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Abstract As a determined modernist, Le Corbusier’ s philosophy of urban and architectural design is not only manifested in his design works,

but also presented in his pictorial and visual exploration. This paper reviewes Le Corbusier’s life as a visual artist and then analyzes shifts and

chances in his persecutions of visual arts though his career. Based on such analysis, this paper gives special focuses on a discussion of Le

Corbusier’s visual art techniques which are widely adopted in his urban architectural designs.

Keywords Visual art career, Visual art perception, Visual processing
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