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~h,. e!.'in1 1, n o e e in t e y r o iotl aariea 

ritera 11118t neo •• 1-lY or-
· r f:<1 ". · ti · m:· . .. to o.r ... ·1ce an mo ' d. Li ell Scott 

"song 
... . 

c ~1 

" d 

t-..eir r ! k_: .,?; ,tli~..:. ~exic<ll.L '"' :ine li~•y•s 
"" C" tr r. L.~ ; r . 

• crm, S " 

I . lc:r r • 

nt:1e:. t, r. t 

[ . t 1~E,OI 
Lri _ ir.'!l. ... y 

firs 

-·ere 

6CCO r. 

itho tr ereuoe to etri­

aoribe4 to the 111ght1n.gule 

u1e y tne i".lute, .. ence 
ici.P "' ~. e'ks ofl>i.t1f•• VMy•s, rcco~.: :J uied cy ~e 

.L;:r • II J.., ter tr:e ter.n v~,,.. beo :ne boti:.. ore a.en Cu 

r " tric 1 . ' e ro eae tc C.iiiJlY to tLe er ressi on 
of o:: r em ('\ ti c- ns than sorrow, reetricte , i;, verse-form 

~ in tne ~noyolo: e · i !:.ri ta.nnic?-_ :imre.c­
te rL.es elery ns " A short poem cf n :nente.tion or re ::-r et 
c l ed fo rtl. b:r t, e deati rf a bel · ved er reverPd er..,on 

nPr 1 sense or t,~ pat~os of mort~lity." .er 
t e o dis · 1stinctly nnrro~ed to th~t of .r · rn ·n 
t h P lPry f Enr lish liter . ture. 

·. hP · ,ou,rP'lU Laro llSBe Illustre he."' this def1n1 t i cn: 
"i"m ue 1°~ nciens ac-nr.oient a es pieces ue yere Blll" 

1n jet qu lcon~ae formees d'hexametrP,S et de pentametree 
l te-rnes. etit po~me sur un suJet, le plus aouyent tendre 

e trite •••••• Dane le temps modernea l'elegie n'est 
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rLetin.· y r:. r t t are our • h •• mood c ract rise old 
..1re k • e n:1d ~ode rn elegy al o, in re nob, e an and 
En lish lit rtt ure . ~inc• all the•• mood a round in the 

ld ,, _ t le,~• r e e in i n · to s, .n1 all theH theme■ e nloy 
t hee e ~iec d i stich, it is articularly ditttcult to deter­
~'ne t . e ori inel .,rovince r thiM di ■tich, its real ences-
·r-/, t s e k, e?1 d it- r - lati :1 to the hexaaeter ~r epic. 
F r ~·.e d not fi::d t e distich first in orude unfinished 
&" re U."l e r 0 i : a races:; of evolution; but fro:: t:.e pen 
~ C l li us, f E...,hesus, it ooae a polished and crfect 

es ro 7 ~e pe n ~r Philet e s, t e lexandria~. 
- e ~ h le question of origin• is so tant £lizi~gly 

-: ·st r ri , _ t ::a · t ::e r '? are a number ot the ri e s to •:,hich 
cr : tic .; ve pinned their re.1th and since all er s .uer.h t 

e rne ·· i t:1 t. e original ■ood of elegy they de e.nd exam­
i.na i ... ere. 

First, t a t ele y ha ■ an orgiest.c origin on s 
los l· c n ~cc ted "i th ancient orgiastic cultM or ~re ce or 
f sia --inor--::: 1ch es t .. e De:nete:- , nd Cybel e cults. 

~econd, ellied to this, t. e t ele y doe indee d orig­
ine t e ir. r _e, _tic r actice, thcic D .rrctice ?E!rt'ectly 
n e t ur a l to a pricit i v ~ : e . le a n n t necesserily closely 
conn-ct d •. i th t ·.e r i tes o t' a ny particular c Llt, the.t b : , 
t .. e r c ice r mo rnin • !"o r the de t:. d 1,ith tormel dir ,:ea and 
s nc1 1 Qo urncrs in the •ild r ~~hion thet soon rune into 
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t .: on i , r hor or • 1 h th re. 
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r -~h ~n 1 .t er~c:i n~ ... d enli b ening introduc ion 
n~ider~~io ~r theorie~. 

e le, ot i r: v f fhry "ian ori gin. 

e on■ alls a: 

• upports his 

i2 form of ~oopoeiti on 

• · 0:-- _ t :. r.Jeni iln i·. r J ~, 

~~l, ~ iwh ="Y ei her r both h ~• been t urned into elefOS 
: : e eel:. , e ce t~ e earliest reek ele · • •.a£ - P ,en of 

b · v l •,.rj er_ a£ .., ~tmeral on 
r, 

• V • also scribe ale,o s t o 
tl 0 .c tLe \', rd ." ant ~i rst, e. ::: t~ .:- r .. e , £a d e ent, 
a • h n ... ' . nd ()~ : r t,;e 1 a•·e d on t he fl 1., te f or Le de a. . ., 
:·e o , f: al · £ of hr~ · ic £ t '..e ri £ i !'rn l h ce ~ t e f 1 Ll t . 

