
THE FLYING HODEGETRIA 
THE MIRACULOUS ICON AS BEARER 

OF SACRED SPACE 
by Alexei Lidov 

Even now, in contemporary Or thodox churches, one may notice a significant 
p h e n o m e n o n at the special services in f ron t of the miraculous icons. An icon 
defines the structure of a particular sacred space. Modern icons as well as 
their Byzantine prototypes are inseparable f rom the spatial context estab
lished a round the image. It seems impor tant to make a clear statement that 
the miracle happens not inside a venerated panel but in f ron t of the image. 
The icon is working as mediator, or channel of the divine energy. And the en
tire miracleworking process might be described as the radiation of the holy 
power concentra ted in a selected icon and emanat ing th rough it into a par
ticular sacred environment , which has been shaped by different means. The 
various arts and activities  whether architectural setting, iconic decorat ion, 
pictorial devices, chanting, dramaturgy of lighting, burn ing of incense, and 
numerous liturgical rituals  should be considered as individual elements 
subordinated to the creation of a sacred space. All together, including the 
miraculous image itself, form a unique spatial milieu. It is noteworthy that this 
particular sacred space is relevant not merely to the church environment but 
also to any urban or natural milieu which could be temporarily made sacred 
through religious processions, special per formances and liturgical rites. 

I have argued elsewhere that the making of sacred space might be ex
amined as a special form of h u m a n creativity and a new subject of historical 
reconstruction and interpretat ion. This field of research, challenging our 
traditional approaches and requir ing an innovative methodology, has been 
named Hierotopy or studies in the making of sacred space. In the present 
paper, keeping in mind the concept of hierotopy, I will at tempt to examine 
an example of the translation of sacred space th rough the transfer of the 
miraculous icons or their replicas. I will argue that medieval people per
ceived as "miraculous" not jus t the material objects (images, relics) but the 
particular spatial structures which appeared around them. They in turn 
could be considered as the iconic patterns and influential models to be 
reproduced in other religious environments. Byzantine culture provides 
a n u m b e r of examples in which the miraculous icon was funct ioning as 
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bearer of sacred space. In the present paper, I have deliberately selected the 
most representative case of the Hodegetria of Constant inople and its Tuesday 
miraculous rite, which def ined several basic features of the traditions of 
miraculous images in the East and in the West. From this point of view it 
might be in terpreted as the most impor tant paradigm in the the Christian 
miraculous realm. 

The Tuesday rite with the Hodegetria of Constantinople 
Among several rituals with miraculous icons in the capital of the Byzantine 
Empire the most important and the best known was undoubtedly the Tues
day rite with the Hodegetria of Constantinople. 1 It was a per fo rmance with a 
famous icon of the Mother of Cod, holding on her left h a n d the Christ 
Child. This Constantinopoli tan icon was called the Hodegetria (in Greek: 
"pointing the way"). According to Byzantine tradition, the icon was painted 
by St. Luke the Evangelist himself and in the fifth century it was sent to Con
stantinople from Jerusalem as a major Christian relic.2 It played a role of a 
palladium of the empire and was perceived as a patternimage of the Virgin 
in the entire Christian world. It could be a single substitute for all other icons 
as one may see on the late fourteenthcentury icon of "The Triumph of Or
thodoxy" f rom the British Museum symbolically represent ing the victory over 
iconoclasm (Fig. 1). :1 

This most venerated Hodegetria icon pe r fo rmed a regular miracle, which 
happened every Tuesday on the square in f ron t of the Hodegon monastery 
in the centre of the Byzantine capital, not far f rom the Great Palace and 
Hagia Sophia. ' Pilgrims and travellers of the eleventh to fifteenth century 
f rom various countries have in formed us in detail about this miraculous per
formance. They have left their written records about the Tuesday rite in 

1 T h e h i s t o r i c al t e s t i m o n i e s a b o u t t h e Hodegetria o f Constantinople w e r e c o l l e c t e d in R a y m o n d 

J a n i n , I.a geographic ecrlesiastique de Tempire hyzantin: Premiere jmrlie. I s siege de Constantinople et It par 
tritnrhal on umenique. Tome III, IJ-S egtises el les numasleres. ( P a r i s , 1 9 5 3 ) , 2 1 2  2 1 4 ; R o b e r t . L Wolff, 
" F o o t n o t e t o a n I n c i d e n t o f t h e L a t i n O c c u p a t i o n o f C o n s t a n t i n o p l e : t h e ( I h u r c h a n d l( o n ol 

t h e I I o d i g i u i a , " Traditiob ( 1 9 4 8 ) : 319428. F o r a r e c e n t d i s c u s s i o n o f t h e i c o n w i t h r e f e r e n c e s t o 

all t h e m a i n SOUK I-V, s e e : C h r i s t i n a A n g c l i d i a n d Titos P a p a m a s t o i ak i s , " T h e V e n e r a t i o n o f t h e 

V i r g i n H o d e g e t r i a a n d t h e H o d e g o n M i s ie ry ," in Mother of Cod. Representations o] the \ irgin "' 

Byzantine Art, e d . M . Vass i l ak i ( A t h e n s , 2 0 0 0 ) , 3 7 3  3 8 7 , e s p . 3 7 8  3 7 9 . 

 O n t h e a u t h e n t i c i t y o f t h i s l e g e n d , s e e C h r i s t o p h e r W a l l e r , "Iconographical C o n s i d e r a t i o n s , " 

in The Letter of the 't hree Patriachs to Emperor 'Theopliilos and Related Texts, e d . J. A. M u n i t i z e t a l . 

( C a m b e r l e y , 1 9 9 7 ) , Ivlvi. 
1 R o b i n C o r m a c k , " I c o n o f t h e T r i u m p h o f O r t h o d o x y , " in D. B u c k t o n , e d . , Byzantium. Treasures 

of Byzantine Art and Culture from British Collections, e d . D . B u c k t o n ( L o n d o n , 1 9 9 4 ) , 1 2 9  1 3 1 . F o r 

a n e w p u b l i c a t i o n w i t h p r e v i o u s b i b l i o g r a p h y , s e e R o b i n C o r m a c k , " I c o n o l t h e T r i u m p h o f O r 

t h o d o x y , " in Mother of God, 3 4 0 . 
1 O n t h e l o c a t i o n o f t h e H o d e g o n m o n a s t e r y a n d its p r o b a b l e a r c h a e o l o g i c a l r e m a i n s , s e e 

R o b e r t D e m a n g e l a n d F , rnes t M a m b o u r y , I s quartier des Manganes et la premier region de Constan
tinople ( P a r i s , 1 9 3 9 ) , 7 5  1 1 1 . 
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i 
Fig. 1. T h e icon of the Tr iumph of Orthodoxy. T h e British 
Museum, late 141,1 century. 

Greek, Latin, Old Russian, Old Spanish, present ing different percept ion of 
the same event . 5 

There are some significant visual sources. The Tuesday miracle was depict
ed as one of the scenes of the Akathistos cycle, illustrating the verses of the 
most popular Byzantine hymn in praise of the Mother of God. From the late 
thir teenth century onwards the Akathistos cycle was inserted in the icono
graphic programs of Byzantine murals, icons and manuscripts . 6 A character
istic example of the Akaphistos scene is provided by the icon "The Praise of 
the Virgin with the Akathistos cycle" f rom the Moscow Kremlin (Figs. 23), 
which was painted in Moscow by an outs tanding Greek artist in the second 
half of the four teenth century, provides a characteristic example of the im

5 See the references in Angelidi and Papamastorakis, "Veneration of the Virgin Hodegetria," 
373-387. 
' Alexandr a Pat/old. Dei -Akathistos II\HIIH>\. Die ItiMmykkii in iler liyzanlinisrfwn Wandmalerri des 14. 
/ahrhuiiilerts (Stuttgart, 1989). For the earliest extant example in the wall-painlings (1289-1303). 
sec Kflhalia Constantinides, The Wall-Paintings of the Panagia Ofympiotissa at Elasson in Northern 
Thessaly (Athens, 1992), 1: 134-177. See also, Nancy Patterson Sevcenko, "Icons in the Liturgy," 
Dumbarton Oaks Papers 45 (1991): 48-50. 
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Fig. 2. T h e icon of the Praise of the Virgin with the Akathistos cycle. T h e Dormit ion 
Cathedral of the Moscow Kremlin, second half of the 14'1' century. 

age of the Tuesday r i te .7 The central composit ion with the Virgin en th roned 
is f ramed by the scenes illustrating the Akathistos hymns. Two of them rep
resent the procession with the Hodegetria in Constant inople and the Tuesday 
rite. Displayed symmetrically to both sides of the main image of the Virgin 

7 Byzantium. Balkans. Rus'. Icons of the 13"' to 15lh century ( e x h i b . c a t ) , eel. \.. I . i fshits ( M o s c o w , 

1 9 9 ] ) , n o 3 6 , 2 2 3 ; A n g e l i d i a n d P a p a n i a s t o r a k i s , "Vent -radon o f t h e Virg in H o d e g e t r i a , " 3 8 1 . 
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F i g . 3 . D e t a i l . T h e P r o c e s s i o n w i t h t h e H o d c g e t r i a o f C o n s t a n t i n o p l e . A s c e n e f r o m 

t h e Akathistos c y c l e {pmoimion I I ) . 

enthroned, they illustrate the first and the last kontakhm of the Akathistos. K The 
scene with the Tuesday rite (Fig. 4) to the right represents in the centre of 
the composit ion a man in red garment , bearing over his shoulders an icon 
of the f lodegelria unde r an umbrella. The bearer, stretching out his hands, is 
sur rounded by clerics and lay people, male and female, raising their hands 
in a gesture of supplication to the icon of the Virgin. 

Many more details, informing us of the peculiarities of the Tuesday rite, one 
may find in an individual picture of the same period - a late thirteenth-century 
fresco from the Blachernai monastery near Arta (Mainland Greece). This 
unique scene, represented on the narthex wall, is badly damaged, but a lot of 

" T h e p r o c e s s i o n s c e n e l<> l l ic lel'l i l lustrates konlaltian I (jmmimimi II). a d d r e s s e d In I lit' Virg in 

"To y o u . o u r l e a d e r in t h e h a l l l e a n d d e f e n d e r . . . , " t h e Tuesday rite to i h e right is c o n n e c t e d with 

t h e kuntakinn XIII I oikns X X I V ) . p r a i s i n g t h e V i r g i n In w o r d s "O M o t h e r h y m n e d by all.. ." For 

t h e t ex tua l t r a d i t i o n o f t h e h y m n , s e e E g o n W e l l e s / , The A k a t h i s t o s . A S t u d y in B y z a n t i n e 

H v m n o g r a p h y , " Dumbarton Oaks Papers 9 - 1 0 ( 1 9 5 6 ) : 14311. 
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Fig. 4. D e t a i l . T h e T u e s d a y r i t e wi th t h e H o d e g e t r i a o f C o n s t a n t i n o p l e . A s c e n e f r o m 
t h e A k a t h i s t o s cyc le (oikos X X I V ) . 

important details can be reconstructed (Fig. 5) . 9 At the core of the composi
tion one may see the same iconographic pattern repeated in other examples. 
In the centre there is a figure of a person in the red vestment, who is stretch
ing out his arms and, as it seems, bearing a huge, richly decorated Hodegetria 
icon, depicted in the air above. To the left and right of this servant of the icon 
a dense crowd of people is represented in the attitude of adoration. Two men 
in a kind of uniform walk at the head of each side of the procession. Two male 
figures on the left wear the same red vestment and a wide embroidered band 
diagonally set on the chest, similar to the decorative band of the bearer of the 
icon. The women following the men dominate in the scene, and some of 
them are holding special containers of unusual form. Two women in the fore

