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Newfoundland Poctry: Introduction

roduction

Poetry (Marianne Moore)

ke it ther ar thingsthat ae important beyond al this fiddle.
s L o

Minor1

e all, a place for the genine.

Hants that i gup. ey
an dilate canri

&kt e tinge s bopcian ot bcss &

the same thing may be sad fo all of us,that we.
do not admire what
e cannot understand: the bat,
hokding on upside down ot in questof something o

eat, lephants pushing, a ik horse aking a ol  ireless wolf under

ball an,the statstician —
noris it valid
o discriminate against "business documents and

school-books":all these phenomena ar important. On must make a disincton

nor il the pocts among us can be
lieralists of

the imagination” - above
insolence and tiviality and can present

T npeton, o atens i el cad e, sl s bave
it. Inthe meantime, if you demand o
e o il o posey

allts rawness an
that whichis on the other hand
‘enuine, then you ae interested i poctry.
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grasp” Howener, post

Frye asks, "What s imagi

‘equally good?” (Frye "Educated Imagination” 464). Thisi the same question that

. While there

the imagi

are things that “are important beyond!” poctry.there remains something vital in poctry

Poety is “apl genuine” and poets do

strve o be ltralsts of/ the imagination”. Not al the goas of poctry have been

eached. - anguage. a5
fymbol e
and thereal. el tosds”,Ths i, of e The
| He
By reading
"

Mary Dal
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nagination. They do this by
Dalion's
upin.

ngunge.

Wworldsthey fiv in 10 the world ofthe imagination tha their poetry inhabits. “[Ploems

will ot relly buy beers o flowers/ ora goddam ting writes Al Purdy in “Atthe

Quinte Hotel" Thisi ion. He
el world.
Very ofen, Metaphor
complex understanding of the world because parados is permited. They ae part ofthe
a g . Don
MeKay, i “The Speak

llows the energy of the eal, while les flexible thinking lmits i

s an atifice, ot an actual

reality o logie, but we need to remember that
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fink “bothand”
ithertor” The inclusiv brand ame I've aachedt his prject s
heweeity." by which | mean not compromise, bt heichsion of both ems
along with theencrgy of e inraction. (-4)

“Betweenity”

. MeKay says,
“as  rope, metaphor is often taken as  synecdoche for poetey itsel,orforpoctic
thinking’ (9). Dalon, Steffler and Crummey are metaphorical

inkers and they invite
thir readers o jointhem as they “champion” betwecnity

accurstely. poc

‘Modern poctry has gone so f in s specifcity a o feature “thing pocms” by posts such

harls Simic. %

par the imagination.

fine details

detsil atatime. This

‘why poets such as Marianne Moore or Willlam Carlos Willams

stand fimly by the creed "no deas / bt in things” (Williams),



Minor's

Micheld

.

Wworld of the imaginaton. He makes adistintion between “place” and “space” which are

“production”.

limately reducible o the heing-there of something dead" (de Certeau 118). Producing

i large areas of

the world as “place” is an adminisrating move, a way of simpl

the world as “place™ we prodiuce a world that i “dead" and not moving. It has many

Itisaway of.

large area,

“space” space” i as “praciced place” (de

(Certeau 117), Instead of producing a world tha does ot move,we produce @ world that

ves “space” it oientation. “Space” akes into account the complexites of the real

of the world. Thase who use “space” s their way of poducing the world find that they

Dalion,
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Steffer and C pari

space’

as space.

thereal worldin language.

Note on the Iterviews:

cultural theory. 0

the poets, i
owthey seethei poety i relatonship to “space” and “place”. Each iterview lased

This process has

theinteview

future studics.
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Chapter 1

Practcing Place in Newfoundland Poctry: Mary Dalton

he

Allowing the st

oot n the Latin “laudae”, which means "o laud” or "o praise”. Her poery is an actof

paricular par pace” and ot “place”.

ly in Merrybegor, Dakon's

I hears today. | proves to

the word sl




Minors

her
therole of

poct
energy because she produces the world as spaces

N
ks
it Johis s  place H

map s a st concept of the ciy:

The problem, de finds 2 lives

‘ ht ke ity what . the st exerence fhe . n e wrds s ot

contained i the conceptof th ciy. Lives cannot be mapped i this way — cannot

| e read — or even trly rendered readable by maps (though of course it s only

| . (Buch

1oy



Newfoundiand

2 8 place. Newfoundland is ot a concep, and fo borrow Buchanan’sterms, i is:

impossibl to administer” (Buchanan 111):

of theciy, i

that labelas such i acually impossible o adminiser. (111)

Iitwere

ible.

tha energy intact
s in motion,
Michel de Certea s very specific i his definitions of “space” and “plce”

Essentially, “space” and “place” are lenses through which the worldcan be observed and

naginai poctr o

er workd as “space”. Rather than using anessentalzing view of naure, people and




view where

is presentin:

in the world) i “place” and “space™

e aw of a “place”
the second.  detcrmination theough operarions which, when they are
atebuted 10 a stone, ree, or uman being,specify “spaces by the actions of

hisorical subjcts. (de Certau 118)

e

satcally. i o i don oo acount
o o ke we are

takinga sl photograph. 1 shows where objects ae. On the ather hand, when we

e spce” Delon

people’s ivs. Her poem “Summer Bird” i no exception. It opens with the line “A

yellow warbler, was it (Red Ledger $6). Daton makes it clar that the focus of tis

poem

Dalton wants to

Dalton shows
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the bird“fliting down into goowiddy” (86). The symbeolic role o the

important:

small glowing avatar
of other fierce summers
when we burnt outof,
along one body, cach
minute a node of god. (86)

beauty. in mation. In the spaces
fux; they are
living contexs,
i her

think they have ther power a poems fist” (4ppendi 7). She is

I her own word

I her fistbook she includes "A Litany”. It not a tany that one would find in any

prayer book,
10 grace “us” with thei beauty: “Amaryls / Tremble for us / Peals unfolding / Enfold

8L . . this poem
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remendous political power (o resist the “adminisrative gestres” by dealing with

specifc

ings tha cannot b casily administrated.

Michelde C

posess. These activities are things that verybody does:

readi bou, shopping, cooki

etc)ar tacticalin character. And 50 are, more generally, many “ways of

operating”™victoriesof the “weak” over the “srong’” (whether the srength be that

nes ). clever

rick, knowing how t get away

. “hunter's cunning’, maneuvers,

s

Certeau xix)

from outside thei culure atiemp to manage their homes as places, These “everyday

practices” such a alking are the focus of Dalton's pocty. She finds energy n the specch

e
aceording t0 de Certeau. The poems are “Joyful discoveries”. They find energy in

“elever tricks™

The actof isan

“everyday practce” that i not deiven by any poliical purpose. Any mpact tht it may

Like Don Mek

face.or thing” (MeKay 64). Dl “portion of s
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Jace,or thing™

e
being named.
itelr.
them t0an"  (de Cereau, xix), Dal

wing”(xix). “Whatever it wins, it does ot keep” (xix). Daton s not taming or

e works “on th wing language she

Newfoundiand

dilects remain potentand distinct:

Johs -

my chikdhood in. What 1 have found there beles the glib generalizaion about the

passing of
been assimilated, made part ofa global culture. But the acuality s far more
complex. The language of people n the coves and harbors s extraordinarily

esisant 0 the homogenizing effct (Lynes 106)
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Conside her poem “Cullage”. As with many poems in Merrybegor,the sense.

notes
e back of
Howeves,th
fer il Dalton
I (de Cereau,
ed i he s allows
To Dalion,the DNE: particular
Something tha s ot easily recognizable 55 an eniy ina dictonary:

What

he mateial . haped. Many of

b that

Vocabulary. (dppendic 5
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I her review of Merrybegor, Tanis MacDonakd write, “Much ofth texs
whi

(MacDonald 79).

the “vitalty” of the ext. This i the heart of what Dalton i doing wit language: she is

definition ino this:

Nota bitof drite.

Day afer day of this mauzy old stff -

‘Now the ishis maggoty and s slimy

And 1 got o get out o the flake again
Ll

perhapsthe weather |
marlon like this or s fornight,

And when s all over | gt nothing.
noting o show bt s fcullae. (Verrybegor 29

i light and captures  moment of s life ather than s deth,

“Car forty-five, / Hollday Holiday -/ gota g0 0 main door -

is tlking
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orwhen. ipher with any inty, the taxi dispatch

sgments. To the reader,

" (491t

s washboard,

per

and ic i Dal
frames the words coming outofthe radio as jazz.
il the air s one of
A
jed “place” or
“an insantaneous configuration o positons” (de Certeau 117), Although it i loaded
I potental,th taxi wating

an address.In a snse place is a place-hokder, the action s frozen or waiting o begin
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temporalize it, and make it function n apolyvalent uity of conflictul programs or

e, s be

operators. Spac i ik the steet view ofacity and plce s like a map. De Certeau

pa Q.

pac

(117). Daltom is very intrested in the words that are spoken out loud.

poetry. it modem myth making. D

Tonger myths about how things come o be but how they are. “Th orign i no longer

h e

asaten (139

they are now a more

» i a

of that community Modem
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Newfoundiand that ranscribe the language s t s spoken. Through collage, Dalion

athr than how they came o be
o
othe
possible, u
e, hy
P (Merrybegor 71
Newfoundind, po .
e,y
sories. Dalton ells
ow shehasintentionally sructured Meryhegor o reflect his:“The lphabetcal

sructure was in factintended o thwart any sense of naraive” (Append 5). This
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ora collage:

“1 wanted, in [Mer 7
s not only Iish Newfoundiand specch thats n there. Ther s English

Newfoundiand specch and thre are varetes of English, s not a fthre s some

kind of monolitic dialect here. | wanied many-+oicedness.” (4ppendis 6)

Dalion desires ° fcedness” so that these

‘without imposing a logicalor temporal order o experlence. This, it says. This. And this.

A his” Zwicky Lyric 9.1 up to the reader 10 piece togethr the differnt voices.

Merrybegot tha " “The Waterman' s fi

invention of mine” (dppendix 4). This i a poem depicting a man who would sometimes

He has “ihels

“Sleck. I (Merrybegor 66).

“The name “Waterman”
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diffrent voices.

In Merrybegor, the documentation of language is very obvious; however, Dalton's

fascination withlanguage as materal i evident throughout her work. From the very

beginning ofher wrting, Dalon's pocms have been animating this materia. “Your

" (Lynes 10 e bu bes of

verbal energy” (Merrybegot 1) do characterze the poems of Merrybegor. However,the

s poety. po

“the thef stoe”, i enirly about “verbal encrgy”. The poem capturesa biel

' fora pair ofshoes.
isa it garden” (The Time of Iecles 28). The man replies:
i bepeting e g o0
e hay de garden soon enough now”
quksbeis

Fora long while yet”
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kig D e, mka.
his rawboned so
he repeats
his,
e il e geing a e gardensoon” 29)

While Dalion’s poctry bears witness to many voices,she uss voices that o not

subjectof her pocms. I language is a window through which the world can be observed,

 butseldom

L Lbutfew

outside hr cultre and even fewe inacademia would know about. Heaney wits,

“When | 3
Verse, I was excted o find details of  ife which 1 knew indimately ~ but which | had
= na book” (Heaney
Tongue ).
ity

Dalion’s own cultue, which among other thingsis & cultre that bubbles ver with the

" language.

