Prifessor Robert F. H.!.l.'u.h‘.i'rl.l'_::r'r.' “I"m nol f.l"|.'i'Hg ter teach a set

Phitos b Bannaglia

of riedes or methods o much as o -._F.l.l:r.l'ul of rfm'rrj.: ””.H_::\.“

Bussalmrger and ceramic art 4

v camn give students o purpase, says Prol,. Rols
ert F.
e

Bussabarger, they'll go o great lengths o dao

ir best—bun vou have o create for them a need

ter e,

Each marning, while his ccramie arn clisses look

o, H1h~.;||::1r-r-‘:-| dloms o clivestaimel Apaany, s I
hanels om0 spinning  poter’s wheel ol tries 1o
cveate both o purpose amnd enthusiasm, By ohe time
the mext class bell rings, his siucdents have  heen

nentals, hred with entho

meslddescl by correct fumd
siastn aml glased with pl
Vi, above all, almost all of

s for their nest projects,

them have an honest
desive 1o learn.

Making eduwcation the student’s own ol is
ol Bussaluarger's personal idea of waching: “1'm nm
rving o teach a0 set of rules or methods so muoch
as a spirit of doing things,” he says, “Students need
a feeling for what they're doing. Many of them
learn nothing but superficial aspects of are Bu the
only way to learn art is to feel in”

1yt convey that spirit to them on i person-o-

person basis,” he savss “In another division of the
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University, you can take o test—either you know
the o Bun in the are department,

we're working with the individual person. A studem

erial or you oo

will Tollow vou only superficially il he has oo por
pose. In the beginning, he necds than more than all
the proficiency in the world.”

Bussabarger carries hoth his enthustasme amd his
proficiency heyoned the classromm. Winner ol several
prizes Tor his covamic exhibits, he has just received o
Shoomerit award in seulprure for his work, “Wa
recently shown ar the Springheld, Mo, A (
He also has won prizes in painting: for oils, in St
Lowis, and for water-colors, in San Antonio, Tex.
Bonh stephens College and the Wichita At Associa-
e have purehased his sculpiores. Ao his paintings

s,

lery.

hang prowdly in the homes ol some of his mosi fer

vent supporters: his friends and colleagues in Cn
Tuonma Dk

o his friends and students, Bussabarger is a short,
visty-haived man with o bright reddish  moustache
and  blue eyes that seem o be scolpted into a

permanent warmth, {romtinued on page 3)
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Sovtie of Bussabarger’s cevamie sewlplures inelude,
above, @ castle-like structure with a

whiistle (nod wistble i I|'.ur|'-'.ll'--r.l filf) n'r.l_ll'.l_ J.'_l_:url.l.

“Brass Duel,” a commentary on the Jrevn fr ared
circumstance and militavism of brass bands, spoofed
by the informality and poor posture of e

Jignres; r.r_||'.'_|'.l-'.a.t.".|'r' Page, a comfrostie }.lllrl.l!.'_l \Jfrln']‘”:{
il .t{IH.:._:lri-f. a Mediterranenn relief, a head, a

triv, and the “Quartel of Musicians”™ which

FE .'-lln'h manile's COTer If.r.'r frre,

4 S MIss0URI

Bussabarger cninue

Bussabarger wears the moustache
JIF’I.IHII'I.I,'r"'!.
“First,” he says, “it's for color, Because my face is
s pale, I've aften heard that it's hard 1o see me [rom
a distance. Then, 1 wear it 1o avoid looking too much
like a student, 1 chaperoned a dance here once and
had a hard time convincing the housemother 1 was
on the facaliy.”

The same reddish color that stands out so well on

an object ol

among  his  siudents—f{or (wo  reasons:

thﬁ..ll!ﬂ.llgrl' covers his oflice and classroom, in an-
other form: dust from the clay he uses for potery.
A sink, several magazines, a desk and chair, an old
discarded tuba that Bussabarger plans 1o use as a
maodel Tor a still-life, and rows of ables with poter's
wheels all are coated Lightly with clay dust. But the
clay is evidence of people turning ideas into objects of
art.

“Ideas,” Bussabarger says, “evolve in a poetic way,
You can be shaving or walking or shoveling snow and
all of a sudden you start thinking of something. You
start with the basic idea and just go along, trying
it out. Sometimes you don’t even know until you've
finished an object exactly what you want it to be,
The idea develops more as you work it out.”

