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Abstract

Last Train Home is a documentary film about social reality, directed by Fan Lixin.
It become the film which won the most awards for International Film Festival in
recent years. The paper uses instruments descriptifs, instruments citationnels and
instruments documentaries, through a detailed analysis and interpretation of
narratology, filmology and ideological connotation, to explore the success of this film

and try to discuss about the ideological connotation and the social mapping.

This article is divided into four chapters. The first chapter is the introduction, which
mainly introduce this article research background, subject, significance, literature
review and research methods and the related theories used in the article. What’s more,
this part summarizes the current research situation of Last Train Home and introduces
the production, method and main contents of the documentary film, through
instruments documentaries. The second chapter focuses on the theme, narration and
text of this documentary in the light of narratology and analyzes the narrative
viewpoint which restrictive viewpoint is primary and omniscient viewpoint is
supplemented, linear narrative and imperfect theatrical structure as well as the
construction of narrative semantics, through mainly using “Focus Method” founded
by Gerard Genette, the “Three Act Structure” founded by Syd Field, the “Action Meta
Model” and “Semiotics Matric” founded by Algirdas Julien Greimas. This part also
uses content narratology to analyze the social issues reflected in the narration of the
film and adopts feminist perspectives, put forward by Simone de Beauvoir in the
Second Sex, to analyze the characters of female migrant workers from the perspective
of theme esthetics. The third chapter mainly analyzes image and voice of the film,
from the perspective of film language, such as the photographic style, the use of
full-length shot and scenery shot, film editing technique, homochronous sound and
music. It explains its advantages and characteristics at the technical level from the
aspect of documentary aesthetics, music literature and literature by use of storyboards ,

frame freezing and so on. The forth chapter consists of two parts, conclusion and
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enlightenment. The conclusion part summarizes the abovementioned film analysis
from the perspective of creation. The enlightenment part tries to generalize merits of
narration, image and voice based on creative techniques mentioned above and
discusses the social responsibility and business sense of topic , authenticity and
storytelling of narration ,image and voice in order to analyze its experience and

inspiration.

Key words: Last Train Home; documentary film; creative technigues
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