲW; ﾏWﾐげ ┘ｴｷﾉゲデ ｪ;ﾐｪゲ ﾗa ゲ;ｷﾉﾗヴゲ ┘WヴW ﾗﾐﾉ┞ デﾗﾗ ｴ;ヮヮ┞ デﾗ ｷﾐSﾗIデヴｷﾐ;デW 
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excess slaves from overflowing plantations into their own forms of political protest.57  The 

involvement of African Americans at sea in many ways gave rise to the abolitionist movement.  

Olaudah Equianoげゲ autobiographical slave narrative caused a stir in British society by illuminating the 

humanitarian crisis that was the slave trade.58  Equiano was responsible for bringing the case of the 

slave ship Zong to the forefront of British politics, an event where over a hundred shackled slaves 

were thrown overboard in an attempt for the ゲｴｷヮげゲ ﾏ;ゲデWヴゲ デﾗ Iﾉ;ｷﾏ ｷﾐゲ┌ヴ;ﾐIW on their cargo.                 

Cooper was clearly aligned with the abolitionist movement..  The Dolphin, is a converted 

slaver.  Seeing it from onboard the Caroline, Gertrude and Mrs Wyllys remark on the apparent 

beauty ﾗa デｴW ┗WゲゲWﾉ ふけIデ ｷゲ ｷﾐSWWS ; HW;┌デｷa┌ﾉ ゲｴｷヮぁざヱヵΒいぶ H┌デ ┘ｴWﾐ WｷﾉSWヴ ゲデ;デWゲ デｴ;デ ｷデ ｷゲ ｷﾐ a;Iデ ; 

slaver, it arouses a very different reaction from Gertrude. 

 

さA ゲﾉ;┗Wヴぁ Hﾗ┘ SWIWｷデa┌ﾉ デｴWﾐ ｷゲ ;ﾉﾉ ｴWヴ HW;┌デ┞ ;ﾐS ゲ┞ﾏﾏWデヴ┞ぁ  I ┘ｷﾉﾉ ﾐW┗Wヴ デヴ┌ゲデ デﾗ 

appearances aｪ;ｷﾐが ゲｷﾐIW ゲﾗ ﾉﾗ┗Wﾉ┞ ;ﾐ ﾗHﾃWIデ I;ﾐ HW SW┗ﾗデWS デﾗ ゲﾗ ┗ｷﾉW ; ヮ┌ヴヮﾗゲWくざ59 

 

OﾐIW ;ｪ;ｷﾐ デｴｷゲ ｴｷｪｴﾉｷｪｴデゲ ; ヮヴﾗHﾉWﾏ ┘ｷデｴ CﾗﾗヮWヴげゲ ﾏ;ヴｷデｷﾏW ﾐ;デｷﾗﾐ;ﾉｷゲﾏが ゲｷﾐIW ｴW I;ﾐﾐﾗデ IﾗﾐSﾗﾐW 

the actions of the slave trade, despite the huge impact it had upon American maritime commerce 

and his own desires to unite the American people through maritime nationalism.   

PｴｷﾉHヴｷIﾆ ｴ;ゲ IﾗﾏﾏWﾐデWS ﾗﾐ ｴﾗ┘ CﾗﾗヮWヴげゲ ヮﾗヴデヴ;┞;ﾉ ﾗa AﾏWヴｷI;ﾐ ゲｴｷヮゲ ;ヴW ﾐﾗデ ﾐWIWゲゲ;ヴｷﾉ┞ 

chosen for their military might, but more for their speed and prowess upon the ﾗIW;ﾐ ふけデｴW ゲﾏ;ﾉﾉが 

ゲ┘ｷaデが ;ﾐS ｪヴ;IWa┌ﾉ ┗WゲゲWﾉゲ ﾗa AﾏWヴｷI;げぶが ｷﾐ WaaWIデ ゲWヴ┗ｷﾐｪ ;ゲ ゲ┞ﾏHﾗﾉゲ ﾗa aヴWWSﾗﾏ ;ﾐS ﾏﾗSWヴﾐｷデ┞く  60  As 

┘Wﾉﾉ ;ゲ デｴｷゲが ;ゲ PWIﾆ ヮヴﾗaWゲゲWゲが CﾗﾗヮWヴげゲ ゲｴｷヮゲ W┗ﾗﾆW デｴW IﾗﾏヮWデｷデｷ┗W I;ヮｷデ;ﾉｷゲデ ﾐ;デ┌ヴW ﾗa AﾏWヴｷI;ﾐ 

maritime enterprise at this point in history, existing confidently in the shadow of the might of the 

Bヴｷデｷゲｴ ﾐ;┗┞ デｴWヴWH┞ Wﾏヮｴ;ゲｷゲｷﾐｪ CﾗﾗヮWヴげゲ ｷﾐゲｷゲデWﾐIW ┌ヮﾗﾐ ﾏ;ヴｷデｷﾏW ﾐ;デｷﾗﾐ;ﾉｷゲﾏ ｷﾐ Iﾗﾐﾃ┌ﾐIデｷﾗﾐ ┘ｷデｴ 
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the accepted forms of English literature.  Whilst both these analogies can readily be applied to the 

schooner Ariel or The Water Witch, it works less well with The Red Rover since it is a slaver.  Peck 

Wﾐデｴ┌ゲWゲ デｴ;デ デｴW ‘ﾗ┗Wヴ ｷゲ ; ゲ┞ﾏHﾗﾉ ﾗa aヴWWSﾗﾏ けｷデ ｷゲ ﾉｷﾆW ; Sﾗﾉヮｴｷﾐ ;ゲ ｷデ I┌デゲ デｴヴﾗ┌ｪｴ デｴW ┘;デWヴが ﾉｷﾆW 

;ﾐ ;ﾐｷﾏ;デWS HWｷﾐｪげ ;ﾉﾉ┌Sｷﾐｪ デﾗ デｴW a;Iデ that it is a converted slaver, not a slaver by purpose and so 

reflective of a kind of greater change, an emblem of abolition.61  When we consider that in 1807 the 

Bヴｷデｷゲｴ ｴ;S ヮ;ゲゲWS デｴW AHﾗﾉｷデｷﾗﾐ ﾗa デｴW “ﾉ;┗W Tヴ;SW AIデが デｴW ‘ﾗ┗Wヴげゲ ゲｴｷヮ ;Iデゲ ;ゲ ; ﾉｷﾐｪWヴｷﾐｪ reminder 

ﾗa デｴW Iﾗﾐデｷﾐ┌WS ;Sﾏｷﾐｷゲデヴ;デｷﾗﾐ ﾗa AﾏWヴｷI;げゲ ﾗ┘ﾐ ヴWｪｷﾏW ﾗa ゲ┌ヮヮヴWゲゲｷﾗﾐく  UﾐSﾗ┌HデWSﾉ┞ デｴｷゲ a┌ヴデｴWヴ 

ｷﾉﾉ┌ゲデヴ;デWゲ デｴW ｴ┞ヮﾗIヴｷデｷI;ﾉ ヴWヮWヴI┌ゲゲｷﾗﾐゲ ﾗa デｴW ‘ﾗ┗Wヴげゲ ﾗ┘ﾐ ｷSWﾗﾉﾗｪ┞が ;ゲ ｴW ｷﾐIWゲゲ;ﾐデﾉ┞ Iｴ;ﾐデゲ デｴW 

virtues of freedom and liberty.  As has already been seen, the Rover relishes in command of his ship, 

デｴW HﾗﾐS;ｪW ﾗa けデｴW ﾗ┌デI;ゲデゲ ﾗa デｴW W;ヴデｴげ.        

The climax of the novel is undoubtedly the death of Scipio.  After the battle between the 

Dolphin and the Dart ;ﾐS ｴ;┗ｷﾐｪ aﾗ┌ﾐS ﾗ┌デ WｷﾉSWヴげゲ デヴ┌W ｷSWﾐデity as an agent of the throne, 

Heidegger orders the trio to be hung as traitors.  Naturally, as the pirates approach the adventurers, 

Scipio dies in unflinching defence of Wilder, his partially clothed body victim to the sharp cutting 

┘W;ヮﾗﾐゲ ﾗa ┘;ヴぎ けWﾏヮデy handed he fought with his brawny arms, like one who despised the cuts, 

デｴヴ┌ゲデゲ ;ﾐS ;ゲゲ;┌ﾉデゲが ﾗa ┘ｴｷIｴ ｴｷゲ ;デｴﾉWデｷI aヴ;ﾏW ｷﾏﾏWSｷ;デWﾉ┞ HWI;ﾏW デｴW ｴWﾉヮﾉWゲゲ ゲ┌HﾃWIデげく62 

CﾗﾗヮWヴげゲ デ;ゲデWゲ ;ヴW ;S┗WヴゲW デﾗ ゲIWﾐWゲ ﾗa ﾗ┗Wヴデ ┗ｷﾗﾉWﾐIWが H┌デ ｷﾐ デｴｷゲ ゲIWﾐW ｷﾐ ヮ;ヴデｷI┌ﾉ;ヴ デhere is an 

Wﾏヮｴ;ゲｷゲ ┌ヮﾗﾐ デｴW ｴﾗヴヴﾗヴ ﾗa ┘;ヴが ;ゲ WｷﾉSWヴ ｷゲ けﾉWaデ デﾗ ｪ;┣W ﾗﾐ デｴW ┘ヴWIﾆ ﾗa ;ﾉﾉ デｴW Hﾗ;ゲデWS ヮﾗ┘Wヴゲ ﾗa 

ｴｷゲ Iヴ┌ｷゲWヴが ;ﾐS ﾗﾐ デｴ;デ ┘;ゲデW ﾗa ｴ┌ﾏ;ﾐ ﾉｷaWげ ;ゲ ﾏWﾐ ﾉ;┞ SW;S けｷﾐ デｴWｷヴ HﾉﾗﾗSくくく ┘ｷデｴ ゲ┌Iｴ ｪﾉW;ﾏｷﾐｪゲ ﾗa 

ferocity on their countenances as plainly denoted that the current of their meditations was still 

ヴ┌ﾐﾐｷﾐｪ ﾗﾐ ┗WﾐｪW;ﾐIWげく63  The British are subject to an overwhelming defeat, and at the forefront of 

this scene is the form of the Rover, the survivors of battle existing purely at the mercy of his wrath; 

けゲﾗ ;Hゲﾗﾉ┌デW ぷｷゲへ ｴｷゲ ヮﾗ┘Wヴげ ｴW WaaWIデｷ┗Wﾉ┞ SWIｷSWゲ ┘ｴﾗ ﾉｷ┗Wゲ ;ﾐS ┘ｴﾗ SｷWゲく64  
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DｷIﾆ FｷSげゲ ヴW;Iデｷﾗﾐ デﾗ ｴｷゲ ヮ;ヴデﾐWヴげゲ SWﾏｷゲW Iﾗ┌ﾉS ;ﾉゲﾗ HW ヴW;S ;ゲ ; ゲデ;ﾐSﾗ┌デ ﾏﾗﾏWﾐデく  AaデWヴ 

ﾉｷaW ﾉW;┗Wゲ “Iｷヮｷﾗげゲ HﾗS┞ ふけ┘ｷデｴ ; Iﾗﾐ┗┌ﾉゲｷ┗W ﾏﾗ┗WﾏWﾐデ ﾗa デｴ;デ ｴWヴI┌ﾉW;ﾐ ;ヴﾏ ┘ｴich he had so lately 

and so successfully brandished in defence of his master, the limb stiffened and fell, though the eyes 

ゲデｷﾉﾉ Iﾗﾐデｷﾐ┌WS デｴWｷヴ ;aaWIデｷﾗﾐ;デW ;ﾐS ｪﾉ;ヴｷﾐｪ ｪ;┣W ﾗﾐ デｴ;デ Iﾗ┌ﾐデWﾐ;ﾐIW ｴW ｴ;S ゲﾗ ﾉﾗﾐｪ ﾉﾗ┗WSげぶ デｴW 

pirates move to throw the carcass overboard.65  In a defiant response, Fid lashes his own body with 

that of the black, effectively tying together living and dead, black and white, so that Cooper has at 

least created a lasting image of racial equality.  This, of course, is not enough to stop the bloodshed; 

デｴW aｷﾐ;ﾉ ;ﾐS ﾏﾗゲデ ヮｷ┗ﾗデ;ﾉ ヮ;ヴデ ﾗa “Iｷヮｷﾗげゲ SW;デｴ ｷゲ デｴW IWヴデｷaｷI;デｷﾗﾐ ﾗa WｷﾉSWヴげゲ デヴ┌W ｷSWﾐデｷデ┞ ;ゲ ┘ヴｷデデWﾐ 

┌ヮﾗﾐ ; Sﾗｪ デ;ｪ aﾗ┌ﾐS ┌ヮﾗﾐ “げｷヮげゲ HﾗS┞く66  In a rather bleakly humorous development of plot, the tag 

was taken from a dog aboard the ship Ark of Lynnhaven in which Wilder, as a baby, was found, an 

unfortunate canine who twenty-four years ago was killed and eaten by none other than Fid and 

Scipio to combat the risk of starvation.67  It is the dogtag that Mrs Wyllys recognises and she is thus 

finally made aware that Wilder is her long lost son.  With this sudden revelation, the fate of Fid and 

Wilder is secured, as the Rover cannot in good conscience have Wilder executed in front of his long 

lost mother, and this day of bloodshed comes to an end.   

  John Peck is critical of this scene, which seems to build to a point and ends rather 

anticlimactically in a style that is typical ﾗa CﾗﾗヮWヴげゲ ┘ヴｷデｷﾐｪ.  At the point at which Wilder is about to 

be hung (perhaps rightfully depending on who we sympaデｴｷゲW ┘ｷデｴぶが HWｷSWｪｪWヴ H;Iﾆゲ Sﾗ┘ﾐ けﾃ┌ゲデ ;ゲ 

CﾗﾗヮWヴ ｴｷﾏゲWﾉa ;ﾉ┘;┞ゲ ゲWWﾏゲ デﾗ H;Iﾆ Sﾗ┘ﾐ ;デ ゲ┌Iｴ ﾏﾗﾏWﾐデゲげく68  The conclusion of the novel occurs 

very quickly leads to け;ﾐ WﾐデｷヴW Iｴ;ﾐｪWが ｷﾐ デｴW ゲIWﾐW ;ﾐS Iｴ;ヴ;IデWヴ ﾗa ﾗ┌ヴ デ;ﾉWげが ┘ｷデｴ デｴW ‘ﾗ┗Wヴ 
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granting Wilder and his comrades freedom from their incarceration and more importantly the 

destruction of the Dolphin itself.69       

 

Suddenly a streak of flame flashed from her decks, springing fiercely from sail to sail.  A 

vast cloud of smoke broke out of the hull and then there came the deadened roar of 

artillery.  To this succeeded, for a time, the awful, and yet attractive spectacle of a 

burning ship.70  

 

Wｷデｴ デｴW ‘ﾗ┗Wヴげゲ ┗ﾗﾉ┌ﾐデ;ヴ┞ SWゲデヴ┌Iデｷﾗﾐ ﾗa デｴW Dolphin, Cooper effectively washes his hands of 

HeidWｪｪWヴげゲ ヮﾗデWﾐデｷ;ﾉﾉ┞ ﾐｷｪｴデﾏ;ヴｷゲｴ ゲデ;デW ;ﾐS ｪヴﾗﾗﾏゲ デｴW W┝ｷﾉWS デﾗ┘;ヴSゲ デｴW ヮ;デｴ ﾗa ヴWSWﾏヮデｷﾗﾐく  Iﾐ 

loosing Scipio, Wilder has effectively lost a member of his family, but obviously gains another 

through the discovery of his mother.  Most importantly the death of Scipio gives Wilder a place in 

conventional society, he marries Gertrude and as we see twenty years later, he has a son.  Any 

illusions of the supranational that Wilder had as a sailor upon the oceanic element are washed away 

as he takes his place within upper class society.   

 

Tｴｷゲが ｴﾗ┘W┗Wヴが ｷゲ CﾗﾗヮWヴげゲ ｷﾐデWﾐデｷﾗﾐ ┘ｷデｴ The Red Rover, a leaner novel that is preoccupied with the 

nationalist narrative, where the quest for individual identity is coupled with the gain of a national 

identity.  The Red Rover iゲ ;ゲ PｴｷﾉHヴｷIﾆ ゲ;┞ゲが SWaｷﾐWS H┞ デｴW Sﾗﾏｷﾐ;デｷﾐｪ デｴWﾏW ﾗa CﾗﾗヮWヴげゲ ﾐ;┌デｷI;ﾉ 

デヴｷﾉﾗｪ┞ ┘ｴWヴW デｴW けaヴWW ;ﾐS S;ヴｷﾐｪ ﾉｷaW ﾗa デｴW ゲW; HWIﾗﾏWゲ Wケ┌;デWS ┘ｷデｴ デｴW ヮヴﾗﾏｷゲW ﾗa ヮﾗﾉｷデｷI;ﾉ 

ｷSWﾐデｷデ┞ ;ﾐS ﾉｷHWヴデ┞が ;ゲ ｷa デｴW ┗;ﾉ┌Wゲ ﾗa デｴW ゲW;ﾏ;ﾐげゲ I;ﾉﾉｷﾐｪ ﾐWIWゲゲｷデ;デWS デｴW W┗Wﾐデual self-realisation 

ﾗa ; ヮWﾗヮﾉW ゲﾗ デｴﾗヴﾗ┌ｪｴﾉ┞ ﾏ;ヴｷデｷﾏW ;ゲ デｴW AﾏWヴｷI;ﾐゲげく71  Wｷデｴ デｴW ﾐﾗ┗Wﾉげゲ aｷﾐ;ﾉ Iｴ;ヮデWヴが NW┘ヮﾗヴデ ｴ;ゲ 

been liberated by American forces, and where the Dolphin ┘;ゲ ﾗﾐIW ;ﾐIｴﾗヴWS デｴWヴW ｷゲ け; ｪ;ﾉﾉ;ﾐデ 

aヴｷｪ;デWげ aﾉ┞ｷﾐｪ け; aﾉ;ｪ ﾗa ｷﾐデWヴﾏｷﾐｪﾉWS Iﾗﾉﾗ┌ヴゲが ;ﾐS HW;ヴｷﾐｪ ; IﾗﾐゲデWﾉﾉ;デｷﾗﾐ ﾗa Hヴｷｪｴデ ;ﾐS ヴｷゲｷﾐｪ ゲデ;ヴゲげく  
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Heidegger has the flag he so long cherished.  It is a fitting end, after the awkward conclusion of The 

Pilot.  The Red Rover emphasises a sense of community compared to the sterility and sombreness of 

デｴW Gヴｷaaｷデｴ ｴﾗﾏWゲデW;Sく  Aﾉﾉ ﾏ;ﾃﾗヴ Iｴ;ヴ;IデWヴゲ ﾗa デｴW ﾐﾗ┗Wﾉ ;ヴW ヴW┌ﾐｷデWS ┘ｷデｴｷﾐ WｷﾉSWヴげゲ ｴﾗﾏWゲデW;Sく  

Aﾉﾉ ヮヴｷﾗヴ ;Iデｷﾗﾐゲが aヴﾗﾏ デｴW ヮｷヴ;I┞が デﾗ HWｷSWｪｪWヴげゲ ┘ヴ;デｴが デﾗ デｴW Sﾗ┌HﾉW Iヴﾗゲゲｷﾐｪ ;ヴW ┌ﾉデｷﾏ;デWﾉ┞ ﾃ┌ゲデｷaｷWS 

in the formation of the new republic.   