he de r \",! .:. ch :he Til sicr 1 r e r .~er lymp ~ develo e in 
e ei · h r · B.C. Fr ::i f .. r yg!. to the I ni an ·re ks 

v· '"' ... ::: li t n 

. .rh ffy .·ree· \· 1th .. he therr a~ to the origin ot 
h VJ rd \', a~ or10 ·n lly a p_ lied to plain-

i v :,e clie s he r ~·~i fl te c.n t t it is uncertain 

Lit . p . 111. 
f e trl· P· 5 . 
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Cr~siu is nrhapa the moat 1 port n, adwo te ot 
the or~ie .. tic t:-:.eor·· in thi arUole Ju■t oltet 1n h• !l.!1-

ne r jeots Im::iisah'• ■ gea,ton that the par-
e t ~·lt is the ~yprit Adonis cult, vo1o1 ■orrow and exces, 

oate■y, ha■ a 
en d t. e De ... e ter _ 11 t, in its natr10,10 
e ~r er c!.a i ~ . '1''.:lc r.i d pleintive ■train ot ,he flute ere 
nor.n . c.ve tee~ r ev,Jred by all th• • orgla■tic culte. Fur-

ther~ r e 11 t~ese cults aeeQ to look back to a ho~e in •sia 
.~· . r ,here t he fl '..l te also had it home, and here Callinus 
of s hes - \Tr _ t .. c first llterar ele y. 

i:i:-b, Flo· er .Smith toll • Cru■ius end asserts that 
the tr~ it· nel as-ociation ot the elegy 1th t e r1 tc nat-
· r ::! ly ~n origin in th sphere or those or6 ·es tic 
c ;..lt£ ~•i t thich the fl te itself as ide nt ' f'ied. hen he 
•oes on t o hirt t 1e eigtt of his argument to the sec d 

the ry st ~t dab ve, fthen he s~ys thct t he real si n i fio ce 
of h:e stat _oent beco ~e ~ evident es t ~on e~ ~e realiz that 
in a ~ri ~i tiv con :tion or society the ex ression or emo­
ti on -o on bcco □es ecstnt i o or or i atic, end that rroa that 
oint w~ et her t .. e original mot i ve c sorro~, patriotic rer-

vor, r li g· s excite rJen t, r lov , the aymptoms are very 
o h the a e. 6 

iruly, t.e chie f ob j ection to t he theory that elegy 
ori · i e t e d in so.e definit e orgi , stic cult, such as the Deme-6 . Intr. to db 11 e, ill :.1e,:i . s, pp. 13 ar.d 14. 
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r c lt, ■e• • to that t er i ■ no ar11111.-, tor a 
~ eor • tt. t do not pply with even gr•, r fOl'oe ,o ,he 
econ t :.eor ·• It is o viou■ t a t elegy laffn pro-
, e · t:1e 1ar:ie t "P of mind that produoed and ••1opecl 

t ·.e De __ ter c · t, t ._e Cybe l e cuU, and ot era; 'bat there 
is n indica ti o~ that elecy wet ever cledio tet ,o lllly ~ar­

i ular · d or t hat it wa- preeminently re11g1oua in ohar­
ac t er. ::. e oy t hs 1::e :1 ti o::e d by Cru■ iu are too 1nd1■ ti::-?ot 
an v ri _ and !:l i gh t eaa i ly haYe been f&brioeted tor pur-

... . c theory that elegy did indeed ori ·inate in a pric­
i t i ve so iet ~hose emotion■ IOOD "became orgiastic but that 
it s not the child ot any orgta1tto religious c lt o st 
next be considered. i ith the 1tar,tng-point cleerly before 
s--t ha t . e first literary elegy wae a cell to arms, thet 

it s pe ks of heroism and death in battle, and rings with 
atriotic fervor-and ~ith this further tact in mind, th t 

almost conto nporary r.ith Callinua •ere other elegists whose 
tee was pe rsonal grief end the sorro s or dea th and unrequi­
ted l ove , let us go beck of t he elegy tor a moment and con­
sult i; i th Homer at Phrygian ~roy. 

~hen old Priam had redee~ed !roe Achilles the body ot 
rave .ector, and the bearers had coce ~1th the aorrowtul bur­

den iitbin t he nalls of rroy: •shen they had brou ht him to 
t r e fcmou- house , [ hey] laid hie on a fretted bed, and set 



.. d h hl3 1 e, ho 11 d a 

•· rn ul la ' hi. t, e .. 0 n made ao 1th d 

- .. n· t! ·.o en •n · t - ... r d "ndro ac.e led t a en a ion 
~ . i n ~fl .ld t:. c ce or .eo r, 8 ar :)f .•. l -
C I . !'le : :-t ·o~ ycu fr lit d le vest . . . 

• 
··. i d.:i•.· :1~ _ l..; . . ' t ·.e . . , . 

is • t but 11 tle e 1- t ., n .L a J .n. 

i 1- ~c ted ptre .. tr.:, t.ee cie ; or ethinkt: 

.~e:mood , for ere 

b · t~ " r ~- cler.:tr :·e 1
• ~ r thou are veril~• pe r h:hed ·:. h o 

di ·.:tr.::. :.. • r ... , •·, ho •uer d it anu ke ptest r.:afe · tr.: 

. i.:le '..v s r: i :: .... nt little one~. ·"'hes ~ n £,.'11 e 

v oy i::1 ,.. :.•_ h L .. hip 
' • .d I t 0 ,·. i L .. e. 

' 
G,. d 

. ou , r.: c . i s .. c.l t J .. her g 1th i:e u. +o :- l a e ·· her 
.. ... £~, 1. t . , -.. ·1:: £ce ... ly ~- l r :i.. • • C ~ r _ t · e ::. e 
, .. 1 - ..... I. .. ' -
0 .e l r""l 0r _ O'!"' e l-e !.. O~ che.i c.:. r. i 1 .. },: o ,~e - , 

t .. e er l c ·rl • !.ee !"ro ~ t : e c t tle□e, t, c;.; ri ev l !.: 

f or t .. [ ir.: '. + ect. ·ce : :r- ~.:.r £ l e: t·. his l:.. ~! C r 
f· ·'" r l' d .. ce :ull ll '' .. t C .-.c: l (. ...... w -. + • I . - .. , ... .. 

