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Preface.

I have taken this counse, Arnt %69, because of my wealneass in Ant
Hiatony, Even though I dack in Ant Hlistony forn my educational backpround,
I am verny much intenested in it, This is especially true since there are
two fLields of endeavor uhich are meaningful o me. I am a pastor of a
Protestant (hunch as well as being an Art major; thenefone, my interests
are the (hnistian ministry and the field of Arnt fducation. I believe that
histony beans out a definite relationship between these two fields,

In uniting #his "Plan B" paper I am attempting o unite my two fields
of intenest as I unite on "(hristian Symboliom," I am going o hkeep this
paper as brief and simple as possible to make it atiractive and unden-
standable for the laymand

I can see no practical reason for wniting a paper unless it has a
definite neason forn ecistence, My aim is fo duplicate this paper in
sufficient quanities 1o make it available for the laymen of my chunch,

1 st it shall be helpful and inopirational Zo them,
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(hristian Symbodism
-interpreted for the layman-

Introduction,

Religious ant and aynbolic

drawings are as odd as man.
Even primitive, cave men seemed
1o have a desire to create rep-

resentative symbods. The cave
paintings at Lascoux, France give
evidence of this. There seems

to be Little doubit in ihe minds
of the anthropologiots that the
drawings there have had aymbolic
meaning.

The pagan religions along
with all the "World Religions”
have some symboldic a/uf forma, Llustnation No, 1
This fact is also Znue in the
(hristian religion. (hnistian,
aymbolic art was Lirst developed in the catacomb paintings during a period
of intense persecution, In the later periods of histony this art was
greatly enlanged upon.
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In the farly Chunch of the New Testament period the aign of the fish
was nepresentative and aymbolic, I% designated that the weanen of the
sign was a (hristion. There was neaton behind #his aymboliom uhich made
it entinely appropriate, Symbolism has played a very important part in
the proclamation of (hristian faith. Duning many periods of histony
these aymbols wene used to help maintain (hnistian morale, An example of
this would be the periods of histonry uhich saw a time of (hristian per-
secution,

As these symbols have passed through the test of Lime many have Zaken
on much meaning for the (hnistian of today., Fon example, who could say
uhat the prominent (hristian symbod ~ the cross —- has meant o all
(hrisitians boih now and in the past? We are all familian with the symbol
of the (noss and it means much Zo us as (hristians, but there ane also
many other synbols such as: the lamb, the fleun~de-lis, the grapevine,
and, the like uhich have meaning, These symbols would be very beneficial
2o ws if their meaning wene understood. Many symbols have lost thein vi-
tality because laynen do not understand them. This has come about, in
pant, through the failune of the clergy o interpret them 4o the laymen
of the churches in (hristian thought and experience,

Thus, one of the functions of this monograph is o explain and depict
some of the majon aymbols of the Chunch, flany of these symbods come o
ws out of the period of histony uhich gave birth o Gothic Art and Arch-
itectune, Since this is true it will be necessarny fon one Zo undensitand,
in a brief way, this period of art and the thinking uhich produced if,

In the discussion, then, the moot common of these (hristian symbols will be



lustrated and explained,

In discussing and depicting the aymbods for sake of clarity they have
been arranged in the following onden: the symboliom of the floor plan; the
aymbolism anound the building; a aymbol for Palm Sunday; a symbol for
Castery the aymbols for (hrist — His suffering, His peace, His commmion,
His neswnection, and His chunch; the aymbol for the eternal existence of
Gody the symbolds for the Trinity; the symbols for God the Father, God the
Son, and God the Holy Spirit; and finally the symbodd for (hrist's various
discipleas, |
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The Thought In Gothic Art Symbodiom,

As one appraches the (hnistian symbols of today, one must turn o
the past o understand them more cleardy, An important period of histony
in ubich symbolism played an important role was the Goihic period of the

The very appearance and structure of the Gothic cathedral helps
bring one to an understanding of the thought which produced (hristian
symbols even as it appeans Zoday. Physically, esthetically, and spinit-
ually the Goihic cathedral dominated the Zoun in which it was built, The
cathednal, with its spires neaching heaverward, was physically dominant
because it was usually the largest atructure in the whole town, I% was
esthetically dominating because of its artiatic workmanship, The majonity
of the ant of this time was directed towards the producing of hese
beautiful cathedrals, The cathedral was spiritually dominating, ihen,
because it was uhere the people wonshiped and were spirnitually motivated.

