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Abstract: Based on the discussion of thematic progression patterns in systemic functional grammar, this paper studies
the deviation of thematic progression patterns and the corresponding features of coherence that are represented by
these patterns in novels of stream-of-consciousness. It is discovered that there are mainly three patterns which show
the deviation: leaping, bypassing and inserting thematic progression patterns. They respectively show multidimen—
sional, loose and open features of coherence.
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(1)... 1) Mr. Bloom admired the caretaker’s prosper—
ous bulk- 2) All want to be on good terms with him. 3) De-
cent fellow, John O“Connell, real good sort. 4) Keys: like
Keyes’s ad: no fear of anyone getting out, no passout checks.
5) Habeas corpus. 6) I must see about that ad after the fu-
neral. 7) Did I write Ballsbridge on the envelope I took to
cover when she disturbed me writing to M artha? 8) Hope it’s
not chucked in the dead letter office. 9) (John O Connel)[ 1]

) Be the better of a shave. . ..(Ulysses, Chapter 2)
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(2) 1) Then there were the bird cages, the iron hoops,
the steel skates, the Queen Anne coalscuttle, the bagatelle
board, the hand organ — all gone, and jewels, too. 2) Opals
and em eralds, they lie about the roots of turnips. 3) What a
scraping and paring affair it is to be sure! 4) The wonder is
that I've any clothes on my back, that I sit surrounded by sol-
id furniture at this moment. 5) Why, if one wants to compare
life to anything, one must liken it to being blown through the
Tube at fifty miles an hour — landing at the other end with—
out a single hairpin in one’s hair! 6) Shot out at the feet of

God entirely naked! ... (The Mark on the Wall Para. 3)
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(3) this hatred!

(3),
(what rasped her was this ha-

tred!), this hatred rasped her!),
p

(4)...1) To steady myself, let me catch hold of the first
2) Shakespeare. ... 3) Well, he will do

... (The Mark on the Wall Para. 6)

idea that passes ...

as well as another-

> 2) Shakespeare
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