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Brazilian Portuguese Words for Design

Sheila GiesPhD
Tracy Cassidy, PhD

1. Introduction

Braziian Portugueses the Portuguese spoken in Brazil, which has slight eliftes
from the Portuguese spoken in Portugahe may try to understand such differences by
comparing them withthe dissimilarities between the Americamgish and the British
English. Although this article does not intend to estabjsttential differences between
Braziian Portuguese and Portuguese spoken in athentries, such as Rogal, it is
important to bear in mind that divergences in meaningf words for Design in
Patuguese in diffeent places may happen, folimg the historical cultural, socialand
economic coneerrs of each place

Words for design in Brazilian Portugueseare rich in diversity. Naturally,the
multiplicity of words has simiarities in their denotative meaningsand some of these
words are synonyms Each particular meaningiay be considered complementaty
anotherfor a closerunderstanding of what the Enbliserm means, for there is neingle
Brazilan Portuguese word which would translate ¢benplexity of theword designin a
precise andsuccinctway. This is perhaps themain reason why théenglish worddesign
is largely adopted in Brazil.

This paper is abrief consideration on thetymology of the main word$or
design inBraziian Portuguese, in order to have a broader idea af theanings in the
Braziian context. It also includes the officiatraduction of the word design in Brazil
in the twentiethcentury and how this fact affected the words forigesince then to the

present days.

Note: all the translations from Portuguese into Englisrewdone by thérst autha
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2. 'Projeto’ and ‘desenho’

According to ‘Dicionario Brasileiro da Lingua Portuguesa’ aridurélio, amongstthe

most popular Braziian dictionariesf Potuguese in Brazildesign is the anception of

a ‘projetd (projec) or ‘modelo (model). t is also ‘planejamentb(planning andor the

product of this planning. Immore restrictie way, the word meansfor example,

‘Desenho industrial’ (Industrial design) andDesenho de produta/Product design)

The two main words are, therefohgrojetd and‘desenhb

Ferreira (1999) the author of Aurélio, informs thatthe word projetd means

launched forward. It comes from the Latprojectd, which has the same meaning

‘Projetd is alsa

“the idea which is formed from making something in the future, a plan, an
intention and a ‘designio’ (from the Latin ‘designdte This is, therefoe,
abstract, remainingn the ideational level, and inferthe conception of organized
actions. As asynonym of'dedginio’, ‘projetd also means purpose, intentiott.

can be understogdherefore,that ‘ projetd is aplanwith a purpose.

“the entrepreneship to be made within a puestablished schedylethe
provisional draft of a teXt This meaningleaves the abstraction of ideas and
indicates inttiative iIn expressing such ideas in tangble syayprior to
undertaking anideational sequenceof organizedactions. As it is provisional, it

is subject to changes.

“the draft or skich of a work to be made; the conception and planning of the
visual graphic characteristics of a publication or group of publicdtion
Although restricting the meaning tthe visualfeatures with thespecific purpose

of publishing, it can benoticed that the conceptirbs from the abstract field of
an idea to the concrete realty oftewals such as paper. It is extended fithen

domain of a mindto reachthe conditionof awork to be shared.

Ferreira (1999) defines the word ‘desenhb (‘designu, in Latin) as the

representation of forms and surfaces, ftinodines, points and blots, i playful

scientific or technical objectivé Desenhbis also

“the art or technique of presening with pencil, brush ofeather a real or

imaginary theme, expressing farm and usually disregardingolour. This is a
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tendency to represent a theme rationadlyggesting its limits, whileolour has
the tendency to tramit values of emotional kindThis might be understood as
a tangble way of expression which demands spekifiowledge and skils in
the use of particular tools, not only as a way of expression,ako infers a
critical mind, supposedly able foerceive and/or conceive realigyaluateit and
make rational and/or emotional choices oter visual representatianAs art, it
also includes aestheticbgauty balance harmony concerns.

e “all work of art made according to the conditions above; it is a&é&aa scratch
a project, a planform, shape, configuration, delineation, sketch, elaboration,
intent, purpose, designatian In this aspect, desenhb is the product of a
sequence of actions, of a process. As a synonym @én, an intersection with
the word projetd (project) can beasily perceived.

‘Desenhb also derives from the verb desenhdr which in its turn comes from
the Latin designaré. Likewise the word designid mentioned abovealso given as a
synonym of projetd, a connection between the two main words for design be
made. ‘Desenhalr, the verb,meansto sketch a drawing, to describe, to presmaily
and/or by writing, to make something perceptible, to represent, to corcepeyject,
to imagne, to form an idea, to present with wel defined contours, tdigig, to
delineate, to appear, to represent or reproduce imitiee in the imagination.