DWゲヮｷデW CﾗﾗヮWヴげゲ ﾗ┘ﾐ Iﾗﾐ┗ｷIデｷﾗﾐゲ about his ゲWIﾗﾐS ゲW; ﾐﾗ┗Wﾉが ゲ┌ヮヮﾗゲWSﾉ┞ けデｴW ﾏﾗゲデ ﾏ;ヴｷデｷﾏW 

ﾐﾗ┗Wﾉ ﾗa Eﾐｪﾉｷゲｴ ﾉｷデWヴ;デ┌ヴWげ The Red Rover still adheres to the conservative rudiments of the genre of 

the historical romance.  It is still wary of the repercussions of the immense social upheaval of 

splitting from Great Britain and it is still in a sense fairly conservative in its focus.  Where the life of 

an American hero like Heidegger or Wilder are so actively displayed at sea, they are ultimately 

brought to a close within a domestic environment.  Mediation is controlled and the upper middle 

class social hierarchy is safely preserved.   



Charlie Phair   

Chapter 3. 

The Water Witch: The Hermaphrodite Brig  in a Hermaphrodite Novel.  

 
さB┌デが “ｷヴが デｴｷゲ Hヴｷｪ;ﾐデｷﾐW ;ﾐS her character are little known to you.  We have no need of truant 

S;ﾏゲWﾉゲが デﾗ ﾉWデ ┌ゲ ｷﾐデﾗ デｴW ﾏ┞ゲデWヴ┞ ﾗa デｴW ゲW┝げゲ デ;ゲデWき aﾗヴ ; aWﾏ;ﾉW ゲヮｷヴｷデ ｪ┌ｷSWゲ ;ﾉﾉ ﾗ┌ヴ ｴ┌ﾏﾗヴゲが 

and imparts something of her delicacy to all our acts, even though it be the fashion among 

H┌ヴｪｴWヴゲ デﾗ I;ﾉﾉ デｴWﾏ ﾉ;┘ﾉWゲゲくざ 

James Fenimore Cooper The Water Witch 1830
1
 

 

I ヴWaWヴ デﾗ CﾗﾗヮWヴげゲ デｴｷヴS ゲW; ﾐﾗ┗Wﾉが The Water Witch as a hermaphrodite novel partly out of respect 

for デｴW Hヴｷｪ;ﾐデｷﾐW ﾗa デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉWく  TｴW ┗WゲゲWﾉ ヮｷﾉﾗデWS H┞ デｴW a;HﾉWS Skimmer of the Seas is a ship 

of a dual construction that combines the strength of a military brig with the speed of a schooner and 

ｷゲ デｴ┌ゲﾉ┞ SWゲIヴｷHWS ;ゲ ; けHWヴﾏ;ヮｴヴﾗSｷデWげ Hヴｷｪが ヮﾗゲゲWゲゲｷﾐｪ Hﾗデｴ ﾏ;ゲI┌ﾉｷﾐW ;ﾐS aWﾏｷﾐｷﾐW ケ┌;ﾉｷデｷWゲく2  

Much like the ship itself, the novel is also of a dual construction, possessing literary qualities that we 

may also describe as feminine and masculine.  It is this aspect of the novel which Hugh Egan defines 

けｴﾗ┘ デｴW ﾏ;ﾐﾉ┞ ┘ﾗヴﾉS ﾗa デｴW ゲW; ;ﾐS デｴW SﾗﾏWゲデｷI ┘ﾗヴﾉS ﾗa デｴW ゲｴﾗヴW ｷﾐデWヴヮWﾐWデヴ;デWげ デｴ;デ I ゲｴﾗ┌ﾉS 

like to discuss within this chapter.3      

TｴW ﾉ;Iﾆ ﾗa ┘ｷSWゲヮヴW;S IヴｷデｷI;ﾉ ;ﾐ;ﾉ┞ゲｷゲ ﾗa CﾗﾗヮWヴげゲ ゲW; aｷIデｷﾗﾐ ｷゲ Hﾗデｴ ; ｴｷﾐSヴ;ﾐIW ;ﾐS ;ﾐ 

;S┗;ﾐデ;ｪW デﾗ ;ﾐ┞ ゲIｴﾗﾉ;ヴ ﾗa デｴW けAﾏWヴｷI;ﾐ “Iﾗデデげく  YWデが ┘ｴｷﾉゲデ Hﾗデｴ The Pilot and The Red Rover have 

shared a scattered and resurgent sense of interest through the decades, as represented by the 

┘ﾗヴﾆゲ ﾗa PｴｷﾉHヴｷIﾆが PWIﾆ ;ﾐS BWヴｪWヴが CﾗﾗヮWヴげゲ デｴｷヴS ﾐﾗ┗Wﾉが The Water Witch has had considerably less 

analytical interest.  James Grossman labels The Water Witch ;ゲ け;Hゲ┌ヴSげ ┘ｷデｴ デｴW hermaphrodite brig 

                                                             
1
 James Fenimore Cooper The Water Witch, or, The Skimmer of the Seas: A Tale (reprint from the 1852 version 

of the novel as contained within the complete works of J. Fenimore Cooper in one volume ed. by George P. 

Putnam - The Michigan Historical Reprint series, printed in Great Britain 2007) p.186 
2 けPartaking of the double character of brig and schooner, the sails and spars of the forward-mast being of the 

former, while those of the after-mast were of the latter construction, seamen have given to this class of 

shipping the familiar name of HermaphrodiデWゲくげ The Water Witch p.168 
3
 H┌ｪｴ Eｪ;ﾐ けCﾗﾗヮWヴ ;ﾐS Hｷゲ CﾗﾐデWﾏヮﾗヴ;ヴｷWゲげ in America and the Sea: A Literary History ed. by Haskell Springer 

(Athens and London, University of Georgia Press 1995) p.70 



Page 66 of 98 

 

ﾗa デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉW Iﾗﾏｷﾐｪ デﾗ ゲデ;ﾐS ;ゲ け; ゲ┞ﾏHﾗﾉ ﾗa ┌ﾐヴW;ﾉｷデ┞げく4  Philbrick, as has been noted in the 

ヮヴW┗ｷﾗ┌ゲ Iｴ;ヮデWヴが ｴ;ゲ ;ﾉゲﾗ IﾗﾏﾏWﾐデWS ﾗﾐ CﾗﾗヮWヴげゲ ｷﾐIﾉ┌ゲｷﾗﾐ ﾗa デｴW a;ﾐデ;ゲデｷI;ﾉ ｷﾐ ｴｷゲ ﾐﾗ┗Wﾉが SWヮ;ヴデｷﾐｪ 

けaヴﾗﾏ デhe hypothetical norm represented by The Red Roverげ ;ﾐS ﾐﾗデｷﾐｪ ｴﾗ┘ けCﾗﾗヮWヴげゲ IﾗﾐIWヴﾐ ┘ｷデｴ 

the fictional representation of maritime activities is rivalled by his interest in re-creating the 

supernatural and dream-like mood of The Tempest and in rhetorical exヮWヴｷﾏWﾐデ;デｷﾗﾐげく5  In his 

ヴWデヴﾗゲヮWIデｷ┗W ヮヴWa;IWが CﾗﾗヮWヴ ﾐﾗデWゲ ｴﾗ┘ デｴW Hﾗﾗﾆ ｴ;S ヮヴﾗ┗Wﾐ デﾗ HW け; Iﾗﾏヮ;ヴ;デｷ┗W a;ｷﾉ┌ヴWげが ;ﾐS 

whilst proclaiming in the third person that The Water Witch ｷゲ けデｴW ﾏﾗゲデ ｷﾏ;ｪｷﾐ;デｷ┗W Hﾗﾗﾆ W┗Wヴ 

┘ヴｷデデWﾐ H┞ デｴW ;┌デｴﾗヴげ ｷデゲ ﾏ;ｷﾐ a;┌ﾉデ ﾉ;┞ ｷﾐ けHﾉWﾐSｷﾐｪ デﾗﾗ ﾏ┌Iｴ ﾗa デｴW ヴW;ﾉ ┘ｷデｴ デｴW ヮ┌ヴWﾉ┞ ｷSW;ﾉげく6  The 

ﾐﾗ┗Wﾉ ｪﾗWゲ デﾗ ｪヴW;デ ﾉWﾐｪデｴゲ ｷﾐ Wゲデ;Hﾉｷゲｴｷﾐｪ けデｴW ヴW;ﾉげ デｴヴﾗ┌ｪｴ ｷデゲ ゲWデデｷﾐｪ ┘ｷデｴｷﾐ NW┘ Yﾗヴﾆ ｷﾐ デｴW W;ヴﾉ┞ 

years of the eighteenth century, but ultimately complicates it with the energy of high romance 

ヴWヮヴWゲWﾐデWS H┞ デｴW ゲﾏ┌ｪｪﾉWヴ Hヴｷｪ ﾗa デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉW, which brings an air of elusive gender in an 

otherwise highly masculinised environment.  

In her 1861 preface to the novel, Susan Fenimore Cooper outlines similar criticism of her 

a;デｴWヴげゲ デｴｷヴS sea novel though identifying with an admirable romantic aesthetic in its use of 

landscape. 

 

This was rather a drama of the coast than a tale of the sea; the movements of the vessels being 

confined entirely to the waters connected with the harbour of New York.  If less brilliant than 

さTｴW ‘WS ‘ﾗ┗Wヴがざ デｴW ゲヮｷヴｷデ ;ﾐS ｷﾐデWヴWゲデ ┘ｴｷIｴ ヮWヴ┗;SW さTｴW W;デWヴ WｷデIｴざ ;ヴW ゲデｷﾉﾉ ┗Wヴ┞ ゲデヴｷﾆｷﾐｪき 

                                                             
4
 James Grossman James Fenimore Cooper: The American Man of Letters Series (Toronto, William Sloane 

Associates 1949) p.71 
5
 Thomas Philbrick James Fenimore Cooper and the Development of American Sea Fiction (Cambridge, 

Massachusetts, H;ヴ┗;ヴS Uﾐｷ┗Wヴゲｷデ┞ PヴWゲゲ ヱΓヶヱぶ ヮくヵヵ CﾗﾗヮWヴげゲ W┞W aﾗヴ IﾗﾐゲｷゲデWﾐデ ﾐ;┌デｷI;ﾉ ヴW;ﾉｷゲﾏ that so 

marked both The Pilot and The Red Rover is less of a prominent concern in The Water Witch.  This can be read 

as Cooper pandering towards the tastes of the more common reader who found the nautical details slightly 

alienating through CﾗﾗヮWヴげゲ SWﾉｷｪht in the けﾏ┞ゲデｷaｷI;デｷﾗﾐ ﾗa ﾃ;ヴｪﾗﾐげ ;ゲ Gヴﾗゲゲﾏ;ﾐ ヮ┌デゲ ｷデく  Tｴｷゲ ｷゲ ﾐﾗデ デﾗ ゲ;┞ デｴ;デ 
nautical practice is completely absent from the novel, more that Cooper found himself more flexible in use of 

his details in furthering the narrative in such a way that would make sense to the average reader though it 

ﾏｷｪｴデ I;┌ゲW ;ﾐ W┝ヮWヴｷWﾐIWS ゲW;ﾏ;ﾐ デﾗ ｪヴ┌ﾏHﾉWく  Iﾐ ヱΓヱΑが ‘ﾗHWヴデ NWWゲWヴが ゲWIヴWデ;ヴ┞ ﾗa NW┘ Yﾗヴﾆ Cｷデ┞げゲ ﾐ;┗;ﾉ 
society commented that ;ﾉﾉ けｷﾐIｷSWﾐデゲ ヮヴWゲWﾐデWS H┞ CﾗﾗヮWヴ ;ヴW ｪﾗﾗS ;ﾐS ゲｴﾗ┘ ; デｴﾗヴﾗ┌ｪｴ デWIｴﾐｷI;ﾉ 
knowledgeが ┘ｷデｴ ヮWヴｴ;ヮゲ ;ﾉﾉﾗ┘;HﾉW WﾉWﾏWﾐデ ﾗa W┝;ｪｪWヴ;デｷﾗﾐげく  CﾗﾗヮWヴげゲ SW; T;ﾉWゲ as found online at 

(http://external.oneonta.edu/cooper/articles/nyhistory/1917nyhistory-neeser.html) accessed upon the 8
th

 July 

2009    
6
 James Fenimore Cooper けprefaceげ to The Water Witch 1852 edition ed. by George Putman  

http://external.oneonta.edu/cooper/articles/nyhistory/1917nyhistory-neeser.html
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there is an atmosphere of romance infused into the narrative, singularly different from the sober 

Iﾗﾉﾗヴｷﾐｪ ﾗa P┌ヴｷデ;ﾐ ﾉｷaW ｷﾐ さTｴW Wish-ton-Wｷゲｴくざ  Iデ ｷゲ ゲデヴｷﾆｷﾐｪﾉ┞ ヮｷIデ┌ヴWゲケ┌W ;ﾉゲﾗが ﾏﾗヴW ゲﾗ デｴ;ﾐ 

most works from the same pen.  But on the other hand, there is less of high moral tone in the 

book than was usual with Mr. Cooper; it carries a carnival aspect about it; the shell was gay and 

brilliant, the kernel was less nourishing than usual.
7
  

 

Aゲ GWﾗヴｪW DWﾆﾆWヴ ﾐﾗデWゲが ゲﾗ ゲデヴｷﾆｷﾐｪ ┘;ゲ CﾗﾗヮWヴげゲ ヴﾗﾏ;ﾐデｷI IﾗﾐIWヮデｷﾗﾐ ┘ｷデｴｷﾐ The Water Witch that 

the New-Yﾗヴﾆ Mｷヴヴﾗヴ けIﾗ┌ﾐゲWﾉﾉWS CﾗﾗヮWヴ デﾗ ;H;ﾐSﾗﾐ ゲ┌Iｴ ヮﾉﾗSSｷﾐｪ ゲ┌HﾃWIデゲ ;ゲ Iﾗﾉﾗﾐｷ;ﾉ NW┘ Yﾗヴﾆ 

and write a true romance に ;Hﾗ┌デ AﾏWヴｷI;ﾐ H┌II;ﾐWWヴｷﾐｪ ｷﾐ デｴW WWゲデ IﾐSｷWゲぁげく8   

Tﾗ SWaｷﾐW デｴW Wﾏヮｴ;ゲｷゲ ┌ヮﾗﾐ けデｴW ヮ┌ヴWﾉ┞ ｷSW;ﾉげ ｷデ ｷゲ ﾐWIWゲゲ;ヴ┞ デﾗ Wﾏヮｴ;ゲｷゲW デｴW WaaWIデ ﾗa Italy 

upon the mind of the author.  First published in Germany in 1830, The Water Witch was written 

whilst Cooper was residing in Italy.  Cooper and his family had left the United States for France in 

1826, a migration that he and his wife had planned since the release of The Pioneers in 1823.9  

Abroad, as Allan M. Axelrad has stated, Cooper Iﾗ┌ﾉS Wﾐﾃﾗ┞ けｴｷゲ ┘ｷaWげゲ Iﾗﾏヮ;ﾐｷﾗﾐゲｴｷヮげ ;ゲ ┘Wﾉﾉ ;ゲ ;ﾐ 

;ヴヴ;┞ ﾗa けIﾗゲﾏﾗヮﾗﾉｷデ;ﾐ Iﾗﾐ┗Wﾐデｷﾗﾐゲげ H┌デ ヮWヴｴ;ヮゲ ﾏﾗゲデ ｷﾏヮﾗヴデ;ﾐデ ┘as the celebrity status of being a 

widely read American author in Europe.10  Although writing to supposedly collect and unify the 

minds of the American people, Cooper was widely read across Europe to the point of 

                                                             
7
 Susan Fenimore Cooper - Pages and Pictures from the Writings of James Fenimore Cooper (New York W.A. 

Townsend and Co. 1861 ) p231.   
8
 GWﾗヴｪW DWﾆﾆWヴ けIﾐデヴﾗS┌Iデｷﾗﾐげ デﾗ James Fenimore Cooper: The Critical Heritage (London And Boston, 

Routledge & Kegan Paul 1973) p.9 
9
 M;┝ Iく B;┞ﾏ ｪｷ┗Wゲ ﾏﾗヴW SWデ;ｷﾉ ﾗa CﾗﾗヮWヴげゲ E┌ヴﾗヮW;ﾐ デヴ;┗Wﾉゲ ぎ けOﾐ J┌ﾉ┞ ヱΒが 1826, Fenimore Cooper arrived in 

France and after a two year stay there he crossed the Alps to spend the Winter and Spring in Florence and its 

vicinity.  In the summer of 1829 he sailed down to the coast of Naples.  A three-month stay in Sorrento 

followed.  Then, after spending the winter of 1829-30 in Rome, he resorted to Venice during the spring.  

Thence he journeyed to Munich by the Tyrol and finally settled down in Dresden.  While there the July 

Revolution broke out in Paris, but this did not deter him from making that city his residence until his return to 

AﾏWヴｷI; ｷﾐ ヱΒンンげ - The Odyssey of The Water Witch and a Susan Fenimore Cooper Letter first published in New 

York History, Vol.II, No.1 (January 1970) p.33-41 に availible online at the James Fenimore Cooper Society 

Website  http://external.oneonta.edu/cooper/articles/nyhistory/1970nyhistory-baym.html#note* accessed 

(4
th

 July 2009) 
10

 Allan M. Axelrad けTｴW SｴﾗIﾆ ﾗa ‘WIﾗｪﾐｷデｷﾗﾐぎ T┘;ｷﾐ ;ﾐS L;┘ヴWﾐIW ‘W;S CﾗﾗヮWヴげ ｷﾐ Reading Cooper, Teaching 

Cooper ed. by Jeffrey Walker (New York, AMS Press, 2007) p.59 
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けCﾗﾗヮWヴﾏ;ﾐｷ;げく11  Tｴｷゲ ﾏｷｪヴ;デｷﾗﾐ ﾏ;ヴﾆゲ ; SWaｷﾐｷﾐｪ デヴ;ﾐゲｷデｷﾗﾐ ヮWヴｷﾗS ｷﾐ デｴW ﾐﾗ┗Wﾉｷゲデげゲ ﾉｷaW ;ﾐS ﾉｷデWヴ;ヴ┞ 

career.12  As Franklin says, Cooper would return to American shores in 1833 a decidedly different 

ヮWヴゲﾗﾐき けゲｴ;ヴヮWヴ I┌ﾉデ┌ヴ;ﾉﾉ┞が SWWヮWヴ ヮﾗﾉｷデｷI;ﾉﾉ┞げ ;ﾐS けゲｴヴW┘SWヴ ふｷa ﾐﾗデ ┞Wデ I┞ﾐｷI;ﾉぶ ｷﾐ ﾏﾗヴ;ﾉ デWヴﾏゲげ デﾗ 

the point in which there can be observed a visible split between man and country.    