“Ipoe asyle

way of
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being” (14).

(Lynes 106). Dalton eclaims the language tht she grew up hearing as her own.
L

- (Heaney

e T) i s work. Fe Je. Dal

Joha' day 1987" i poetry. This poem

waiters” Race. / Buy Molson's Gold - For the Big Brothes, Big Sisters Association / OF
course” (The Time of Iecles 46).

Dalion’s youth . e on;

one. The culture tht she speaks for i heterogencous. “Im a Newfoundlander, 'm a

woman, 20 Century.

educated Newfoundlander

(CAppendis 10). The Prat Lecture by Susan Gingelldiscusses the way in which Dalion

language. “[T]he noise Mary Dalton makes in Merrybegor as she textualizes

between the “leamed tongue” and the specch of ordinary Newfoundianders” (Gingel 21,
Dalon i not

The
hhat o

may find herself For Dalion, the *y

 aspects ofself”are a ascinat

i hybrid ofan
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he
enticth cenury licraure and her home town,
H
In e pow
P
thinkers”
aphor s L She understands
)
energy
i
“secing-as”,
heese,
percept fonly
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®
energy-charged worldof “betweeniy” (McKay “Speaker’s Chair”3).

tha she has always been susceptible o the charm of riddies. Fye wites, “In the riddle a

Verbal trap i st but if one can “guess,” that

point 0 a outside bject to which the

W we have

” 1)

disad e -

Knows. Do 1993 pocty collection Allowing the Light eatures his cpigraph

“What's more magnificent than gold?”
Lign

“What's more exhilarating than ight?”
“Specch.”

= fuiy-ule riddle

writing carcer. i prung”
ridde has. I the riddles tha she writes, she does no gve the solution. To quote Don

heart” (McKay “Speaker's Chai” 3). The

‘MeKay once more, “metaphor has rddle st

pa—
source ofthe metaphor's cnegy.
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Between Youand

“A second sin-

weather” (Between pagi

says much more about the thing it references thn the name “oil skin” ever could. The

‘Newfoundland,  ain con s i s “a second skin”. He

language so that a reader can access it

By do "

possibiliy” (Finley 8). Riddle ar perfect 0ol (0 explore the relationship between

i
ofy " he
/1 ake note:

~ Charls Simie, . Difficult iddles




Minor 26

The feuding

o

Daltonis inceasingly embracing parados in et pocty.

|
‘ f— :

ilosophy. but asriddles. Ri b

w nespring it

Lam  small

I'm ot the mammals way,
but 'm chockiul of meat. (Red Ledger, 7

“bursing o
el they arealso “mute” (80), wating for the lstener 10 make a move towards th teler

They have no resolution and remain unanswered questions. This sort o thinking almost

Beyond

that, we know that the answer will b some sortof every day abjec from Dalton's home.

s way". That

would leave birds,fish and repifes. It has o do with beginnings and you can eat .
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very

ot yet guessed” (Charms and Ridales 141). This i very much the case with Mary

Daltor'srddles.

. Even

of paradox i il i the lsener's consciousness.

0 am ../ am .. am [..J" 74) This pocm echoes what s pechapsthe decpest

“am™? How

Wisdom. 33 Right).
Dalon keeping seerets from the reader. To quote Charles Simic “Ambiguityis the

condition. Poetry flrs with ambiguity. As a “pictue of relity” it s truer than

any other. Ambiguity is” (59 Right). Poct

things are.
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Inthe
the poem” 147)
world, i is To create
an accurate picure ofthe world the form must echo the ontent.
InVisa i “iltis one
or disaser”(MeKay 57-58). McKay. a his point n the book. has already defined
21). These

widernss as “the capacity ofaltings 0 elude the mind’s appropriaion

eator ood. As Finley note, they ae n factalienating and they force readers info 3

 things. Vet this i an o an,

» i “the mind’s appropriations” 21

wilderness in alltings.

‘Not enough has been said sbout Dalon as 3 wilderness o eco-poet. A lothas

“the " (Lynes 107)that
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P L id about “the eq g
energies o the carth (107) that pervade Dalton's work just as thoroughy. This

‘ H

ecologicalsean in her pocty. The poem “heat loss™ i  fine example of Dalton making

pace:

woods™ and the city” (Allwing the Light 31):

the body cooling
heat rushes astest
from the head and the groin

in the winter woods,
huniing, his grandthers
wore a codpiece:

a mustkeat

ora rabbit

mazed i th ciy
he blocks

the flow of is heat

with rum and cigarttes (31)

hat bothof
b

entwined inan ecologica relationship. The “grandfathers. / wore #codpicce” to quellthe

flow of et
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Like his grandfsthers, he “blocks / the low ofhis heat” (31). The only difference s that

e does this “with rum and cigarttes” (31)insead of a codpicce. There is an

relationship.

from an ecological standpoint. The “woman from the city” “comes to lay / wanis (o

I Allowing the Light 58).
e "

—
has imagined it
but the beach wants o tll

her: styrofoam,
beer nts, sixcicles,

and tir rms rusting.
tossed in at the shoreline
6

The

lines. We no longer

“the sea

natural word
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whispering: ve shed ¥ ).

‘cohabita space and acually benefit from each other

Hastic” is one of the few poems that s dircely politcal n it implication.

However.
Paul Ch
Like many places
o - (Chafe,
Johnston's The Co “The
)88 i, afte eading Johnston's text, frsttime vistors to
- (133). In isaricl
Dalton, “poetryis
= (132), nging i

actcal
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tourism industy of Labrador;

into place. This poetry is much ke the characer captured in“Devil-ma-click”. “Stop and
it down,him? / He doesnt know how / To buckle hislegs™ (Verrybegor 29

‘While Dalton
stead, would
redres in adjusting
- (Heaney 7). i poctry
has The
E
Harbour Decp.

. beita own or the
‘whle island of Newfoundland.Instad of tying 10 account for Newfoundland as a place,

Dal

her wring. She i not trying 0 ame or manage the spacs i her poems. She says 1
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words,

everything’” (4ppendi 12). Dalton s bringing crucal part of her culture o e

the clements of

I her first

book of poems she writs a poem called “Backhome Blues”. She says, “there’s only &

sion inthis poem. | find this pocm rathe arrogant” (Portee 34) When Vehicule

her Tune”, which s a

Kind ofrebutal, i’ coinder” (Appendi 1),

extremely y

“Backhome Blues” is an ealy poem of Dalon'sthat situates # spesker well

wealth,

Wways oflife. “Ou elation o the lnd's / grown problematie” (Red Ledger. 50) writes
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Dalon. The speaker i looking hard or evidence of the natural world in amongst the

“Landscaped deveways”, “smurfanimals” and "stret Lights" She does find some. “Sill

dog roses, r
m s
laws.
houses, Ifthe
St Joha's, mostof|
existed

points out, “Mary Dalton

Percy Janes. Harold 1 4E. 1 Prat” (Fraser

1) All e of
resettement,in Newfoundland. This social and pliical concern s a stain that runs
heough most of Dalton's pocty. Howeser,she s not it o only ane sirsn, There are

view is what

view may

be complicated, but they are also authenic.

“Backhome Blucs: Another Tune” i onthe page ater “Backhome Blucs” in Red

Another

i e




Tune

peopl “Youare justa

blp.old trout” (Red Ledger, 52),I¢s as i a dust mote /stood o its hind legs / and

howled at " (652).

voie can always be heard dvocating for diffeent pointsof iew. The poems alk

amongst themselves bu thy do notalways agree.

(Neilson).

fox. 165 3 book which actually made me more acuely aware of

- (Appendis 14),

spring board. It o

bemtf, yes, by iy .

(Neilson). She creaes  space n her poems where te “lamed tongue” and the specch

These
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butthis s

1),

these spels. As i by now apparen,she has  trong fascination with the DVE Yet,her

for Merrybegor she wrote  bref aricle about the role of the DNE called “A Book to

Break Spels”. el
|
ical language cannot:

For me the ook s sbove al a subversie bock. It has power to bresk the spell of

books. 1 give back the key 10 the place o the snging spoken word. The book.

with s cho

thythms and
by books, by television by llth forces tht conspie to make lvely ghostsof

us. (Dalton “Spells"34)

many of
i the form of the riddle she

indirectly pliical(*Hear Me When I Spesk Yes™ I). Wi

i versons of Newfoundland” (1) For Dalton “Poety i a plae 1o stand, 1o

superf
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pect i Jogy of Canadian

cultures than we have now"(2).

language. I nsuage

¢ Garel 4). s true that Daltons

reader to solve. H

par po Her potry seizes

! the

relatonships beoween people and naure in Newfoundland.

Newfoundland Dalion's

poems are

in herart.

These particular

Newfoundland
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They bal

significant pol

lives is Tife and

animation. Dal
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Chapter 2

Pracicing Place in Newfoundland Pocty: John Stffler

Like Mary Dalion, John Steffler practces “place” and engages with the world

. !

ifferentsorts of spacesin ifferent ways than does Dalton. Unlike Dalton, he does think.

marveling: we do not know if we should embrace it orfle from it” (Greenblatt 20).

Coming i

nage

praci s stilling

" 20). Asa wil St

natural workd. Like Dalton, Stefle's poetry is accessing the energy ofspecific, carefully
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aqui
“subversion of trategies” (4ppendix 23). It s not overtly political, but by nature of what

itis,ithas a strong potential 0 question norms.

StefMle often approaches his subject by geting an overview of it Some of his

i

" (de Certeau, 11 butit docs

interprt” Finley, Indies, 39). Any place can be ratonalized, understood and controlled

« u i),

o ol
SteMer is more

s
s “practicd place” (de Certeau 117). He i very intrested in honourin the speific

; which isa
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subvert ..o letn fesh energy and the real dynamics of the universe” (4ppendi 19).

Stele is doing no fess thantying to conduct the energy of the universe” ino language.

I his poem “1 Didn't Know This Would Happen”. Stefler begins witha

" abot Strai”.

account.Place i transformed into space. The aiplane is “screwing us deeper/ into the

« .

i theraw and can be sen up close. t s “raw experience” (MeKay Vi d Vi 65) that

pac “elude the
mind's appropriations” (21). Asthe speaker getscloser 1 home, the wildness of home

begins o come into foc

my awkwardness, my broken
marriage. roublesricher
my

of where we allve. (Ravenous 4)



he goes “off/all

“This poem

negotision between the two than there i in Dalton's poetry.

that g

observe the things around us closely. “(TJhe things you look at/ look at wel./ the plants

 (the Gr 134,

" UAppendi21),

e of iniiation” Appendis 21). This s pat of what brought about

writing the book.

Newfoundiand,

)  (Appendi 20
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Istands
the other
and attempt 10 gt 0 know
he Grey Isands. H
place. ferall

impose his will pon a town:

Town planner. Town joe-boy is

what I'ye been. But whose faut i that? d find

i ik
new Jerusaler
(e Grey Islands 27)
Heis rying o
"
actually exists. He el

commits to th island he i saying on:
day by day a power
coming outof the rock

my past
my job. my dithering
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belong o somebody clse

Vam this istand now

strong. solid. (152)

H
the world as it . I
tactically f they are 0 survive.
what de Ce g - 3
i control, When he c 1

thetees for 1 was inmy power ther
hintrland,

W (04, As winter lly of s
plan. i

(o)

use atleast .1 saw ot of them turmed into ice hardwood handles for gafs the men.

