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ABSTRACTS

The Spirit of Chinese Aesthetics

The “ Yijing” Dispute: Returning from Theory to Artistic Practice Mao Xuanguo « 4 -

There has been a trend in the study of “yijing” (artistic conception) that focuses on the dis-
pute between concept definition and theoretical attribution, while ignores how it is connected to
Chinese aesthetics and artistic practice. This trend has been further developed in recent years,
which is either from the perspective of conceptual history to separate the category of “vyijing”
from the context of “yijing” as the embodiment of the spirit of Chinese aesthetics and concepts,
and regards it as a value neutral concept; or in the name of hermeneutic Western doctrines associ-
ating “vyijing” with Western theory, arguing that the concept of “yijing” constructed by the
Chinese aestheticians in the 20th century is not related to traditional Chinese aesthetics but only a
variant of Western aesthetics. Although the value of the dispute of conceptual history outline and
theoretical attribution on the category of “artistic conception” cannot be denied, the dispute must
be on the basis of Chinese aesthetics and artistic practice. Wang Guowei’ s, Zong Baihua’ s,
Zhu Guangqian’ s and Li Zehou’ s constructions and discussions on the theory of “yijing” have
absorbed some inspirations from modern Western and traditional Chinese aesthetics. However,
they did not simply place it within a certain theoretical framework to illustrate theory and con-
cept, but regarded the category as a summary of Chinese aesthetics and artistic practice and atta-
we talk about today should
continue this tradition to demonstrate the experience and style of Chinese aesthetics and through

ched importance to its application in arts. The aesthetics of “yijing”

specific type and form of art and fully understand and experience the beauty of artistic aesthetics
to enrich people’ s lives and artistic creation.

The Establishment of “Aesthetics” Discipline in Modern China: From “Poetry and Prose” to “Fine
Arts/ Aesthetics” He Changsheng « 17 -

As a modern independent discipline in China, “aesthetics” is neither a pure “imported prod-
uct” under Western influence nor a continuation of Chinese traditional scholarship, but a new dis-
cipline developed under the cultural blending between China and Western countries. The differen-
tiation and transformation of “the study of poetry and prose” (cizhangxue) in the late Qing Dy-
nasty became the academic basis for the establishment of “aesthetics” as a discipline. The intro-
duction of Western “knowledge” constructed its theoretical framework, and the “perceptual ex-
perience” of Chinese traditions added sufficient vitality to the emerging discipline. The course of
the birth of the discipline of “aesthetics” can provide positive support and inspiration for the re-
construction of the knowledge system “Chinese aesthetics.”

Zhu Guanggian’ s Criticism on Kant— Croce Aesthetics in the Early Period: From The Psychology
of Literature and Art to A Review of Croce’ s Philosophy Zhang Yuhu + 24 -

Zhu Guangqian’ s earlier aesthetic thought is not constrained by Kant-Croce formalist aes-
thetics, but a process of reflection and criticism on Kant-Croce. In The Psychology of Literature
and Art (1936), Zhu accepted the principle of aesthetic experience proposed by Kant-Croce but
disagreed with Croce’ s view of art. The core of the debate was the relationships connecting art,
real life and society. He attempted to uncover the root of Croce’ s wrong view of art but failed.
In A Review of Croce’ s Philosophy (1948), Zhu corrected the misunderstandings of Croce in
The Psychology of Literature and Art, examined the root of Croce” s wrong view and broke the
foundation of his idealist philosophy, and made a holistic examination of idealist philosophy find-
ing that idealism’” s attempt to break the dualism between mind and matter was a “disastrous de-
feat.” All this provided the basis for his turn to Marxist aesthetics.
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