Although The Water Witch is set around the shores of Staten Island and deeply entrenched 

within the localised history of eighteenth century America, Susan Fenimore Cooper gives the 

impression of the novel being more a product of the Italian lanSゲI;ヮWき デｴW ﾐﾗ┗Wﾉげゲ ┗Wヴ┞ IヴW;デｷﾗﾐ ｷゲ 

ゲ;ｷS デﾗ ｴ;┗W HWWﾐ ｷﾐゲヮｷヴWS H┞ けデｴW ゲｷｪｴデ ﾗa デｴW MWSｷデWヴヴ;ﾐW;ﾐげく13  The small villages and country 

ｴﾗ┌ゲWゲが ﾉｷデWヴ;ﾉﾉ┞ Iﾉｷﾐｪｷﾐｪ デﾗ デｴW Sヴ;ﾏ;デｷI ヴﾗIﾆ┞ ゲIWﾐWヴ┞ ﾗa デｴW Iデ;ﾉｷ;ﾐ Iﾗ;ゲデ ｷﾏヮﾉｷWS デｴW けW┝デヴWﾏW 

watchfulness of [the] E┌ヴﾗヮW;ﾐ ｪﾗ┗WヴﾐﾏWﾐデゲ ﾗﾐ ヮﾗｷﾐデゲ IﾗﾐﾐWIデWS ┘ｷデｴ I┌ゲデﾗﾏゲげ ;ﾐS ヴﾗ┌ゲWS デｴW 

exciting possibilities of the addition of a smuggler craft to the novel.14  In spirit, it is not difficult to 

associate The Water Witch ┘ｷデｴ デｴW ﾐﾗ┗Wﾉｷゲデげゲ temporal residence within the Villa Tasso in Sorrento 

which overlooked the Bay of Naples and Mount Vesuvius.  Cﾗﾏヮ;ヴWS デﾗ デｴW けｪヴWWﾐゲ ;ﾐS ｪヴW┞ゲ ﾗa デｴW 

AﾏWヴｷI;ﾐ Iﾗ;ゲデﾉｷﾐWげが CﾗﾗヮWヴ aﾗ┌ﾐS デヴWﾏWﾐSﾗ┌ゲ ;WゲデｴWデｷI ゲ;デｷゲa;Iデｷﾗﾐ ｷﾐ けデｴW ヮ┌ヴヮﾉW ;ﾐS Hﾉ┌Wげ ﾗa デｴW 

Italian coastline.15  Axelrad has gone so far as to say that this picturesque location from which 

CﾗﾗヮWヴげゲ デｴｷヴS ﾐ;┌デｷI;ﾉ ヴﾗﾏ;ﾐIW ┘;ゲ ┘ヴｷデデWﾐ ┘;ゲ け;ﾐ ;WゲデｴWデｷI Wヮｷヮｴ;ﾐ┞げ aﾗヴ デｴW ﾐﾗ┗Wﾉｷゲデ ;ゲ け; 

                                                             
11

 Following The Pioneers and The Last of the Mohicans, Cooper enjoyed much popularity throughout Europe, 

ｷﾐ ; ヮヴﾗIWゲゲ SWaｷﾐWS H┞ ‘;┞ AﾉﾉWﾐ Bｷﾉﾉｷﾐｪデﾗﾐ ;ゲ けCﾗﾗヮWヴﾏ;ﾐｷ;げく  Pﾗヮ┌ﾉ;ヴ ｷﾐ Fヴ;ﾐIWが Bヴｷデ;ｷﾐ ;ﾐS ‘┌ゲゲｷ; CﾗﾗヮWr 

was the most translated author in Germany. Ray Allen Billington Land of Savagery; Land of Promise: The 

European Image of the American Frontier in the Nineteenth Century (Ney York; London, W.W Norton 1981) 

p.30-32_ 
12

 Along with his tales regarding the Indian, the settler and the sailor Helen Phinit-Akson has suggested a 

aﾗ┌ヴデｴ I;デWｪﾗヴ┞ ┘ｷデｴｷﾐ CﾗﾗヮWヴげゲ I;ﾐﾗﾐ デｴ;デ ゲヮWIｷaｷI;ﾉﾉ┞ SW;ﾉゲ ┘ｷデｴ ヴWﾉｷｪｷﾗﾐ ふけｴｷゲ ゲヮｷヴｷデ┌;ﾉ ┗ｷゲｷﾗﾐ ﾗa ﾏ;ﾐげゲ 
responsibility as a finite creature in an ｷﾐaｷﾐｷデW ┌ﾐｷ┗WヴゲWげぶ ;ﾐS ｷゲ ヮ┌ヴWﾉ┞ ｷﾐゲヮｷヴWS H┞ デｴW ;┌デｴﾗヴげゲ デｷﾏW ゲヮWﾐデ ｷﾐ 
Europe and his fond appreciation of Renaissance art and architecture.  This fourth category comprises of eight 

books that span the course of his literary career from The Wept of Wish-Ton-Wish to The Sea Lions.  Ritual and 

Aesthetic: The Influence of Europe upon the Art of James Fenimore Cooper (Bangkok, Thammasat University 

press, 1976) 
13

 Susan Fenimore Cooper Pages and Pictures, preface to The Water Witch ヮくヲヲヲ  けTｴW ゲｷｪｴデ ﾗa デｴW 
MWSｷデWヴヴ;ﾐW;ﾐが Wﾐﾃﾗ┞WS S┌ヴｷﾐｪ デｴW ┘ｷﾐデWヴ ﾃﾗ┌ヴﾐW┞ デﾗ M;ヴゲWｷﾉﾉWゲが ｴ;S ゲ┌ｪｪWゲデWS デｴW ｷSW; ﾗa ;ﾐﾗデｴWヴ ゲW; デ;ﾉWくげ   
14

 Ibid p.229 
15

 Brooks, Van Wyck The Dream of Arcadia American Writers and Artists in Italy 1760-1915 (New York, E.P. 

Dutton & Co. 1958)p.59 
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ﾉｷデWヴ;ヴ┞ ﾉ;ﾐSゲI;ヮW ;ヴデｷゲデげく16  In such a way, The Water Witch reflects the potential realisation of the 

E┌ヴﾗヮW;ﾐ ﾉ;ﾐSゲI;ヮWが けHﾉWゲゲWSげが ;ゲ A┝Wﾉヴ;S ゲ┌ｪｪWゲデゲが け┘ｷデｴ ヮｷIデ┌ヴWゲケ┌W ;ゲゲﾗIｷ;デｷﾗﾐゲが ┗WヴデｷI;ﾉ aW;デ┌ヴWゲが 

[that were] well suited to the gothic mode -- ┌ﾐﾉｷﾆW ｴｷゲ ﾗ┘ﾐ ﾉ;ﾐSげ ﾗa NW┘ Eﾐｪﾉ;ﾐSく17  Unusually, the 

AﾉSWヴﾏ;ﾐげゲ ｴﾗﾉｷS;┞ ヴWデヴW;デが TｴW L┌ゲデ ｷﾐ デｴW ‘┌ゲデが ｷs located in a similar scenic setting off the coastline 

ﾗa デｴW H┌Sゲﾗﾐき ﾗa Iﾗ┌ヴゲWが デｴW ﾐ;デ┌ヴ;ﾉ HW;┌デ┞ ｴｷSWゲ デｴW ヮヴ;IデｷI;ﾉ ヮ┌ヴヮﾗゲW ﾗa デｴW ┗ｷﾉﾉ;げゲ ﾉﾗI;デｷﾗﾐ ┘ｴｷIｴ 

allows the Dutch trader to conduct illegal business with the smugglers.18  Furthermore, the villa 

represents the cosmopolitan aspect of the novel in the fact that we have characters of European and 

African extraction.  Akin to The Tempest, the novel looks eastward to Europe and effectively 

becomes an international novel that happens to be set on Long Island.19     

Discussion of this novel lies within this dynamic between the real and the purely ideal.  Cooper 

is still writing in the vein of the historical romance, but his attachment to nautical romance 

dominates the historical context he attempts to establish.  It is a reversal of what we have seen in 

The Pilot and The Red Rover. The Water Witch is essentially a retelling of The Red Rover with a similar 

quest for identity through a sense of establishing some form of political independence.  Effectively 

told in a timeframe ┘ｴWﾐ デｴW けヴW;ﾉｷデ┞げ ﾗa W┗Wヴ┞S;┞ ﾉｷaW ┘;ゲ directly ;ゲゲﾗIｷ;デWS ┘ｷデｴ Bヴｷデｷゲｴ ヴ┌ﾉWが け┘ｴWﾐ 

HWｷﾐｪ ; ｪﾗﾗS AﾏWヴｷI;ﾐ ﾏW;ﾐデ HWｷﾐｪ ; ｪﾗﾗS Eﾐｪﾉｷゲｴﾏ;ﾐげく20  The main difference that distinguishes 

                                                             
16

  けIa CﾗﾗヮWヴ -- as a literary landscape artist -- had an aesthetic epiphany, it happened in Italy at the Bay of 

Naples: perhaps under a sudden spell of extraordinary enchantment, like that sunset on the Island of Ischia; or, 

perhaps more gradually in a splendid every day setting such as Villa Tasso's in Sorrento where he lived. It was 

on the terrace of the villa, perched romantically on a cliff -- with a fabulous view of the Bay of Naples -- that 

most of The Water-Witch was written (p.Βぶくげ  Aﾉﾉ;ﾐ Mく A┝Wﾉヴ;S けEヮｷヮｴ;ﾐ┞ ;デ IゲIｴｷ;ぎ TｴW EaaWIデ ﾗﾐ Iデ;ﾉ┞ ﾗﾐ J;ﾏWゲ 
FWﾐｷﾏﾗヴW CﾗﾗヮWヴげゲ LｷデWヴ;ヴ┞ L;ﾐSゲI;ヮW P;ｷﾐデｷﾐｪげ ;ゲ ヮ┌HﾉｷゲｴWS ┘ｷデｴｷﾐ James Fenimore Cooper: His Country and 

His Art Vol. 1 No. 9 (1993) p.1-27 available from the James Fenimore Cooper Society website  
17 Ibid p.8 As a most valuable note, Axelrad marks The Water Witch as distinct from The Red Roverぎ けTｴW ｷﾐｷデｷ;ﾉ 
books he published while living in Europe -- Prairie (1827), Red Rover (1827), Notions of the Americans (1828), 

Wept of Wish-ton-Wish (1829) -- had New World settings, as in part did Water-Witch. But also partly set 

abroad, Water-Witch sharply distinguished between America's "new," low lying, densely forested coast, and 

Italy's, which "teems with the recollections of three thousand years," backed by "ragged and rocky mountains, 

with the indescribable play of golden and rosy light upon their broken surfaces." Unmindful that he had just 

begun to differentiate, Cooper stated that only those with "fertile brains" would fail to sWW デｴW SｷaaWヴWﾐIWくげ   
18

 けThere was a young moon, and a firmament glowing with a myriad of stars.  The light was shed softly on the 

water, though here and there the ocean glittered with its raysげ.  The Water Witch p.82 
19

 Kay Seymour House, CﾗﾗヮWヴげゲ AﾏWヴｷI;ﾐs (Ohio State University Press 1965) p.97 
20

 H┌ｪｴ Eｪ;ﾐ けCﾗﾗヮWヴ ;ﾐS Hｷゲ CﾗﾐデWﾏヮﾗヴ;ヴｷWゲげ p.70 
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The Water Witch ﾗ┗Wヴ CﾗﾗヮWヴげゲ ヮヴW┗ｷﾗ┌ゲ ゲW; ﾐﾗvels is the theme of elusive gender, where femininity 

plays a larger role within the narrative and is not necessarily confined to the homestead.     

One of the defining characteristics of The Water Witch, is as Philbrick has commented, how 

けデｴW Iｴ;ヴ;IデWヴｷ┣ation of ships reaches its fulleゲデ SW┗WﾉﾗヮﾏWﾐデげが デｴW Hヴｷｪ ﾗa デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉW ゲ┌ｪｪWゲデｷﾐｪ 

an air of feminine freedom: 

 

The brigantine pursues no set purpose but ranges the seas at the whim of her 

commander, defying the rules and conventions of society.  She is resourceful, 

independent, spirited, daring に everything that orthodox criticism finds wanting in 

CﾗﾗヮWヴげゲ aWﾏ;ﾉW Iｴ;ヴ;IデWヴゲく 21 

 

Within this chapter I should like to build upon this, since in light of contemporary criticism of Cooper 

and especially in regards to The Water Witch ｷデゲWﾉaが CﾗﾗヮWヴげゲ Hｷﾐ;ヴｷWゲ ﾗa ｪWﾐSWヴ ;ヴW ﾐW┗Wヴ ;ゲ IﾉW;ヴ I┌デ 

as Philbrick makes out and this very much complicates the transatlantic situation that was perhaps 

easier to read in both The Pilot and The Red Rover.  I would also go on to suggest that more of 

CﾗﾗヮWヴげゲ ﾐ;┌デｷI;ﾉ デヴﾗヮWゲ ヴW;Iｴ ; a┌ﾉﾉWヴ ゲWﾐゲW ﾗa SW┗WﾉﾗヮﾏWﾐデき aヴﾗﾏ デｴW H;ﾐ;ﾉ ﾏｷSSﾉW ｴWヴﾗ ﾗa L┌Sﾉﾗ┘が 

to Seadrift, the woman in disguise, and finally the fabled Skimmer of the Seas himself, the godlike 

Tom Tiller.  The finale of the novel, in which Cooper fittingly brings his trilogy of nautical romances to 

a close, is also a mark of his development as a writer of the seas and a fulfilment of the 

supranational romance of the sea that has been suppressed in his first two books.       

 

Set in and around New York during the 1710s, The Water Witch as Philbrick has said is a novel 

けSWゲｷｪﾐWS デﾗ ゲｴﾗ┘ デｴW aｷヴゲデ ゲデｷヴヴｷﾐｪゲ ﾗa ┘ｴ;デ ┘;ゲ デﾗ HWIﾗﾏW ; ﾐ;デｷﾗﾐ ﾗa ゲｷﾐｪ┌ﾉ;ヴ HﾗﾉSﾐWゲゲ ;ﾐS 

originality in all that relates to navigationげく  Van Beverout and the crew of the free-trading brigantine 

chafe under the restrictions imposed by their English governors, and their desire for commercial 

                                                             
21

 Thomas Philbrick The Development of American Sea Fiction p.76-77 
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aヴWWSﾗﾏ HWIﾗﾏWゲ ｷSWﾐデｷaｷWS ┘ｷデｴ ; ┞W;ヴﾐｷﾐｪ aﾗヴ ヮﾗﾉｷデｷI;ﾉ ｷﾐSWヮWﾐSWﾐIWげく22 The plot concerns a pair 

of Dutch traders Alderman Myndert Van Beverout (a capitalist through and through) and Oloff Van 

Staats (a character who functions simplistically as a fool) and their liaison with the captain of the 

elusive Water Witch, the smuggler known only as the Skimmer of the Seas.  Interestingly, it is 

important to consider how the novel deals with the Dutch and the British, as opposed to the 

Americans and British.  Originally, New Amsterdam in the early Seventeenth Century, functioned as 

a Dutch fur-trading colony until it was conquered by the British in 1664 and renamed New York.  

Most of the characters in the novel descend from Dutch ancestry, perhaps most prominent is Van 

BW┗Wヴﾗ┌デが ; ﾉ┌Iヴ;デｷ┗W a┌ヴ デヴ;SWヴ WaaWIデｷ┗Wﾉ┞ ゲWヴ┗ｷﾐｪ ;ゲ ; ヴWﾏﾐ;ﾐデ ﾗa NW┘ Yﾗヴﾆげゲ ヮ;ゲデく  EゲゲWﾐデｷ;ﾉﾉ┞ デｴW 

Dutch traders and the smugglers work together to evade the strict trading laws imposed by British 

ヴ┌ﾉWが ┘ｴﾗ ｷﾐ デｴｷゲ I;ゲW ;ヴW ヴWヮヴWゲWﾐデWS H┞ デｴW ﾐﾗ┗Wﾉげゲ ﾏｷSSﾉW ｴWヴﾗ C;ヮデ;ｷﾐ CﾗヴﾐWﾉｷ┌ゲ V;ﾐ C┌┞ﾉWヴ 

Ludlow commander of the über masculine vessel Coquette as well as the notable inclusion of the 

corrupt and disgraced governor of New York, Lord Cornbury.23  That said, Ludlow too, is of Dutch 

W┝デヴ;Iデｷﾗﾐ ;ﾐS デｴﾗ┌ｪｴ WﾐﾉｷゲデWS ｷﾐ デｴW Bヴｷデｷゲｴ ﾐ;┗┞が ｴｷゲ a;ﾏｷﾉ┞ ｴ;ゲ HWWﾐ ﾆﾐﾗ┘ﾐ ｷﾐ デｴW ヮ;ゲデ aﾗヴ けヮﾉﾗデデｷﾐｪ 

;ｪ;ｷﾐゲデ デｴW Iヴﾗ┘ﾐげが ;ﾐS ;ヴW デｴWヴWaﾗヴW ┘ヴｷデデWﾐ ﾗaa H┞ CﾗヴﾐH┌ヴ┞ ;ゲ けaﾗヴﾏWﾐデWヴゲ ﾗa SｷゲIﾗヴSが Sｷゲデ┌ヴHWヴゲ ﾗa 

デｴW ヮ┌HﾉｷI ﾏｷﾐSが ;ﾐS I;ヮデｷﾗ┌ゲ Sｷゲヮ┌デ;ﾐデゲ ;Hﾗ┌デ ヮヴWヴﾗｪ;デｷ┗Wゲ ;ﾐS ┗WゲデWS ヴｷｪｴデゲげく24  We are supposed 

to sympathise with the Dutch traders, though they are effectively remnants of the past, unable to 

contest the might of the British Empire.  The Dutch are another portrayal of a dispossessed people, 

but  we are made to sympathise with them through their wily capitalist endeavour that leads them 

                                                             
22

 ibid p.56 
23

 Lord Cornbury (1661-1723), also known as Edward Hyde, was appointed governor of New York City and New 

Jersey between the years 1701 to 1708 by Queen Anne.  An eccentric personality who apparently relished in 

cross dressing, the colonists literally sent him back to England in 1708 after it was found that he was guilty of 

corruption.  Durinｪ CﾗﾗヮWヴげゲ デｷﾏWが CﾗヴﾐH┌ヴ┞ ┘ﾗ┌ﾉS ﾗa Iﾗ┌ヴゲW ゲデｷﾉﾉ ｴﾗﾉS ;ﾉﾉ デｴW ﾐWｪ;デｷ┗W Iﾗﾐﾐﾗデ;デｷﾗﾐゲ ﾗa HWｷﾐｪ 
one of the worst governors imposed by the British on an American colony, as illustrated by historian George 

B;ﾐIヴﾗaデく  ‘WIWﾐデﾉ┞が P;デヴｷIｷ; Uく Bﾗﾐﾗﾏｷげゲ Lord Cornbury Scandal: The Politics of Reputation in British America 

has questioned the historical portrayal of the shamed governor.  Lord Cornbury has also become something of 

a role model for transvestite culture and lifestyle (The Cornbury Society).          
24

 The Water Witch ヮくヲヰ けTｴWゲW L┌Sﾉﾗ┘ゲが “ｷヴが ヮWﾗヮﾉW デｴ;デ aﾉWS デｴW ヴW;ﾉﾏ aﾗヴ ヮﾉﾗデデｷﾐｪ ;ｪ;ｷﾐゲデ デｴW Iヴﾗ┘ﾐが ;ヴW 
ﾗaaWﾐゲｷ┗W デﾗ デｴW ﾉﾗ┞;ﾉ ゲ┌HﾃWIデげく 
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into negotiations with the crew of motley freebooters.25  Their collected practice of smuggler in the 

face of imposed British trading laws is the basis of a kind of revolutionary rebellion.  Since, however, 

their trade is defined by material goods they sidestep the violent underpinnings of Gray and 

Heidegger.   