' .. 
t .,j - •. , V Ii . i... 

.. . , 
r li • .. c::d h" t 4 ... , . . r ~ . I. ..... 

i ~her i Le ·rievo .. ~ ~·t ,, • .. :1cref r t .. c lk 1~ .. :. t hi.a 
.., 

• r J ·h • it .. t !1d , .... e pe h .. b C ;,l 1rn in· ! f: t \. 
• I •· 

h-. f t h:· . r e"1 4 
0 I' I l.. . + . 

..• t; chi•iflie st I. 
- I .. t·.1 .n 

.;h 11 . r Vv £ pz:. i !'l ~L e . F r Ci ' e r did!::: t th a utre c. 
h:• l. ...... ~ C .. :' r ... bed i t ' t:t. -~ i : r. r didst !:; ~LI C. • J , .. 
0 ... -0 ,i I," r ... 1.;le \.ord u .... t I i i ! t .. · v e tl -l ·; t on ev r-



12 

mor a m t er- r 11 ni ght and dny.••7 

Follo in· co e Hecuba' l ament nd Helen' , who 
st i rred •unendi~ moan .• 

Le t us not several points: (1) tbi dirge as led 
by • , inst.el l eadn rs,' i nd icting a mi n trel guild; {2) Ho­
~ r, ~ f c 'thful to tradition, ascr i bed tbe dirge to ~ro­
ens n 7r oy , the ~ain city or Phrygia, bome or the fl ute; 
3 ) th noods o~ this dire are ~ractioclly the moods of 

t he ~· r s l i t cr a r" e legy--f r ie r tor t he heroic dead, pe.tri-
otic f rvor, cr sonal ac ony tor loYe and joy departed, be-
r ea verJ en t. 

La en ts f this sort, t he Lydian dirwe , for exen­

_ l a, acco nied by t he keen ahrill of t he Phr~g icn fl ute, 
::ii ht e c.d 1 . ve been t t ken over by t he Ionian Jreel·s, 
.. de ..rr <' ek in .:n iri t, tr&ns l ted i nto hcxa.~eters end bro-
1:en xa t er_ , so-c lled pentameter a, t be t co. ve • s o f 1 t-

in l ~r ief end dis.o~t cnt. 

he knoL t hut e.rly ele y is Ioni en i n diclect , nd • 
v,e kn o\•, ... t cmong en i en t v.ritor- it 1c ars a tr di i on of 
~oe, ~re Df d lna · _ ato t i t like e mour ning veil, a.d that 
thi £ is true even when the le_y se eo~ hep_ i c- t. Nhy should 
Eur i i d~s in hi s At ti c d~~~e , nndro~a ,, put a leoent 
into e l e,- i e c is t icl s e.nd t h Ioni a n dial ot, 8 i t no were 
n t t here y i np l ying a lea nt c onv ntion? !-"or the vreek 

7. lli cl . xxiv, ?"GO ff',Long Leef 
d • 'ur. AnJr. 1 3-116 
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r · ati t made a oon■oi ou ettort to ave war 1ng ter ■ 

ex. re! n vr ryin· had ot tho t; and ■o 1,tde • u■e or 

t " e ele ;- iac r.leter .way s :-ely be dee ed 11gntftoan,. 

he third t heor• or ori ins--thet the ■Jlll)Oli 

t e d t~e e:e y--see~e to r ~r drawn to be really 1 port r nt, 

tho h : . 'ii ler ::1ak0s: o·-1 t e plausible oa ■e tor this theo-

ry b•· s y i n: t .... t L .e pur _ o e o!' the literary elea es to 

e~ t ert a i n e t syc o~ia, no atter at tradition mi ht imply 

at t nr e liter ery ele y end its panoply ot riet. He aseert2 

:1e : t .. e • rd eleeeion like the ord rn refers not to he 

s ct of a oeo b~t to ite ton, and thus mean£ sicply a 

c mb i ne ion or hexameter nd pentu ter to cake a d ' stich, 

ooer.i f such di1tioll1 make■ an elegeia. :.e cites 

Ja , i n t ~ es ~here the early •1• ists mention fea r ts or 

·ine a £ t:er ~r course, as Theo nis in hi~ oc s to Cyr-

nu . v n \",hen t h e compo ■ i tion exprea_e s sorro for the 

ea .e fe l t he t it wa s su osed to b~ sW1 at t he funer-

a l f ee £t, an he the exoe ~s or t eelin ~ often voiced in 

le y 1ay b~ part ia lly d 1e to exce uw of ~ine. Accord i n to 

-~··11 er here i !: no :nood r e ally cheracterittic ot ~legy. It 

iE a for o f verue adn t e d to ex r e s£ ersonal emotions--• 

in r ditio for de t : e e ic--nn ' t us it received the 

f i rst l yric imp ~e~ of a splendidly l•ric r ~ce. After st ~t-

in e d explaini hi s :· 111 otic t '1eory, hoaover, 'uller 

race s elebos ack to Phry i r L;·d ia, .: c yin thE. t the word 



o• 11ar•1Y t»e ~ la ..Sala• 
between tbe 1 ... ,. pn•al I la 1-, 

la and the lltUI ••••loped •IIOll8 
that being ■o oloN ,~y 00111• ~ 

....... 

la111nt with ,he t1u,e, and•• Jmoll •••••••Ille 
flute. 9 

Hi ■ 0011,entl• la n....a Ille ... ot •Jaa at ■ya­

po ■ ia ■eem■ not at all 111Nu .. 11t:le aa4 wo1114 explain the 

veriety of mood• touai la ot 0all1Da■; a11neraua, 

and Arohiloohu■; but wlalll 1111 U'll1•• tor a ■yapotio origin, 

and then eoea far baok of tbe ■yapo■lua to the ultiaate an­

cestry of elegy aaong tbe •trae• ot Aala Klnor, hi ■ beauti­

fully •orked-out theory ot vlpn■ ■trike■ u■ a■ not a theory 

of ori ins at all, but a tbeory ot the Greek adoption of 

something already •11 4eftlope4. 

