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Introduction

A Mis-Guide is not a guide. It is an incitement to look again, to
rub your eyes and see the city that is hiding in plain sight.

The Mis-Guide does not hold the answers or tell you what to do
or where to go. It offers some prompts, some questions, some
observations - and hopes that you will do the rest.

This one has been made for Fort Kochi and Mattancherry by five
young artists, under the mentorship of artist Vipin Dhanurdharan
(from Kerala), and curator Sumitra Sunder (from Bengaluru).
Vipin's work around Kochi, looking at the waterways, their
stagnation and significance, itself acts as a kind of Mis-guide,
thinking about Kochi's water routes in unfamiliar ways
http://uruartharbour.com/work/vipin-dhanurdharan-petrichor/

Amal Paily, Kunji Kuttan Narayanan, Manu Mohan Pallivathukkal,
Smija Vijayan and Rithun Manohar (all students at RLV College
of Music and Fine Arts) discovered and responded to different
aspects of the area, rediscovering it for themselves, and
reflecting their walks in their artworks.

The concept of the Mis-Guide was developed by UK artists'
collective Wrights & Sites (Stephen Hodge, Phil Smith,

Simon Persighetti and Cathy Turner). Our background is in
performance, and in our thinking, the reader/walker becomes
the performer. When we made our own Mis-Guides in 2003,
2006 and 2018, we worked mainly with words, and collaborated
with designers Tony Weaver and Stuart Crewes to collage
photographs around them, drawing on our own pool of images,
and those of the designers.
http://mis-guide.com/ws/about.html

These Keralan artists, trained in the visual arts, work very
differently, using images as their primary way of responding.
This prompts a re-thinking of the Mis-Guide, both in terms of
context and in terms of method. How does the Mis-Guide form



http://uruartharbour.com/work/vipin-dhanurdharan-petrichor/
http://mis-guide.com/ws/about.html

work in India? And how can we use an image to wake us up to
the city we either know, or visit?

My own text aims to act as a written portal, a way into
understanding what the images might relate to, and some
starting points for thinking about your own position, as you
stand on the street in Kochi. This text was developed out of
conversations, walks and explorations led by the five artists, in
late 2018, as the new edition of the Biennale began to unfold.
The Mis-Guide text, if not the images, is therefore partly a
response to the relationship between the images, the places,
and the Biennale itself.

Cathy Turner (Exeter, UK)
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They say there is a Malayali teashop on the moon.

Smija became interested in the many teashops around Fort
Kochi, and the ways in which different teashops become
meeting points for various communities, where some merge,
and where some meet an invisible barrier.

We met at the Ramesh Tea Stall. The owner, V. P. Ramesh,
came here from Alapuzha for business 45 years ago. He was
even interviewed on TV-Man. There are 14 types of tea here,
including masala, cardamom, grampoo, ginger, pepper, vanilla,
chocolate, suleimani, lemon grass, kerala, kochi, lemon. He's
currently researching how to make basil tea.

We wait for Smija later in the Solar Café, serving organic food,
and convenient for the nearby Biennale venues and for the
ferry. A place to come when you need a rest from art viewing or
travelling or the heat. Sumitra teaches me the phrase ‘I am out
of spoons.

Then we go to the nearby Tippu Sultan Hotel. This is where the
fishermen gather at 4.00 am. You can get a good meal here



to last through a day at sea. The air is thick with spices (These
guys put cinnamon in everything, even fish curry’).

Specialities in particular places attract the customers -
erachichoru (meat in rice) is served at the Kayees Hotel, for
instance. The sweet shops in Gujurathi Street attract the school
kids and Gujurathi families. Steamed ‘puttu’ at the Tippu Sultan
make good, filling food.

Sumitra likes to eat at the Lucky Star. Smija likes the Sree
Krishna for breakfast.

The presence of the Biennale is good for business. There has
been a small rise in prices. Perhaps a few customers have been
tidied away in the process.

How does your own presence mark out a space? Do you drift
between tea shops? And are you out of spoons?




...different teashops become meeting points
for various communities, where some merge,
and where some meet an invisible barrier.
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Defeated by the Dutch, the 17th century Portuguese colonisers
walled up their treasures for safekeeping, as they prepared to
leave Kochi. Seated within these wall niches, they also placed
the bodies of murdered African slaves, required to guard the
wealth in death. Two skeletons were found within a wall on
Rose Street, four hundred years after they died. Others were
buried with treasures underneath the roots of trees.

These people were known as the ‘Kappiri', a word probably
based on the Arabic ‘kafir' indicating a ‘non-believer’ These
murdered slaves were believed to have become ghosts, and
are still worshipped as spirits. Some are identified with particular
banyan or mango trees, known as ‘Kappiri trees'.

At full moon, they say Kappiri Muthappan (grandfather) can be
seen dressed in a suit and rattling his chains. He sometimes
appears to guide a lost person home. Sometimes he sits on the
wall at night singing and drinking toddy. Sometimes you just
see the light of his cigar. Toddy and puttu are often left for the
Kappiri. He likes a cigarette as well.