The novel begins, as ever, with Cooper as historian/geographer, illustrating the physical 

ゲｷデ┌;デｷﾗﾐ ﾗa デｴW H┌Sゲﾗﾐげゲ Wゲデ┌;ヴ┞ ;ﾐS デｴW ﾐ;デ┌ヴ;ﾉ ;S┗;ﾐデ;ｪW ｷデ ヮヴﾗ┗ｷSWゲ デｴW ｷゲﾉ;ﾐS ﾗa M;ﾐｴ;デデ;ﾐ aﾗヴ 

maritime commerce.  Perhaps more than ever, Cooper is familiar wｷデｴ デｴW Hﾗﾗﾆげゲ ゲWデデｷﾐｪ ｴ;┗ｷﾐｪ 

negotiated the Hudson as a midshipman aboard the Stirling in his youth as well as residing within 

New York City for much of his early literary career.  Since the story is set over a century before its 

publication, Manhattan is a place that is described as being scarcely recognisable to the modern 

ヴW;SWヴが ﾐﾗデ ┞Wデ デｴW ゲヮヴ;┘ﾉｷﾐｪ ┌ヴH;ﾐ I┌ﾉデ┌ヴ;ﾉ IWﾐデヴW ふけデｴW aﾗヴWゲデ ﾗa ﾏ;ゲデゲが デｴW ﾏｷﾉWゲ ﾗa ┘ｴ;ヴ┗Wゲが デｴW 

Iﾗ┌ﾐデﾉWゲゲ ┗ｷﾉﾉ;ゲげぶ デｴ;デ ｷデ ┘ﾗ┌ﾉS ｷﾐW┗ｷデ;Hﾉ┞ HWIﾗﾏWく26  Within this setting, we are introduced to the 

Alderman and his recreational motivations to retreat to his villa the Lust in the Rust (located towards 

the mouth of the Hudson) with his business partner Van Staats and his nubile niece Alida de 

Barbérie.  He intends Van Statts to court Alida and thereby strengthen his own economic ties 

through their marriage.  Unfortunately, Alida has eyes only for Ludlow who makes a friendly 

appearance during their voyage down river, in which they also encounter a mysterious seaman 

dressed in an Indian shawl.  This is revealed much later to be Tom Tiller, the heroic protagonist of 

the novel and master of the smuggler The Water Witch, which is known to be in the area and 

relentlessly (though ineffectually) hunted by Ludlow.   

Much like The Pilot ;ゲ け; デ;ﾉW ﾗa デｴW Iﾗ;ゲデげが デｴW S┌ヴ;デｷﾗﾐ ﾗa TｴW W;デWヴ WｷデIｴげゲ narrative flips 

between land and sea as Alida is captured by The Water Witch ;ﾐS L┌Sﾉﾗ┘げゲ デ;ゲﾆ デﾗ ｴ┌ﾐデ デｴW 

                                                             
25

 K;┞ “W┞ﾏﾗヴW Hﾗ┌ゲWが HヴｷWaﾉ┞ IﾗﾏﾏWﾐデゲ ﾗﾐ CﾗﾗヮWヴげゲ ゲ┞ﾏヮ;デｴWデｷI ┌ゲW ﾗa けデｴW Sｷゲ;ヮヮW;ヴｷﾐｪ D┌デIｴげ W;ヴﾉ┞ ｷﾐ ｴｷゲ 
literary career with The Water Witch and then much later with the Redskin trilogy (Satanstoe 1845, 

Chainbearer 1845 and The Redskin ヱΒヴヶぶく  けHWヴW ｴW ゲ┞ﾏヮ;デｴWデｷI;ﾉﾉ┞ ヮﾗヴデヴ;┞WS ヮWﾗヮﾉW ┘ｴﾗ ┘WヴW HWｷﾐｪ 
dispossessed by the ruthlessly commercial types and downright thieves...  Parts of the Dutch pleasures are 

robust and their excesses are not beyond criticism, but their indulgences lead to their granting their slaves 

aヴWWSﾗﾏゲ ;ﾐS ヴWゲヮﾗﾐゲｷHｷﾉｷデｷWゲ デｴ;デ ┘WヴW ﾉ;ヴｪWﾉ┞ ┌ﾐﾆﾐﾗ┘ﾐ ﾗﾐ ゲﾗ┌デｴWヴﾐ ヮﾉ;ﾐデ;デｷﾗﾐゲくげ  けIゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴ 
OHゲﾗﾉWデWいげ in Reading Cooper, Teaching Cooper ed. by Jeffrey Walker (New York, AMS Press, Inc. 2007) p.27   
26

 The Water Witch p.2 
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freebooters becomes all the more personal.  At the same time, Van Beverout fulfils an awkward 

position between his shady alliance with the smugglers and the apprehension of his beloved niece.  

AaデWヴ デｴW ﾐ;┌デｷI;ﾉ ゲIWﾐWゲ ﾗa CﾗﾗヮWヴげゲ aｷヴゲデ デ┘ﾗ ゲW; ﾐﾗ┗Wﾉゲが The Water Witch becomes the epitome of 

unsurpassed sailing prowess evading the British Coquette miraculously at every turn during the 

Iｴ;ゲW デｴ;デ HWｪｷﾐゲ ｷﾐ Cｴ;ヮデWヴ ヱΑ ふｷﾐSWWSが ｷデ ｷゲ デｴW ┗WゲゲWﾉげゲ ;Hｷﾉｷデ┞ デﾗ ヮWヴaﾗヴﾏ ゲ┌Iｴ ﾏｷヴ;IﾉWゲ デｴ;デ ;SSゲ 

デﾗ デｴW デ;ﾉWげゲ ┌ﾐHWﾉｷW┗;Hｷﾉｷデ┞ぶく27  TｷﾉﾉWヴげゲ IヴW┘ ｴ;ゲ ; ﾉ;rger role to play in this novel, we are led to 

believe that his right hand man (who is actually a woman) Master Seadrift, is in fact the fabled 

Skimmer of the Seas as he masquerades with a commanding presence.  Ludlow gains the upperhand 

momentarily by capturing Seadrift, but all is lost when he pursues the Water Witch through the 

ｷﾐa;ﾏﾗ┌ゲ ゲデヴWデIｴ ﾗa ┘;デWヴ ﾆﾐﾗ┘ﾐ ;ゲ HWﾉﾉげゲ G;デWく  Iﾐ HﾉｷﾐS Iｴ;ゲWが デｴW Coquette unwittingly becomes 

the victim of French warships, successfully defeating one but faced with another two.  It is here that 

Tiller intervenes in a fairly selfless manner and provides valuable manpower to Ludlow.  The result is 

a victory but the destruction of the Coquette by fire and a subsequent explosion, leaving the 

survivors abandoned at sea onboard a makeshift raft.  After a harrowing scene, in which one of the 

sailors is attacked and killed by a shark, the survivors are picked up by the Water-Witch.  After this, a 

ﾉWﾐｪデｴ┞ ゲIWﾐW ﾗa SｷゲIﾗ┌ヴゲW HWデ┘WWﾐ V;ﾐ BW┗Wヴﾗ┌デ ;ﾐS TｷﾉﾉWヴ ゲWWﾆゲ デﾗ W┝ヮﾉ;ｷﾐ ﾏ┌Iｴ ﾗa デｴW ﾐﾗ┗Wﾉげゲ 

remaining mysteries.  It is revealed that Tiller, the act┌;ﾉ けゲﾆｷﾏﾏWヴ ﾗa デｴW ゲW;ゲげ ｴ;ゲ HWWﾐ デヴ;Sｷﾐｪ ┘ｷデｴ 

the Alderman for a good twenty years whilst it is also revealed that Seadrift is in fact the Dutch 

デヴ;SWヴげゲ ﾉﾗﾐｪ ﾉﾗゲデ S;┌ｪｴデWヴ E┌Sﾗヴ;く  Fｷﾐ;ﾉﾉ┞が デｴW ﾐﾗ┗Wﾉ WﾐSゲ ┘ｷデｴ デｴW ヮヴWSｷIデWS ﾏ;ヴヴｷ;ｪW ﾗa AﾉｷS; ;ﾐS 

Ludlow as well as the more surprising union of Tiller and Eudora.  Once it is established that Alida is 

going to marry Ludlow, Van Beverout desperately tries to marry Van Staats to his newly found 

daughter.  Luckily Eudora listens to the yearnings of her own heart, and pairs off with the captain of 

The Water Witch, effectively sailing off into limitless ocean before dissolving into the horizon never 

to be seen again. 

 

                                                             
27

 Whilst Cooper had the nautical details of The Pilot thoroughly checked by his cousin Ben Cooper, the same 

cannot be said for The Water Witcher, in which he relishes in the romantic unreality of the brigantine.    
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Before going into analysis of the characters of the novel it is necessary to define the theme of 

transgender more coherently.  In a novel where Lord Cornbury so signally represents the evil of 

British rule and its degenerative effect upon the colonies, it seems strange that Cooper should create 

an oppositional cast of American sea heroes who themselves are subject to themes of cross gender 

sailing under the masts of the hermaphrodite brig.  Iﾐ デｴW ヮヴW┗ｷﾗ┌ゲ ﾐﾗ┗Wﾉゲ ┘ｴWヴW CﾗﾗヮWヴげゲ AﾏWヴｷI;ﾐ 

heroes have been represented by clear cut naval officers, it strikes the reader as most irregular.  

Added to this, is Cornbury himself, who ｷﾐ CﾗﾗヮWヴげゲ デｷﾏe would have been associated with cross 

dressing.  A portrait of Cornbury hanging in the New York Historical Society reveals him to be 

wearing a low cut top and a blue dress allegedly けデﾗ HWデデWヴ ヴWヮヴWゲWﾐデ ｴWヴ M;ﾃWゲデ┞げく28  Today, Patricia 

Bodomi has provided enough evidence to dispel the myths of the transvestite tendencies of 

Cornbury, determining that the disgraced governor was in fact the victim of republican ideology and 

spin.  Despite this, Cooper unusually does not make any allusions to the contemporary historical 

representation of the disgraced governor of New York as a cross-dresser, despite his own republican 

persuasion.  Van Beverout merely encounters Cornbury by chance early in the morning, where, as 

part of his imprisonment, he is allowed relief from his cell.  Cooper writes Cornbury chiefly as a 

manipulative figure who uses flattery on the cautious Alderman before having the cheek to ask for a 

bailout loan of $2,000.  Essentially he serves as a further example of the villainy imposed by the 

デｴヴﾗﾐW ┌ヮﾗﾐ デｴW W;ヴﾉ┞ AﾏWヴｷI;ﾐ ヮWﾗヮﾉWが ;ゲ デｴW AﾉSWヴﾏ;ﾐげゲ IﾗﾐIﾉ┌Sｷﾐｪ ;ﾉﾉｷデWヴ;デｷ┗W ﾃ┌SｪWﾏWﾐデ ﾗa デｴW 

ex-governor reveals: 

 

Foiled in an effort that not nothing but his desperate condition, and nearly desperate 

character, could have induced him to attempt, the degenerate descendant of the 

virtuous Clarendon walked towards his place of confinement with the step of one who 

                                                             
28

 K;ヴｷﾐ Aく W┌ﾉa け‘WSヴWゲゲｷﾐｪ LﾗヴS CﾗヴﾐH┌ヴ┞ぎ GWﾐSWヴが Tヴ;ﾐゲ;デﾉ;ﾐデｷI Gﾗゲゲｷヮく ;ﾐS PﾗﾉｷデｷI;ﾉ C┌ﾉデ┌ヴW ｷﾐ Bヴｷデｷゲｴ 
Cﾗﾉﾗﾐｷ;ﾉ AﾏWヴｷI;げ ｷﾐ Reviews in American History Vol.27 No.1 (1999) p.33 
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assumed a superiority over his fellows, and yet with a mind so indurated by habitual 

depravity, as to have left it scarcely the trace of a dignified or virtuous quality.29 

 

In his original preface to The Water Witch, Cooper diplomatically defines his own historical 

ヴWヮヴWゲWﾐデ;デｷﾗﾐ ﾗa CﾗヴﾐH┌ヴ┞ ;ゲ ;SｴWヴｷﾐｪ ﾗﾐﾉ┞ デﾗ ｴｷゲデﾗヴｷI;ﾉ a;Iデが デｴ;デ デｴW LﾗヴS ┘;ゲ け; ヮヴｷゲﾗﾐWヴ ﾗa SWHデげ. 

Later on, in Chapter XXVII when Seadrift has been captured by Ludlow, Tiller meets with Cornbury in 

order to bribe him into giving the captured smuggler a leaner sentence should she face trial.  

CﾗヴﾐH┌ヴ┞が W┗Wﾐ ｷﾐ デｴW a;IW ﾗa ;ｷSｷﾐｪ ﾗﾐW ﾗa デｴW ﾐﾗ┗Wﾉげゲ ｴWヴoines, is proved to be hypocritical and 

corrupting of the system of laws, at one point he even goes as far as to condone the practice of 

aヴWWHﾗﾗデｷﾐｪ ｷﾐ ﾏｷﾐﾗヴ ｷﾐゲデ;ﾐIWゲく  A けデヴ┌Iﾆﾉｷﾐｪ ﾏｷゲIヴW;ﾐデげが CﾗヴﾐH┌ヴ┞ ｷゲ デｴW ヴWヮヴWゲWﾐデ;デｷﾗﾐ ﾗa デｴW W┗ｷﾉ ﾗa 

the English aristocracy, which is usually defined by Cooper in masculine terms (as we shall see with 

the Coquette), yet the very fact that Cornbury, historically, carries transvestite connotations is a 

subject of concern.  Perhaps for Cooper, all he needed from Cornbury was a known representative of 

Eﾐｪﾉｷゲｴ ｪヴWWS ;ﾐS Iﾗヴヴ┌ヮデｷﾗﾐが ┘ｴｷﾉゲデ デｴW ﾏW;ﾐSWヴｷﾐｪ ゲW┝┌;ﾉ ケ┌;ﾉｷデｷWゲ ﾗa けデｴW ｴWヴﾏ;ヮｴヴﾗSｷデW Hヴｷｪげ ;ﾐS 

Master Seadrift are an effective opposition to such an imposing patriarch within the supranational 

realm of the ocean, which allows the fluidity of movement across conventional social boundaries.          

For maritime writers across the centuries, there has always been the plot device that utilises 

a female character disguised as a sailor.  It functions as an easy way of slipping a female character 

into an otherwise highly male environment, a way to combat the negative energies that could 

potentially deter the ordinary reader from a most seaworthy novel.  In The Red Rover, we will 

ヴWﾏWﾏHWヴ HWｷSWｪｪWヴげゲ ﾏｷゲデヴWゲゲ ﾏ;ゲケ┌Wヴ;Sing as the ゲｴｷヮげゲ I;Hｷﾐ Hﾗ┞ ふﾆﾐﾗ┘ﾐ ;ゲ ‘ﾗSWヴｷIﾆぶ HWaﾗヴW 

being correctly identified by Mrs Wyllys.  For Cooper, his female characters though often attacked as 

HWｷﾐｪ け┌ﾐｷﾐデWヴWゲデｷﾐｪ ﾐﾗﾐヮWヴゲﾗﾐゲがげ ┌ゲ┌;ﾉﾉ┞ ゲデ;ﾐS ;ゲ ゲデヴｷIデ ヴWヮヴWゲWﾐデ;デｷﾗﾐゲ ﾗa Cｴヴｷゲデｷ;ﾐ Iｴ;ヴｷデ┞ ;ﾐS 

pacifism, ┘ｷデｴ デｴW Wﾏヮｴ;ゲｷゲ ┌ヮﾗﾐ けIﾗ┌ﾐデｷﾐｪ デｴW Iﾗゲデ ｷﾐ ｴ┌ﾏ;ﾐ ヴ;デｴWヴ デｴ;ﾐ ﾐ;デｷﾗﾐ;ﾉ ﾗヴ ヮヴﾗヮWヴデ┞ 
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 The Water Witch p.23 
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デWヴﾏゲげく30  We have seen this within The Pilot with Alice Dunscombe, and again in The Red Rover both 

┘ｴWﾐ GWヴデヴ┌SW a;ｷﾐデゲ ;デ デｴW ゲｷｪﾐ ﾗa ﾏ┌デｷﾐ┞ ;ﾐS ┘ｴWﾐ け‘ﾗSWヴｷIﾆげ ヮﾉW;Sゲ ┘ｷデh Heidegger to not engage 

in battle with the Dart.  In The Water Witch we have a similar revelation of gender with Master 

Seadrift, who turns out to be Eudora Van Beverout.  Seadrift is not a portent of tradition feminine 

values, existing as a woman in the masculine disguise of a sailor, she becomes a heroine.       