- employing

" 05).




ppor (de Ceneau xix)

1o make the bestof the misspent funds

Grey Islands.

iraegy: < (130),

without fire gy. Itis

Tand. " el very ncar these people. Lif' lonely efort so plan here” (135), Without

Newfoundiand, He
offe, the book,
ctical fshion. is for fishing bai,
1 staight
back, * (139), Here
g " (139), The b w
whathe

cannot conirol. He finds thtliving in Carmisshack is “like standing inside the head of
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 (146). Knowing i but

Icarming 1 adapt 0 the island and the way of e there.

ol as writes,
possession ofthe world, th rendering of th otheras one'sinerio” (Vi  ¥is 23). The

iniial sep. e ity

habitabl

destroy it Stelle i cautious and approachesthe world with wonder. Th wild arts of

. before idness, be observes
Look £y Tim

e Home,where s sl tivesoutide

Widom,

Right53).

name, for StefTler, means wsing a certain amount of stateay. Stefler comments, | think

of the idea of

dominating i they do necd to take caution and approach i with wonder.

e
mind, e tll must find  way (o tranfer tha thing nto  reader's mind. Language i the
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experence, yet t must” (MeKay Vi Fis 65). Throughout his pocty, Seffleratempls

uman thought
second, out he Fs” (Wheshwigh, 20, Poctyisa
e
oter The poets
s i P
r—— e et
o .
bue  Gppendic
5 expriences” with
bucwild
e nes,“iving n Newoundland,
- Uppendic16),

radexically

the natural world, uni it an open up in is imagination. “How Do | Know This?” i the

Here th

on the phone

or play cards i the Kitchen” they “are lways vaguely thinking about / moose’
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(Ravenous 95). The moose, however. is not easily appropriated by the people's
imaginations. The moose s  part of th raw and untamed wiklerness. “Unscen / in the

dak, ing™ 9

peopl
(95).but “the moose  ener the bedrooms under the closed  doors, seep under the shects

" (96).5

‘encounter he had with moose in Newfoundiand:

1 d Point,just above

the town n th fll and a couple of moose were mating or fighting. Doing

g, the

10 visit. They had tislile lap dog with them that thy carried with thern

everywhere. The dog got down on the ground and was 5o excied. It could tell that

presen.
the smell ofthe moose. The whale thing had been invisible to us. We could only

ear it and sotof sense it (dppendic 17)
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eyes

wonder towards the moose, nohing more and nothing less.

limp i is Thar Night

e Were Ravenous. Using anaphora, e makes explicithe power tht the mcse

highway, Steffler wrtes, “tees detached themselves from th shagy / shoulder and

stepped i front ofthe car. | swerved” (Ravenous 116). The amazing size and power of

lineslike these:
Tives™ (116). She was our deaths come briefly forward o say hllo” (117). Or “She was

a high-explosive bomb oaded with bones and meat” (118). Yt “She was a spiic (18)

and“she ")

truly is 8 “totemic animal” (4ppendix 16). The moose i kosded with cnergy tht SteTer's

poetry eleases.

Like the
the istand its
territory

Tike @ yanked-out toth the dentist/ puts in your hand" (116). Furthermare, because the

i

perhaps pos projectof taming
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harsh environment.
For. the parts ofthe
poctn
“Space

lize it and

(de Certeau 117).In Steffle’ pocms, nature is abways alive and lvely. s conflicual

Insead.
Inhis poem “Lepidopters”™

butterty

Hecting them. S Insead of

theform of a “who am I riddle and it begin, I have been here almost as ong / as the

sun and rock” (Wreckage 29). Of course he gives the answer o the riddle i his e, This
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types of buterfles. This pocm does nothing 1o explain how buttefliestransform or 1y

the paradoxes of flightand tansformation

for a moment 1 bum
sun and flower:  small lame

again | am alight
again my ancient ires
dance (30).

Mer says it
his way: ¥
are. Thats insane” (dppendic 24,

i Wonder admits

that you are ot in control. It also keeps you atarm's fength from the thing you marvel

from it (Greenblatt 20), SefMe

" (Appendic 24).

the world.H.

berves. Stefler ws i Heuses
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immersed i the natural world et with nothing but tctics.

“The workd i not always as gently animated as it appears in “Lepidoptera”. There.

“The poem

“Having

* (Lookout 82,

f

st0p moving. The people boilth creatue, which only makes it appear as if wind were

blown into it (82). The heart “kept on beating unil about noon th following day” (82).

L The best modem
Mer does not
ry o manage StefMer
rather than dead.
system of signs.
The danger s thaty ¥ i

3 I (Appendix 28), This
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s xactly with wond

as ivi pe

the particular” (Zwicky,

hings.Jan Zvicky defnes “hiness” 2 “the whoe grasped i

Wisdom, Lt 70). Tisness is a good explanation for what all yric poetsachieve. While

ngs in theiepocms.

world, i These

F “That Night We

Were Ravenous™. Wheelwright has a very similar term, “Radical suchness s hard to

who with oy &

¢ (Wheetwright, 53).

focuses on

e i

of the hole. His posm “Early Photo

they resonate with each otherand show somet

ofa Gil"
about
‘you would ot hold your face so
wide open
for any woman or man
but or this machine
youstop
‘s though an angel parted the ir

and whispered: Girl!
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Show me your soul (Wreckage 35)

A pocm docs
Photography is,
line
in asimilar way that a photo transmitscnergy instanty.
them, Each poem takes is il
“VA 38" or “BI0-39" for exampl
description of ¢ » orLee .

Upper Humber"), These poems do give desciptions of the photo, “B10-39 Lee Wulll

snakeskinis Lee” (Lookout 108). However, they also imagine the conditons that created

the photos.

“The photogsapher s posioned in an airplanc:

“The pilot
Dipped the right wing over Lee's Head

and gunne the plan around. dumping my face
down on the window  kiling myself the whole

e, teying o focus the camera. Managed
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one shot — atmeal and sunspats. (108)

Humber'.

gave it o him framed (108).

‘William Carlos Williams famously exclaims in his poem “A Sortof Song™: "No.
deas / butn things. He i not the only modernist 0 make this assertion, but the

The goalof

Photographs, butulmately it s only accountable for what i represents within its own

borders,

resonste together s a whole.

The Grey

the town planner
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DMR. Bentley.
g poem,says.
< (Bentley). Thisis
“The form. o spe
pastand preser
Grey Islands i identity 1. Ste

Four years and I'm sl ke a tourist here. | haven' ven leftthe motel” (the Grey

individually. The form oftis book s flexible, allowing Steffle o leave blank spaces in

between the various clements i th book.

the long poctof the

diversity of cultural voices that challenged a united natonal voice” (Saul 262). The

context for this comment comes inan essay looking atsome of the Canadian long poems

ofthe y
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Seategic itcrary form, The form i bilt around the content,Litrstur has ofen played.

pon

energy ofthe Grey slands themselves.

Inthe Grey Islands,Stefler assets, “the hings you look a/look at well” (the

Grey Islands 134). This could very well be the manta of Francis Ponge, who is most
famous for his work Le partipris des choses, translated as Things. Stefle is very
i (134) He

Things

the complex.

Jants and rocks, they show a similar fasci

insignificant,His poem “The Stoves™ is a good example: “But how, o these modest

fowersof heat, give due expression to our gratiude?” (Things 20). This s 3

Vet Ponge
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hings” (the Gr 107)
They need o be
with nature,
“The work that
For Stefler,
ot simply e necded
gt

context o really understand what they were.

workd. As Tim Lilbum weites, “We are lonely for where we are” (Lilbum 17), While

technology -

" (12) For Lilbum
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on the page. Stfflr's poem “Licle Wren” s an example of “rhisness. the whoe grasped

i the paticular” (Zwicky. Wisdom, Let 70):

ind of he ol ot

the window will stay around.
“Wilthey come t0a eeder?” my mother asks,

“No." he says, exhausted and desolte,
ey only eatbugs.” (Ravenous S3)

“The futhe in this poe s expressng loneliness or the natural world, but in a very

specific way. It s not birdsor even wrens in general that e s lonely for,but “that  lie

wren he ses out through/ the window”. The word “that s important inthis pocm. The

The fther

particularly useful when rying (0 grasp how a metaphor i at work:

As for metaphor, where you're really saying “this i that” you'e urning your

the same thing and sl remain two things. The poct, howener, uses these two
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w,  because

possessed by the human mind (Frye Educated Imagination 446)

“possessed by the
human mind” o " this toolfinds
TimLi

¢ (Lilbum 9). The poet’s job,
work, 3 Nan
Howen hor,
in language.
Paul wuage. Only
deviaton, is metap

tha of language. “As figur. metaphor consttutes a displacement and an exension of the
meaning of words: s explanation s grounded n a theory ofsubstttion” (Ricoeur 1). In

this quotation, the notion of substitution is brought up. Metaphor s the art of finding,

Miniser” z
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metaphor i  tctc

“The moose s a metaphor.

scen, not casily domestcated o wility” (McKay. Vis i Vs, 71.2),

ke all metaphors it is quick, rcky. and,as we have:

s statement s fairly

“The moose is

Hiteally quick. The moose tepping outont the road only takes a sccond. The swerving,

The

ad The moose is

2 way of “sceing as” nd it gestures towards  feling about nature that s o fully within
the capacty oflanguage. Using a common understanding of metaphor such as LA.

Richards’ one would try t separat the metaphor intoa vhicle and  tenor. Perhaps,the
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ildemess which s the tenor. “The wildernessis a cow moose”. Howener, it could be the

other way around too: “landscape doing a moose. a cow moose” (Ravenous 116). Thisis

the rck,the parado these

o terms (“landscape™ and “moose”) energy isreeased. Understanding the moose a5 3

ol i i ing

something as banalas:a “moose stepped onto the road":

surface

m

Appendix 21)

around us. The encrgy of the metaphor mimics the energy ofthe real world

often very di MeKay say, s

synecdoche fo pocty telf, or for potic thinking” (“Speaker's Char” 9. For the most

Novels and

i kel . ) I

other ways. Steflr argues
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" (Uses 2:3). He

L Thisis

y " @3),

Poctry

natural workd nd heal our troubled reltionship withthat workd.

spritual, This s often done through the themes tha poems discuss, but more importanly
b
T, A
afermoon, . our chikdren

everything” (Wreckage S1). This is a poem abou taking time away from work,but it is

into images. “Your house was a house of windows then./awake o the world” (1), OF
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inside
wood 1 s
readers out pace
I his book Horse Ted Chamberlin discusses the use of horses to the Navajo (slso
Jied Der “Tothe N
y of
belief ¢ (Chamberlin 10). The

scethe value of the horss they kept. callng them “useess horses™ Howener, the value
of useessness i far 00 often overlooked. Poety i also  sor of “ceremony of belefin

beauty and goodness”. I i cetanly not fus  “commodiy”. It is a space for
The mind

parados;p

One important advantage of poctry s tha it s ot  popular form that can be

fatasies” (SteMer Uses 3). e is able t be “as honestand natural” (3) as he pleases

because h i not necessariy witng o entrtain a pubic:



who Im witing for. (4ppendis 22)

“The lck.
He says, 1 think | weite

dful

‘awareness” (Appende 2). Thisis cerainly not pulp fction. Philip Wheelwright makes a

simila point.

audiences:

individual, or wit it

fora

dacmon or god o for a transcendental Something-I-know-not-what. I some

uinteligible t0 outsiders. (Wheelwright 44)

o
crafed fo an audience tha i no longer a part ofthe real

that it does. Ofen, poetry
World the “dead poets”. Vet it s also writtn fordeep thinkers who seck out pocty.