The cathedral was symbolic of both man's oun self-consciousness and
of his awareness of God, (2) This is 40 because the cathedral served two
bavic purposes: that of uplifting civic pride and, above this, as a gift
of the people #o God in uhich they could gather #o wonrship Him,

The cathedrals were undoubtedly motivated in pant by secular concerns,
but the deep and measureless religious faith and optimism of the builder
was the prime mover, The builder of the cathedral #ried Zo bring about
a setting that would attune the thoughts and feelings of ithe wonshipens
2o realize the moot impontant event of thein lives, the soul's communion
with God, (2) He apprwached this not only in the construction of the
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building itself as it stretched, ovand heaven, but also in #he antistic
elements within and without the building. :

These artisitic nepresentations were means of conveying religious tuth
to the wonshipens; funtherone, they made the plain buildings of the early
chunch mone atiractive, Pictures and symbols were also developed as means
of instructing people in neligious tnths, Synbola of the (hnistian faith
came £o be intemwoven about the chunch in the cuntains, windows, furnisch-
ings, aliar ,aLecea; mo/Ja.i.CA;, rrw:a,(A, pews, scrneens, sculpture, vesimenis,
and the Like.

It is the enduring thought behind these symbols that jumps across
the centurnies and is valid as "explafnation” forn the symbolds in and around
chunch buildings today. (ertainly aymbolism is noi carrnied out o the
complexity and extent that was developed in the Gohic cathednal, but
there is, nevertheless, the attempt o retain as well as depict the "eas
sence” of (hristian symbolism,
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Definition of (hristian Ant,

As one tunns o the Scriptunes, uhich are the basia fon (hristionity,
one finds that the first of the Ten {ommandments otates - "Thou shalt
have no other gods befone me." . There ia nefenence o "aymbols" and "icon-
ography! within the boundaries of religion. In this context one immediate-
dy begins o think of "idods" on "false gods.” This, o a certain extent,
explaing the development of (hnistian aymbolism, Symbols, in a sense, are
a dubstitute for actual representations of God — not "graven images,” The
impont of the latter is briefly discussed in the section that follows,

(hriotian Ant is basically bound up in the wse of symbols. These
aymbols are in no way "idodatrous.” They are not "gods" 2o be wonshiped,
but deasigns uhich represent by suggestion on association of thought, The
appearance and use of these symbols should have ihe effect of immediately
turning one's meditation o the tnue and ondy God. As an illustration,
"wonds" are symbods. They do not begin Zo nresemble the form of the objects
they describe, but they do immediately turn ourn thoughits to the object.

A flag nepresents a nation and a salute Zo the flag nepresents the devotion
2o the nation, not simply reverence for a piece of cloth, Again, #he hand-
shake is a symbol of {riendship, but it does noi take the place of the
friendohip, A uniform is aymbolic of service in an onganization ona
profession uhich the uniform represents, but it does not take the place of
the onganization on profession. Along with this, a chunch building suggesis
(hniatian faidh and wonship, but in no way does it represent the whole

of faith and worship. In the same way, from the early (hnistian (hunch
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untid now, symbols have been used o turn men's thoughts toward God as aids
to wondhip, These symbols are not "goda.” Thus, it would be strange,
indeed, if neligion had no symboliom, even (hristian neligion. (11) This
aymbolism in (hristionity has Zaken its concrete form in uhat is Zewmed

" hristian Ant,"
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Synbodiom of (hristian Art,

The word "aynbol" is derived from the two Greek wonds that Literally
mean. "throw together," A symbol is a design on picturne uhich "throws Zo-
gether” an idea and a visible sign that will suggest the idea, Symbols
are objectd that nepresent something else, not by exact nesemblance but
by suggestion or by association of thought, (11) A good example of such
a symbod would be the (ommunion Service uhich is a visible sign #o nremind
us of the supreme sacrifice uhich (hnist made for ua,