WW ;ヴW ｷﾐデヴﾗS┌IWS デﾗ “W;Sヴｷaデ ;デ デｴW WﾐS ﾗa Cｴ;ヮデWヴ Xが ┘ｴWﾐ ﾉｷﾆW けゲﾗﾏW IヴW;デ┌ヴW ﾗa 

ゲ┌ヮWヴﾐ;デ┌ヴ;ﾉ ;デデヴｷH┌デWゲがげ ゲｴW ｷﾐデWヴﾃWIデゲ ┌ヮﾗﾐ ; デヴ;ﾐケ┌ｷﾉ ゲIWﾐW ┘ｷデｴｷﾐ V;ﾐ BW┗Wヴﾗ┌デげゲ ┗ｷﾉﾉ; TｴW L┌ゲデ ｷﾐ 

the Rust.  Her purpose for entering the scene is to do business with the Alderman, to show the 

various highly cosmopolitan wares the Water Witch has collected.  From the outset, Seadrift is 

┗ｷゲ┌;ﾉﾉ┞ SWゲIヴｷHWS ;ゲ ﾐﾗデ HWｷﾐｪ ﾗﾐW ﾗa CﾗﾗヮWヴげゲ Iﾗﾐ┗Wﾐデｷﾗﾐ;ﾉ ゲW;ﾏWﾐき ｷﾐ デｴW ヮヴWゲWﾐIW ﾗa AﾉｷS;が ゲｴW 

;ヮヮW;ヴゲ デﾗ HW けゲｴ;SWS H┞ ; ヴｷIｴ Hヴﾗ┘ﾐ ｴ┌Wげが ; けヮ;ｷヴ ﾗa S;ヴﾆが H┌ゲｴ┞ ;ﾐS ﾃWデ-black silken whiskers, that 

were in ゲｷﾐｪ┌ﾉ;ヴ Iﾗﾐデヴ;ゲデ デﾗ W┞Wﾉ;ゲｴWゲ ;ﾐS Hヴﾗ┘ゲ ﾗa aWﾏｷﾐｷﾐW HW;┌デ┞ ;ﾐS ゲﾗaデﾐWゲゲげ ﾏWヴWﾉ┞ ｴｷﾐデｷﾐｪ ;デ 

her masquerade.31  Once alone, her manner relaxes, and Cooper goes as far as to imply this blatant 

masquerade: 

 

There was so little of that vulgar and common character which is usually seen in men of 

his pursuit, in the gentle aspect and subdued air of his fine features, that it might be 

fancied he was thus singularly endowed by nature, in order that deception might 

triumph.32   

 

It would be a mistake to define “W;Sヴｷaデ ;ゲ ﾗﾐW ﾗa CﾗﾗヮWヴげゲ Iﾗﾏﾏﾗﾐ ゲ;ｷﾉﾗヴゲが ゲｷﾐIW デｴWヴW ｷゲ ┗Wヴ┞ ﾉｷデデﾉW 

common about her, though she does share some of the familiar character traits outlined by 

                                                             
30

 け┌ﾐｷﾐデWヴWゲデｷﾐｪ ﾐﾗﾐヮWヴゲﾗﾐゲげ ヴWaWヴゲ デﾗ Jﾗ┞IW Wく W;ヴヴWﾐげゲ The American Narcissus: Individualism and Women 

in Nineteenth-Century American Fiction (New Brunswick, NJ: Rutgers University Press, 1988), p246-47 whilst 

けIﾗ┌ﾐデｷﾐｪ デｴW Iﾗゲデ ｷﾐ ｴ┌ﾏ;ﾐくくくげ ｷゲ IｷデWS aヴﾗﾏ Carolyn Heilbrun Towards a Recognition of Androgyny (1973 

reprint New York: Norton, 1993) viii  
31

 The Water Witch p.101 
32

 Ibid p112 
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Philbrick.33  The emphasis on Seadrift means that she (as a he) essentially functions as a 

commanding presence and is for the most part of the novel considered to be the actual captain of 

the Water Witchく  Iﾐ ; ┘;┞が ゲｴW ;ﾉﾏﾗゲデ ﾗII┌ヮｷWゲ ;ﾐ Wケ┌;ﾉ ヮﾉ;IW ┘ｷデｴ TｷﾉﾉWヴ デｴW Hヴｷｪげゲ ヴW;ﾉ Iﾗﾏﾏ;ﾐSWヴ 

since the ship is clearly an idyllic state of their own making.  Most importantly, as David Callahan 

ﾏ;ｷﾐデ;ｷﾐゲが “W;Sヴｷaデげゲ ヮヴ;IデｷIW ﾗa ﾏ;ゲケ┌Wヴ;Sｷﾐｪ ;ゲ ; ﾏ;ﾐ けｷゲ ゲI;ヴIWﾉ┞ ヮWヴaﾗヴﾏｷﾐｪ ﾏ;ゲI┌ﾉｷﾐｷデ┞ ;デ ;ﾉﾉが H┌デ 

ヴ;デｴWヴ Iﾗﾐゲデ;ﾐデﾉ┞ ｴｷﾐデｷﾐｪ ;デ ｴｷゲ ┘ﾗﾏ;ﾐﾉｷﾐWゲゲ SWゲヮｷデW ｴｷゲ Sｷゲｪ┌ｷゲW ;ゲ ; ﾏ;ﾐげく34  This is demonstrated in 

Chapter XV, when Ludlow and Van Beverout hold a dialogue with the supposed captain of the Water 

Witch within the confines of her cabin.  Before entering the cabin, the adventurers hear Seadrift 

ゲｷﾐｪｷﾐｪ ｷﾐ け; aｷﾐWが ﾏ;ﾐﾉ┞ ┗ﾗｷIW ﾗa ｪヴW;デ ヴｷIｴﾐWゲゲ ;ﾐS SWヮデｴげ デｴﾗ┌ｪｴ けデｴW air was grave, and altogether 

┌ﾐ┌ゲ┌;ﾉ aﾗヴ デｴW ゲﾗIｷ;ﾉ Iｴ;ヴ;IデWヴ ﾗa ﾗﾐW ┘ｴﾗ S┘Wﾉデ ┌ヮﾗﾐ デｴW ﾗIW;ﾐげく  HWヴ ゲｷﾐｪｷﾐｪ ｷゲ ;IIﾗﾏヮ;ﾐｷWS H┞ ; 

aW┘ ﾏ;ゲデWヴa┌ﾉ けﾉｷｪｴデ デﾗ┌IｴWゲ ﾗﾐ デｴW ゲデヴｷﾐｪゲ ﾗa ; ｪ┌ｷデ;ヴげく  AHﾗ┗W ;ﾉﾉ ﾏ┌ゲｷI ﾏ;ﾆｷﾐｪ デヴ;ﾐゲﾉates 

predominantly as a feminine practｷIWが “W;Sヴｷaデげゲ ゲﾆｷﾉﾉ ゲ┌ヴヮ;ゲゲｷﾐｪ デｴ;デ ﾗa けﾐｷﾏHﾉW-aｷﾐｪWヴWSげ AﾉｷS;く35  

Uヮﾗﾐ WﾐデWヴｷﾐｪ “W;Sヴｷaデげゲ I;Hｷﾐ デｴW ヮ;ヴデ┞ ﾗHゲWヴ┗W デｴW aｷﾐW SWIﾗヴ┌ﾏ ﾗa デｴW ヴﾗﾗﾏげゲ a┌ヴﾐｷゲｴｷﾐｪゲ ;ゲ ┘Wﾉﾉ 

;ゲ デｴW ┗;ヴｷﾗ┌ゲ ｷﾏヮﾉWﾏWﾐデゲ ┘ｴｷIｴ ;ヴW ゲWWﾐ デﾗ けﾗII┌ヮ┞ デｴW ﾉWｷゲ┌ヴW ﾗa ; I┌ﾉデｷ┗;デWS H┌デ ヮWヴｴaps an 

WaaWﾏｷﾐ;デW ヴ;デｴWヴ デｴ;ﾐ ; ┗ｷｪﾗヴﾗ┌ゲ ﾏｷﾐSげく36  WW ┘ｷﾉﾉ ﾗa Iﾗ┌ヴゲW ヴWﾏWﾏHWヴ けデｴW aヴﾗ┘ﾐｷﾐｪ ;ヮヮWﾐS;ｪWゲ 

ﾗa ┘;ヴげ SWIﾗヴ;デｷﾐｪ HWｷSWｪｪWヴげゲ I;Hｷﾐく  Iﾐ Iﾗﾐデヴ;ゲデが ;ゲ L┌Sﾉﾗ┘ ﾗHゲWヴ┗Wゲが “W;Sヴｷaデげゲ ケ┌;ヴデWヴゲ ;ヴW 

けWﾐデｷヴWﾉ┞ SWゲデｷデ┌デW ﾗa ;ヴﾏゲが ﾐﾗデ W┗Wﾐ ; ヮｷゲデﾗﾉ ﾗヴ ゲ┘ﾗヴS HWing suspended in those places where 

weapons of that description are usually seen in all vessels employed either in war or in a trade that 

ﾏｷｪｴデ ﾗHﾉｷｪW デｴﾗゲW ┘ｴﾗ ゲ;ｷﾉ デｴWﾏ デﾗ SW;ﾉ ｷﾐ ┗ｷﾗﾉWﾐIWげく37  Aゲ C;ﾉﾉ;ｴ;ﾐ IﾗﾐIﾉ┌SWゲ ｷa “W;Sヴｷaデげゲ 

masquerade is performing ;ﾐ┞デｴｷﾐｪ けｷデ ｷゲ ヴ;デｴWヴ ; SｷaaWヴWﾐデ ┘;┞ ﾗa HWｷﾐｪ ; ﾏ;ﾐげ, the threat of The 

                                                             
33

 け;ヴｪ┌ﾏWﾐデ;デｷ┗W Sﾗｪﾏ;デｷゲﾏくくく I;ヴWaヴWW ｷヴヴWゲヮﾗﾐゲｷHｷﾉｷデ┞が ;ﾐS HﾉｷﾐS ﾗHWSｷWﾐIW デﾗ デｴW Iﾗﾏﾏ;ﾐSゲ ﾗa ゲ┌ヮWヴｷﾗヴゲげ 
Philbrick also lists superstitious ignorance, which I feel does not register with Seadrift.  In the case of The 

Water Witch Trysail clearly fulfils the Smollettesque common sailor. Development of American Sea Fiction p.81 
34

 David Callahan けCoopeヴげゲ AﾐSヴﾗｪ┞ﾐﾗ┌ゲ HWヴﾗWゲげ in Reading Cooper, Teaching Cooper ed. by Jeffrey Walker 

(NY, AMS Press Inc, 2007) pp. 244-262 (p.254) 
35

 The Water Witch ヮヱΑΓ “W;Sヴｷaデげゲ ゲﾗﾐｪ ｷゲ デｴW IWヴWﾏﾗﾐｷ;ﾉ I┌W aﾗヴ デｴW ;S┗Wﾐデ┌ヴWヴゲ デﾗ WﾐデWヴ デｴW I;Hｷﾐく  “ｷﾏｷﾉ;ヴﾉ┞ 
in The Red Rover, we will remember how Heidegger arranges the theatrical appearance of Neptune as Wilder 

and his women are first taken aboard the ship.    
36

 Ibid p.180 
37

 Ibid p.181 
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Water Witch is not through violence, only its imposition to the stern British trading laws, which are 

proven to be fairly pointless. 

 TｴW aﾗI┌ゲ ﾗa C;ﾉﾉ;ｴ;ﾐげゲ ;ヴデｷIﾉW ゲWWﾆゲ デﾗ ┌ヮS;デW the critical assessment of Natty Bumppo who 

ヴ;デｴWヴ デｴ;ﾐ HWｷﾐｪ デヴW;デWS ;ゲ LWゲﾉｷW FｷWSﾉWヴげゲ ┘ﾗﾏ;ﾐ-hating ancestor of Indiana Jones or Rambo, 

combines both masculine and feminine characteristics to harness an idealised state of existence: 

けゲ┌ヮWヴHﾉ┞ ;HﾉW ;デ ; type of practical living in the world, but also exemplary of the ethical behaviour 

;ﾐS IﾗｴWヴWﾐIW ゲ┌ヮヮﾗゲWSﾉ┞ ﾏﾗヴW W;ゲｷﾉ┞ ;デデ;ｷﾐ;HﾉW H┞ ┘ﾗﾏWﾐげく38  In doing so, he points also to Eudora 

;ﾐS ﾗﾐW ﾗa CﾗﾗヮWヴげゲ ﾉ;デWヴ ゲW; ﾐﾗ┗Wﾉゲ Jack Tierが ｷﾐ ┘ｴｷIｴ デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉW character also turns out to 

HW ; ┘ﾗﾏ;ﾐ ｷﾐ Sｷゲｪ┌ｷゲWく  けIﾐ Hﾗデｴ I;ゲWゲげが ;ゲ C;ﾉﾉ;ｴ;ﾐ ゲ┌ｪｪWゲデゲが CﾗﾗヮWヴ I;ﾐ Hﾗデｴ ｴｷﾐデ け;デ ﾏ;ﾉW HﾗﾐSｷﾐｪ 

;Hﾗ;ヴS ゲｴｷヮ ┘ｷデｴﾗ┌デ ﾗaaWﾐSｷﾐｪ デｴW SWIﾗヴ┌ﾏ ﾗa デｴW デｷﾏW H┞ IｴヴﾗﾐｷIﾉｷﾐｪ ｴﾗﾏﾗゲW┝┌;ﾉ ヴWﾉ;デｷﾗﾐゲｴｷヮゲげ ;ゲ 

well as imply a preferred state of being in which a man or a woman, can like Bumppo, be benefited 

by possessing both masculine and feminine characteristics, and become the more balanced 

androgynous hero.39  Once again, it is a new state of existence that overrides mainland social 

convention.  In the face of barbarism, Cooper saw feminine characteristics as having an important 

place among civilised society.    

Fﾗヴ C;ﾉﾉ;ｴ;ﾐが ;ﾐ ﾗ┗WヴH;ﾉ;ﾐIW ﾗa ﾏ;ゲI┌ﾉｷﾐｷデ┞ ｷﾐ CﾗﾗヮWヴげゲ Iｴ;ヴ;IデWヴゲ ﾗaデWﾐ ﾏ;ﾆWゲ デｴWﾏ 

thoroughly unsympathetic, posing as nothing more as aggressive bullies.  Iﾐ B┞ヴﾗﾐげゲ TｴW Cﾗヴゲ;ｷヴが ┘W 

ゲWW ｴﾗ┘ Cﾗﾐヴ;Sげゲ ┗ｷﾗﾉWﾐデ ﾐ;デ┌ヴWが ｴｷゲ ┘ヴ;デｴ ;ｪ;ｷﾐゲデ ｴｷゲ WﾐWﾏｷWゲ corrupts the personality of Gulnare 

his respected love interest.40  We have already seen this with Gray and Heidegger, who hold a 

central role within their respected texts illuminating a darker vengeful edge to republican ideology.  

The Water Witch is no exception in including these masculine oppressors, but Cooper does do 

something to combat them.  As Philbrick attests, the clearest distinction between masculine and 

                                                             
38

 Ibid p.248 
39

 ibid p.253 
40

After saving Conrad from incarceration, Gulnare effectively bests Conrad in masculine terms and changes 

aヴﾗﾏ S;ﾏゲWﾉ ｷﾐ SｷゲデヴWゲゲ デﾗ a┌ﾉﾉ┞ aﾉWSｪWS ｴWヴﾗｷﾐW ;ﾉHWｷデ ; ﾏ┌ヴSWヴﾗ┌ゲ ﾗﾐWが ┘ｴﾗ ﾆｷﾉﾉゲ デｴW Cﾗヴゲ;ｷヴげゲ ヮWヴゲﾗﾐ;ﾉ WﾐWﾏ┞ 
Pasha Seyd.  The transition in character causes much drama, as her act of murder becomes a loss of innocence.  

けTｴW IヴｷﾏW に けデｷゲ ﾐﾗデ デﾗ ヮ┌ﾐｷゲｴ デｴﾗゲW ﾗa “W┞S-/That hated tyrant, Conrad に he must bleed!/I see thee shudder に 

but my soul is changed/Wronged に spurned に reviled に and it shall be avengWSげ B;ヴﾗﾐ GWﾗヴｪW GﾗヴSﾗﾐ B┞ヴﾗﾐ 
けTｴW Cﾗヴゲ;ｷヴげ ｷﾐ The Selected Words of Lord Byron (Paris & Lyon, B.Corman and Blanc 1835) p.45     
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aWﾏｷﾐｷﾐW aﾗヴIWゲ ┘ｷデｴｷﾐ デｴW ﾐ;┌デｷI;ﾉ ヴﾗﾏ;ﾐIW ｷゲ デｴヴﾗ┌ｪｴ L┌Sﾉﾗ┘げゲ Iﾗﾏﾏ;ﾐS ﾗa デｴW Coquette (a ship 

whose very name implies mixed gender) and its opposition with the almost matriarchal society 

existing aboard The Water Witch under the rule of the Sea Green Lady.  Ludlow is the pinnacle of 

manliness, his command of the Coquette and relationship with Trysail only seek to further his 

manliness ふけaﾗヴ デｴW ┘ﾗヴゲデ WﾐWﾏ┞ I ｴ;┗W ┘ｷﾉﾉ ﾐﾗデ ゲ;┞ I ;ﾏ ┗Wヴ┞ ┘ﾗﾏ;ﾐｷゲｴげぶく41  Aゲ PｴｷﾉHヴｷIﾆ ゲ;┞ゲが けデｴW 

very metaphors that Cooper applies to the Coquette are masculine in their connotationsげく  As the 

ゲｴｷヮ ヮヴWヮ;ヴWゲ デﾗ H;デデﾉW デｴW FヴWﾐIｴ ｷﾐ デｴW ﾐﾗ┗Wﾉげゲ Iﾉｷﾏ;┝ ｷデ ;ヮヮW;ヴゲ ﾉｷﾆW け; Hﾗ┝Wヴ デ;ﾆｷﾐｪ ﾗaa ｴｷゲ ﾃ;IﾆWデが 

with the intention of making a fair stand-┌ヮ aｷｪｴデ aﾗヴ ｷデげ.42  It is through this kind of errant masculinity 

that the Coquette is essentially registered as doomed.        

