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[ ] Graphic Designer [ ]Father [ ] Speaker

[ ]Art Director [ ] Taxpayer [ ]Debt Collector
[ ] lustrator [ ]One-man-band [ ] Negotiator
[ ] Editor [ ]Producer [ ] Salesman

[ ]Psychologist [ ]Flea Trainer [ ]Loyal Friend
[ ] Professor [ ] Mediator [ ]Medium
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[ ]Dancer [ ]Freelancer [ ] Consultor
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PAPERMIND

ID A VUESTRAS CASAS Y ABRID UN CAJON VIEJO:
VEREIS CUANTAS COSAS NUEVAS ENCONTRAIS EN EL.

Papermind. The After Eight Fanzine nace de las charlas en los cafés
y gracias a inquietudes corrosivas, necesidades de libertad, y voluntades
de entretenimiento (auto y ajeno), entre otras.

No conseguiremos (ni nunca lo hemos pretendido) ser Andy Warhol,
Donald Trump, Malcom X o los Sex Pistols. La fama, el dinero, la
denuncia y la innovacion, no nos obsesionan. Nos obsesiona evitar la
muerte prematura de una publicacidon que busca entretener a unos,
interesar a otros, y ayudar a aquellos. A aquellos que quieren explicarte
algo y aprovechar tu curiosidad (larga vida).

“El cadaver exquisito bebera el vino nuevo”. Varios proyectos
totalmente independientes de varios sujetos totalmente independientes,
dentro de un mismo cajon. Esperamos que lo abras.

Carles Murillo
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ABSTENERSE

.CRITICOS DE ARTE LOBOTOHIZADDS
.GALERISTAS ULTRACONGELADOS
.COLECCIONISTAS COMPULSTYOS
.EARRAPATAS INSTITUCIONALES
.BESTORES CULTURISTAS CON LUMBALEIA
.CLONES OF DR ARTE

. ARTISTAS EBOTIZADOS

. DISENADORES DEL OJETE

. FILOSOFOS DEL OMBLIED

. CURADDRES SIN JARUED

ETC.

PAPERMIND, THE AFTER 8 FANZINE
NOMERD 6  JUNHO 088 EURDS
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PESCAO FRESCO

El noticiero universal supone un punto de partida unico y colectivo que a
diario nos ilumina, sorprende y golpea por partes iguales. Noticias reales
que parecen ficciones o realidades ficcionadas disfrazas de verdad. Los
hechos cotidianos presentados como ‘Pescao Fresco’ envuelto en papel
de periddico, en un blog ilustrado del grafista Carles Muirrillo.

Carles Murillo
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NO DEIS DE COMER AL
PASTOR ALEMAN

NO A LA VISITA
DEL PAPA
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» of the beholder. So does meaning.
Nothing signifies anything without the interpretation,
the angle, the perception of the person who reads it and
looks at it.

Following, you will see how three people with
entirely different backgrounds and working in a variety
of domains interpret the word ROOTS. They tell us what
this word means to them and what part it has played in
their personal path.

Jessica
Backhaus

RANDOM WALKS

40

Six Degrees
of Freedom
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MARTHA ROSLER’S FOOD NOVELS.

ABOUT RADICAL

SERVICE

martha rosler

atrilogy on

uol}ezZIuo[od

Art books have played their part in art history. They have allowed artists to
inquire on subjects that intrigue them in a new variety of ways and to reach
an increasingly larger public. Art historian Anna Pahissa discusses Service,
A trilogy on Colonization, a publication by Martha Rosler that was pioneer in
introducing this form of art in the 1970s.

FORBIDDEN SUBJECTS

Don't be Rud

, STORYTELLING

Text by ANNA PAHISSA
Images taken from MACBA'S COLLECTION

FORBIDD!

We revisit and illustrate some of the table etiquette advice LEONARDO D.
VINCI gave to h and guests according to Leanardo’s Kitchen Notebooks:
Leonardo da Vinci's Notes on Cookery and Table Etiquette.

Iniroduction b

Hliustrations by )

Stories told about geniuses are full of truth and myths. We've heard that Louis
Pasteur discovered penicillin by chance and that Einstein was a terrible math
student, but none of these rumors ever made us question the fact that they were
brilliant, unusual talents.