" Myrtali Achimastou-Potamianou, "The Byzantine Wall Paintings of Mac licrna Monastery (area of 
Arta)," in Ada du XV' Gmgra international deludes byuintina, Athena 1976 (Athens, 1981), 2: 4-14. 
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Fig. 5. The Tuesday rite with the Hodegetria of Constantinople. A reconstruction of the 
late 131,1 century fresco from the Blachemai monastery near Arta (Mainland Greece). 

ground on the left side, who are wearing luxurious garments , have been iden
tified as historical portraits of ladies belonging to the ruling family of Arta 
they are, probably, participating in a particular Tuesday rite in the Byzantine 
capital. 10 In the u p p e r left part of the scene there is a big palace with twosto
ried galleries, f rom which n u m e r o u s ladies are watching the Hodegetria per
formance . In the lower part a un ique set of five market scenes have survived. 
They show merchants , m e n and women, displaying their goods in baskets and 
on benches. T h e r e are also m e n who walk, drink and talk together. Some 

10 Respectively as being Anna Palaiologina, Bassilisa oi Ana. the cousin <>l the Emperor An
dronikos II and wife of the Despot of Epiros, the second as being Anna's mother Kirene-Eulo-
gia, sister oi the late Emperor Michael VIII. Sec Mvrtali Aiiiimaston-Potamianou, "The Bassilisa 
Anna Palaiologina of Aria and the Monastery of Vlacherna," in Women and Bxztmthie Monasttdsm 
(Athens, 1991), 43ff. figs. 9-14. 
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episodes are identified by concrete inscriptions indicating the character of a 
particular merchandise. 11 The whole Arta fresco is inscribed in Greek as "The 
Joy (Hard) of the most holy Virgin in Constantinople," and below "The Moth
er of God. The Hodegetria." 12 The solemn inscription suggests not merely a 
historical scene but a very important iconic image, representing the major rite 
of the Byzantine Empire. 

In scholarly literature, some attention has been paid to the Tuesday rite 
with the Hodegetria of Constantinople. l s Yet a n u m b e r of questions require 
fu r ther study. It seems essential to provide an explanation of this most im
por tan t ritual of the Byzantine capital and to establish its principal symboli
cal meaning. O n e may begin with the historical reconstruction. 

First of all, it should be noted that the Tuesday rite consisted of two differ
ent events. O n e of them was a procession through the city stopping at dif
ferent churches depend ing on the particular day. 11 According to some late 
Byzantine sources, the Hodegetria shrine and the procession with the miracu
lous icon on Tuesdays were established by the Empress Pulcheria in the fifth 
century. In the four teen th century the tradition was already widely accepted 
and included in the official ecclesiastical history. 15 Yet there are no historical 
testimonies to confirm this tradition. More probably, the procession with the 
Hodegetria appeared after the victory over iconoclasm in 843, if we are to be
lieve the Story of Maria Romaia about a miraculous icon re tu rned to Con
stantinople f rom Rome: 

A f t e r this, t h e p r o c e s s i o n of t h e Virgin of t h e H o d e g o n h a v i n g b e e n insti

t u t e d o n Tuesdays , t h e m o r e zea lous of t h e O r t h o d o x c o m m u n i t y estab

" For the details and Greek terms, see AchimastouPoiamianou, "Byzantine Wall Paintings," 1213. 
15 T h e word Hara is a probab le indication of the miraculous charac te r of the event. 
" George Majeska, Russian Travellers la Constantinople in the Fourteenth and Fifteenth Centuries 
(Washington, 1984), 362366; Nancy Patterson Sevcenko, "Servants of the Holy Icon," in Byzan
tine East, Latin West. Arthistorical studies in honor of Kurt Weitzmann (Pr ince ton , 1995), 
547550. Recently Ir ina Shal ina c o n n e c t e d this r i te with the Je ru sa l em process ion to 
the Olive Mount with the celebrat ion t he re on Tuesdays a n d a c o m m e m o r a t i o n of the ear th
quake, possibly s topped by the St. Luke's icon in 438439; Irina Shalina, "Vtornichnye shestvia 
s ikonoi Bogomater ' Odigi tr ia v Konstant inopolc (The Tuesday processions with the Hodcrc 
tria Icon in Constan t inople) , " in Vizantia i Khristianshii Vostok. Material from the Conference in 
Memory of Alice Bank (St. Petersburg, 1999), 5862; idem, "Chudotvornaia ikona Boromate r ' 
Odigi tr ia i ee vtornichnye khozhden ia po Konstant inopoliu," in Iskusstvo khristianskogo mira 7 
(2003): 5174. 
14 Bissera V. Pentcheva, "The Activated Icon: T h e Hodeget r ia Procession and Mary's Eisodos," in 
Images of the Mother of Cod. Perceptions of the Theotokos in Byzantium, ed. M. Vassilaki (London , 
2004) ( fo r thcoming) . 
15 Nikephoros Kallistos Xanthopoulos , Historia Ecclesiastica, XV, 14, in Patrologia Craeca, ed. J . P. 
Migne (Paris 18441864), 147: 44. T h e historian in forms us about the night service (pann\hula). 
which h a p p e n e d on Tuesdays at the H o d e g o n monastery in his t ime (early 14"' century) . An ex
tant version of this legend o n e may find in the Sermon on the H o d e g o n monastery (14"'I5"' 
cen t ); Christ ine Angelidi, "Ln texte pa t r iograph ique et edif iant : le 'Discours narrat ive ' stir les 
Hodegoi ," Revue des eludes byzantines52 (1994): 121, 140141. 
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lished a service (diakonia) of brothers, and they look up this [icon with the 

Virgin of Rome] from the church of God, and deciding that it was right to 
carry it in procession along with the Hodegetria, in that godly and most sacred 

litaneia which takes place o n c e a week, as was stated, they arranged for it to 

make the rounds of the pious churches of the saints, just as ancient tradition 

has determined up till now. 16 

A c c o r d i n g t o t h e t e n t h - c e n t u r y Vita of St. T h o m a i s o f L e s b o s , t h e i c o n o f " t h e 

h o l y c h u r c h o f H o d e g o i ( w h i c h is n o w c a l l e d t h e Hodegetria)" w a s " c a r r i e d i n 

p r o c e s s i o n e v e r y T u e s d a y v e r y e a r l y i n t h e m o r n i n g , r e v e r e d a n d v e n e r a t e d 

b y al l a c c o r d i n g t o t h e c u s t o m . " 17 A r e f e r e n c e t o a c u s t o m i n d i r e c t l y c o n 

firms t h e p r e v i o u s t e s t i m o n y o f t h e " M a r i a R o m a i a " story , s u g g e s t i n g a n e a r 

ly d a t e f o r t h e Hodegetria p r o c e s s i o n . T h e r i t e w a s d e s c r i b e d in d e t a i l by L a t i n 

p i l g r i m s o f t h e last q u a r t e r o f t h e e l e v e n t h c e n t u r y . ,H A n o n y m o u s M e r c a t i 

r e c o r d s b r i e f l y : 

And with the image of the Mother of God they make procession on every 
Tuesday through the whole city with great h o n o r and singing of psalms and 

of hymns. And indeed many of the people walk with it, men going before 
and women behind. 19 

A n o t h e r r i te , b e f o r e t h e p r o c e s s i o n , t o o k p l a c e o n t h e m a r k e t s q u a r e i n f r o n t 

o f t h e H o d e g o n M o n a s t e r y a n d is first m e n t i o n e d i n t h e t w e l f t h  c e n t u r y D a n 

i sh d e s c r i p t i o n o f t h e Hodegetria r i t e . 2 0 S i m i l a r p i l g r i m s ' a c c o u n t s at d i f f e r e n t 

t i m e s i n d i c a t e t h e s tr i c t r e p e t i t i o n o f o n e a n d t h e s a m e c a r e f u l l y e l a b o r a t e d 

r i tua l o f t h e T u e s d a y m i r a c l e . 21 

1 t h i n k it is t i m e t o q u o t e a w r i t t e n d e s c r i p t i o n o f t h e T u e s d a y r i te . 

A m o n g a n u m b e r o f t e x t s f o r t h i s p a p e r , I h a v e s e l e c t e d t h e d e s c r i p t i o n o f 

P e r o Tafur , a S p a n i s h t rave l l er , w h o v i s i t e d C o n s t a n t i n o p l e in 1 4 3 7 . S o w e wil l 

" Patterson Sevcenko, "Servants of the Holv Icon," 549; Ernst von DobschutZ, "Maria Romaia: 
Zwei unbekannte Texte," Ryzantinisehe 'Aeitsrhrift 12 (1903): 202: 310; 212. The text survived in 
the 1 l ,h century manuscript (Pari.. Bibl.Nat. gr.1474), describing the events of the 9'h centur\ 
17 Paul Halsall. "Life of Thomais of Lesbos," in t Inly Women in liyzantium. Ten Saints' Lives in Eng
lish Translation, ed. A.M. Talbot (Washington D.C., 1996), 311. 291292 (on the date of the Vita). 
'* It concerns two late 11'1' century Latin descriptions of Constantinople, the socalled "Anony
mous Mercati" and "Anonymous Tarragonensis," both based on unknown Greek guidebooks; 
Krijnie Ciggaar, "Une Description de Constantinople traduite par un pelerin anglais," Revue ties 
etudes byzanlines .34 (1976): 211267, 249; Krijnie Ciggaar, "Une Description de Constantinople 
dans le Tarragonensis 55," Revue des etudes byzanlines 53 (1995): 117140, 127. 
19Ciggaar, "Description de Constantinople," 249. 
" De profectione Damnum in Terram Sanetam (ch. XXVI), in Scriptores minores hisloriae Danicae medi
ii aevii. ed. M.C. Gertz (Copenhagen. 19181920), 2: 490491. The Danish pilgrims could visit 
Constantinople on the way back from Jerusalem, see Krijnie Ciggaar. Western Travellers to Con
stantmople (LeidenNew YorkKdln, 1996). 113. 
21 The whole event was perceived as a miracle. The 15"' century Russian pilgrim Zosima indicates 
briefly: "Nearby St Sophia is the Hodegetria Monastery where the allpure Mother of God per
forms a miracle every Tuesday"; Majeska. Russian Travellers, 18218.3. 
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be able to see the Tuesday rite through the eyes of a lay representative of the 
Western world in the Renaissance period. In chapter 17 of his travels, Tafur 
writes about the miraculous performance with the Hodegetria icon: 

T h e n e x t day I w e n t t o t h e c h u r c h of St. Mary, w h e r e t h e b o d y of C o n s t a n -

t i n e is b u r i e d . In this c h u r c h is a p i c t u r e of O u r Lady t h e Virgin , m a d e by St. 