Similarly

s uninentional or oblique:



Minor66.

Arisotle deines (htoric]asth art of inventing o finding proofs Now poetry

jc muthos. (Ricoeur 13)

speak the truth by means of icion fble, and

The poetry of John

iction, fble. i . When such

a view s accepted the starus quois inevtably questoned. I s the naure of metaphor to

undermine raditiona represcntation of  place:
Book Rock

all e wed sold o 3
inthick posls and becam ek, o
nd we e 1 g el

bz dnse i et s mesione
wals - warm stone, bor inside,
i e i camyng on (Loobo )

i

world through things. It is imagining new things: “bonestone” and “organic / iro ore”.

tierally pthe

there s a impulse o undermine, 0 subver, o questio, nherent in ot of
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- b "

stategies. (ppendic 23)

maps, poctry makes a poliial statement.

John Stfflr's potry epresents Newfoundland as space, “practiced place” He

can study it e the gap.

Dalton i

poetry.

Kiled proves (0 be a subversive and powerful project.
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Chapter 3

Practicing Place in Newfoundland Poctry: Michael Crummey

L However, heis

StefMer
&y Michael C presentng
He considers

uage mpe
c isatits best
things.

. His poctry

allows the energy of the past o exst n the present by way of language. Whik he issble

cultra history manageable
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ona desk.
iow:

Tearmed” (Gravty 10). Crummey is oing hisskilso tha he can access this world that s
/that

He says,

imagination" (Moore). Crummey has no llusions about being able 0 do tht

'
in their head, what that look like o them, and what ends up o the paper. Thre's

becase every witer
The bestyou
Appendi 38
Onhis own, Cr e
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ot casily ransmifted intolinguistic enersy. The poem “Apprentceships” is sbout

S

the effortess way his fither cleaned fish

Something too obvious to be sid simply
refused o tise o the lghtof the words,

‘s ondinary. s pefectly
proportoned as my faher’ hands
rowing okl (Gravity 10)

Crummey h
Hifetime of hard labour, He has identified the hands s the pointof conduction and

expressed “something 100 obvious o be said simply":

futle

n T it You cant

almost there. (Appendi 19
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done. As Ce i he

with his poctry

Certeau would call straegy:

(compettors, adversarie, “clientees.” “targets.” or“objects” ofresarch).

srategic model. (de Certeau xix)

Crummey

xists in the real world, Crummey s ke a nature photographer ina vry wikd setting. He

He cannot st p the

from hisside. “'ve never been able to lan poety .. i | donit feel ke wriing i, if |

inmy head,
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actcal. i Tin)
e ef "

- (i) Like the

s hands or the

nguage
s much energy as posible s conducted.
“32 Lt Stories”
et .
¥ (Hard Light9).

e 3 .

by using actics. The hands ar examples of Crummey engaging the world as a

metaphorial thinker, o sing the world as. Wiliam Blake's “Auguries o Innocenee”

beging

To see a Warld ina Grain of Sand
And Heaven in a Wild Flower

HHld ity i th pimofyou hand
Ao Elrity i n owr,(Bake 209)
ke Blak @
i « “The fin.
biue lne

s i i " Hard Light9),
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things. Like Steffler, Crummey uses Lepidoptera a5 a very powerful metaphor for how

e

 (Sabage 5. L they are

“ancient” " they also

possess a tremendous power and energy:
Touch th paper and theyre up
storming, light.

nearly translucent against the glass

and fierce
Terce (Sahage 5)

“Fieree” b

is tapped. . the moth eludes " (s
@ ¥is 21; s wild. Crummey compares these wild creatures to poery and positions

therm: the text/

" (Sabvage 5. Lik
isthe

y ntact, Like Stcfler, Crummey

observing
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themselves. Crummey notes that with poery “there’s more specif

ity You're ooking at

sime” (ppendic 341
Michal Crummey pon puradox of poc
Spce nd place at th same e
'
el soi « inking about, 1 don't k
o

time.

way of lfe. So maybe | was tying o have

both ways there, Im not sure.

(Appendiz 40)

4

Quick of Crummey's emotional lfe. To be genuine about wha he epresents, Crummey

teritory

In“The Us 7 SteMler wries,
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phenomencnt (StefMer Uses 20). Once agan. his s only a attmps, but by undermining

(Certainly with Hard Light | setout 0 writea book about atime and place that my

pure salvage. (Appendic 35)
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(Crummey is ot ineresed in geting only the raw facs “down on paper”, but the

ccological view of hisory thatthse facts can show us.

“Her Mark past.

Rose of Westem Bay
Newloundland (Hard Light53). This poem useslanguage tht i ar removed from

sandard wil, lld with legal jargon. 1t very beautifully describes what i o be done

and Gods stars” (53). Crummey is not Ellen’s biographer. e i interested in the speciic

“her mark”.

record. “Every word | have spoken the wind ha taken a i will ake me” (53), He

(9. Co

Bt for me, my

through the ne, 0 say a much as | can say as well a | can say it even though |

Know I filing. (Appendis 43)
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very affecting. C

Crummey's

of Ellen's full e, s all the

more reason fo his y

celebraes et

and shows he fllof energy and wisdom.

Arguments With Graviyis Crummey's first collction of poetry. In this

collction,

Ways. Crummey's second secton “One of the Lives | Have Not Lived” begins with a

quote from Al Purdy: “~ 10 see everything and o realze the bestand worst / of

everyhing/ ¢ CArguments 27,
Crummey
“Cigaretes™
“Cod Inall
“Cod ()"

the boats™ (31).“Cod (2" i the exact opposit. “There are no cod n the whole friging

oceart” (32,

elaively casy. Yet the consisency of the fis supply was never cetan. Sometimes the

pocm. Al the while,
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c ifc i u ippling/ ke the

surface of a lake” (31) or “the sze of the fish years ago / big around as your thigh, / the
hick shi " (2).C

possess cnergy tha Crummey transfrs into langusge.

“Clgarettes” deal with

that Crummey' fther made between loss and smoking. “Cigaretes (1) s a strong.
In this poem, we.
igarcte. Ce jigging ll-

armji /s fthey were unsuccessfully rying o/ start an engine” (28). On the lunch

o, gar
1 felt ke

7l i e

7 lieto them both (29) That finl smoke i something they are reaching for but will

“Cigaretes 2"
fther, 1t ends with this stanza:
Stll, have only a vague dea of what's been lost.
my fathe s surrounded by more than

the simple ahsence | can see here
‘ife h'snot quit finished with going on

just beyond what he'ssble to touch

Tikethe imposible ache o 8 phantom imb.

or that craving. the automatic fumbling for
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th e uk ' Froten s
vt puck s g

o longer there

things

» 3 rummey can
evoking even the most common of objects

“The form of
describe exactly at
thisis a collction of many different things including prose poeey lyri poctry journal
. butthey do not
g The
Bt

Black 17), Whatever one
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" anditis

revivifying parts of Newfoundland history.

1 each of the thee sections of this book, *32 Lite Stories”, “Discovering

Darkness” and “A Map.
moving subject.
of Captain John Frowde, the speaker observes:

e speed oflight ex

cleven millon e s i,
ittravels through spoce.

i s ve

aknmymark by
S tha does ot exit. (1 Liht 9)

onger there, ey seem,
information we have. This i the natue of opeating in  acica fshion. When Crummey
heis notonly

guides. Cr
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are misleading. Jgorithms, by

‘which human percepion of a gestalt may be fcilated” (Zwicky Metaphor Left 117).

Crummey

To

McKay's sense of the term once more — “betweenity” (“Speake's Cha” 3). He becomes.
s .

those things.
the object, the Otherness, which the mind implicily secks and which the language

¢ (Wheelwright

“the obect, the

Otherness” ntothe realm of “language”. By nvitng betweenity, Crummey allows the
essence of objects 10 b transferred ino language.

Crummey Inthes

“The poem “Loom”

the same cloth ly "
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family can b

same cloth,

speaker s cut from:

w grass hemmi

e e s o o vl

thickets of dry

Sand ke necdics shstered

Ing il oeresd

ashoddy boltof

o gl h g g 72
n
clotes: flesh (72). It i rged, rough cloth
that the speaker 2
clothes,

a

interction o the terms of the metaphor o tak sbout familiallove. “Even the love  bear

these stangers  is makeshif, thrcadbare,fashioned by necessity” (73). Love is an

ntangibl thing. cupt

world of the imaginaton. Metaphor echoesthe energy ofthe real world so that when

a Tove as “threadbare™

“Pethaps ruh. s presented




Minor 83

bestn allos.

entative errors™ i 17,

Sulvage 1). Allthree ofhis collections of potry are hybrid attempts atpresning

e case with Hard Light ites ofthis work, “als &

writer,

(St A Picce of Hard Light"). In “32 Litle Stries™ four clements (four sections).

“Water”, “Earth”,“Fire” and "Air"all come togeher ke an aloy o crete a sronge

more useful picture tha could therwise exist.

metaphors.

metaphor. He says of maps:

being the ruth,

ruth,
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of
that ip of how many diffrent cultures and societies had exsted in what
ited land. (Appendis 42)

appeared tobe this compleely uninh

a
maps. One i The Power of Maps by Denis Wood, the other is How Io Lie with Maps

Mark Monmonier,

(Monmonier 2)
. the

must be made.
“Cain” els the story of two brthers,one of whom is Crummey'sfther. The two

ac
“a dark spattr of

blood on his fist / the thre inch blade in the leg coming out clean” (Hard Light 116) or

the ook of the brother,“bug-eyed as  cod jigged into a dory” (116). Vet the s also the
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able o commit such an act

i e bt b emies wih oo,
e boy ind hi

o oot o e e ok
Lok ncomprsersion e sces
rbou nging oo high

bt
ot omeone e honght

he could rusthad tumed on him,
i bodbcnthe e with
hisback (0 the knife wher

he bldesiruckhome. (116)

Memory i the evens,

place. Instead, it s the incident >

parts of the story and
lets some of the other details fal away: These omissions are whie lis that help to focus

the pocm on the most energetic parts of what it depicts.

Hists many ofthe notable names of Newfoundiand and Labrador, The poern lists names

under isable o

The section “No Comment Necessary ™ lsts names which quie accuraely, and without
elaboration, describe the plae they name. “Island of Ponds, Bay o Islands” (Hard Light
107). The net subsection, “You'l Know It When You See 11" works in  smilar way. It

fatures names such as “Conieal skand”, “Spear Head and “Table Island, Square lsland,



Narrow Istand" (107)

These rames are

" ights i While this

Even

oy

i i pocm, Crummey shows

that names can el bigger lies thanles of omission.
“The secton “Mostly Wishfal Thinking " highlighs names tha are misleading.
“Comfort Bight. New York Bay. / Paradise” (107). Whilk some people may consider

“Paradise” o be just i

Eden, inly is not i

Similarly, “New York Bay" has almst nothing o do with thecity of New York and

“Comfort Bight s particularly Labrador.

“The names are

rummey.

peopl : inadequacy and

humourof names. C;




Minor 87

represcntations of spacs.

ssing the Dead: A Disclaimer” acts . sor of epigraph. I tis

“The poem *

poem Cr
hat the point of s

por

chaice but o el

et h poit of ht?
she wants to
ndhecahion s e nsver
or shake the fecling he's
etin pings down on e

1o leave them there
‘aping like potholes (Sabvage 1.