DaVinci's passion for food has been largely discussed in what I find to be one
of the most fascinating controversies about what is and isn't true about geniuses.
Leonardo’s Kitchen Notebooks were edited in London in the 90’s, supposedly as
a transcription of the Codex Romanoff discovered in Leningrad’s Hermitage
Museum at the beginning of the 20™ century.

‘The amazing manuscript is a compilation of LEONARDO DA VINCI's skills
in the kitchen and as maitre de ceremonies in the court of Ludovico Sforza.
According to this manuscript, Leonardo’s gastronomic adventures included
creating, with his friend Sandro Botticelli, a tavern where something similar to
nouvelle cuisine was prepared for the first time. He also organized banquets for
the Florentine nobility and even ventured into kitchen design. We don’t know
how much of what we find in Codex Romanoff is true; however, we do know for
sure that the Florentine genius had the open-mindedness to be a pioneer in any
field, including gastronomy.

Formal eating manners and etiquette for nobility are part of a mindset
described by the Codex Romanoff. Even though these instructions were meant
to be followed by people who lived in the 15" century, I think that contemporary
eaters could learn a lot from following them at their tables.

Bon appetit!

YUCA MAGAZINE

YOLANDA GARCIA

The Heiress of Maize tells us how
she has kept the recipe of the most
traditional Colombian drink alive

sbody should sit on the ta
¢ his back to the t
on the lap of any other g

plates are untouchable.

The kn: t not be used to

do drawings hle or
to do marks on it, on its legs,
or the chairs.

uld mold figures

Text by SERGIO ENCISO

apity by JULIANA GOMEZ

should be left for after d

Nobody should play the laud or

er. The music
is better left for after diner, unless
the host requests it before.

FOREIDDEN SUBJECTS

y |
m the table and put it in
his bag or pocket for later
consumption.

wbody should clean his
armor, nor any other part of
while

art or nudge
1 gestur
l-mannered

silly behavior at the table.

N
on fire while

Horsing around is

at the table.

Carles Murillo



BRUNO DE RICK

The belgian man who travels the world
looking for the perfect recipe to make our
dreams of gourmandise come true

Adam
Kremer

RAKDOM WALKS

Concentrated
Form

Beyond the Visible

We've heard and read so much about some international conflicts
that we tend to think we know all about them. But confrontation can
be seen from countless perspectives —and ours is food. The Israeli
Palestinian conflict has been going on for over half a century. In the
midst of it all, tables are set and dishes are served to share rituals,
to discuss politics and the quality of hummus, to make a statement
by refraining from eating something that we love. We invited a
photographer (UNKNOWN INHABITANTS OF THE HOLY LAND,
$.108) and a political analyst (THE POLITICS OF HUMMUS, p.124)
to tell us about the stories they have witnessed and lived in this
region of the world full of mysticism and meaning.

Here is the seven dish
you saspect of

HOW TO CATCH A
SERIAL KILLER:
THE SEVEN-DISH RECIPE

Teat by LENA RINCON
Fustography bs FABER FRANCD

UNKNOWN
INHABITANTS
OF THE
HOLY LAND

Photographer NATALY LEVICH is moved by the will to find herself within the
borders of the land she was born in. For years she has sought inspiration in
present day communities that live in balanced harmony with the soil, and has
registered the simplicity experienced when sharing with others everyday chores
and homey pleasures.

Concentrated Form
“This partfolie presents a selection of recent images from my archive. The Lille
refers to a pair of included images, which show a bag of oranges on my windowsill.
The bag’s open net structure allows the citrus to continue breathing. Oranges
breathe in oxygen and breathe out carbon dioxide, unlike trees, but like us.

This title also works in reference to John McPhees non-fiction Oranges, and
thie umeherstzmeding of progress” in a dme of hevily coexisting natereal and antificial
means. A lightweight plastic netting moves as a body in the wind, but ultimately
outlives all organic bodies it comes Into contact with.

In Stage (Heatker) a single body navigates a pair of replica Donald Judd chairs,
Ebricated and gifted to me by my gifiriend, used and photographed by me in our
home. [resigned with an ethos of extreme reduction, they fulfill a simple goal of
keeping a person in place. These images illugtrate a scenario where this supportive
slructure encounters a new (luid form negotiating its previously singular function.”

AK.