L u k e , a n d o n t h e o t h e r s ide is O u r L o r d c ruc i f i ed . It is p a i n t e d o n s t o n e , a n d 

with t h e f r a m e a n d s t a n d it weighs , they say, several h u n d r e d w e i g h t . So heavy 

is it as a w h o l e tha t six m e n c a n n o t lift it. Every Tuesday s o m e twenty m e n 

c o m e t h e r e , clad in l o n g r e d l i nen d r a p e r i e s w h i c h cover t h e h e a d l ike a 

s ta lking-dress . T h e s e m e n c o m e of a specia l l i neage , a n d by t h e m a l o n e c a n 

tha t of f i ce b e f i l led. T h e r e is a g r e a t p r o c e s s i o n , a n d t h e m e n w h o a r e so c lad 

g o o n e by o n e to t h e p i c t u r e , a n d h e w h o m it is p leased with takes it u p as 

easily as if it w e i g h e d only a n o u n c e . T h e b e a r e r t h e n places it [ t he i c o n ] o n 

his s h o u l d e r , a n d they g o s i n g i n g o u t of t h e c h u r c h to a grea t s q u a r e , w h e r e 

h e w h o car r ies t h e p i c t u r e walks with it f r o m o n e e n d to t h e o t h e r , a n d fifty 

t imes r o u n d t h e s q u a r e . By fixing o n e ' s eyes u p o n t h e p i c t u r e , it a p p e a r s to 

b e ra i sed h igh above t h e g r o u n d a n d c o m p l e t e l y t r a n s f i g u r e d . W h e n it is set 

d o w n aga in , a n o t h e r c o m e s a n d t akes it u p a n d p u t s it l ikewise o n his shou l 

der , a n d t h e n a n o t h e r , a n d in t ha t m a n n e r s o m e f o u r o r five of t h e m pass 

t h e day. T h e r e is a m a r k e t in t h e s q u a r e o n t h a t day, a n d a g r e a t c r o w d as

s e m b l e s , a n d t h e clergy t ake co t tonwool a n d t o u c h t h e p i c t u r e a n d distr ib

u t e it a m o n g t h e p e o p l e w h o a r e t h e r e , a n d t h e n , still in p r o c e s s i o n , they 

t ake it back to its place . W h i l e I was at C o n s t a n t i n o p l e I d id no t miss a s ingle 

day w h e n this p i c t u r e was e x h i b i t e d , s ince it is cer ta in ly a g r e a t marve l . 22 

Another detailed testimony comes to us in the rnid-fourteenth-century Russian 
"Pilgrim Book" of Stephan of Novgorod. In all principal features it coincides 
with the Tafur's evidence. It seems an interesting topic to compare the per
ception of the same miraculous event by the representatives of two different 
worlds. However, this is a separate subject beyond the scope of the present 
paper. We may just notice here that this experienced Orthodox pilgrim em
phasized the liturgical elements of the rite and its iconic imagery. He records: 

T h e i con is very l a rge a n d highly o r n a m e n t e d , a n d they s ing a very b e a u t i f u l 

c h a n t in f r o n t of it, whi le all t h e p e o p l e cry o u t with tears : Kyrie e le i son 

Marcos Jimenez d e la Espada, Andances e viajes de Pen Tafur por drvrrsas paries del miindo avidos 
(1435-1439) (Madrid, 1874), 174175; Pero Tafur, Andanfas e viajes por diversas partes del mundo 
avidos, ed. G. Bellini (Rome, 1986), 174175: idem. Travels and Adventures, trans. M. Letts (Eon
d o n , 1926), 141142. Anothe r impor tan t Old Spanish testimony to the Tuesday rite and the view 
of the icon comes f rom Ruis Gonzales de Clavijo, Embajada a Tnmorlan, ed. K. Estrada (Madrid . 
1943), 54; Ruis Gonzales d e Clavijo, Embassy to Tamerlan 1403-1406, trans. G. Le Strange (Lon
don , 1928), 84. For a bet te r translation, see Patterson Sevcenko, "Servants of the Holy Icon," 
548: "The picture is pain ted on the wooden board , square in shape and six palms high by the 
like across. T h e board stand suppor t by two feel, and the paint ing itself is now covered over by 
a siver plate in which are encased n u m e r o u s emeralds , sapphires, turquoises and great pearls 
with o the r precious stones. T h e pic ture is preserved in an iron chest." 
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[ L o r d have m e r c y ] . T h e y p l a c e [ t he i c o n ] o n t h e s h o u l d e r s of o n e m a n w h o 

is s t a n d i n g u p r i g h t , a n d h e s t r e t c h e s o u t his a r m s as if [ b e i n g ] c ruc i f i ed , a n d 

t h e n they b i n d u p his eyes. It is t e r r i b l e to see h o w it [ t h e i con] p u s h e s h i m 

this way a n d t h a t a r o u n d t h e m o n a s t e r y e n c l o s u r e , a n d h o w fo rce fu l ly it 

t u r n s h i m a b o u t , f o r h e d o e s n o t u n d e r s t a n d w h e r e t h e i con is t a k i n g h i m . 

T h e n a n o t h e r takes over t h e s a m e way, a n d t h e n a t h i rd a n d f o u r t h t ake over 

t h a t way, a n d they s ing a l o n g c h a n t with t h e c a n o n a r c h s while t h e p e o p l e 

cry with tears , " L o r d have mercy." Two d e a c o n s car ry t h e f labe l la in f r o n t of 

t h e i con , a n d o t h e r s t h e canopy . A m a r v e l l o u s sight: [it takes] seven o r e i g h t 

p e o p l e to lay [ t h e i c o n ] o n t h e s h o u l d e r s of o n e m a n , a n d by G o d ' s will h e 

walks as if u n b u r d e n e d . 2 3 

From this and other records we learn that the focal point of the rite was the 
reproduct ion each week of the miracle. It consisted of the carrying of the ex
tremely heavy icon of the Hodegetria, which was placed by several people on 
the shoulders of one man who, then, showed himself able to carry it effort
lessly. These iconbearers in uni form red vestments were members of a spe
cial family of servants of the Hodegetria.24 Most probably they were repre
sented on the thirteenthcentury miniature of the Hamilton Psalter (Fig. 6) . 2 5 

According to one source they belonged to "the tribe of Luke," in other 
words, they were taken as the relatives of the author of the Hodegetria icon 
St. Luke the Evangelist. 26 The highest status of these icon servants was em
phasized by the iconographic detail in the icon "The Triumph of Orthodoxy" 
ment ioned above (Fig. 1): the Hodegetria bearers in specific red vestments 
with white bands have wings represent ing the angels. 

These servants "in red" carried the icon round the market square several 
times, probably thereby carving out a sacred space within the square. The 
commercial environment, ment ioned by Tafur ("there is a market in the 
square on that day, and a great crowd assembles") and depicted in detail in 
the Arta fresco, was an integral part of the "miraculous" project by the inclu-

23 Majeska, Russian Travellers, 36. 
' Patterson Sevcenko, "Servants of the Holy Icon," 547550. Clavijo stressed the special status of 
this group : "They ( the Greeks) say that to no others is it possible thus alone to lift and carry it 
save to this part icular man (and his bro thers ) . But this man is of a family any of whom can d o 
so, for it pleased God to vouchsafe this power to t hem o n e and all"; ibid., 548. 

Berlin, Staatiche Museen, Kupfers ichkabinet t , 78. A. 9 (Hami l ton 119), fol. 39v. T h e recen t 
discussion with the previous bibl iography can be f o u n d in Nancy Patterson Sevcenko, "Minia
ture of the Venerat ion of the Virgin Hodegetr ia ," in Mother of God, 388389 (no. 54). See also 
Chris t ine Havice, "The Hamil ton Psalter in Berlin, Kupfers t ichkabinet t 78. A. 9" (Ph.D. Diss., 
T h e Pennsylvania State University, 1978), 120135. 
 ' '"Sluzhit plemia Lutsino d o sego dnia ( the tr ibe of Luke serves [ the icon] to this day)." This 
un ique testimony, most probably based on an unknown Byzantine source, may be f o u n d in the 
Russian chronic les of the first half of the 15th century, a m o n g them, the Sophiiskaya I chronic le 
Polnoie Sobranie Russikh Letopisei (The Complete Collection of Russian Chronicles) (Leningrad 1925), 5: 
189190. See also Alexei Lidov, "MiracleWorking Icons of t h e Mother of God," in Mother of God, 
4757, 53. 
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Fig. 6. The miniature of the Veneration of the Virgin Hodegetria in her 
shrine. Berlin, Staatliche Museen, Kiiplerstichkahinett, 78 a 9 (Hamil
ton 119), fol. 39v. Late 13"' century. 

sion of the merchants in the lefthand corner of the picture. The choice seems 
deliherate, the most profane place of a market square having been trans
formed into the most sacred.2 7 As we r emember from the Russian and Old 
Spanish descriptions, it has become a space of collective supplication, peni
tence and liturgical acclamation. From other accounts we learn that miracu
lous healings regularly occurred dur ing the rite, and participants received 
special blessings  the clergy took small pieces of cottonwool and touched the 
picture, most probably to obtain the holy oil exuded by the icon.2 8 

- ' ' T h e C o n s t a n t i n o p o l i t a n o f f i c i a l s c o u l d easi ly r e m o v e the market to a n o t h e r s q u a r e . 

-'" Most p r o b a b l y t h e s a m e h o l y oil p i l g r i m s c o u l d ge t i n s i d e t h e s h r i n e , as I g n a t i u s o f S m o l e n s k 

m e n t i o n s : "... w e v e n e r a t e d a n d ki s sed t h e H o d e g i t r i a i c o n . W e r e c e i v e d a n o i n t i n g with c h r i s m 

(pomirisimo), a n d gladly w e r e w e a n o i n t e d " ( M a j e s k a , Russian Travellers, 9 4 - 9 5 ) . 
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However, a crucial momen t of the miraculous per fo rmance was the effect 
of the icon "flying" in the air and moving its bearer in a circle. The extraor
dinary mystical character of the rite was clearly emphasized in the earliest 
known Latin description of the late twelfth century: 

O n the third day of every week the icon was moved in a circle with angelic pow

er in full view of the crowd, as though snatched up by some kind of whirlwind. 

And it carried about its bearer with its own circular movement , so that because 
of its surprising speed it almost s e e m e d to deceive the eyes of the spectators. 

Meanwhile everyone, according to their tradition, beat their breasts and cried 
out "Kyrie eleison, Christe eleison" ["Lord have mercy, Christ have mercy"].2 9 

How can we describe the p h e n o m e n o n in general terms? In our view, the 
Tuesday rite of the Hodegetria icon might be regarded as a liturgical perfor
mance represent ing a miraculous appearance of the Mother of God in the 
actual urban space of Constantinople. It seems a very impor tan t example of 
Byzantine Hierotopy, or the making of sacred space and, in my view, could be 
interpreted as a kind of iconic image created in space. 

The rite was considered of pr ime impor tance in Constantinople. But there 
is still no clear answer to the question of the central symbolic idea beh ind 
this rite. Fur thermore , it is not known why the rite took place on Tuesday. 30 

What did the people participating in this per fo rmance try to present? 
In this paper I will argue that the Tuesday rite was a liturgical and iconic re

enactment of the siege of Constantinople in 626.31 In this year, the city was, ac
cording to tradition, saved by the intercession of the Virgin and her miracle
working icon.3 2 In Middle and Late Byzantine periods people regarded this 
siege and the miraculous deliverance of the capital by the Mother of God as a 
key event of great symbolic significance and a kind of pattern to be reproduced 
in other cases. It influenced various fields of Byzantine culture. Characteristi
cally, it was connected with the creation of the Akathistos hymn. As the Byzan
tine story of the Akathistos records, after the liberation of Constantinople in 
626, Patriarch Sergitts conducted a ceremony of thanksgiving at the Blacher
nai. To the old hymn of the Virgin, usually sung at the feast of the Annuncia
tion, he added preliminary verses with a reference to the recent events: 

To you our leader in battle and defender , O Theotokos , I, your city, del ivered 

from sufferings, ascribe hymns of victory and thanksgiving. Since you are in

vincible in power, free m e from all kinds of dangers, that I may cry to you: 

Hail, Bride u n w e d d e d . 1:1 

Uf /mi/nliwH' Diuiiiiiim in Terrain Saiulain, e d . G e n / . 4(>0t') l . 
111 A regular day lor (lie Virgin's commemoration in Byzantium was the Saturday service, beginning 
on the Friday vespers. 
11 Lidov, "MiracleWorking Icons." 5051. 
' Jean Louis van Dieten. ( livhirhte iter I'atriarchen von Sargias I. bis Johannes VI (Amsterdam, 1972). 
174178. 
33 Leena Mari Peltomaa, The Image of the Virgin Mary in the Akathistos Hymn (LeidenBoston
Cologne, 2001), 23 (Greek original and English translation), 21. 
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This text (prooimion 2) became a regular part of the Akathistos hymn. In this 
context one may notice that the appearance of the scene of the Tuesday mir
acle in the Akathistos cycle indicates that the liturgical per fo rmance and the 
siege of 626 were symbolically connected in Byzantine percept ion. 

