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Ps 25 1ls 30 read "untrustworthiness™ for "unworthiness"

ADDENDA ET CORRIGENDA

Pe 5. l. 22 read “and.ig'tho“
Pe 10, 1. 16 read "to" for "by"

Pe 17.
Po 18'
Po 25.

Pe 29,
things

Ps 37,
Pe 42,
Ps 46,
Pe 62,
p. 55,
pe 56,
pe 57,
pe 58,
Pe 61,
P. 64,
Pe 67,
Pe 79,

1.
1.
1.
1.

2 read "and"
26 omit "simple"
18 insert "of" before "propping"

24 read "for whom are all things" instead of "for whom all

are" -

1.
1.
1.
1.
1.
1.
1.
1.
1.
1.
1.
1.

12 read "so-called" for "socalled"
7 read "paromoioses"

1 insert after "30" the word "instances"
22 insert "of"™ before "words"

26 read "so-called"™ for "socalled"
2l read "within" for "in"

6 insert "of" before "cne"

8 omit "Case or"

17 insert "by"™ after "expressed"
24 read "attempts" for "attempt®
19 omit "feet" after "dactylie®

1 read "serve"

Pe 79, 1le 14 read “"Joseph" for "Jacob"

P. 84,

1.

27 insert "own" before "“worthiness"

Pe 94, 1. 30 insert "of" before "Holies"
Pe 106, 1. 16 read "view" for "verdiot"

Pe 106, 1. 16 omit “the"
Pe 112, 1, 15 insert "easy" before "rahge"

Pe 114, 1, 16 read “instances" for "stances"
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INTRODUCTION

The present study treats of the Epistle to the Hebrews almost

purely from the point of view of external form and is preliminary
to a more general study of the whole subject of style and language
in the New Testament. If it presents many matters of detail that
are more or less tedious and call for patience, one must bear in mind
that it is only by the examination of details that one may come to a
reasonably safe conclusion sbout principles. Evem a ocursory study of
the works of literary oritiocs will danonstx;ato the necessity of the
warning that the general impression of an author whioh one gets after
& comparatively long study of him may not be a true ome. That impression
may be colored by past experienmce or by prejudice, in other words, may
represent a purely personal idea of excellence. In fact, the literary
ceritiec and, in particular, the student of Greek, must contimially guard
against seeing in en author only what he wishes to see and making his
work only the instrument for demonstrating the truth of a prejudice.®
But why study this epistle at all under the category of form and
rhetorio? The point of view may be takem, as it has been taken by some,
that the author spoke and wrote naturally, always, of course, as the
Spirit gave him utterance, and henoce, used no rhetorical embellishment
(or very little) to commend his message to his hearers. At the most,
(they continue) the writer, if he does use rhetoriocal devices, uncon-
sclously makes use of popular speech with the greatest effeoct and avoids

smmm.m#mgmmmlu.
Bibliotheoa Sacra, Vol. LXXXIIY,, Wo. > . AR ey
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all straining after effect through the observance of oratorical
rules, He finds without effort the most striking form for his lofty
ideas, and it is because his innermost self breathes through every
word that this epistle bears so unique a charme

This point of view is strengthened by the observation that the
Christians in all times professedly expressed contempt for the devices
of rhetoric as aids to the expression of spiritual truth. Gregory
the Great (moral. praef. 1f.) expressed it thus:

ipsam loguendi artem despexie..quia indigmm vehementer

existimo ut verba caelestis oraculi restinguam sub

regulis Donati.
Whether this expressed contempt was in every instance sincere or not,

it is, at eny rate, easy to understand.

Then too, among the canonical writers themselves, one is faced
with the declaration of Ste Paul that he makes no pretensions to art
in his writing. And even after one mekes allowances for the fact that
he is speeking in contrasts and is naturally depreciating his powers
of expression in order to set forth more strongly the higher importance
of the matter that is within him, yet one mst seriously examine his
statement. His olaim is oxpressed in II Corinthians XI, 83 (JiHzps

7 / 2 U la) /
a‘d /‘U Alu" A) af’ m 5\’0068!. e In his first lom. £ Corinthians II’ lf-.
L

he says further:

And I, brethrem, when I came to you, came not with excellency
of speech or of wisdom, declaring unto you the testimony of

God...and preaching and my speech were not in entiecing
words of m;g'a wisdom, but in demonstration of the spirit

and of power,
Yot this depreciation of powers of expression was one of the common
characteristics of the Greek rhotorician, as it is of the rhetorician y
P/, :(,zf.tcdr/({.f‘_!?"ytbﬂldb
always, and perhaps, while explicitly a condemation of the unwo!
of rhetorie, is a tacit admission of its effectiveness.

So them, some would altogether demy the conscious use of rhetorie
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in the New Testement and attribute the devices which are found therein
%o the natural ability of the writer. But, turning now to the Epistle
Yo the Hebrews (of which this paper is & study), even if one admits
that the writer was e trained rhetoriciem, it need not be supposed that
his training was derived from the study of the ancient Greek masters.
For instance, that he had ever studied Isocrates whose style he very
closely approaches is hardly ocapable of proof and is highly problem=
atical, This question lines itself up with the broader question of the
writer's acquaintance with the general body of Greek literature. About
this there is no proof. Indeed, to establish as faet the supposition
that he was highly read in Greek literature is a more tham difficult
matter. end to build up e theory of imitation or indebtedness in style
on obvious similarities and parallels seems almost fatuous. Crities
are always ready to carry enalysis too far. Indeed, one cardinal
Principle of oriticism seems to be to teke from & given author as much
a8 possible end assign it to some predecessor not only as the source of
inspiration but as the original possessor.

This analysis of style neither suggests nor pretends to make any
such fantastio claims of a borrowing or diseiple relationship between
isoorates and the author of Hebrews. It is only hoped that this study
will throw somllight upon the questions of style in the New Testament,

rl
]/

in general, and the book of Hebrews, in particular. It intends to set
forth in detailed fashion the mode of style adopted by the writer of
Hebrews. Henoce, the primary purpose and scope of this thesis is to
analyze the rhetorieal art which the writer employed in the composition
of this epistle.

The standard of literary oritioclsm according to which the letter

will be judged is the canon which Diomysius of Halicarnassus has set

forth in his essay De Isoorate. This is a most severe standard by whiesh
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to examine the epistle, for it is a rule of style meant for application
to classical literature, in particular, the prose of Isoorates, the
greatest and foremost master of Attic Greek prose.

The eminent critic of classical Greek prose, Dionysius of Hali-
carnassus ( flor. B. Co 7 ), is a competemt arbiter in this field. In
the first place, he approaches his work with genuine sympathy, for he is
an erdent admirer of the Greek orators end has a fine appreciation of

their talents. Secondly, he is qualified, for he is himself an enthusiastio

student of oratory and is well-versed in the arts and devices which the
orator employs in the various departments of rhetorie. And lastly, he
endeavors ( as far as is possible in so subjective a study as literary
oriticiam ) to be frank end unbiesed in his opinions. As lavish as he
may beoome in his praise of the merits of Isocrates' style, he is also
equally severe in his censure of its defects. However, at best, his
canon remains his personal opinion and as such it must be oconsidered shd
respected,

The procedure in this treatise will be to establish the canon of
Dionysius from his essay on Isoorates, examine the Epistle to the Hebrews
on the basis of this standard, end them characterize generally its
style as a result of this enalysis. In addition, the style of Hebrews
will be compared in deteil with the style of Isoorates as the latter is
found in his court-speech, the Aegineticus. This eomparison should yield
fruitful results for it will enable the student of rhetorie to compare
Hebrews at first-hand with a oclassical composition of elmost the same
proportions. A word about the Aeginetious is in place. It is a fine
example of studied art in forensic oratory. Because it is a court-speech
it does not possess to the full the highest excellemcies of Isocrates®
rhetoric, but it does amply exemplify the Isocratean mamner. It is of
approximately the same length as Hebrews ( being 13 Teubner pages) snd
therefore, comparisons between the two can readily be made on a

EElNE i

statistieal basis. %




Isocrates, the Greek prose artist, sought
above all else to invest nobility of thought
with beauty of expression —- this is his
excellence, his power, his philosophy, his
profeasion, or vhatever you care to call it.




CHAPTER I
GENERAL REMARKS ON ISOCRATEAN STYLE

Dionysius of Halicarnassus, the eminent critic of Classical
Greek Oratory, distinguishes three prinocipal modes of composition
in Greek prose: (1) the austere (a{ij(,n]cols )s (2) the smooth (aAq\fdeols )e
and (3) the middle ( /(La/5o§ )« Antiphon is his oratorical representa-
tive of the austere, Isocrates of the smooth, and Demosthenes of the
middle. The smooth style of Isoorates is of special interest and
importance for this study and therefore merits further desoription.
In desoribing the features of the smooth style of Isocrates, he makes

these general remariks:

It does not intend that each word should be seen on every
side, nor that each word and all its parts should stand as
birrdad, firm bases, nor that the time-interwals between them
should be long; nor in general is this slow and deliberate
movement congenial to it. It demands free movement in its
diotions it requires words to come sweeping along one on top
of another, each supported by that which follows, like the
onflow of a never-resting stream. It tries to combine and
interweave its component parts, and thus give, as far as
possible, the effect of one continuous utterance. This result
is produced by so nicely adjusting the junctures that they
admit no appreciable time-interwal between the words. From
this point of view the style resembles finely woven stuffs, or
pPictures in which the lights melt insemsibly into the shadows.
It requires that all its words shall be melodious, smooth, soft
as a maiden's face; and it shrinks from harsh, clashing
syllables, and care avoids everything rash and hazardous.

It requires not that its words should be properly
dove-tailed and fitted together, but also that the clauses
should be carefully inwoven with one another and all issue in
& periode It limits the length of a clause so that it is

neither shorter nor longer than the right mean
of the period so that a man's full breath will be able to cover

it. It could not endure to construst a passage without periods
nor a period without clauses, nor a clause without symmetrye.

or shorter than these. It requires its periods to march as with

steps regula ted by line and rule, and to close with
fall. Thus, in fitting together its periods and its words

=G
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respectively, it employs two different methods. The latter

it runs together; the former it keeps apart, wishing that

they may be seen as it were from every side. As for figures,

it is wont to employ not the most time-honpmdd sort, nor

those marked by stateliness, gravity, or mellowness, but

rather for the most part those which are dainty and alluring,

and contain much that is seduective and fanc « To speak
generally: its attitude is direotly opposed to that of th!
former variety in the principal and most essential partse.

This description serves to hint the broadest characteristics
of Isocrates' style in its distinctive features, and reflects the
sympathetie appreciation with whioch Dionysius approached his task
of literary oriticism. In his essay De Isocrate Dionysius applies
more closely the general oriticism just quoted. He examines rather
minutely the details of language and composition which produce the
general effect. His analysis falls quite naturally into four main
heads as followss

2 )]
(1) A oriticism of the diction (7 Aegqs )e
)

(2) A oriticism of the composition of words (‘ﬁ EK Taly 3\/0,«0/(?'4)'(

< /

o/(ouonoc ) and the figures which embrace the sentence structure

/
(T 6xunre)e
(8) A oriticism of the invention and arrangement of the sub-
C L/ N ¢ / P /
jeot-matter (q [,uce(,:_s Kl 7 Z'm’—g";s Twv 'treotd’wf‘(wi’)-
(4) A criticism of the morml quality or nature of the speech
/ <
as reflosted by the principles set forth (7 muoxefécs J T@v
/

/\od’wv )e

This is the canon of oriticism according to which Hebrews shall
be judged. liote again that this is a olassical standard and hence a
severe test of literary style for a piece of Koine literature. The
writer of Hebrews will be ocompared with Isocrates in a detailed

analysis as outlined in Dionysius' essaye. What is said of Iscorates

1pion. Hal., De Compositione Verborum, 23 The translatien is
that of W, .
e s £10.. 0% MEMOKIAL LIBRARY
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to determine how well he can stand the test of a classical critice




The life of wordsl Life involves existemce

of body and soul. The body of a word is its
acoustical form and its meaning is the soul.
Life has a beginning and an end. Words have
their birth or origin in history, in presemt
experiences, then change and develop during

their lifetime, decay and die out. The life
of words}




CHAPTER I
THE DICTION OF HEBREWS

The first category of literary criticism which Dionysius discusses
is that of diction. In examining the vocabulary of Isocrates, Dionysius
finds that the diction (); Atlg,s ) which Isocrates employed is a com~
bination of two opposite elements. It is a compromise between the
elaborate diction (qc Kt D) o{y(,gc, ) represented by Thueydides and the
plain diection (>§] 5‘-11')?) Aéfls) represented by Lysias. But it is more
Lysian than Thuoydidean.2

Of its Lysian qualities, Dionysius mentions purity (/(o(?or@on?/S )os
This excellence of diotion embraces two ideas, namely, correctness of
idiom (:Ck@c//if:/ac ) Dcwdértov) and secondly, the avoidance of obsolete
and peculiar words ( x7o PUJ;] ZJTry]C Xaaw,ué"rwv ke énuew) dwy 3°Yo/l.t£2wv)o

Correctness or precision of dietion is, according to Dionysius®
canon, obtained by a careful and selecot choice of words; or, as he hime
self explains its it places no word without plan or purpose in a sentence
(OTJB;:\/ ?:)ck‘r')\ r19§¢¢ 34’0,«.& )e Further, it aims at employing the common
(Kolvols )s the usual (éuvrjsr)a )» and the proper ( /tulg/os ) word. Re=

EE S T TTIE e

versely stated, this implies that diotion awoid the wulgarity or taste-
lessness (DOCTElGOKp(AL’d) whioch arises from the use of old-fuﬁonod or
obsolete (:a-;]e;@(cw/l.a,m) words and peculiar or strange vocabulary
(c7aecw"375 )o The virtue of pure diction is that the words convey a
meaning which is easily understood and cannot be construed ambiguously.
In this matter of purity of diotion Dionysius pronounces Isoorates the

2pion. Hale, Demosthe, 4o
& i :Ibiowﬁu' oriticiam of Isocrates' diotion is found in De lsoar.,

-G
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equal of Lysias.

An analysis of the diotion of Hebrews in the light of the above
eritiocism reveals that the author has achieved the purity of dietion
which was characteristic of Isoerates in common with Lysias. This is
shown by the careful seleotion and use of words which are common both
in the Attic prose of classical times and in the Koine literature of a
later date. Expressed in the language of statisties for the purpose
of illustration, the basic vocabulary of Hebrews numbers approximstely
2680 words. This count includes only nouns, adjectives, verbs, adverbs,
etc., or, in other words, that part of diction which most naturally re-
fleots either a tendency towards simpliecity (o(ar.—)c{z'?s ) or grandeur
(85uvozys) in vocabulary. Of this total, about 2260 words are the
common, ordinary, and usual words of Greek classical prose and lNew
Testament literature. Expressed in ratio form, this means that out of
every 52 words I?:ich the author employs, 46 are of the common type, easily
understandable by the average person. In comparison with Hebrews, the
Aeginetiocus of Isocrates numbers a basic vocabulary of approximately
1376 words. Of this total, 1366 are classified as common end ordinary
in good Attic prose. Or in ratio form, 54 out of every 56 words reflect
& simple and ordinary diotione.

It would be unnecessary and impossible to list these common and
ordinary words which are found throughout the epistle. Suffice it to i
present a representative selections :
&MK Zo5(VIII, 7): blameless, without reproach, Aesch., Plut., Xen.,

Plat., Soph.; blameless, free from fault, Lke., Phile, IThe, He., in

LXX, 5 times in NT, common in Greek writers.

@ZMK'?/ (X, 34)s seizure, robbery, Solon, Aesch., Hdt.j3 plunder, Hdt.,

Aesoh., Eure.; booty, prey, Aesch., Eur., Thue.j greediness, rapacity,

Xem.; rapine, pillage, robbery, He.s plunder, spoil, Mt., Lk., LXX.

- 3 times in NT.

4
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)Lcl{k@‘slg(v. 14): separating, dissolution, parting, Plat.s discerning,
distinguishing, a deciding, interpreting, judgment, Plat., Xem., Paus.j
& distinguishing, discerning, judging, I CO., Ro., He., 3 times in HT,
}‘-k’dl—oéu/ffr) ( I, 9; XII, 11 et al.)s justice, Theogn.3 uprightness,
righteousness, righteous dealing, Hdte, otoss justioe personnified, Anth.;
righteousness, piety, vory freq. in NT, also used of particular virtuesj;
most frege in LXX tor?_/ S mj?"]?. rarely for | ZJ T’
>5Y°)(05 (II, 15)s bound by, la.ablo to'. Plate, Xen., o‘bo.. Isoors, Andoc.;
freq. in NT.
of"r")ﬁl(lx. 19): injunction, command, Pind., Hdte., and Atte, Dem.;
freq. in NT. .
:Fﬂ’cfud';\ulyw(ﬂ. 15; XI, 33): meet with, Ar., Thuoe, Hdte, Plat.3 reach,
attain to, Xen., Plat., Hdt.s be successful, ieschin., Polyb.; attain,
obtain, 4 times in HT, Ja., Ce gene of thing, He., VI, 16 and XI, 33;
Ce acc. of thing, Ro.
Etblz\oarz:’ac, (XII, 17)s good speaking, good words, Plat., praise, panegyris,
Pind., Thue., good fame, glory, Simon.; freqes in NT as blessing, thanks-
giving, also, alms-giving, a wvollection of alms.

The usage of such common and ordinary words which would be readily
understood by his readers is by far the dominant feature of the diotion
in this epistle. This simplicity of diction is an important factor which
Aristotle includes under his first principle of style (o@}m n}s /li_( gws)e
He calls it 7o e,n;)n{’scv , that is, to use good clear Greek by employing
the proper ( ZJ(x ) and not round-sbout (ny@,g;(wm) terms plus the
avoidance of ambiguous terms (oguycﬂo)«). The virtue of simple diotion
is, of course, clarity and the latter is a primary requisite for every
means of commnieation between man and man whether it be oral or writtem.
Hebrews does have this perspiouity of diction.

%)ristotle, Ars Rhetoricas III, 6. 1407a, 19

E__
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And yet, like Isoorates, the author of Hebrews has a general bent
towards grandeur in his diction. This is evident from the many instances
in which he does not strictly and altogether avoid strange, archaic, and
poetic diotion. This more dignified and seleoct voocabulary represents
330 words of the total 2680, or 7 out of every 52 words. By comparison,
Isoorates uses only 18 words in the Aegineticus whioch are not common in
Attic prose, but it must be remembered that the percentage is higher in
his epideiotic speeches.

This select and choice use of words in Hebrews is apparent in
meny weys and falls under various classifications. But it must be re-
membered that the vocabulary of Hebrews must take into account the use
of a word over a long period of time, from the classic to the later Koine
usage. Also to be considered is the influence of the LXX and the later
ecclesiastical Greek. Accordingly, in the attempt to olassify the vocabue
lary of Hebrews, words which occur in secular authors dowm to and ine
oluding Aristotle ( who died B. C. 322 ) are regarded as belonging to the
olassical period of the language and are accordingly olassified. Words
first met with between B. C. 322 and B. C. 150 are regarded as later
Greek. It is in this class that the influence of the LXX mekes itself
felt for the period between B. C. 280 and B. C. 160. Words which cccur
within the period of the NT Koine writers are listed as such. Likewise,
in a few instances, the ecclesiastical writings of the period after the
apostles reflect usage of words as in the NT canon of Soripmfn. How=
ever, in all this oclassification of NT vocabulary according to hard and
fast chronological lines, the student of Greek must be careful to obviate,
in some measure, the incorrect impression which the rigor of such a method
might give. For itf has often happened that in investigating the age of
some word, the student discovers wt:mmwmm&mtotnﬁ
for whole stretches of time suddenly and unaccountably reappears. There=
fore, at best, any study of NT vocabulary must be content with only general




)
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results and conclusions. No definite statements can be made but only
the probability can be suggested. In accord with this word of caution,
the following statistics and illustrations of vocabulary usage in Hebrews
are presented only as a general indication of the flair which the author
had for a more select and choice use of diction.® The author uses about
87 words which are classified as either rare, unusual, archaie or poetie
in classic Greek. That is to say, if the author had lived in the period
of the flourishing of Attic prose, 87 words of his vocabulary would be
distinetly outeof-the-ordinary; and this exhibits a strong tendency to-
wards W)(Jy&in vocabulary, as Dionysius calls it, Hote the fole
lowing examples of such wordss
¢Za~97 z7]"@cov(7. 14): seat of the senses, organ of senu; Plat., Arist.;

>

faculty of perception, NT. The usual olassic term is «4V)6!S . Hapax~
logomenon in NT, He. V, 14. Found in LXX (Jer. IV, 19; IViace. XI, 22).
Throughtout its history, this word is rare and umusual.
‘,(,Ll(L/Vu)(III. 15)s +to stain, dye, defile, soil, Hom., freq. in Tragg.s
of moral stains, to taint, pollute, Pind. and esp. Tragge Strictly a
poetic word in classical Greek. Often in LXX, pollute, defile, in
physical and moral sense, Jude 83 mor;.l sense, Tit., He. XII, 15 for
LR pte 24, 6 (4)3 In. 18, 28.
Tl'clr;w' (ﬁ. 37): Rare in classioal Greek. The more common word in profe.
write Are, Thuos, Bure, is {o(w s to saw, Plat. Hapaxlegomemon in NT,
Hes XI, 37, to cub in two with a saw. To be sawn asunder was a kind of
punishment among the Hebrews (II Sae XII, 313 I Ch. XX, 3) which ao-
cording to ancient tradition was inflicted on the prophet Isaiah. The
word is freq. in later writ.
éxvrz'@ (IX, 15 et al.)s Rare in oclassical Greek. The more common form

sltoftuhppnmtﬁnwuﬂnhhrbmﬁnnm
classification, €. g«, & poetic word in classical Greek may be a ocom-
mon or a hapaxlegomenon in the KT, ete. Hemce, such a word is listed
under each head. :
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is é.u/w s to sprinkle, Home., Pind., Bur.j to bestrew, Ar., Sophe, etoe3
to sprinkle , He. IX, 13.21; to purify, cleanse, He. X, 223 LXX: Ps.,
Leve, I1 Ki. eto.

gfftb(wco/mls (VIII, 13): Very rare in classical Greek. The usual word is
3/750‘/\/1@/5 » of the moon, Plut., making away with, getting rid of, Ar.,
vanishing, disappearance, Hdt. Hapaxlegomenon in NT, disappearance,
destruction, He. VIII, 13. Often in LXX. Thsophre, Polyb., Diod.,
Leian,

In addition to these 87 words which are rare in classical Greek,
another 40 words of the vocabulary in Hebrews are not even to be found
in classical Greek literature. The following suffice for illustrations:
T%Trocv.'%(n. 36)s to beat a drum, Eupol.; to drum with the hand on
them, LXX; to beat with a ocudgel, to torture with the tympamum, an
instrument of punishment, He. XI, 35 Hapaxlegomenon. The tympanum seems
to have been a wheel-shaped instrument of torture over which criminals
were stretohed as though they were skins and them horribly beatem with
clubs or thongs.
7?'(”0/5](06!5 (XI, 28): a pouring upon, Longine, He. XI, 28 Hapaxlegomenon
in T3 ecel. write., s ge, Juste Me, apole, 2, 12.

T)Veoxf)oaic (x, 22 ot al.)s fulness, abundance, He. X, 223 VI, 115 Col.
RI, 2; full conviction, certainty, assurance, I The I, 53 not found else-
where exc. in eccl. writ,

T O ¢ acvaw(nx. 16)s LEX chiefly mﬂ?é. to be rebellious, et al.;
embitter, provoke, exasperate, He. I1I, 16 (Hapaxlegomenon) as in

Ps. ox (ovi) 7, et al.s Ezek. and oftem. Philo.

o%(la!dwo/s (XII, 14): Used only by bibl. and eccle writ., consecration,
purification, sanctification, Ro. 6, 19 etes 9 times in NT; LXX.