The fourth theory ot origin, that folk-lore was th• 

ba1i1 or the elegy, 06.Jl be ••11 detand•d becau• of the yery 

ancient tolk-10:n.·s or the lament type cited quite frequently 

in eerly •ritera. 

'rbe ■e lament songs generally aere ■ung at the ruatio 

testiYals,and all aorrowtully bewail the death or ■OM•--­

tiful boy. he Linus ■ tory wa■ popular •••11 la the t1M of 

Homer, tor in the de ■oription of Aohlll••• ■hleld •• bawe 

th••• lines: •And he ■et tnerein a vineyard tee■in, pl•t-

9. Muller, tl!.::!• ill• !Bi•~• Vol. I, p.148-4 
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eoaly wt th olunera, _..., tall' la 

grape• bat ~he Ylne• .... tiara atsnt 
And maiden• and atrlpllq• lD oldUI 

truit in plallet baaketa. 

~ade plea■ant mu■io OD a olear-1 

a eweet LiDu■-■ong •lib clelt• Wleel 

••••••• 

teet falling together kepi II• wllll tile ••lo and the ■ong.10 
Thi ■ LiDu■ eons w ., .. apNat, He■ingly a -.tntage­

song, current in ■eftral 1-lltl•• ot Greeoe proper, al■o 
in Cypru■, thence lt petal• 

and Dithynia. It tau 

her be.ok e"D to Phoenicia 

erpreted to ■ymbolize the 
deeth ot suamer 111 the ... ,b of the beautiful Linu■• 

he ohoru■ of thte 111111, •At Linan,. Jevon■ tell• u■, 
s "eat ■ the Seaitlo won• •11 ll. u,. woe is u■• 11 

There t ■ al ■o the Adonl ■ ■ong, current in the ■ outhern 

part or Asia ~inor and in ■any Greek ■ettlement■ • Jevon■ 

finds a parallel tor thi ■ naae aleo in the Seaitio MeaJ, 
lord. hie eonf ha■ the ■ame general content•• the Linu■-
eon. 

Others ot a •imil r nature are: WSY•E•••••una ta 
Phrygia at the cutting ot the oornt Bgrma, wtlb flute aoooa­
aniaent, current uoD the llariandygnlaa■ OD tbe abon■ ot 

tne Blaok sea; the Hyla■ ■ tory, tro■ Bitlayata, tbe Olea 
bym trom Delo■, in which Olen i ■ ■aid to ba-.e ••• a &irotaa. 

10. Ho■• ll• XVIII p. 561 tf, 'ran■l. L. L. •• 
11. ievone, ti!.£1. ~- lli• p. 111 



'l"lll• •111 la lra•aMe le ... ~ 

to the PbNnioiaa wrablp that •ad 

introduction ot the worablp ot 

The A■iatio origin ot th••• I 
that the tlute W&B UNd •1th aoat oft 

tact that theae lamenla ••r• laloWII la 

• taol 

Ula hrtber 

al a ft17 earl7 

tioe, and that the eleg ••• ueet •lib• lanraant bat the 

fl ute, furnish al..ao■t oer,a1.n nl...,_ ot ■OM ooaneotlon 

e t~een elegy and the folk-I••••• N hne been ·oon■iderlq. 

; he !itth theory ot •lalA•, that the literary elegy 

and the diatioh were the I• ot Oalllnu■, :u.y be true, 

~ t seems to bP ao muob a ,are gue ■ s tbat we cnn hardly 

cive i t mvr s than paaalna ••lion. The modityin , or a hex­

a t er i nto tne ao-oclled penlaaeter ~ould be no marvc llou■ 

t !:k, not so ditticuU u lh• work ot Arohi loohua in i nvcnt-

1~ the iembio. Sins lng hi ■ heart out to arou ■e his co untry­

~en t brave deed■ ia not unthinkable on t.e part ot tne 

oet ot Ephe~ue; t ut tha t va•ue ancient rwaor lht t he did 

i r.v •nt the e legy, end the aur■iae that he could hav done 1, 

er n t part i cularly convincine: aa arguaenta. 

Froo the a oovc et c1y or orda and theorie ■, NYeral 

onc l aiona uy perhaps be drawn. lirat, the lllerary •1•&1 

a on .. · . e Ionian ureek■ wi a a baokground, toe d1tlnU to N 

d are~orded, in the mournful co _ ot A■ia 1nor, •1th their 

t t ~ accompaniment; all the theorie s point 1n that direotloa, 
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the et,-oles, of the ...... , the u 

ther■or• it la eYl .. at that lb• late 

~oat all old Greek elea, aboN tu, llle-lwa 
recognized 1 t a■ a heri ta • troia Mia ... ..-, ao, .. la 11118 

C£ 88 of Euripldea and ht• 4P4ERreM~ 
Finally, then," ••t ooae 

~ de led arter t ~e Lytlaa Dirge, NO l!le 1111tl•ly ~eath 
. 

of a _oldie r in battle •oult aatvally arou■• atrong emotion; 