Voiceis demonsratd inthis quotation. He s asking one of the most hauntng questions

n i po

down on paper
O/ the imagination” (Moor), but his writing sl has  “point”. He isat least showing

and

1993 are e z

o -
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c b ke

ihe thinks that poining them out s uscless.

poc e
Wil poctry
Uppondic 39,
eachdewil.
n syt of maps, 2oom in and
outof

maps” (Monmonier 6). A smalk-scale map s a map tha represents  huge amount of

nap. but
what they depiet. He "
ividuals
plac. setthe
4 pociry imagi
. poems together P
L ¢
» e i However,
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limpses of

Whil some

eople are very opposed o The Shipping News. claiming that it misrepresents

Newfoundiand, Crummey s not 5o vehemently opposed 1o the book. He sces it asa

Gothic wrier,
o depiction
” )
Newfoundland, pa
Forinsance,
e mail boa

picking from” (Appendic 3. Crummey s not srongly opposed o this novel, nor does he

Meanwhie, e

stories . Crummey

“The poem “Fog City”

e in'St.John i "

combines them o create quite abeautfulimage. The spesker is “Runring the Quidi Vidi

loop



Minor 0

ahead” (Sabvage 32). Across the lake, this rumner bserves a ball game in progress

e o) and insanily
W
and 1 can fee the contours of
P hold St ek
aloneliness made worse by company.
e e of s 53,
sitation.
isthe
» H por
ot belong e

espectful of that charactr. e isespecially careful with his depiction of womnen:

perience? And the

wrter inme, long before 1 ever knew | wanted fo wri

has been taking notes.

Cppendis 43)
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poi Bread. This

et ehild. She is married 10 a older man who has to work i the Labrador. Despite the

together”

Aftertheloss

Noverber.

“Thats the ast of tht bag of
flour, 1 told him" (Hard Light27). The love hassurvived teir first bag of lour. While

o

s story.

living pictue ofthe past.

1o create booksthatare as polyphonic as possb

Hard Light, 1 hink, i an exercis inthe appropriation o voic, he whole book:

Cippendix 41)

poem, “Rust”.

Voices of many people who have did and cannot speak any longer. While this is o
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about Crummey honours them throughou this book. Tim Lilburm writes,

tlhe gaze is

best, st authentic, when rootd ina posure of deference and atention. This stance

g limvolves
Tichen,ti properly seen” (Lilburn 22), m
now gone, Cr Hard
Light, o collction which many conside 0 be his best book.
environment, i Despit the

randparents. 1 don't know how much of  culure carriesthrough .. | think we carry

ot culura

conditons thatcreated th cultue e gone tha culiural legacy carres on” (4ppendi 35).

I his poetry, Crummey depicts the spaces o his ancestos' cultual legacy. He uses large

possibl. Crummey

Like Stefler

depicting a largepicture of Newfoundland culue, but he cor

et his collage/map by



Minor 53

b places e is connectd to.

political . By practici i

ontological undersanding of New oundiand s made possibe
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Afterword

mind"” (Greeablatt 20). They approach the world with an open mind and a willingness to

the imagination.In the terms of Michel d Certeauthese poets see Newfoundiand as

“space”. This space can only be seen when the movement and energy within it ae taken

administrativ gestures tha scing New oundland as “place” implies. The maps they

pok While entire

collctions of

Newfoundiand,
etaphor. Like
» . one that
“bothand “etherior.
name I is betweenity, m

the inchusion of both terms along with the energy oftheie ineraction” (*Speaker's Chaie”

34,
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world

betweenity. Thisis ap
and imagined are side by side. I i " place for the genuine” (Moore)

I the meantime, if you demand on one hand.

‘genuine, then you are i

er hand
imerested in pocty. (Moore)
Pocty's most important stength s that t allowsthe energy of the real world. Poctry

the real

Dal

They
“pracice place” ing this

Newfoundiand.
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Appendic 1

Poems First

Mike Minor and Mary Dalion in Conversation — 11 December 2009

MM: I'm joined i y She has

scholarly 2 poctry

v e
s part ofresearch that 'm doing and also as achance to et herchime in on some of

she has been writing and publishing poety.

came out, The Time of lcices. Why have you chosen to publsh these poems again?

MD, Mik

o .
bei s choice.

ugh
very much. “The Time of

Icicles had' ure that

Vehicule Press
book, Red Ledger. i ng.

Y [ a

couple o
dchi

poc Las|
saw it now. Finally, wanting to reach a compromise, | suggested 1o the editor that |
“Backhome

P o
technical aspects here. I'm glad 0 s it in Red Ledger now, only because it
her Tune”.

i Itsasif,

rebuttal
poem.

MM

Butthere is a difference inthe poem “What Sort of Woman Would You Fancy.
Nelson”,that [ thought was quite inteesting: the additon of, wel, ' almost an
Itsays “For Jazz Piano”.

of these small changes in your work?
MD: Well, | think that small changes can be matters oftechnigue. Here | tink that



Appendix2

what I
for me in any c: ik
movemet Il 8 e 1o very fnepmmphye! 1 hink of Auden though. for
whom a poc
ged it 1
the Irsh poet,

o time,
word might be beter.
MM: I iterested X ing.

. do Do they.

words i

did in The Time of eicles?

R0 Ank ot d e AT ot k. 15 ke o
[FWha Sortof Woman Woud Yo Facy ] wh
e S o e o M S R
I
s, I fecls the same to me. 1t worked then and it

it's akind of Mae West voice i

works now,
S| ki ok i i o

on e wouldwor welva the o “Lis ot e To
e o ey o e pefot Rewoncnd . T

e — b ot g
55", in which [
fine to mock

“The Labradorians” less tha
Newfoundlanders. S0 it was to counterbalance “Lies for the Tourists”.
MM gely a poj You
ng The peopl
sk
W it from another

i o s amter vl bsds et e

MD: Wel, “Backhome Blues” has an authenticity and a coherent music, | think. Itis

08 e 1 oty 1 e i ety ol
say. 3

ger fow: 1 hink that

MM These doo't secemrily negi cxch ter Theyt ot ing. -what | id.
before was wrong”. sther way of ooking at things. They're just
i e i s P T e o maele Inth ame vay ik
1hat i dosssrdi o same ofthes carlle poes o s tht o

s sl
iffroma

diffeent point of view laer on

MD: 1 wouldn't say, though,thatthe book comes ullcrcl, because, a I say, the set



Appendix 3

of poems i there from The Time of Iccles is a small percentage and my editor
e o, Tha's vl ca pa o e bk, | Bkt e v
 book. we don't think about the ineraction between author and edior. |
Shouidsay
10 have our conversation about these matters.

I
e work naevrdoe. T st k' g, Yo ko s oy
about the writer — I'm not sure if thi i atributed to someone specific — bt th

puttng it back in.
ime. The changes are very subtle and impercepible. but there had very clearly been 3
th first.
y be. | hink.
MD: Inat

different reasons.

MM Well. ks moe o he, O, guess buckwards e by thre o fouryers,
10 your book

e Raig i o A T
MD: With about a dozen of the poems.
MM: So it was significantly smaller, by no means the complete work.

MD: 1t was a chapbok, yes.

MM ' Books version. pet.
I r How d

and look at them?

MD: Well,no. 'm ot sur that I've done & ot of comparing. I'mlistening 10 other
eopl' CD' o than my o, You know, Al B s vy bl voi
p Pat Boyle's use of What I

ey
Youknow.

languae g Anita,

i i long \.,«w m,m o mw..m.mu But the elation
between yric
s o be inthe words, Inlw\u ey 't v o b n e words.
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have one phrase repeated.

oftime, ke bitsofthe mass.
MD: You're thinking of the polyphony:
MM: I

ong. s there someting i sbout“OK Hohy ‘and “The Waterman'that makes
them prime candidates to be tumed into a

Dtk Ak e bt kot o v gl o e

e it Ol Holy s withThe Wekerman, e s .mum
element n both of them, even though the folkoric element i

hat Anta likes,  belive. but thisis
purcly my impressionistic response.

MM: N

effecive way o P i

MD: Some o
v Mik

I
the f that vernacular

extremely vivid
oy lvesby g v by vivid o ki o, S € posbic o

ultimately.

ornot

elatons ofthe lnes 0 one anoter
MM dort think we can sk you o spesk,necsaril o poety
MOD: 1 sre cant spesk o potey. )

MM: You ca speak forthe way in which ou writepocry.

AD: i hink Tm d  even then, you

ind that s what | my life. s th

They're in a very



talk about the making of it

MME: 11y
you hear, i home or John's, do you feel that
Story?
MD: . i he
wisfaction, out of, 5o | want 1 be marshaling language in lines. Do | ransform it
into poetry? [ gt i

d “lving language” [ ize. Some.

L did tlk about

H
living language that I am working with and not a language that i cnshrined in the
L . ot I

so vividly alive. |
Jk me back to the oral, o the materials bu

they are shaped, Tthink
i

vocabulary.

asrange, raw mateial forpeopl that are utside Newfoundland, e, that

: y

n
thinking; i
and not recognizing the natur, th essential natue of the thing.

MM I think that'sone of the things that the recording does very nicely. I gets us

poem from s
really scholarly place. but from a wonder and from amazement at the sound.

MD: The pocms are poems of many voices. There are men speaking. women
ki le.olde

e 3
But poem by poer structures
MM i, M ust
1 dont know why
i can allstand
interestin

alone,
the Canadian long poem?
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Ithink ora

MD:
collage.
narmaive.

narmatve. purpo:
the springboard, by using the alphabetical principle

MM: Has this been informed by the long poem

MD: 0, you know,
ook — honou he richnssof speech. fgroups of peope. I not oy rish-

there are varitis of Englishis not s if there is some kind of monolitic dialect
here. | i T 3 in call it?

MM: Heteroglossia?

MD: Yes Heteroglossia. L also wanted that kind of camavalesque element whichis
very much suppose

piiedby

b e bl ino th prticulr. well i ot so much the

panica
S bogen i pon. s e s s s, D el

i e e e o o Sl Tt e
layers. sy

M Sour poet
of language. I believe that it akes words that can seem somewha clinical, o can at

] i alotof
encrgy i o However

your poctry. There seems to be a politcal agenda in many of your poems. Do you
e poci i notce

on your part?

MD:1 i Imjust

woman. Tdowalk
That works
its way intothe pocms. | think in the poems I'm trying o render through image and
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Kind of elt Can those.
cultural
‘converstion? They can. yes, they are partof  larger conversation. Again. perhaps

b very powerful in that discourse? Yes. Can lemp" Togosvem ong ey
Fom the modest e poem “Plastc” — think my resisance

hungry for more conversation about the nature of the art-making. Hey. all

MM
Tihink you very

poe poems. you can

“irying” to say and whethr o not i rying to make an argument, when firstand

foremost,like you say. it i poetry fist. And it needs 10 be..

MD:

same . d

terms.