On the basis of this vocabulary study , even from the view- ‘
point of classical usage, the author of Hebrews exhibits a distinet

tendeney for grendeur in his dietione
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Studying his vooabulary within its proper sphere and period of
NT Koine one notices that this tendenoy becomes more pronounced. This
is easily illustrated by the faot that 60 of his words can be classified
as rare, unusual, or archaic in NT Koine, LXX and ecclesiastiocal writings,
while 140 are hapaxlegomena in NT literature. Of the umusual words note
the following exampless
J&'Vo?(lz’a)(nx. 18): Common in cl. Greek., Dem., Aeschin., to trouble,
disquiet, Plate., etes.; give trouble to, Isoor., Xem., be a trouble,
nuisance, Ar., Pass.s be annoyed, Xem., Diode., but the word is rare in
310 NT ocourring only two times (Lke. VI, 18).
£k Pée(S(XITI, 7): Common in ole Grk., going out, alighting, landing,
Aeschin., way out, egress, Ode, Xemes but rare in NT ocourring only
two times (I Co. X, 13 Bscape froﬁ'temptation). In a sense foreign
to prof. authe., the issue of an event of a matter, Epict., Sap., He.
XIII, 7.
O%J’CO/WS (X311, 10)s Not found in cl. Grke., and rare in NT occurring only
two times, (II Co. I, 12) Besides only in II Hace. XV, 2.
()'Etargw(vn. 6+.9)s Grke writ. use tawmé» s to exact or receive a tenth
patt, Hdt,, Xemn., Lycurg. Hapaxlegomenon in NT3 found in LXX (Neh.
X, 37); St. Clement.
énojazmts(x, 3 et al.)s a standing unders Metaphs, groundwork, subject-
matter, Polyb., Diod.; subsistence, reality, Arist., Luc., a word very
common in Grk. authe., esp. fr. Arist, on, in widely different semses, but
rare in N® in the philosophioal meaninge
ﬂ;oos (XII, 18): darimess, gloom, Ode., often in Home, Ape Rhe, strictly
poetic in ol. Grke Ococurs § times in NT3; found in LXX.
Fedw (XII, 18):s Séorm, hurricane, whirlwind, Hom. and Tragg., metaphe,
Aesch. eto., Rare in Koine literature, hapaxlegomenon in NT; found in LXX.

Among the hapaxlegomena note the following:
Z’saluurylu(m. 2)s perfecter, finisher. The word ocours nowhere else.
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W@oso)@t/u)(lll. 10. 17)s to be wroth with, displeased with. Not found
besides exc. in the LXX ( Ps. xoiv, 10 )« Prof. auth. use %;(95’@. nore
rarely oy o zreé; denotes direction townrds that with which one is
displeased.

zﬁne 1/4,2,(7:05 (X1I, 1): fi-rrsg;(c.cac/«.m s skilfully surrounding, %e ee,
besetting, se. to prevent or retard runnings sin which easily besets one,
Not found elsewhere.

}')/-L(oucdo/b (XI, 10)s Often in Grk. write fr, Hom, down. Workman
(Boothaayerl. surgeons, heralds, carpenters, ete.) Ode, Plate., Hdte,
Menand,, Ariste, Aeschin., Bure; meker of the world, Plat,, Xen, and so
esp. in Neo-Platonic philosophy, as the name of God, Creator; name of
magistrate, Thue. God is called thus in Plate, Joseph. and often in
eccls writ,, Clem. Rome., Philo. In the Soriptures besides, only in

II Mace, IV, 1.

ol::/f.&ls (XIII, 16): Not found elsewhere in cl. Grkej a praising, praises
uoln. Avissws, ﬁ-.ﬂltﬂ?_i T1¢ 1xX (Lev. VII, 15) a thank-offering.
Often occurs in LXX, but Hapaxlegomn in NT.

Thus far considered, both in the period of classical and Eoine
literature, Hebrews reflects a distinctively choice dioction approaching
close to that of Thucydides.

Yet further, the author displays, as Aristotle would say, a more
dignified ( 62,&.\’{)?.’5@0&) style by giving it a "foreign eir” (;5’1’7 ) in
the introduction of foreign words into his discourse. The latter, aoc-
oording to Aristotle, should be used much less frequently in prose than
in poetry and should be concealeds® The writer of Hebrews uses foreign
diotion to a good advantage by employing words borrowed from the Hebrew.
Since the immediate recipients and readers of his epistle were Jewish-
Christians, this usage of Hebrew words was neither unbecoming nor of= '
fensive, but rather well-received and fitting for the circumstances.

ﬁ‘to. 20 dtq. IIX, 2. m. ‘.‘0




A certain distinotion of polish and education always attaches to the
litterateur who displays a natural mad unaffeoted use of foreign words
and phrases in his speech, for by introducing un bon mot of a foreign
tongue the author gives indication of being well-read in literature in
general, This distinotion belongs to Hebrews as is seem by the fol-
lowing words borrowed from the Hebrew either directly or through the
LXX3
pw/NYO(.(II. 4)s morsel, grain, Diosc., a sweet gum of Arabia, LXX,
Galen. Not found in ole. Grke; Joseph. (74 /(,«/VVOC ) for Hebr, ] _(? .
Ascording to the acounts of travelers a very sweet dew-like juice,
which in Arabia and other Oriental countries exudes from the leaves of
certain trees and shrubs, particularly in the summer of rainy years.
It hardens into little white grains and is collected before sunrise and
used as an artiocle of food. liamna is the miraculous food which was
supplied by God to the children of Israel in the wilderness, ofr. Ex.
m. 12sq.
Mxx(n. 28)s ch..m.ﬂan Hebr., ﬂ'U:‘7 fr. ﬂD:‘B. to pass over.
The LXX constently uses the Chald form 7:'«67(0(. omept in II Ch. and

er. XXXVIII, B8 where it is %ACK 3 Joseplms has /(0«6/(«. an indeocline
able noun. Often in NT.
60}6/3«::6Mo/s.(17. 9): a keeping of the Sabbath, Plut., Hapaxlegomenon
in NT; eccl. writ.
UdéSa)zros( IX, 19 ): an aromatie plant, hyssop, Diose., LXX3 but differemt
from our hyssop which is not found in Egypt or Syria. nobr-]_if.lj-
Ex,, Num., hyssop, a plany which was used by the Hebrews in their ritmal
sprinklings: two times in NT, Jn. XIX, 29.
)[iew/aa.’/x_(u. 5)s Not found in ol. Grk.; also -rittq)(ic’auﬂﬂfl » LXIX,
Philo, Joseph. Hapax. in NTj; the author of Hebrews has Ex. 26, 18-20

in mind.
In conneotion with the mention of words borrowed from the Hebrew,
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due attention must be paid to the influence whioch the LXX may have ex=
ercised upon the diotion of the author. Approximately 132 words ( this
is a rough estimate ) found in Hebrews occur also in the LXX. Of these
132, about 96 words are found in the letter in the various and many
quotations which the author makes from the LXX. The extent of this
influence can readily be seen from the following interesting statistios.
Better than one third of the words ( approximately 24 words ) classified
in Hebrews as rare in the classical Greek are found in direct quotetion
from the LXX. About ome fourth of the worde ( app. 9 words ) in Hebrews
not to be found in classical Greek are directly quoted from the LXX.
Approximately one fourth ( i, €., 14 words ) of the rare and umusual words
in the NT Koine occurding in lebrews are directly quoted from the LXX.
And likewise, one seventh ( 20 words ) of the hapaxlegomema in the NT
which are found alone in Hebrews are in direct quotation from the LXX.
Consequently, these percentages show that the LXX played a not inconsider-
eble part in coloring the diction of thewriter of Hebrews and especially
had quite a prominent role in giving his diotion a more dignified air,.
This is, of course, a natural conclusion to expect since the subjeot-matter
is of e so distinotive Hebrew character. And them too, aswas stated be-
fore, the author amplifies this Hebrew subject-matter with many and
frequent quotations from the Greek translation of the sacred 0ld Testament
Seriptures. Iowever, this influence should not be overlooked nor over-
emphasized to the neglect of the ample demonstration whioch the author
gives of his ability to use good Greek Attic prose. '
How them, the inclusion of such select and not ﬂtﬂgm/m
simple words in Hebrews ( as demonstrated above ) does not mar to any
appreciable degree the purity of the author's diotion. For, though
he has not elways avoided using rare, umsual, archaic, poetiec and even
foreign words, he has not become guilty of the tastelesaness or lack of
beauty ( :’ﬂ'a‘zcoftx:?c:c.) which arises from an injudicioud use of such a
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diction. If, ( together with Isocrates ) it cannot be said that the
author of the lebrews was the equal of Lysias in purity and simpliocity
of vocabulary, yet he is a cloee rival.

Continuing his ecriticism, Dionysius next turns to Isoorates'
use of the figurative expression (5 7o T/lo\? }ﬂé’og 6/5) in diotion. The
reference is, of course, to the trope, in particular, the metaphor.
A trope is the use of a particular word in other than its normal semse,
©: gep "Herod id a fox." ( metaphor ). Isocrates is judicious in his use
of tropes. His general practice is to avoid them and use the individual
word in its proper sense. But when he does employ them ( as Dionysius
remarks ) they are proportionately blended (Ke//cc‘vn« écz/c/uzlz‘C’a&.
By this he means that Isocrates blends the figurative expression sparingly
into his sentences and not in a"heaped-up"™ mamner. In this respect, his
diction differs little from that of Lysias who prefers common words im
their natural sense.

The special qua.lity of a tropo is that it lends vividness (EYa{@JELaL)
to the styles The word dvxed’fs corresponds to such English words as
"realistic","1ife-like"”, "telling®, "graphie", and "pictorial®. Of
course, vividness is not limited to the trope only. Any word whioch
realistically describes an action or situation may be called "{y«cjsls .

Fow it is easily recognized that, though the trope does give
vividness, et the same time it militates egainst purity. Dionysius is
not ignorant of this faot, for he is quiek to add that Isocrates uses
the figurative expression but not to the extent that it mars the perspiouity
of the word in general (60()07/}'&4).. In regard to diotion, ome of its
chief merits may be defined as perspicuity or clarity. This is showm by
the fact that the word, if it does not make the meaning olear, will not
perform its proper funotion. Persphouity then seems to be the governing
principle of good diotion. It preserves purity by regulating a judicious
use of figurative expressions.
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Aristotle speaks in a similar vein in his discussion of the meta-
phor. He grants that they are useful in prose in that they give clearness,
Pleasentness, and a"foreign air". But care must be takem to choose a
proportionate metaphor, i. e+, it should not be far-fetched but fitting
to the subjeot which it modifies, e ge, to call poetry the "soreem®
(K@!(U/’P],) of Calliope is altogether improper to the dignity of the kuse
of poetry. For this reason, Aristotle presents a rule which is useful to
bear in mind for using the metaphor to itsbest advantage: If one wishes
to adorn and elevate the subjeet, draw the metaphor from a better element
of the same genus; to censure and demean the subjeot, draw the metaphor
from en inferior element. Improper use of the metaphor, either one that
is unfitting or far-fetched, is one of the defects of diction which, ac-
cording to Aristotle, produces coldness of style ( y/u/fco/fps Z:I}‘.S )s’{zwg.

In this same category belongs the simile which Aristotle defines
as a metaphor plus a word of comparison expressed (whioh would be (s ).

It is useful in prose, but classical Greek permiis it a not frequemt
(&) Jo{/iu.s ) use because it is poetical (being the invention and favorite
device of the divine bard, Homer)e'

By contrast with the sparing use of the metaphor and simile in
good Greek prose, the English language is very liberal and lavish in
adorning stjle with metaphorical expressions. Therefore, the student
of English is emazed to note that throughout the entire Aegineticus
Isocrates employed only four metaphors! And this, according to Dionysius,
is the special virtue of good oclear Greek. And it is here that the diction
of Hebrews offends in good Attie prose style, for it contains approximately
116 metaphors and metaphorical expressions and 9 similes. Of course,
this abundanse is due in great part to the allegorical treatment whioh
the author employs in the treatment of the subject-matter. But olassical
Greek would not permit such elaborate allegory. This is rather the

'm-tc. op-. -d-t... 11X, 2. 1406a, 38q.
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influence of Oriental character and oustom = & natural and genuine .
product of the lebrew mind. And them too, it is the natural tendency
for a language in its development, especially in its later history,
to tend towards a freer use of words, other than the primary meaning, ieee,
the metaphor. That is true in tho case of Greek. The Koine literature,
being more of a popular character, reflects the idiomatic and metaphorical
usage of words. Judged by its own age and in the light of extenuating
ciroumstamces, Hebrews exhibits a natural, freer and more abundant use of
the metaphor. And to its oredit, it must be said that they do add vivide
ness and graphic detail to the dietion. But judged by a classical
standard ( and that of Dionysius in particular) it cannot be said ( as
Dionysius praises in Isoorates ) that the suthor has been judicious in
his use of tropes end has not proportionately blended them into his style.
But rather, in the opinion of Dionysius, the tropical expressions mar the
perspicuity of his diotion. By way of illustration, note just a few of
the many tropes to be found in Hebrewss
3(55&")005 ...Trveﬁ;urvc ece A“f‘oeb’“{f ..-]’ucss tf)r\%ot (x, 7)s ™ho
maketh his angelg spirits, and his ministers a flame of fire.®™ The
angels are likened to winds and a flame of fire, the tertium being
swiftness, invisibility and restless energye
Bo{,\mros(v. 12.,13)s milk is metaphorically used for the essential and
elemental matters of instruotion and learning.
6tv)v?15 (VIII, 2): metaphorical for the Christian Ghurch.
Yekeay >'ngvux. 14): metaph. for worthless and insctive deeds.
Vf"fﬂé(m. 1)s metaph. for “ocountless number™.

The ocourrence of similes, though less freguemnt, are nonetheless
an important faotor in adding pictorial detail. Note the following
exampless:
4?.5 éuxfrcov (I, 11)s ™and they all shall wax old as doth a garment.”
A simil e suggesting the transciency of life.

=
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MLUU D C 3_ {
97)5... WS VEeATwY (111, §): "And Moses verily was faithful in all
his house, as a eervant..." The tertium comparationis is servitude.

‘*‘)\S 3’}2('%”(“' 19): ™Which hope we have as an anchor of the soul, both
sure and steadfast, end whioch entereth into that within the wailgee."
This simile is more extended than the others. The tertium is security
and safety and does not extend beyond to the added thought that hope
leads us to heaven.

Kdau\as ok %("(,tob.-afis*f; 6)(1/4,(105(11. 12): "Therefore sprang there even
of one, and him as good as dead, so many as the stars of the sky in
multitude, end as the sand which is by the sea shore inmumerable." The
Yertium in both cases is numberless descendantse

It should be noted that in the case of the author's use of similes,
Hebrews does admirably conform to Aristotle's requisites of fittingness
and not too frequent usage. Hor are they of the extended length to whish
Homer goes in his similes which he sometimes stretches out to beyond the
point of comparison even to the beclouding of the tertium. This latter
type of simile is strietly poetical end the prerogative of the divine
poet alone.

This concludes the analysis of the diotiom in Hebrews. In sum-
marizing the results, one may say that, in general, the diotion measures
up to the classical standard of Dionysius. Like that of Isocrates, its
dominant feature is the usage of common and ordinary words which are
readily understandable to the average person. Thereby it achieves a
simplioity and olarity demended by and characteristic of good Attie
prose., As is the case with Isoorates, a touch of Thucydidean grandeur
end the flavor of culture and wide-reading in literature is added by the
author in the way of a judicious seleotion of choice vocabulary and even
a few foreign words of Hebraic origin. Greater vividness is achieved
by a moderate use of telling and graphis similes, but, unlike Isocorates,




the diotion does offend classic taste in the too-frequent employment
of metaphors and tropical expressions. If it camnot be said that the
author of Hebrews is the equal of Isoorates in beauty of diction, yet
he does run him a close seconde ;




All the best scholars are convinced that the
study of struoture is of the utmost wvalue, not
merely for charming the ear, but for stirring

the soul. For in the first plece, nothing can
penetrate to the emotions that stumbles at the
portals of the ear, and secondly, man is naturally
attracted by harmonious sounds.

== Quintillian




CHAPTER III
THE COMPOSITION OF HEBREWS

The analysis of the diction in lebrews reveals that the author,
in common with Isocrates, has the purity and precision of the plain style
of Lysias with a general bent towards grandeur on occasions. But choice
of words is of comparatively small importance in determining the style of
Isocrates. He did not rely so muoh upon words as he did upon the com-
position of these words into rhythmical periodic sentences. In this respect
he diverges widely from the plainness of Lysias and exhibits a distinetive
tendency vowards dignity.

Dionysius discusses and criticigzes the merits and defects of Isoorates'
composition (:ZC/.(OW,/(JC, or 60/v9z, 6(5) in comparison with the manner of
lysias,® He opens his eritioism by examining the periodiec sentence
structure of their respective styles.

But firast, e few general remarks on style in composition. There ;
are two kinds, the compacted ()a’{.g Ky TE6 tcoga,u.ffm) whioch consists in
periods, and the disconneoted or rumning style (Aflfts J:ga/t—elvp )2, s0
called because the cola are but loosely united.

In the loose or running style the eola seem to be thrown upon
one another in a heap without the mlanfv{;roppm. and without the
mitual support whioh is found in periods. This style is oharacteriszed
by a careless, meandering flow of unpretentious speech. »

Artistio prose is differentiated from this "jerky" style by the
olever use of cola (ADAX s ple Of kW Aoy s branch, limb, part ) A
colon is an integral part of a sentence much as an arm or limb is an

1pion, Hal., De I80oFss 2e3¢11.12.15:14:16 and 18. These chapters
contain Dionysius® oriticiam of Isoerates' composition.

Zcer. Arist., op. oite, III, § 8q. for material here presentede
«=2b=
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integral part of the human body. Its chief function is to mark a
complete thought within the sentence. Phrases of smaller compass are
termed commate (KO{N/AMTAPI. of xal,qu.&. a piece out off, chip ). A

comma is defined as a phrase less than a colon, as for example, the
saying: “Enow thyself." A combination of two or more cola, with or
without commata, which suspends the thought until the end of the complete
Sentence is called a period. The period is e system (50/6?.')],‘690) of

cola ( and commata ) arranged so dexterously as to fit emmotly the
thought to be expreesed. Ancient writers, on the whole, expressed theme
selves preferably in large masses of thought made up of smaller entities
or logiocal elements, and this, no doubt, from a certain innate delight in
artistio structure. For this reason it is essential for a period to

have a certain rounding-out at the oclose (Nx,mm),Y TIVRA Ku(\l_ 6ubTQo f‘nl\b

in such a way that the thought ( if not the syntax ) is sustained until
the end. Aristotle's definition of the period as a form of expression
that has a beginning end an end is very appropriate for the word period
(Weedodos) implies that thers has bess a beginning at one point snd
there will be an ending at another, and that the reader is hastening
towards a definite goal as runners do after leaving the starting-place.
The name period conveys the image of a path traversed in a circle. To
destroy the circular form is to lose the period, even though the subject-
matter remmins the same. By way of illustration, the cola in the periodie
structure may be compared to stones whioh support and hold together a
vaulted roof. Aristotle's period has been cleverly described as " a
sentence movement forecast and fulfilled by the speaker, divined and

held by the hearer, as a definite rhythmical and logical unit. Its
characteristiec is that conclusiveness which satisfies at once ear and
mind, In sound and syntax, it is the opposite of formless aggregation,
of the addition of clause to clause as by afterthought."® In the
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sphere of musical composition, the"beginning" and the "end™ of a period
correspond almost like prelude and main theme in a piece of music. This
mode of composition whereby a certain unity is achieved by a sort of
interlacing of clauses and phrases, was the favorite manner of ex-
Pression emong the ancients. This was the style which Isocrates adop{:od
and developed to a high peak of perfection, end this is the type of
composition which Dionysius now proceeds to compare with that of Lysias.

Speaking of Lysias' handling of the period, Dionysius says that
he compresses (éu(az‘c‘ff?ﬂfc\/) the thoughts closely and brings them out
(Jf’\’f&lcf_u/) neatly rounded (GZ'COJJ!”W.S). that is, in a terse period
(6uvTomos ). Such a compact and curt style of period is the character-
istle feature of the plain and unaffected (&Lpe}yls) arrangement of
words. It succeeds in avoiding monotony (b’zr'mo_s) and as a result
possesses a vigor which is essential and well-adapted ( fUVETos ) to
forensio contests. This is the excellenoce of Lysias.

In contrast to this simple and natural arrangement, the period
of Isoorates is artificially constructed ('If'i‘ﬂ’oU)lL‘E/VO-ﬁ) for showy dignity
(66/1.\(0(‘575 Tro/armp( )e For instead of aiming at the compactness which is
most suitable for real contests, it seeks to attain a rich profuseness
(Tdoubz‘w_s KEKU/LEIﬁ?) of expression. A luxuriant amplitude is the dis-
tinctive mark of the Isocratean period and the chief characteristic of
the smooth style (7@8“}(5)3 K,\dlfucoc}) of which Isoorates is the re-
presentative. And therefore Dionysius calls Isoorates a vigorous
magster of elaboration (fs)(uc\o,s \,{193'7'5:)5 'Cﬁs l<-£‘rd~6KiJ\7!$-

But such free and expansive periods are liable to serious defects
in style which Isoorates has not altogether sucoceeded in awiding. One
of these is monotony. Isocrates® usual practice is to fit all his

'Iawrhemﬂohu-qﬂntnmhumdhuﬁn
8 syllables, a colon, one of more than 8, but less than seventeem, which

is the ordinary length of a hexameters
4. s. Baldwin, Ancient Rhetoric and Poetio, pe 29 (Macmillan, 1924).
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thoughts into periods. He must always round his sentences. One long
and finished period follows after enother with little variety (TVo-
b‘umlv 9 or relief because he fails to brace (;'ZTL I'£L/VE Y ) or relax
(g“/ﬁ‘ijV%L) his framework. As a result of such monotony his speeches
lack two importent qualities which are essential for delivery, namely,
the power of stirring the amotions (T 'I!'o(97z'((l<o¥) and lively pre-
sentation or animation ((o f,}u}) 0 oV )e Llacking i:heao features, his
speeches are suitable not for declamation in the public assembly but
rather for private reading.

Furthermore, not only the form but also the subject-matter suffers
from this ertifiociality and uniformity of periodic structure. The in-
variable desire for a period drives Isoorates to use ( as Dionysius says )
T"C““’”?C“{M“WL Aé?éwv. that is, expletives or "padding®, words and phrases
which are not strictly necessary to give full expressiom to the thought,
end only serve to draw out the speech beyond due propriety. Therefore,
oftentimes the period is profuse while the thought is diffusely and
weakly expressed in order to efford a symmetry of cola.

However, Dionysius is cautious in his oriticism of the periods of
Isoorates. He is not so foolhardy ( he says ) as to become guilty of
broad generalization. For sometimes Isoorates composes his periods in
& simple manner end breaks them up in a noble fashion in order to _
achieve a well-rounded style of period. This is the excellence of the
Isocratean period,

Now it is in the composition of the periodic sentence structure
that the New Testament literature differs widely from the classic

style. Blass says:

Die Periode, de he, die W grdszeren An-
zahl von S#itzen und Satsgliedern su e iner t, ist im Neuen
Testament seltem. Da n.a-mmsmmzmm

sie am meisten im Hebridlerbrief mu treffen, der #berhaupt nach der
quliﬁmder'orbcﬂﬂl‘hﬂdm‘uhﬂmrw-at.d—
n
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aller Beredsamkeit nicht bei ihm zu findem, wilhremd harte Paren-

thesen und Anakoluthe zahlreich sind. Eine schfne Periode ist
der Eingang des Lukasevangeliums; sonst freilich verschmitht Lukas

dieses Kunstmittel; auch der Anfang der Aota ist keine Periode,
O gl pior Y e e
g .

A more careful analysis of the sentence structure in Hebrews
shows that the author employed the period on approximately 33 ocoasions.
Isoorates used the period in the Aeginetiocus 49 times. This is a very
favorable comparison for Hebrews, for, though it does not measure up to
the classic standard to the fullest extemt, yet it does reveal a decided
inolination and habit of the author to express himself quite naturally and
consciously in the periodie style« And upon closer examination of these
periods one is amazed end delighted by the striking similarity which they
bear to those of Isoorates.

Like Isoorates, the author knows how, and amply demonstrates his
ability, to execute a typicel Lysian simplicity in the period. He come _
presses the thoughts closely and brings them out neatly rounded in a terse
period == cheracteristic of the plain and unaffected arrangement of words.
Thus he succeeds ( with this curt style ) in avoiding monotony and ob=
taining an essential vigor of expression. Of the 33 periods, 13 are
fashioned in this manner. For purposes of illustration note the fol-
lowing exampless®
II, 102 "For it became him, for whom all things are, end by whom are
all things, in bringing meny sons unto glory, to make the captain of
their salvation perfeot through sufferings.™ A period of 4 cola, moderate
in length, the thought and syntax sustained until the end of the sen=
tence by strateglo plaeing of the important word ZEAf(i(at the last.
Typical Lysian simplicity.