From thesedenotations abovyet is clear that the wosldfor design‘projetd and
‘desenhb express a wide range of meanings. Although complex, these may be
summarizedas a rational conception of a sequence of actiotls a purpose,its

expression in a perceptiblend cleaway, and the product of such ideational creation

3. More than ‘Projeto’ and ‘desenho’

Gomes Hkho (2006 pl2) summarizes the concept pfojetd and ‘desenhb as
synonym of desigrstatingthat design is the conception, plan or intentiorcrede or to
make something.However, Fasci (2007 pp6770) arges that the translation of
design as projetd or ‘desenhb is simplistic and explairs tha to make sense of the
word designit should be seensaa conceived solutiofor mass/serial productipibased

on three main geects: 1)a ‘good project’, whermass poductionis possible 2) a
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concept which explains theeasonswhy the object is madé¢hat way and notother
infinite  possible mannersincluding its functions and explanationsand 3) aesthetic
concern, for commercial reasons. Fascionis conceptdesign goes beyond the
defintions given by Ferreira (1999) and Gomes Fiho (2006), as massctimadis a
fundamentalpoint associated tdhe whole meaning. This may be explained when the
condttions the termdesign was introduced in Braadre taken into accourand the

effects it had in the Braziian context

4. Design in Brazil

The most importanreferencefor design in Braziis the foundationof the first school of
design of academic levekthe ‘ESDI, ‘Escola Superior de Desenhdndustrial
(Industrial Design Universijly in Rio de Janeir01963. Roneer also in Latin America
the ESDI adomd the model of Ulm, in GermanyCardoso, 2008; Stolarsk2005),
lkewise other peripheral countrieadopted.Nonethelessdesign did not start to exist in
Brazil only when the term wasgfficially introducedby ‘ESDI. The 1920’s was marked
by the nationam with the hundredth anniversary of Brazilian independence from
Portugal, in 1822 Since 1850, Brazil started to receive a mass of immigrastsime
passed,the immigrantsbeganto settle downtogetherand identify a certain aesthetic
common sense. Thigicipient local taste had its publc manifestationFebruary 1922
at the Sdo Paulo Municipal Theatwhere Braziian music compositors, sculptors,
poets, painters and intellectuals gathered togethehdoevent caled Semana de Arte
Modernd (Modern Art Week). That was a remarkabdecurrencewithin the Braziian
intellectual sceneas it celebrated the Braziian aesthetic wayrupture with European
culture especialy admired in Rio de Janei®@n this occasion, thabsorption of foreign
ideas was debated, criticised and discarded to the extreae attempt to understand
the reality lived in Brazl (Freyre, 198%5chemes, 2008)t can be noticed that if this
was a celebration then it was because there was alreadyadepce of ideas considered
proper to the country and intended to differ from the forefyocording to Caldas
(2004), it was from the1930’s to the1940’s that the first experiences with a national
design started to take place in Brazl, in esrdo attend the demands wiodernist
wishes in the country. This waaiso howBrazil inherited the Bauhaus schediradition

and the North American design influencdise laterstarting from the 1950's.
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Niemeyer (1997) arguegshat, historically, the implementation of the design
course in Brazil came togetherthvian industrialization purpose. This may give light to
the understanding of design in Bramh an industrial basisand attached to mass
production.In addition, it can be assumed that the wording E8DI, ‘ Escola Superior
de Desenhdndustrial and thesimultaneousmplementation of design as the gt of
study had a meaningful impact for the expressi@esenho Industrial It implied that
the kind of desenhbof ESDI was not the usuatiesenhbfrom the Portuguese lexicon
which nmeans Hdrawing, it rather meantanother instance fordesenhq@’ more focused
on industrialization rather than aesthetitis also seems to explawhy some Braziian
authors such as Fascioni (20p7stress tte importance of including magsoduction in
the words for designattempting to be loyal tots foundationlinked to industrialization.

Since the official implemertian of design in 1963with the ESDI there is a
recurrent confrontation between Braziian pectiisri and international models in the
design area, particularly the European modestruggle in order to impose the Braziian
identity to the Brazlian design, with positive resutiowadays. This is not different for
the Braziian words for design. To understand part of thisplesmvording trajectory, it
is important to understand thB8raziian cultural interaction system whichprovides
patterns for thinking, feeling and actingxpressed in Braziian Portuguesaguage.
For a better idea of what this mearise words of Braziian anthrofpgist Roberto
DaMatta about Braziian culture in general become fundaaheMaMatta (1984p41)
states:

“Brazil is not a dual country which operates only with the logic of theriout,
right or wrong, manor woman, marriedr separated, Godr devil, black or white. On
the contrary, in the case of our society, the difficulty seems exactly tothpmyalism
of exclusion character; an opposition which determines an inclusion of aatetnthe
automatic exclusion of bér, as usual in the American and South African prejudice and
we,Brazilians, consider as brutal.”