1 Topsails poety.

in ‘Another Tune”. s
a ot of shortform. This novel epresents something much bigger than just a story.
o pins ign

AMD: Yes, Well. i
the viewin
¥ “The voice in

dher Tune™ i

Gl Topsails | Yes? | Then open your eyes wider / and wise up.” It is a way of
iaing v v of oy o bk e o sving: e iscommunity
hich Gaff

ambitous o recond. Gaf Tops

Im try deas of
that novel, but doing it in an allusive way by naming the book.
MM
ambitious than the poetry that you write?
MD: '
s, of

and
Joye's Ulysses.
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about big fat novel

iy e gclogyan i doss .1 s the e idof ey, aly =
's Ulysses. But “ambitious i

ihink Gaff
i i i Ifyou
look at poetry it trying to do something in a very different way.
'MM: s apples and oranges, with completely different goals.
MD: 1 hink so. Yes.
MM: Where youre saying Merrybegot, hats al
one that can

really pick someone up in an immense swell of a story.

MD: OF course, Gaff Topsails i highly patterned through interwoven imagery as
L. i

bl o8

MM =

MD: But did i Loy i1  Thats

Ttk do vty [t sorts of wrting, but

insofaras | practice ' e e sty e dok, Why?
a grd of fines.

o in the novel. Especally within the short lyric tom, e

rcolours,
‘o work i ol e ik ey gt et tistctions. ot adalous ot
1o do something because it gives you mre pleast

dcmnobie vayor

ML don't think ifs scandalous at al,

MD: How hedonistic i that?

A el ik vy chose it ey kvd bt tings it b done
e it

icton. This

MD: 1 a beautiful piece of thinking and writng,

MM:  could only
it ey o ik shou Bt b s quesion e s e has s bl p is

o kg what s st of Wi e e el here sl e s
sorts of thinking and writng that are real? He poses this question: “So. you may ask,
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imagination where bl
wrongs and ll

MD:If1 k s lacquered, ifs

thing of beauty. It gives the eye

cat with: you can' use it s a soup spoon. It s
pleasure, hold it i

beautiful, t0 spesk tothe aeshetic sense? There's a lo of scice, s wellas a ot of

 could
I could be

he St L pi You
know | i floor.
How does Frye answer his own question?
MM: He says that i usper
accept things that may not seem real.
MD: ig ject. | mean,
Hitle had It strous

e oy o s s, bt do o i
roebpe =y

MM: 1 is what
s the good. what i the ue of i

D
of mankind?

MM: Your first answer, | hink, is what | tend o agree with: because it is beautful

MD: A sy that, it soundsreductive. a5 You pointout my own poems eflct

what it
e 1 doing ht. b 5ol cnseousess. s anygood o poen? s

because I, the collectvity poci think
about these things.

MM:L i Boyd
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eral

Doml
<old and nbspisbl, oy sy H wries “Thees sy 1o evidenes o o

Doyou

MD: Well, firstof all. istener. 1
i I il y

pure Beckett: 1 can't go on, | must go on.” That'sa direct quotation from Waitng for

i sy ing that. That's

poems on a Tuesday night 'm unlikely to fill the Arts and Culture Centre or Carnegic.
Hal, i

phenomenon. I
Ttwould i “would | ly no-
ng [ wrote?” I
Freception.
Nonetheles back
ind forth, i Tmean,
for himself. | I poc

MM i
the importance of naming. Naming Newfoundland, fo instance, and being in that
h eing i

partof naming?
places that you love?

MD: ik s, andf you havert i  hae okt  ng it iy
caty ange,maybe inhe 80, oot e it Bre Poer i Tcke

I e Ty
“What
ish my nation?” A quote from Shakespeare. I'm Newfoundlander, 'm a woman, I'm
20h 2

200
century. Is a culture that inchdes the global, . I think tha’s reflcted. We tend to
ulk i y. Butl

asks,

Werner whose

love, But yes, i poe e
Trish

el

actualy
‘writes the poem “Annahorish”, when h thinks abou the name “Annahorish” self
Wasit TS,

place. Even

iyt 1 don't know




Appendix 11

poct Now that

it not so. But naming, | like that. | like the notion

reall
S0. When you look on the groun

A i Fora
I ‘
be naming.
and I hope way,
shape or form again.
MD: Youre very welcome.
Interview continued
12 February 2010
v id an i had excerpts
Words O There.
poctry
poety. To quote you. “flecting
peci which
ofthe
work in criicisms and conversations about your poctry?
MD: 1 think B
g peopl ng n, with,
E indi the way in
which they giy preoccupations. The reason

i

I particul
I They will
probably
lines from other pocts. Often the
y y
author. But | ly
natural pos
ogie, rzes from them is 2

‘motif of natur.
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MM that
something that poetry s really e

1 Don
MeKay's book is @ Vi and tet them out against your poety 1 see if they resonate

poctry Don wits “pocty nguage

il

wrting about the wildeness?

MD: 1 think I might
pocms.

MM: Perhaps “Downtown Haiku", where you are looking at downtown St John's.

ut you are
ety
i
1 T
“That' parly
my eye
f the city and of
ck shifting wi
‘wildness. “Salt Mounds / St. John's Harbour”. It very difficult 10 analyze the nature
peopl
way “Thats the
frst time.
don'tknow. |
hink pty Dumpty
atholic ritual, ertainly in th tradition

someane ke Wordsvorth, Again, | vor e that i st e of o the st of

a sense of indwelling e in “Salt
bouns St o' Hasbone ' ringing o e h ok o s  Kidof
woman,

energy.

sy 2. the
speak that

life So. when  read like Ponge (1 tink




sure Um circling around your question

MM: This isallvery i lenses through
which i % e ik of e’ et
“place”. poet

but actualy
Words Out There ing 3
MD: Tkaow | fjusting
notions. i he e E
image itin a really vivid way.
i it Butl would sart
ks
. the tradition of English
. gl .

I I la i,

anguage, words and how they shiftand how they can be woven togethe. | mentioned

L you this. When |
w0 books hat | One was lice in
choved. My pepl v il by ok The e wes 48 Days it
by a captain. Job Barber, from Newtown, Bons bout
off course.
Now, What I'm rying

language and because o ts play with logic.

MM: 1 ppi
point
“The map sl ‘Newfoundland
English pecs
speec i it

inanimate. bot yous impulse time and e again is to animate i You ask what's
John's?

speaking and wha's acting?
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MD: e just witten  note o myself o ry o finda e piece that  wrote or the

donary.
paradox. Its a book which actually made me more acutely aware of the energies of

But the rest

ions 1 heard,
incorporating the language that dida't come from the dictionary. | tink I've said this

[}
writing about Merrybegot. People seem to misunderstand. Even though | make this
i he play

but people think
coming out of the dictionary. Well thats just

| is not vitalstill and they think that
nots0.

MM: the di s leading o

where language s still live.

MD: Ijust made
abook

me lsten more carefully. Again, you could se that as a e irony.
that took me to the spoken.



Allowing Wildeness in Language

Mike Minor and John Stefflerin Conversation — 24 February 2010

MM i oind oday by Jhn Sl at the Crown Pub in Peth, Onariosnd wee
: ig ond Johs

dp

with t10 ask s
genre. | know.

Doyou

think of yourself as a wilderness, or a nature poet?
J5: Yes, I think I do. I've come to think of myself that way. The truth i that I don't

s
writing, but my
1 bt i

that i
remove from big citis. Thats where my culturalorientation i and where my writing
ssmo i T - 3

MM Vis Vs, and | e writes that
il . Do you

18

eyches and o hat | hav crned o think of s widernes. 1 ik o s all
g e s have ot cnsrtie | ik thr ' ey ierestiog
Tha

of as nature, of rees

and 50 on,

our rcams,th thngs that we
“Thi thisis what

y if the h
world of technology and this vast surround of which we are pat, which pre-exists the
[ might 1

Poetry is

‘Here's a kind of

interacted with. We do draw our energy from that otherness and that untamed,
and where our "
i hat wild

ape



paradox. Poetry
pply & human set of

But
of
Uhinking or  sor ofdeadtingof percepton in Jrgge So. whic pocty s
language go
back 10 time
T
Edenmyth
animal. for
for ourselves
lot of at
‘commonality with other living things. This is how | see
MM:§;
poctry.
afigure inyour poety.
18- 105 true. I
I udoor pe sy ways but I'm
far
orsometing ke
o e word bt 4 o of pari v, e vt bk ot
s fascinai
because of ha
i i , tight

around us that we are 0 ften abe to ignore.

M vyt ed o o sbout o oo, by ik of bt i, |

hmcm‘lunx When you see a picture of one it on thing. but when you sec it
ually og i the

oo i ey exceptinthat violent context.

;: s thatthey
very ugly from the human point of iew. It s one thing to love decr, which are
equally
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quality. The moose has a sort of surprising ungainliness about t and yet s incredibly

values and human expectations in and of iself.

MM: I really love this description you have n the poem “That Night We Were
Ravenous:™ “She was a high explosive bomb / loaded with bones and meat”. That
ion wit bu cd al he

i it .y have.
“the bomb”,“the meat”, the biood and the gore ofa cllision.

15+ What can be released. yes

but meanwhile
oo tal, four legged “monster” ard.
18: Exactly,
I’ A ly Point,just
bove the e fall g or fighting. doing
) the
times, we
i nd
I tovisit
They The
dell
happened her.

the moos.
of sense it. I was relly interestng.

1

. This is a quotation [ of
interviews by Anne Compton, called Meetings with Maritime Poets. She quotes the
s, Els who says *

offer up image
pocm,
o your work

has been in poctry
way of imagery

1 think | agree with i I get the gistof

story. Too much focus or 100 much ime spent on th seting, which is how the
Itis lke paying.

poper ng like th
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‘Canadian fition in which land o thir strugeles with the environment. The seting is
a sort of driving force. | think it can enter prominently into fiction and generate
bols = But think

landscape can be dirccly the subjectof  poem. T know in my own writing, in what
e fcton I've witen relly. I tend automatially o invent chractrs who. though

position. In my novel The. arturight |
1

, When| feltike [

s ssing ot ancesos of my ovn, Heing sd il Carriht ot m. When

I'write poetry 1 do tend to write much more outof personal experience. Even
Jand:

e Fict

MM: So, sy poc
landscape is a reason that The Grey Islands is not a “raditional” novel?

15: Yes, when [ strted The Grey Islands | thought n terms of an album of
photograp i nagi

It
accumulated more of the social as | worked on it 1 didn' thik of it as.a novel, but
L 1

v upos i ad el i wouk fben Odsae’s T ollectedWorks
of Bily the Kid,
embrace fuke essays, recipes, songs census sttistis and 5o on, {0 be a sort of

a1 just wanted o be fee of genre.

MM: o clear. That any time y define The
ther's an essay”

exactly Lsudied which
is one of these omnivorous forms that cats and encompasses everything. s a great

form 10 get people over the question of “whal s 7 I(sa book, it has words inside of
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itand you read them.
25: Exactly. | hink this is one of the things that drove me to write something like The

Grey Islands 1 was just my second book and the irst one was a very typical
poe pan

The forvard

Ilands. When | started The Afielfe of George Cartwright, | thought T going to

Forthe

longest time | rfrained from calling it a novel. | jus called it a “thing”. Only afier the

it was. | began with
begin, L ing”
thats how I continue to wark.
MM
ertis want o call it i ther business.
15: Exactly, 1
fixed
outset. This i y

o explore

something fresh.

