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Th e p a i n t i n g d e p i c t s a n e p i s o d e in t h e l ife of Sain t S t a n i s l a u s , b i s h o p of C r a c o w 

(d. 1079). S z y m o n C z e c h o w i c z t ook u p this subjec t severa l t imes , b e g i n n i n g w i t h 

his y o u t h f u l d e s i g n for a n e n g r a v i n g m a d e d u r i n g his s tay in R o m e , p r o b a b l y a r o u n d 

1725. T h e p i c t u r e in t he collect ion of the W a w e l Royal Cas t l e is u n d o u b t e d l y a modello 

for a n a l ta rp iece . U s i n g th i s c o m p o s i t i o n , C z e c h o w i c z e x e c u t e d at least t w o l a rge 

pa in t i ngs : o n e in t he f o r m e r Jesui t c h u r c h in P o z n a h , d a t e d c. 1756, a n d t he o t h e r in t he 

p a r i s h c h u r c h a t O l e s k o , los t d u r i n g W o r l d W a r II. F u r t h e r m o r e , t h e r e ex i s t ed t w o 

a l m o s t iden t ica l modelli, o n e at t he p r e s b y t e r y of t h e C o r p u s Chr i s t i C h u r c h in P o z n a h 

(lost d u r i n g W o r l d W a r II) a n d t h e o t h e r in t he pa l ace ga l le ry at P o d h o r c e (lost d u r i n g 

W o r l d W a r I). Besides , penci l ske t ches of i n d i v i d u a l f i g u r e s a re k n o w n t ha t w e r e o n c e 

in the P r z e z d z i e c k i Libra ry in W a r s a w a n d in t he W r o b l e w s k i Lib ra ry in Vilnius . 

T h e p a i n t i n g is o n e of the i conog raph i ca l l y a n d art is t ical ly m o s t d e v e l o p e d e x a m p l e s 

of t h e d e p i c t i o n of Saint Stan is laus . In t e r m s of c o m p o s i t i o n a n d s ty le it g r o w s o u t of 

t he t rad i t ion of classicizing R o m a n pa in t ing . C z e c h o w i c z b e c a m e fami l ia r w i t h it d u r i n g 

his long s tay in Rome, e m p l o y i n g its so lu t ions to t he e n d of his long life. T h e genera l 

c o m p o s i t i o n is b a s e d o n D o m e n i c h i n o ' s Communion of Saint Jerome, w h i l e t he k n e e l i n g 

pr ies t in t he f o r e g r o u n d h a s b e e n b o r r o w e d f r o m L a z z a r o Baldi ( O r a h s k a 1948). T h e 

p a i n t e r s o u g h t a n i n t e res t ing m o d e of r e n d e r i n g t he r e m o t e n e s s of t he d e p i c t e d even t . 

T h e lay p a r t i c i p a n t s in t he scene w e r e s ty l ized to look l ike " S a r m a t i a n s , " th i s r e f e r ence 

to t he e l e v e n t h c e n t u r y b e i n g a n o b v i o u s a n a c h r o n i s m . N e v e r t h e l e s s , t he i r c o s t u m e s 

a n d ha i r w e r e e v i d e n t l y a r c h a i z e d in re la t ion to e i g h t e e n t h - c e n t u r y f a sh ion . A s imi la r 

a l l u s i o n to t he loose ly t r e a t e d his tor ica l t r a d i t i o n is p l a y e d b y f r a g m e n t s of classical 

a rch i t ec tu re , espec ia l ly b y t he R o m a n t e m p l e of Vesta in t h e m i d d l e d i s t ance . 

T h e loss of m o s t of the pa in t i ngs f r o m C z e c h o w i c z ' s series, of w h i c h t he p r e s e n t p ic tu re 

once f o r m e d a par t , p r e c l u d e s a n y closer ana lys i s of t he f u n c t i o n of this p a i n t i n g or a 

p r e c i s e h y p o t h e s i s a b o u t i ts d a t i n g . It is n o t clear w h y C z e c h o w i c z p a i n t e d s e v e r a l 

v i r t u a l l y iden t ica l modelli for o n e c o m p o s i t i o n . It is, h o w e v e r , w o r t h i nd i ca t i ng tha t t h e 

pa lace at P o d h o r c e h o u s e d a set n u m b e r i n g scores of s u c h ske t ches f o r m i n g a speci f ic 

ga l l e ry in t he so-cal led G r e e n R o o m of t he r e s i d e n c e ( O s t r o w s k i 1998). T h e his to r i ca l 

c o n t e x t of t h e c rea t i on of t he set ( the a r t i s t ' s s t ay in P o z n a h in 1756 a n d at P o d h o r c e 

f r o m a r o u n d 1762 to 1767) w o u l d p o i n t to a r a t h e r late d a t e of execu t ion of t he C r a c o w 

modello, in t h e 1750s or 1760s. 
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