ADAM KREMER

Adam Kremer was born in Montreal, Quebec in 1959 and was raised in Brishane,
Australia. In 2010 he moved (o New York. Adam likes to keep his horizons open.
both geographically and artistically, and sees both personal and commissioned
projects as an opportunity to push the b faries of the traditional pl hi

image and artistic support
tions in Australia. Americ
s The New Yorker, Levi's

s work has been shown in numerous group exhibi-
srope, and Asia, and he has worked for clients such
I The Fader.
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THE FRUIT VENDOR
& THE JAPANESE
CHICK SEXER

Feay by DAY 11 VINAS

THE
POLITICS
OF
HUMMUS

A few extra drops of lemon can make it or break it for an expert hummus taster,
Apparently it is the lemon, But the difference might lie, not in the balance of in-
gredients, but in the taster's palate, programmed to give pleasure or distaste by
years of life experience, by the places visited, and the friends met along the way.
Today, DAVID VINAS' gastronomic likings are influenced by his constant crossing
of borders between Palestinian and Israeli territories and his deep knowledge of
the region's political situation.

Traces

Post-Meal Scenes
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THE SUMMER
LEAVES
US RASHLY

Toat B KAWL ALLAS

Fictional talks inspired by musician SUFJAN STEVEN's album Lowel & Carrie

David Abrahams, Gustav Almestal, Rafa Cas
Pippa Drummond, Adam Kremer, Laura Letinsky,
Sonla Renisch + John Laurie & Alba Yruela

Cuorated by YUCA EDITORIAL TEAM + N0 WATER FOR WHALLS

Zi 1 IN1Y

Indulge in your Love for Film

BEHIND
THE
ZINES |

by MARIA BOTO

BEHIND
THE
ZINES

Film critic MARIA BOTO discusses the way people

F—

rooted Lo land in four different £ilms

BEHIND

At the beginning of the 20th century thr fpl i migration brought
twenty families to Colombia. Almost one | 1 years later YUCA
went to the valley of the Cauca river to meet the di d i thes i

find out what it meant for them to come here, and how their presence changed
the land and people that weleomed them. Listening to their stories, 1o every
single detail of their blending in, taught us that they are inevitably mingled
with our own History and this realization inspired us to recreate their past, as
well as ours,

oy

-

Story by YUCA-EINTL MN‘I&\\I
’ Teats by LRA IO
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EDITORIAL

THE ARCHITECTURE ALIBI
& MIGRATIONS ISSUE

The Nordlinger Ries

30 72 108 140
MIGRATIONS ACCORDING TO: NOEMIE GOUDAL A FOLD IN THE WALL WHOLE LOTTA LOVE
“Thre Vel hack Port o a Lone el French artist i Colombian architects react to encountering ¥ |\||i’-fi|\_ icians who dr el
40 120
SEAN ANDERSON LR .
Profile at la,
| 144
= = A UTOPIA (I).F I’:I‘;&g\fﬂ:’I‘A'I‘I():\‘S ASA PINGREE
1 {H e i e o e bk
e e 82

AT

DRAWINGS OF
LITERARY WORLDS

ADRIANA OCAMPO

Profile WA she talks

I INTROSPECTION
1L SIGHTS OF HOME
111. DISPLACEMENT

1 — New perspectives created by s

he second issue of YUCA is inspired by

architecture, and place

and the way

they constantly give us a spot from which

to get a sense of the world that surrounds
us. Almost since the beginning of civilization built
spaces have surpassed their raisan d'efre —providing
shelter— to respond with astounding sophistication to
aesthe

social, and spiritual purpose. Starting with
the simple gesture of drawing a line on a piece of paper
the :

arti

chitect masierfully consirncts balance hetween
:pression and functionality to create places in
which we enhance our creativity, strengthen our fami-
Iy ties, learn new ways lo appreciate long-known land-
These constructions witness our most intimate
moments, provide us with the perfect setting for an

tic ¢

sCapes.

expression of love, or with the proper conditions to get
in touch with the spiritual

Other than being the setting for our own personal
experiences, architecture is the visual shape of soci-
ety. What can be seen of it with the naked eye: reli-
gious temples, prisens, schools, cinemas, museums,
government buildings —they all spe
principles and values that define the w

about the
ay we live to-

gether; and they have done so since the beginnings
of civilization. On vestiges of the past, modern cities

130

are built and rebuilt in response to needs of the con.
temporary world. So architecture is constantly giving
us the opportunity to reshape our societies or even
start anew. It is a way to establish and break bound-
ies, to expand or limit our horizons. And above all,
it is what makes our search for a place in the world
tangible, what gives us perspective, in the most lit-
eral of way
the possibility of movement, of changing the position
in which we stand to look at things from a dif
point of view, Of migrating.