As we remember , the principal element of the Tuesday rite was the repeti
tive circular movement of the bearer of the Hodegetria icon a round the mar
ket square. This finds a clear parallel in the central episode of the siege sto
ry, in which a procession went a round the walls of Constant inople with a 
miraculous image. An icon of the Virgin was carried a round the walls in sub
sequent sieges, and in later times this icon was identified with the Hodegetria 
of Constantinople, to whom the miraculous salvation of the city was specifi
cally attr ibuted.3 4 

The choice of a Tuesday for the Hodegetria rite could be also explained by 
one of the oldest accounts of the siege of 626. In the sermon of Theodore 
Synkellos, delivered at the first celebration in 627, 35 we find this impor tant 
testimony of a contemporary of the event: "Like an invincible arm, he [the 
patriarch] bore this [icon] on all the city walls; that was on Tuesday." 1,1 Thus, 
Tuesday became a day for the historical commemora t ion of the real event 
and its cosmic and iconic reproduct ion with the Hodegetria rite, mystically 
guarding and protecting the city through the Divine strength of the icon. 

O n e more strange and evidently very significant element of the Tuesday 
rite may be also connected with the earliest sermon of Theodore Synkellos.37 

According to written accounts and in all the depictions of the scene the icon
bearer reproduced the same specific gesture. Stephan of Novgorod informs 
us: "They place [the icon] on the shoulders of one man who is standing up
right, and he stretches out his arms as if [being] crucified." 18 Thus, the scene 
implicitly presents an image of Crucifixion, which was depicted on the re
verse of the Hodegetria panel , as we know f rom the pilgrims' accounts and 
f rom a n u m b e r of copies of the Hodegetria icon, which had the image of Cru
cifixion or Christ the Man of Sorrow on the back.3 9 An early example is the 

M O n th is p r o c e s s s e e Bissera V. P e n t c h e v a , " T h e s u p e r n a t u r a l p r o t e c t o r o f C o n s t a n t i n o p l e : t h e 

Virg in a n d h e r i c o n s in t h e t r a d i t i o n o f t h e Avar s i e g e , " in Hyzantine anil Modern Creek Studies 2 6 

( 2 0 0 2 ) : 2-41 , e s p . 2 2 - 2 7 , 34-38 . T h e t r a d i t i o n a t t r i b u t i n g t h e v ic tory o f 6 2 6 t o t h e Hodegetria i c o n 

a l r e a d y e x i s t e d in t h e 11* c e n t u r y . 
35 F e r e n c M a k k , Traduction el commentaire de Vhomelie ecrite prohahtcment par Theodore le Syncelle sur le 

siege de Constantinople en 626, in A c t a Unive r s i ta t i s d e Att i la J o z s e f n o m i n a t a , A c t a a n t i q u a e t 

a r c h e o l o g i c a 19, O p u s c u l a byz. 3 ( S z e g e d , 1 9 7 5 ) , 9-47 , 74-96 . F o r t h e E n g l i s h t r a n s l a t i o n o f 

s o m e parts o f th is s e r m o n , s e e H a n s B e l l i n g , Likeness and Presence. A History of the Image before the 

Era of Art ( C h i c a g o , 1 9 9 4 ) , 4 9 5 - 4 9 6 ; P e n t c h e v a , " S u p e r n a t u r a l p r o t e c t o r , " 9 - 1 0 (wi th a r e f e r e n c e 

t o s o m e n e w s t u d i e s o f t h e t e x t ) . 
M M a k k , " T r a d u c t i o n et c o m m e n t a i r e , " 81 . 
57 Ib id . 
:,H Majeska , Russian Travelllers, 3 6 - 3 7 . 

In 1 4 3 7 P e r o T a f u r d e s c r i b e d t h e i c o n as f o l l o w s : "In th is c h u r c h is a p i c t u r e o f O u r Lady t h e 

V i r g i n , m a d e by St. L u k e , a n d o n t h e o t h e r s i d e is O u r L o r d c r u c i f i e d " ( s e e s u p r a n o t e 18 ) . A n 

A r m e n i a n p i l g r i m ( b e f o r e 1 4 3 4 ) a l s o i n f o r m s : " T h e r e is a n i c o n p a i n t e d by L u k e t h e Evange l i s t , 
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Fig. 7. The double-sided icon of the Hodegetria and of Christ as the Man of Sorrow-
on the back. Archaeological Museum, Kastoria (Greece), late 12,h century. 

late twelfth-century icon f rom Kastoria in Greece (Fig. 7).4 0 From the thir
teenth century onwards we know several doublesided icons with the Cruci
fixion on the back. 11 Two images of the doublesided icon had to be per
ceived simultaneously in the dynamic liturgical context. This effect of coex

o n o n e s i d e o f w h i c h is t h e M o t h e r o f G o d , a n d t h e S a v i o u r in h e r arms , a n d o n t h e o t h e r s i d e is 

a n o t h e r Chris t o n t h e c r o s s o n t h e r ight , a n d t h e M o t h e r o f G o d o n t h e left"; S e b a s t i a n B r o c k , 

"A M e d i e v a l A r m e n i a n P i l g r i m D e s c r i p t i o n o f C o n s t a n t i n o p l e , " in Revue des etudes armeniennes 4 

( 1 9 6 7 ) : 8(i. G r e e k e v i d e n c e is to b e f o u n d in t h e 15 , h c e n t u r y G r e g o r y t h e M o n k ' s " D e s c r i p t i o n 

o f t h e Kykkos m o n a s t e r y " (ca . 1 4 2 2 ) . A c c o r d i n g t o h i m , St. L u k e i n s p i r e d by t h e a r c h a n g e l 

( i a b r i e l , " p a i n t e d t h e p u r e s t i m a g e o f t h e Hodegetria, a n d Chris t C r u c i f i e d o n t h e o p p o s i t e s i d e o f 

t h e i c o n , as wel l as, o n b o t h s ides , ( i a b r i e l a n d M i c h a e l c e n s i n g Jesus"; M i c h e l e Bacc i , " T h e Lega 

cy o f t h e 1 l o c l e g e l i i a : 1 [ o h I c o n s a n d L e g e n d s b e t w e e n Last a n d West," in Images of the Mother of 

God. Perceptions of the Theotohos in Byzantium, e d . M. Yassilaki ( L o n d o n , 2 0 0 4 ) ( f o r t h c o m i n g ) . 

"' E u t h y m i o s Tsigar idas , "Twos ided i c o n : A. T h e V i r g i n H o d e g e t r i a . B. T h e M a n o f Sorrows ," 

Mother of God, 4 8 4  4 8 5 ( n o . 8 3 ) . 

" T h e r e a r e a n u m b e r o f i c o n s o f t h e V i r g i n with t h e C r u c i f i x i o n o n t h e b a c k , d a t e d b e t w e e n 

t h e 13"' a n d 15"' century. T h e m i d  1 3 l h c e n t u r y d o u b l e  s i d e d i c o n f r o m Sina i p r o v i d e s a n ear ly 

e x a m p l e , s e e Sinai. The Treasures of the Monastery of Saint Catherine, eel. K. M a n a f i s ( A t h e n s , 1 9 9 0 ) , 

1 1 9  1 2 0 , figs. 5859 . T h e 14Lh c e n t u r y d o u b l e  s i d e d r e p l i c a o f t h e Hodegetria f r o m t h e A c h i e r o p o i 

e t o s bas i l i ca in T h e s s a l o n i k i is v e n e r a t e d as a m i r a c u l o u s i c o n to t h e p r e s e n t day. S o m e i c o n s o f 

th is type are in t h e c o l l e c t i o n o f t h e B y z a n t i n e M u s e u m in A t h e n s , s e e Myrtali A c h e i m a s t o u 

P o t a m i a n o u , Icons oj the Byzantine Museum of Athens ( A t h e n s , 1 9 9 8 ) , 4 4  4 7 ( n o . 1 0 ) . F o r a cata

l o g u e o f d o u b l e  s i d e d i c o n s , s e e D i m i t r i o s Pallas , Passion und Bestattung Christi in Byzanz. Der Ri

tus - das Bild, M i s c e l l a n e a B y z a n t i n a M o n a c e n s i a 2 ( M u n i c h , 1 9 6 5 ) , 3 0 8  3 3 2 . 
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istence of two images was particularly significant in conjunction with the 
character of the Tuesday miracle itself. The icon was flying and whirling in 
the air, so the image in front of the beholders' eyes was changing every mo
ment and actually could be perceived as a single one. 

Through the image of the Crucifixion performed by the icon bearer and 
depicted on the icon reverse we are able to understand the meaning of the 
weightlessness of the icon. Theodore Synkellos' sermon stated: 

A n d o u r Moses [ t h e p a t r i a r c h ] h a v i n g raised in his p u r e h a n d s d i e i m a g e [ty

pos] of t h e on ly -bego t t en G o d at which t h e d e m o n s t r e m b l e (which , they say, 

is n o t m a d e by h u m a n h a n d s ) , - f o r h e [ t h e p a t r i a r c h ] d i d n o t n e e d s o m e 

o n e to s u p p o r t h i m , h a v i n g c ruc i f i ed himse l f to t h e wor ld [Gal . 6:14] , ac

c o r d i n g to t h e Gospe l of Chris t t h e L o r d . 

The Crucifixion of Christ is declared as a principal condition of the miracle, 
mystically presented on the walls of Constantinople during the ancient siege 
and later in the Tuesday rite, when a selected bearer needed no physical sup
port in miraculously carrying a huge and extremely heavy icon of the Hodege-
tria, which is said to have moved its bearer in a circle. The images of the Vir
gin with Child and crucified Saviour on both sides of the icon marked the in
visible borders of the mystical space, reminiscent of the major historical mir
acles of Christianity  the Incarnation and the Redemptive sacrifice. 

The weekly Tuesday rite may well have functioned as an important supplica
tion by the city for salvation and protection, reproducing through ritual a mys
tical link, continually renewed, between the townspeople and their main inter
cessor. The Mother of God confirmed her supernatural presence in the city's 
main palladium, the icon of the Hodegetria, with the help of a regular weekly 
miracle. The rite created a kind of spatial icon, or an iconic image in space, em
bracing the miraculous event, liturgical procession, special rituals of venera
tion, with the common people in attendance and the icon of the Hodegetria it
self, representing the actual iconographic program on both sides of the panel. 