PｴｷﾉHヴｷIﾆげゲ ﾗ┘ﾐ ﾗヮｷﾐｷﾗﾐ ﾗa L┌Sﾉﾗ┘ ｷゲ ﾐﾗデ ゲﾗ a;ヴ aヴﾗﾏ デｴW ｷSW; ﾗa CﾗﾗヮWヴげゲ ﾉ;┞ aｷｪ┌ヴWゲ ふけ;ﾉﾉ 

uniform and no braｷﾐげぶく  Along with Griffith from The Pilotが デｴW┞ ;ヴW Hﾗデｴ ;ゲ ゲW;ﾏWﾐ けIﾗﾏヮ;ヴ;デｷ┗W 

a;ｷﾉ┌ヴWゲげ ゲデ;ｪｪWヴｷﾐｪ け┌ﾐSWヴ ; H┌ヴSWﾐ ﾗa ﾏ;ﾐﾉ┞ ヮヴｷSW ;ﾐS ;ﾐ ┌ﾐS┌W ゲWﾐゲW ﾗa ヮヴﾗヮヴｷWデ┞げ a;ｷﾉｷﾐｪ デﾗ 

SWデ;Iｴ デｴWﾏゲWﾉ┗Wゲ IﾗﾏヮﾉWデWﾉ┞ けaヴﾗﾏ デｴW aﾗヴﾏゲ ;ﾐS ┗;ﾉ┌Wゲ ﾗa Iｷ┗ｷﾉｷゲ;デｷﾗﾐげく43  This is perhaps too harsh 

a criticism of these middle heroes as I would suggest they relate more to Cooper as a guardian of 

domestic normality and less to do with the Melvillian image of the landless sailor which surrounds 

CﾗﾗヮWヴげゲ Iﾗﾏﾏﾗﾐ sailors.  That said there is something wanting in Ludﾉﾗ┘げゲ Iｴ;ヴ;IデWヴく  HWヴW ｷゲ ; 

ﾏ;ﾐ WﾐﾉｷゲデWS ;ゲ ;ﾐ ﾗaaｷIWヴ ｷﾐ デｴW ‘ﾗ┞;ﾉ ﾐ;┗┞が デｴﾗ┌ｪｴ SWゲIWﾐSWS aヴﾗﾏ ; a;ﾏｷﾉ┞ ﾗa けﾆｷﾐｪ-ｴ;デWヴゲげ ;ﾐS 

according to Van Beverout hateful of English legislation he still remains loyal to his duties to the 

throne.44  In a way, Ludlow co┌ﾉS HW ゲWWﾐが ﾉｷﾆW C;ヮデ;ｷﾐ HWｷSWｪｪWヴ ;ゲ ; ﾏ;ﾐ ﾗa けデｴ┘;ヴデWS ;ﾏHｷデｷﾗﾐげが ; 

man who because of the time is unable to live as deliberately as he wants.  In contrast to Tiller, 

                                                             
41

 The Water Witch p.231   
42

 Ibid p. 
43

 Philbrick The Development of American Sea Fiction p. 81- Both Griffith and Ludlow stagger under a burden of 

manly pride and an undue sense of propriety.  They are forever choking down their resentment and biting 

down the indignation; けfellowがげ says Ludlow to one he deems as inferior, けデｴｷゲ ｷﾏヮ┌SWﾐIe almost surpasseth 

ヮ;デｷWﾐIWくげ  Griffith and Ludlow fail to achieve the dignity of true seamen because they never completely detach 

themselves from the forms and values of civilization.  The reader is not surprised to learn that at the end of the 

Revolution Grifaｷデｴ けentirely withdrew from the ocean and devoted the remainder of his life to the conjoint 

duties of a husband and a good Iｷデｷ┣Wﾐげく 
44

 けHWヴW ｷゲ デｴW P;デヴﾗﾗﾐ ﾗa KｷﾐSWヴｴﾗﾗﾆが ; ﾏ;ﾐ ┘ｴﾗ ﾉﾗ┗Wゲ Eﾐｪﾉｷゲｴ ﾉWｪｷゲﾉ;デｷﾗﾐ ;ゲ ﾉｷデデﾉW ;ゲ ﾏ┞ゲWﾉaき - he will be less 

reluctant デﾗ ゲWW ;ﾐ ｴﾗﾐWゲデ ゲｴｷﾉﾉｷﾐｪ デ┌ヴﾐWS デﾗ ｪﾗﾉSくげ The Water Witch p.110 
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Seadrift and Van Beverout, Ludlow can be perceived as a coward, but this relates more to the 

situation of the colonies itself.   

PｴｷﾉHヴｷIﾆげゲ ｷSW; ﾗa デｴW Coquette is one that uses errant masculinity to form an imposing 

ゲ┞ﾏHﾗﾉ ﾗa ゲデヴWﾐｪデｴ ;ﾐS ゲ┌ヮヮヴWゲゲｷﾗﾐが ;ゲ ｴW ｪﾗWゲ ﾗﾐ デﾗ ゲ;┞ け;ゲ ; ┗WゲゲWﾉ ﾗa デｴW Kｷﾐｪが ぷデｴW Coquette] is 

the representative of a┌デｴﾗヴｷデ┞ ;ﾐS ﾗヴSWヴき ｴWヴ a┌ﾐIデｷﾗﾐ ｷゲ デﾗ ヮ┌ﾐｷゲｴ デｴW WﾐWﾏｷWゲ ﾗa デｴW Cヴﾗ┘ﾐげく  

However, Philbrick has made a minor error in his reading of the text, since the ship is not a vessel of 

any king, but instead a vessel belonging to her Majesty Queen Ann.  We may question the 

ｷﾏヮﾗヴデ;ﾐIW ﾗa デｴｷゲ Wヴヴﾗヴが H┌デ I aWWﾉ デｴW ┘ﾗヴS けﾆｷﾐｪげ ﾗﾐﾉ┞ ゲWWﾏゲ デﾗ Wﾏヮｴ;ゲｷゲW デｴW ﾏ;ゲI┌ﾉｷﾐW デｴWﾏWゲ ﾗa 

domination, so it is necessary to correct Philbrick on this detail.  The Pilot and The Red Rover were 

both set during a time in which our predominantly male American heroes were defying a monarchy 

represented by a king, but in The Water Witch just as the hermaphrodite brig sails under the 

benevolent protective rule of its own water-queen, so does its English antagonist.  In an utter 

condemnation of the throne that is of course steeped in dramatic irony, Seadrift attacks the 

monarch on the misogynistic grounds that she is nothing more than a woman, and therefore 

unworthy of wielding such sovereign power: 

 

さTｴﾗ┌ｪｴ ゲW;デWS ﾗﾐ ; デｴヴﾗﾐWが ゲｴW ｷゲ H┌デ ; ┘ﾗﾏ;n.  Disguise nature as thou wilt, she is a 

universal tyrant and governs all alike.  The head that wears a crown dreams of the 

conquests of the sex, rather than of the conquests of states; the hand that wields the 

sceptre is fitted to display its prettiness with the pencil of the needle; and though words 

and ideas may be taught and sounded forth with the pomp of royalty, the tone is still 

デｴ;デ ﾗa ┘ﾗﾏ;ﾐざく45 

 

Seadrift herself is no different to the Queen, a woman in a role usually permitted to a man, the only 

discrepancy is that she must disguise herself as a man to be taken seriously as both, sailor and 
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aヴWWHﾗﾗデWヴく   Aデ デｴW ゲ;ﾏW デｷﾏWが ;ゲ C;ﾉﾉ;ｴ;ﾐ ﾏ;ｷﾐデ;ｷﾐゲが デｴｷゲ け┘ｷデｴWヴｷﾐｪ ;ゲゲWゲゲﾏWﾐデ ﾗa ┘ﾗﾏWﾐげゲ 

Iｴ;ヴ;IデWヴゲ ;ﾐS ｷﾐデWヴWゲデゲげ Sｷゲヮﾉ;┞WS デｴヴﾗ┌ｪｴ ;ﾐ ;ﾐ;ﾉ┞ゲｷゲ ﾗa Q┌WWﾐ Aﾐn only goes to strengthen the 

degenerative reflection of the colonies she rules over.  Aゲ CﾗﾗヮWヴ ヮヴﾗaWゲゲWゲ けデｴW IﾗﾐﾐWIデion with the 

Iヴﾗ┘ﾐ ┘;ゲ SｷヴWIデげが デｴW ｪWﾐWヴ;ﾉ ┗ｷW┘ ﾗa デｴW CﾗﾉﾗﾐｷWゲ ｷゲ ﾗa ; Sﾗﾏｷﾐ;デWS ヮﾗヮ┌ﾉ;デｷﾗﾐ ﾗa ゲ┌ヮヮヴWゲゲWS ;ﾐS 

inferior people.46  Ludlow, therefore, may be seen as an unhappy product of the times, less a 

figment of errant masculinity and more a character of emasculation.  Seadrift, for example, literally 

runs rings around him, knowing exactly how to rile this repressed middle hero.  In Chapter XI, when 

Ludlow and Seadrift meet for the first time, the latter boasts the superiority of the Water Witch over 

デｴW aﾗヴﾏWヴげゲ けﾉ┌ﾏHWヴｷﾐｪ ゲﾉﾗﾗヮ ﾗa Q┌WWﾐ AﾐﾐWげく 

 

By the title of my royal mistress, young beardless, but there is an insolence in this 

language that might become him you wish to represent!  My ship, heavy or light of foot 

as she may be, is fated to bring yonder false trader to judgement. 

 さB┞ デｴW Iヴ;aデ ;ﾐS ケ┌;ﾉｷデｷWゲ ﾗa デｴW W;デWヴ-Witch! But this is language that might become 

one who was at liberデ┞ デﾗ ;Iデ ｴｷゲ ヮﾉW;ゲ┌ヴWがざ ヴWデ┌ヴﾐWS デｴW ゲデヴ;ﾐｪWヴが デ;┌ﾐデｷﾐｪﾉ┞ ｷﾏｷデ;デｷﾐｪ 

デｴW デﾗﾐW ｷﾐ ┘ｴｷIｴ ｴｷゲ ;ﾐｪヴ┞ Iﾗﾏヮ;ﾐｷﾗﾐ ｴ;S ゲヮﾗﾆWﾐく  さYﾗ┌ ┘ﾗ┌ﾉS ｴ;┗W ヮヴﾗﾗa ﾗa ﾏ┞ 

identity: listen.  There is one who vaunts his power, that forgets he is a dupe of my 

agent; and that even wｴｷﾉW ｴｷゲ ┘ﾗヴSゲ ;ヴW ゲﾗ a┌ﾉﾉ ﾗa HﾗﾉSﾐWゲゲが ｴW ｷゲ ; I;ヮデｷ┗Wぁざ47 

 

 Ludlow only becomes infuriated, reddening and Hｷデｷﾐｪ ｴｷゲ ﾉｷヮ けWﾐSW;┗ﾗ┌ヴｷﾐｪ デﾗ ヴWヮヴWゲゲ ｴｷゲ ;ﾐｪWヴげ48.  

Aゲ C;ﾉﾉ;ｴ;ﾐ ゲｷﾏヮﾉ┞ ヮ┌デゲ ｷデが “W;Sヴｷaデ ｷゲ ; ┘ﾗﾏ;ﾐ ┘ｴﾗ ｷゲ ; HWデデWヴ ﾏ;ﾐ デｴ;ﾐ デｴW ﾐ;ヴヴ;デｷ┗Wげゲ 

represWﾐデ;デｷ┗W ﾗa ﾗaaｷIｷ;ﾉ ﾏ;ゲI┌ﾉｷﾐｷデ┞げく49  However, even Seadrift after being established as Eudora 

Van Beverout, is restored to a more feminine role through her union with Tom Tiller.  As Grossman 

                                                             
46

 けTｴW IﾗﾐﾐW┝ｷﾗﾐ ┘ｷデｴ デｴW Iヴﾗ┘ﾐ ┘;ゲ SｷヴWIデが ;ﾐS aﾗヴ ; ﾉﾗﾐｪ ヮWヴｷﾗS デｴW ﾏ;ﾃﾗヴｷデ┞ ﾗa デｴW ｷﾐｴ;Hｷデ;ﾐデゲ ┘WヴW 
considered as of a different race, and of course as of one less to be consｷSWヴWS デｴ;ﾐ デｴ;デ ﾗa デｴWｷヴ Iﾗﾐケ┌Wヴﾗヴゲげく  
The Water Witch p113 
47

 Ibid p.125 
48
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 Callahan CﾗﾗヮWヴげゲ AﾐSヴﾗｪ┞ﾐﾗ┌ゲ HWヴﾗWゲ p.254 
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;aaｷヴﾏゲ ｷデ ｷゲ ; けデｷﾏｷS ゲ┌ヴヴWﾐSWヴ デﾗ ぷデｴWへ ゲﾗﾉWﾏﾐ ｷﾐゲデｷデ┌デｷﾗﾐ ぷﾗaへ aWﾏ;ﾉW ヴWゲヮWIデ;Hｷﾉｷデ┞げく50  We can argue,  

デｴ;デ デｴW Iﾗ┌ヮﾉWげゲ WﾐSｷﾐｪが デｴWｷヴ aﾉｷｪｴデ デﾗ ゲW;が I;ヴヴｷWゲ ﾉWゲゲ ﾗa デｴW SﾗﾏWゲデｷI Iﾗﾐﾐﾗデ;デｷﾗﾐゲ WゲヮWIｷ;ﾉﾉ┞ ｷﾐ 

contrast to the more traditional union of Ludlow and Alida. 

 Whilst Seadrift receives much attention throughouデ デｴW ﾐﾗ┗Wﾉげゲ aｷヴゲデ ｴ;ﾉaが Tﾗﾏ TｷﾉﾉWヴが aﾗヴ デｴW 

most part, remains behind the scenes.  Introduced during the river voyage to the Lust in the Rust in 

Cｴ;ヮデWヴ IIIが TｷﾉﾉWヴ Sヴ;ヮWS ｷﾐ ;ﾐ IﾐSｷ;ﾐ ゲｴ;┘ﾉ ｷゲ ｷSWﾐデｷaｷWS ;ゲ HWｷﾐｪ ; ｴｷｪｴﾉ┞ Iｴ;ヴｷゲﾏ;デｷI けゲﾗﾐ ﾗa デｴW 

ﾗIW;ﾐげく51  EaaﾗヴデﾉWゲゲﾉ┞ デ;ﾆｷﾐｪ デｴW ｴWﾉﾏ ﾗa デｴW Hﾗ;デ け┘ｷデｴ ; IﾗﾗﾉﾐWゲゲ デｴ;デ SｷS ｷﾐaｷﾐｷデW IヴWSｷデ デﾗ ｴｷゲ 

ヮﾗ┘Wヴゲ aﾗヴ Iﾗﾏﾏ;ﾐSｷﾐｪげ ｴW aｷゲｴWゲ aﾗヴ ｷﾐaﾗヴﾏ;デｷﾗﾐ けIﾗﾐIWヴﾐｷﾐｪ デｴW aヴWWHﾗﾗデWヴゲ ;ﾏﾗﾐｪ デｴW ｷゲﾉ;ﾐSゲげく 

Typically as a mariner, Tiller is represented as a presence of elevated confidence and esteem above 

the mere land dwellers, whom can only look on in awe. 

 

He seemed to analyse the half-maritime character of the crew and passengers at a 

glance, and to feel that sort of superiority over his companions which men of his 

profession were then a little too wont to entertain towards those whose ambition could 

be bounded by terra-firma. 52     

        

Averse to the social forms of aristocracy, Cooper is of course susceptible to the ideal of a natural 

form of aristocracy.  It is ;ﾐ ｷSW;ﾉ デｴ;デ ┘W ｴ;┗W ゲWWﾐ ｷﾐ┗WゲデWS ┘ｷデｴｷﾐ N;デデ┞ B┌ﾏヮﾗ ;ゲ ┘Wﾉﾉ ;ゲ CﾗﾗヮWヴげゲ 

more memorable sailors, their deliberate existence in parallel with the natural environment, holding 

mastery ;ﾐS ; ヴWゲヮWIデ ﾗa デｴWｷヴ WﾉWﾏWﾐデゲく  Iデ a┌ﾐIデｷﾗﾐゲ デﾗ ｷﾐaﾗヴﾏ C;ﾉﾉ;ｴ;ﾐげゲ デｴWorisation of androgyny 

ｷﾐ CﾗﾗヮWヴげゲ ｴWヴﾗWゲ, as models of social improvement.  

 Tiller is more obviously masculine in character but his command of the Water-Witch brings 

out his androgynous connotations.  Cooper frequently maintains how much of the manly cast view 

TｷﾉﾉWヴげゲ ゲｴｷヮ ┘ｷデｴ ;ﾉﾏﾗゲデ ゲW┝┌;ﾉ ヮヴWaWヴWﾐIWゲが ;ゲ デｴW a;HﾉWS ゲﾆｷﾏﾏWヴ ﾗa デｴW ゲW;ゲ Sヴ;┘ゲ ﾗ┌デ ﾗa L┌Sﾉﾗ┘く 
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さYﾗ┌ ;ヴW ; ゲW;ﾏ;ﾐが C;ヮデ;ｷﾐ L┌Sﾉﾗ┘が ;ﾐS ｴ;┗W ;ﾐ W┞W aﾗヴ IﾗﾏWﾉｷﾐWゲゲ ｷﾐ ; Iヴ;aデが ;ゲ ┘Wﾉﾉ ;ゲ ｷﾐ ; 

woman.  Look at those harpings!  There is no fall of a shoulder can equal that curve, in grace or 

richness; this shear surpasses the justness and delicacy of any waist; and then you see the 

デヴ;ﾐゲﾗﾏゲが ゲ┘Wﾉﾉｷﾐｪ ;ﾐS ヴﾗ┌ﾐSWS ﾉｷﾆW デｴW ﾗ┌デﾉｷﾐWゲ ﾗa ; VWﾐ┌ゲくざ53
 

 

This fact is emphasised for Ludlow in how the sweet brig is essentially an object of chase.  The ship 

will always elude him, however, and this is really down to the masterful command of Tiller and the 

Iﾗﾐa┌ゲWS Sｷ┗ｷゲｷﾗﾐゲ ┘ｷデｴｷﾐ L┌Sﾉﾗ┘げゲ Iｴ;ヴ;IデWヴく  PｴｷﾉHヴｷIﾆ ┘ヴｷデWゲ a;┗ﾗ┌ヴ;Hﾉ┞ ﾗa CﾗﾗヮWヴげゲ IヴW;デｷﾗﾐ ﾗa 

Tiller, building upon the character of Tom Coffin that so dominated The Pilot, Tiller is a fulfilled 

┗Wヴゲｷﾗﾐ ﾗa けデｴW ｷSW;ﾉ ゲW;ﾏ;ﾐげ ヴWヮヴWゲWﾐデｷﾐｪ デｴW WヮｷデﾗﾏW ﾗa ゲW;ﾏ;ﾐゲｴｷヮ ;ゲ ┘Wﾉﾉ ;ゲ ; ｴW;ﾉデｴ┞ ゲWﾐゲW ﾗa 

morality.  As a result of not being written out of the novel on grounds of his social background like 

Cﾗaaｷﾐが TｷﾉﾉWヴ W┗Wﾐデ┌;ﾉﾉ┞ HWIﾗﾏWゲ ; a┌ﾉﾉ┞ ヴW;ﾉｷゲWS ｴWヴﾗ ┘ｴﾗ ;ゲが PｴｷﾉHヴｷIﾆ ゲ;┞ゲが け;デデ;ｷﾐゲ デｴW ゲデ;デ┌ヴW ﾗa ; 

SWｷデ┞げく  D┌ヴｷﾐｪ デｴW aｷヴW デｴ;デ HヴW;ﾆゲ ﾗ┌デ ;Hﾗ;ヴS デｴW Coquette in Chapter XXXII, Tiller temporarily allied 

with the English takes command over operations in order to save lives. 