That's when our cross-cutting theme for this is-
sue comes in. Migrations, defined, not only as the
seasonal journey animals undertake to survive, or
the travels of people from one region of the world
to another, but merely as movement in search of
new possibilities. A rock that has literally travelled
through time and space to engender new beginnings
on earth, objects we carry around to bring the sense
of home along with us, hectic movement prompted

s. Architecture gives us stability but also

rrent

by randomness or by inner search, bringing the sur-
real into being by representing it. With this issue we
want to honor that drive which sets things in motion,
because motion is what leads to transformation, that
is the nature of life, and of being alive.

148

GUIDED TOUR

by REGINE PETERSEN

We commissioned photographer REGINE PETERSEN to visually inter-
pret our editorial intent for the Architecture Alibi & Migrations Issue.
Initially her ideas revolved around the transformation undergone by
a piece of asteroid while it is flies through the earth’s atmosphere,
enduring heat and friction, and the sculptural aspects
once it hits the ground. She also considered their internal architec-
ture, ‘engineered’ by natural forces at the time when our solar system

began. Finally, she proposed a visit to an impact crater in Southern
Germany, home to a small medieval town called Nirdlingen.

irdlinger Ries” was formed by an asteroid impact over 14
s ago. The impact was so violent that it caused the sur-
rounding terrestrial rock to melt and shatter, creating thousands of
tons of suevite —a glassy impact breccia, translated as “rock of the
Swablans™. During the Middle Ages and beyond, the rock was quar-
ried and used to build architectural landmarks including the town
hall and the St.Georg church, which stands in the town’s center.
The church was built in the 15" century, times in which natural phe-
nomena were often explained through religious superstition —demons’
faces can be found in the carvings of the wooden choir stalls in the
church, made in an attempt to hold them captive; the town hall hides
an underground prison in which men and women accused of witcheraft
were held prisoners and tortured during the Middle A
Many centuries after Nordlingen's discovery, the crew of Apollo
14 visited one of the now defunct suevite quarries to study dilferent
types of suevite rocks as part of training for an upcoming mission to the
moon in 1971. NASA scientists expected the terrestrial impact rocks to
be similar to the geology at Cone crater, which was the destination of
the Apollo mission. When the crew finally landed on the moon, the ter-

rain was hillier than expected, and they never reached the crater rim.
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For ten years, near the French port city of Calais, there lay
a parallel world: the CALAIS JUNGLE. Here, refugees from
Africa and the Middle East awaited their chance to cross
the sea to Great Britain, Photographer HENK WILDSCHUT
documented the developments in Calais from 2005 onward.
He saw the small camps transform into a town. A town that

H .
SEAN ANDERSON

SEAN shares his thoughts on violent lines and arbitrary borders that humans invent
to feel more secure. He tells us about refugees who live near these lines in a state

of permanent transition, and discusses how architecture and culture can help tackle
these issues by getting people to acknowledge and think about them.

was evacuated at the end of October 2016.

The present photographic essay, curated by the editors
of MACGUFFIN MAGAZINE and Henk himself, gives a
glimpse of ‘Ville de Calais’, the photographer’s upcoming
book that is to be published at the end of February 2016*.
The essay entices a deep reflection about the extraordinary
strength and resiliency with which groups of people who left
their homes hoping to find a better future come together to
recreate stability in an overwhelmingly precarious context,

LINA RINCON & HEVAL OKCUOGLL
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WHAT YOU WILL FIND IN THIS ISSUE

Observatories to lock into outer space, but also ips to explore it, and space stations on the surface
of other planets. Craters made by meteor impacts. Mankind mig 2 to Mars. Humans migrating on
earth, ing natural and manmade borders. Building towns in the craters. Building shelters on the
borders. Shielding ourselves from the elements. See protection in natu Moving from a state
of war towards peace. Con ng our souls in our bod nhabiting bool 2 lits v worlds.
Visiting miniature worlds. Being a tourist in films. Encountering walls and letting them be our witnesses.
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TRAVELLING ON THE SPOT

BEHIND
THE
ZINES

by Felipe Siénchez-Garcia & Rodrige Trujille

BEHIND
THE
ZINES

Cinematographer Falipe Sinchez and Playwright Redrige Trujille discuss
the eadential role architecturs plays in thres different films

BEHIND

WHAT YOU WILL FIND IN THIS ISSUE

Observatories to look into outer space, but also spaceships to explore it, and space stations on the surface
of other planets. Craters made by Mar

earth, natural and manmade borders. Building towns in the crat
borders. s from the elements. Seeking protection in nat Moving from a state
va ng our souls in our bodies. Inhabiting books literary worlds.