IV, 105 "For he that is entered into his rest, he also hath ceased from
his own works, as God did from his.® Period of 3 cola, conoise, thought

S¢r. Blass--A. Debrumner, Grammtik d. nt. Griechisch, p. 267.

‘Fu-mrmgh.ppmauormwm--mm.mm
text must be consulted, of course.
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and syntax suspense sustained until the end of the sentence in the
important word 960{5, Typical Lysian simplicity.

VII, 83 "And here men that die receive tithes; but there he receiveth
them, of whom it is witnessed that he liveth." A beantifully simple
Lysian period of 2 cola, in the best olassic style, thought and syntax
ourtly rounded by the /u/;/...éa/ . Typical Lysian simplicity.

VII, 28.24: "And they truly were many priests, because they were not
suffered to continue by reason of death: but this man, because he cone
tinueth ever, hath an unchangeable priesthood." Typical Lysian period

of 4 cola, in chiastio arrangement, thought ahd syntax nicely rounded

by the antithetic iV .ee J€

IX, 231 "It was therefore necessary that the patterns of things in the
heavens should be purified with these; but the heavenly things themselves
with better sacrifices than theses® A beautifully simple Lysian period
of 2 cola ueatly rounded in thought and syntax by the classic /ufnf n.f)f! N
The remaining instences of the simple Lysian-type of period are in

1I, 175 VII, 20.21; 28; X, 52.33; XI, 15.163 XII, 93 113 XIII, 1l.

These examples of the simple Lysian period employed by the writer
reveal the two types of period which are found in this epistle. The
first type is that represented by the first two instances in whioch the
thought and syntax of the sentence are sustained until the end for final
completion. The suspense is achieved through the strategie use of hyper-
batons 18 of the total 33 periods in Hebrews belong to this class.
Striotly speaking, this type is not the classie Aristotlean period which
Dionysius has in mind in his oritiecism, but it is called and oconsidered
& period inasmuch as it requires the completion of the sentence for the
full meaning. The truly olassio period is that represented by the last
three examples sbove wherein the classic pe/u s O speibiib At
visible "sign-posts™ for the eye and mind to indicate the tremd of the
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syntex and the thought. Feor an appreciation of Greek artistic prose
one must bear in mind the general precept tliat the Greek idea of beauty
always implies perfection of forme. Applying this rule to beautiful
Prose it means that the Iaé/ and the 36/ s 88 a coordinating pair of
(ofttimes untremslatable) particles, serve as outward tokens of perfect
form in sentence structure. The /U{L’ anticipates the )t! which, in turnm,
completes the former, thus echieving a balance of sentence structure
which thoroughly setisfies the Greek mind. This strioctly classic type
of period ( which is Dionysius' concern ) is represented in Hebrews by
14 examples,

A few illustrations of the elaborate and extended Isocratean periods
to be found in Hebrews are as followss
1, 1 - 4 inoles "God, who at sundry times and in divers mamners spake
in time past unto the fathers by the prophets, hath in these last days
Spoken unto us by his Som, whom he hath appointed heir of all things, by
whom also he made the worldsj who being the brightness of his glory, and
the express image of his person, and upholdeth all things by the word of
his power, when he had by himself purged our sins, sat down on the right
hand of the Majesty on highs being made so much better than the angels,
88 he hath by inheritance obtained a more excellent name than they."
This IFO).U;LEQILS [(o?t Todo ‘C@cg'nosperiod of the opening is, as it were, the
keynote of the rhythmical style of the whole epistle. It is a period of
the first type described above, elaborated in the typical menner of
Isocrates. TheTro)utEws to the W& s & e perdad e wiiah
the following members are intimately attacheds " o WLOVAS 18 & two-
membered period with rhetoriocal nsyndeﬂ.o anaphora of the relative, then
Siliown A Zovevinsheod BeblutieRts u\a}wﬂus and to this yet is
attached a two-membered period comnested by ﬂl.'cocsoutw and gé‘[‘. This
artificially-constructed type of period is found in Hebrews on 20 oceasions,
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while there are only 13 instances of the simple Lysian period. This
indicates the affinity which the author has to the Isocratean mammer of
composition and shows, beyond a doubt, that he consciously strove for
rhetorical effeot in his sentence structure, HNote the further examples
of luxurient amplitude in the periodss
Vs 7= 10: "Who in the days of his flesh, whem he had offered up prayers
and supplications with strong orying and tears unto him that was able to
save him from death, and was heard in that he feared; though he were a
Son, yet learned he obedience by the things which he suffered; and being
made perfect, he bocame author of eternal salvation unto all dhem that
obey him; called of God an high priest after the order of Helchisedeece"
Consists of 8 cola, of luxuriant amplitude, weighty and overwrought,
thought and syntax sustained till the closing colae
VII, 1 - 81 "For this lelchisedeo, king of Salem, priest of the most
high God, who met Abraham returning from the slaughter of the kings, and
blessdd him; to whom also Abraham gave a tenth part of all; first being
by interppetation King of righteousness, and after that also King of
Salem, which is, King of peace; without father, without mother, without
descent, having neither beginning of days, nor emd of life; but made like
unto the Son of Godj abideth a priest continually.® Consists of 12 cola,
of luxuriant amplitude, thought and syntax sustained until the last cola
which is the main theme of the disoussioms Melchisedeo abides a priest
into eternity.
VII, 6 - 63 "And verily they that are of the sons of Levi, who receive
the office of the priesthood, have a commandment to take the tithes of
the people according to the Law, that is, of their brethrem, though they
oome out of the loins of Abrahams but he whose descemt is not counted from
them received tithes of Abraham, and blessed him that had the promises.®

7 oola, of luxuriant amplitude, a good example of the Isocratean period
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because it is enclosed within the o .-.3! antithesis.

VIII, ¢ - 6: "For if he were on earth, he should not be a priest,

seeing that there are priests that offer gifts according to the laws

who serve unto the example and shadow of heavenly things, as lioses was
adménished of God when he was about to make the tabernacles for, See,
saith he, that thou make all things according to the pattern shewed to
thee in the mount. But now hath he obtained a more excellent ministry,
by how mich also he is the mediator of a better covemant, which was
established upon better promises.” 1l cola, attains a rich profusemess
of expression, long and involved exceeding moderate length, open to the
Serious defect of Isoorates' periods, vige., the subject matter suffers
from the art:.i‘icial uniformity of the periodic structure, for the phrase
OVtwslh OCC( is a parenthetio statememt which is not necessary to give
full expression to the thought, but only serves to draw out the sentence
beyond due propriety. While Isocrates is guilty of such impropriety,
this is the oxception in Hebrews. The rest of the lsooratean periods
ocour in I, 7-9; II, 2~43 8.93; III, 5.65 V, 1-33 VI, 4-63 7«83 VII, 18,19;
IX, 11.12; 13.14; 27.28; X, 11-13; 28,293 XII, 10.

This analysis of the periods in Hebrews reveals that the author
abundantly made use of the periodic sentence structure ( 33 occurrences ).
Though he can turn a neet and ourt period of the simple Lysian type
( 13 occurrences ) yet his preference and general flair is towards the
artificiality of the period of Isocrates ( 20 occurrences ). Thereby
he attains a rich profuseness of expression intended for showy dignity
which is the chief characteristic of the smooth style. However, the
author has succeeded in avoiding the monotony of Isccrates who insisted
upon having one long and finished period follow after another with little
variety of th-)i’ﬁs £7eo)u.év;7 inserted in betweem. Only on two cccasions
does the author follow one period with another, vis., VI, 4 = 6 and 7. 83
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and IX, 11.12 and 13,14, Otherwise, the AEI;(.S Ef@o,uﬁfvvil freely
used, even in preference to the periodioc style. Though the author
of Hebrews does not reach the heights of composition in periodie
sentence structure as represented by Isoorates, yet, of all New
Testament literature, he comes most closely to that elassio styles

Next to the luxuriance of his periods, the special marks of the
Periodic style in Isocrates depend upon his use of figures. Now a
figur e of language is & combination of words for the artificial ex-
pression of an idea. Isoorates makes abundant use of such devices
and Dionysius notes the three types which he chiefly favors. They are
antithesis, parisosis, and paromoiosis. All of them are based on
parallelism,

Antithesis (:cva/ylcz\; ) is a parallelism in sense which arises
from a contrast of words or ideas or both,

Parisoais (To(@{,n«)é@ is a parallelism &f form and size which
arises from precise or approximate equality of ocola as measured by
syllables.

Paromoiosis (T[E(CJO/LO(:)(,(‘SJ is a parallelism of sound which arises
when equal cola are heightened by the use of the same or similar words
elther in its opening or at its close or throughout.

The idea of these figures is to seek a mechanical balance in form
and idea and, used moderately, they contribute to beauty (/(-(//]Jos) of
expression. But this craving for symmetry leads to serious defects in
style when it is not guided by a sense of fitness and measure. And, in
Dionysius' opiniom, Isocrates too oftem fails to observe due proportion
in this regard. For he overloads his periods with antithesis, parisosis
and the like. This gives his style an over-elaborate (7(6’@{5@105)
sharacter whioch frequently mars lucid sentence structure and effeots a
tediousness produced by such repetitious use of the same figures for any
and every subject-matter. "
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Furthermore, such labored ( ,oo@zckoé) periods weighted down with
the elaborately-wrought ornament of figures results in ( what Dionysius
ealls ) frigidity ( Puxco/ zns)e As a general term in literary criticiam,
frigidity refers to any defect in style as opposed to °)(Cﬁn> Jéﬁ’w&
Dionysius uses the term in a more specific meaning in this instance and
defines it as an immoderate use (7Tb /u.;? Kea(‘(f?\/ To0 /Ler@c’oa) of figures
whioh are far-fetched (TW/@@W‘}W) and not fitting to the subject-matter.
Isoorates, in this respeot, is like a portrait-painter who adorns and
decorates all his subjects with the same garments and embellishmentse

Not only the form but also the thought suffers. Too oftem it is
subservient to the pretmmtiousness (\%.{ TELIC o{) of his figures. Too
often the naturalness of expressiom ( Ty ao()y) Swo/v) is abandoned in favor
of ingenious elegance (Ko/ujb ﬁlm )¢ This is not the best practice, for
nature intends that the style follow the thought and not the thought
the style. The result is a loss of effectiveness in delivery. For
every pleasantry of style ( Xd@( LVYTlo /uafs) which is found in speeches
that are delivered in serious circumstances or in trying situations is
not only untimely but most adverse to the compassion (él)*é o5 ) of an
audiences For example, the orator who, in counselling about war or
peace, adorns his speech with elegancies of style will not strike a
sympathetio chord in his hearers nor obtain their assent to his view-
point because he gives the impression that he is more interested in how
he presents his speech than in what he is proposing. Likewise, for a
private citizem who is rumning the risk of his life in tho. oourt-roam,
such devices will not only prove a hindrance but actually result in
definite harm.

Again Dionysius refrains from too broad a gemeralization in his
oriticism of Isocrates' figures. He does not find fault with the class
of figures as a whole, provided they are moderately used, for ( he says )
this is the practice of many orators and historians who desire thereby te
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compose in an artistic manner., Such moderation Isocrates achieves in
his forensic speeches. Dionysius also notes that the speeches which were
written at the end of his life are less characterized by immature
(/U-il@amtuﬁ)ys) employment of figures than his earlier works. He con=
Jeotures as the reason that Isoerates had outgrown this youthful taste
and had achieved a pe rfected sense of prudence in his old age.

Now it is remarkable to see with what loving oare the author of
Hebrews has adorned his periods with artificial figures of languages
The first and most striking of the rhetorical figures employed is anti-
thesis. Norden has drawn attention to the fact that the rhetoric of the
Asianic schools had one important characteristic in common with the
fifth century schoolse’! Each flourished in a time when everything was being
questioned. The opposition between 0ld end new was in the day of each
being sharply stated, hence one would expect the antithetic form of sen~
tence to be a common rhetorical form. Ancient Greek rhetorie grew up in
the period of the overthrow of oligarchy and the rise of democraey, at
& time when the will of Zeus was flouted and the right of the individual
to realize his own life was asserted. The works of Buripides, Aristophanes
and Plato show how great was the confliect betweem the opposing ideals.
Certainly in the time of early Christianity everything was being questioned
and tested by a new standard. There were the great opposites, sometimes
irreconcilable, of Heaven and earth, light and darkness, life in Christ
and death in sin, spirit and body, belief and unbelief, love and hate,
truth and error, reality and appearance, longing and fulfillment, past
and present, present and future, ete. I is no wonder, them, that a writer
of such rhetoriocal ability as the author of Hebrews should clothe his

ideas in the antithetic form of sentence which was suggestive of two
points of view with no middle way betweem. Of the 35 periods 14 are cast

'qudn. Die Antike qug'_o sa, II, p. 508,
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into the antithetic form. lMany more antitheses are employed ( to be
4 /
mentioned later ) which are not cast in the Greek mammer of u¢/ and 35

and which oceur outside of the periodic sentence structure. For pur-
poses of illustration end comparison, the Aegineticus of Isoorates
has 49 periods end each is cast into the antithetic form.

If it is true that the author thought in terms of contrasts like
Imowledge end feith, suffering and consolation, eto. and hence used
antitheses naturally as the necessary expression of his thought, yet he
employed other embellishments of style that could hardly be said to
spring naturally from the thought. One of these is parisosis. Of the
33 periods 28 are elegantly balanced in ccla with parisosis and 8 of these
8re socalled isocola. Of the 49 periods in the Asginetious 30 are adorned
with parisosis and of these 3 are isocola. Another figure of an artifiocial
nature used mostly in the periodic structure is paromoiosis. There is
only one peried in lebrews which has this embellishment, while Isocrates
used it 13 times in the Aggineticus. Aristotle states that it is possible
to have antithesis, parisosis, and paromoiosis at the same time in one
period, espeoially to give the effect of elaborate and showy compositiom.
This was the regular practice of Isoorates, according to tho oriticism
of Dionysius, and is eesily seen from the statistios listed above. In
order to show how closely Hebrews approaches to this elaborate style,
the 33 periods in Hebrews are listed bolow showing the figures of
langusge which are found in thems
I, 1t 10 ocola of which 6 are in parisosis in the ratio of 10s11 and
21317 and 143:18.

I, 7=83 Antithesis ,ll.zé.n )Elo 8 cola of which 4 are in parisosis
in ratio of 11:12 and 16318 and cne isocolom, 919. '

11, 2-4: 6 cola of which 6 are in parisosis in ration 19324221 and
16316,

II, 8.93 4 cola in ratio 18319123117, Parisosis.
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II, 10 4 cola of which 3 are in parisosis in ratio 61516,

I1, 17+ 3 cola of which 2 are in ratio 18:2l. Parisosis.

II1, 5,61 Antithesis ,lij/... )z/ « 3 oola in ratio 1653116113, Parisosis.
IV, 10 3 ocola in parisosis in ratio 13: 14sll.

Vs 1-3s 8 cola of which 6 are in parisosis in ratio 15:14 and 2 iso-
colas 18:18 and 717.

Vs, 7-10s 8 cola of which 3 are in parisosis in ratio 14:15:112,.

VI, 4-61 8 o la of which 2 are in parisosis in ratio 12:15314 and

VI, 78 7 cola and one parisosis, 12:10.
VII, 1-83: 12 cola and 4 parisoses: 133110 and 16317 and 1039 and 133115s
15811.

/ alf,
VII. 18,19 Antithesis /iL{/ eee 4 cola, 2 P&l’i”m. 16113 and.
11:12. Homoioteleuton throughoute

/ !
VII, 83 Antithesis /(lf/‘/oco )f « 2 colae.
/ ; A
VII, 20.21: Antithesis /L{A/ — )6 e 5 cola, 2 parhsoses, 19118 and
7'9390
/ [

VII, 65.6s Antithesis /aa/... )E « 7 cola, one parisosis, 16:13 and
one isocolon, 19:19.
VII, 28t 4 oola, one parisosis, 16313 and one isocolom, 11l:ll.

!/ /
VII, 23.24: Antithesis A one )é ¢ 4 cola, one parisosis, 15:114:
148180

/ /
VIII, 4-6: Antithesis (4/ eee )&' e 11 ocola, 2 parisoses, 716 and
1039 and one isocolon, 15:16.
5 ( /

Ixo 6=83 A%t‘.ltholi‘ W soe ﬂlg ¢ O cola, one Mm. 152138

IX, 11-12: 6 ocola, one parisosis, 10:ll and one isocolon, 28:20.
IX, 13,14 No figures.

IX, 233 2 cola, one parisosis, 24:19.
1X, 27,2838 6 oola, one parisosis, 7:6 and cne isocolom, l4:ld.

{
X, 11-13: Anum-/we/...)z/. 7 cola, 2 parisosis, 16:15 and 11:8.
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X, 28,291 7 cola, one parisosis.

X, 32,383 Antithesis ,{ug/... % . 4 cola, 2 parisosis: 18119 and
20318:19,

XI, 16.163 Antithesis /a,i?/... )5/. 5 ocola and one parisosis, 919:8.
XI, 9: 2 cola. No figures.

XII, 10: Antithesis /w/(/ oee o)z/ e 4 cola and 2 parisosis, 10:1l1 and
8114,

XII, 11: Antithesis /Lf/[/ cee )E( e 2 cola and no figurese.

XIII, 11: 2 cola. HNo figures.

As this analysis shows beyond a doubt, the periods of Hebrews
attain to a rieh profuseness of style in that they are moderately adorned
with a mechanical balance in form and idea. WAith only three exceptions,
every period ( 30 ) is made more beautiful by the use of either anti-
thesis or parisosis. Two ( 2 ) of the periods have omly the antithesis
while 16 have only the parisosis. But in 12 instances the period is
enhanced in its beauty by the addition of both dovices, antithesis and
parisosis; and, in one cese, ( VII, 18,19 ) all three devices are employed.
These latter examples will illustrate the tendency of the writer towards
grandeur and showy dignity in his composition. And in this respect the
author imitates the mode of Isocrates who almost constantly adorned all
his periods with at least antithesis and parisosis and, in additiomn,
frequently with paromoiosis. For example in the Aeginecticus, the total
of 49 periods are all clothed in antithesis, 30 have parisosis ( and
3 isocola ) and in addition 13 are over-elaborated with paromoiosis. While
Isocrates becomes guilty of frigidity im style due to his over-abundance
of figures within one period and therefore, sometimes, the thought is
subservient to the ikngenious eleganaes of form, yet the author of Hebrews
in every case has achieved the happy mean in his use of figures in the
period and thereby attained to a beauty of mwnm
Testament literature. His style possesses the oharming besute of the
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great Attio prose master without the latter's fautes,

It is in the use of such ornate periods that Hebrews contradicts
the opinion of those who may say that the author did not make much use of
the school-rhetoric. Whether one maintains further that the use of the
figures of speech that abound in the epistle was a perfectly natural one
or whether it is held to be studied, the conclusions to be drawn from it
are the seme, namely, that the writer was well versed in the rhetorie
of the Greek sohools wherever his instruotion was received. Hot one
example alone but many may be cited of the use of such rhetorical devices
88 asyndeton, polysyndeton, parisosis, snaphora, synonymia, paronomasia,
catachresis ete., ete. IT is true that all these figures are 7not equally
rhetorical, some of them are natural and reinforce the semse. All of
them are intended to impress. But some of them are pure embellishment
and, occasionally, an ornamentation that adds neither beautynor forcee

Besides the instances already mentioned of antitheses many ocour
outside the structure of the periodic sentence. Both the Greek writers
and all Semitic euthors ( whether they composed in Hebrew or in Greek )
were fond of expressing their minds by such parallelism of thogght and
structure. The Greek type, specifically, is a parallelism of form only,
while the Hebrew is a parallelism of thnught not so rigidly bound within
such restriotions as the Greek particles /IH and )8 + 23 antitheses are
% be noted in Hebrews which are not set off by/uzl/ ande)i. lany of these
are found in the quotations from ﬂmlnnndhomoolnbomamtodfbr
on the basis of & Hebraie origin. See I, 5 ( 2 antitheses )3 I, 7,9,10,
11, 11.12, 123 II, 6,7,12,163 VII, 23 VIII, 8,10 ( 2 antitheses );

VIII, 11,12; X, 5.6, 16,30,373 XII, 6. In toto there are then 37 occur-
rences of antithesis in Hebrews ( Aegineticus has 49 antitheses). The
cumlative effect of a more or less exhaustive exposition like this is
enormous and, together with other evidence, inclines ome to the view that
the author consciocusly strove for such antithetiocal effect.




whle

In eddition to the examples already given of parisosis which oocur
in the period there are many more which ocour outside of the periodie
structure. See I, 5,10,11 (isocolon), 11.123 1I, 6=8, 12,16,183 III, 43
iV, 115 Vi, 3,9 (isocolomn)s VII, 23.24, 23 (isoocolom)s VIII, 10 ( 2
parisoses ), 11 (2 perisoses), 123 X, 5¢6,16,18,30,37,38,39; XI, 1,3,53
XI, 5.6,7,8 (isocolon), 223 XIII, 4 (isocolon), 5,14,15,16,19. In all
there are 65 instances of parisosis recorded ( 37 outside of the period ).
The Aeginetious has 30 parisoses. Again, the cumlative effect of this
figure is enormous and, even though these citations do not exhaust the
record, they are too numerous to be accidental. The use of this figure,
moreover, will hardly be said to represent a mamner that is conversatiomal.

Outside of the one occurrence of paromoiosis in & period ( See
VII, 18.19), there are a few additional instances found in the paratactie
sentence structure. See for example:

1I, 6.7% A quotation from the LXX:

What is man, that thou art mindful of him? éwiro’a 3

or the son of man, that thou visitest him? («Utév 3

Thou madest him a little lower than the ungeh;

thou crownedst him with glory and honer, (xUzs)v ) _

and didst set him over the works of thy handss ( 072V o)

11. 17:
/4
vou MELXG OEVO S
see %Yolbbgo[/LWas
11, 37+ Two occurrences in pairs of threes
> /
E).%‘x@%uy.
2 /
fZTﬁ.l@n’-éQ?bo(v ’
> {
Emff,f}ym/.
and
< (¢
WTELoUALEVL

9Lﬂo(/l.ufoc oy

o v)e U'C'UEVOL s




=42

All these cases of paromoiosis are also called homoioteleuton
(g#%o té}iu(ov) because a rime ooocurs at the end of the cola or
commata.s This figure, that came into use very early in the history
of Greek rhetoric with the school of Gorgias in the last quarter of the
fifth century and that was regarded by the Greeks themselves for lohg
a8 inartistic and hence was used sparingly, appears in Hebrews a total
of 5 times approximetely. The Aegineticus has 13 paromoioses. Naturally
not much of this extremely artificial figure is found.

Adn to the preceding figure is the figure of Cyolosis ( Kl{KlW"ﬁ )e
according to which a word that begins a member of the sentence is re-
prodused, or represented by a synonym at the end of the other member:
X111, 22:

'W@o(.RudZJ...?l’b(@d(().*}féiu{s,
IX, 16:

}ftug'q{tu) ess éu(% £/(Lfr\fOV .
1X, 17:

(5(19?)’1(7 ...3&92,’«2\/05 »

There are 5 instances of oyclosis noted, but there may be more. The
Aeginetious has none. A beautiful extension of the idea of the cyslosis
is to be found in comparing I, 12 with XIII, 8. At the beginning of his
epistle the suthor quoted from the LXX the olause, 6U J¢ & 0TS £1
which is an cxcellent commentary on the sacred name of Jehovah, viss,

]7 3o g 1] .ﬂ 7!1]-“ j 1. This is the name of the God of the
Oldcovmt. A‘bthomdofthooputlo(nu. 8 ) the writer says:
"Jesus Christ the same yesterday, and today, and forever." Here Jesus
is desoribed as the great "I AN" i, €., He is identified with the God
of the 0ld Covenant, Jehowahe This is a beautiful effect whioh the auther
desires to attain for his immediate readers were in danger of forgetting
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that Jesus was the God of the 0ld Testamenmt.

Another variation of oyolosis, only on a grander secale, is to
be found in V, 1 - 10, The author begins the paragraph with the idea
and words, TKS K\x@ '&@j((i(_bf,}/&md he ends the paralgraph with the same
idea and words, J0/(Z( 2Us laﬁcﬁ)\v z’ffw Ms,\;[/c £JeK, which is the main
theme of the epistle. By this device he gives a certain unity and em-
phasis to his letter, viz., the Hijh Priesthood of Christ.

