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ABSTRAK

Emmanuel Putro Prakoso. S011302004. 2015. KOMODIFIKASI KARYA
SENI GRAFIS SRI MARYANTO, BAYU WIDODO DAN MUHAMAD
YUSUF DI YOGYAKARTA. TESIS. Pembimbing 1 Dr. Nooryan Bahari,
M.Sn., dan Pembimbing 2 Dr. Sarah Rum Handayani P, M.Hum. Program Studi
Seni Rupa, Program Pascasarjana, Universitas Sebelas Maret Surakarta.

Seni grafis di Yogyakarta merupakan salah satu media ekspresi diri yang
memiliki karakter V|sual yang khas dan un|k Karya seni grafis d| Yogyakarta

perubahan nilai g 18
ditentukan melalyi

Penelitian ini
kualitiatif dan geknis
studi kasus aga

pa dengan metode
nenggunakan strategi

g kemudian dikaji
nelalui  pendekatan

hermeneutik. Di dalanj asi dari Walter Benjamin
diposisikan seb iga rumusan masalah
penelitian yang dalam pe sw teori Psikologi Kepribadian
dan Ekonomi Mikgo yang digt nakan secara eIe "

Berdasarkan™pen grafls diperoleh hasil
penelitian bahwa tela a5| ?3 |raf|s di Yogyakarta yang
ditandai perubahan fisik dan yiafis yang dilatarbelakangi oleh
faktor dorongan psikologis dan Gnomi yang dalam proses terjadinya

meliputi aspek ide penciptaan produk, penentuan teknis produksi, penentuan jenis
produk yang dicetak, penentuan jumlah barang yang diproduksi, proses produksi,
penentuan harga produk, mpenentuan strategi pemasaran dan strategi penjualan
produk. Penelitian ini mempunyai implikasi teoritis dan praktis. Hasil studi ini
akan memperkaya teori komodifikasi, teori psikologi kepribadian dan teori
ekonomi mikro secara umum serta praktik komodifikasi pada karya seni grafis
dapat dimungkinkan terjadi atas dasar tujuan komersil.

Kata Kunci: Komodifikasi, Seni Grafis, Yogyakarta, Psikologi Kepribadian,
Ekonomi Mikro
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ABSTRACT

Emmanuel Putro Prakoso. S011302004. Co-modification of Graphic Arts Sri
Maryanto, Bayu Widodo dan Muhamad Yusuf in Yogyakarta. Thesis:
Advisor: Dr. Nooryan Bahari, M.Sn, Co-advisor: Dr. Sarah Rum Handayani, P.,
M. Hum. The Graduate Program in Fine Art, Sebelas Maret University, Surakarta
2015.

Graphic art in Yogyakarta is one of the media for self-expression which
has a speC|aI and unique visual character The graphic art in Yogyakarta is

HCa he city. The graphic art co-
modification phenome flon must beu i wed as a process of change
ffan,articleto " : thls value change is

determined by a drice m "s.\.._.'f.‘\\\
e i8s, done Wlt [ f It used the descriptive
qualitative method vyithst! STh . Bhe data of research

three proposed : 0-modification claimed by
Walter Benjamin: i as the prim ot ich was also supported
with theory of psonallt Jmpsyehc thatgef micro gconomics. They were
used eclectically. gy - K -

The results of researeh G @phiczart co-modification happens
in Yogyakarta as indicated by thé"physic@lhandinon-physical changes of graphic

arts. The co-modification™is dueste, psyeholdgical support and economic need
factors. In its process, the co- m0|cat|on includes product creation ideas,
determination of production technique, determination of printed product types,
determination of number of products manufactured, production process,
determination of product prices and determination of product marketing and sale.

This research has theoretical and practical implications that the results of
research enrich theory of co-modification, theory of personality psychology, and
theory of micro-economics in general, and the practice of co-modification in
graphic arts possibly takes place on the commercial goal basis.

Keywords: Co-modification, graphic art, Yogyakarta, personality psychology,
micro economics.
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