An example is the idea he got for a sculpiure he

continued on next page
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did recently ol a building with an actual whistle on
top of it. “The whistle awdea wasn't necessarily i
rectly related o what 1 was hirest II\[II;._" o da,” he
savs, 1 had an idea of building a castle-like structure,
in a kind of satirical way, making fun of human
beings who were conglomerated together. These hu
man beings, 1 thought, wonld be doing things in dif
ferent ways, inside ol all buildings. All of these
things were to represent the fact that architecture
telay is a problem. To me, one of the basic prob
lems existing today is how o insulate one’s sell Trom
everyone else amd yet contribute something to society,

“I added the whistle at the wp as kind of a last
ouch. 1 had been [ooling around with sculprored
whistles and also had been working with groups of
figures in clusters. These were o stand for people
being bottled up together, having problems, of which
architecture was one of the biggest. You may think,
| guess, that the whistle almost puts a linal mockery
on the entire plight.”

An artist, Bussabarger says, isn’t conscious ol his
awdience as much as a writer or an actor. I don't
care whether you understand the message 1 oy o
convey in something. There alwavs will be a basic
essence in the work, though, that will convey the
idea o the audience. But the arvist doesn’t try to be
understood,”
abour his “arnt awdience,”

1T he dloes mot worry

Bussabarger makes a special ellort wo please his “home
audience”—his wile, Mary, an assistant instructor in
English at the University, and their children, David,
1o, amd Wendy, 15, Besides trying to be a good hus-
band and father, Bussabarger is active in Columbia
civic allairs. He just completed a year's term as pres
ilent of the local PUTAL, is adviser to the Columbia
Art League and is a “dugout participator” in the
Cub Scouwts, Camplire Girls, school and playground
activities and  family events that the Bussabargers
enjoy sharing.

In their pre-Civil War Georgian home, one of the
oldest in Columbia, the Bussabargers enjoy a blend
ing of both old and new art and furnimere, O
taste s lor anything we think is good,” Bussabarge
Ul like complete honesty in art. Perhaps that’s
I'm
though 1 guess they probably have a greater figh

RalVA,
why not oo at home i commercial areas, al
to be honest in business, In ary, unlike in bosiness,
honesty has been so idealized, T want 1o be avant-garde
by not being avantgarde; do you see what 1 mean?
So many artists are concerned with superficial things,
lut honesty is seeing things [or what they are.”
Bussabarger's admiration for honesty began in his
childhoml. Born in Corydon, Ind., in 1922, he lived
close to [arm areas until he was six. As a Lutheran
minister, his father wraveled quite a bit, and when
hussabarger was six. his family moved 10 Springficld,
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“Studdenis need a feeling for what they are doing, Many of them

B LS ‘7aha I‘:_ﬂ‘t‘.‘]:' continuel

), Alter Turther wraveling, Bussabarger was gradu-
ated fram Covington, Q. High School, amd enrolled
in Wittenberg College, Springficld, O. From the be-
ginning he knew he wanted to weach art in college.
“That's the only way an artist in America can sur-
vive,” he says.

As a member of the Navy Vaz college program, he
was transferred to Denison University for midship
man‘sfschool, He received an AB. in art in 1gq4 and
was commissioned an ensign in the Naval Reserve.
Aboard ship, he continued his art, making sketches ol
battle scenes and Navy life.

“My Navy expericnce was a good thing,” he says.
“When [ got out of midshipman's school, all the
discipline 1 learned fell apart. Lile actually wasn't
as spitand-polish as they had taught us. That macde
me more realistic. [t showed me how ‘the system’
permeates the atmosphere of our living—how an
individual survives through all this. T'm kind of a
fanatic on individualism: 1 conform very slowly.”

In 1946 Bussabarger married Mary L. Sterling,
lgirl ‘whom he had met in Chicago. Together, they
[moveéd to Michigan State College (now Michigan
IL‘\|;||:- University), where Bussabarger enrolled as a

O MIssOURI
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learn nothing bul superficial aspects of arl. Bul the
arly way to learn art is to feel 0"

graduate student. When he received his AL in 1948,
he was an assistant instructor,

Alter teaching for a year at Benton Harbor, Mich.,
High School, Bussabarger enrolled for more graduate
work, this time at Ohio University—one of the na-
tion's leaders in ceramic art. There, he said, he firse
cliscovered and fell in love with ceramics.

From 1g51 to 1958, Bussabarger taught at Stephen
F. Austin State College, in Nacogdoches, Tex, In
1958, he came to the University of Missouri as an
assistant professor,

“Teaching ceramics,” he says, “is a good deal cre-
ating a situation. There’s no real separation bhetween
what an artist creates and what he believes. That's
what students must be shown.”

Combining [undamentals with purpose, desire to
learn and [ecling, Bussabarger hunts for new ways
to express ideas with his students, not fo them. Some-
day, he says, he'd like to see pottery raised from its
relatively low position in public prestige and unseat
painting as the most popular form of art

The author, Arthur B, Pine, B.]. ‘6o, i3 a grcduate stupdent

in the University.

NOVEMBER G0