Another figure of language which is dependent upon the cola or
commata is antistrophe (&Vne‘(emf{) which is the repetition of the same
word or phrase at the end of successive clauses. The following are
examples:

11, 161
...Jfrn)o(,&ﬁo‘k‘v AL
...Jitrdmﬁd’oiusug
and IX, 16,173

voo Dt Ve L V00

sve )ta(%éjuil/o_s

These are the only two cases noteds The Aegineticus has none.

Anaphora (E}Vo(«.'(?ocp{). also oalled epanaphora (?VNVMP 0C°‘{' ) or
epanalepsis (" ?zrowo()'?‘ }/’15) is the repetition with emphasis of the same
word or phrase at the beginning of several successive clauses. This
figure appears frequently:

I, 7.8:

!(21,‘ uﬁos #331'/-..

Taos & uen

In this case, anaphora further enhances the periodic sentence structure.
11, 13:

ki}b TN/,\N voe

™) mii‘\u/....




III, 16-18:
UCES cee
L'l(e(\/ o
t¢(6 W

IX, 16,17:
c)u’37//<7 ses
31-0(9’71107 .os

III. 15.16 4

/

/“Jl TS ese
/

,UJ] Ti6 eve

o 05 o,
XIII, 24:
Jﬂlt’oélol[,%& voe
&czrofﬁvwz, o

Perhaps the most extended use of this figure in all Greek prose-
literature, both sacred and profane, is that found in chapter XI, 3 - 31
( the great Faith Chapter ) where the author has effectively employed
anaphora 18 times. After a concise ( and almost Aristotlean definitiom )
of 7”2?’15 in the first verse of the chapter, the author proceeds to
emplify this theme by the examples of fon:nr great heroes of faith,
introducing each example with the word 7767t/ « The psychological ef-
feot of this repetition upon the reader is trememndous, It foreefully
impresses upon their minds the idea of faith in Christ as the only meens
of grase. Surely everyone would agree that the suthor here has con-
soiously strivem for this effect and attained his end through the use
of the devices of school-rhetoric. Anaphora is used 7 times in Hebrews;
the Aegineticus has 3 instances.)

Another figure of language which dppends upon sentence structure is
that kmown as chisams (Kt.bbp.als )e This figure is quite frequent in
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Greek poetry but is exceedingly rare in good Attioc prose. It should
also be noted that the chiastic arrangement of words in a sentence
is a common feature of style in Hebrew literature,especially in the
more poetic sections of the prophetic bookse The chiasm is a species
of hyperbaton whereby the extremes and the means of a sentence are core
related to correspond. An example will meke this definition clears
Iv. 16'
---»)«ﬁwu EAfo:: o fu[fu—';l-iv...
R s N V1 5]
The normal word ordes would bes
[ Jl} N /
""b(/}“dﬁ_‘ﬂ_f {[‘1‘3‘(‘“ &%’“.)“W X’%f“’" e
But by placing the two verbs in corresponding positions at the extremes
of the sentence and their rospective objects in the corresponding meean
position, the euthor has mchieved the ohiastic arrangehent in sentence
¢
structure. The word itself, Kul,b AeS , by definition, represents the
Greek letter of the alphabet, the Gh!../'( « Hence, the figure really
implies that the sentence tokes the form of the X « In poetry it
actually does. For illustration, IV, 16 can be cast into two poetie

lines as fcllows:
ooof'litl/)w,u,ﬁv %AQOS ese
/: SN

S
[/CoA xdclv ﬁeUJ/Lﬂ/ooo
This gives the form of the letter as indicated. lote a few more
examples of such chiaam in Hebrewss

ViI, 3:
- 3@;0‘7\( NEERN
ﬁt7/'5£ @75 fﬂb_'b...
I. -1

e\ - \ /
:'.vTu:a To eV e o r)ﬁ{rfew 67N




nims

s G

{

There are approximately 30 of such chisstic word order throughbut
the epistle. Aeginetious has no chiasms noted. In addition to the
examples given, see I, 5,103 1I, 7: IX, 10,11.123 X, 163 XI, 13,365,373
TI, 2,6,6,10,11,14,15,19,25,28; XIII, 4,12,14,17.

This figure is not limited to word order but is also extended to
include phrases, sentences and even paragraphs which are cast artistically
into the form of the X .

Note for example:

I, 10:

The initial o( )u.\ev phrase corresponds in idea with the last phrase
s T: kTd. , while the two inmer phrases T T and o dt ’E'U'\L also
correspond with each other,

For a chiastio arrangement with sentences, notes

I, 7-13:

Ve 7 refers to and speaks of the angelse.

Vs 849 refer to and speak of the Sone

[w. 10.11.12 refer to and speak of the Som.

Ve 13 again refers to the angels.

Thus the initial and last sentence of this paragraph speak of the
angels while the inner corresponding sentences speak of the Some

For the most extended form of the chiasm, see:

V, 1310t This is one of the most skilfully arranged paragraphs in the
whole letter. It is divided into two partss

I. ohe V, 1-4.

II. che vV, 5-10.

The first part consists of two subdivisionss

A. Certain qualifications of a high priest ( wve 1-3 )

B. Necessity of his being divinely appointed ( v. 4 )

The second part refers refers points A and B under the first part to

Christ in a chiastioc form as followss
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Ise vVve 1=3 (A)

.""’.
II. vve 6.6 (B) —

How it can hardly be maintained that an artistic arrangement

(4)

such es this is purely accidental, nor even that it is the natural

form of expression of one who has been thoroughly schooled in rhetorie.
Rather it definitely shows that the writer purposely and consciously
adopted this mode of presentation. As a matter of fact, the extensive
use of the chiastic form in this epistle ( app. 30 times ) strongly
suggests that this particular device was a favorite one with the

suthors It is, so to speak, the trade mark of his production. And,
because of the highly poetic nature of this rhetoriecal device it adds

& great deal of lustre to the showy dignity of his ocbmposition. It

has been suggested that the frequemcy of the chiasm in Hebrews is
probebly due to the influence of Hebrew literature and hence this

figure might be called a sort of Hebraism. However, it should be re=-
nembered that the chiasm is e frequent thing in Greek poetry and that
the figure is natural and native in an equal measure to both languages.
Hence, if it should be argued that the chiasm is hebraistic, it can

be maintained with equal fervor that the suthor was well acgquainted

with the devioce through his reading of Greek poetry as he was from his
knowledge of the poetic books of the prophetss At any rate, the pitohed
battle between the Hebraists and the Greoists still rages with no final
verdict for elther side. Because of the writer's ample use of the other
figures of speech which are peculiar to the Greek langusge alone, and
which are to be accounted for by the author's thorough asquaintance with
Greek literature, it is just as ( if not more ) reasonable to assume
that the chiasm in Hebrews is just another of the Greek rhetorical de=

vices which the author freely employed.
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Closely comnected with the chiasm as a device of oratory is the
wider term of hyperbaton. This phenomenon cannot be reproduced in the
Hebrew since sentence structure in that language requires strict adherence
% logical sequence of words for its meaning. Hyperbaton is peculiar
% Greek because of that laaguage's highly infleoted character. fyper-
baton (f}-rrcfe ATov o £re l(}trtlc and f’beu/vw) is simply the separation of
words which naturally belong togethere It is used effectively as a
thetorical device when the author wishes thereby to give special emphasis
to some word or phrase. In that case, the important word to be em-
phasized is placed either at the beginning of the sentence or reserved
for the final position. This the suthor of Hebrews does frequently,
a8 will be readily seen by an examination of the passages listed belows
Hyperbaton is the mark of the elite litterateur, the token of the
seasoned composer. The plain style in composition is satisfied with
the natural mode of expression, while the elaborate style craves re-
finement und complexity. At any rate, this is true in the Greek lenguage
because of its great flexibility in word placement. Lysias strove for
simplicity and was understood readily by the masses of the common people.
Isoorates and Thucydides strove for complexity and directed their appeal
%™ a more cultured and select sudience. So here, the abundant use of
hyperbaton in this epistle makes the reading of it more diffioult and
henoe restriots its readers. This refinememt suggesta that the appeal
of this letter vas intended for those who could appreciate the deliocate
turn of a phrase and the intricate placement of words. Ome particular
type of hyperbaton is peculiar to this euthor end, becuuse he indulges
in it 8o often, it serves as a "water-mark" of his handiwork. An example
iss
II, 3
h}luau/n)s ?qw)»{ LXVTES éwtr)@irs.
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The regular order of words would be:
2 / I
#‘51)7]6 AVTES Zf]r)mow/zps EwTNCKS ;
ut b hyperbatpm, the suthor obtains a better emphasis. Because the

/
9)(#5)7/6&/1'5518 interposed between the Tq,\uocjz?s and the ,@@ems. all
three words, as it were, stend apart and receive an individual emphasis.
cpru
III, 3:

zr)u/ovos X:(é o%tos éolf»r]\s
VI, 1

—$('-t‘(€{(\w\/ («xos-?)od‘lo'/aw(,c ,utitcc\fa(.xs
See the further examples in I, 43 11, 93 IV, 8,10,11,11; V, 1,113 VI, 5,
11,19; vi1, 4,222,243 VIII, 1,6; IX, 1,4,15,243 X, 1,11,12,27,29; XI, 1;
X, 36; x11, 1,1,2,3,8,11,14,21; XIII, 6,8,11,20.

Anost all of the 42 instanoces of hyperbaton noted ( this is not
exheustive ) are of the type which the examples show, e« ge, the noun
is separated from its adjective by the verb of which it is the objeot, eto.
In most cases a rhetorical effect is obtained because the disruption of
the normal word order throws the weight of emphasis upon each individual
word and thus calls the special attention of the careful reader to the idea
expressed. At the least, such hyperbaton necessitates careful and slow
reading eand this compels the reader's undistracted attention and cor- ‘
respondingly assures the writer that his composition will no$ be hastily
looked at and them be cast asides Ome might say it reminds one of the
old idea of oconcealing what is besutiful and true from the profane gase
of the multitude by covering it with difficulties surmountable only by
him who truly seeks and finds. This peculiar trait of the suthor for
the use of such hyperbaton together with his fondness for chiasm are in-

delible marks of his authorshipe. _
Attention mist be called to the good offect which the writer obtains
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by his use of hyperbaton in
II, 9s
ATY ﬁ@x)(u/ TL T QME(}WS ?))«ocrrw,uelm/ %&,\a/m#w ”Ir)e o0Y
. Th m';&qm 760 Jevazov écf?oy a2 T Jiétﬂfwwwiv@vr ‘1
By a clever device all his own theL writer has placed ’Ilzéog\/ in the
emphatie position. The usual place of emphasis is the beginning or
end of the sentence, but here the writer has ohosen the middle of the
sentences By a sort of pyramidic struoture the author holds the sentence
in suspense by begimning with Tov )¢ , the article separated from its
noun by e parktioipial clause and a finite verb, then stating the im~
portant mmTJ)eobv and finally rounding off the entire strusture with
8 oorresponding participial clauses The neme JESUS stands between the
two participial clauses like a diamond glisteming in its setting. lNow
examine the contents of these clauses. The first speaks of Christ's
humiliation, the second of his exaltation. What an excellent commentary
on the theme of this epistle is conveyed by the mere outward form of this
sentence: the word JESUS surrounded on the one side by a clause describing
his humiliation and on the other side by e olause describing his ex-
altation! In other words, ( the asuthor would say ) Jesus qualifies >u
High Priest, on the one hand, because he appreciates our difficulties by
reason of his having been a man; on the other hand, because he can ful-
fill our requests by reason of his having been orowmed with glory. He is
the God-Man. But this is not all. Now lock at the rhythmical pattern of
of the sentences ’L]bo?;s is a most majestic word composed of two long
vowels ( Dionysius pronounces long vowels the best and most dignified ).
These two long vowels are surrounded on the one side by five short vowels,
mdonmotha.byfour short vowels. Thus the greatest prominence pos-
sible is given to the nn-’I'l]bos\/ . “‘unv—-—vuuu e All this
might be accidental, but one is tempted to think that the author had in
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mind to enhance, as best he could, the neme of the Savior. And yet —

it is a wondrous thing to tell == it dées seem as though the author has
deliberately telen in hand to glorify the name of his Savior every time
that he mentions it in this letter. The name )IYI 60US ocours 13 times in
the epistle and, with the exocoption of two passages ( X, 19 and XIII, 12 )
it is always placed in the most emphatiec position of the sentence. And
consider this ~- 7 of these times the author placea.'r'b?bo?)s in the middle
of the sentence structure end employs the identical arrangement as that
desoribed ebove in II, 9.8 Eaoh time the neme brillisntly glistems in

1ts peculiar but appropriste setting end is further enhanced by & rhythmioal

flow of syllables. Such coincidence or acoidence ( whichever it may be )
in the placing of the name of Jesus adds wonderfully to the beauty of the
composition. And sinoe the author is a proven master in freguent use of
hyperbaton, one is inclined to oredit his exoellemce in this respect to
& wide experience in the methods of rhetorios.

The figure asyndeton (&(pu/\f) ¢ToY ) was employed in Greek rhetorie
%o produce the effeot of rapidity, a rapidity that was the result of in-
tense feeling. Like a rushing mountain stream the words overwhelm the
reader with a multitudinous effect. The following examples illustrate
its use in Hebrewss
XI, 32-36:
"And what shall I more say? For the time would fail me to tell of Gedeon,
Barak, Semson, Jephthae, David and Samuel, and the prophets, who through
faith subdued kingdoms, wrought rightecusness, obtained promises, stopped
the mouths of lions, quenched the violense of fire, esosped the edge of
the sword, out of weakness were made strong, waxed valiant in fight,
turned to flight the armies of the aliems. WHomem received their dead
raised to life againj and others were tobtured, not scoepting deliverances;
that they might receive a better resurrectiom.”

Satr. 11, 93 111,25 1V, 8,243 VI, 205 VI, 225 X, 10,193 XIX, 23 XIII, 8
12,20,21. : '

1

i
;
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XI, 37:

"They were stoned, they were sawn asunder, were tempted, were slaln with
the sword: they wandered about in sheepskins and goatskinsy being desti-
tute, afflioted, tormented;"

Both these illustrations show that the euthor understood the psyochological
effect whioh asyndeton produces, nsmely, that of giving the impression

of more "muchness" than is actually expressed. See also I, 5, 1-33

11, 73 X, 29. Used a total of 6 times. Aeginotious has no asyndeton.

The opposite effeoct, that of reason and deliberation, is produced
by polysyndeton (TKO)uéé\/zgro\{ )e Like asyndeton it serves the purpose
of giving tho impression of “muchness™ only from the opposite point of
view. The author employed the figure whem he is setting forth something
of which he is fully convinced:

Iv, 12:

"For the word of Cod is quiok, and powerful, and sherper than any two=
edged sword, and piercing even to the dividing asunder of soul and

spirit, end of the joints and merrow, and is a discerner of the thoughts
and intents of the hoart."

XII, 18,193

"For ye are not come unto the mount that might be touched, and that burned
with fire, nor unto blackness, and darimess, and tempest, and the sound

of a trumpet, and the voieq:;lordsg which wice they that heard entreated
that the word should mtb; spoken to them any more;™

See also II, 4; IX, 23 XI, 383 XII, 22-25. A total of 6 times.
Aeglneticus has 9 oocurrences of polysyndeton.

Alliteration is e very formal and exceedingly artifioial figure of
speech.s One would naturally suppose that a writer who used alliteration
was indulging in an unnatural nicety of speech. An analysis of Hebrews
reveals that the author had a strong penchant for just such artificiality.
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Imediately at the outset, the very first words are alliterated in the
letter (Ip 1)s In all, this device is used 19 times and this abundance
oxhibits an inordinate fondness for the figure on the part of the author.
See I, 13; w(8x): II, 2: ) (8x); II, 2:T (4x)s II, $: \(3x); II, 7: T (4x);
11, 18: T (4x)s III, 12:«T(3x)s VII, 8!« (Sx)3 VIII, 18: 7 (3x); IX, 27«7 (4x);
X, 3:x (4x)s X, 13:7 (3x); XI, 28:r (6x); XII, 3: ¥ (8x)3 XIII, 19: T (3x)3
%, 39: w(6x)3 XI, 1! T(6x, once(3)s XII, 11: T (4x)s No alliteration noted
in Aegineticus.

Another figure of a more or less artificial character is that knowm
a8 anadiplosis (#vic)(T)w6 (6, doubling ) which is the rhetorical repeti-
tion of one or several words for purposes of emphasis. The author loves
% repeat certain words or phrases, e. ges
I, 1.2 Aa()?/éo(s —E )96 eV
I, 2¢4.141 K}r)@ovo,/.(ov epr. with
Vi, 17; x1, 17; I, 4: Kud'?eo rolm)xtVo'pr. with
Vs 123 XII, 173 I, 141 KAneovordly
I, 1.2 The TKEAKoY leads to Tod/Asrs which leads o THXQUALN
I1, 6.8: l(ﬁroto{‘('tw ocours five times to stress subordinationm.

II, 7«98 ¢ o’ivo/wooourl 2 times.
II, 15.14s Tt Tr-(.LA(_io
I1, 16: ’ﬁn_)«/mﬂimz‘a

He singles out a word or term and builds up en entire paragraph
or seotion around that word, repeating it throughout the seotioms
I, 2 Utols opr. 1, 2-14.

I, 43 ?fwé.lw\( epr. with L, 2-14.

11, 10: Utbon opr. with 1I, 10-18.

III, 25 olkos opre with III, 2-6¢

IV, 144 A0REQWS opre TV, 14 = Vs 10-

VI, 208 KuTw m\)v t@'f« Neszez’e)&&-r. VI, 20 = VII, 2Be

ts 11
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VII, 263 3(67\'1'555«:/5 opr. VII, 26 = IX, 28.
X, 13 oy xfa’?m cpre X, 1=18.

IX, 7: p(ﬁtok cpre IX, 7 - X1, 28,

I Teus

I1I, 11s w;refzrme«v epre. 1II, 11 - IV, 11,

The writer's fondness for this figure is extreme and comes close
to passing all moderation. See I, 358,9,133 II, 6,10,14; IIL, 3,53
IV, 65 V, 1.2, 1.2; VI, 203 VII, 43 VIII, 15 IX, 163 XI, 373 XIiI, 5;

Vs 6,105 VIII, 8; I, 1.23 II, 5.8, 7.9, 13.14; V, 3. A total of ap-
Proximately 45 occurrences while Isocrates used it only once in the
Aeginetiocus.

Closely related to the idea of the anadiplosis is the device callell
parechesis (mev;/?f?]étS) which is the repetition of the same sound in
words which follow in close succession. This adds a flavor of the poetic
end hence it is only used on rare occasions in good Attic prose. Iso-
orates, for example, employed it only once in the Aegineticus. Becsuse
of the synthetic character of the Greek language, parechesis results
quite naturally: as for example, a nowun with its various modifiers in the
came case, eto. In such instences it is not employed for rhetorical ef-
fooct. The excellence of the figure is this that the similarity of the
same sound in close succession is pleasing to the ear and further, it
facilitates remembering. Beauty of sound was an important factor in de-
termining excellence of style mmong the Greeks, And the Greek prose
masters were so thoughtful of their hearers and readers that they made a
consoious effort to impress their words upon the minds in an indelible
Denner and in a fashion easy to remember. Immediately at the beginning
of this epistle the author swings into just such echoing of the same
sound and thereby gives an indication of his manner throughouts

I, s T['g,\u}/,ie{;)s k.{.\(_ KDAUT@JWS
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II, 23 TH6n mgo(/?utus Bt TROX £07)
111, 4s ., ., 'Co(TtC(oKQUoC{aiTuU e Kﬂ%éﬁ’WKWS

/
VII, 3 71 e ooayme

IX, 10: 3@0J,4w6rv (<,,¢¢ ;a-o/a,ozél\/
The figure, according to the taste of some oritics, is over-
worked. See also I, 9,11.12;3 II, 6,7,9,113 III, 11,18; IV, 3,5,6,11,153
Vs 1,1.2,8,14; VI, 2,4-6,7-9,10,183 VII, 9,12,26; VIII, 103 IX, 13,16,
17,273 X, 4,13,16,17; XI, 33,37; XII, 22-263 XIII, 1,14,18; IX, 11.12.
A total of epproximately 47 ocourrences. Such repe ated use comes
dangerously near to exceeding the bounds of natural speech end though
some instances are unavoidable and hence can be dismissed as unrhetorical,
yet even half of the total number would still indicate an oratorical
usage.
Paronomasia (Td@oyou%/;) is a play on words, the English "pun".
Usually this figure is reserved for only the most rhetorical passages,
in the pessages where, in keeping with the high theme, the author employs
what in secular poetry is called the dithyrambic manner. It is not used,
as the thiish pun, for purposes of humorous and comic effect, but rather
88 a purely artificiel flash of brilliance in style. A favorite manner
of obtaining paronomasia is that called figura stymologiom, ic.e., tao
terms which are derived from the seme stem are placed in approximate
Juxta~position to each other. The writer of Hebrews is very fond of this
latter type of paronomesia, though it may be seid to his oredit that he
quite often suoceeds in concealing his art so that the reader is unaware
of its presence. Throughout the entire epistle there are these bright
gleams of brillimcy adding lustre to the style:
II, 11 fjuﬁuv il of & m/(%,aw‘u
IV, 482 [(xTETLVOEYY ,,, 1¢a.c LTI
Vo Me Kxdo0 1% /ac} (KX (o0
VII, 9% Otid A S Aos/«ﬁu/rwv Az)ex-fwrod




«55=

VIII, 10: }wf}y;,wl %v ;/«977'2,0,«4
II, 5e8s c?zre’zx&v,., SréTefus ook T T
arord Exe .., AvuTOTRKTOV /1 (fn'orerogail)’d«
Vi, 13

51 . s / /
S 8_l JMI?&V o(}ﬂ)zf)v 57&(_1953/ opre 77’0(36( /w(yos Aeschylus, Age 164.
Apparemdly this phrase was an old sew which captivated the popular
fanoy. No one would be so rash as to intimate that the author of
Hobrews was well acquainted with Aeechylus' opera and here borrowed
& striking phrase. lio, such saws are the common property of all ages
and all men. But the similarity between the two does show that the
euthor of Hebrews, in using such & play upon words, was approaching
very close to poetic license. And when one considers the frequency of
this figure, the idee) naturally presents itself that the author was
consciously using rhetorical devicesto make his style more striking.
lote the frequencys III, 4; VII, 12; IX, 10,16,17; X, 13,163 XIII, 223
IV, 4.5; VI, 10,12.13; 1I, 183 ViI, 3,19,22,25,243 VIII, 7.83 IX, 28;
X, 29,34,38.39; XI, 27, 5.6; X, 145 XII, 5.6.7, 7.8; XIII, 14. Isocrates
used paronomasia only once in the Aegineticuss the author of Hebrews
employs it on 34 occasions with a definite rhetorical effect, though
again it must be said that he has succeeded in concealing his art from
the casual reader. Surely the abundance of this highly unusual figure
does suggest that the author had more than a passing acquaintance with
the oratory of the schools.

A figure of speech which has more to do with individual words and
is an outgrowth of the metaphor is 'the eocalled catachresis (/ar«,xcaérs )e
This is the misuse of & word ( or & violent metaphor) for rhetorical ef-
fest. The situation is this: The writer becomes so engrossed in his
subject-matter that he becomes guilty of breaches of propriety in word
usage. This is a highly emotional type of figure and lends striking




TTNNTY DY IE |

S i

i

~56=

vividness to the style. lote a few exampless

11, 91 &;qu-u S«voétw A violemt metaphets by Gowsk Stendurien
VI, 73 Zﬁ coo 1006

VI, s []”;)‘ v TLRTOUbR
Vi, 19:75:\tr1f305 eos ‘ﬁ\v ...Z?éf@)(o,ui/)’?)’... How can hope ( an abstraction )
enter into thet within the weil? At the least, the idea is striking.
Apparently, the author forgot ( under the stress of emotion ) that ’s,lm/s
was the antecedent of the OAY and the 57686;(010-91’7)/"11:11 which it is in
agreement. The thought is surpassingly beautiful, and expressed as it is,
it passes all humen understanding. See also IV, 12 ( where the Word of
God is modified by 5 violent adjectives ) and X, 20. The figure is used
on 14 occasions in Hebrews. There are none in the Aeginetiocus.