The Tuesday rite, which took place in the early morning in front of the 
Hodegon monastery (the house of the Virgin's major icon), was intended to 
transfigure the profane environment of the market into an ideal image of 
the Divine city under the exclusive protection of the Mother of God.4:1 With 
this rite the urban procession started. 11 It traversed the entire city, most 
probably ending up at the Blachernai church in the NorthWest corner of 

° Makk, 'Traduction et ummmtain. HI: Pentcheva, "Supernatural protector," 910. 
43 For the tradition of the Virgin as the major protectress of Constantinople, see Vasiliki l .im
bcris. Divine Heiress. The Virgin Man ami the Creation of Christian Constantinojde (LondonNew 
York, 1994). 
" li was one of n u m e r o u s processions which regularly happened in medieval Constantinople. 
For a lisl of them, see Raymond | an in , "I.es processions religieusos .1 l lv/ancc." Ixivue lies eludes 
byzantines 1 (1966): 6988, 71. O n the t radit ion, see J o h n F. Baldovin, 'The I 'than Character a)'Chris
tian Worship. The Origins, Development, anil Meaning of Stalionol Liturgy (Roma, 1987), 167226. 
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Constantinople.45 The major Byzantine church of the Virgin was located in 
that place with its most famous protective relic of the Virgin's Robe.4,i Along 
the way other miraculous icons and relics from many Constantinopolitan 
churches joined the procession, which probably became an enormous reli
gious demonstration, engaging a considerable part of the Byzantine capital's 
population. Anonymous Tarragonensis, a late eleventhcentury Latin pilgrim 
in Constantinople, records: 

This is regarded with such great venerat ion in the city of Constant inople that 

throughout the year o n every third day of the week [on Tuesdays] it is car

ried most respectf ully through the city by priests, p r e c e d e d and fo l lowed by 

a very great n u m b e r of m e n and w o m e n s ing ing the praises of the Mother o f 

G o d and ho ld ing burning candles in their hands. You cou ld observe in this 

process ion the things which, as I have said, h a p p e n at all t imes o n every third 

day of the week, the greatly varied dress of the people , and you cou ld hear 

the many sweetsounding voices not only of the clergy but also of the laity, 

and also that which you would find m o r e wonderfu l and pleasing, w o m e n 

dressed in silk clothing, s inging sacred songs beh ind the icon of the Mother 

o f God as though they were servants fo l lowing their mistress. A n d nearby, the 

voice of the psalmist, youths and maidens , the old with the young, praise the 

n a m e of our Master who, born of Mary, took on f lesh for our sake. A n d the 

greatest possible n u m b e r of other images, holy and gi lded, from other 

churches p r o c e e d this celebrated image of the Mother of God, as though 

servants at tending their mistress. T h e icon itself follows b e h i n d the others 

jus t like their mistress and is recognized by her merciful face and gesture. 

Furthermore in the church in which o n that day its station is kept, a festival 

is celebrated by the people . A gather ing of the p e o p l e is held there, and the 

glorious image is carried with h o n o u r to the church in which it keeps its sta

tion on that day and thus a mass is celebrated; when all rites have been prop

erly performed, it is then carried back with great h o n o u r to its resting place . 4 7 

The urban procession was a prolongation, a kind of second act, of the mira
culous performance at the Hodegon square. The same servants clad in red 

B In the year 1200 Anthony of Novgorod mentioned the procession with the Hodegetria to the 
Blachernai, see Kniga Palomnik, "Skazaniya mest svyatykh vo Tsaregrade Antonia archiepiskopa 
Novgorodskogo v 1200 godu," Pravoslavny Palestinsky Sbomik 51 (1899): 21. In a later period the 
Hodegetria was deposited in the Blachernai on the seventh week of the Lent and remained there 
until Easter Sunday; Angelidi and Papamastorakis, "Veneration of the Virgin Hodegetria," 385. 
ii. For recent studies of the Blachernai shrine and its relics, including all the main references, 
see Cyril Mango, "The Origins of the Blachernai Shrine at Constantinople," in Ada XIII Con-
gressus Internationalis archaeologiae chrislianae. Split-Ptmc 1994. Pars II (Vatican City, 1998), 6176; 
Annemarie Weyl Carr, "Threads of Authority: the Virgin Mary's Veil in the Middle Ages," in Robes 
and Honor. The Medieval World of Investiture, ed. S. Gordon (New York, 2001), 5993. 
17 See Ciggaar, "Description de Constantinople dans le Tarragonensis 55," 127. Bissera Pentcheva 
has found visual evidence of this procession in the Byzantine iconography of the Virgin's Presen
tation in the Temple, which was established in the 10"' century  a period in which the processions 
with the Virgin's icons appeared in Byzantium; Pentcheva, "The Activated Icon," (forthcoming). 
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had the exclusive right to carry the Hodegetria icon through the city, as we 
may learn from the twelfth-century Danish account, descrihing hoth the rite 
and the procession: 

On certain days, moreover, as they assert, it is carried from one part of the city 
to another, accompanied by a great crowd of both sexes carrying incense, so 
that the smoke of the burning incense seems 10 fly up high into the sky. On ac-
countof its holiness and because of reverence mixed with fear, no one who val
ues his own life presumes to (ouch it with his hands, but in truth religious men, 
leading a solitary life, are led out of their ( ells so iliat they might c .11 ry it. a 

A visual parallel to this written testimony may be found in the fourteenth
century iconographic program of the Moscow Kremlin's icon "the Praise of 
the Virgin with the Akathistos cycle," which was discussed above. Two scenes 
of the Hodegetria per formance , with the rite and with the procession, are 
f raming the Akathistos cycle (the first and the last kontakion) as well as the 
central image of the Virgin en th roned (Figs. 24). T h e concept clearly re
flects the inseparable symbolic unity of the Hodegetria per fo rmance present
ed by different rituals and iconic images. 

In both acts of the per fo rmance the Hodegetria was perceived as a living be
ing, an animated icon (in Greek: "empsychos graphe") , which was able to 
work miracles. 19 According to the eleventhcentury testimony, at a particular 
m o m e n t of the Tuesday procession the image of the Virgin tu rned by itself 
to an image of Christ, aiming at the special veneration of the Son and the 
Lord. 50 The iconic space that was established at the Hodegon square had 
been t ransformed into a new one covering much bigger territory. Through 
the procession the miraculous power emanat ing from the Hodegetria icon of 
the Mother of God spread through the entire city, making it an enormous 
icon in space and bringing to the fore its status as earthly embod imen t of the 
Heavenly Jerusalem. 

" Hi jim/i 1 limit- Damn um in th rum Sum lam, e d . GertZ, 490-491 . 
w For t h e Byzant ine p h e n o m e n o n o f t h e empsychos graphe, s e e Bis se ia V. P c n l c h e v a , "Rhetorical 

i m a g e s o f t h e Virgin. T h e i c o n o f t h e 'usual mirac le ' at t h e Blacherna i ," Res. Anthropology and Aes

thetics 38 (2000): 41-43. 
M "I h a v e h e a r d , however , t h e tale o f a cer ta in m i r a c l e c o n c e r n i n g that s a m e ho ly i m a g e p l a c e d 

in t h e citj des< ribed above . While the a f o r e m e n t i o n e d i m a g e <>l the blessed M o t h e r o f G o d was 

b e i n g carr ied t h r o u g h t h e city a n d passed n e a r t h e basi l ica o f t h e H o l y Savior, in t h e e n t r a n c e 

o f w h i c h Jesus h i m s e l f is admirab ly d e p i c t e d , the hoi) M o t h e r o f G o d , as t h o u g h ol h e r o w n vo

l i t ion , t u r n e d h e r s e l f toward h e r s o n , t h o u g h h e w h o carr ied h e r i m a g e m a d e n o s u c h e f for t , 

a n d t h e i m a g e of his m o t h e r t u r n e d hersel i as t h o u g h sh e w i s h e d to see the lac e ol her s o n . a n d 

w i s h e d to h o n o u r h e r s o n w h o m a d e h e r q u e e n o f ange l s . I n d e e d I did not o b s e r v e this mysel f , 

but whi le I s taved t h e r e I h e a r d o f it"; Ciggaar, "Descr ip t ion d e C o n s t a n t i n o p l e d a n s le Tai

r a g o n e n s i s 55," 127. T h e i m a g e o f Christ m i g h t b e i d e n t i f i e d with a n o t h e r m o s t v e n e r a t e d 

m i r a c u l o u s i con o f the C h a l k c Christ a b o v e t h e m a i n e n t r a n c e to the imper ia l ( I l e a l Palace . 
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Translations of the spatial image of the Tuesday miracle 
It is interesting that the Constantinopolitan rituals themselves have the sta
tus of iconographic patterns to be reproduced in other cities and regions of 
the Christian world. An important evidence of this practice survived in the 
early fourteenthcentury Italian source: 

The Greeks do not eat meat on Tuesdays up to now, as well as always on Tues
days they carry thai Dimitria [the Hodegetria] through Constantinople with a 
procession and great rejoicing; in honour of the Virgin Mary, icons are car
ried everywhere in the Greek Empire, in towns, castles and villages.51 

This general statement can be confirmed by some particular examples. In 
the twelfth century a miraculous replica of the Hodegetria was venerated in 
Thessalonike, the second city of the Empire. 52 According to Symeon of Thes
salonike (ca. 1400), it was housed in a chapel adjacent to St. Sophia in Thes
salonike. It was daily transferred for both the matins and vespers services and 
was placed in the centre of the church before the ambo. 53 As well as its pro
totype in Constantinople the Hodegetria of Thessalonike had solemn proces
sions weekly (on Tuesdays?). Eustaphios of Thessalonike described one of 
these processions that took place in 1185 during the Norman siege: 

For in the course of a procession, on the day when it is ordained that this 
beautiful ceremony should take place, she had traveled around to those 
places in the city which the brotherhood desired that she should visit. 11 

There are no details concerning the character of this weekly rite except the 
mentioning of a beautiful ceremony and of the participation of a special 

51 " Q u a p r o p t e r G r e e t n o n c o m e d u n t c a m c s in die niattis usque h o d i e e l . s e m p e r in die in .mis . por

tanl i l lam Dimitr iam c u m p r o c e s s i o n e et m a g n o g a u d i o pet C o n s t a n t i n o p o l i m . Kt pro revcrcnl ia 

s.nu le Marie p e r t o l u m r c g n u m d e c o r u m el per i ivitates et caMell.i s i \c villulas pen lain in s ingu le 

.mi one": Berlin, Staatsbibl iothek l'reussisc her k u h u i besi l / , ins. lai. Icil. ISO, |<>|s. 34v35r. I he lexi 

appea l e d in the leet ionary o f the B e n e d i c t i n e abbey o f Santa (  iust ina in Padua, which had boast

e d the o w n e r s h i p o f St. Luke's relics s ince the 12* century, a m o n g t h e m the socal led "(lonstanti

nopo l i tan M a d o n n a "  the 13 lh century icon o f t h e Virgin a n d Child , which , a c c o r d i n g to tradition, 

h a d b e e n brought to Padua f r o m C o n s t a n t i n o p l e as an original i tem o f S t Luke. A story of the 

Hodegetria is i n c l u d e d in the liturgical lecture for St. Luke's least on O c t o b e r 18 (Berl in, Staatsbib

l iothek Preufj ischer Kulturbesitz. ins. hit. I'ol. 4S0. I f. 34>35') . For an important discuss ion o f this 

daia. see Mil he le Bai i i, "La ' M a d o n n a ( l o s tant inopo l i tana ' nel l 'abbazia di Santa Giustina di Pado

va," in I.urn h'.vangelisla. I'nmlti e immagine Ira Oriente e Oeeidenle, ed . G. Mariani Canova (Padua. 

2 0 0 0 ) , 405107; idem, "The Legacy o f the Hodegetr ia : l l o h l i o n s a n d L e g e n d s b e t w e e n Last a n d 

West," in Images of/he Mother of God (forthcoming), 
'•'' R a y m o n d Janin, I.es eglises el monasteres des grandes centres tryzantines (Paris, 1 9 7 5 ) , 3 8 2  3 8 3 . 

' ' Jean f ) a r r o u « ' s . "Sa inte Sophie d e T h e s s a l o n i q u e d ' a p r e s mi rituel." Heinie des eludes byzantines 

14 ( 1 9 7 6 ) : 5253 , 5859 , 6263 , 7072; Di mi tr i o s Pallas, "I.e c i b o r i u m h e x a g o n a l d e Saint

D e m e t r i o s d e I hessa lon i i | i i e . Kssai d' inte i pre la l ion ." '/jigrri/ 10 ( 1 0 7 9 ) : 5051 . 