M We ke it st your oty b uoiogrpticl. i wonderin f he
town planner character is atobiographi

e n oftemportan ingsshout my wiin st Newtoudad v vy
T o vn 1.t sl o ewloondind. ik Newloundiand s

Canadian culture. s still very dis

inctand I don't mean 1o say tha it has lost its
w

Inthe
“Newfie” jokes.
i
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Newtoundnd ratoainvat  wrk. When | moved e[ vs v o all of
that and 1 et that st

boutit butl “Thats what

lace head first i '
Pitiman became a very close riend of mine and his family as well. From them I got
sucha g ses o e o Newtoun o rough e, They wer o
Tgotsucha
strong. "
peopl upy it 1

understanding. | wanted 1 g0 10 one of these abandoned places and roam around
ngst e

Al the abandoned h d

happened there.

MM i ‘Newfoundland
One

o

P
in The Grey Islands. There are a couple of quotations from The Grey Islands that
really bring out an almsteroic elatonshi iy Eros. There are also
oo of e o oo o, i e iy e s sy e
inside you: / hor its like

standing

0 am this Island".

Jewelicen. “Ive
given my body. not only o Jewelleen. but 0 all of them, 10 the whole place, 10 the
whole place, the way they have done”. Did you ever conceive of this 2 a mariage?

s y . butyes. 1 guess | been true of
cultures where people live closer tothe land tey occupy and I've always been

technology going together. I something that has atracted me to the ‘old Greece. By
that | don't mean Classical Grecce but I mean Ottoman Greece, Byzantine Greeee,

19t Century Greece. ealy 20th Cenury Greece. When | went 0 the Acgean sland
of Naxos,for example I was struck by what a sophisticated atactve culture was
there. It was rich, and yet simple. People manage t0 live very close t the land with

stones that

1 ke also.
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People could 3 i
boats,they buil their own houses, they were poor, s, butthey had a emarkably.
ol

Iihink

Ithink now

xy peopl We don't

them.

butitis very present in recent Newfoundland.

MM: It seems that we're coming around to an dea of the “Uses of Poetry”, which was.

your Prat
ecause poety s oftn sen o be (ad s)  les populisart form, bt 'm wonderng
pragmatic use.

cty they tun o it
fora reason,

1o, e tar e xhthings o upply cmehig f e sy
sed 10 supply 1o arger number of peopl, I'm noteven so sure about tha, | think

writing and that
poctry). [
ypically, it may N
rather than reading. i imost in an Allc
d you surface from the
¥ poy
i » .

withother lives. Not just your fumily, but frends and neighbours t0o. Poctry tends to
Thats the thing
it 1 ook ‘pocms Its a kind of

recreation as well,justforthe love of ply in language, but again and again. it s this
spiital experience that [ look for.

MM y ng back fr



15: Inavay, yes.

language. In
Visa Vis

he workdbut i can do . Y it st Bot 1 cant,

J5: Tha's the parados.

MM Poetry

breaking.

J5: Don's poetry and thinking, as you say, comes back 1o this grasp. ths reach of
s impossit ng one wi . This futl

o

MM poct
ot of ts st in Newfoundland, Youspent
Doyou think i

NewToundandhanchewter s Coate?

i1

about audience. |t

Took forin poet

o i nter o decpe it el o deer o e ord around e
m

argument,

level 1 and

someting ke that. Al the people that have tred to disiltheie sense of being alive

1
ng for. Whether I vlan Thomas or
Dante o Homer. |

poetry. Not that I'm a great poet ke that, thar's not what I'm suggesting. But if | think
of anybody looking over my shoulder it would be the distilled universal poet, or
pocty. the muse is what I write f

My i =
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poctry — i There aren't any

honest, 1 think, and to explore the fears and weaknesses i thir lives and n the
i . arcane ways.

onit.

MM: 4 like to teer us into a discussion specifically on “space” and “place” two.
terms of Ihave a litle somethi Michel d

and this
place.

and it involves looking down from a conceptualizing view, an aeral view, a view

from

pot
o
tactics, perh
Words of the poem are grafied onto the things they speak of and carr us info

your poetry?
Isita form of undermining or rsistance perhaps?

J5: Yes, very much I think, butits  prety passive kind of oliis. I€s a subtle kind
1 rl gre

p but hink that

i ly good
pocty. | think y into our

approach of the guy in The Grey Islands i o learn a place raher than o make it
conform to his will o 1 a lfe plan, and yet in an overriding way, there i also  lfe

get away again 1 thi s
and sirategy. | Know that 'v been brought face to face with that here, having moved
largely

very nicely for
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Just recentl
ki asledge
b
o This
Irealize there
areall i aliban,
half frog
L and yet | Twantto
Isands. it T hink this
soofien.
constantly
tactics.
MM Its
poctry,
ke you say, Ilands, but

‘wildermess — living as you can or living on the fly o get by. This is aftr some of the
srategic approsches have fuled.

s personality rgan
50 that I can let go and forget about the worries and pressures. Unil | have a certain
[ Fperson
pe of per

might ngs
after the fact here s th

1
be incontrol allof the time, ort think that you are. Thats insane.

MM Therear  copl o o inyoue most el sllcion, Tht N We
Were Ravenous.
of Helix as wel, view. C:
stategies?
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15 W ing here i ing. |
terms before. | have a new book coming out this March. I calld it Lookou, intending

akind of pl age s ke
itagain”. A lotof
widres i e ot of espest ity o wieskage. Everyting
patterns. One thing that
s important
1
the self.

that we inhert like language fo instance. We inherit this vast hisory of human

e For poliical
reasons we'y p
1
popul us years,itself
were in ly 19th Century

oldor  eplt o hih ur ves r he poured 30 o lgacy gocs o e
think

of individual

bodies, but I think

‘worlds. | think a vantage point pm.mm s iy expricc.Thats hatTm
its more

Knowledge or awareness.

MM
your work.
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I5: Itis very much.

MM ‘new wave’ of people like Tim L
s well. T couldit m., but e e it ared when | read “The Pric o  Bulle”
s setin Chi
Easter thinking and Eastern philosophy in your work.

18 Ih

& 3
Ina ey o vt et why Thaven't. | come to it (it a very large:

M:KAy o Tim Lilby
whenl s i my .  wen o e Universt of Toonoand rerd e Engish

every year. | stated taking a course in phlosophy that wasthen offered. It was Logic

and Linguistic Philosophy, which struck me as being absolutely arid and useless, so

of probably Land |

askedif Thenl

the dean at

philosoply LL ihink I

Tike that ginning 1
Taoism, is

i
essay on Yashinara Kawabatas The Sound of the Mountain, it was actually transated
into Japanese and published while | was still an undergraduae. Then  started (0 tudy

,, o in Japan (all
s iving

in pregnant. |

hat were we
soigtod? Lapli o posiion i N undand o Gl Colle o
that job. s0 I bailed out ofeverything, builed out of Japanese studies and ws
s
Buddhi

MM

about wilderness?
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18: Yes. I think
‘concise answer. But,jus for example: the Genesis myth. The relationship between

d lly opposed to
the notion of Tao in Taoism, “the way". Tha sense of being a partof a flux or flow of
life and E

Buddhism, which i T
i ing

waditonal Easten religion and philosophy.

MM dead

“Lepidoptera’.

The
of buter
pinning them down.

15: Gassing them and pinning them, yes.

MM
15: Well, L Ljust take that
ciche butit
y?
proper i Tm ot arguing
way it depit
o us in science. | ly
howde there s that.
creature ly
1
Poctry. | think,
l inthe freedom
of the creature you are observing.
MM: Ca
s e You kil things by pinning
For
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eachof hild, i pe The first
pi itmay be. It could be

as passed.
itand we take it for granted. Poetry has the aility to defamilirize and retum us to
thatsense of marvel

MM Parl
heldand |

i Tsaid yes. Who'd of
become Paliamentary Poct Laurcate of Canada. So, I said yes. | was actually very
i releved when it

was over. | i . notonly

ne
i

1 o
on the website.  had no power rally but tried o encourage the National

Library of C:
selecton of
pos. | though “The big
o times and all people’s
everywhere. 1
poetry and literaure in
Canada. 1 Talways

1
politicalcloutor just have more influence. In some ways I felt a though I wassit

i i In half my mind |
i Otawa

place. This me.
bushy tailed. Why not g0 in and do something like The Grey Islands right in center
block, why not g inthere with a note pad and wander around there like 1 did the

. : » gl

«

B it 1

found  disliked th place too much. | found it rankled intoo many ways. | couldit
ly every time [ was there, 50  could

write about t, ot n an honest way.

MM The
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Tha's very nd1
job. Yet i
fen
thing and | il
ds. 1
poe
Butl Alotof
e town of Ce
where ever.
that
‘Youhave
poc
advertisng.
about poety.

MM: Thank you very much

15: 165 been fun talking Mike.
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Gesturing With Language

rummey in C 2010

s poetry. o fine poet.

Heritage ste, wher i poctry

my love for my family, my friends and lovers. fo the world

ige
. Love s the best
poetry. I'm

of who | am’ . when
wondering if you till agree with this quoté oday.

MC: Probably not. That's probably because | feellike I have changed how I live in
1 ol

at |

J happer !

mor proactive sbout scualy etingpeople know how | e, orcxample. And. b,
pi o T big

rouble.

MM: Do you think your other writing has been able 1o fill i those gaps. Is wr

sl apl
the love for fmily and frends?

Mc: i \ "
that you are witing butal
Im S [ ake
follrespor fiction, of course, but I

It
ihily dif Tihink part poe Tused

menal space tha it jus swallows everything. You know so.
MM: 1€ an omaivorous form that doesn't eave to much exta space.

MC It like a black W

about in the form of Everything that | take in now as a wrier gets used — if
it gets used at all — in the fcton,
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MC: T've e ol oty ad 1 ik st ofhe rsson I ding

less o it. With at [ working on. a novel,there are days

e 5 4G e g, i o o ot e o e

hundred words, regardless of how I feel. With poetry f I don' fee ke writing it if
b i s

rally, 1 s sl
writing 1 love o do most, na way that

e when T'm wriing iction. [ hining can gt now?” “have | done cnough
today?”

the cquaton. So. 1

that, But it docsnit

My i
4o you st feel i

MC: Yeah, it feels like a job. And is a job that [ love some of th t
T et gt vk i g g s, Dt o
ihink that quote

was after | had fnished River Thieves, which was my firstnovel. And I haed wri

that book. I really. really hated it and I wasrit sure that Id ake on another novel,
Twiote,

Galore, for example, that was the most fun, that I ever had writng. My wife will tll

day.

tired. But the doing

fer that,

Tioved doing it and really, really missed doing it when I was finished. That was a
new thing. ? L

MM: I hink ory. 2
i ' imes in The River Thieves
here it seemed like work. It seemed poffy
way y g “Where's
cither of the other two.
sour
id you alk
some of
MC: I think | y John. I heard him read
the d L was living.
ek v it e s b 1 ks Aoy estng
eyton College. | asa

Tt |
nd

peope tat e
ikt ne that remeriber wascled "M L Invenion” which s hout &
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Iivas
hilariously funny and | think that a that time | had it in m head that poctry wasn't

ut | went over to
the libary and I found The Grey Islands | hink that book had a phenomenal

also the factthata poem didn' necessaily have 10 look ke a poem. A lot of thatis
jeces. i book of
‘mine called Hard Light. | remember saying o John that | ead The Grey Islands years.
before | " dide't read i ?

stole from The Grey . but 80 much
of that book had stayed with me.
MM:T

pi e One

poetry to0. Its so

e
town, it pretty hard 0 avoid i.