Similar in idea end function to catachresis is the figure called
oxymoron ( éfa u//awc?ov )e By definitiom, it is the juxta-position of words
apparently contradictory to each others Both this and the previous figure
are based on this psychological law in language that the emotional
speaker, in failing to express himself adeguately in proper and ordinary
terms, feels the need of using violent and umusual words in queer con=
texts ( catachresis ) or evem the contradictory term of what he really
means ( oxymoron ) in order to give expression to the intense feelings
vhich rise up in him., By way of illustration, the olassio example of an
oxymoron iss . "the sweet pangs of childbirth." Hebrews has about 6 such
Occurrences of this figures
I, 4 &W%W}JV )ﬁln MNel o How ocan a dead man speak? With this almost
epigrammatic phrase the author has composed a fitting epitaph for the
"tomb" of Abel. The juxta-position of these apparently contradictory
terms makes the reader pause for thought and then marvel at the happy
phrase which the author has ecineds If is best ( in translation ) mot
to translate the partioiple as adversative ( whioch it really is ) timss
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"though he is dead, yet he speaks" but rather retain the apparent contra-
diotion es the Greek ambiguously doess "dead, he yet speaks.™ The
identical effect is achieved in
I, 12 YENZK@&),{L{SWU. "Therefore, sprang there even of one, and him
88 good as dead,” ( as the King James has ). Better would be ( from a
rhetorical point of view )3 "Therefore sprang there evun%na ( and him
dead ) eto. " By retaining the contradictory terms, the expression re-
mains more foréeful, and emotional value is attached to the truth of the
thought expressed.
X1, 27: ;Cb/@oz,to\/ t’.&.S c?@oru‘\f « How can one see the invisible?
VII, $s 2wd Twe ff//kq{aue. %wg xéoén;z‘a.s. Who ever among those begotten
of the flesh had no father, mother nor genealogy? The expression is
exaggerated, of course. But the history of lelchizedek was so shaped by
God without a recording of his genealogy that he "was made like unto the
Son of God" in his unbegotten character. In pointed brevity of expression
the holy writer has daringly uttered a thought which otherwise would re=-
quire a considerable amount of circumlocution to express, And tims by
the use of this ambiguous figure of language the author succeeds in ex-
pressing the paradoxes of Christian dootrine. There are 6 inatances of
Oxymoron in Hebrews; the Aeginetiocus hll noNnee

These last two figures give ys an insight into the emotional
oharacter of the writer. Whereas St. Paul is ever, as it were, strug-
gling with the scantiness of human speech to pour forth his crowding
thoughts, thereby falling into rhetorical end grammatioal irregularities,
this author restrains his emotion ( with the classic cidimmess and dignity

of the Greeks ) within the laws of langusge and makes them serve the pure

poses which he has in mind.
Enallage (?:mo),\w/) is the substitution of one grammatical form
for another, as plural for singular, ets. Its rhetoriocal wvalme lies in

| EENEE
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this that it adds special emphasis to the words thus transposed. -

few instances of this figure are found in Hebrews. See

I, 8 T{)‘ co‘;);mzz*z Zﬁ& )pr&,cm.s "the might Word™, i. €., two nouns

are placed in a nominative-genitive relation when really the one in

the genitive is an adjective-mofifier of the first and should be in

the seme case. All the instances of enallage are of this same type and
because of the resemblance of this construction to the Hebrew Absolute
and Construct (Case or State relationship, it may be supposed that this
Phenomenon is nothing more than a translation of a Hebrew idiome That
Day be. As a matter of fact 4 of the cases are taken from the LXX and
hence ere undoubtedly translations ( rather literal ) of the Hebrews

S0 it may be assumed that the remaining 4 are also due to the influence
of the Hebrew idiom. But attmmtion should be ealled to the fact that the
Greek does have an enalogous construction and sinee both languages use
the common idiom, either or both can as well be responsible. See for
instence, Athenaeus, Deipnosophistae, XIII, 599sq. quoting Hermesianax
of Colophon:

cff‘é/lta)v Ko/u%.{ "delicateness of spirals” for “delicate spirals"

ibides
Tuc\os puivu "power of fire"™ for "fiery power"s
The above are just casual discoveries of emallage in Greek literature.
However, one would not press the rhetorical use of emallage in Hebrews,
though in a few instances emphasis is obtained for esch word to a good
effect. See the examples: I, 8; VIII, 1; IX, 2; X, 22,273 XII, 153
XIII, 15. |

Pleonasm (Tr,)gowgﬂo/s) is a redundaney of language in writing, i.e.,
the use of more words thess is necessary to express the bare idea. Note
the one instances
VII, 162 11‘6@:660{51@0\/ ,I&'(_ mrl)w).)o/vn an apparent heaping up of re-
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dundant mrds for purposes of emphasis. )7)0‘/ means "ovlda;t'
K"ma?}:’oh the 2 DdoV 1s strengthened by the preposition 1 TX and

hence it means, "assurcdly evident"; this is further strengthened by
the “28(660/‘(‘?,@0\{ °érc until we have the almost tantalizing tautalogys
"still more exceedingly assuredly evident". This manner of formation
of comparatives and superlatives is a phenomenon of theKoine in general
and hence not to be seriously regarded as e rhetorical device of the
euthor,

Synedoche ( 60\/&!(50){1)/) is a rhetorical figure by which a part is
put for the whole. llote the two examples:

II, 14: ¢c/&o(2'05 /<a(( @v@/w/s ie @4y "flesh and blood" stand for "human
hature and all its characteristics."
Vo Ts édeko; the part is put for the whole of “incarnation".

The greatest pains ere bestowed by the suthor on such a matter of
style as equilibrium of words and phrases. This is evidenced by the
frequent use of the figure called synonymis (6UYwYU/L(/°‘ )s It seems
&8 though the author is always striving to attain a certain mechanical
balance of structure even in the very midst of fervid declamation.

The epistle attains a fine semse of proportion by this device which ree
veals that the author undoubtedly had a good feeling for the Greek ideal
of beauty of form, Synonymia does not necessarily imply that tho words
are synonymous in the striot semse ( though this oftem is the case ) but
often, another word will be added to the first to form a pair, tims af-
fording a balance. The frequent use of this figure shows the richness
and nmnd-nee of the authorts vocabulary. Hote a few exampless:

II, 8: }‘D;'r) lc.e.( ’z‘t/u,)q

IV, 12: ,DU)ms I TYEUMKTDS

v, 12 &@uﬂ‘)v T6 (L /uvz,lﬁv

IV, 12¢ EV9UM776£wV KL EYYVoLRY

Vs 1a éwco(, a2 (@q ﬂ'ubu{s
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Vo 72 )evfag(g Te la(\( e rr)@/a(s A chud"fs (el Jxlceu/wv’

There are three kinds of prayer; one more sublime than the others: prayer,
wailing, tears. Prayer is made with the silent voices wailing with the
reised voice; but tears overcome everything.

A beautiful extension of this figure is found in VI, 1.2. The
fundementals of Christian dootrine are desoribed in the following nouns
which are counected in three pairs of two emchs The first end last are
connected by /t-cL/and the two innmer omes by (E . /(-olc/ is conjunctives
Uf is adjunctive. l<o£l-/ merdly adds an oxternal condition; ¢ adds as
something intimately related to each other ( en inner relation ):

First pair:

/ 2\ 5 ) \
METKYo(o G oo VEkowY é@JWV) KoL
/ Dig itk /
TlTEWS fme Siov)

Secand pair:

" /
Burricpioy AL)OL.)”]V
2 3 / / .
Erulebtws e fE(ewy,
Third pair:
S / & \
LIGTlblw S VEKEWY, Kol

/ D) (
Kewuvtos dLwYLol.
Synénymia is employed approximately S1 times in Hebrewsj Aeginetiocus

has it on 4 occesions. So, one can readily see that the sacred writer
mede deliberate use of this device for purposes of oratorye See II, 63
Vs 23 VI, 19; VIII, 3,5,12,18; IX, 1,9,11,19; X, 5,8,8,17,29,5%; XI, 10,
13,36,37,38; XII, 19,21,263 XIII, 1.2,4,4,4,17.

Climax (chtﬂdf) is a figure of language in which sach clause
surpasses the preceding in importance. rhis.fig-nu is very frequent
in the epistle and no special referemce is givem to the instances, except
to mention the olassic example which chapter XI affords. The entire
paragraph is artistically built up to the final olimax by means of anaphora,




'\‘uill

=6l=

Polysyndeton, and asyndeton. The great heroes of faith, each in his
turn, majestically stride across our view. As the last figure fades
from sight, the consoling and comforting voice of the author is heard to
say: "Wherefore secing we also are mompassed about with so great a
oloud of witnesses, let us lay aside every weight, and the sin which doth
80 easily beset us, and let us run with patience the race that is set
before us." It is then that the reader begins to understand the purpose
of this panoramic view of church history as pr esented in the mmerous
thumb-nail biographies of the saintse

Apart from the figures of language there are also the so-called
figures of thought which vividly refleot the speaker's ovm mood. These
&re more animated than the staid and mechanically-wrought figures of
language end hence they are less congenial to the smooth and tranquil
style of composition. And hence, we should not expeot many such figures
in Hebrews.

leiosis (/LfLant& ) also called utotoq ()u’az‘ys) is a figure of
thought in whioh en affirmative is expressed 1‘l:ho negative of its op=-
posite, as " a citizen of no mean city" ﬂmt- ‘h. of an illustrious city.
It is a form of understatement which reflests the humble spirit of the
writer who gently refrains from too enthusiastically espousing some
cause or expres-ing the positive point of view. See the exampless
VI, 10 00 Jaﬁ@ ofz)ucas o ;95::5 )
IX, 7s o0 /'fwc:g
IX, 18° 00)e , , , Jwers
IX, 22: Xwg).s s 40D

XI, 403 /44,7 /(wcés

XII, 14 )ﬁwgcs ouéscs

The rhetorical value of these examples may be guestioned, but it
is fairly certain from the author's frequent use of the negative ab’;(a{g}s
for the positive /Lf,zu/ that he seems to prefer the former. Cfr. alse VII, 20.
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Anacoluthon ( ofy« -"-o/;)ovﬁo)’) is the lack of grammatical sequence or
ooherence in a sentence; or, an expression in whioh the latter part does
not syntactically correspond with the first parte Such breach of cone
%rd is often due to the high emotional strain of the speaker who, in
Such a state of excitement, forgets the mode of constructiom with which
he began. This is characteristie of the dynamic personality of St. Paul
and it is reflected abundantly in his style which frequently falls into
Such grammtical irregularities. But the style of this epistle flows
regularly on with no such suspended constructions. Evem whore tho sub-
Jeot induces long parentheses, the writer does not break the even flow
and equilibrium of his style, but returns back to the point where he left
i%. He is elaborately and almost faultlessly exact sbout perfect azree-
ment in all matters of concord. And it is in this wholly differing rhythm
of sentences ( wherein perhaps many words oocur in common to both ) that
Sts Paul is vastly different from the writer of this epistle. Only on
one major occasion does the author break off his easy-flowing sentence
structure to utter a parenthetic thought, and even in that case, ( though
the parenthesis is lengthy ) he beautifully returns to his original con-
struction ond nicely resumes his discourse and binds the loose ends to-
gether with a corresponding Kp(s)(%mf and Kaf-l'oz T060UTO « Seee VII, 20=22.
How vastly different from the style of Paull His impatience with the
human language as & vehiele of divine truth led him to countless in-
consistencies. But the writer of Hebrews always maintaing his oomposure
( the dignity of classic Greek art ) and, instead of despairing of language
and chafing under its limitations, he lifts the language to the sublimity
of his theme and moulds both thought and form into a perfest unity of
classio beauty, .

Paraleipsis (Wécéchyza is a figure of thought by which a
speaker artfully pretends to pass by what he really emphasises. Demosthemes
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¥E8 & past master at this art in olassical Greek literature. It was his
Partioular pleasure to demounce and "smear™ his opponent by telling the
udience that he will not mention what the rogue did on such and such an
Oocasion, and then he proceeds, nonetheless, to discourse at length

oo the real or invented evil deeds of his protagonist. His trick was

this: An unthinking audience would applaud Demosthenes for his generosity
and nobleness in refraining from "md-slinging® while in reality he
Slandered nevertheless. Because of the highly personal and often ironie
flavor of this figure it is not congenial to the smooth style of Isocrates.
He uses it three times in the Aegineticus. Nor is it frequent in Hebrews:

IX, 61 The author has just finished sketchily desoribing the furniture

of the temple and then he says: "It is not now possible to discuss

these things in detail,"

XI, 321 This is an oxcellent example of the deep insight which the author
has into the psychology of the humsn mind. He begins; “And what shall

I more say? for time would fail me to tell of Gedeon, and of Barsak, and
of Samson, and of Jephthaes of David also, and Smmel, and of the prophets,
et0., oto.™ And so on until the end of the chapter, instead of passing
by in silence that which would take a lifetime to utter, he recounts one
by one the heroes of faith and the sufferings of the faithful. His ex-
pressed inability to say more gives the impression to the readers that
surely it must be a great cloud of witnesses to which he is referring and
then when he proceeds to relate inddetail, they are overwhelmed by his

breath~taking recitation. Consequently, when he does say to them that
they are compassed about with a cloud of witnesses they really and truly

»

do understend the truth of that metaphor.

Isoorates is especially fond of the rhetorical @Olﬂ- (=
TUutTckoy G)fux ) in coneluding sn argument in his oraticns. A question
is not asked for informatiom or advice, but only for rhetorieal effecte
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And sometimes the spesker answers his own questiom. Aristotle speaks
of the rhetorical question quite at length and states the times and
tonditions under which questioning (:E‘@aGZ:‘yéf.s ) for rhetorical effect
is timely ( ef/:caa@ov )

1. then it will meke a previous statement of the opponent seem
strangg.

2+ When it is ovident that the opponent will admit ome thing
while another thing is obvious,

8¢ TWhen one intends to show that the opponent is speaking com~
tradictions or paradoxes.

4e When the only possible answer is a sophistical ome.

These basic conceptions in guestioning are well understood and
well applied by the writer in this epistle. Notes
1, 61+ An appeal to the pbviouss
VII, 11: If the first clause is admitted to be true ( as has been
Proven previously ) then the cdnclusion is an obvious truthe
X, 21 An appeal to the obvious conclusion bespeaks the good sense
of the readers in agreeing with him, Further examples are I, 13, 143
I1, 2,33 111, 16,16,17,17,18; XI, 325 XII, 7,93 XIII, 6. A total of
15 oscurrences; Aegineticus has 13.

Another figure usually elassed under those of thought is that of
citation. WUitation is evidence of a cultured and well-read gentleman.
It lends a certain polish to the style. Because of the controversial
nature of any study which attemptsto detest borrowed phrases or quotatioms
from previous or contemporary authors, it is best to leave the matter
unsaid. Parallelism of thought or ideas does not sonstitute dependemse
of the one upon the other: And conclusions based on such similarities
usually end in unsatisfactory results. Mention has been made of the
similarity of statement between Aeschylus and this writer, but it is a
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similarity and nothing moree Indeed, to establish as fact the suppositiom
that the author wes widely read in Greek literature is a more than dif-
ficult matter, and to build up and prove a theory of imitation or ine
debtedness in style on obvious similarities and parallels is impossible
mder present ciroumstances, However, there are many citations and
direot quotations from the 0ld Testament and this feature adds greatly
to the magnitude of the style. No extensive investigation of the citations
has been done for this paper. That is a study all its owm. For the pur-
Poses of this treatise it is sufficient to note that the writer quotes
from the 0ld Testament on approximately 79 ocoasions. This matter will
Yo treated in greater detail under the oriticism of the euthor's invention.
Thus far, this analysis has been concerned with the sentence atruo=
ture in Hebrews and the figures which embrace them. Another important
feature in composition is rhythm and Dionysius discusses and critiocizes
tis aspect of Isoorates' style. In addition to the ornate embellish-
ment of Isocrates' luzuriant periods, his composition is characterized
by & literary prose-rhythm. Jebb briefly describes the nature of Greek
prose-rhythm as followss:
The Greek theory distinguished & music proper to the sontimuous
(6uyex7s ) exertion of the voice in prose-deddamation from the
musio af its exertion at intervals (/(xé677/ ««7«) in singing. As
singing can scarcely charm the ear or make claim to beauty until
it has brought itself under definite luws, partly of rhytim, partly
of harmony, so oratorical prose cannot give artisite pleasure
until it has become, in its proper measure, thythmical. This im~
plies the bringing out of that misical element whioch is inheremt
in all language; and the technical Rhetoric early began to take
account of the prose-rhytlm into which this element must be
wroughtsesPoetry has its striot correspondence of rhytims end its
precision of metres. Prose has its irregular rhytims and its
wandering melody in the fall of syllables=er and metres
not bound by any rigid framework, yet reducible to certain general

huwhiohthoatbnﬁnarundim.nd!hhhﬂnm
speaker can epply in ever-varying combinations.

Jebb, Att. Orate, pe 56457
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It was Isoorates who developodvthia prose-rhythm and based it om
the struoture of his periods. As Dionysius remarks, he tried to com—
prehend the thoughts into periods which he construoted in a very
Rhythmieal fashion (02—9,0(0 zu)g?) not far removed from the poetic metre
(mt") Z'U(?)ﬁ ,«{TC’OS )« By such harmonious composition of words Isoorates
sought to achieve a musical euphony § /aouuky\ &j}ﬂwl’c{c) pleasant to the
hearing. But, great artist that he wans, he fell short of the highest
éxcellence in this matter because he failed to hit the mean. He be=
comes ( as Dionysius says ) for the most part a slave to the measured
cadence of his periods. As a result his composition is marred by a
tediousness which offends ( )urr’f'f ) the ears. Naturally every expression
does not readily admit the same rhythms as the next. Consequently, often~
times, in adjusting the period to the rhythm, the thought is made sub-
Servient and in poorly expr essed. This is Isoorates' common practice.
The exoeption to this oriticism is found in his forensic speeches.

To diseyss adequately and analyze the rhythms which Isocrates or
the writer of Hebrews employed ( of he did ) in the construstion of his
periods is a difficult taske The quality of a musioal euphony in prose
18 hard to detect for the modern ear; and no modern oritie can pronounce
authoritatively upon this matter for which the ancient oritie Diomysius
vouches. Suffice it to accept the oritiocism of Dionysius as that of a
competent judge of t:is probleme. It may be significant to note, however,
that it is Isocrates? usual manner in the construction of his periods in
the Aogineticus to end the period with syllables which have a long syl-
lable in quality. But no definite system of rhythmio feet was discovered.
In Hebrews, the matter is just as difficult and one has less reason to
expest to find eny definite prose-rhytime But a few interesting items
noted may be worthwhile the memtiom, though Blass has this to says

Nach Versen und Versstioken..ed.hs, nach Rhythms su suchen ist
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umnfitzer Zeitvertreib, und was man gefunden hat, ist auoh zumeist
von solcher Qualitdit, dasz es besser unerwllhnt bleibt....Auch
der Hebrélerbriof wird hier schwerlich eine Ausnahme machem, ob-
schon es ein eigentiimlicher Zufall will, dasz auf den tadellosem
Hexameter von XII, 13 sehr bald Baohher 2 ebenfalls tadellosse
Trimeter hintereinander folgm.l
The writer has a special fondness for syllables which have a
natural long quality, vize, o ,7 s &) eto. These stately syllables
gkve ponderance and dignity to the sound of the syllables as they are
Pronounced and were considered a very pleasant sound to the ear of the
Greeks, A beautiful example of such a euphonious sentence is XII, 18,19:
SIS { 3 / \ / \ N /
o) pe mescedy)dduace o P eV Kol KEkbU A EVR) TUEL AL KYOYl
\ / \ / N { 3[ \ ~ ( 5
L Sovo e §ue)lc7 il ChTreppos faw &b Py yauttar o
Aocording to classical standards this sentence is the most beauti-
ful in sound of any in Hebrewse. Another instance of rhythmical flow in
lebrews are the sentences ( mentioned previously ) which contain the
hame of ’I‘?éo?_ﬁ (of. sub hyperbaton )« All these sentences give an
indication of a logoaedic rhythm throughout, i. e+, no definite feet
%an be ascertained but there is a flow of dactylic é‘oet-\ and trochaie
feet in a rather indiscriminate mammer. Outside of these specific in-
stances, the writer obtains a smooth flow of rhythmical periods and
balanced oola end commata. Such equilibrium of words and sentences
taturally produces a kind of prose-rhytim, but in no case does Hebrews
have the set rhythm which Isoorates employed. This is readily understood,
for by the time of the writers @f the New Testament the old Aristotlean
/
insistence on rhytim (éu B,uos. Aristotle; numerus, Ciceroc ) as the
dominating characteristic of the period had largely ylelded to more practical
eonsiderations. Henceforth, while rhythm was still tolerated, the ele-
ment of thought became more conspicuous in the framing of a period.
1§ remains to mention one striking technical trait of Isocrates’

; /e
Swmposition which is the special cause of its mootimess (lcco77s)e

1%91a8s-Debrunner, ope oites pe 284e
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This is the avoidance of hiatus. Isoorates studioudly awids the con~
currence of vowels ( @%@006(5 }Quyyg’,/aug, that is, allowing a vowel
&t the end of a word to be followed by a vowel at the beginning of the
Bexte To his sensitive ears, hiatus ( or open vowels ) destroys the
harmony (of(?/bon/u/) of the s ounds (ﬁ/;[a_s ) and ruins the smoothness
(e 0/775) of utterance ( fiﬁo}(yos )e Dionysius remarked ( oa a dif-
ferent oooasion )11 that he had gone through the whole of the Areo-
Raglticus without finding one instance of such a collision of vowels.
However, such is not the situation in the Aegineticus. There are 21
instances of hiatus which can be said to disrupt the harmony of the
Sounds and mar the smoothness of tho utterance. Expressing this in
Spproximate ratio-form out of every 12 possible hiatus 11 bave been
avoided by elision, or if not, they do not mar the smoothmness of the
utterance. Such a ratio indiontes that thore was a conscious effort
°n the part of Isoorates to avoid histus in his compositiom.
Hersh hiatus are less frequent in Hebrews ( according to Blass,
2P+ oite,pe 284 ) than eclsewhers in the New Testamemt. But it is mot
e categorical matter or rule with the author to awvoid hiatus. Come
pared with the olassic standard of Isocrates he falls short of perw
feotion in this reppect. There aro approximately 460 instances of
hiatus in Hebrews ( discougting those after any kind of pause in a
Sentence )s Of these 158 are avoided cither by use of the movable Y
(82) or by elision (66). But it should be said that in no ease is anmy
effort made to utilize the movable Y or elision to awoid the hiatus
because thece same devices are used regularly on other occasions when
histus is not in questiom. Henoe, in ratic form, out of every & pos-
sible histus only 1 is avoided. This is a percentage of 26X whioch is
& poor average by olassic standards, espeecially that of Imﬁ.

:lbion. m.._l?_o_&. Verbe, 23.
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But even among the classic suthors hiatus is a matter of persomal

taste. Isoorates studiously avoided it as a prineiple of his smooth
style ( A’Aq xyu@o/s ) while Demosthenes and Thucydides were indifferent
8bout it and even on ocoasions purposely permitted hiatus as a principle
o the severe stylo ( /(677 (4)s

This rather detailed oriticism of Hebrews*mode of composition in
its component parts has leid bare the devices which the author employed
in fashioning his artistic proses It has revealed the merits and defects
which are inherent in their usages There is a danger in such close
oxaminetion. The literary oritie, in ooncentrating upon the detail,
may lose the impression of the whole. But works of ert endure the
soratiny of the severest oritic. And Dionysius, excellent oritic that
he 1s, now steps beck abit from his close examination end beholds the
beauty of Isocrates® composition as a whole. He compares the beauty
of Isocrates! composition with that of Lysiasl.

The crowming cxcellence of Lysias in the province of expression is
his femous but indefineble charm ()(o(/@(s )e Dionysius is et a loss to
explain this gracefulness of styles It baffles definition ( as he says )12
20d mist be seized by a cultivated instinct. The closest he can approach
in desoribing 1t is by comparicom. I is like an object, besutiful by
nature, which requires no ornamental additions to enmhance it. His art
is compered with the skill of Calamis and Callimachus in sculpture.