Taking into acount DaMatta’s reasoning, it may leepected that the words for
design in Braziwould not be restricted ta@s original English meaning or thaeanings
found in the lexiconand would welcomeadditional meanings Caldas (2004)already
noticed that in Brazi design is not a well delimited field. Recaling the originaigish
meaning, which inclues mass production, Caldatates that the word design, in Brazi,

became also asseiated with handcraft and other not industrialized aesvitas well.
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The word design is very popular in Brazi nowadaygst of the timesapplied on a
daily basis as a synonym of skiled workwhich implies theoretical knowledge,
technique, good qualty and aesthetic concern, afor example in the expression

“eyebrow design”.

5. Brazilian design

The trajectory of design in Brazil since its official impitation strongly infuenced
by the European and American ascendance, has valuedrddects tednical and
functional qualties In association to aminimalist aesthetic of simple geometrical
forms it acquired convenient characterissic for globalization and has developed
signficantly However, the awareness ofhe need of imprinting distinguishing
characteristics to products to keep growing andngoetompetitive is perceptible
nationwide. Brazilans havetried hard to develop a national woifr design by looking
at their cultural diversity and country’'s natural resosircalied to thefrm basisalready
incorporated along the decades afiee “ESDI”. It is not easy to leaveehind the
colonized tendencyof thinking that the best always comes from richer andre
developed countriesNonethelessthe importance ofearning from the example of shc
countres in order to apphthis knowledge according to the Braziiamwn realty has
increased significantly This has hada deep impact on Braziian design, as it has
incorporated the Braziian way of seeing the worflthe words of DaMatta, as seen
above, gve a fair idea of what can be expected frBraziian design, and this is
complex.

5. Brazilian design characteristics
Brazil was discovered by the Portuguese in 1500. As a colony of Portugal, the

colonisers did notintend to remain in the colonyDuring centuries of the colonial
period, local native Indian monuments gave placeimtprovised vilages and cottages,
ouspread through the landhere is no architectural history other than the Porsggue
Baroque in Braziian territory, which differed @&@m the Portuguese for the use of
materials such stoseand wood only found in Brgziwhat brought togethethe
Portuguese way of thinking andttributing symbolic values to constructions, although

without its tradition. The hybrid style of Brazilian Barog influenced the most
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expressive name of contemporary Brazlian architect@scar Niemeyer (1907), to
whom ‘form follows beauty Attracted by the sensuality of the free curve lfound in
Brazilian mountains, in the sinuosity of rivers and in theady of the Brazilian
womaris body (DeMoraes, 2006), Niemeyer's original architectonieas, concurrently
local and universal, became known internationalygure 1 shows one icon of
Niemeyer's architectonic project, the CathedraBiafsilia, the capitatity of Brazil.

Figure 1-Niemeyer's Cathedrgll960) at the rightand the bells tower at its left

The lack of architectural tradition, in additon to thasual improvisation of
vilages and the nestructured creativity collaborated to the formatioh a culture
which tends to cherish nommaterial values. This differs from the Europeantucel
view, which is more inclined to value permanent values, sisckhe stability of buiding
processes of collective interests of a whole society.

Work on what keady exists or is buit, modifying its signs, aests,
expressivity, until its meaning and interpretatien changed, without creating a new
style may be considered what became the most genuineiiaBrazaditon and

originality in design, in all aras (Branzi, 2006)

Figure 1 also shows a partial view of “Esplanada dasdtrios” at the left. The top left shows a view of
two from three arcs of Juscelino Kubistichek Brid@80@), designed by Brazilian architect Alexandre
Chan,winner ofthe Gustav LindenthaMedalat the 2003 International Bridge Conferenceitisburgh
USA

An example of this originalty is Braziian fashion design, onlgonsidered as
such from the beginning of tHE990’s. Although t can not begeneralisedo the point of
establishing a definitiveBraziian style in fashion, Braziianfashion deigns are the
product of certain strategic and aesthetic decisibat are influenced by the materials
and their potential uses, and the way Braziianigdess engage within these aspects,
given their cultural backgroundand thisis what gives Braziliandesign a particular
Braziian qualty. Figure 2 shows a desigrom 1995 of one the most well known and
representative contemporary Brazilian fashion desgy Lino Vilaventura. The dress
top is basicaly made of cotton cord strings and the skirt wii Bpalm tree straw.
Vilaventura says:I“am not afraid of mixing fine and rustic fabrics; that gives a strong

identity to my worK.
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Figure 2—Lino Villaventura design