'"' E u s t a p h i o s o f T h e s s a l o n i k e . The Capture of Thessaloniki, trans. J. R. Melvi l le J o n e s ( ( l anberra , 

1 9 8 8 ) , 142143 ( G r e e k text with t h e Engl i sh t rans la t ion ) . 
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brotherhood. Eustaphios of Thessalonike informs us of a particular prophet
ical miracle, foretelling the capture of the city by the Normans that happened 
very soon. At the end of the procession the Hodegetria icon refused to return 
to its shrine, stopping the bearer at the doorway of the chapel. The icon be
came extremely heavy and nobody could move the panel. And only after the 
supplication of all participants, who had received the sign, "the bearer of the 
sacred image was able without straining and without hindrance to bring it to 
its appointed place." 58 This evidence provides some indirect references to the 
Tuesday performance . The miracle presents a kind of inversion of a regular 
Constantinopolitan event when the icon became weightless. The miraculous 
change of the weight could be a positive or negative sign, probably, connect
ed with the ancient topos of the weighing of sins. Of great significance seems 
the first reaction of some attendants to the Thessalonike miracle, which was 
especially indicated by the archbishop of the city: "In the beginning it was sus
pected that the bearer of the image had devised this on his own initiative, this 
being the sort of charlatanry in which many engage." 56 O n e may assume that 
Eustaphios of Thessalonike, describing the local event of 1185, kept in mind 
the Tuesday performance, which could take place in Thessalonike as well. 

It seems significant that in Byzantine minds the Hodegetria rites were asso
ciated with actual and imaginary sieges, and the round procession on the city 
walls. T h e fourteenthcentury Synopsis of J o h n Lazaropoulos records the 
Turkish siege of Trebizond and the protect ing procession with the Hodegetria 
Chrysokephalos  the city palladium and a miraculous replica of the Con
stantinopolitan prototype: 

He [the emperor] entreated the Mother of God under tears and called on 
St. Eugenios. He worked around the walls of the city through the battle
ments, crying out to God and begging for his help. The archbishop of the 
city, clad in a bishop's holy vestment, himself carried the undefiled image of 
the pure Mother of God, the Hodegetria who guides the virtuous, carrying our 
lord Jesus Christ in her bosom. The abbot of the monastery carried the all
venerable head of the great Eugenios. All the priests and the outstanding 
among the clergy, accompanying them under prayer, cried out: "arise, O 
Lord, to help us! Come to deliver us and scatter our enemies, then they will 
melt as wax and utterly vanish from the land!"57 

The text does not make direct reference to the Constantinopolitan rite, yet it 
reveals the iconic imagery of the Tuesday performance that could be actualized 
in the real events of another city mystically associated with the sacred capital. 

A clear intention to establish such links one may find in early Russian his
tory. T h e Russian princess St. Euphrosinia of Polotsk, as we learn in her 

» [bid., 142143. 
" Ibid., 142143. 
"Jan Olof Roscnqvist, The I lagiographir Dossier of St Eugenios of 'I'rebizond in Codex Athons Dimiysioii 
154 (Uppsala, 1996), 320323, 432433, 450. 
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Fig. 8. T h e icon of the Virgin of Toropets (a 
replica of the Virgin of Polotsk). State Russ
ian museum, Saint Petersburg, 14 ,h century. 

t w e l f t h  c e n t u r y Vila, i n t r o d u c e d in P o l o t s k a r e g u l a r T u e s d a y p r o c e s s i o n with 
a m i r a c l e  w o r k i n g i c o n of t h e Virg in , r e p l i c a t i n g t h e Hodegetria p r o c e s s i o n in 
C o n s t a n t i n o p l e . ~ ' 8 T h e i c o n in q u e s t i o n was t h e V i r g i n of E p h e s o s , s e n t t o 
t h e p r i n c e s s f r o m C o n s t a n t i n o p l e by t h e E m p e r o r M a n u e l K o m n e n o s a n d 
t h e P a t r i a r c h L u k e C h r y s o b e r g e s . T h e Vita of t h e ho ly p r i n c e s s i n f o r m s us 
t h a t by o r d e r of t h e E m p e r o r t h e m i r a c u l o u s i c o n was b r o u g h t f r o m E p h e s o s 
t o C o n s t a n t i n o p l e , w h e r e in H a g i a S o p h i a P a t r i a r c h L u k e with t h e S y n o d of 
b i s h o p s b le s sed t h e i c o n a n d gave it t o t h e Russ i an envoy. T h e h i s to r i ca l 
e v e n t , u n k n o w n in o t h e r s o u r c e s , c o u l d h a v e t a k e n p l a c e a r o u n d 1159. M o s t 
p r o b a b l y , St. E u p h r o s i n i a r e c e i v e d a spec ia l ly c o n s e c r a t e d t w e l f t h  c e n t u r y 
c o p y of t h e a n c i e n t i c o n . T h e i c o n of t h e V i r g i n of E p h e s u s was r e g a r d e d in 
Po lo t sk as o n e of t h e t h r e e i c o n s or ig ina l ly p a i n t e d by St. L u k e h i m s e l f , p r e 
s e r v e d in J e r u s a l e m , C o n s t a n t i n o p l e a n d E p h e s o s . 

I t is n o t e w o r t h y t h a t t h r o u g h t h e e s t a b l i s h i n g of t h e T u e s d a y p r o c e s s i o n 
in P o l o t s k t h e E p h e s o s i c o n was i d e n t i f i e d with t h e i c o n of t h e Hodegetria 
of C o n s t a n t i n o p l e , t h e b e s t k n o w n of t h e t h r e e . In t h e Sta t e Russ i an M u s e u m 
t h e r e is a f o u r t e e n t h  c e n t u r y r e p l i c a o f th i s r e v e r e d i c o n (Fig. 8) . Stylistic 

Irina Shalina, "BogomaterT.tesskaia-Poloiskaia-Korsimskaia-Toropctskaia: istoricheskie imena i 
arkhetip chudotvornoi ikony" ("Our Lady of Ephesus, Polotsk, Chersones and Toropets. Histori
cal Names and the Archetype of a Miracleworking Icon"), in C.hudotvornaja ikona v Vizantii i Drama 
Riisi ( I'/ie Mimclr-workingIron in Byzantium and Old litis'), ed. A. Lidov (Moscow, 1996), 200209,543. 
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Fig. 9. The embroidered icon (podea) with the Tuesday rite of the Hodegetria. State 
History Museum, Moscow, 1498. 

analysis of the image allows us to see preserved in its multi-layered structure 
some traces of the twelfth-century Byzantine icon sent to Polotsk and an even 
older prototype f rom Ephesos. The reproduct ion of the liturgical per
formance of the Constantinopoli tan icon had extremely impor tant impli
cations. With the help of the procession with the miraculous icon, the urban 
envi ronment of Polotsk was likened to the sacred space of the Byzantine 
capital. T h e mediaeval Russian town became a mystical replication of the 
sacral model, acquiring the features of the iconic image of Constant inople 
as the second Rome and New Jerusalem. It seems quite likely that not only 
the Tuesday procession, but also the weekly miracle were recreated. Con
firmation of this assumption can be found in a representat ion on a Moscow 
embro idered icon of 1498 (Fig. 9) . 5 9 It is the socalled podea in Greek, or 
podvesnaia pelena in Old Russian (clothhanging beneath the icon), which, 
most probably, was created in the Kremlin workshop of the grand princess 

Medieval Pictorial Embroidery. Byzantium, Balkans, Russia (exhib. cat) (Moscow, 1991). 6061, no 17. 
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Helena Voloshanka. 60 It shows not merely a procession but the Tuesday 
miraculous per fo rmance of the Hodegelria icon. In the centre, as in all other 
depictions of this miracle, there is the most significant image of the icon 
bearer, stretching out his hands and carrying the icon effortlessly. Some 
servants in the red garments appear a round the bearer. The rite is taking 
place, however, not in Constantinople, already captured by the Turks by that 
date, but in Moscow in the presence of recognizable members of the princely 
family and of the Russian Church. The three men in the crown-shaped caps 
have been identified with the Grand Prince Ivan the Third , his son Vassili 
and his young grandson Dimitri.61 However, only two, Prince Ivan and 
his grandson, are depicted with a nimbus - a sign of royal dignity. This pe
culiar detail and the remarkable authenticity in the depiction of the Moscow 
scene has made possible a fairly accurate dating of the textile. 62 T h e iconog
raphy suggests not merely a Moscovite practice of the Tuesday rite, but 
also an important historical event associated with it (according to a new in
terpretat ion it could be the ceremony of the coronat ion of the grandson 
Dimitri in 1498)." ' 

This embroidery was most likely made for the icon of the Hodegelria in die 
Moscow Kremlin, a miracleworking copy of that from Constantinople (Fig. 10).64 

It was one of two precise and, probably, specifically consecrated copies, 
which were sent by the bishop Dionisi of Suzdal to Rus' f rom the Byzantine 
capital in 1381  a fact recorded as a great event by Russian chronicles.6 5 

That fourteenthcentury miraculous replica was badly damaged in the con
flagration of 1482, as the chronicle relates: 

T h e i c o n o f Hodegelria b u r n t in M o s c o w in t h e s t o n e C h u r c h o f t h e A s c e n 

s i o n o f O u r L o r d , a m i r a c l e  w o r k i n g i m a g e o f O u r L a d y o f G r e e k p a i n t i n g . 

It was m a d e in t h e s a m e d i m e n s i o n s as i h e m i r a c u l o u s i c o n in C o n s t a n t i n o 

"" O n the f u n c t i o n of po/lra. sec A n a t o l e Frolow. "I a l'i idea': tin lissu d c c n r a l i f d c I'cglisc [lvz.ui

l ine." liyzmilion 13 (19118): 4(il.r>() I. 1 l e l e n a V o l o s h a n k a was a d a u g h t e r o f t h e ruler o f Moldavia; 

h e r b a c k g r o u n d , e x p l a i n s die Balkan c haracter is t ics o f t h e e m b r o i d e r y . 
81 Maria V. S c h e p k i n a , "Izobrazh :nie russkikh isim i( heskikh \ \ / v sh i t ' e X V veka" ("The i m a g e s 

ol Russian historic al p e r s o n a l i t i e s in t h e 15''' c e n t u r y e m b r o i d e r y " ) , in 7'rurfv Cosudarslvennogo ls-

loricheskogo Museia ( The papers of Ihe Stale History Museum) 12 ( M o s c o w , 1954) . Sc h c p k i n a ident i 

fied s o m e f e m a l e f i g u r e s part ic ipat ing in the rite, a m o n g t h e m the wi le o f b a n the T h i r d  t h e 

B \ / a m i n e p r i n c e s s S o p h i a . 
68 In 1498 the c o r o n a t i o n o f the g r a n d s o n Dimitry t o o k p l a c e w h i l e t h e s o n Vassili was put aside . 

"' l .ilia Kvseeva. "Broder ie d u 1498 et la c e r e i n o n i e d e c o u r o n n c m e n t , " in Drtvnerusskoie i.skus.sl-

vo. Vizantia i Rus'. K stoletiu A. N. Grabara (St. Petersburg . 1 9 9 9 ) , 4 3 0  4 3 8 . 

K n g e l i n a S m i r n o v a , Moscow Icons of I4'h to 17"1 Ontury ( L e n i n g r a d , 1988) , 287288 , fig. 134; The 

Miraculous Image. The Icons of Our Lads in the I'retyakmi Callers, e d . A. Lidov, G. S i d o r e n k o (Moscow, 

1999) : Christian Relics in Ihe Moscow Kremlin, e d . A. Lidov ( M o s c o w 2 0 0 0 ) , cat. n o . 86 , 260 , 267 . It 

was a proc ess ional d o u b l e  s i d e d ic o n with an i m a g e o n the back, whic h did not survive. 