••• aocoapanted by the piero­

n ~11 or the Pbryglaa fl •• that the first mood of the 

elo y hen p~ t inti Glatt• or■ was threnodic en then hor-

tctor • ; .. ~at tr.e peraona1 o racter of tt.e elegy oercly 

_ervc _ t e~phasize t e taot that even hen ~ivs n freedoa 

ex.., ras e tne.ir thougbt• •• they would in the diatich, th• 

erl ~reeks ■ee~•d to expr••• by it ■o~bre reflections on 

dc r t~, decay, loeaes, acuaea and love•• deapeira. 



cauna 11 

!JII DIIIICB 

The ele~lao 41al1ob la aa4e Q ot a 
so-oclled pentameter T~rae. !hi■ 

1:, io "J&rt ot the 41at1oh. 1a l'Nl.i, a 
• 

third and alxth root oalaleolle, 1• om loJ:&C ■71-
lc le in the mi dle t the nne aDI another at tbe end, 

~r.1ch, or illlt~d to~ther aa one toot, gift Im ,ent-eter it 

r. ~e. Thrre is a oerlala rlc14lt7 about t e peutameter 
he.t t he typioal henaete_. laob,laowenr, sl"oe the peuta­

.e er admits no ■uNt1 tloa 1D tba daot7ls ot the seoond 
d 1 dy ; h~ ve rse nna.at na- vv - --~ - in thnt c.r.lt ,;, t 

T;.io c.1. tlch appean tint 1n litcrat re ir: t e v rse 
f C .... ~ ir.1 r :pheaua an4 1!aon al tt.e cuaracte:ristic11 

··•r .. i'n t l.e Gre lea an t,, h&Te grown 0 11t ot t.be herc ic 

r.•Ta~eter a• a nriati n re uite4 to e~pre11■ tl.e penoa• 
l ~-, l'ns s r',1ng tnroiv,h th h~art■ ot the lyr1a1sta. 

~-•~ral r cte And ten enaiea 9-7 be noted bo~t tM •­
c:.nr. ioa 0! the iatich. :·1rst.ita peouliar etrioal erreo,. 
Af ,.r t h,. ~rand s-,:eep ot the hen.meter the brokeu M.1~ or 

.. • P"n :n~ er Bft .. ms to lend t1.e who.le a charac~er or 41T1a-

1 n,~t r ti tty.like a foantain tc.at rlaea o.lear ... •~roac 
• t CA ir. be.ft ed epra7 1, to 1ta wa. be.ala. 
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Second, r?i titn••• or the di■tlob o ...... •ptsr­
-at:o utter nee ■• he pentameter•• 41Yl oontlD .. 11■ 

short sts:~zas thet seeo to stop ot the ... lna the fln of 
tho· . ht. Hence the abort conoi ■e ep1p-aa tlata the 41at1ch 

e itt.i 1 rn d convenient. The very early epigram, ho ever, 

\". !: ..-.ri t ten to be carved on a to . • ■o lt ■ay have chosen 

t. i£ .e er c-~~ ~e ot tbe tradltloa ot mournin ~het hung 

c ou t t ::e ele _:y and th• dlatiob; and the later epi g.·E- ... cet-

e4 be ter f t:.e ancie t£. At 

ell cvcn tt, ~e ~ay be• e thy ould have discerded a me ter 

i fficu1~ or lnoonnnlent. 

!ird , e re i~ tro■ th• above, the trndency oong leter 

Jre k ele -~ stw end Roman elegi ■tl to let eacl. distich be a 

hit tendency, ac in the c ~c r t h~ En .. lith 

he roic co ;p let, ·.·au!.:es the di Et ich t be ... sed r r se,.tcn-

· n rati no r p i ·. t the c ~rel in a aerr.ion. But., hci '?ver 

1 · f 1 hi- .. o be, it t.nd:J to ct,eepcn the distich, to :iake 

ri i_u lous en coc:,onplece , and to discoura· n ·1tc u ■e in 
.. . r --in· t r exalted e ot ion cf true poetry. 

r ;, , t t e rhy th:-ic a lance in the pent& eter lend 

~..; ap p ar--too rrequent-

- ... e elegi..;t.., t ~h lly accidental. 

~. f i r ot pi t--th . peculiar etric, 1 effect or th• 



di ■ttob na■ •-•lo .... ••• 
!e a■■aaptlon bat tbe ••tl• of at.., • •ter, 

plalatlft au■le 

1 a 1 ... n, In 

broken, pla1nt1Ye, bopel•••• 

waM called tl•go■ , •• know troa , ... 

~uripid~2, 1 end the invocation or 
tophenes.2 At all events, thi ■ 

oere rr~e oerrl■ent alway■ ..... lo 

Di llnple ln Ari► 

he mood of 

ar the di ■tioh oo ■ t 

un -·r·-oerully. A nuraery rbyae In b•--t•r■ •ould 

w. ct t ~e acoe erreot u the 11 hm••• ot Catullua3 

g i ve- i some of their el• • 0n the other 'ba.~d Ovid's 

•. 1c et cry of the dl■tl•--• balll•• aakes a plaintive thcoe 

hi •hly err'.!ctive l ■ hand: 

Cum aul;i\ 1111 trl iselma noctio ir:ia,·o, 

qua ~ibl --,re■ m enpua in urbe rutt, 

um r peto noote11, oUll tot mihi cerE: rel1 11 ui, 

le itlll" ex oculi ■ nuno ,. c e .· tt u Jeifi. 5 

.h · uo vera.a heve simplicity end dignity nd ■eeru to 

bo e spcoi ,. lly EUi ted to t. e aeter. Ca tullu • lar. ent .J ror 

necs--perhaoc lt 1• their sincerity th t urns aoro ■■ the 

ce t ur i e c. 