The Bible is nich in symboliom and from a veny early period in the
development of ithe chunch, (hnistians have used such symboliom, Some
symbods may have oniginated as a secret code danguage in times of perse-
cution and in situations whene individuals would be in danger if it wene
bnoun. they were (hristinns. (I1) Symbols were the finst visual aide used
for teaching the (hristian doctrines, The idea of incorporating (hristian
tuth into visual aids gave birth Zo ornamental designs and figures ubiich
were synbolic of the (hristian faith. (11)

The mind is atinned by reason of uhat it hears from the reading of the
Seriptunes, but it is aloo e that it is motivated by uhat is seen,
Becquse of this, the mone common aymbols of the (hrigtian faith should be
knoun. and. understood by all (hristianas,

Since the chunch building ia the central place of wonship today, it
ia best 2o explain its symboliom firet, UWhile the firnsi chunch buildings
wene enected duning the second century, one musit realize that such
sdructunes did not come into common wse untid after the fourth centuny
uhen the persecution of (hnistians had ceased, The firat chunches wene
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verny plain, indeed, They wene nectangular in shape and had plain walls
with no windows, A% one end was an elevated area ubich held a (ommunion
Table with a chair behind it, called a bishop's chair. (1)

The artistic elements in chunch building came much later in develop-
mend, This wse of artisiry was highly developed duning the Gothic period
uhen pictures and symbols came into more dominanit wse, Picturnes in stain-
ed glass windows, sculptune, and painting fon neligious use became highly
developed arta,

The anchitecture and the arrangement of the furnishings of the churnch
were made Zo nepresent (hristian thoughts and tmudhs, The semicircular end
of the chunch was wsed by the clergy and became known as the "chancel,”
(See IUustration No. 2) The main body of the public hall was called the
"nave," This is uhere the wonshipers assembled, Between the chancel and
the nave was an open space, This apace was often extended in boih
dinections at night angles %o the main hall, giving the effect of the
cross, This area was called the "#ransept,” (1) The word means
Literally "across hedge” and was wsed in #his instance because it extend-
ed across the front of the chancel, (1)

Today many proestant churnches do not have a transept, but they
may have what is called an "open chancel” uhich also makes the form of
the cross on the chunch floorn. (See Illusiration No. 3) This "open
chancel” is derived from the previous practice of ithe cruciform floon-
plan ubich was inetituted in the cathedrals, The open chancel church
has a ceniral isle with the congregation seated on each side, In the
fronit of the chunch, #he chancel is open allowing direct access Zo the
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altan Zable at the back of the
chancel, Refering to Illus-
tration No. 3, one will see
that this area forms the top
of the upright part of the
cross on the floon plan. In
the front of the chunch, juast
before the chancel, is an
open area extending night and
deft acroas the chunch uhere
the transept wsually is formed,
This anea, in the open-chancel
chunch, forms the horizonital
part of the crosas,

There is another Zype of
Hoor plan in many protestant
churches uhich does not Zake
the form of the cross, This
floon plan is called the
"oulpit-centered" chunch, It
does noi have a central aisle,
but has tw aisles apaced Fo-
ward the sides, Also, the
chancel of #his chunch is not
open at the front, Access Zo
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this chancel is woually made from the side. The pulpit is centered on
the chancel with the altan table directly in front of the pulpit., No
decturn is wsed with #his arrangement.

An outwand, vieible distinction of a building which makes it in-
atantly necognizable as a chunch is the distinguishable chunch spire

on beliry ufich symbolizes the

message of the gospel as point-

ing men's thoughts upwand Zo
God, (See Ilustration No. %)
Another quickly recog-
nigable characteristic of
almoat all oun churnches is the
pair of candles upon the Altar
Table of the chunch. When
these candles ane Lighited,
dining, any. fonm of senvice,
they should proclaim 2o us
that (hnist io the "Light
of the Wonld."”
Staind-glass windows,
with their picturesque
beauty and emblems, should
bning messages in meditation.
The subdued, glowing Light

of the chunch interiosp is

Foews

Tlustration No. 3

"The Open~-chancel Floor-plan’
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designed #o iransport the worshiper
from the many familiar sounds into
a mood of intricate sound and
codor, This change is intended #o
cause the wonshiper to slow his
pace and %o Zurn his thoughts in-
ward in a 4eanching penetration.
The stained-glass windows, in
the medieval age, wene .intended #o
keep out mosit exterion Light and
other references o the eanthly
world, Their task was %o elevate
and 2o enlighten the mind and soul,
(2 Today, as one wonships, the

gy

Tlustration No. %

stained-glass windows in thein depictions suggest o the wonrshiper mem-
onies of fan distand centuries in which (hristians stnuggled through
persecutions, blood and tears, o fight the good fight and #o finally

win the croun of Life.