"' Mikhai l Priselkov. Tmilskaia lelof/is'. Rekonslruktsia teksta (Moscow, 1950) , 421422 . T w o repl icas 

were o r d e r e d for the c a t h e d r a l s in Suzdal a n d in Nizhni N o v g o r o d , f lu b i s h o p Dionis i h a d a 

spec ial miss ion in C o n s t a n t i n o p l e s u p p o r t e d by d i e Patriarch N i l o s h e was c o l l e c t i n g the most 

i m p o r t a n t rel ics for his p r i n c e d o m . 

http://lvz.ui-
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Fig. 10. T h e p r e c i s e r e p l i c a o f t h e Hodegetria o f C o n s t a n t i n o p l e . 
T h e B y z a n t i n e p a n e l o f t h e 14 l h c e n t u r y , r e p a i n t e d by t h e i c o n 
p a i n t e r D i o n i s i in 1482. S t a t e T r e t y a k o v Gal le ry , M o s c o w . 

p ie which d i d leave its a b o d e f o r t h e sea s ide o n Tuesdays a n d Wednesdays . 

T h e fire d e s t r o y e d t h e p a i n t i n g a n d t h e case a l o n e , while t h e b o a r d survived, 

a n d o n this b o a r d Dionysi t h e i c o n - p a i n t e r h a d r e c r e a t e d t h e s a m e i m a g e . 66 

T h i s p a n e l h a s s u r v i v e d t o p r e s e n t d a y i n t h e c o l l e c t i o n o f t h e T r e t y a k o v 

G a l l e r y a t M o s c o w , w h i c h h o u s e s t h e b e s t d o c u m e n t e d m i r a c u l o u s r e p l i c a o f 

t h e Hodegetria o f C o n s t a n t i n o p l e , w h i l e t h e o r i g i n a l i c o n h a d b e e n d e m o l 

i s h e d a t t h e c a p t u r e o f C o n s t a n t i n o p l e i n 1 4 5 3 . 6 7 T h e r e p l i c a w a s v e n e r a t e d 

a s a n " o r i g i n a l " r e a l Hodegetria i n t h e A s c e n s i o n C o n v e n t o f t h e M o s c o w 

K r e m l i n . T h e i c o n l e d t h e l i t u r g i c a l p r o c e s s i o n s o n J u n e 2 3 , A u g u s t 2 6 , M a y 

2 1 a n d O c t o b e r 2 2 i n w h i c h t h e p a t r i a r c h s a n d t h e R u s s i a n t s a r s t o o k p l a c e . 8 8 

66 Polnoie Sobranir Russikh Letopisei (The Complete Collection of Russian Chronicles), 6: 235. An addi
tion "on Wednesdays" remains unclear, without suppor t f rom any o the r sources. 
07 T h e r e is a precise test imony of a con tempora ry Byzantine historian Doukas conf i rming that 
the janissaries "broke the icon in fou r parts": Doukas, ed. 1. Bekker (Bonn, 1834), 272, 288. 
68 T h e r e is a detai led descript ion of these processions, called "bolshoi krestnyi khod," in the "Sto
ry of actual rituals" of 1622 (see r e fe rence below). At the beg inn ing of the procession, in front 
ol tin Ascension convent , the patr iarch censered the Hodegetria icon and the tsar venera ted it by 
kissing. T h e status of the Hodegetria VIA* comparab le with the Virgin of Vladimir, a pal ladium of 
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Most probably, the miraculous replica appeared in Moscow in the early fif
teenth century. In my opinion, the image of the Tuesday rite represented in 
the embro idered icon, hanging beneath the miraculous copy of the Hodege-
tria, suggests that the most impor tant Constantinopoli tan per fo rmance 
could be reproduced in Moscow, claiming its exclusive right for the Byzan
tine heritage at that time. 

It made particular sense after the fall of Constantinople in 1453, when the de
struction of the major Orthodox icon and of its protective rite certainly both
ered the minds of the Eastern Christian world. Unfortunately, there is no writ
ten testimony to the Tuesday performance in Moscow. Possibly, it did exist for 
a short time in the second half of the fifteenth century. One may notice in this 
connection that the Byzantine hierotopic models were very powerful in Russia af
ter the collapse of the Empire in 1453. The highly developed forms of the 
"liturgical performances" constituted a very important characteristic of Russian 
cultural milieu in the sixteenth and seventeenth century, when we find a care
fully elaborated system of urban processions and other rituals with various mir
acleworking icons and relics. The seventeenthcentury icon of "The Meeting of 
the Virgin of Vladimir" gives us a visual testimony of these liturgical perfor
mances (Fig. 13).69 Against the fabulous background of the Moscow Kremlin a 
vast procession comes out of the city gate to meet the miraculous icon coming 
from Vladimir (in the occasion of Tamerlane's siege of 1395). It is carrying a 
processional cross and the icon with the Kremlin Hodegetria. A comparison with 
Byzantine images, for instance the fourteenthcentury fresco of "The Venera
tion of the Hodegetria" from the Markov monastery in Macedonia (Fig. 12), 
demonstrates the presence in the Moscow scene of a wellestablished model as 
well as numerous original features borrowed from the local tradition. Some of 
them were described in detail in the socalled chinovniki, or the ceremonials of 
the Russian cathedrals.70 Analysing the "iconographic" structure of these rites, 
one may find both ancient Byzantine prototypes and important innovations de
fined by the Russian environment and particular historical circumstances. 

The seventeenthcentury Russian icon with a liturgical procession points to 
the great role of the podea hanging u n d e r the central icon with the Virgin of 
Vladimir. An additional argument , elucidating the t rue relationship of the 
embroidery of 1498 to the Tuesday per fo rmance can be found in the recon
struction of an original view of the Kremlin Hodegetria. An early twentieth
century photograph of ano ther Russian miraculous icon gives us an idea of 

the country, which played a great role in the same processions. Another important celebration 
of the Moscow Hodegetria happened on the first Sunday of the Lent at the feast of the Triumph 
of the Orthodoxy; Liudmila Schennikova, "The Miracle-Working Icons of the Moscow Kremlin," 
in Christian Relirs in the Moscow Kremlin, 240-241, 264-265 (with the main references to the 
sources). 
68 The Miraculous Image. The Irons of Our Lady in the Trelyakov Gallery, no 18, pp. 40-41. 
70 Alexander P. Golubtsov, Chinovniki moskovskogo Uspenskogo sobora i vykhody patriarkha Nikona 
(The Ceremonials of the Dormition Cathedral in Moscow) (Moscow, 1908). 
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Fig. 11. The complete set of the original 
decoration of the miraculous icon "The 
V irgin of Georgia" from Suzdal, 16 lh 

century. A photo of early 201,1 century. 

the original view of the Kremlin Hodegetria (Fig. 11).71 The image of the Vir
gin on the panel, covered by several veils and precious decorat ion, is almost 
invisible.72 It means that for the viewer the image of the Tuesday rite in the 
embroidery, hanging beneath the icon, became the principal pictorial de
vice. It was a message indicating the role of the icon in the making of sacred 
space. This is one more proof that the spatial envi ronment a round the icon 
has been perceived as an inseparable part of the miraculous image more im
portant than its actual iconographic device. 

T h e Hodegetria project in Moscow was in tended to actualize and visualize 

71 It is the 16"' century icon of the Virgin of Georgia f rom the Pokrov monastery in Suzdal. A 
comple te set of the icon decora t ion , commiss ioned by the q u e e n Maria Temriukovna, the wife 
of Ivan the Terrible, was still extant at the beg inn ing of the last century. At the present t ime n o n e 
of the Old Russian icons survived the original ornamen ta t i on in situ. Alter the revolution all the 
e lements e i ther disappeared or were dispersed in various museum collections of appl ied arts. 
72 For the Byzantine t radit ion of the icon veils, see Valerie N u n n , "The Enchei r ion as ad junc t to 
the Icon in the Middle Byzantine Period," Byzantine and Modem Creek Studies 10 (1986): 73102. 
f l ic a u t h o r has publ ished some Byzantine epigrams in Fnglish translation, conce rn ing the up
per veils (encheiria), d o n a t e d to the Hodegetria ol (Constantinople, ibid., 91, 96, 99101. T h e sys
tem of precious decora t ion of early medieval Russian icons has been recently analysed by Irina 
Sterligova, Dragotsennyi ubor drevnerusskikh ikon XI-XIVvekov/The Precious Decorations of Old Russian 
Icons from the 11th to 14th Centuries (Moscow, 2000). 
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Fig. 12. The Veneration of the Hodegetria. A fresco of the Markov monastery, Mace
donia, 141'' century. 

Fig. 13. The Meeting of the Virgin of Vladimir. A Russ
ian icon, 17lh centurv. State Tretvakov Gallery, Moscow. 
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the Virgin's growing protection in space and time of the new Or thodox cap
ital, seeking the glory and highest spiritual status of Constant inople as the 
lost Second Rome and the earthly embod imen t of the Heavenly Jerusalem. 
T h e miraculous "icon in space" was one of very few forms adequate to real
ize this ambitious concept in any proper way. 

A separate topic is a reflection of the Tuesday performance in medieval and 
Renaissance Italy. The cult of the Hodegetria of Constantinople was known in 
Italy as early as in the eleventh century, in the same period when we have the 
proper evidence f rom the Byzantine capital itself.73 O n e of the miraculous 
replicas was the image venerated in the monastery of Santa Maria del Path
near Rossano in Calabria, founded by the ItaloGreek monk Bartholomew of 
Simeri, who received a copy of the Hodegetria f rom the Emperor Alexios Kom
nenos.7 4 The early twelfthcentury documents mention it as the Rossano Odig-
itria, or Neodigitria (the New Hodegetria). The Neodigitria was, probably, an ex
act copy of its Constantinopolitan archetype, as one may j udge f rom the extant 
fifteenthcentury copy.75 It was a doublesided icon with the Crucifixion on the 
back  a fact clearly indicating the processional usage of the Rossano icon. 

T h e Tuesday per fo rmance was well known in medieval Italy. O n e may find 
an interesting account in the early fourteenthcentury Lectionary of the 
Benedictine abbey of Santa Giustina in Padua, which, a m o n g other relics of 
St. Luke, housed a miraculous replica of the Hodegetria, the socalled "Madon
na di Costantinopoli." A story, included in the liturgical lecture of St. Luke's 
feast on October 18,h, gives us a unique legend about the origin of the Tues
day per formance . 76 It is quite clear f rom the text that the Tuesday rite of 
Constantinople was already widely known at that time and was perceived as a 
kind of pat tern to be reproduced everywhere. 

