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After the Second World War there werePerambulatgrand also produced and online blogging. These methods
no signs of the 2000+ market stalls andco-presentedvVentures and Adventures contribute to a live reflection and
the loud banter of the traders. Roberin Topographyon Resonance 104.4fm. documentation of sensory and
Colville describes a state of “weed- You can find out more about him at emotional attentiveness.

covered dereliction” in 1951 with the  www.thelostbyway.com

four grand market Gin Palaces looking Outputs of this research include a series
“gaunt”. None of the three that remain of fully documented walking artworks
still trade as boozers. The White Horse Emotive Terrains - PhD Thesis in London and Athens, presented
and The Lion have been converted to through audiovisual means and maps.
residential while The Lamb has by Bill Psarras © This thesis argues that the trialectic of
progressed from “gaunt” to abandoned, actions, senses and metaphors through
aluminium grills filing in the gaps 2011-2015 technologies extends our understanding
between the wrought iron filigree that Goldsmiths University of London of walking and flaneur as a hybrid
adorns the entrancest’sl difficult to method of production and analysis.

summon up the clamour of the massed 'l€: Emotive Terrains: Exploring the - consequently, it recontextualizes the
that flocked here for political gatherings SMotional geographies of city through - concept of flaneur in the 21st century
and market trading. The only people by/V@IKind as art, senses and embodied ity by proposing the one of thgybrid
the still standing market gates are gechnologies. flaneur/flaneusethrough a merging of
couple with a toddler scuttling over the . - artistic, sensorial, sociological and
gra\?el path on a scooter. J 'r?g;;?cge\t/\\//v?a”élnnghBﬁ]sa?]lsw?rlsj bti?an éir:egeographical standpoints. Therefore, the
. . e . ) _ “Wihesis offers new and distinctive insights
The builders of the new housing that hagonstituting an expression with artistic,; 1" the practices and theories of
replaced the Market EstateParkview, cultural, performative and sensorial ; : : o
o o walking, regarding interdisciplinary
have conceded defeat to the resonandenplications for an array of artistic and explorations of emotional geographies
of the Clock Tower and opened up thatintellectual voices. This thesis f the cit
north-south axis, the low-rise blocksinvestigates the personal and share8 Y
folding back discreetly trying to stay out emotional geographies of the city (e.9.gjj| psarras (1985) is a Greek artist and
of view. The failed modernist streets, tube stations) throughmysician. After BA and MA studies in
development of the previous schemeperformative and aesthetic 5 ,diovisual and digital arts in Greece
had attempted to contain and frame theonsiderations of walking, sensesanq UAL he holds a PhD in Arts &
tower at one end of a wide-open crackednetaphors and embodied technologies—rechno|Ogy from Goldsmiths University
paving-slabbed piazza. The beautifulThree areas primarily inform this thesis ¢ | ondon (AHRC funded). His walking-
mural depicting the heyday of the and shape its chapters: based work focuses on hybrid
Caledonian Market didn’t even want to

@ . explorations of flanerie and emotional
be there anymore when I last visited and 1contemporary urban  walking

geographies in the 21century city

through walking as art, senses and
embodied technologies. His works have
been exhibited in international festivals

was peeling off the wall in a bid for theories and artistic spatial
escape. The power of the clock tower, practices (e.0. flaneur,
and the final acknowledgement from thepsychogeography)

planners that the estate was an

architectural mistake, smashed those L sensory/technological aspects Ofgiﬁirt?ilt)ighsusheAuit;i“a)puEnsdhe%mlfﬁ
Corbusier inspired concrete pillars to the # Walking and of contemporary city . © - . = S0 including
ground. A street name commemorate and ISEA 19" and Emotional Geographies
the short life of Christopher Pullen. the investigation of emotional 2013 and as a keynote speaker at the
York Way flops over the apex of the geographies. University of Chichester. He is a rock
rising ground at one end of the park an guitarist and the man behirdudmilla
estate where the surviving Corporation The research has opened up newS ambient project.

of London blocks sail the skyline. This dialogues within the 21st century city by www.billpsarras.tumblr.com and

ancient thoroughfare previously knownhighlighting the sensory and socialwww.hybridflaneur.wordpress.com
as Maiden Lane that EO Gordon, aimportance of walking as art and the
century after Blake, dreamt linked theflaneur in the production and Small STEPZ
Pen Ton Mound near Copenhagen Streadxploration of emotional geographies.
with its sister Holy site on Parliament Consequently, it proposes a hybrid
Hill, and saw druid ceremonials processwalking as art method, which is pursued(please see p11-12)

no_rthyvqrds to celebrate the solstices. Inhrough a trialectic of actions, sensesgmall  STEPZ® is a playful
this vision York Way was one of the and selected metaphors (e-g-psychogeographical study of
principle roads not of a New Jerusalent‘botanizing”, “weaving”, “tuning”, Chapeltown Road in Leeds through the
but a New Troy built by the war refugee “orchestrating”) amplified by eyes of her 5 year old explorer daughter,
Brutus. It now leads to a New Kings technologies. The core inventive glena. It is a collection of images,
Cross. method and m_ethodology is personal Okhoughts, objects, interventions and
John Rogers is the author Biis Other Shared — walking, shaped by thegpservations from Elena during a
London: Adventures in the Overlooked dualitative  sub-methods  of talking pjayful drift where her little STEPZ take
City published by Harper Collins. He Whilst walking, embodied her in urban spaces that become alive
directed the documentafjhe London @audiovisual/GPS tools, metaphors andyng animate in her eyes.