The above are but a few of the symbols that are characteristic of
many churches, There are many mone aymbods uhich are a part of the
buidding and even more uhich are within or applied to the building.
Thus, one can begin to see that the Lord's house, uhen thoughtfully
buidt and neverently used, can contribute greatly %o the deepening of

the Life of the spinit,
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Lllustration No. 5

A furither aspect within many churches uhich has aymbolic signif-
icance & denived from the Gothic period is the pointed anch. Thia Zype
of anch, illusirated above, is wsed in many places throughout the chunch
building, but is most often seen as the framework for sained-glass
windows. The symbolism attached o thia anch is that it signifies aspir-
ation and airiving for growth in the spiritual Llife, as it points heaven-
ward,

While dealing with windows one is always reminded of the circularn
"nose~window," This is aymbolic of llessianic promise, The Prophet loaiah
fonetells that "the desent shall nejoice, and. blosson as a nose,” (lsaich
Felh Thinsindow Ls proclaininy the 5066 of God. Alev; HAEYPao Wi
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aymbolize the nativity; a ufite rose on mystic nose symbolizes the Vingin
Mary; a ned rose symbolizes mantyndom on divine dove; a nose on the croas
is aymbolic of the death of (hris. (11) The rose also symbolizes love
and. reminds one duning the Advent of the wonds, "For God so loved the
wordd, oo " (John 3:16) (18)

The cincular window uhich was prominent in many cathedrals of the
Gothic period is found in many of our chunches today. I should also be
pointed out that this Aype of window was symbolic in neminding the wonship-
er of the watchful, righteous "eye" of God, (2) Indeed, even the circle
itself is aymbolic fon it represents the "Eternal God.”

When one 4apeaks of (hnistianity, be it Protestant on (atholic, the
aynbol uhich comes 2o mind firat would be the (noas. This symbol is 40

Tlustration No. 6
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familian #hat it is noi included as an illusiration in #his paper. There
are many and various types of crvases, but the one mosi recognizable to
the majonity of people is the "Latin (roas.” This is the form which is
on the Altar Table of most chunches, The cross has deep meaning for ihe
(hristian because it is symbolic of (hrist's love as He paid the sacrifice
for sin by His death upon it, Often one sees the letters IHS engraved
upon a plain crvoas in oun Protestant (hunches, These letters are a oym-
bod of (hnist in ithat they represent the first three letters of the Greek
word, for Jesus. (2) Many times it is obsenved #hat the cross is mounted
upon a bade having thnee oteps, These ateps also have thein aymbolism,
They may have neference to the "Tninity," but most ofien are intenpreted
2o symbolize "faith, Nope, and charity, "'with charity being the top siep,
This comes from the passage in the Bible, (I (oninthiana [3:13), wnitten
by the Apostle Paul, In this passage he says the greatest of these three
gifts is chanity, on love, It is symbolized by the #op step because it
has the position of being the greatest gift and the Fop step is the only
place worthy of symbolizing #his love,

The next few aymbods #hat follow are these uhich are intermetive of
(hriot and events in Hia Llife, These aymbols ane: the palm leaves, the
Lily, ithe (hi Rho, he fish, the vine, and Zhe crowm of #horns., There are
many more dymbols than these; howevern, these are the most common ones that
are deen in chunches,