The cult of the Hodegetria grew up after the fall of Constant inople in 1453. 
The numerous replicas, often named Madonna dell'Itria (from the Hodegetria) 
or Madonna di Costantinopoli, appeared in various regions of Italy in the fif

7:1 For the Hodegetria cult in Italy, see the stimulating studies hy Michele Bacci, "La Panayia Hodig-
itria e la Madonna di Cons tan tmopoli," Arte Cristiana 84 (1996): 3-12. See also the chapter 
"L'eredita della Hodegetria: la Madonna di Constantinopoli nel Meredione d'ltalia," in idem, // 
pennello dell'evangelista. Storia delta immagini mere altribuite a son Luca (Pisa, 1998), 403-420. 
74 Walthcr Holt/mann, "Die alteste Urkunden des Klosters S. Maria del Patir," Byzantinische 
Zeitschrift 26 (1926): 238-330. 
75 See Bacci, "The Legacy of the Hodegetria" (forthcoming). 
76 The story is as follows: The image had been transferred to Padua from the Constantinopoli
tan church of the Holy Apostles during the reign of Julian the Apostate or Leo the [saurian. One 
day, which was a Tuesday, the Emperorjulian the Apostate ordered to burn all the icons in Con
stantinople, but one of them, displaying the Mother of God, miraculously jumped out of the lire 
and ran away over the sea waves. The people of Constantinople was astonished at seeing that Ju
lian's soldiers could not reach and strike it; then a pious woman, speaking on behalf of all the 
believers, promised that they would have abstained from meat every Tuesday if God would save 
that holy Dimitria. Such a vow was immediately fulfilled: the icon jumped into the woman's anus 
and that miracle was subsequently celebrated, in Constantinople and in the whole Empire. In 
means of a solemn procession on Tuesdays; ibid. See note 51. 
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teenth and sixteenth century, especially in the South.7 7 According to a wide
spread legend, the Hodegetria of Constantinople had been miraculously saved 
and then transferred f rom the captured Constantinople to a particular place in 
Italy. Several towns claimed to have an authentic i tem.7 8 An important role in 
this process was played by the refugee communities f rom the Balkans. For ex
ample, a group of refugees from Albania in a little village of Molise  Porto
cannone since 1468 venerated there "Our Lady of Constantinople" and cele
brated her feast on Tuesdays after Pentecost.7 9 The lay confraternities of the 
Madonna di CostantinopoU in Campania and Apulia, Calabria and Sicilia devel
oped the tradition of celebrating their patron image on Tuesdays after Easter.8(1 

There is some evidence of the imitation of the procession with the Hodege
tria, which was sometimes inherited f rom the Greek refugees. In the nine
teenth century a solemn rite was still per formed on Tuesdays after Easter in 
Palazzolo Acreide, Sicily, where two men dressed as Greek monks used to car
ry on their shoulders a case with the Madonna dell'Itria, replicating on the 
streets of this village a great rite of the Byzantine capital.81 In Naples a special 
convent was founded in 1603 in order to "venerate the sacred image on Tues
days according to the rules established by St. Pulcheria in Constantinople."8 2 

In the modern period one of the most famous replicas of the Hodegetria was 
the Madonna di CostantinopoU in Bari, a cult rooted in the eleventh century 
when the Hodegetria image appeared on the seals of the Bari bishops.8 3 A mod
ern apocrypha on the Translation of the Hodegetria to Bari, based on various 
medieval sources, records that the monks who brought the Hodegetria received 
permission of the bishop of Bari to sing the hymns in praise of the Virgin 
every Tuesday, as they did previously in Constant inople.8 1 It is noteworthy in 
this context, that some Italian images reflected the iconography of the Tttes

77 Wolfgang von Rintelen, Kultgeographische Studien in derItalia Byzantina. Untersucliungen iiber die Kulte 
des Erzengels Michael und der Madonna di CostantinopoU in Siiditalien (Meisenheira am Glan, 1968). 
7S Bacci, "I.a Panayia 1 Iodigilria e la Madonna di Constanlinopoli," 8. 
7!'M. FIocco, Studio SH Portocannoneegti Albanesi in Italia (Foggia, 1985). 108-109. 
80 Bacci, II pennetto dell 'Evangelist^ 406. 
81 Giuseppe Pitrc, Spettaroli efesle fmpolari skilione (Palermo, 1881), 63-66: "The case where the sa
cred image stands upright is that usually represented in every image of the Hodegetria, carried 
on the shoulders by two calogeri: the former with long beard, bald head, and an ascetically severe 
look, the latter with short beard, lively eyes and a passionate and gentle look. They are unknown 
calogeri: nonetheless, in Palazzolo they are nicknamed "St. Sufficient" [San Bastante] and "St. As
sistant" [Sant'Aiutante] and in the Contea they go by the peculiar name of "St. Go" [Santo Va] 
and "St. Come" [Santo Vieni]. The entire night was devoted to a sacred merrymaking, since the 
procession was interspersed willi lights, bonfires, rides, masquerades of both men and women 
and, even worse, of priests (...)." See also, Bacci, "The Legacy of the Hodegetria," (forthcoming). 
88 Ibid. See also Cesare d'Engenio Caracciolo, Napoli Sacra (Napoli, 1624), 218220; D. Sinigal
liesi, "l.'iconogi alia della Madonna di CostantinopoU," in Angelo e Francesco Solimena. Due culture 
a confronto, ed, V. Martini and A. Braca (Naples, 1994), 6367. 
» L'Odegitria della cattedrale. Storia, arte, culto, ed. N. Bux (Bari, 1995), 1123. 
84 Michele Garruba, Eoniade della Iranslazione della miracolosa imagine di Maria SS. Di CostantinopoU nel-
la cilia di Bari cdebrata in quota Cattedrale uelprima martedi di marzo deU'anno 1836 (Bari, 1846), 67. 
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day per formance . In San Benedet to Ullano in Cosenza one may find a relief 
representat ion of a man carrying the Hodegelria icon according to the 
renowned Constantinopoli tan rite of the circle movement on the square. 85 

The Italian accounts convincingly demonst ra te not merely a good know
ledge of the Tuesday rite but a deliberate maintenance of the Byzantine tra
dition of the Hodegelria suppor ted by some "historical" references. I have 
ment ioned just a few examples; the topic deserves much more detailed stud
ies by scholars of the medieval, Renaissance and modern Italy.86 Yet, in our 
context it is very impor tant to make a clear statement that the Tuesday per
formance and some elements of Constantinopoli tan Hierotopy were adopted 
in the Italian "miraculous" realm, as also h a p p e n e d in medieval Russia and 
other parts of the Orthodox world. 

Conclusion 
In this paper I have tried to argue that the miraculous image was not merely 
a panel or any kind of material picture but the bearer of sacred space. The spa
tial imagery which appeared around a miracleworking item could be trans
ferred to other environments as happened with the holy objects. In this way a 
mystical link between geographically distant areas was established, they were 
included in the Christian iconic whole and the hierarchy of sacred spaces root
ed in the Holy Land and Constantinople perceived as the New Jerusalem  a 
venerated place of the Second Coming.XT The "spatial icons" played the roles 
of vehicles of divine energy radiating f rom the most sacred centres. I attempt
ed to present a historical reconstruction of a very powerful but up to recently 
almost neglected "spatial icon"  the Tuesday miraculous per formance with 
the Hodegelria of Constantinople. m This sophisticated project was, probably, 
created in the twelfth century by unknown genius authors who could use, as a 
kind of scenario, the Sermon of Theodoros Synkellos on the miraculous de
liverance of Constantinople at the siege of 626. The creators of the Tuesday 
performance did not mean to present a historical drama reconstructing a par
ticular event, but they used the paradigm story of 626 to make an iconic reen
actment of the Virgin's appearance and miraculous protection over the city. 
This cosmic image of salvation included different layers of time which inter
acted in the single whole: the eternal presence of the heavenly beings, the 

S 5 E. Tavoloso, San Benedetto Ullano (Grot taferrata , 1956), 3842. 
m In this connec t ion I would like to draw at tent ion to an impor tan t study by Gervase Rosser and 
Jane Garnet t , "A miracleworking O r t h o d o x icon in Italy: comparat ive image cults in East and 
West," in Eastern Christian Relics, ed. A. Lidov (Moscow, 2003), 351357. 
87 Some in t r iguing aspec ts of the topic have been recently discussed by Gerha rd Wolf, "The I loly 
Face and the Holy Feet: prel iminary reflect ions before the Novgorod Mandylion," in Eastern 
Christian Relics, ed. Lidov, 281288. 
""To the best of my knowledge, this most impor tant p h e n o m e n o n , which considerably influ
enced the spiritual life of Constant inople , has been never inc luded in the general histories of 
Byzantium, or in any surveys of Byzantine cul ture and art. 
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evangelic history, the model event of 626 as well as the actual time of the Tues
day performance whenever it happened in Constantinople from the twelfth to 
the fifteenth century, or later in other parts of the Christian world. 

The Tuesday rite and procession were part of an elaborate system of rituals 
with miracleworking icons in Constant inople itself and other East Christian 
cities. What we have here is a special type of Byzantine creativity, that I term 
Hierotopy. Like image making and other cultural forms, it underwent histori
cal changes and should be analysed as a kind of cultural and arthistorical 
document , long neglected. The network of ritual with images in space needs 
to be considered as a separate topic of research. We may suppose that for the 
Byzantines it was one of the most impor tant forms of their spiritual life, when 
the most sacred values were open to everyone, and divine energy consecrat
ed everyday life and the usually profane urban environment . 

The Tuesday miraculous performance with the Hodegetria of Constantinople 
is just one characteristic example among several different models of Byzantine 
Hierotopy. 89 I have attempted to demonstrate not merely theoretical statements 
but an opportunity to use the Hierotopicvision and approach for concrete stud
ies in Byzantine art and cultural history. All together these studies may reveal 
a new layer of subjects never discussed before in the history of Byzantine art 
and elucidated quite recently in conjunction with the concept of Hierotof/y. It 
concerns the iconic images created in space, or in more traditional arthistori
cal terms, one may speak about the "iconography" beyond the pictorial 
schemes. The combination of some images in the church, or one image in the 
ritual context, could create another iconic image, which was not depicted but 
represented in a given sacred space between or around actual pictures. It is 
connected with an important and challenging statement: in Byzantine minds 
the icon was not merely an object and a flat picture on panel or wall but a spa
tial vision emanating from the depiction into the environment in f ront of it. 

So the images in space could be perceived by the medieval beholder as le
gitimate and recognizable icons though they were pe r fo rmed beyond the 
material objects. This spatial imagery could not be formalized as a kind of il
lustration of any particular text, at the same time it included a range of sym
bolic connotat ions which coexisted in the changing dynamic context of the 
sacred performance in space. The traditional methodology of iconographic 
studies, based on the principle of "textillustration," has not taken account of 
this spatial imager)'. 90 However, in the realm of Byzantine culture, these "spa

8 9 Some other models have b e e n recently s t u d i e d In A l c x e i I . i d o v , " T h e M i r a c le o f R e p r o d u c 

t i o n . T h e M a n d y l i o n a n d K e r a n i i o n a s a p a r a d i g m o f sac r e d s p a c e , " i n Immaffne di Crista da Van 

I M I ; a Bernini, e d . C. Frommel, G. Morello a n d G. W o l f ( R o m e , 2004) ( f o r t h c o m i n g ) ; i d e m . "Leo 
d i e W i s e a n d t h e m i r a c u l o u s i c o n s i n I l a g i a S o p h i a . " i n Hemes of Orthodoxy: New Stii ills uj the Eighth 

to Sixteenth Centuries, e d . K . C r y s o h o i d i s a n d K. K o u n l o u r a ( A t h e n s , 2004) ( f o r t h c o m i n g ) . 
9 0 O n t h i s m e t h o d o l o g i c a l i s s u e , se c A l e x e i I . i d o v . " H e a v e n l y J e r u s a l e m . T h e B y z a n t i n e A p 

p r o a c h . " i n the Heal and Ideal Jerusalem in feu'ish. Christian and Islamic Art, e d . IV K u c h n e l 

( J e r u s a l e m , 1 9 9 8 ) , 341353, esp. 353. 
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tial icons" played a crucial role and often de te rmined both the general struc
ture of symbolic and artistic projects as well as a great deal of concrete pic
torial details. So we may get a very impor tan t and unexplored source of his
torical information. The development of this approach requires new meth
ods and terminology that should be elaborated in the research field of Hi-
erotopy. From this point of view, the present paper may be regarded as an at
tempt to establish a bridge between contemporary art history and fu ture 
studies in the making of sacred space. 