Bach sought perfection in the fineness of detail in miniatures and at-
tained excellence in the subtlety (,}g-zrz—o/n/é and charm of their respec-

tive productions.
The composition of Isocrates, on the other hand, does not possess

> 9 /.13
this seme indescribeble charmi; Instead, it is florid (v 7eas) and

- -

12pson. Hal., De Lys., ll. : : , ’
lﬁhwﬁﬂommﬂ»-npwa:nwwmmﬂum =
word suggests "flower-like", "full of color®.
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conducive to the pleasure (530\/7/ ) of the listemers In contrast to the
grace of Lysias, it is like an object whioch is enhanced in its beauty

by ornate epithets (Dt'z'rt’]?f Tk )e Dionysius becomes enthusiastie in his
praise of the sublimity (t"//}ﬁo.‘;) and grandeur (,a%*dJoTTCﬁl?rCla() of
Isocerates' composition. It is more peculiar to the Beroio nature than
to the human. That is, it is more suited to deseribe the heroes of
Greece than the ordinary run of men. His art is compared with the skill
of Polycleitus and Pheidias in sculpture. Eachs ought the completion of

A

his art on the grand scale and achieved an aswe-inspiring majesty (65/0’0/(77-5
fitting to the gods. This is, indeed, lavish praise. And, with a few
changes in local color, this lavish praise can be as well applied to
Hebrews .

In brief summary of the analysis of the composition of Hebrews,
one may say that the style conforms quite favorably to Dionysius® canon
of oriticism and compares rather well with the style of Isoorates.

The periods, though not as frequent as in Isoecrates, are gemerally
tersely moulded in the simple manner of Lysias with an ocoasional tendenoy
towards rich profusenecss in some 1nsta.ﬁoeu.

The figures of language, antithesis, parisosis, paromoiosis, ete.,
when found in periods, are Jjudiciously employed to add beauty to the
sentence structure. In no instance do they result in frigidity of style.
Other figures of language and thought ( in some instances excessive ) em-
bellish the style with sublimity and grandeur fitting to the sibject-
matter. ‘

There is evidemt a rhytimical flow of cols and commata and a pro-
portioned equilibrium of words and ut_ztmn whh,h‘ is pleasant to the ear.

Sut there 1s no conseious effort to avoid hiatus

Henoe, in the composition, the epistle to the Hetrews is a good
exanple of the smooth style as represented by Isoorates, the classic master.

iEn
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Expositio ita nescientibus fiat cognita ut
tamen scientibus non sit onerosa.

o= Saint Gregory the Great |




CHAPTER IV

INVENTION AND ARRANGEMENT OF SUBJECT-MATTER

The style of Isoecrates in the provinces of diotion and composition
is chiefly characterized by a Lysian simplioity coupled with a distinot
fleir for grandeur. This leading characteristic is apparent also in
isoorates' treatment of the subject-matter (’Efscdw—é/ao oy W*Ja[mﬂ
in his speeches. In this department of rhetorical art, Dionysius dis-
tinguishes two chief elements. The first is inventiom.l

Invention ( W‘iowcs ) is the faculty of discovering the arguments
that are available for the elaboration of the theme of the speech, For
example, Atistotle, in his analysis of this branch of rhetoric, refers
to one of the favorite devices which Isoorates frequently used, namely,
the topie ( L’o/Tr‘os) of comparison for the purpose of magnifiying the theme
which he is presenting,?

The arguments which the orator employs in setting forth his evidence
are called enthymemes (gjyuﬁyi«xrab). Aristotle gives this word a more
Specifio meaning and defines it as a rhetorical syllogism dramm, not from
the premisses (5(@7(,(4,/) proper to any particular science, but from the
pPropositions relating to contingent things in the sphere of juman aotion
end which are the common property of all discussione®

Closely related in meaning to the enthymeme is the term "epicheireme"

lnimcm- De I e 45 12 In the mlﬂchumm
Isoorates* trnhn:lﬁ: o?‘% :ubj'ocb-nttu’- = :

®Ariste, ope Sites I, 9

Ariste, op. cites I, 1-8e

T2
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(£mi xecppun)e Jebh has carefully distinguished these two terms.

Speaking of the enthymeme he says:

A misapprehension of Aristotle's meaning had, as early as the
first century B. C., led to the conception of the enthymeme as
not merely a syllogism of a partiocular subjeot-matter, but also

as a syllogism of €hich one premiss is su oned. The term
"epicheireme" vas them b rougﬁ%_ETo'a'eno etorical syl-

logism which is stated 12 full -~ an "essay" to deal thoroughly
with the issue at stake. ,

From Dionysius®' use of these two terms, it is evident that he
mintaing this distinction between enthymeme ahd epicheireme.

Speaking of the arguments of a speech, Aristotle remarks that
since learning is pleasant to all, the arguments becomed oclever (o)&TC?K/ )
end popular (izaoaw UyTA ) when they are neither superficial () b2
Tfo//\oaoc) nor hard to understand (&Jvoo@ww). but when they cause
Qick learning, either as soon as they are spokem or soon afterwards.
He recommends that the arguments be given neither in olose successionm,
nor be sought for everything ( lest the conclusion be better known and
more oredible than the premisses ) nor be used when expressing emotiom
or character since by their very nature they are opposed to emotion and
rather allied with logical reasoning. He oconsiders the refutative ar-
guments more popular and more effective than the demonstrative, because
the former feign the vividness of an a.otual combat with a real mhgonilt-

Another means of amplification ( Wf’yél-s) is the example (TF‘Q‘.’"—"
)’a[u«). Examples are helpful for purposes of persuasion since they
present a model or pattern of some previous person worthy of emlation
or contrariwise, or of some past deed to be repeated or avoided in the
future as the author :I.ndicatu. etoc. The example in rhetorie is parallel
to induction (f’zrathﬁ) in dialectic, 1. @, by reascning from particular
cases to general conclusions. Maxims ( er,udc ) are an exsellent means
formpnwm;mw—.mmauunwnhmnaumh

45ebb, ATT. Orat., Vols II, ps 281f+
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Proof because they express oharacter and arouse emotion. As a matter

of fact, Aristotle recommends that statements which show the character

of the speaker should be purposely changed into maxims in order to obtain
the pPsychological effect of the maxim.

Another method of invention useful and very beneficial in rhetoriec
is the rhetorical question. This matter has been previously discussed
under the heading of figures of speech.

As regards this faculty of discovering the awvailable resources
of a theme, Dionysius pronounces Isoeorates equal to Lysias, if not better
on some occasions. Both, in his opinion, exercise prudent judgment in
fashioning arguments ( EV«? u,w]/aox'a() which befit the subject-matter umder
discussion, Both exhibit a fertile cleverness in searching out many weapons
of controversy whioh they then proceed to ocrowd one upon another so as
to give cumlative effeot to their proposition. But Isoorates shows
greater ingenuity in his treatment of the epicheiremes. By this okiticiam
Dionysius no doubt meens that Lysias is usually content with a sketohy
Proof which is not formally complete ( the )EVSU,/OL?]MAM whereas Isocrates
is more intent upon going through every step of his argument and aiming
&t a precise development ( the:'i’zr; /(ac/@qmc). With such inventive skill
Isoorates has fashioned his arguments in the Aegineticus.

IN a similar way the author of Hebrews exhibits an admirable skill
in invention. He employs all the types and msnners of invention which
Aristotle recommends, and always to good advantage. The magnificenee
with whioh the author develops his main theme is unique ( to say the
least ) in the field of literature, both sacred and profanee His techmique
in invention may be likened to a momumental prelude and fugue of Bach -
almost infinite variation based on an economy of means! Even as a great
organist the author strikes the keynote of the letter in chapter I, verse
83 K-(Sde ze,a,:v Tov .?;ueuav Am_yb.cf/owas, This is the prelude. Christ
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mst first come down to earth and perform the work of redemptiom before

He asoends to the Father in majesty end glory as the everlasting ;ﬂ.@-
priest. In chapter I, verse 13 the thematic Psalm is intoneds K« 90u )JK
355«3\/ AoV . This is the first introduction of the main thematio
material and it foreshadows the glorious besuty of the grand theme

which is finally unfolded in all its splendor and grandeur in chapter V,
verse 61 6(\) cfeea\)s &).s z«)v Mia’?m LT T)\yY W/fn/ N?A)(lb;. This is

the theme of the Epistle to the Hebrews: JESUS CHRIST, OUR HIGH-PRIEST
ACCORDING TO THE ORDER OF MELCHIZEDEK FOR ALL ETERNITY. All oﬁhei‘ material
end topics are subsidiary to this main theme and only serve as besutiful
embroidery-like phrases which are inextrieably interwoven into the woof

of the shining fabric of this letter. A closer examination of the single
threads which together nroduce the beauteous whole increases the admiration
for the writer's skill.

Perhaps the most important and the most evident topio of invention
used by the author is the comparisom. This deviee of allegory in khe
treatment of his theme was a natural and happy choice in view of the author's
sudience. They were Jewish Christians who, from early childhood, thoroughly
understood and appreciated the symbolism of the 0ld Testamemt temple
worship and services. The Jews readily grasped the imner meaning of the
ellegorioal element in literature and hence the author was very judicious
in his use of this topie. He enpioya it a total of 38 times throughout
the letter ( which is an exceedingly high pe rcentage compared with classie
literature ). Note the instancess - e
I, 4 - II, 18: son and angels
I, 11t liRe and & garment
I, 12: life and a wrap-around
I, 12: 1life and a garment
II, 2.3t angels and us
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11, 5=11: angels and Christ

II, 14.15: children ond Jesus

II1, 1£f,: Jesus and Yoses

III, 6: Jesus and iioses

111, 61 loses and serwvent

III, 63 Jesus and son

IV, 2¢ NT and OT people

IV, 14f.+ Jesus and high-priest
1V, 12: word and sword

V5 1-3: Hesus and high-priest

Vs 4f.s Jesus and Aaren

Vs 63 Jesus and lelochizedek

V, 103 Jesus and Melohizedek

V5 12¢ Christianity and milk and food
Vi, 1t foundation and Christianity
VI, 73+ earth and Christiens

VI, 193 hope and anchor

VI, 203 Jesus and llelchizedek

VII, 1f.: Jesus and Melchigzedek
VII, 5463 Levi and lielchizedek
VII, 27: Jesus and high-priest
VIII, 3f.t Jesus end high-priest
VIII, 8-123 0ld and New Covemant
IX, 1-10: first and second tabernacle
IX, 6f.: Christ and high-priest

IX, 13-15: blood of goats and blood of Christ

IX, 23: heavenly types and realities
1X, 263 Christ and high-priest
X, 11: Christ and high-priest

W
; |
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X, 203 veil of temple and Christ's body
NI, 10+ Christianity and Judeism
III, 20s Jesus and shepherd
III, 12: Jesus and high-priest

In these examples note the frequency with which Clrist is compared
with the high-priest, thus expanding the main theme of the letter. Only
he who can eppreciate the intricacies of 0ld Testament symbolism will
truly see the inner beauty of the allegorical treatment in Hebrews.

The author also knows the value of the demonstrative argument.
Like Isoorates he prefers ( 3 to 1 ) the more elaborate epicheireme. The
latter he uses on 15 ooccasions whereas he uses the more sgotolw enthymeme
only 6 times. And it is worthy of special mote that the writer never casts
his arguments into the refutative form as though he were confuting an
imaginary foe. This latter style of argumentation is especially character-
istic of Paul in his letters and is suitable tothe dynamiog personality
of St. Paul. The demonstrative argument, on the other hand, is more
sultable to the smooth style of composition and bespeaks the ealm dignity
of the writer. Hence, the laok of refutative argument in Hebrews strongly
Suggests that Paul is not the author., lote the examples of the enthymemes
III, 3: "For this man was counted worthy of more glory than Moses, in-
ammoh as he who hath builded the house hath more homor than the house."
The argument is not formelly stated in full will all its premisses and hence
it 1s classed as an enthymeme. If formally and more fully stated, it
would look like thiss
Major premiss: The builder ofr the house has greater honor than Moses.
Minor premiss:s Christ is the builder of the house.
Conclusion: Therefore, Christ has more hanor than Moses.
VIII, 7s “For if that first covemant had been faultless, them should no
Place heve been sought for the second." Formally and fully stateds
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liajor premiss: A faultless covenant is not superseded.
Minor premiss: The first covenant was superseded.
Conclusion: Therefore, the first covenant was not faultliase.

See also VIII, 6; X, 28-303 XI, 15.16.

Examples of the more elaborate epicheireme are:
II, 2431 "For if the word spoken by angels mas stedfast, s=d swwy
transgression and disobedience received a just recompenses f rewmrd;
how shall we eroape, if we neglect so great salwatiom; witish =% the first
began to be spoken by the Lord and was confirmed unis us by hem et
heard him; God elso bearing them witness, both with signs mid wonders snd
with divers miracles, and gifts of the Holy Ghost, ascording %o Hs
omx will?" Here the argument is more fully developed; mo intermediate
steps are omitted, though it is not stated formally as in the syllogimm
of logie,
VII, 23-26: "And they truly were many priests, because they were not suf-
fered to continue by reason of death; But this man, because he contimueth
ever, hath an unchangeable priesthood.” Again the argumemt is fully
stated in the form of the epicheireme.

See further II, 14f.; 16f.3 IV, 6.7; 8.93 VI, 173 VII, 8-103 11.12;
20-223 VIII, 4f.; IX, 13-16, 27f.; X, 13 8.93 XII, 26.265 27.28.

The writer's inventive skill is further evidenced by the abundance
of examples which he adduces in order to develop his arguments or imple-
ment his words of admonishment or consolation, u the case may be. This
device widens the scope of the letter and brings the readers into contast
with history past, present and future, so to speake It means that the
author is a student of history, well read in the events of the past and
well aoquainted with the perscnages in the train of Jewish history. Of
course, the author refers to Jewish history in his examples because his
readers would best be acquainted with the sacred sccounts of their owm
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{llustrious ancestors. Both deeds and persomns are brought forth to sarve
88 examples:

VI, 21 Exx. of fundamental doctrines of the Christian religion.

X, 3ff.s Exemples of the heroes of faith im OT history follows

Ve 43 Cain and Abel

Ve 5t Enooh

Ve 73 Noah

Ve 8¢ Abraham

Ve 91 Isasc and Jacob

¥ ll: Sarah

Ve 173 Abraham

Ve 20¢ Isemc, Jacob, and Esau

Ve 213 Jacob and the sons of Joseph

Ve 223 Jacob and the sons of Israel

Ve 238 lioses' parents

Vo 243 lloses

Ve 27¢ Exodus

Vo 30t ocapture of Jericho

Ve 313 Raab

Ve 32: Bideon, Barak, Sampson, Jephthae, David, Samuel and the prophets
I, 33f. ocour 17 instances of heroiof actions of the saints as followss:
Vo 333

oonquered kingdoms

enforoed justice

received promises

stoppud mouths of lions

Vo 542

Qenched raging fires

escaped the edge of the sword




=80

won. strength out of weakness
became mighty in war
put foreign armies to flight
Ve 361
women received their dead by resurrection
some were tortured
Ve 363
others suffered mooking and scourging, ochains and imprisonment
Ve 371
stoned
sawn in two
Hlled #ith the sword
went about in skins of sheep and goats
Y 381
vagabonds end wenderers over the earth
XII, 63 Esau
XII, 21: Loses
XII, 24: Abel

The device of example is used on 48 occasions and its use in
chapter X1 is tremendous becsuse of its cumlative effect. It rewals
the wide range of the writer's soquaintance in Hebrew history, even of
sources which are no longer extent todaye. The rhetorical effect of these
examples upon en sudience of Jewish Christians was undoubtedly intended
by the author to arcuse their Christian as well as their Jewish con-
sciousness, for all these Old Testament heroes lived snd died by faith in
Christ the high-priest. _

The fine morel character of the writer is reflected in the many
statements which he casts into the form of maxims. A maxim is a generally
sccepted truth which has stood the test of time and proved its worth.

Titdinmr e

L4
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1ts rhetorical effect is this:s as soon as it is spoken it immediately
meets with the approwal of the hearer, and requires no extensive proof.
By this device, then, the writer is able to gain the attention and ap-
Proval of the reeders with a minimum of effort. And further, because

of its emotional force it compels acceptance or else stigmatization in

& society which does accept such general prinoiples. Examples of such
general truths are:

I, 11: "They ( 1. e., the heavens and the earbh ) shall perish; but Thou
remainest; and theu shall wax old as doth a garment."

III, 43 "For every house is builded by some man; but he that built all
things i s God."

Vs 18+ "For every one that useth milk is unskilful in the word of
righteousness; for he is a babe."

VI, 163 "For men verily swear by the greater; and en oath for confirma# on
is to them an end of all strife,"

See further examples in I, 12,12; III, 33 IV, 12,153 V, 14; VII, 12,
28y VIII, 33 1X, 16,17, 22,27; X, 4,18,26,27,30,30,51,28; XI, 13 XII, 7,
8,14; XII1, 4,5,6,8,14. Total of 34 times.

The writer's use of the rhetorisal question has been considered under
the discussion of the figures of speech. Suffice it here to note that he
uses the question to excellent advantage on 15 cocasions, especially in
those instances where the epicheikeme is turned into a question requiring

en answer in sccord with the intemt of the euthors

A distinotive feature of the inventive skill of the writer is his
very frequent use of citation from the cenonical books of the 0ld Testa-
ment. It stamps him as a serious student of the Holy Seriptures and ome
may suppose taerefrom that he was, porhp‘hhi_oq?.tu'w.l
teacher of the law. And yet, by the same reasoning, ome oould likewise
conjecture that he was a priest of the tribe of Levi becsuse of his in-
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timate kmowledge of the priestly office and services. Hence, it is

best to leave the supposition unseide At any rate, the author evinces

8 wide acquaintansce with the 0ld Testement authors and quotes freely from
their workse One notes that he elways quotes from the saored canon with
finality and euthority. He bolsters up his statements and proofs with
affirmation from the 0la Testament. He liberally cites examples and com-
parisons from the ancient records of Israel's history — and always with
and attitude of reverence end profound respect for the absolute truth of
the 01d Covenant Scriptures$ If Scripture has spoken on the subjeot which
he is discussing he adduces the pertinent passage as proof end is satisfied
that the matter is settled -- no more questions or doubts or conjectures
Or suppositions! Cod has spokenl Often one is amazed and dumbfounded at
the daring which the suthor exhibits in his interpretation of same of the
0ld Testament Seripture texts. He takes liberties of exegesls which or-
dinarily are not psrmitted mortal mem. But this matter is reconciled by
the fact that he spake by the prompting of the Holy Spirit who is also

the author of the passage quoted. And sursly it is the prerogative of any
man to interpret his own wordsl So also the Holy Ghost, if one must limit
Him to the rules of humen lenguage ( as, in truth, He has limited Himself
%o some degree ) has the right and privilege of interpreting his own
words. A thorough study of citation snd its use in Hebrews is a fit
subject for = aeparate study. Suffice it here to point out the rhetoriaml

implications, The same attitude of reverent and ready acccptance of the
author will likewise be produced int he readers. The contagion of his
staunch and firm belief in the suthority of Seriptures will have its ef-
fect on his audiences They, together with him, will receive the words
into their hearts. Thus, the task of the author is made lighter. He
has the aid of a M@wmmﬁﬂmﬁmmmuh

views which he propounds. The heads and hearts of the hearers bow in
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deepest reverence to the ipse dixit of God the Holy Ghost.
It has not been deemed necessary to list the ocourremces of
citation in this paper because of thelr frequenoy and easy access for
every careful reader. The author quotes from the 0ld Testament Seriptures
approximately on 80 occurrences. le quotes from the following books in
the order of their frequency: Psalms, Genesis, Isidah, Denteronomy,
Exodus, 1 Kings, Leviticus, 2 Samel, 2 Kings, Proverbs, Zechariah and
Habakkuk, In short, mors than any other epistle, Hebrews goes to the
0ld Testament Seriptures, the Levitiocal inskiitutions, historieal events,
and to the poetry of the Psalms, and shows from all not only the ful-
fillment of types, sacrifices, prophecies, but proves throughout the
completeness, perfeotion and glory of the New Covenant. It is the
Epistle of Perfootion, and the Perfection which it unfolds is Jesus Christ
entered into the Holy of Holies, a Priest after the order of Melchizedek.
By analogy, it is interesting to the student of profane and saored
Greek litemtﬁre to compare the methods of citation whioh both employed.
For example, in classic Greek literature, the works of Homer oocupy roughly
the same place as the Pentatemch did to the author of Hebrews in Hebrew
literature. Plato and Aristotle quote from Homer with finality. Sometimes,
perhaps, one does not roadily see the comnection which the passage from
Homer may bear to the point in question, but, nonetheless, Homer is pro- ;
duced as an authority for most any subject under the sun. For instance,
in the Metaphysiocs, Aristotle finally arrives at a monistie view of the
universe at the end of Book XII (The Prime Hover )sjthen he says:
As for those who maintain that mathematiocal mumber is the primary
reality, and so go on generating ome substance after another and
finding different principles for each ome, they make the substance
of the universe incoherent ( for ome substance in no way affects

another by its existence or nom-existemce ) end give us a great
ﬁ sovginins principles. But the world must not be governsd

¥ -
The rule of many is not good; let one be the ruler.®

®Arist., Motaph., XII, 1076b, quoting Homer, Il.s II, 204«
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This mexmer of quotation is similar to the method 6f Hebrews. But, of
oourse, this is as far as the analogy goes.

With such invertive skill ( as illustrated above ) the author of
Hebrews has elaborately developed his theme. The second elememt in the
troatment of the subjeoct-matter is arrangements

Arragement ( 7/{/c ) refers to the marshalling of the subjeot-
matter of & speech and tho distribution of its parts ( MECIGUOL ). The
usual partitions of a speech in their acoustomed order are:

Proem (Tr@om.//uo\/ )
Harrative (9’“’7/{75‘5 )
Proof ( [/(.'((S )
1‘}91106\16 ( Elr.'[)(od'as )

Aristotle says that the necessary divisions ares:
TIZ?OSEG-[S( & setting-forth, the same as 31_7[7]6(5) and
TT'I(,’EIS (proof )

while the meximm civisions are the four as listed above.

The Greek insistence on form demanded, of course, that a speech
likewise be constructed along lines of such rules of beauty. Ao=
cordingly, e speech must have e beginning, a middle, and en end. This
8eems cbvious, end yet, the important thing is that the reader is always
awere of these parts as he reads the speeche.

Acoording to Ari-totlo the proem 1s the beginning of the speechs
Tr@aauuov BoTIv 40[7 ch'od. In epideiotio speeches the proem may be

concerned with praise or blame or advice ( 1. e., persuasion or dise
suasion ). I‘% is similar to a prelude of a flute ( dithyramdb ). In
forensic speeches the speaker may appeal to the indulgence of the hearers
in the proem, slander his opponent ormi:yhh;:;rm.m But,
in general, the primary end peculiar function of the introduction is to
manifest the purpose of the speech or subject-matter. The absence of the
proemium mekes the speech sppear to be given off-hand,
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According to Aristotle the narration should not be continmumous
because then it is hard to remember, but rather in parts ((«F\( ,ai/@?s )
which facilitates memorization. He defines it as that part of speech
which depends on art and shows the occurrence, the charaster ( (roc o(/ )
end the oxtent (7('06;0/\/ ) of an actions It is necessary merely to re-
%all and not to narrate at length on well-known persons, e. ge Achilles.
(Cpre here the list of well-known persons merely mentioned in chapter
II of Hebrews--what an artisiic stroke of the penl) It should be of
moderate length ( ptirc/ws or £0 ) 1. @¢, just long enough to manifest
the subject-matter and its importance (7)lki/ T )e MNarration on the
side (WGFGQ‘?J £76 kt ) is es, not immediately pertinemt to the subject
under discussion, is profitable for the sake of wariety. It is empecially
important that the narration should reflect the charaster of the speaker.

According to Aristotle the greatest part of the Ti6T(|S will be
concerned with amplification ( oda’ ;7613 ) on the nobility and benefit
(/CLJ‘{: tnda%ﬂfle(/cx) of an action. Proof for the oscurrence of an action
is needed only if the act is not believed. So also, proof is needed if
Someone challenges the occurrence, or justice, or bemnefit, or extemt of
& future action. This part of the speech is mainly occupied with the de=
vices of invention whic h were mentioned previously. The proofs should
not be given in quick succession becsuse them they will lose their foroe.
Purthermore, a ppeaker must not presume upon the attention of an audiemce
for continuous logieal thinking for any lomng period of time. The mind
cannot concentrate long on any subject and therefore it is advisable to
break up the proof with frequent interpolations of narrative. In this
way the mind will be relaxed andrefreshed, ready for the next important

I

proof, ” -
According to Aristotle, the epilogue serves the following four

purposes:
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(1) to make the hearers favorable to the speaker end um~
favorable to the opponente

(2) to emplisfy (063;8/(4) ) and debase (Z‘WIT‘E(Yo/w )e

(8) to arouse the hearerts emotion.