'.he ae or t he d i !.:ti hf r .. c epi.ra:n concern■ ua 

i. 1... 1 J rr 
~- nv. .;;l o 
:3. 1 t • 10~, lu 
•. • ,, . o r . I , 15 
o. ~- l, ~• v _ 1-
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-
h I a tir•I ■entenoe or lwo and a ....... la 

1• .1, 
rea 

'i:merou■ · 11, con 1111ns ot •••• wai .... ._ :•11a1 .. 
ser.tence. In -~h•osnia an eaalnatl 
verses shows only aco~t ten per oea of 
end-sto~ped. Aoong t~e Roaana, bo•••-,p, 

• 41etlob■ to be 

• eppo■ite tea-
dency i 2 noticee wle, end oulainale 111 bl work or Ovid. 

nc or his "::1ore s or ■event- cU ■t lob•, has fourteen tte.t 
e:·e co::iplete sentenoe • exaalnation or et~hty-:hree 

~inuo ·1 s d:atich■ trom , .. Jilroidea sbo ,II 

o~ t hc£e to ce end- top d • 

. :1 t <:r-.denay ·tow rt 11akin ee.ch distioh e. nent little 

"8"'·::: ·e ~ f tho1.1 ht thu■ IMtoo •• e he.Lit in Ovid. lie ~ as coc­
e tel:· di · orced ~h• tradition ot sor:~o i, c.lso tro□ hie elecy 

• ,;I" ~ · ne istio·. to expre ■ a enything · nd everything--
:: £ ' t :ch too glibly; 1th the reel.llt t : t in ~n e hands 

o!' ni- 1 it , t rs, it is o:1ellpened e.nd detiled 

re·· i n e its old p lace or hig:1 honor • 

• ► e fc r h poi~t r i nter~.; t in t~e ~t~dy or the di ■-

i oh , t e u..;c ~ rhyme, h. . robclly due to a Nnse or rbyth­
::iic b l 1w O h en t !'l e equcl ivicions of t~.e pontar:ieter 
.t. r e e:: ele < !lt,., sed rh: ·ae _ ari .. : ly; ■o aperi: gly, in 

, •net o c nsider t~e rhyme accidental 
n· c a - u . .1.hu:1 ~ .. e r y ; .. e ~- c. t pp e. r in Ccllinua• pent-

• t o r r. w t 

h d , • .. hen .hco ·ni _ 

e ... ond 0!.1 ide re ion. On the otner 

es rhymes in five .1c ce1aive pentaae-



u 
ters, we are toroed to bell••• h• 
eound. 

111 ~ ,ur 'JS hes our rbyMcl peat ler■ o t ct t orty-t~o. 
.. ic · r!:t ele , . o cover, 

..,o l on , C,: llinu , d "'yrtaeua se v ry fr. · rhy•-: !: • • he -""'.,, ll : s popular i th t he two l o!J t m;::ed, erhe s b!l-

. 
.:> r · · 11 to era■• As ■ t ted a · o ve , !, .., i•,e .. cr , · .. er 

•· " r:e 1- u :.:c d co e rinc ly •. e c n n t 
it _erJ •,it :. l roose . 

. o:: r. s t eed rhy~e ouch -o r e tre--- ly t ~. i..n i th 
, ~ k --e n -rhyoe , d i 1-rhy. , r :1 ··1:1e v n e: t . e e :.; :r 1 
'i · t~ i on o t.. .e xa .c t r. Co t ,1 ~s • ve r_e • e_ t n ~r o nt 
hy d ! exc ... e • , t 'i : .• ty-h.o r C r. t rhy .:. d r ' 

1, vv i d nd ' i c ll u..: i~ v ... ry n rl:· t..e _ .. e e~ in 
I ro rti u t ~ c li ::e x is r e ched. In ~e ct, . e 

r hy ·.t. r ve r .. e n fit it in. In the 1x1h 

I 1. I ! · l '' - ... 



haft aedial l'llylle ■ and two otben 
the etteot or rby ; while ■la of 
consonance or rhy • 

que.treina end odd inter eawing of al 
• til he r ive ■ a d1 ■tinot 1nd1Yldu111 o bl■ u■• ot the 

Ple ·iac ~•ter by aucb praoti•••• 

n o 

~ynthia prl• ■ui■ al rua oepit _oce 111 e 

contao\u Dalli• ante oupidinibas 
t ·o ~ihi oon■I tis cleJeoit lamina faet us 

et caput l■poaitl ■ preasit A~or pedibu~, 
uone c □e do 1 oa1ta■ odis~e puellas 

i cprobu■ et nullo viv 1 re con~ilio 

et oihi 1am toto turor hie non deficit en o, 
cue ta en adver■oa cogor he.bero deot. 

:n nion nullo !ugi ndo, 1ulle, lat ore a 
eeevitia~ d r&e contudit Iasicce. 7 

I. . t '. .:. se: ve r ~ tr.e : ~rs;t o:. d seco~d pena .... etert .eve 
e. r c.if ~ • ilar endi. _• .; nnd ::edial rhyme... • 
o he r c: etiti on or the~ sound in vs~. o end 7, 
od rrect or advPrsos, nullo1. e.nd ~ in vs ■ • 

l .L.g sen?: to d sprove tne possible argu ent 
• e • _e r: r .. t: ~e re .istid by !· r per ti J not at all ror the 

• ·r.,;p . , l, 1-lJ 



u 
e .. !-:e ot the si■l lar o d ut en 
thet agr•• mi ht oooupy •illllar 

r that IIOl'd• 

so lend bale.nee to the nr••• 
~ e~ito quoniam potut r 
.uin etiam at cer.tl pro 

necdu~ tu po2 11, rpiri aa late lnl 

ttnt• 

il ic .u idquid ero, r tua ~icar i oaeo 

1 a lbu■ •••• ~r v i & 

.e l.!.eet Wlcla t rat, te 1:10 o t e:- r e. t~ t:.t 

e i~de 1 t er atN deus 1 se int c q e ~oror c 
n~e o r o lfi rand n o1.m, er.tic ed c._c vr , i 

