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Abstract

Abstract

One of the important characteristics of the development of the modern play is
the tendency of “inward”. Different from traditional realism play which emphasizes
on the realness of plot, Harold Pinter, the famous contemporary British playwright,
paid more attention to the conflicts hidden in the daily life and characters’ real inner
experience. He took the reality of experience as true, focused on the deep heart of
the characters and created unique inward plays. The inward of Pinter’s playwrights in
this research consists of two aspects: Pinter’s inward view of playwriting based on
characters’ real experience and his practice in playwriting based on his inward view
of playwriting.

This research focuses on the inward of Pinter’s playwrights, exploring the
uniqueness of the inward by using theoretical induction, comparative analysis and
text analysis.

This research consists of four chapters, the first chapter reviews the growth
experience and the playwriting of Pinter, focusing on the influence on the playwriting
brought by the different experiences of his life. The second chapter summarizes
Pinter’s view on playwriting from four aspects: reality based on experience, uncertain
plots and characters, play language, the functions of plays and playwrights. Because
Pinter’s plays focused on internal conflict, the inward of his playwrights shows in
three ways: explore the characters’ inner mind, treat the violence scenes in a cold
way, replace physical violence with language violence. The third and fourth chapters
will choose some representative texts and make analysis. This research strives to
provide a new perspective for the study of Pinter, the translation and performance of

Pinter’s plays in China.

Key Words: Harold Pinter; View of Play; Inward.
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