Paln Leaves have long been a 4ign of hope, even of life, in many of
the anid pants of our wordd, In ancient times, the palm leaf was given,
as a prize on a mrk of distinction, o the winnens in contests of

atnength and skild,
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Palm leaves were laid
befone (hriat on Paln Sunday as
He node into Jerusalem. Since
(hrist was going o His death on
the (noss, it may seem Zo most
people that this symbod of victony
was not very appropriate for the

occassion. However, it was noi in
the fact of His death that (hnist Tlustration No. 7
was victoriouws, but in His resurn-
nection, Thus, the palm leaves
aignify the victorious (haistian'h
reward of. resurnection when this
Life is oven. (16) |

The Lily ia also a syn-
bol uhich is connected Fo (hrisd,
1% is a aymbod of Easter and
nefers o the fact that the
Lily bulb had %o decay in the
40id 2o produce a new bulb,
atem, deaves, and flowenas.
These all rise in glony above
the dank s0il in uhich the
process of death and the ne-
dease of new life are insep-
anable, 1# asignilies the at-
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tainment of immontal Life through the
death and resuwnrection of (hrist,
This comes to the individual even
though #he body perishes. (16)

Z'ie_ (hi Rho (1 llustration No.

9) is wsed o aymbolize (hrist and is
a familiar, frequently seen desion
on Pulpit cloths, 1t is the oldest
monogram used in reference to (hnist,
(16) The word "(hnist" uhen spelled
Zook the form XPITOL. (16) This
design is obained, hen, by com-
bining the firat fwo of these let-
dens with he second being made

much largen than the finst forn the
sake of design, (16)

The fish is one of the ear-
diest symbola employed by (hristians,
The Lish symbol was derived from the
finat lettens of the Greek phrase,
meaning, "Jesus (hrisd, Son of God,
Saviourn,” The Greek lettens uhen
put togethen apelled Ichtus, uhich
uhen it is translated means "Lish,"
The Lish symbol was probably wsed

Tllustration No. 9 (16)

Lllustration No. 10 (16)



by the persecuted (hristians

as a means of avoiding the
attention of the Roman police.
When it was displayed outside
a pagan home, it indicated that
a funeral banguet was being
held, butuhen it appeared
outside a (hristian home, it
was a sign that the Lord's Sup-
per would be celebrated henre,
at night, in secret, (16) This
was an important aymbod for the
eardy (hristianas.

With (hrisd, a new ne-
dationship between God and man
begina, Jesus is called fm-
us, The vine and the baanches
oymbolize this new relation-
ship, (18) Jesus speaks
of being the vine in §

/5:5,

The croun of thorns,
intemoven about Hhree
nails, symbolize the ton~
ture and crucifixion of

/8-

Tllustration No. (1

[ llustnation.No. 12 (16)



(hrist, (16) The thorns are rep-
resentative of the croun of shame
uhich was placed upon Him at the
time of His crucilixion. The
naids symbolize his suffering as
He hung upon the (nosas.

The olive branch, represent-

ed in [lustration No. 13, sig-
nifies peace, concord, and
healing, A croun of olive leaves
signifies victony, A gnarled
olive tree is a aymbol of the
Ganden of Gethsemane and the
Passion of our Lond,

The next tuwo symbols, which
ane depicted in [Lustrations
rumbered 1% and 15, ane mostly
woed 2o symbolize ourn nemem-
brance of (hnist in (ommunion.

Heads of uheat symbolize
"Zhe Bread of Life.” Jesus
spoke of himself as being this
bread uhich brings eternal life.
Thia synbol is a favorite one
wsed to signify Holy (ommunion

-19-

Lluwstration No. 1% (16)



-20-

and Zogether with clusters of grapes
is often found on commumnion Zables
and altars. (16)

The aynbol of grapes ia most
often used in connection with the
sacramenit of Hody (ommunion. Also,
twelve bunches of grapes may be
aymbolic of the twelve Apostles, (16)

The next synbol that is discussed [lustration No. 15 (16)
4o nelevant because it is connected
2o (hnist's resurrection from the
puave, Seads bursting fonth faon
the pomegranate symbolize the power of
the Lond uho burot forth alive from

the tonb. The Lluatration No. 16 (16)
pomegranate L4

also aymbolic of
royality, hope, and
futune Life, The
many seeds of his
plant also suggest-
ed o antiots the
unity and oneness
in (hnist of the
many believera,
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The next fourn illusitrations that
are included are symbods representative
of God on the Tninity, The Ilustration
No. /74'.dme/t.elga_ci_/¢£l_e, but fon the
(hnistian it has a depth of meaning.