 

Seen by the light, with his peculiar attire, his firm and certain step, and his resolute air, the free-

trader resembled some fancied sea-god, who, secure in his immortal immunities, had come to 

act his part in that awful but exciting trial of hardihood and skill.
54        

 

Iﾐ デｴW ｪヴ;IW ﾗa ゲﾗﾏW ﾆｷﾐS ﾗa HWﾐW┗ﾗﾉWﾐデ SWｷデ┞ ;ﾐS ｷﾐ ヴWIﾗｪﾐｷデｷﾗﾐ ﾗa L┌Sﾉﾗ┘げゲ ヴWﾉWﾐデﾉWゲゲ Waaﾗヴデゲが TｷﾉﾉWヴ 

informs the captain of the Coquette that the Water-Witch will forever stay away from American 

shores.55  In reality, Tiller realises that Ludlow is at least a worthy opponent who will always chase 

the brig so long as it remains in breach of the laws of the land.  Since the chase is likely to lead to 
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 けI ｴ;┗W ﾉﾗﾐｪ デｴﾗ┌ｪｴデ デｴｷゲ ｷゲ デｴW ﾉ;ゲデ デｷﾏW デｴW ﾆWWﾉ ﾗa デｴW W;デWヴ-WｷデIｴ ┘ｷﾉﾉ W┗W ヮﾉﾗ┌ｪｴ デｴW AﾏWヴｷI;ﾐ ゲW;ゲげ  The 

Water Witch p.422 
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violence, Tiller graciously steps backwards for love of his ship and crew.  As is often the case in 

CﾗﾗヮWヴげゲ aｷIデｷﾗﾐ, the inflation of violence is diluted before escalating to scenes of bloodshed. The 

Water Witch at least does not back down anticlimactically, as John Peck criticises The Red Rover for 

doing.  As a benign presence throughout the novel, it is the duty of Tiller as a godlike entity to 

prevent the possibility of violent confrontation from ever occurring.     

We may question where this benevolent aspect comes from.  Both The Pilot and The Red 

Rover were defined by sense of masculine opposition between America and Great Britain.  

Thematically, war was pervading both novels, but with The Water Witch there is less of a sense, 

since the focus is upon the chase of TilﾉWヴげゲ Wﾉ┌ゲｷ┗W Iヴ;aデく  Bヴｷデ;ｷﾐ ｷゲ at war with the French, which of 

course leads to the final battle and the alliance between the English forces and their antagonists 

represented by the rebellious smugglers.  This beﾐW┗ﾗﾉWﾐIW ｷゲ ヴWヮヴWゲWﾐデWS H┞ デｴW ﾐﾗ┗Wﾉげゲ WﾐS┌ヴｷﾐｪ 

ゲ┞ﾏHﾗﾉ ﾗa デｴW ゲW; ｪヴWWﾐ ﾉ;S┞が デｴW ゲヮｷヴｷデ┌;ﾉ ヮヴﾗデWIデﾗヴ ﾗa デｴW W;デWヴ WｷデIｴが ;ゲ ゲI┌ﾉヮデWS ;Hﾗ┗W デｴW ゲｴｷヮげゲ 

cutwater. 56   

 

A aWﾏ;ﾉW aﾗヴﾏが a;ゲｴｷﾗﾐWS ┘ｷデｴ デｴW I;ヴ┗Wヴげゲ HWゲデ ゲﾆｷﾉﾉが ゲデﾗﾗS ﾗﾐ デｴW ヮヴﾗﾃWIデｷﾗﾐ ﾗa デｴW I┌デwater.  

The figure rested lightly on the ball of one foot, while the other was suspended in an easy 

attitude, resembling the airy posture of the famous Mercury of the Bolognese.  The drapery was 

fluttering, scanty, and of a light sea-green tint, as if it had imbibed a hue from the element 

beneath.  The face was of that dark bronzed color which human ingenuity has, from time 

immemorial, adopted as the best medium to portray a superhuman expression.  The locks were 

dishevelled, wild, and rich; the eye full of such a meaning as might be fancied to glitter in the 

organs of a sorceress while a smile so strangely meaning and malign played about the mouth, 

that the young sailor started when it first met his view, as if a living thing had returned his look.
57
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 Ibid p.169 に けデｴW a;ﾏﾗ┌ゲ MWヴI┌ヴ┞ ﾗa デｴW BﾗﾉﾗｪﾐWゲWげ ｷゲ ;ﾐ W┝;ﾏヮﾉW ﾗa CﾗﾗヮWヴげゲ ;Sﾏｷヴ;デｷﾗﾐ ﾗa Italian art.  The 

Bolognese School of painting was founded in the Sixteenth Century and rivalled both Florence as Rome as the 

┘ﾗヴﾉSげゲ IWﾐデヴW ﾗa ヮ;ｷﾐデｷﾐｪく   
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Cooper has created an interestingly ambiguous symbol with the Sea Green Lady.  Simply 

deconstructing the symbol of the Sea Green Lady illuminates elements we would normally associate 

with the United States.  To begin with, she represents a feminine personification of liberty, holding 

;Hﾗ┗W ｴWヴ ｴW;S け;ﾐ ﾗヮWﾐ Hﾗﾗﾆが ┘ｷデｴ ﾉWデデWヴゲ ﾗa ヴWS ┘ヴｷデデWﾐ ﾗﾐ ｷデゲ ヮ;ｪWゲげ ;ﾐS ┘W I;ﾐ ﾗa Iﾗ┌ヴゲW Sヴ;┘ 

parallels to that other idol of European artistry, which is yet to be built upon Liberty Island.  

Secondly, as is the case with tｴW AﾉSWヴﾏ;ﾐが デｴW ﾗヮWﾐ Hﾗﾗﾆ I;ﾐ IﾗﾏヮﾉWデW デｴW ｷﾉﾉ┌ゲｷﾗﾐ ﾗa け┘ｷデIｴIヴ;aデ 

;ﾐS ﾐWIヴﾗﾏ;ﾐI┞げ a┌ﾉaｷﾉﾉｷﾐｪ デｴW ｷﾐa;ﾏﾗ┌ゲ ﾐ;ﾏW ﾗa デｴW Hヴｷｪ;ﾐデｷﾐWく58  Thirdly, she can be regarded as a 

kind of Mammon, a goddess of materialism.  Upon reading the inscriptions on the open book, we 

learn that it is a quotation from The Merchant of Venice ふさAﾉHWｷデ I ﾐW┗Wヴ ﾉWﾐS ﾐﾗヴ Hﾗヴヴﾗ┘っB┞ デ;ﾆｷﾐｪが 

ﾐﾗヴ H┞ ｪｷ┗ｷﾐｪ ﾗa W┝IWゲゲっ YWデ デﾗ ゲ┌ヮヮﾉ┞ デｴW ヴｷヮW ┘;ﾐデゲ ﾗa ﾏ┞ aヴｷWﾐSっIげﾉﾉ HヴW;ﾆ ; I┌ゲデﾗﾏざ) which seems 

デﾗ ;S┗ﾗI;デW デｴW ゲｴｷヮげゲ ｷﾉﾉWｪ;ﾉ ヮ┌ヴヮﾗゲW ;ゲ ┘Wﾉﾉ ;s an endorsement of consumerism.59   

The bewitching element of material artefacts can be read frequently throughout The Water 

Witchく  WｴWﾐ ｷﾐデヴﾗS┌IWS デﾗ デｴW AﾉSWヴﾏ;ﾐ ｷﾐ Cｴ;ヮデWヴ Iが ｴW ヮヴﾗIﾉ;ｷﾏゲ ｴｷﾏゲWﾉa デﾗ HW ; ゲWﾉﾉWヴ ﾗa けデｴヴｷaデげが 

before going on to inform hiゲ ;IIﾗﾏヮ;ﾐ┞ｷﾐｪ ゲﾉ;┗Wゲ ;ゲ HWｷﾐｪ け┞ﾗ┌ヴ デヴ┌W ヮｴｷﾉﾗゲﾗヮｴWヴげゲ ゲデﾗﾐWげく60  In 

Chapter X, Seadrift presents Alida with an extensive horde of high end materials from all around the 

┘ﾗヴﾉSぎ けﾗヴﾐ;ﾏWﾐデゲ ﾗa デｴW WﾉWヮｴ;ﾐデげゲ デﾗﾗデｴが I┌デ H┞ ; I┌ﾐﾐｷﾐｪ ;ヴデｷaｷIWヴ ｷﾐ デｴW a;ヴ E;ゲデWヴﾐ ﾉ;ﾐSゲげ ;ﾐS 

けゲ;デｷﾐ ﾗa T┌ゲI;ﾐ┞げく61  WｴWﾐ L┌Sﾉﾗ┘ Iﾗﾐaヴﾗﾐデゲ デｴW ゲﾏ┌ｪｪﾉWヴが “W;Sヴｷaデ ヴWﾏ;ヴﾆゲ ｴﾗ┘ ゲｴW ゲｴﾗ┌ﾉS ﾉｷﾆW けデﾗ 

tempt the royal Anne in her closet, with such a display of goodly laces and heavy brocadesげく62  In a 

fulfilment of this desire, when Tiller visits Cornbury, the crooked politician advocates the practice of 

smuggling if only to provide for an elite minority: 
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 Ibid p.169 
59

 The Water Witch p.170 
60

 ibid p.11 
61

 Ibid p.118 
62

 Ibid p.128 
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Men in high places must respect the laws, yet it is not always convenient, or even 

useful, that they should deny themselves every indulgence which policy would prohibit to the 

masses.
63

          

 

In between the political transatlantic differences, it seems that there is an establishment of common 

ground represented by the desire for materialistic fulfilment.   

In further regards to necromancy, the symbol of the witch obviously conveys gothic 

connotations.  What the gothic meant to Cooper is something Phinit-Akson has defined as being less 

デﾗ Sﾗ ┘ｷデｴ デｴW けPヴﾗデWゲデ;ﾐデが ﾐｷｪｴデﾏ;ヴW ┗ｷゲｷﾗﾐゲ ﾗa デｴW ﾉ;デW WｷｪｴデWWﾐデｴ IWﾐデ┌ヴ┞ GﾗデｴｷI ﾐﾗ┗Wﾉｷゲデゲげ ;ﾐS 

more relaデ;HﾉW デﾗ C;デｴﾗﾉｷIｷゲﾏぎ けデｴW a;H┌ﾉﾗ┌ゲ Wヴ; ﾗa ﾏWSｷW┗;ﾉ ヮｷWデ┞ ┘ｴWﾐ ;ヴデｷゲ;ﾐゲ ;ﾐS ;ヴデｷゲデゲ ┘WヴW 

stimulated by their faith to produce masterpieces of art and architecture for the purpose of 

ﾏ;ｪﾐｷa┞ｷﾐｪ デｴW ｪヴW;デﾐWゲゲ ﾗa デｴWｷヴ GﾗSげく64  OﾐIW ;ｪ;ｷﾐ CﾗﾗヮWヴげゲ ﾗHゲWヴ┗;デｷﾗﾐ of the Catholic Church 

and artistry is a result of his experiences in Italy.  Anti-Catholicism, as Henry P. Roberson defines it is 

けデｴW ﾗﾉSWゲデ ヮヴWﾃ┌SｷIW ｷﾐ AﾏWヴｷI;けが ┞Wデ ┘ｴWﾐ CﾗﾗヮWヴ デヴ;┗WﾉﾉWS デﾗ Iデ;ﾉ┞が けｴW ┘;ゲ ;ﾐ ﾗ┌デゲｷSWヴ ﾉﾗﾗﾆｷﾐｪ ｷﾐげ 

and what he saw to his own surprise (he was of course suspicious of the autocratic tendencies of 

ヮ;ヮｷゲデ HWﾉｷWaぶ ┘;ゲ けヮヴ;┞Wヴが ゲ;IヴWSﾐWゲゲが ;ﾐS ; デヴ┌W Cｴヴｷゲデｷ;ﾐｷデ┞ ｷﾐ C;デｴﾗﾉｷIｷゲﾏげく65  

  Of course the main problem with the sea green lady is that she cannot be readily 

representative of a one Christian God, if anything, she is more attributable to a pagan form of 

worship but she does at least, as I believe Cooper intends, to evoke a spirit of benevolence and 

Christian charity, as witnessed when she selflessly comes to the aid of the Coquette.  The war 

mongering spirit of Gray and Heidegger could be seen as a far more puritanical basis of opposition.  

When they speak of the evils of the English aristocracy they ultimately believe that those in power 

exist to suppress and dominate those underneath them.  It demonstrates a fundamental difference 

HWデ┘WWﾐ PヴﾗデWゲデ;ﾐデｷゲﾏ ;ﾐS C;デｴﾗﾉｷIｷゲﾏが ;ゲ ‘ﾗHWヴゲﾗﾐ ﾏ;ｷﾐデ;ｷﾐゲぎ ┘ｴｷﾉゲデ けL┌デｴWヴ ;ﾐS C;ﾉ┗ｷﾐ HWﾉｷW┗WS 
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 The Water Witch p.351 
64

Helen Phinit-Akson Ritual and Aesthetic: The Influence of Europe on the Art of James Fenimore Cooper p. 1.   
65

 HWﾐヴ┞ Pく ‘ﾗHWヴゲﾗﾐ けJ;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴ ;ﾐS C;デｴﾗﾉｷIｷゲﾏげ ;ゲ ヮ┌HﾉｷゲｴWS ｷﾐ James Fenimore Cooper: His 

Country and His Art ed. by Hugh C. MacDougall No.14 (2005) p.65-68  
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ｴ┌ﾏ;ﾐ ﾐ;デ┌ヴW デﾗ HW ┘ｴﾗﾉﾉ┞ Iﾗヴヴ┌ヮデWSが ｴ;┗ｷﾐｪ ﾐﾗ ｪﾗﾗS ｷﾐ ｷデげが C;デｴﾗﾉｷIｷゲﾏ けIｴ;ヴ;IデWヴｷゲWゲ ｴ┌ﾏ;ﾐ 

nature aゲ ┘ﾗ┌ﾐSWSが IヴW;デｷﾐｪ ; デWﾐSWﾐI┞ デﾗ ゲｷﾐ H┌デ ゲデｷﾉﾉ ヮﾗゲゲWゲゲｷﾐｪ デｴW ｪヴ;IW ﾗa GﾗSげゲ IヴW;デｷﾗﾐげく66      

As I believe, Tiller is in alignment with the latter, further marking him different from Gray and 

Heidegger who are caught up with thwarting the grand injustice of the British Empire.  Tiller as a 

character more in possession of the supranational advantage of the ocean in this way represents 

resolution.  Put simply he is so entwined with the ocean that political differences mean less to him 

than the affirmation of ｴ┌ﾏ;ﾐｷデ;ヴｷ;ﾐ ヮヴｷﾐIｷヮﾉWゲ ;ﾐS デｴW ヴWゲヮWIデ aﾗヴ ;ﾐﾗデｴWヴ ﾏ;ﾐげゲ ﾉｷaWく  Aゲ PｴｷﾉHヴｷIﾆ 

notes, the crew of the Water Witch けW┝ｷゲデ ｷﾐ ; Iﾗﾏﾏ┌ﾐｷデ┞ ﾗa ﾉﾗ┗W ;ﾐS ﾉﾗ┞;ﾉデ┞げ ┘ｴｷIｴ ｷゲ ヮヴWゲｷSWS ﾗ┗Wヴ 

by Tiller who eventually is seen to become the real protective force behind the Sea Green Lady. 

The lasting impression of The Water Witch is a bloated sense of benevolence which is best 

summed up by the final flight of Tiller and Eudora into infinite ocean, a realm of possible adventure 

and boundless freedom.  As Philbrick summariゲWゲが けE┌Sﾗヴ; ｷゲ ﾗaaWヴWS デｴW ﾉﾗ┗W ﾗa ; a;デｴWヴが デｴW 

ゲWI┌ヴｷデ┞ ﾗa ; ┘W;ﾉデｴ┞ ﾏ;ヴヴｷ;ｪWが ;ﾐS デｴW Iﾗﾏヮ;ﾐｷﾗﾐゲｴｷヮ ﾗa ; ｪWﾐデWWﾉ aヴｷWﾐSがげ ｷﾐ ゲｴﾗヴデ け;ﾉﾉ ┗;ﾉ┌Wゲ ﾗa 

Iｷ┗ｷﾉｷ┣;デｷﾗﾐがげ H┌デ ゲｴW ヴWﾃWIデゲ ;ﾉﾉ デｴWゲW デｴｷﾐｪゲ ｷﾐ a;┗ﾗ┌ヴ ﾗa け; ｪヴ;ﾐSﾉ┞ ヴﾗﾏ;ﾐデｷI ｪWゲデ┌ヴW aﾗヴ ; ﾉｷaW ;デ ゲW; 

┘ｷデｴ ｴWヴ ﾉﾗ┗Wヴが ; ﾉｷaW さ┘ｷデｴ ; ゲｴｷヮ aﾗヴ ; S┘Wﾉﾉｷﾐｪ-デｴW デWﾏヮWゲデ┌ﾗ┌ゲ ﾗIW;ﾐ aﾗヴ ; ┘ﾗヴﾉSぁざげ67  It is much 

less attached to any of the deeper political questions surrounding the national narrative posed by 

both The Pilot and The Red Rover and more an embrace of the romantic figments that the 

supranational ocean can provide.  Of course, The Water Witch is essentially lacking a coherent 

historical narrative, whilst the Dutch traders and smugglers are wanting to establish some form of 

national identity born out of the burden of heavy trade taxation as imposed by the British there is no 

IﾗﾐIヴWデW IﾗﾐIﾉ┌ゲｷﾗﾐ S┌W デﾗ デｴW ﾐﾗ┗Wﾉげゲ W┝Iﾉ┌ゲｷﾗﾐ aヴﾗﾏ デｴW ゲｷｪﾐｷaｷI;ﾐデ ‘W┗ﾗﾉ┌デｷﾗﾐ;ヴ┞ デWﾐゲｷﾗﾐ デｴ;デ 

characterises the late eighteenth century.  Instead, the novel is more a fulfilment of the sea 

romance.  It is at once a rejection in part of conventional civilisation and an advocation of an 

idealised life upon a supranational setting.    
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 Henry P. ‘ﾗHWヴゲﾗﾐ けJ;ﾏWゲ FWﾐｷﾏﾗヴW CﾗﾗヮWヴ ;ﾐS C;デｴﾗﾉｷIｷゲﾏげ ヮくヶΒ 
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In conclusion, The Water Witch is a decidedly different novel to both The Pilot and The Red Rover.  