(4) for recollection (g(rx/,/u‘qus) or recapitulation.
The latter two points are applicable % e production like Hebrews.

Lysias arranges his speeches into the uniform framework of the |
four parts und neither alters the sequemce of these parts nor elaborates
his plan with finer subdivisions. Isoorates diverges from this simple
éxecution of parts which Lysias followed. His distinctive askill lay in
the management of e more complex systeme

According to Dionysius, the difference between their systems is
this that Isoorates knows how to diversify (th)o(/-/g:wa&l) his style
% a8 to avoid the monotonous uniformity (SLotl)s(w ) which arises £rom
§ %0 strict adherence to the customary sequence of the fourfold divisions.
This variety in Isoorantes' adjustment of the parts of speeoh arises, first,
from new combinations or transpositions ( /LEP(,AOJ'LL/ ) within the subject
itself. For example, instead of rigidly observing the regular sequence,
he sometimes interfuses the elements by oleverly interweaving the narrative
with the proof. This arrangement not only fjtends to break up the mono-
tony, but also serves a useful purpose. For sometimes the subject-matter
involves a long and intricate narrative and itwould be difficult or evem
impossible for the reader or listemer to follow the proofs if they were

detached from the facts of the nmarvative.

The second device which Dionysius has noted as contributing to the
variety of Isoorates' arrangement is the introduction of foreign episodes
({z;-o Frecido v) which are 206 shriotly propes to the schiestis A peed
example of this artifice is found in Iscorates’ Helenae Encomiume The

main theme of this speech is, of course, Helem. DBut Isocerates, in the
proem, begins with an attack on the Eristies. This is merely an acoessory
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ineidemt; more than that, it is absolutely foreign to the subject ine
asmioh as the Eristiocs have nothing to do with Helem. But its intro-
duction into the speech is justified in that it breaks up the monotomy
&nd affords variety which is one of the essentials of good writing, not
only in Greek, but in all other languages as well.

The arrangement of the parts of the speech Aegineticus reveals
Isoorates' doxterous ingemuity in edjusting and interfusing the elements
of proof and narrative in a manner that can best help his case. Such s
combination of vivid recital of facts together with precise reasoning
2ot only adds a mch needed variety to the speech but also lends a

greater wlarity to the points at issues
The Epistle to the Hebrews shows the same skill in the arrangement

of the subject-matter as will be seen by the following outlines of the

letter,
In general, the epistle is roughly divided into two main parts:

I. CHAPTER I, 1 - X, 18, CHIEFLY DIDACTIC INTERMINGLED WITH MANY
ADHONITIONS.

II. CHAPTER X, 19 - XIII, end. MAINLY PARAENETIC ADDING MANY A DOCTRINAL
THOUGHT ENDEAVORING TO EXHAUST THE SUBJECT - MATTER.

Expended into a fuller, yet samewhat brief cutline as follows:

I. CHAPTER I, 1 - X, 18, CHIEFLY DIDACTIC INTERMINGLED WITH MANY

ADMONITIONS. THEMEs THE HIGH-PRIESTHOOD OF CHRIST.
A. Introduction. Che I, 1=S. Person and Office of Christ

1. Exalted persomn, vs le2+5.
2¢ Exalted office, Ve 1¢2:3¢

vorse 4 is transition ( indicative of smsoth style )
B. Che I, § - X, 18. The Superiority of Christ, the New Testa~

ment High Prieste
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le Superiority of Christ to OT mediators, I, 6 - IV, 18.

Qe I. 1.2,

b. I' 4 - II. 18.
ce III, 1-8,

de IIXI, 7 = IV, 13.

2¢ The Priesthoos of the Som, IV, 14 = X, 18.
a. IV, 14 - Vv, 10.
b. V. 11 - VI. m.
Ce VII. 1-25.
d. VII, 26 - IX, 12.
©e Ix. 13 - x. 18.
II. CHAPTER X, 19 « XIITI end., MAINLY PARAENETIC ADDING MANY A DOCTRINAL

THOUGHT ENDEAVORING TO EXHAUST THE SUBJECT - MATTER.

A. Che X, 19-39, Transitiomal thought ( indicative of smooth style )
B. Che XI - HIIQ Fai‘bh. HOPQ' and Love.
Ce Comclusion. Ch, XIII, 18-25, Final words and greetin se

A fuller and more elaborate outline followss:

I CHAPTER I, 1 - X, 18, CHIEFLY DIDACTIC INTERMINGLED WITH MANY
ADMONITIONS. THRMES: THE HIGH « PRIESTHOOD OF CHRIST.
A+ Introduction. (Ticoocscov )o Ghe Iy 1-Be

The introduction ends with verse S and verse 4 is the tramsi-

tion. This is peculiar to the style of the writer —— a smooth

style. The introduotion is the basis of the whole letter. The

enbryo. The author calls attention to Christ's exalted persomn

and offices

Person and Office of Christ.

le His exalted persons The God-lan.

a. According to His divine nastures the Som Gods the

Som of
Creator and Preserver of the universe; the brightness
of God's glory; the express image of God's essemce, -

be According to His human natures He has been appointed
heir of all 3 He sits down at the right hand of
Gody He is made then the angels.

2. His exalted offioer Royal High Priests
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ae He is our prophet by whom God spake to use

be He is our royal high priest having purged our sins,
He sits at God's right hand.

Bs lain body of the lepter. Narrative ()c 4 6(s ) intermingled
with the proof ( wicTtsS )o Che I, 6 - X5 18, w the
thoughts briefly stated in the introduetion, the author poiats
out the supe riority of the New Covemant. He does so by showing
the prefminence of the lMediator of the NT over all the mediators
in the 0T« There are five classes.

The Superiority of Christ, the New Testament High Priest.
1. The superiority of Christ to OT mediatorse
a. In the prologue he had mentioned the OT prophets.
The prophets mediated to man the Word of God.
Christ is superior to theme I, 1l.2¢
be 1In the final verse of the prologue he had referred
to the angels, I, 4. inisters of the Word in the
government of the world, I, 7 and particularly in the
sorvice of believers, I, 14 and he shows the exocel-
lenoy of Christ above the angels. I, 4 - II, 18,

G. lioses, the mediator of the 0T, yet Christ is greater.
ITI, 1-6e.

de Joshua, by whom God led His people to the prmmised

land; Christ is more excellent., Christ brought them
to the true rest. III, 7 - IV, 13,

2+ The priesthood of the Some
ae OT priesthood. IV, 14 @ ¥V, 10,
be Trausition. V, 11 = VI, 20.

c. Jesus Christ, a priest ascording to the order of
lielchizedeks Vii, 1-26.

de Christ, a priest greater than Aaron. VII, 26 =
IX, 12. : 5

@s Christ, Etemal Priest and King.: IR, 135 - X, 18.

II, CHAPTER X, 19 - XIII, 25. MAINLY PARAENETIC ADDING MANY A nomm:.
THOUGHT ENDEAVORING TO EXHAUST THE SUBJECT - MATTER. PRACTICAL OR HORTATORY.

A, The transitional thought, oh. X, 19=391 Since we have so great
a High Priest, 1uummnwmm and
38.38; in love, 24-31; in hope, 23.24. s 5

B. m-wummnﬁ-mhw
Faith, ch. XIj Hope, XII, 1-11 and 18-29; Charity or
sanctification, ch. XIX, 12-173 ohe XIII, 1=26.
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The proemium of this epistle is unique in NT literature, if not
in all Greek literature. As a ocareful examination shows, it is the
embryo of the entire epistle from every point of criticism. As far as
the thought content is concerned, it contains the idea of Christ as the
high priest within its brief compass. Therest of the epistle is meraly
8n enfolding of this idea in the prologue, From the point of view of
the diotion, the introduction immediately reflects the general character
of the diction throughout. I$ has the touch of grandeur in its select
choice of rare, unusual and poetic diction. From the point of view of
the composition and the figures of speech, the prelude consists of ome
long end majestic period beautified and adorned with parisosis, alliteration,
&syndeton and parechesis. From the point of view of the invention, the
pProem immediately suggests the extensive use of the topic of comparison
upon which the entire epistle is largely built. Fruly, one need only to
read the proemium of Hebrews and he has had a taste of the wholel The
prologue is a prologue in the true sense of the word}l

The main body of the epistle is a olever combination of narrative
and proof closely interwoven with each other so that the reader is never
exhausted by the constant insistence of logical thinking nor merely dnlouly‘
entertained with e rambling narrative. It is a good example of the type
of arrangement which Isoorates used and perfected. The effeoct is so
unobtrusive that the inventive skill and the due dispoul and marshalling
of facts do not show themselves in one or two touches; they gradually
emerge from the whole tissue of the compositiom. The following outline
of the main body of the epistle attempis to show the suthor's excellemce
in arrangement. lNote especially how cleverly he breaks up the marrative
with proof and thus mmmwnmms

‘[I'(‘,;ooc,luo\/ (I, 1-4) See above,
TS (I, 4-14) The excellengy of Christ above the angels is proved by
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the greater excellenocy of the name given to Him in the OT Secriptures:

divine nemes, attributes, works and glory and honor being asoribed to Him.

T"(@“)LT]JH(.G(II. 1-4) Since Christ has been made so much better than

the angels, we are even under greater obligation to be loyal to HisWord

than we were to the 0ld Covenant spoken by the angels. How can we

esoapo if we neglect His Word of salvation?

'"79?‘5 (11, 5-18) The superiority of Christ over the angels is further

Proved by the fact that elthough angels are spiritual and heavenly beings,

while Christ is human and for a time made lower than the angels, yet the

universe, the present and the future world is subject not to angels, but

o Christ. This Christ end not any engel is the suthor of our salvatiom.

His human nature end His humiliation, far from disqualifying Him from the

work of the iiessiah, enabled Him to become a meroiful and faithful high-

priest,

W@(bw;fmus(xn. 1.2) Addonition based on the preceding chapter to

consider Jesus.

Trtlét‘ls (111, 3-6) Three proofs are advanced to support the above admonition:
1. He is the Apostle and Prince of our profession, our anointed
Savior.

2 He is greater than lioses.
S. VWe are in his house if we are loyal to Him.

Ttléns (11X, 7-11) Proof is brought forward ( in mrnﬁvfo fashion ) to

show that those who do not hold fast to the Word, hthﬂdﬂthdrm

to it, shall not enter into God's rests ' -

T‘&“Jayrzus (111, 12-19) A warning against unbelief based on the a‘hon

proof and an exhortation to hold fast to the Word unto the emd. 777627.5

is interwoven inseparably into this T@n’)cméfso
(Vs 1-11) 1s a interningling of 77zrS and Jiyfyyé(s utikised to good
effeot. The warning is mm.mmmwﬂamw
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S&ain, the proof id presented first and them an exhortation is based om
% Brier Survey: A warning not to come too late, v. 1. We are at
< disadvantage over the Jews. Like them we have been evangelized (2a).
We have no adventage over the Jews. Like them we are lost is we be-
Lieve not ( 2p ) for only believers enter into God's rest. And only
God's wrath exoludes us (3). Hence, the failure of the Jews to enter
is not due to the fact that the rest was not yet ready. It was ready
since crestion ( 3b and 4a )e Nor was it due to the fact that it was not
ready for them. Their refusal to enter provoked God's wrath (5). There-
fore, do not postpone faith. God is still willing to have men emter (6a).
Since many did not enter (6b) God once more, four hundred years after
Israel entered Censsn admonishes them through David to enter (7). For
the rest which Joshua brought was not the rest God had prepared for His
People ( 8 and 9 ). That ( God's rest ) is a rest from all works which
God now enjoys and whioh He has in readiness for us (10). Let us labor,
therefore, to enter into that rest (11) into whish Jesus alone cen bring
us,
W(‘_’a(bm{f/q(.zs (IV, 12.13) Really ln%?(’i(éd/&ol/ or discourse on the power
of the Word. Jesus alone can bring us into theeternal rest for the
Word extending thks invitation is the living Word, able to save and
able to condemn.
Tﬁ'@du{ﬂus (IV, 14-16) Ve have a great high priesti Let us hold
fast to him abd our confession. Let us approach His throne of grace.
30&};%15 (Vs 1-5) This paragraph is an admonition to remain loyal to
our great high priest and to come to His throne of grace in full assurance
that He haes the necessary quakifications of a priest.
Ttiz*zs (V, 6-10) Jesus has the qualifications of a priest because:

I. Like Aaron Jesis is divinely-callede
II. Like Aaron He is sble to bear with our infirmities, having himself

T
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learned Obedience in that He suffered.

III. Greater than Aaron He is the high priest according to the
Order of lielohizedek.
W"@(bcr]}?@{sw. 11-14) or )frri/ecg()w)’ + The writer rebukes his
Teaders because they have again become childrem in knowledge, whereas
they ought to be teachers. Their lack of understanding makes it diffi-
oult for him to present his subjeoct -- the office of Christ as a high
Priest aoccording to the order of Melchiszedeke
)"]}”76/5 (VI, 1-3) An exhortation to strive for perfection and be done
vith fundementals.
7’72 7is(V1, 4=8) A motivation for vv. 1-3. Unless we strive for perfection,
there is danger that we harden ourselves against the Word of God and by
our own fault make repentance and salvation impossible for us.
Wo(f)n?}am,s(ﬂ. 9-12) The sacred author acknowledges their past and
Present work of love, 9.10; and encourages them to faithful endurance by
Feminding them of the patient hope of all believers, 11.12, particularly
that of Abraham.
mZZ’(S (VI, 13-18) The writer points out to them the certainty of their
hope based on God's Word and an oath and on Christ's entry into Heaven as
their forerunner and high priest forever, 18-20.
)u;}yas (VII, 1-10) Jesus Christ, a priest according to the order of
Helohizedek., The excellency of Helohizedek's priesthoods

I. The personal dignity of Melohizedek, 1l=S.

; II. The excellenoy of this priesthood, 4-10

TeT1s (VII, 11-26) Christ as the anti-type of Melohizedek in & priest-
hood abrogating the Levitioal priesthood, is greater than Aarons

I. Christ is not of the tribe of Levi, bntotmn-m

II. Christ is not merely a lmmen priest, but imued with the power
of an endless life, 16-19, A BETRLA
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III. Christ unlike the Levitieal priests was established priest
% & divine oath, 20-22.

IV. While the incumbents of the Levitical priesthood had to die
and ml'retnder their offices, Christ has en unchangeable priesthood, 23-26.
m@@ ‘77(}’12615(\'11. 26-28) The necessity of such a priesthood after the
Order of Mel ohizedek in order that our high priest might accomplish His
work,

A""},J N6IS(VIII, 1-3) Before the euthor carries out the thought of what
it is that Christ offers, he first brings out the necessity of Christ's
h“/V_Bnly priesthood.

TeTis(vI1I, 4-13) Three reasons why he brings out the necessity of
Christ's heavenly priesthoods

I. No room for Him on earth as a priest, 4.

II. The Levitical priesthood foreshadowed a heavenly prissthond mid
Christ would not have fulfilled this type if He had not beem a heavenly
high priest, 5.6.

III. The OT wes in itself not sufficient. There had to be a better
Covenant and priest, 7-13.

6)“] b(s (IX, 1=6) A deseription of the furnishings of the OT tabernacle .
3‘71’?665 (IX, 6-10) The author takes up the thought of VIII, 3 and dhows
what Christ had to offer. The purpose for which the tabernsele served:

1. As the placeiwhere the priests performed their services, 6.

II. It was, together with the veil, the means through whioh the
high priest entered into the most holy, 7e :

III. The high priest entered wmxmymeotbhﬂﬂﬁr
to atone for his own and the people's sim, 7.8

IV. This atonement was effected by Mg 7.!-

7r16t‘:5 (IX, 11-14) In contrast to the OT Wu their tabernmacle,
Christ, the Mm,mpmm.mhammm

His flesh. n.h..mmmmm'm;n >1ies. God's owa dwelling,

.
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¥ith & perfect offering, a perfeot fulfillment of the Law and his own
B100d by which offering He has obtained oternal redemption and oan olesmse
the/ Sonsoience from sin to serve Gode

MeTIS (IX, 16-28) The eternal sacrifice of the Son of God sstisfies

all requiremonts of the new sovenant:

1. It perfects ail those called in the Old and New Testamentse 15.

II. It fulfills the necessity that a covenant comes into effect
only at the death of the testator, 16-18.

111. That without the shedding of blood, there is no forgiveness,
18-22,

iV. That a perfect sacrifice needs norepetition, 23-26.

Ve That a perfect saorifice obtains eternal sslvation for us, 26-28,
9“7/572(9(5 closely interwovem with Zr'(éZ?.S throughoute. (X, 1-18) Thias
seotion may be divided into four parts. The olosing verse of each striking
the keynote of each part:

A. X, 1-10, While the 0ld Covenant had only signs and symbols, the
NT has a perfection of the blood of Christ willingly offered and able to
sanctify.

I. The blood of animals cannot take away sins, l-4.
II. By God's will, we are sanotified once for all by the
blood of Christe 5-10.

Bs X, 11-18. Unlike the service of the OT high priest who daily
st00d offering continually the same ineffective sacrifices, our high
priest now sits at the right hand of God, having sccomplished forever His

work of redemption.
I. By one offering Christ has perfected forever them that are

sanctified, 11-14.

II. Where remission of sin is, there is no more saerifice for

sin, 15-18, ‘
Whmfgnbts (X, 19-39) The admonition is divided into three ﬂht
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I. An exhortation to remin loyal to Him at all times by coming
o our high priest, by holding fast to the profession of truth, by rousing
Ur brethrem to like loyalty, 19-25. ]

II. A solam warning against apostasy lest they lose their salvathom, |
26-31, |
III. An expression of conviotion that they will receive the promise, ;
s2-59, 4
367/{7@5(1::. 1.2) Definition of the quality of Christisn justifying
faith, Justifying faith takes hold of Christ. If Christ can save me,
then all things are possible for God. The power of justifying faith to
grasp the unseen as though one saw it. '
Wdf&)aq’(yngas(n, 3-40) This section contains numerous short and brief
F@d&?]?’)(o/ﬁ which are illustrative and exemplary of Christian faith.
)‘7}76/5 (XII, 1-3) Let us run the race before us inconfidence and hope.
I. Vie are compassed about with so great a cloud of witnesses, 1.
Cpr. ch. XI, -
II. Jesus Himself went throu;h‘ to glory out of shame, ?o
III. This Jesus is the Author and Finisher of our faith, 2.3e
WG*J)Lr/});b/s(nx. 4-11) The purpose of chastening is to strengthemn
our hope.
I. It confirms our sonship, 4-8.
II, It leads to the fruitful pease of righteousness, S=lle
Té@ud Lyg%ts(xn, 12-17) Exhortstion to senctification of life.
1. Pursue peace and brotherly love, 12-14.
II. Avoid bitterness and dissensions 15-17.
rrded)Ly/ﬂ(,m(m. 16-29) lount Sinal compared with Mount Zieme
I. The sewerity of the Mount of the lLaw, 18-21,
II. The beauty of Mount Ziom, 22-24.
III. Final warning sgainst apostasy, 25-28,
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3‘7/({’)615 (X111, 1-17) Various oxhortations to sharity and senotification
of life,

I. Cultivate brotherly love, -3,

II. Beauty of chaste marriage, 4.

III. Perfoot contentment, 5.6.

IV. Remembrence of teachers, 7.

V. Awidance of false doctrine, especially of Judaism, 9-13.

.VI. Acceptable saorifices unto God, 14-16.

VII. Obedience to leaders, 17.

CWLAOJOS (XIII, 18-25) Final words and greetingse

1. Pray for us! 18.19.

II. Doxology, 20+21.

III. Personal remakks, 22,23,

IV. lutual exchange of greetings, 24

V. Final doxology, 25.

IT is only in the olosing remarks of chapter XIII that the reader
realizes that the composition was primarily a letter writtem to a definite
audience in a definite locality. The epistle does not open in the con~
ventional manner of the other NT epistles ( surely mot as those of Paul )s
o0 indication is given that thewrkinr-uyulethrmﬂlﬁof_l
chapter of valediotory. Hence, although this oomposition does not have
the customary classie epilogue and therefore it cannot 'bO ﬂﬁd“ ia
this respect, yet thamﬂnrdouaehimmemnmm.t*m .
of this letter by the personal remarks which he appends. His remarks
end good wishes coupled with & twice-repeated doxology serve as & fitting
ad pleasant conolusion to the author’s dootrinal presentation. He lesves
his readers with a sense of well-being and good wille Ho wishes them
God's speed, earnestly exhorts them to heed his words, mbly begs them
% accept his words of admonishment in a friendly mm*ﬂﬂb g
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Rinds maitua)] acquaintences ( a fa&tor which goes far to oreate and maine
tain good relations between two parties ), exchanges a final word of
894 cheer, and closes with the heartfelt yet simple doxology of the
Yew Covenant: GRACE BE WITH YOU ALY Thus the final impression of the
Suthor whioh is left in the minds of the readers as they turn their gase
from the written page is that of a friemd in Christ earnestly aeeking
their sphtitual welfare. Indeed, the arrangement of this letter is
Superbly drewn by a master handl Commenoing in the style of a dootrinal
treatise but constently interrupted by fervent and affectionate ad-

monitions, warnings, and encouragements, this grand and massive book
oonocludes in the epistolary form, and in the last chapter, the inspired
uthor thus charanoterizes his own work: "I beseech,you, brethrem, suffer
the word of exhortation; for I have written a letter unto you in a few
Words." — by all odds a classic example of understatement!

In summary of the remarks in this chapter one may say that the
author's treatment of the subject-matter in Hebrews conforms in a high
degree to the favorable criticism of Dionysius'! olassical oanon. He
equals (if not excels) Isoorates in invention, for he shows a clever
ingenuity in searching out manifold devices whereby he can amplify his
subject, viz., demonstrative arguments, citation, comparison, example,
éts. In arrangement he attains wvariety and clarity of argumentation
( equal to Isoorates ) by interweaving the narrative with the proofe







CHAPTER V

THE NATURE OF THE SUBJECT - MATTER

In his essay on Isoorstes, Dionysius excerpts a passage from the
2 Pase as o typical example of the style which the Greek master employed
In his deliberative speeches,! He notes the flat ( 5/71'?105 ) and tedious
(&V*,fgé J )Uu(’/{/oﬂ movement of the periods and complains of the over-
elaborate and theatrical (195 .cceuao/s ) character of the figures. But,
he eontinues, the readers ought to overlook these blemishes of style and
oousider them not worthy of their interest. Rather let them pey close
attention to the noble principles which the speech proclaims. This is the
Polioy which Dionysius adopts for himself.

In his opinion, the distinotive mark of Isoorates' subject-matter
is general nobleness of moral tones® He had & consuming interest in the
moral purpose ( H‘@ou(c/@wcs) of his ppeeches and devoted all his talents
and energies to the pursuit of the beeuty ( ké,uas )3 of his theme
(157ro/t9£6c5 )+ This quality is the supreme excellemce of Isocrates and
rightfully and properly attaches to his speeches the attribute of elewation
in thought as well as in style. As a matter of fact, his elevated style
of composition is justified for this reasom that it is in harmony with

the high moral tone of his theme.
The great purpose whioh Isocrates sets forth in his speeches is

1pion, Hal., De Isoor., 16.,17. The passage taken from the De Fase
is De Pace, 1-17 and 41-53.

,DTOI!. Hale, Op. 0ite, 4¢12. These chapters contain Dionysins® =
eriticism of the nature of Isocratest subject-matters

8 /) os here refers to the inherent goodness of thought and idems.

Nl T
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defined in his philosophy or theory of culture.® Briefly stated, it is
the art of speaking and writing on large political subjects in preparatiom
for advising or acting in politicsl affairs. In this respect, Isocrates
is distinguished from the ordinary sophist and teacher of rhetoric in

his day for his vision is not limited to the narrowest circle of an
Athenian8s interests. His objeet is not to prepare his students to

beoome able and clever speekers in the Athenien law-courts. On the com~
trary, his aim is to enlarge the mental horizon of his pupils by ex~
ereising them on subjects of a wider and nobler scope. In brief, his pur-
Pose is eminently practical and concerned with the larger public interests
of his country-men.