In the Bible God said, "I am #he alpha
and the omega, the beginning and the

end, " (Revelations 1:8) Thus it is that
the cincle, uhich had neither begin-

ning on end, is symbolic of God. (16)

Tlusitration No., 18 depicts a
inianple. This geometric figure is
synbolic of ithe Holy Trinity, This
equilateral triangle is the most
comnondy used aymbol of Hhe Tninidy, Ilustration No. 18 (16)

1% reminds one that the thnee Pensons
of the Godhead are "co-equal.” It is
based on lsaiah 6:3. (16)

Llusitration No. 17 (16)

The next illusiration is called
a "triquetra” and is beautifully 4yn-
bolic of the Trinity, The three
equal arce of the cincle denote
equality of the three Pensons of the
Godhead, The lines mun continuonsly
and therefone expness eteanal exisit-
Llustnation No. 19 (16) ence, They ane intenoven uhich
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expresdes the unity of the Godhead, Also,
one can see the center area of the
ancs forming an equilatenal irniangle,
a variation of the iriangle symbol-
izing the Trninity, The cunve of each
of the ancs express God's glony. So,
Bhene Lo complex. excpredsion of. equalidy, 1t trapion oo 20 (16)
eternity, unity, and glony in vhat is
easentially a simple form. (16)
Ilusiration No. 20 is the last symbol nefering o the Trinity and
is called the "Fleun~de=-dys" uhich is French forn "flowern of the Lily,"
‘ 1% is wsed #o nepresent both the
purity of the Vingin Mary and the

Holy Trinity. (16)
’ ; Now that some of the symbols of
~ the Trinity have been presented,

those related o each of the three
Persons of ithe Godhead logically fol-
dow,

The hand 1o the most ancient of
oymbods wsed Zo represent the "Fath-
er,” The "hand of God" is mentioned
in Proverbs (:2% and feclesiastes 9:1,
Llusiration No. 2/ The hand is nepresentative of the

creative power of God, The hand

PR

Toers
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points dowrward from a cloud of glony
and. i surrounded by a ciscle on
nimbus with three rays, The nimbus
always signifies divinity, It might
also suggest the eternity of the God-
head, The thind and fourth fingens
ane closed with the Humb and Lirst
dwo fingens open. This is the aym-
bod of blessing, (16) Llustration No. 22 (16)

Hlustration o 22 and 23
nepresent the "Son." The finot drawing is sygnbolic of (hnist as The Lamb
dying upon the Book of the Seven Seals uhich is mentioned in Revelation 5:
/. Again, the three~rayed nimbus
around, the head signifies divinity,
The lamb, signifying (hrisd, no
doub also represents the fact
brought out in Revelation #hat only
(hriot is able and worihy Zo open
the Seven Seals of this book. The
significance of #his particulan
aynbolic form is the victory of (hrist, (16)

The next aymbol is a variation of
the one above and is also signifying (hrist's
victony, Sometimes thia form is aeen with the lamb reclining, Then it is
signifying the suffering rather than the victory of (hrist, The banner is
called the faster on Resurrection banner and symbolizes (hrist's victony
over death.

Tlustration Noi 23 (16)



The (ruciform Staff represents
(hrist!s death on the (ross. The
risen and. triumphant (hrist is
portrayed here as bearing ihe
emblem of his victony over death.
This is perhaps the greatest of
all aynbols in (hristian art. (16)
Next, the laost of the God-
head symbols represent ihe flody
Sprit, The moot authentic
syibol of the Holy Spirit is
the Deacending Dove with the Ilduwstnation No. 2% (16)
the head, I is based on the
account of the baptism of our

Lond, (latthew 3:16; fark 1:10;

Luke 3:22; John 1:32) This

ia one of the eanlicst fonna :

woed in representing ihe

Holy Spirit and is usually

preferred as a symbod for

baptismal fonts, \K\A\N /q/ /49 Fowie®®
The last symbol forn

he Hody Spirit is a (loven

Flame having seven {lames.