MC: st inking e s of e Kids ofing. ik vhen{ v riing

d Light, | was writng about a culture that | am one step removed from because

=t d Tdid not. 1
v A

et
h that book
the end of | “The Change Islands”

something, and then it detalsthe producs.

{M: made when you were writing the book

2 g listed
Iremember John was reading i . and [
happencd o have a copy of The Grey Islands in my hands which I was llipping
through and he had this census a the beginning of the book, where he lssthe people:

writer of course. When I saw that | thought “ sole that” thasthe change islands
exactly. | did pi ot

MM C Newfoundiand lterature, Wayne.

Johnston, in Ci gimming of

that book. Trying to find

livein. i ing of his idea way

of life. On the Grey
i there i just

one loony writr. ®

It just faded
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avay. 'm eally

from outside o
part of The

Grey writing. with

Newfoundland. He was very aware that that e was a

MC: That he's a come-from-away?

MM: Yeah.

MC 1 -

MAE: Docs it bother you, perhaps? how doyou felabout pople coming rom away
and then writing about your cultue’

MCi1 people do . think there way to do that
“way o do that. And,cerainly with John' from  pace of,
fstorall
e (] i
ook
about it

piction of the

But there's
‘another book called, The Bird Aris. by Howard Norman which is supposedly setin
nd T "

he seems like a nice guy. The Bird Artst s a good novel. i a good story. But i feels
= ful

forhim in
place and to the people. You know? Is set in Witless Bay in the carly nineteen

Now, 1
‘Newloundland, were able

thought Early
feed themselves.

MM: People were barely sleping.

MC:So. 7
shit about th place. He has a Beothuk Indian drving the mail boa. S0 0 me thats
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not giving picking
that's enough about that.Certanly with John's st there’ no hint of any of that. He
has a profound respect and love forthe place. Even when he recognizes that part of

MM: Hes

MC: And he became a Newfoundlander.

MM: A part of his writin is asking: “how can I access this place, how can [ getan
1

“Atlantic. Tha'
guess
Newfoundland.
spec
foundland.

novels cannot or navels do not?

MC: No, I dorttthink so. Let's look at Steffler again. | think The Aferlf of George
¢ is wop

his, he s able

1o place himself where by rght i 1 hink

hat that So, [ hink,
. eally. With a novel, 1o get it wrong.

Screw up one or two details and it undermines the entire thing. When you're looking.
q

of aplace. In that sense is a lite easier © enter

vl
cced. Generaly.anovel has a aratve uchhhcrervwnhm! tiesin. Ifyou
o Pl ot oo e tad.Sveybing sars o smravl With pot

e ficty. You's ip. Sometimes, |
think it p
something one thing at a time. Maybe n that sense,yes

MM poe
work are “wreckage” and “salvage

docs.. a coul 3
‘e nticed the word “wreckage” n John
“salvage”,

o
big mess. There are lots of fires and disaters and things that go decply into
“salvage”.
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MC: Certainly. and in particular cases. | would say that both Hard Light and Galore
1

Certainly with Hard Light
. h r
‘grew up n and that he watched disappear in his lf time. He el like a last lving link

have prety moch disappeared over the lst gener

gt more

srowing up npetcly ui ! inthe
y So.0n

sense of it is changing as well I think we carry more of it than | ever considered
bl that culura e

along

MM:L "
‘much of your writing focuses on the world of your parents and before.

2 Wit e o k| s e h o i 2 prs o o e

Oulers by Malcolm Gladwel He talks sbou clural u.w in u.u wny

beter at math, it's because they

op i
eneraion. | think tha' going 10 be true here a wel. That salvage process is
hing that

passed on. Every
Dext gencration.

MM; You il  hole coltion of o Suhape and a whol ovl The
Wreckag

s vty remarksble
witin,

most Newfoundiand leratur, how the past s being.

Me: %

Jbout the pas, partof the

donenow. | hink has sometingthat il aper ot When ook at my

1 Winter or

Lisa Moore or Joel Hy:



today. health
thing. T hink that's lack of a beter term — 1

$
quickly here. ly though P the

them, i
wriing about. Thatsdefinitely where we are going. Im aeady a fos

MM
of Newfoundland poets. youire sil the new kid on the block.
MC:In terms of age.

MM: Yet your poetry doeset seem al that much different from thirs. For Mary
Dalion and i i

Newioamind She's consanty anguage, isgest
1 Tesjust t
wand
igs e chgi i ok b st N
ne:1
o He say that

the beach. if they can use i, they use it and then i just becomes part of
sed

it 1 i
the beach. When I ook at the world that my kids ae growing up in and the myriad

i

local cule i s comple | ever relzd. S
eaty years f

Vhiinds o g Wil o o

will be relly interesting

y
on 10 their own kids?

MM: I one thing to talk about Lisa Moore, Michael Winter and Ed Riche writing
about St John'. but even if you go back and you read Rare Birds that' already got a

\ The effect present in
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St John's. Intwenty years.at therate at which things are changing here.even in the
w0 years I've been here. I going to b very fascinating 10 see what happens.

G, should s o, just ot 1 o s ll sggestng e Kind o g

wrting. ‘Newfoundiand
i

that will

g par
continue o be true for a long time.

MM: Your family plays a very sigificant role in your poetry,  very diect ole. In
m your Is

therea reason why thy donl play as dircet ol in your prose ficton?

ic.
Even when tarta tony ik som o the sories in Fleshand Blood, st wih
iy s

narratve arc aboutcreating ictional characters that inevitably leads
‘whatever fact was the strting point. You take a story like “Serendipity” which stats

with this guy walking pan
mistakenly turned onto the wrong sreet and all the houses look alke. He walks into
houses.

when I'm
' poety. when I have a moment when I think, I can use that". What ends up
b y o %
Partof the p
for him or like that But
when 1 “there's a st " my

What happens is,
intandhas  amaive e o hat i a5 pieceof fcton.So. [m ot
|mn:xml inmy i

MM: Instead of taking a snapshot of a moment you have (o role the film a bt

MC:
lives in

their stories en
griefof course. bt

Part of witing.
e

When I'm & b
diffeent thing. I'm writng out of a ifferent partof myself and ifs a way more
personal part of myself.

MM: Do you think i’s a more ral part of yourself,or  more ieral partof yourself?

MC: Maybe lieral, because when |
can find myself all ove them in ways that | was not aware of when | was writing
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them. So. 1 come out regardiess of whether I plan to or no. [ do think tht f you are:
vorld you'

ornot | was about
themselves. and 1 thought “not me, tha's not happening.™

MM: “I'm going to go and find someone very far away.

MC: Well I figured I would write a book about some

L poct

happens it i completely unconscious.

MM: 1 the disclame, po
Savge “Kioing b D ey

it e he pobs of et

seting things down on paper
them there

gaping lke potholes.

any

her
7 lsitposileo gy e gt ey, e s your
iy with g

MC: 1 suppose it wappens. |
what that looks ke o them and what ends o o e Theresaivays a
filure there. And i own
hort
seeitIf

readers you will see
looks compleely diffrent than you have n your own head. A federplyrasbigs

ng,

o bothering? And m notsure why 1 il dont have  good answer o

that e than v noding e hat | ando ith my e 3 i o But whea
tarted out.

onpapr it would capre - So T ice rsled o Tl st i

onit.
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almost there. And also, got.

democracy

only thing that comes that close.

3 MM: i i
at this, this i
‘ itslf, but i z
I'm wondering if it poctry
writing? :
Moy | o
plweandlv«mkdwuselhmnﬂmﬂ \mnlmmmmmmmmmm.
particular par
\mnrvﬂ o

Ina book like River Thieves |
The

MM: That family has writen about that story too.

MC: 1 i
h nd stories for these charact

P hought, 7 1

thought of changing the names of the Peytons o p-a-y instead of p--y but Lezed
ould

would hve b

3 N i or something.
sgedi elt that
hat someh
steal David Buchan's
B family. He realizes
y i y

going o be

them. that 200 years from now, some stranger s going to pick them up,pick up their
1 dont

Know il could

1 sy “this

writing about and b) the people behind the characters.



MM: s
things.
Itsalotof power

erteau, especall
betuween two terms. One is “space “place”. Basicall, these are two

fuind

that one of these two modes is more relevant i your poety.

€51 suppse i would b the st e viw of hings. o st e, ' wriing

about pari terms of ther detal. 5o in
o e spce, T inking sbot, | dor know, Mkingthe Ff Thares sl
ng’
of things,
mapl that time. g
that community
lie. So maybe | 3
Fm not sure
MM: | think that poct
poc
of 2
i arc a rlogy or
something,
poct poe
buti'salso

related 0 in a fairly complicated way to the restof an author's poems.

Me:

whole. With, Salvwc it drgument with Griy bt s ot st of w1 1t
ontund. | and |

e i e e e el g el

o
ey el e e Foeme o o e ke W e

Ne\vfmmdland oren. m thinkin o Breador ¥t Mk”cpecialy. | ve

rouble geting

he vk of s womas?
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MC: Less and les.

years. |
life where | wouldsit ng i the voice
like ever unity d saying “we

“Youknow

community

“I'm going to
‘write about you guys” and they haven't been given the chance to speak from their

well
coming into the place and writing about it “Wh the hell can'twe do it? Why i this
pe 3 the last

. Eachof

S0, people become way less protectve. There's less of a sense of violaton for
. Itssill a dicey thing|

sethere.
stories will b told.

MC: Hard Light, I thiak, is an exercie inthe appropriation of voice, the whole book.

et f It
other people and for me ot to be ther as much as possibl. Incach of those cases

Thave
1 pe

eyes.

2 $ H
dohey s the world? Whatis e xperienceand e wrier n me o befoe |

oceaf o i of i becae A 1 3 cay o get i wrang, b Tl o
s Why would |t myfoff o iy-on et e word: Even e I'm

constantly writing from behind 2 woman. The hid person narratie voice allnws me

the voice of a woman, I'm often writing from behind their eycs

MM d Light, once

pos oflies in
B

map making. ik
interesid in them n this instance?
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MC: Parly becanse it was because that rp involved so many maps. It was a trp
Jbrador only

They give
being the truth,  whenin
p tht they p
anybady elses. So i i ing way
st itall and that
the same way that
dead.
Twas bringing my
was said about them.
MM: good
things.
I've been

‘oming to think about it more as, not pocty tha i about “the wilderness”
poctry oo
by

but poetry
i

the 8 ly
‘what this i, bu s beautifu”or something to thateffet.In ¥is a Vis, Don

doing? that
way.

MC
relationship of

use of my material. | think that partof Don's roject s fnding ways o allow

p For Don, par
He's

8 0 fi il Itsa
fantasic projectand | think tht that’ pat of what makes him. probably. the best poct

between language and the world we're witing about.  think for me. there may be.
3

Twanted to

w et Mark”™
he day L lieto
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i nfact.
s kind of
But for me, my

e way. even though |
through the ne, 10 say as much as I can say as well s I can say it even though I

impossibilty of success. It s kind of Zen. The next stepis to et o of trying. The
i To realize

that
there is some kind of triumph in leting tht go. 'm not there.

MM: Yous you have o be. You'e tll

Me
B 3
moving past it to wherever i

s that Don s heading.

MM: Well, day. L thank y
time to talk with me. 1 ish you llthe best and I'm a big fan.

MC: Well thank you, hanks. And good luck to you as well

MM: thanks.
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