~" ..,""' .. .. ' . ':!. ··e r, in 08 r he rhyme d v<:?r:e s or P:-o·e:-· 1 .. . -, 
~h t .. e f ct ~ at he - d t: 1~ it : e 

r.l !.. e. ti .. .• t. a V r" J 
1 e fini~ eter, 

·~ 1- d no t c. atcn i _t !:: • ~ .• a t do - -88~ r t. . r 
it • ~ - ~ t nu t nr r r.y ·~ . c C !: t c e 

.he!' 1 o·in r irl:; .,ir ·l _ 1th r hy e ; 

r 1 t i a • rh 

er e_ .. • e 

., -- '. . 



s cu iv• rH■ aerteinly prnee 
e poe 

entlon on 
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id irare, • •t r 
et rahit addiotu■ n, I l • YlJ'WI, 

..,ri 1naq 1 • .,1 oapl 11 •1 t turpta ttngia, 
,, 0 neq ID tr a 0 wtnola 1 oi 1 

• e follo Ing 1• •I rn lo or ·rhy e • d 
-1 ,.. ,, n in . . 

e es 1•. • lier, fi1 cia !'or .. 
:;, 1 0 11• Di 1 • teota up r a "'i 

'!"", O . r • • r1 ui 1 1 ' ~:;r, a' • 
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. . C t nr e v rs :. t, 
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bet een t· .e t o helve ■ ot twe J◄ 
by leein et th@ •nd or the diYleto 
ord1 theta r~• ,1th eech otb r. 

of ob ot the••• 

ot 

penter:i'!­:-ec.•,er , there 1 • ■ort ot ■tallarU7 ot oun , · c, : r l rhy b a pr ,ohi lt, that ■1 t indic te .• r C-i nex' r y 1n lntent1on-•for • lmoa _n~er-rhy1:1e iB ,. ,, .. "'..., ...... fro . ·cnt ly in 11 Yer ., the rhyme-int n~i on or :. i c:. no n9 ,: n 1 t ct, onl; til< P-n o f • h-se 
tho n 1 r ei:ient . or 

h ""' b .. 1 t ndet to 1 an effec o r r.n:·r: 
.. 

r Ca 11 

o hay b n oo en i . · 

0 s t i-:: 1 nt ♦ pr V ..... nc 

. 
. , 
F 

.. . . 

t 

0 

. . 1 
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.. . 
•• - I 
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be,:: e •ney 11 -"~ ~. -- rr.y it r.ere .ly 
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n n: n · O:'I 1 J-.,r~ -

rri d ,:: . c e ! 1 • el• ao h 
' • ~.: xe et r r • C 

.. . .., 
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ell as :or 1 dtdaotio dtaNrta 
use didactic treot eat ot the t 
~~us write ■ e be ing letter and a 1 
:n 1istichs; $edul1 , in the tir■I 

1 .. stw• 
---t 11ty, laao­

rtpttft poe■ 

tb fifth cen­

prai11 of Ctr1st 

prapbeoy end 

y of our ere, write ■ a tran 
~~er t~e hexe~eter ■ t tee t • 14 

•• e nt t ltil nt. 

8 

.e diaticb 

• ' ~ no ·· r: J 111b ele 2 urned t ·nd ch se 
poe • or er:-.., .. 

:.•1ch for II)' nbJect at r ·n k:e o .. d; 

f ' C' ·1 1 

s• nu tr 

ho• hat •his v rce fr~ 
n--11 sh: 

n or ... n01; t? 1. 11 _t ed 1 

· rch 1.:c c •. i.., hoa~ze . • 

.o n i oh!::: .o:,·., ' . 

, • r eti 

·1 r. . 1 

,oo -. ' 
n ... 

r 

r t r 

•••• 



Ill 

C IC L 

' reek legy h • been d1Y14 .. parloc1■: the 
ol 7v0- 500 . c.)' he ■ldclle( > • and the n 
(? J0-1 :-"l ,.. ) u .v •• For he ■tudy or aood, r, • diYhton 
into t .. CJ "r 1 o ,Jc .o Jl " • ■o ' i~r l l.ir ek 1 

cl 1 V 1 

••or; i 1 

i ct 

·h · I !'O 1 1 ' 

stttl d 1 a 

1 oondi ion■ 

lao 11 r tur. 

d old 

olttio 1, tn tv 1 u 

' ; n 

n 1• 1• -'UCh e 

1 ot th• •tdely di r 

t roduc d th• c tvo 

l ; , . it V O i ~• 

er·• In ·-- !' o r or 
' tor Juatioe, r or p rron ( l o:,·c 

' l ,. n or t-- a vol ot .. r o cl rn or 1 -· tr Jcti on; but 
i no to b 1 orn d nor y . 1 t d if !' -e. It. 
r 0 t o " dumb . in'Jl dE: tr l y or 

mid le ri o Ylth tht rl1 r r o 1p C .. e a ert 
r Cl , ... t 11 t t 1 or 1 t r aine to C 1D or th ~ ac::ie 

r l h rr r: t r _ U old le,:y. 