This symbol is closely con~

nected 2o the atony of Pentecost ubich comes Zo ws from the book of Acta,

Tluatration No. 25
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These dast symbols
which have been included
are aymbols uhich nrepresent
the disciples of (hnis.
These synbols are usual-
dy nrepresented upon a
shield, In the repno-
ductions, diberty has

Cn e e Tldustration No. 26 (18)

the aynbol without the

shield, In this way the ~ /
B il e ot wpi gt g Vi
effective, K i Mg

The finat foun of these aym-
bods ane nepresentative of the
uniters of the four gospels —
Matthew, Mark, Luke, and John.
Matthew is nepresented by a Wing-
ed Man. This is because (hrist is
presented in his Gospel as the Son
of Man. (1) 1% is also true of
this Gospel that it begine with the

geneodogy on humanity of Jesus. (18) :
John Mark is credited with the

authonship of the second Gospel, Illuwstration No. 27 (11)
Hle is nepresented by a Winged Lion, :
The authon, Milhouse, states that
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the reason fon this is because of
Mark's emphasis being upon the
kingahip of (hrist, The power

of #he Lion was associated with
noyaldy in ancient times and thus
the use of the aymbol. (1) An-
other authon says lflark has #his oym-
bol because his Gospel begins with
a neference to John the Baptiot

as a voice caying in the wilden~
ness. (18) Llusiration No. 28 (18)

Luke, the uniter of the
hind goape/, 4o nepreseni-

ed by a Winged Ox. The s
ox was associated with sac~ : "
nifice in the Old Test- 2\ v / o
ament and Luke poinis ////1/’ v
out the sacnificial | \J
aspect of (hnist's Life p
and miniostry. (11) % |

The Gospel of St. / (A /
Gohn emphasizes the deity Py
of (hnist, Since ihe
Caple s0ans highen than Hlustnation No. 29 (11)

any othern bird, it is a
aynbol of John. (11)
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The Apostle Peter is nepresenied
by Two Keys daid over an invernted
cross, The keys come from the
siatement of Jesus concerning Peter's
relationship o the kingdom of God.
(Matthew (6:13-19) The invented
crvas symbolizes the awond of Peter
uhich he wsed on the night of (hrist's
betrayal in the Garden of Getheemane.
(1)

Tustration No. 3l shows the
aynbod for the Aposile Andrnew. fle
was the brother of Simon Peten,
Andrew ia considened to be the fins
(hristian missionany. 1% is said
that Andrew was martyred in
Greece by crucifixion on
an X-shaped cross, uhich is
now called S, Andrew’s
(nos4.

The following symbol
llusirated on the next
page is the symbold for
the Apostle James. Out of Llustration No. 3/ (18)
tradition is derived the accounts
of the death of mos of the

Illustration No. 0 (11)
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apostles. The way in uhich they are sup-
posed 2o have died many times accounts for
the aymbol which is wsed #o represent them,

Acconding to tradition, James was
killed and his body was saun into. This
accounts fon the aymbol of the Saw as
nepresentative of him

The entirne New Testament was wnit-
Zen by only a few of the apostles of
Jeaus, The next illustration is
oymbolic of Philip uwho is one of the
many disciples that one heans Little of
after the meeting in the upper noom,
"In (haiatian ant Philip is nepresented
with a basket dn hand (4since the laster
dinected his inguiry 2o Philip
at the feeding of the multitude),
or with two loaves and a cross,
orn with a Tau (ross and book, on
crucified upside doun.” (18) When
Philip is not nepresented by a
Ligune in one of the above ways,
he ia remesented by the synbol
at the night, It is the Inverted

(/wAAw/LLc/ta,opemo on his behalf,

Llustration No. 2 (18)

[lluwotnation No. 33 (18)



The next aymbol is of an-
other apostle, St. Bartholomew.
Nothing is knoun fon certain
about him, bui some think that
Bartholomew is a surname for
Nathanael, However, this is
only a guess, If this were
true, it would have been Philip
ubho led him #o (hrist, There
Lo Little knoun about this man Tlustration No. # (18)
and even less about his death.
The symbod ubich is usually
given fon him is a Flaying Knife
and a Book. (18) |