It is importantto highlight that those aspects are not only pdatido Brazil but
faced by designers in many countries, particulayhptimse on the edge dig developed
world where desigremerges from a handcraft tradition, an amateadition or a small
production scaletradition. What is significant to the identity of Braziiathesign is that
even though some or all of the strategies that tiaziiBn designers use are not peculiar
to Brazl, it is rather how they use them, the cbsi they mie, the way they
manipulate materials, shamd colour that enables their creations to be demowvstrati
of and clearly rooted in the Braziian culture. Also at tirties reflex of the tensions in
that culture between: the local and the growing natidhal;periphery and the emerging
centres, such as Sao Paulo and Rio de rdaren increaing globalindustry and the
local traditions; modes of manufacture; the amatewl #we more high powered
industrially based; the amateur skil developed at home tlamdmore developk design
schools and desigaducation can influence culture and resgitiesign.

Figure 3 and 4 are other examples of a work on \ahmatdy exists, modifying
its use, changing it creatively and with no retibric according to new needs. It sloa
discarded car wheel used as a base for a maighet. Figure 3 shows filed with
concreteand used to hold a plastieet protection in a buiding in the city of Brasilia;
Figure 4 shows the same device withooharete used to establish a bordfer the

parking areaon a street in Goiania city, 200km far from Brasili

Figure 3 Figure 4

Historically, Brazil is a hybrid, mixed nationwhose religiousactiities used to
define the social life calerat. This promotedthe interaction between difieg social
layers, a phenomenon whiaiso had aestheticonsequencesThere aremany different
ways of interpreting this process shortly presented ab@&@ehwarcz (2005 pl&7)
states that “it is not possible to believe in a unique definition. Brazil is so miaingg!

We are more compléxBraziian sociologist Freyre (198p55) affirns that “we are a
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kind of ‘eurotropical civilisation, perhaps the most ample miscegenation in human
kind history.

Beyond these strong multiethnic and multiracial cultural chirstics is the
dynamism imprinted init. Along its trajectory Brazl has developed a culture of
festivities, spectacles, where Carnival is its greategtression, including its music,
dance, football, ah entertainment industry. This i# constant transiton and never
completely stable. Itcan be expeetl that he Brazlian cuktural patterned systerhas
imperatives thatwould constrain the choices and ape the character of Braziian
design An example of this festivities economy culture could be experiencéd
September 2009 iRecife, tle capital city of Pernambuccstate in the Northeastat the
Guararapes Internation&lirport. There, while collecting their luggage on the carousel,
passengers were welcome with a presentatonFofvd’ dance and its typical music
(Figures 5 and )6

Figure 5— A “Frevo” presentation at th@uararapeiternational Airport

“Frevd is part of the Pernambuco’s popular culture, ipaiseen during
Carnival, which takes place in February. It is arample which may be easiy

associated to thefluences thidestive culturemay haveon design @olds.

Figure 6— “Frevad’ performance

Figure 7 shows a trash box of a hotel room in Jeina city in the countryside
of the Parana state, South of Brazil. Divided into five geoluparts fo the selection of
garbage materials, revealng an attiude of quick adgmtnto actual environment
concerns, the bin has a shape and colours which carserelated to the umbrella the

dancer seen on Figur@.

Figure 7—Bin for garbageelected collectiom a hotel room
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6. Conclusion

The two mainwords for designgiven bythe Portuguese lexicowhich are closer
to the English originaimeaningare two ‘Projetd and ‘Desenhb However, after the
official introduction of the waod Design in Brazil in 1963, it has been largely acegpt
and incorporated in the Braziian Portugueseabulary as it is in English. &hword
Design also achieved othemeanings in & trajectory to the present daythe Braziian
context, following Brazilan culture identity patternsand adjusted to global wording for
design Words for design in Brazilian Portuguessan be summarizeds a rational
conception of a sequence of actions, its expression in aptbke and clear way,
and/or the product ofush ideational creationyith or without anindustrial purpose

Brazilan identity in desigrdeveloped mainly from the 1920’s. Nowadaiw
the designers usthe design elements andow they resolve the tensgrand how they
engage wh the material nets is what addsmeaning to the Brazlian nature which
results ina particular lookevidenced in the desigaroducts.
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