Visiting miniature worlds. Being a tourist in films. Encountering walls and letting them be our witnesses.

YUCA 1€ 228 168
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Croquetas
Croquetas c:
los relle

Albéndigas de pollo y
parmesano, con salsa
ahumada de tomate,
orégano v queso fundido

Ensaladilla laPorca
Maravillosa versién murciana
de la ensaladilla. *Racidn

Patatas laPorca Bicicleta
Patatas confitadas acompanadas Tapa ensaladilla
3,50€ de mayonesa ligera de ajo, cerdo
asado, y salsa ahumada con chipotle.
*Con o sin cerdo € Marinero
Tapa ensaladilla
con boquerdn

Carne de cerdo asada con potente pesto
rojo de tomates secos, cebolla roja y
reduccidn de vermut casero.

3 horas de amor a 150 C°

Marinera
Tapa ensaladilla
con anchoa | Tiramisd de limén
Tiramisi casero con sobaos
Gruesas pasiegos y crema de limdn
Patatas chips acompanadas : Especial del mes
con salsa especial, olivas 2 50€ .. (BDCHdi”DE) ' 5 il= -
y piparras. 6,50€ Vegetal del mes
*Con o sin mejillones Pan de coca . | Gazpacho de frutas
Pan de coca artesano Acompafiado de helado de yogur

untado con tomate
de colgar :
Marinado por nosotros con eneldo
fresco y semillas de mostaza,
ap - acompafiado de racula, crema de
2€ | Olivas P

Stlecisn de olivas? perfectas aguacate y mostaza dulce de eneldo

1,50€ Limonada
——— Limonada casera con sirope de
_‘ aztcar ecolégico y ciscara de limdn

2,80€ Cerveza artesana hecha en Barcelona
*Todos nuestros bocadilloz van gervidos con pan de Botella
elaboracion artesanal. También puedes pedir

te pondremos la misma combinacién con ma

1,40€ Cerveza de barril
Bien tirada y cremosa
2,20€

2,50€ Vermut de la casa
En concreto de la casa
: de nuestros amigos
de Morro Fi
--




Cerdo Asado

Pesto Rojo

Cebolla Roja
Reduccion ¢ Vermouth

Parmesano
Avellanas




Salmon Marinado

con Eneldo Fresco

y Semillas « Mostaza
Crema 4. Aguacate
Mostaza Dulce « Eneldo

Albéndigas ¢ Pollo Ricula
y Parmesano

Salsa Ahumada
de Tomate

Queso Fundido
Orégano




Vermut Rojo
Rodaja ¢ Naranja
Aceituna

Gazpacho 4. Frutas
Fruta ¢ Temporada
Helado « Yogur

Tiramisd deLimon 9
Tiramisi Casero :
Crema ¢ Limon

Sobaos Pasiegos

Limonada Natural (00
Sirope de Azticar Eco. Artesana aecha
Cascara de LimoOn en Barcelona

del Mes Tirador » Botella

dela Semana
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Artesana hecha
on Barcelona
Tirador o Botella
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The Creative Process
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THE CREATIVE PROCESS
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THE CREATIVE PROCESS

Ae

Detail 1
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THE CREATIVE PROCESS
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THE CREATIVE PROCESS
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_/ . OUVERTURE
OUVERTURE

e T S E—

| OUVERTURE
OUVERTURE

13.04.12 — 14.06.12

INALGUR LE AHIL

INELINE
Liva/
Prraseasin s P ctes E wia
]
Festa ' inaugurmes

Lsia Coderch ¥ Jusn Crospe £ Eloi Dilma £ focdi Ferresno §
Fasls Giménes ! Leland Palmer £ Sercedes Mangrand /
Azma Morenn / i i
Adrisnns Wallis Iba ﬁ!:pi:rr., Marta Boakors, Belde Grneroms,
Anna Masgo, Mar Montobbio £ Aurelio Castre Yirels /
Joases Emnpuin. Ricard Feosders, Simonetts Gorga / Enrie Farcds
i e Packard ¢ lgnasi Frat ¢ Petia Cervers
Jelgado, Fite Conesa, Judit Vidiefls ¢
0 Pl + Hachol Fendler) /
Andrea Ihldrr-:.. Yeromica Yalenging