The next symbod is
for the apositle hnoun
best because of his ex~
pression of doubt, fle has
come o be designated as
"doubzing. Thomas." Thomas
was also called Didymus
uhich is Greek fon iuwin
In John 20:25 Thomas
states; "lindess I see Tlustration No. 35 (18)
in his hands the print of the
nails, and place my finger

%%

"’é,/‘\“}s
" & ;‘4“‘/“
Za




in the mark of ithe nails, and

place my hand in his aide, I will
not believe,” S5, Thomas, then,
i nepresented by a Spear and

a Lance uhich are said to have
been used in (hrist's death. (18)
The Three Shells at the

right ane used o symbolize the
Apoatle, James the {lder. There [llustration No. 3 (18)
are three James mentioned in the
New Testament, but #his one is
the brother of John and the 4on
of Zebedee, They wene knoun as
the "sons of thunder.” James
was the finst apostle 1o be
mardyred uhen he incurred the
enmity of Herod Agrippa.

Three escalop shells appear

as his aynbod in reference

2o pilgrimages he was sup-
posed, 4o have made. (18) Iluwsiration No. 37 (18)

The Boat is #he aynbol
of St, Jude, He and 54,
Simon (no Simon Peter) wene
said 2o have travelled far Zogether on missionany journeys, Becawse of
this travel he is nepresented by the means of travel, the boat, (18)
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This is the aymbol of
the previously mentioned
S, Simon, There is noth-
ing hnoun about hin beyond @\M
the Znadition which came |
doun through the ages,
Nevertheless, he has a
symbol uhich is the nep- Llustration No. 38 (18)
resentation of the fish on
the pages of an open book. (15)
The next aymbod would
not take much aireiching
of the imagination %o quess
its implications, This is
the aymbod for Judas. The

floney _B_(_J% on the ﬁulwt%

Pleces gé Silver would be

sufficient to make knoun P Ty
Wy

s e ‘Wi bebhapad ot
Lond, 1% is thought by

many that Judas followed
the Land in hopes of at-
:tcumng a high place in Ilustration No. 39 (18)
an eanthly kingdom uhich

sy Jesa of. e day folt

the Messich would set up, (18)



This is the symbod
uhich is wed to ddusirate
the apoatle uhich was elect-
ed o take Judas' place.
Matthias was apparenitly in
the company of Jesus' fol-
dowers fon a dong Lime,

So, as the disciples mnew
him well, they selected him
2o neplace Judas lscario,
A Book and a §cimitar, as
shoun, is the symbol that
48 frequently used fon
fMatthias. (18)

The last symbol
selected 1o be included
in #his paper is symbolic
in itself. Paul was the
dast of the apootles, This
was the way in uhich he often
nefesed to himself. So, he
being the dast one to see
Jesuas (on the Damascus road)
and he being the last apositle,
he was selected 2o be the

dast one represented,

Ilustration No %0 (18)

=X

Lllustration No. 4 (18)
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Paud was the great apostle to the Gentiles and much is hknoun about
him, His missionary jowneys are listed in the book of Acts and many

O

accounts of his experience have come to us this way, Also, he is con-
sidened o be the authon of many of the New Testament books, Paul is
nepresented by Three Stylized Fountaina, This aymbol is based on one of
the degends giving an account of his death.

O

O
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Conclusion.

To draw a conclusion from the material presented in the preceding
pages, I musit firot make some genenal statements, It seems that mosi
of ourn culture depends in various ways upon art and ithe antiot, What
would, advertiging be without its illusiration and colon? Almost all
products, utensils, Zools, homes, and many, many other necessary articles
in oun every day dife are influenced and atanted on their way %o existence
through arntiotic conception.

The question, hen, that brings me #o my conclusion is, "If art and
antistic representation is beneficial to the material and seculon aspecis
of ourn being, uty can't it also be beneficial #o oun spiritual welfane?"
1% is my concluding thought that they can and are,

"Symbods can be helpful if they are undersitvod, but ithey are empty
onnaments unless theirn significance is knoun,” (11) I believe this
siatement is definitely true; therefore, #his paper has come o exisience
fon the furthering of #his understanding.
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