Manu Mohan interviews historians in his film, but discovered
private shrines by word of mouth, and on foot. He took us to
two of the more public Kappiri shrines in Mattancherry, both
unmarked by any ornamentation or inscription, both on street
corners. A space for fire below, for offerings above.

One contained just a coconut. The other, flowers. A candle was
burning, testament to recent attention. Both were laced with
candle wax.

Fort Kochi is known for its longstanding cultural pluralism, but
this history reminds us that some were always outsiders, non-



believers, even non-people. Who else has a history that does
not fit? Who else is invisible here?

Imagine you are a ghost. What does it mean to be unseen or
unnoticed? How do you mark the streets with your presence?

To watch Manu Mohan's video,
please scan the QR code:
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2lB(@o mgocbdes)omragg@*?
2QI6EIOEH WO’ DANOS
@RGUYRIWAQID?




f

".-ﬁ

KAPIRI MUTHAPPAN
THE UNTOLD MYTH
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What are the places you never visit because you have no
reason to go there?

Amal asked himself that question and found himself in
Mahajanavadi, near Mattancherry.

Amal archives his walks by making images, and many of
his images are of people. What makes a place? People or
buildings? The buildings are permanent, you say? Are they?

Amal photographed scaffolding, made of wooden poles bound
together. Solid, yet in its own way, delicate and temporary.

He also photographed a canopy, set up in the street, for

the Navarathri festival at the Sri Mahadevi Temple. Another
temporary structure.

Some of the houses here are in desperate need of repair

or replacement. In Mahajanavadi, multiple families live in a
building through which one can see the sky and the ground. It
is a fragile structure, weakened further by the rains. It is old, but
one can see through it now.

What fragile or temporary structures can you see around you?
What kind of temporary structure might you build? What kind of
temporary structure are you?




What kind of temporary
structure are you?
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House Hunting

Rithun is an artist drawn by the buzz of the Biennale to move to
Kochi.

He went from street to street on his bike, knocking on doors
and asking about places to rent. His work is a kind of mapping
of his quest.

One thing that surprised him was the diversity of people living
in the same buildings. When class, caste and religion can be
barriers to occupancy, this did not seem to be the case here.

But land in Kochi is at a premium, and this has had its impact on
rents. There are many factors in this - transport developments,
the booming IT industry, and tourism.

In 2013, the Biennale was responsible for increased rentals

in Fort Kochi, Mattancherry, and Veli by 10%, 13% and 24%,
respectively. In 2017, it was found that a hike in rent of 30-40%
during the Biennale season.

What's a young artist to do?

How far do you need to travel from the Chinese nets to reach
affordable housing? (Define ‘affordable? And if there is some,
what did it replace?)
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Kunji Kuttan watched children playing in an informal
settlement in Mattancherry. The children don't have a lot

of toys. When we met them later, they were playing a game
with a stone, throwing and hopping, and a stick, drawing on
the ground.

When he met them in October, they were playing with
something called Toxic Waste' This is a slime toy that comes

in plastic pots made to look like containers of radioactive waste.

It is also an irritant, containing high levels of boron which could
potentially cause sickness.

But slime is good to play with! Around the world, children play
with this substance, with names like Jupiter Juice, Fluffy Slime,
Crystal Slime Magic Clay and My Fluffy Slime.

Kunji Kuttan tells a story about the slime, which morphs into
many shapes, many toys, many friends for the children and
their families.

What kind of future do we imagine for children who play
with fictional pollution?

What is available to play with on the ground around you?

What toys would you design for a dystopian future?
Or a utopian one?

41
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What kind of future do we imdgine g
for children who play
with fictional pollution?

~ What is available to play with on

- the ground around you?

- What toys would you design f
dystopian future?

i




A Mis-Guide to Kochi was developed as part of the research
network ‘Performing the Periphery’, funded by the Arts and
Humanities Research Council (UK), under the Global Challenges
Research Fund.

We are grateful to the Kochi-Muziris Biennale Foundation
for the use of space in the Pepper House for the Mis-Guide
workshop.

Bindu Anirudhan, many thanks for your generous help,
translating and helping to show us around, and for getting up
early on a Monday morning to do so.

Thanks are, of course, due to all the artists who made the work:
Amal Paily, Kunji Kuttan Narayanan, Manu Mohan Pallivathukkal,
Smija Vijayan and Rithun Manohar, who all went beyond the
original brief to explain their work so patiently and to share their
understanding of Kochi.

Special thanks to Vipin Dhanurdharan and Sumitra Sunder for
their co-ordination of the workshop, and to Sumitra for all her
prior and subsequent work on the project. It would have been
impossible without this.

Thanks to the project team, Anindya Sinha, Sharada Srinivasan,
Jerri Daboo, for all the dialogues as the Mis-Guide was
developed, and for the wider discussions that comprise the
research network. We also acknowledge the support of our
institutions, the National Institute of Advanced Studies (NIAS),
Bengaluru and the University of Exeter, UK.

Thanks to Prasanna Varma for translating the English text into
Malayalam.