Salu it Jove = Calibria, 147 / 08005 Barvelons
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PROJECTES
EN PROCES

ACTE 1
Intro
13.04.12 — 14.06.12

INAUGURACIO: 13 ABRIL

Sala d’Art Jove — Calabria, 147 / 08015 Barcelona

007

ONGOING
PROJECTS

Lua Coderch / Juan Crespo /

Eloi Dalmau / Jordi Ferreiro /
Paula Giménez / Leland Palmer /
Mercedes Mangrané / Anna Moreno /
(uim Packard / David Proto /
Barbara Sanchez / Adrianna Wallis /
Alba Aguirre, Marta Bonhora,
Belen Genereco, Anna Margo,
Mar Montobbio / Aurelio Castro
Varela / Joanna Empain,
Ricard Escudero, Simonetta Gorga /
Enric Farrés & Quim Packard /
Ignasi Prat / Petia Cervera

Anna Moreno
Select the I'l\.i..,',';'lllflr Location

Ouverture
nom féminin singulier

1. Action d’ouvrir. 2. Espace vide qui
permet de communiquer avec I'extérieur
(porte, fenétre, etc.). 3. Commencement,
début, inauguration. 4. Prélude d’une
ceuvre musicale. 5. (droit) Début d’une
action. 6. Phase d’'un match de rughy,
qui consiste a ouvrir le jeu aprés une
mélée. 7. Période ou l'on peut entrer,

¢ dans un lieu public. 8. (jeux) Aux cartes,
¢ moment ou I'on mise, ot I'on dépose des
i cartes, etc. 9. Ecartement. 10. Voie d’acces

11. Qualité d’esprit d’une personne

i qui communique facilement, tolérance,
¢ proposition. 12. Ouvertures : avances,
¢ propositions. 13. (informatique) Rendre

¢ visible un fichier, lancer un programme.

Petia Cervera
Sublevacio d’abril
[April { prising|

ll.]r”l\'f:""'f-l'”]'{'.\' ﬂ{f‘l"f‘{f”!\,
El 15-M vy el trabajo
de la ficcion

[Urban Projections.
15-M and Working

with Fiction]




Veritats i variétés

VIDEOS

VIDEOS

OUVERTURE

INTERLUDI I

Escenaris videografics

En collaboracié amb Screen from Barcelona

220512 — 14.06.12

ado, Fito Conesa, Judit Vidiella /
1ado + Rachel Fendler) /

Andrea Rodriguez, Veronica Valentini

Sala d'Art Jove — Calabria, 147 / 08015 Barcelona

039

Lida Coderch 1 Hijos de Martin /
Juan Crespo / Eloi Dalmau /
Paula Giménez / Mercedes
Mangrané / Anna Moreno /
David Proto / Barbara Sanchez /
Joanna Empain / Ricard Escudero /
Simonetta Gorga / Enric Farrés i
Quim Packard / Belén Genereco,
Anna Margd, Marta Bonhora,
Alba Aguirre, Mar Montobbio /
Petia Cervera

OUVERTURE

Joanna Empain

2010

Interludi

(Del llati. interludére,
jugar a estones):
intermezzo, entreacte,
intermedi, interval.

Interlude

(from Latin interludére,
to play intermittently):
intermezzo, intermission,
interval.