by Sophia Emmanouil
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Small STEPZS in
Chapeltown Road

what if we begin to
see the urban space
as alive and animate
as a 5 year old?

wWhat if every object
found had a story?

What are the chances
of finding again the
experience of the
“quest” we lost in
our current culture
of ‘Immsﬂ‘%qy"?

-

Eollow”

Elena if-
her '

-

S %bé“ée

elusive

12 Srtepz SUMMER 2015



(see previous images) may not give much thoughto the

main structureof the building become

Sophia is an Architect and Senior construction taking place - but for thewrappedn a freeform metal framework,

Lecturer in Architecture at the seasoned urban exploreér,makes the
University of Huddersfield. She is also a perfect placeo reflect upon the city
participatory arts facilitator and runs a changing aesthetic ideals, and how
range of projects in partnership with public spaces behave.

schools, community groups and othergjmingham New Street station the
Voluntary and Community Collectives. ime of constructionin 1854 had the

Her research, which incorporates|argest single-span arched roiof the

whose appearance does somethiag
conjure up the image of an alien
exoskeleton, growing like a strange
fungus across the edifice. Onto this
framework panelsf reflective cladding
are attached, spreading slowly over the
structure like scales, creatingan

Situationist approaches to space, placgqriq. Sadly, this once record-breakingamorphous silver outer structuren
and mapping, transgresses architectureroof was dismantled aftahW2 having urban spectacle whidhkinterestingona

and
approaches

design and education,

. takeeen badly damaged during
experimental

0 Birmingham Blitz, andin 1964 this

thenumberof levels. Not onlys this aspect

of the construction visually engaging,

sustainability and psychogeography.ir.npm‘ssive Victorian station fell victim /S0 provokes thought about the shift

Sophia’s work also considers art, design

X to the citys post-war period of
and architecture from a

public <prymolitior and was demolishedo

from modernismo postmodernism. The
imposing and monumental structuis

engagement perspective. Elena is fivgake way for a rebuild which would the Brutalists with their unashamed use

year old and loves painting, stories, nenin 1967, and which provetb be
exploring and discovering new places.|arge|y unpopular. The platformin
She collects objects, takes pictures an%articular

° were dark, gloomy,
makes collages. She likes popcorn ang,

ppressive, with the weight of

the sea. She is an explorer of all sortsy4,sandof tonsof concrete above: a postmodernism:
d Mechanisms hidden away favour of

For more info about Sophia’s Work:
https://www.hud.ac.uk/ourstaff/profile/i
ndex.php?staffuid=sdesse Email:
s.emmanouil@hud.ac.uk

million miles away from the bright an
lofty expanseof the original station.

The current B50m redevelopmenby
Gateway Plus sees a
transformatiorof the statiofs entrance,

Birmingham's Chrome Chrysalis

perhaps, for urban onlookatleast, the
most visually dramatic elemeiof the
renovation: weeky week,we watch the

by Ally Standing

Birmingham: a city who,n terms of
urban planning, livesby its motto,

of concreteasa main building material,
often forming thefacades and interiors

and as well as the internal structure, have

been replacedby the trompe loeil of
structural  support

materials that conveyan almost
impossible lightnessof form. This
‘trickery’ is something apparent when

completgpserving the current developmeat

New Streets exterior - the metal

concourse and exterior, the latter beingramework on top of the underlying

structure revealing the secret behind the
illusion.

Forward.lIt is well known forits post-
war period of redevelopment, which
saw the demolitionof many historic
landmarks, rapid constructicsf social
buildings and high-density public
housing schemess well asa feverish
phaseof road-building.Despite brave
and visionary intentionsjt was this
periodof redevelopment which gave the
city the ‘concrete jungle tag it has
struggledto shake off since then. The
Birminghamof todayis ready to shed

itself of this negative reputation; trying
to cometo terms with its statuasa post-

industrial, postmodern city. John
Madin’s Central Libraryof 1974, a
prominent example of Brutalist

architecture - which has been called
‘Birminghanis mostloved and hated
building’ - awaits demolition later this
year having failedto achieve listed
status, andhs| write, the1967 version
of Birmingham New Street statiois
undergoing an extensive
metamorphosis. Unlike the library, the
stationis still in daily use ands passed
through by thousandsof commuters
each day, to whom the construction
processs simultaneously revealed and
concealed. Many usersf the station
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