Highly romantic in tone, it surpasses the limits of the historical romance.  Less concerned with the 

War of Independence, yet still instilled with revolutionary sentiment, the novel essentially exists in a 

different place, protWIデWS H┞ ｴｷゲデﾗヴ┞く  Aゲ ; ヴWゲ┌ﾉデ ﾗa デｴW ﾐﾗ┗Wﾉげゲ ゲｷデ┌;デｷﾗﾐ ;ゲ ┘Wﾉﾉ ;ゲ CﾗﾗヮWヴげゲ Iデ;ﾉｷ;ﾐ 

inspiration through landscape and Catholicism, The Water Witch is a much more benign novel than 

デｴW ;┌デｴﾗヴげゲ ヮヴW┗ｷﾗ┌ゲ ゲW; デ;ﾉWゲく  Tｴヴﾗ┌ｪｴ デｴW ;ﾐSヴﾗｪ┞ﾐﾗ┌ゲ Iｴ;ヴ;IデWヴゲ ﾗa Tﾗﾏ Tiller and Master 

Seadrift, Cooper presents us with a set of familiar characters who offer an alternative, if all the more 

romantic, vision of living in harmony with the world.  As middle hero, Ludlow is both American and 

English and represents an awkward dualism between his own personal loyalties and his allegiance 

with the crown. 

 Ultimately, the novel though fashioned as a historical romance is more radical than previous 

criticism has acknowledged.  I have argued throughout this thesis, that CﾗﾗヮWヴげゲ sea novels were 

trying to heal the tension generated by the revolutionary conflict that lived on through Antebellum 

society. Cooper utilised the historical romance as a way of framing the glories of American maritime 

endeavour and unifying the national experience in such a way as to illustrate how the United States 

and its people may conduct itself.  In contrast to The Pilot and The Red Rover, I should like to 

maintain that The Water Witch is an investment in the supranational setting, where humanity is 

revealed to be ultimately infused with a certain goodness that we may attach to Rousseau.  I feel it 

ﾏ;ヴﾆゲ ; ﾏﾗヴW ヮヴﾗaﾗ┌ﾐS Iｴ;ﾐｪW ;ﾐS SW┗WﾉﾗヮﾏWﾐデ ｷﾐ CﾗﾗヮWヴげゲ ゲW; aｷIデｷﾗﾐが ┘ｷデｴ デｴW ﾐﾗ┗Wﾉげゲ WﾐSｷﾐｪ 

acting as a fulfilment of a kind of domestic harmony as well as a rejection of conventional civilisation 

in favour for a universe of near limitless possibilities.                  

         

 

 

 



Charlie Phair   

Conclusion 

さCﾗﾏWが ﾏ┞ aヴｷWﾐSゲが 

けT ｷゲ ﾐﾗデ デﾗﾗ ﾉ;デW デﾗ ゲWWﾆ ; ﾐW┘Wヴ ┘ﾗヴﾉS. 

Push off, and sitting well in order smite 

The sounding furrows; for my purpose holds 

To sail beyond the sunset, and the baths 

Of all the Western stars, until I die. 

Alfred Lord Tennyson Ulysses 18421 

When Walter Scott criticised The Red Rover on grounds that the author spent too much time 

describing the rigging of the ship, he probably missed the greater achievement of James Fenimore 

Cooper.2  CﾗﾗヮWヴげゲ ﾆWWﾐ W┞W aﾗヴ IﾗヴヴWIデ ﾐ;┌デｷI;ﾉ IﾗﾐS┌Iデ ;ﾐS SWデ;ｷﾉ ｷゲ ┘ｴ;デ SWaｷﾐWS ｴｷゲ ゲW; aｷIデｷﾗﾐ 

above other writers.  Here was the American ship, an emblem of Atlantic modernity, specifically and 

painstakingly designed to combat the elements in such a way as to protect the lives of its crew so 

that they may successfully reach their destination.  Partnered with the romantic conceptions of the 

ゲｴｷヮ ;ﾐS デｴW ゲ;ｷﾉﾗヴが CﾗﾗヮWヴげゲ ヴW;ﾉｷゲｷデｷI ゲｴｷヮ ｷゲ ゲ┞ﾏヮデﾗﾏ;デｷI ﾗa ; デヴWﾏWﾐSﾗ┌ゲ ﾐ;デｷﾗﾐ;ﾉｷゲデ ヮヴｷSW デｴ;デ 

represented what the American people could achieve if it was united in the spirit of its founding 

ideology. 

This thesis has been based on the critical outlook, as maintained by Thomas Philbrick, that 

CﾗﾗヮWヴげゲ aｷヴゲデ デｴヴWW ゲW; ﾐﾗ┗Wﾉゲが The Pilot, The Red Rover and The Water Witch form a loose trilogy of 

revolutionary nautical romances communicating the story of rebellion and revolution against British 

autrocracy through American maritime activity.  With this in mind it is necessary to define each 

                                                             
1WｴWヴW;ゲ ｷデ ｷゲ ヮヴﾗヮｴWゲｷゲWS ｷﾐ HﾗﾏWヴげゲ The Odyssey デｴ;デ OS┞ゲゲW┌ゲ ┘ｷﾉﾉ SｷW ｷﾐ Iﾗﾏaﾗヴデ ｷﾐ ﾗﾉS ;ｪWが TWﾐﾐ┞ゲﾗﾐげゲ 
poem sees the ageing king take off into the sunset one last time thereby railing against his destiny.  Alfred Lord 

TWﾐﾐ┞ゲﾗﾐ けUﾉ┞ゲWWゲげ ｷﾐ The Poetical Works of Alfred Lord Tennyson edited by (Boston; Ticknor and Fields 1862) 

p.184 lines 56-61 
2
 A journal entry from Sir Walter Scott dated 14

th
 J;ﾐ ヱΒヲΒ ヴW;Sゲぎざ I ヴW;S CﾗﾗヮWヴげゲ ﾐW┘ ﾐﾗ┗Wﾉ ┘ﾗヴﾆが The Red 

Rover; the current of which rolls entirely upon the ocean.  Sometimes, there is too much of nautical language; 

in fact it overpowers everything else...  The graceful form of the spars and the tracery of the ropes and cordage 

against the sky is too often dwelt upon.  The Journal of Sir Walter Scott ed. by W. E. K. Anderson (Oxford, 

Claredon Press, 1972) p.415   



Page 90 of 98 

 

novel as part of the overriding story of detachment from British sovereignty by defining the 

conflicting figments of the historical romance and the supranational romance of the sea, as 

illustrated through the last three chapters of my thesis.   

The Pilot ゲWヴ┗Wゲ ;ゲ ;ﾐ ｷﾐデヴﾗS┌Iデｷﾗﾐ デﾗ デｴW IﾗﾐIWヮデ ﾗa デｴW ゲW; ﾐﾗ┗Wﾉが ;ゲ ┘Wﾉﾉ ;ゲ デｴW デヴｷﾉﾗｪ┞げゲ 

dominant theme of national separation and independence defined by the American Revolution.  

Less of a tale of the sea in that it is inadvertently confined to a coastal margin, The Pilot is 

predominantly a tale of adventure and revolutionary espionage.  Through the character of Tom 

Coffin, Cooper introduces thW ゲ┌ヮヴ;ﾐ;デｷﾗﾐ;ﾉ ﾉｷaW ﾗa デｴW ゲ;ｷﾉﾗヴ ;ﾐS Wゲデ;HﾉｷゲｴWゲ ; ゲWﾐゲW ﾗa デｴW ゲ;ｷﾉﾗヴげゲ 

elevated existence that overrides the social conventions of landed society.  The social hierarchy of 

the ship is presided over by a lengthy cast of genteel American naval officers, but at sea, the simple 

coxswain manages to rise to such a prominent level of heroic stature that he begins to exceed the 

ﾐﾗ┗Wﾉげゲ ﾏ┞ゲデWヴｷﾗ┌ゲ デｷデﾉW Iｴ;ヴ;IデWヴ Gヴ;┞ ;ゲ ┘Wﾉﾉ ;ゲ デｴW ｪWﾐヴWげゲ ゲデﾗIﾆ ﾏｷSSﾉW ｴWヴﾗWゲく  Tｴｷゲ ﾗa Iﾗ┌ヴゲW ｷゲ 

problematic to the structure of CﾗﾗヮWヴげゲ デ;ﾉW ;ゲ J;ゲﾗﾐ BWヴｪWヴ ﾏ;ｷﾐデ;ｷﾐゲ ;ﾐS ｷデ ｷゲ aﾗヴ デｴｷゲ ヴW;ゲﾗﾐ デｴ;デ 

the coxswain is sacrificed in order for the revolutionary narrative to take place.   

The fact that Coffin is so at home at sea, means that he is in essence almost alien to the 

revolutionary cause.  The pilot on the other hand, through his bitter resentment of Britain and his 

vocal admiration of the idealistic notions of American Independence is preferred by Berger as the 

main hero of the novel.  I argued against this, believing that the shadowy pilot was too much of a 

┘ヴ;デｴa┌ﾉ Iｴ;ヴ;IデWヴ aﾗヴ デｴW デ;ゲデWゲ ﾗa CﾗﾗヮWヴげゲ ﾗ┘ﾐ ヮヴWaWヴWﾐIWゲく  Historically remembered as a 

seaman of unsurpassed, Captain John Paul Jones is such a character that cannot escape the illusion 

of revolutionary wrath.  Mr Gray represents the real threat of revolutionary social upheaval; a 

violent and vengeful backlash against Great Britain, where the tyrannical tendencies of the 

suppressor are inadvertently transferred to the oppressed.  As a result, I agree with Donald Darnellげゲ 

belief that the real hero of The Pilot, ｷﾐ CﾗﾗヮWヴげゲ ﾏｷﾐSが ｷゲ WｷデｴWヴ Gヴｷaaｷデｴ ﾗヴ B;ヴﾐゲデ;HﾉWく  CﾗﾗヮWヴげゲ 

middle heroes are able to serve in the fight for American Independence but are not twisted through 
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their own fantasies of power.  Instead they can readily be applied to the new order as respectable 

Americans, whilst the pilot is left forever to navigate a cruel ocean of an impotent class based rage.  .       

 As the second act of the trilogy, The Red Rover takes the revolutionary drama of The Pilot 

but isolates it within a historical setting prior to the War of Independence.  In contrast to The Pilot, 

the immediacy of the Revolutionary War is replaced by a setting of complacency in British Colonial 

America.  Heidegger as the Red Rover is a threat to the laws of the colonial nation, but he is soon 

illuminated to be a pioneer, an oracle prophesising the inevitability of the formation of the republic 

nation.  As a character arc, Heidegger essentially provides the novel with a well structured national 

narrative.  Before Heidegger can fight a just war, he must rid himself of the amoral ways of the 

pirate identity of the Red Rover.  Only then can he die honourably in the official cause of American 

Independence.   

The supranational element of the ocean is more gro┌ﾐSWS ┘ｷデｴｷﾐ CﾗﾗヮWヴげゲ ゲWIﾗﾐS ﾐﾗ┗Wﾉ 

where it threatened to harm the revolutionary narrative of The Pilot.  The shipboard environment 

allows Cooper to include the multi-racial pairing of Dick Fid and Scipio Africanus, the latter a 

prominent African American character in a time when the abolition movement was beginning to gain 

notoriety.  I took pains to stress whilst Cooper may not be attempting to forge a defining message of 

racial equality, the supranational ship does give Scipio a degree of freedom that he probably would 

not have been granted upon the land. 

The middle hero of Wilder may be the only thing holding this novel back from being a true 

American masterpiece.  In my understanding, he represents once again, a stock character of the 

romantic tradition who is even more indebted to the conventions of an English literary culture by his 

┗Wヴ┞ ;デデ;ｷﾐﾏWﾐデ H┞ デｴW ﾐﾗ┗Wﾉげゲ WﾐSｷﾐｪが ﾗa ; ﾐﾗHﾉW Hｷヴデｴヴｷｪｴデく  Fﾗヴ ; ﾐﾗ┗Wﾉｷゲデ ┘ｴﾗ Iﾉ;ｷﾏゲ デﾗ ;S┗;ﾐIW 

republican spirit, Cooper is still very much connected to English literature, even in writing the most 

けﾏ;ヴｷデｷﾏW Hﾗﾗﾆげ ｷﾐ ;ﾉﾉ ﾗa ﾉｷデWヴ;デ┌ヴWく            

As the conclusive final act of the trilogy, The Water Witch further isolates revolutionary 

sentiment from the War of Independence but still manages to contain a vague sense of historical 
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cohesion through the yearning for political independence through the plight of a conquered people, 

the Dutch fur traders of New York.  Critically we can argue that the motivations of the traders and 

smugglers are based on monetary gain, rather than any illusions of liberty, since the brigantine of 

デｴW ﾐﾗ┗Wﾉげゲ デｷデﾉW ｷゲ SWSｷI;デWS デﾗ デｴW IｷヴI┌ﾉ;デｷﾗﾐ ﾗa ｷﾉﾉWｪ;ﾉ ｪﾗﾗSゲく 

TｴW ﾐﾗ┗Wﾉげゲ デﾗﾐW ﾗ┘Wゲ ﾏﾗヴW デﾗ┘;ヴSゲ デｴW ゲ┌ヮヴ;ﾐ;デｷﾗﾐ;ﾉ WﾉWﾏWﾐデ デｴ;デ ｴ;ゲ ﾉｷﾐｪWヴWS 

デｴヴﾗ┌ｪｴﾗ┌デ CﾗﾗヮWヴげゲ aｷヴゲデ デ┘ﾗ ゲW; ﾐﾗ┗Wﾉゲく  Wｷデｴ Tﾗﾏ Tｷﾉler, Cooper creates a seaman of comparable 

heroic status to Tom Coffin.  Drawing from all three of the heroic archetypes established within the 

trilogy, Tiller effectively becomes akin to a kind of deity.  Effectively, Coffin and Tiller serve to 

bookend the analysis of the trilogy through their distinct expression of the supranational sailor. 

TｴW WaaWIデ ﾗa CﾗﾗヮWヴげゲ ヴW;ﾉｷゲ;デｷﾗﾐ ﾗa デｴW ゲW; ;ﾉゲﾗ ｷﾐIﾉ┌SWゲ ; travelling definition of gender.  

The forces of revolutionary sentiment, or the prototype Americans as we may call them, although 

involved in illegal activity as antagonists to British law, the crew of the Water Witch carry no 

bitterness or resentful feeling towards their oppressors, at least not to the extent of Gray or 

Heidegger.  Instead they masterfully evade their pursuers at every turn, the very femininity of their 

ship defined by the Sea Green Lady, is their strength, whilst, in contrast, the turgid masculinity of the 

Eﾐｪﾉｷゲｴ ;ゲ ヴWヮヴWゲWﾐデWS H┞ L┌Sﾉﾗ┘げゲ Iﾗﾏﾏ;ﾐS ｷゲ デｴWｷヴ ヴWゲヮWIデWS Sﾗ┘ﾐa;ﾉﾉく  Oa Iﾗ┌ヴゲWが デｴWヴW ｷゲ ﾐﾗ ヴW;ﾉ 

ﾉﾗゲWヴ ｷﾐ デｴｷゲ ヴﾗﾏ;ﾐIWが HWI;┌ゲW ﾗa CﾗﾗヮWヴげゲ ｴｷゲデﾗヴｷI;ﾉ IﾗﾐデW┝デが デｴW ﾐﾗ┗Wﾉ W┝ｷゲデゲ ｷﾐ ゲ┌Iｴ ; ┘;┞ デｴ;デ 

American Independence cannot yet be fulfilled, but the ocean provides its heroes with a safe haven 

from the woes of mainland life in British Colonial America and so the novel ends with the dissolution 

of the hermaphrodite brig into the horizon a fulfilment of the supranational poetics of the sea tale.        

In the end, Cooper never claimed to be the sovereign over anything but his own novels.  The 

sea novel as he saw it was an appropriate vessel in order to establish a national identity whilst also 

Wゲデ;Hﾉｷゲｴｷﾐｪ ;ﾐ AﾏWヴｷI;ﾐ ｪWﾐヴW ｷﾐSWHデWS デﾗ デｴW ﾐ;デｷﾗﾐげゲ prominent maritime endeavour.  The sea, 

much like the wilderness of his frontier fiction, was an arena for man to test himself.  Ultimately 

however, the sea was much more than this for Cooper, it was something he knew and understood as 

a sailor; a changeable character in its own right as well as supranational realm, where fantasies can 
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be played out and tested before they are implemented on the mainland.  At the same time, for all 

CﾗﾗヮWヴげゲ ヴWヮ┌HﾉｷI;ﾐ ﾏﾗデｷ┗;デｷﾗﾐゲが デｴｷゲ デｴWゲｷゲ ｴ;ゲ WﾐSW;┗ﾗ┌ヴWS デﾗ ｷﾉﾉ┌ゲデヴ;デW ｴﾗ┘ デｴW ;┌デｴﾗヴげゲ ┘ヴｷデｷﾐｪ 

conveyed a sense of resolving the problematic tension invested within the divided mindset of 

Antebellum societyく  WｴWデｴWヴ ｷデ ｴ;ゲ HWWﾐ デｴヴﾗ┌ｪｴ Fヴ;ﾐﾆﾉｷﾐげゲ デｴWﾏWゲ ﾗa SｷゲヮﾗゲゲWゲゲｷﾗﾐが デｴW デ┞ヴ;ﾐﾐｷI;ﾉ 

デWﾐSWﾐIｷWゲ ﾗa CﾗﾗヮWヴげゲ ﾏﾗヴW ;ヴSWﾐデ ゲ┌ヮヮorters of liberty, or the notion that the essence of British 

society and identity is forever entwined into AﾏWヴｷI;げゲ ﾗ┘ﾐ ﾐ;デｷﾗﾐ;ﾉ ｷSWﾐデｷデ┞が Cooper uses the sea as 

a means of bringing these discrepancies to light, and this is not something he has usually been 

celebrated for.   
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