Dionysius cites the Panegyricus end the De Pace as examples of the
nationally political or Hellemie subjects which Isoorates chose. The
Panegvrious, for example, sets forth the thesis that Athens has a better
right than Lacedeemon to the hegemony in Greeces The theme of the De Pace
is an exposition of the measures needed to reform the foreign and home
policy of Athens. Dionysius tekes extracts from both these speeches in
order to exemplify the great and benefiecial influence whioh the elewvated
themes of Isoorates can wield upon the reader. In his opinion, the speeches .
of Isocrates have the power of instilling in the souls of the youth a
genuine interest and zeal for ecivie aotivities of a higher and wider scope
than those suggested by the deily routine of business and pleasure. His
speeches are, as it were, handy manuals for the education of the youths

| Young men nourished on such ennobling principles will be of great service
end benefit not only to the home and loecal city but to the whole of Gresce.

He who would intend to acquire not some isolated part of political
power but the whole of civic virtue, let him have the speeches of Iscerates

‘!hehodomuk-mmleﬁnwmm ;
Sophiste and the speech Antidosise

K e s ,gsmﬂ.ﬂ‘nmm.'
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Q
* bis finger-tips for reedy reference ( continues Dionysius ). He
o vould Seek a true philosophy of life which is not only theotstical
but 10 Practical, lot him imitate the principles which Isocrates in~
Heated 1n his specches. He who would devoted his talents to the bemefit
80d service of his fellow-men, let him strive to put into practice the
noble Preeepts which Isocrates proposes. These are the friendly ex-
bortetions og Dionysius to the youth of his daye
Dionysius condluces Lis discussion with the statement that no
orator of classical times can compare with Isoorates in the brilliancy
u*/”@o’mjs) of his themes. Isocrates far outstrips all those who have
éver treated the subject of rhetoric. In comparison with him, they seem
less than childrem. This last statement of Dionysius is a reference
% Plato's remarks on the talents of Isocrates in the Phaedrus.® In
this dialogue of I'lato, Scorates prophesies u brillient career for the
young Isocrates. He seys:
He seems to me to have a genius above the oratory of Lysias,
and altogether to be tempered of nobler elements., 4And so it
will not surprise me if, as years go on, he should make all his
predecessors seem like childrem in the kind of oratory to which
he is addressing himsel@; or if -- supposing this should not
content him -- some diviner impulse should lead him to greater
things. Iiy dear Phaedrus, a certain philosophy is inborn in him.
This is my message, then, from the gods of the place 'ho‘lw pet
Isocrates -- and you have your message for your Lysias.
If, in Plato's opinion, Isocrates never did eventually rise to
that high career of philosophy which Socrates envisioned for him, yet,
in the judgment of Dionysius, Isoorates was led by "some divine impulse®
t beeome a master stylist of artistio proses
Saturally ons camnot expest to find in the Aegineticus a philosophieal

treatment of Isocrates® theory of culture. It is a court-room speech :

:rmao. Phaedrus, 27%.
Tranclation by Jebb, Atte Orate, Vole II, pe 3o
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::::.nf"r Vietory in the court at Aegina and its subjeot-matter is

ed by the oxigencies of the situation. But it is interesting
% see how Iscerates has invested his subject with a high moral tone and
brought out; 14g higher aspects.

In its general impression, the speech is marked by e respect and love
for worthy sentiments, Throughout, it is tempered by a habit of moderatiion
¥hich Garefully selects its thoughts as well as its words to befit the
Toral worthiness of the speaker. It is wholesome in its just dislike for
dishonest argumentation. On no oceasion does Isocrates resort to trioky
devices to win his point. It is never marred by vehement outbreaks of
anger or rashness. To be sure, there is an occasional bit of sarccsm and
light irony, but it is nover bitter or offensive. The speesh neither de=-
grades itself nor those who listen to it or read it. It sets forth generous
&d uplifting idcas which reflect the author's noble charactere

In a much higher sense does Hebrews reflect the noble character of
e speaker. This is evidenced in many ways. As has been indicated in
the previous chapters, the choice of dietion, the gentle and smooth type
of composition, the resources of invention, the refinement of its arrange-
hent, all these contribute to the moral atmosphere which surrounds the
°pistlo as o sacred halo. Espeoially is the gentle spirit of the author
evinced in the meny and various sdmonitions which he has occasion to
address to his rcaders. For instence, notes
II, 1: "Therefore we ought to give more earnest heed to the things which
we have heard. lest at any time we should let them slip.®

Here is the first admonition of the apostle. Hote how skilfully
he uses it. Ho includos himself in the warning — o spendid captatio
benevolentine. Leter, he uses the promoun “you®" in III, 1, but note the
honomary +itles which he gives to the brethren before he admonishes theme
Again, note the skilful manner of clothing the second “you® admonition in
III, 7-13 in words of Holy Soripture preceded by the statement "ss the

m

|
l!s
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Holy Ghost saith™ and reverting in ve. 14 to “we". The whole fourth chapter
1s "we". 1In Vs 11~14 he tells them a bitter truth only after a careful
Preperation. 1In VI, 1 "we"; XII, "we" v. 1l.23 "you" v. 3-8; "we" v. 9,103
You' v, 11-25a; "wen 26b; and so forth, the entdre epistle breathes
& Spirit of nobility of characters

Yes, one is attracted and riveted by the pajestio and sabbatic
8tyle of this epistle. lowhere in the liew Testament do we meet language
°f such euphony end rhythm. A peculiar solemnity and anticipation of
eternity breathe in these pages. But this is the important thing to re-
member -- the glow and flow of language, the stateliness and fulness of
diotion, are but en external manifestation of the marvellous depth and
glory of the .spiritual truth into which the inspired suthor is eager to
lead his brethren. Then alone do we grasp the true intent of the author's
Surpassingly beautiful style wheh we ponder the profound thoughts which
he presents. The truth of God's Word is the only excuse for beauty's
being. Here it is that the author has attained to the consummate ex-
cellence of sublimity of thought. And in the last analysis it is this

alone which gave to the greatest poets and historiens of the pest their

Preeminence and olothed them with immortal fame.’ For the true sublime,

by some virtue of its nature, does not persuade but rather transport the

readers out of themselves. It casts a spell of wonderment upon them and

is superior to what is merely convineing and pleasing. Convictions are

8 stable thing end usually under control, but passages of sublime thought
exercise en irresistible power of over-mastering end get the upper-hand

with every member of en audience. Uplifted with a semse of proud possession
et having shared the noble thoughts of the writer, the reader is filled
with joyful pride as if he himself had produced the very thing he read.

7cfr. Longinus, On the Sublime, II, 1ff.
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What, them, constitutes the sublime in literature, in particular,
in thie epistle? How does one come to perceive it, to judge it? The
Judge of such things mist be e men well-versod in literature who, after
reading a passage several times, if he finde that it does not leave be-
Mnd in his mind more food for thought than the mere words at first sugs
g°8%, but rather that on careful consideration it sinks in his esteem,
then it cannot really be the true sublime since its effect does not out-
last the moment of utterance or glence. For what is truly groat gives
abundant food for thought; it is irksome, yes, even impossible to resist
1%s effect; the memory of it is stubborn snd indelible. This is the ef-
feot whioh Hebrows invariable produces upon the individual reader. The
individual bears in his heart the indelibly-burnt memory of its ideas.
And to be sure, this is sufficient reason for the individual to cherish
the epistle for its beauty of thoughte But when men who differ in their
habits, their lives, their tastes, their ages, all agree in holding one
and the same .Vv:rdiét‘about the the epistle, then the unanémous verdiet,
88 1t were, of such discordant individuals and judges, makes one's faith

in the admired letter more objectively strong and unshakable.
But the sublime in this epistle is more substantial than this shadowy

éppreciation of it. In its highest moments it may perhaps escape definition
and description, but finally its sublimity of thought cen be traced to the
moral purpose which the author sought to express in the warious themes which

he presents.,
The central idea of the epistle is the glory of the New Covemant,

contrasted with and exconi.ag the glory of the 01d Dispensations and while
this idea is developed in a l)"lf‘ﬁﬂ manners yet the aim of the writer

throughout is eminently practical. - Everywhere his objeot As exhortatiom.
He never loses sight of the dangers and wants of his brethrem. The ap=

Plication to consoiemnce and life is never forgottema Tie letter is rether

. ' al i : v ) -
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& Sermon than an exposition.® 1IN all his argument, in every doctrine, in
every illustration, the oentral aim of the epistle is kept prominent -
the exhortetion to steadfastness. Surrounded by temptations of a peculiar
character, tested by persecution and reproach most suited to shake their
faith and their loyalty to the Mlessiah, rejected by the nation, the writer
Spekks to them in language of intense and piercing earnestness, of the
fearful danger of apostasy and points out to them that it was a mark of
the true Israel and a necessary sign of the follower of Jesus to be do'spiled
end persecuted. Their proper place as God-chosen saints, as believers,
was "outside the camp", bearing the reproach, enduring the oross, and
despising the shame. Representing to them the swful danger of drawing
back and the glory and blessedness of the oross, he entreats them, by the
whole spirit of their past history, and all the me rcies of Jehowh, which
in Jesus find their perfect and eternal fulfillment, to hold fast the
beginning of their feith unto the end and to continue steadfast in the
faith and wait ( as did Jesus ) for the joy set before theme

The immediate readers of this epistle were sadly in need of just such
encouragement. They were, as many hold, Christian Jews, and as Christians
they were being persecuted as transgressors of the Mosaic Lawe As a result
they were subjeot to sufferings and reproaches which were felt most keemly,
It was, perhaps, a small thing that their goods were confiscated, but it
meant more to them, mich more, that they were banished from the holy places.
Hitherto they had enjoyed the privileges of devout Isrealites; they could
take part in the beautiful and God-appointed services of the Jewish sano-
tuary, but now they were treated as unclean Gentiles and apostates from
True Israel. Unless they would give up. faith in Jesus and forsake the
assembling of themselves together, they would not be allowed to enter the
temple at Jerusalem; they would be banished from the altar, the sacrifices,
the high priest, the House of Jehowah, the Covenant-God.

Scer. Adolph Saphir, The Epietle to the Hebrews, p. 2ffe
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Readers of a later generation and later centuries may find it dif-
f182% to realise the plersing sword shieh s welntil ot SRS
heart, That by olinging to the iiessiah they were to be severed from God's
People was indeed = great and perplexing trial. That for the hope of
Israelrs glory they were banished from the place which God had chosen
&nd where the Divine Presence, the "I AM", was revealed was indded a sore
a0d mysterious trial. That they were to be no longer childrem of the
Covenant and of the House, but worse than Goyim, excluded evem from the
outer court, and cut off from the comonwealth of Israel — this threatened
% be their undoing. Cleaving to the promises made %o their fathers,
cheri shing the hope in constant prayer that their nation would yst ace
6Pt the ilessiah, they were faced with the severest test to whioh their
faith ( or anybody's faith, for all that ) could be put. Their loyalty
to Jesus involved separation from all the sacred rights and privileges
of Jerusalem, yes, even separation from the dear members of their own
families, from a father or mother, sister or brother, from loved ones who
8till adhered to the rigors of the 0ld Covenant!

This wes indeed a challenge for the author of this epistle! Here
Was a noble purpose to serve! Here was 'a task to tax the abilities of
Do mean man! Yea, it was for one greater ﬂnn men! Therefore, under the
guidance of the Holy Spirit, the sacred writer enters fully and lovingly
into the diffioulties of these Jewish Christiens. He comforts them in his
exhortation by showing them the unspeakably greater glory of the New
Covenant in whioh they now stand by faith in their Savior. Hemoe, the
subjeots spoken of here are the priesthood, the saerifice, the altar, the
holy of holies.

- In order to establish and comfort them, the mﬁrm&m
of the New Testament, reminding them both of the unity and ccmneotion, and
of the contrast which exists between the two dispensations. He tells them
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that they are the true Israel. Through his words they are listening to
the same Goq who spake of old by the prophets to the fathers, who has in
these latter days sent the perfeot and ultimate revelation of Himself in
Hs Son, who is Lord above all, Previously whiddren of the Lew, which was
glven by the administration of angels, they were now reconciled and ruled
ver by the royal High Priest whom the Father exalted above all principal-
ities ang pPowers. FPreviously the disciples of Moses who was faithful as
% servant in all God's House, they were now partakers of Himwho is the
Lord and Master of the House, the Som, who abides forever. Previously
brought into the promised lend by Joshua, they had mow, through faith,
entered that true rest of which their history was but the shadow and im-
perfeet type. Previously the priesthood of Aaron was progim as a
Picture and pattern of the Atonement, but now Jesus was the true High Priest
who offered g perfect saorifice never to be repeated, whose intercession
is all preveiling, whose compassionate love is boundless, and whose glory
and power are the substantial and infinite fulfillment of the prophesy
of Melchizedek. The tebernacle, with all its symbols and services was
undoubtedly glorious, but how mich more glorious is the heavenly sanctuary
into which Christ has e;nterod and how much greater is the perfection,
learness and liberty of worship whioh He gives unto all believers!

™ie have" the author says so frequently because his readers imsgined
that they had lost treasures and blessings. Yet, though they were really
deprived of the temple with its priesthood and eltar and sascrifices, the
writer reminds them, nonstheless, that "we have® the real substantial
temple, the great High Friest, the true alter, the one Saorifice and the

true access into the very presence of the Most High.

And thus having reminded them that the glory which belongs to Isrmel
was truly and fully theirs, he exhorts them to steadfastness and encourages
ﬁ-wmirmxopstmu,w“mmem
the one golden thread of faith and the scarlet thread of repromeh and
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Suffering unmi stakably merked them as the chosem nation of God and His
Peouliar people. But for more than that! Even from the begimning of the
"rld the true people of God were despised and persecuted] Righteous

Abol believed the sacrifice he offersd and himself was slain. HEnoch westi
fied to an ungodly generation and was then ttanslated beyond the sufferings
Of this world. liocah was the only one who saved himself and his household.
Abraham ang a11 the patriarchs were strangers and pilgrims; they had to
leave thoir home and their Lindreds they had to sacrifice what was dearest.
Hoses had to suffer the reproach of Christ. All their ancestors and
Prophets lived and suffered infaith, waiting for the city which has founda-
tlons, whose builder end maker is God. And he who is the orown of Israel,
88 wéll as lsrael's Lord, Jesus, the root and offspring of David, in whom
all Israel's history oulminates, the glory of the temple, the Lord of the
Sabbath, the mnessenger ond mediator of the New Covenant, —- yea, Jesus

the Lord Himself was rejected by His people and as a malefactor, as one
umworthy to live in the beloved city of Jerusalem, He was cast outside

the camp, and there He was orucified end nailed to the accursed treel
Therefore, if the readers are the true childrem of Abraham, if they are
the true disciples of Jesus, they mist not wonder that their place is also
outside the camp and that they also are called to endure the oross and

despise the shame.
Hence, the word FAITH in its full meaning is "writ large" across

the expense of this letter. The external beauty of expression subserves
to enhence and mke more gloricus the inner meaning of faith. And thus
every dootrine and illustration of this epistle, all the resources of the
humen mind and tongue, in dietion, in composition, in invention and in

arrangement, go straight to the heart and conscience of the readers.
Truly, in its fullest sense, the skill of this writer in expression is

ars rhetorica cordis. His art appeals to life, adiresses itself to faidh.
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T 1 ohe continued and sustained fervent and intense appeal to oleave
' Josus, tne igh Priest. It directs the reader to the substantial,
frie ang real worship. 1% is a most urgent and loving exhortation to
be 8teadfast, Patient, and hopeful in the abiding presence of God, in
e love ang sympathy of Jesus, in the fellowship of the great oloud
°f witnesses.,

To be sure, the noble purpose of Isoorates' orations wes leudable.
He taught and inculested in the youth of his day the excellemt principles
of politioal philosophy and the whole of civie virtue. And the young
™n nourished on such ennobling ideas undoubtedly were of greet service
®d benefit not only to the home and losal city but to the whole of
Greece. And likewise even to this day these same principles of civie
aotivity are of enduring worth to modern society and govermment for they
transcend the fleeting moments of their utterance and are of universal
application.

And so too, ( but in a larger sense ) the writer of Hebrews fitted
his message to the urgent needs of his readers — needs whioh were
Pressing upon their physiocal well-being in this world. He presented
to them the only solution to their bemperal troubles. And yet more-—
far more-- he directed their gaze beyond the horizams of this 1life, he
gulded the affection of their hearts sway from the tawdry things of the
moment, he bent their wills to conform with the insorutable purposes of
God, he led them, as a father does his ohild, into the loving presence

of Jesus, the leader and perfecter of their faith,




Eloquenoce
beconing in mem of their




CONCLUSION

The litebary fame of Isoorates as a master stylist of Atti8 prose
rests upon the productions of his later years. His epidectic and de-
liberative speeches represent the full development of an artist who sought
above all else to invest nobility of thought with beeuty of expression.
With becoming modesty Isocrates oould truthfully boast that he had chosen
% speak end write about subjeots of momentous importanse in a dignified
end polished manner, and had gained therefrom a more gracious reputation |

than many.
The Aeginetious is a fine example of such studied art in foremsie

oratory. It represents, in many respects, a high degree of workmanship ==

the efforts of a "workman that neeceth not to be ashamed", For Isocrates

has succeeded admirably in blending the elegancies of artistiec prose with
@ vividness and direstmness essential for combative contests. This is ap-
parent from an analysis of the speeche For the diotion, in the main, is
Precise end direct in itssimplieity and within range of the vocabulary of
the ordinary man. In a few instances, the seleotion of words is above
the common run and indicative of the richer wocabulary and finer tastes

°f a cultured and well-read gentleman of Athens. The composition is guided

generally by a striightforwardness of utterance obtained by compact and
tersely expr essed periods. On some oocoasions, the periods attain a rich
profuseness through the judicious use of alluring and fenciful figures of
speech which give the oration an air of beauteous grandeur. But clarity
of thought is never subservient to the olo”i‘tm In the treat-
ment of the mbjest-natter, the specch emiibits the inges o
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8uthor who marshals his arguments to the best advantage of his case,
8 achieves vorioty and ubility by interweaving the proof with the
harrative. specielly characteristic of the noble aim of Isocrates
in the faeld of oratory is the memmer in which he has kept the moral
%one of this speech on e high plane and endeavored throughout to em=
Phakéze the nobler aspects of his themes

These leading charactoristios ofIsootates® style in the Aegineticus
find th#ir fuller development in his later discourses on nationally
Political themes. Far from being a reproach to the genius of its author,
this speecch merits high praise as a preview of those outstanding works
which were yet to come from the pen of this mighty mester of aetistie
prose,

The similarity in style between the classic master Isocrates snd
the Loine euthor of Hebrews is strikings The literary preeminemce of the
writer of icbrews as a master stylist ( in the olassic vein ) of good Greek
Prose in liew Testement literature is aclmowledged on ell sides by every
oritlc. lis epistle represents the full development of an artist who
sought above all else o wed nobleness of thought to beauty of expression.
With becoming wodesty he begs the kind indulgence of his readers for their
careful pe rusal of his letter end himself calls it a "few words™. But
these "few irords™ have stamped him es the outstanding stylist among the
cenonical writers of the New Testamente

like that of Isocrates, the dominant feature of the dietionm in
Hebrews is the usage of common and ordinary words which are readily under-
standable to the average persan. Thoreby it achieves a simpliecity and
clarity demanded by aud characteristie of good Attic proses As is the
case with Isoorates, a touc h of Thucydidean grandeur and the flavor
of culture and wide reading in literature is added hy the suthor in the
way of a judiocioud selection of mmmm ,v

" W TNETAE e
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Words of Hebraie origin. Greater vividness is achieved by a moderate use
* telling ana graphic similes, but, unlike Isoorates, the diction does
Offend olaesic taste in the 400 frequent wploymentt of WetapROS and
tropical expressions. It is probably superfluous to explain at length
% those who have read the epistle, how the choice of the right word and
the fine word has e marvellously moving and seductive effect upon the
reader. For the diction of Hebrews, in its owm right, gives to the stylke
8t once grandeur, beauty, a classical flavor, weight, forée, strength,
and ( as Longinus says ) a sort of glittering charm, like the bloom on
the surface of the most beeutiful bronze statues. Its diction endues the
faots, as itowere, with a living voice. Truly, the beautiful words are
the very light of the thought of this epistle.

The style of smooth composition in Hebrews compares quite favorably
with the manner of Isocrates. The periods, though not as frequemt as in
Isocrates, are generelly tersely moulded in the simple mode .°t Lysias

with en oceasional tendency towards rich profusemess in smé";itnnoos.

‘There is evident a rhythmical flow of cola and commata and a proportioned
equilibrium of words end sentences which is pleasant to the ear. With a
happy facility, the writer employs a composition which is a kind of

medody in words -- words which are part of man's nature and reach not his
ears only but his very soul -- stirring myriad ideas of thought, things,
beauty, and musical charm, all of which are born and bred in the semsitive
loreover, by the blending of its omm manifold tones, the

nature of man,
composition brings into the hearts of the reader the writer's actual emotion

80 that all who read him share it} and by piling phrase on phrase ( as he
does in some cases ) it builds up ome majestic whole and casts a spell

on the reeder and turns his thoughts towards what is mejestic and dignified
and sublime end finally wins a complete mastery over his heart and soul.
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%% Matural allies of sublimity of thought in his composition. Antithesis,
Parisosis, paromoiosis, and like figures, are judiciously employed to
2dd beauty to the sentence structure. In no instence do they result

In frigidity of style. But a definite dsnger does lurk in the too
frequent use of such figures, There is an inevitable suspiocion at-
taching to the unconscionable use of them. It gives a suggestion of
treachery, craft, fallacy, etec. However, one finds that a figure is al-
WBYSs most effective when it conceals the very fact of its being a figure.
long ago Longinus observed that art is only perfect whem it looks like
Dature and liature succeeds only by concealing art about her person.
Aooordingly. the author of Hebrews has applied this prineciple in his
writing. For the sublimity of the thought and its effect upon the
emotions of the reader is a wonderfully helpful antidote against the sus-
Ploion that accompanies the use of figures. The effrontery of the arti-
fice is somehow lost in the brilliant setting of bemty and grandeur
which surrounds JESUS the high priest. The figures are no longer ob-
vious end thus avoid all suspicion. In the same way that dimmer lights
venish in the surrounding radisnce of the sun, so the all-embracing

atmosphere of grandeur which halos JESUS, the captain of salwation,

obscures the rhetorical devices. Something of the same kind is to be

found in painting. Though the high lights and shadows lie side by side
in the same place, yet the high lights spring to the eye and seem not

only to stand out but to be actually mch nearer. So it is on the mag-
nificent canvass whioch Hebrews represents. The sublime and moving figure
of JESUS, the True High Priest, lies ne arer to the heart of the Christiam,
and thus, partly from the love which the Christian hokds for him, and
partly from the brilliance of effect which the writer of Hebrews achieves
with his brush, JESUS always strikes the eye long before the rhetorical
figures, thus throwing their art into the shade and keeping it hid, as

it were, under a bushel.
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The author's treatment of the subject-matter in Hebrews conforms
i high degree to the favorable oriticism of Dionysius' classical canone.
He equals ( if not excels ) Isoorates in invention, for he shows a clever
ingenuity in searching out manifold devices whereby he can amplify his
Subject of JESUS, the High Priest. Such means of amplification are the
demonstrative argunent, citation, comparison, and example. In arrangement,
he attains variety and clarity of argumemtation and narrative ( equal to
Isocrates ) vy interweaving the narration with the proofs

All this -- and JESUS tool The glorious fact of this letter is that
the author mekes every faoulty of his art subserve the immense sublimity
of his theme -- JESUSI Out of the midst of all this bemuteous adormment
of humen expression we somehow seem to hear the still small voice of the
God-breathed writer directing the human heart from the oross to the thrones

ﬁ)e/ﬂ'a/wv YyéoaV-

Then, and then only, does the reader begin to understand that the human
tongue, ai'tor all, falters and fails to express the ineffable mysteries
of Eternal Truth Incarnate. And with true humility of heart and mind the
devout reader joins with the writer of this Epistle in the final doxology
of praise and glory to God the Holy Ghost who, in His insorutable Wisdom,

sent the winged Seraphim to touch his stammering lips with a living coal
of fire and who then determined, by the fodlishness of preaching, to save

those who fim their face in faith én JESUS:
f(‘ 4 / 2 Y Jh
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