Ricard Escudero

[Obverses]|

2012

Carles Murillo
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OUVERTURE

ACTE IV
26.10:12 — 1312112

Carles Murillo

INAUGURACIO: 26 OCTUBRE, 19:30 h
Anna Moreno ; : - el : . S

| | Lanla cimenes TR s " \ Lt o 3 e g e
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Slide
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J L
: : ; - s fonde
Cultural Nodes (Quico Peinado + Rachel Fendler) / o e ep Kgescd ¢ sereePlt ‘} ogy
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Andrea Rodriguez, Veronica Valentini Sl e $O Fece e
r £ "
Lot ettt T peeny i go e cognc ’”5_‘“‘4;
;

l..';:".’«'.'-\‘.-:!( e jelbonswgc iy el 7
A

: Fo | e
teailesireie Ceeee Bt L

dewa 2o Boecws

Pepecpese, L€

Sala d'Art Jove — Calabria, 147 / 08015 Barcelona
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Confar e ¥

Paula Giménez

Verano. Video, color, so. 25’

GRUP SA 1
Joanna Empain, Ricardo E. Vila, Simonetta Gorga Sllde'
Artistes-educadors i estudiants-investigadors del doctorat i
en Art i Educacio a la Universitat de Barcelona i del Meetlngs,

grau en Art i Disseny de I'Escola Massana - Universitat IIliX-llpS
9

Autonoma de Barcelona.
e detours

Alba Garcia Bello, Jana Jarosova, Anna Muntada R e
lanueva, Bernat Puell Borras, Mateu Targa Agusti
rtistes i estudiants del grau en Art i Disseny de I'Escola
Massana - Universitat Autonoma de Barcelona.
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Montse Rifa i Antonia Salazar i els estudiants de
I'assignatura Desenvolupament Cultural i Comunitari ect I
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subject five conceptual branches = up the
Each stage of the project took shape junk room: SPACE FOR DIALOGUE / AREA
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erritory of each

| entre aquests fora i dins es forja la
nostra estabilitat, una estructura que ens

ddna ordre, que ens remet a un mon més

Ha realitzat un madul

scola d'Art | Superior de Disseny
de Castellé, Ha realitzat il-lust 5
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the unknown played a key role, Thes
created contents and many different ideas
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and what happens betwe
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Paula Giménez
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Inc mpleto y Dseordeando



DECALOGO INCOMPLETO Y DESORDENADO Carles Murillo

1

Disfrazate de esponjay trabaja en un estudio



DECALOGO INCOMPLETO Y DESORDENADO Carles Murillo

2

Crea tu propia definicion de éxito y felicidad



DECALOGO INCOMPLETO Y DESORDENADO Carles Murillo

3

No te acomodes (a no ser que eso te haga feliz). Sé inquieto
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A

Just Do It
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5

Ten los ojos abiertos, las orejas limpias, la nariz educada
y los colmillos afilados
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6

Fuera del perro, el libro es probablemente el mejor amigo del hombre.
Dentro del perro probablemente esta demasiado oscuro para leer
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v

Intenta ser un erudito, o en su defecto, un fanatico
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8

Acepta proyectos que te aporten algo (sea lo que sea).
No malgastes tiempo ni energias
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9

No trabajes gratis
(aunque el dinero no es la unica moneda de cambio)



DECALOGO INCOMPLETO Y DESORDENADO Carles Murillo

10

El amor por tu trabajo no lo convierte en un hobby
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11

SI hay trabajo, trabaja. Si no lo hay, trabaja
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12

Potencia tu singularidad

Carles Murillo



DECALOGO INCOMPLETO Y DESORDENADO Carles Murillo

13

Conoce tus virtudes y tus limitaciones,;
perfecciona las primeras y reduce las segundas
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14

Trabaja con gente a la que admires; la excelencia
es tan contagiosa como la mediocridad
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15

Nunca pienses que ya lo sabes todo;
Nno dejes de aprender y crecer
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16

No cadugues, mantente fresco
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17

Los premios solo son importantes cuando se ganan
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18

Empieza cada proyecto desde cero. Sé honesto
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19

Parte siempre de una idea

Carles Murillo
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20

Las buenas ideas se explican con pocas palabras
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21

Suda la camiseta; trabaja con pasion y dedicacion
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22

Tomate el humor muy en serio
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23

Convierte los grandes condicionantes en grandes soluciones



DECALOGO INCOMPLETO Y DESORDENADO Carles Murillo

24

Questiona tus propuestas y prepara bien las respuestas
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25

El proyecto actual siempre es el mejor proyecto
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26

Tu cliente no siempre es tu cliente

Carles Murillo
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21

Conoce bien a tu cliente

Carles Murillo
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28

Intenta convertir la piramide en un loft

Carles Murillo
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29

Hazte tuyo cada proyecto
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29

30

31

32

33

34

35

36
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Graclas!