Cn th hr t·nd,the Al xandri n 1 gy 1 diatlnot 

cm -Ui g ncri.;. "'o 1 y . vrilliont, 1 xuriou, err t, 

f s , 1 d • o o 

l t. rn•_ d 

foliti c 1 or.er ~ea in th hand ■ ot 

c r d t o c n t 9 t 1 r ma It ry • ' he 

· t - c ~~ err t of all ■ohol 

JV rflo,. in. r 1th y tho l ·1 a l l o r • .he elegy tney 
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a ■ , natur 1~. 1 rnecl, cliff 

in en•~• ben low• •• a 0111, 

oa-eion . Hano• tor lhe ■lucly of eludoal period 

"ill i nclude all the e legy wrilten ' Al.eJIIIDclrlan 

The epic age ot expan■ioa an4 of ••IU. gloriticnt io 
hod petsed . ~en ere be 1 ln tnc to be t■,--111 diwidual 

end t o , .. erd ~ee.lou ■ ly tbi ■ lnd1Ylclaa11 ty tro■ enoroach::ien t. 

;;i t:/ri.nt:.; c :.::1e to be, anct 8"1&1 unre ■t , end civil u: r■ , 

tc. o:. re -ion a d pro eat. ln the a\ru:s ot such c ondition 

o l 1:: 1 • i - intenNly per 

c 1 i nus c~11s to aru, and 

cl r lit l o, and Solon pl•••• 
of n e ti onet sinoerity. 

and to teach end to prctch . ~~e 

1, lntonsely vicor ouc . •h•n 

eo·nie c2rte~ t e l ack- . ee rt-

tor rerorc , we reel t ho throb 

••• men meant r.he t they 9 i d 

n '"':8 nt it ~!th eve ry atom or their being . 

In o·. r 14tudy ot t ..• mood or their e le -·· , th :·e f or ' 
.C'J t o tl"C l V', i th 'llOOdB tht. t ere dociin nt e.nd r etl , !!Olll8-

.. t pri i ive, r:.eps, but ty no me ns crit i :: l , analytic l 
or D .. t l . 

• :.e first or t he ol~ ele,·ists, as ■ t ted 1n t he pre-
c din t cr, ,.c ·. 'J .. l linu!. of Ephe!UI. ~o tre ••ntary 
r - l1 e r e r : r · . i n , to •• ►·u e .d fer hi ■ i print UJ)OII 

. r y , 01r ecoou: t t him ust nee a ■arUy be 'brief . 

..;allin· t: f lO t,ri u ed a u t 6~0 13 . ~ •• at the time •h•n 
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r~r ~orthy is he of the rao• of the ......... 

~er.rr t:eir eyee behold in hi■ •,..,., tr 
ed- ~ rth mucb.•2 

do they 

alone do•• 

.:1c mood here ia di ■tinotly bona but oertalnly 
I 

:. c h o ·at of ath run ■ thru and ...... ' a re 

e- istinct tot• NnN •• a thread of acrrlet 

.1. • rt ... e ~' e le 11 ■ ob like t tot Cal~inu~ in 

~ .m" rn caeractcr. 11 •• a o t 5 • C. , t tt. e t 1 ,e 

in, con ~esaenien uLr. ~parte 

i n t..c thro s or olal di ord r. ~pertun wh e prop-

nr .• ooer, dcma d by 

of l nc.1, f~nd r.:en were tor ettin petri tis r.i in ae 1r1 h 

"t" mt 1 for poaae ion. yrtaeuu ,rote ctirri. • le ·iee 

i I oni 11 d l ct ur in r apect ror t.1e .ew ... otr.-
.. ◄ v 1 ·or i n ealin 1th the saeni&n . '! •• ~ ~· crt I 

C thi rJ: o hi.__:hly or hi .. _on·- t they 0 t d sin 

• o .... t te.cle, in c mp, c. d bcr re bcttle. 

ne re -evor 1 t iti onc a.cu t ~rrt u~• or1 in. 
it the t n \', _ 

t 1: der1-i n to :::he rt h to rt ... t. It 

er di..1 
' 

b \', : V •- r, t., u t .. art ~ wou a k or ac pt 

rr ::i Ler r:vol. not.. r tre.11 10n eke .. • i C!D 

fr si o -in r t. n d •• & ... .a e t hi t ve 

. r . l 3. 
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A th rd tr dition ■ak•• bla co -••---• an Athenian o~ ~hiob legend• ot the Dioacurl Laoonia 
rro:n a v ry early t 1:ae. At any rat , u■ecl the lon-
i cn dialect to expr••• ■enti nt of ... ._. w11or and aia­
~licity, ~r.d .• erever lay tb 1 bl• birth, 

t cUy t ot bi ■ so 1. 

•1• 1 ■ called 19ao;1a. ~ 1-L...£; ir: hi f! :.e draw• ot tbe ·ood ...- ovcrn::.~nt 

0 t or str .. .. --· I 'c 
1- nor:ic r dldao lo. e ot . er r-:e u:e s £.:'I> horti:.-

.. e sing the abaae r 0 rd ioe, tr. - . ry 
• inovita 1U or do t n • .;ycond£ ~ • ..,t ~ ~ 
• 

t ion: 

U- r 11 he V lh:n s .or i n .en d 
In r · t t le tor h ir land, 

. 
a c it r t ... h .. yi d •· - , 
fr • 12 ::o try• 

,c n l ov s:.al 1 it :. r ho-e 
c t nb:: cide !.. ' 11 08 , .. .. little O"i - . ell e epL 0 

d .. yo .. . 1~ !' ci pc t o h oe, 
... 1 8 • ne l n d _cof re pon .. ev r y te~9 J 

pin e fo r ~ .)0 '. e.. !!'O p ace to lace. .5 
- n . .... . "' . ~~- 'i~t .. , I l. I .. ' t ' • . 
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hio as at. And no• let eweryon• t17 
reach t~e cro nor -~oh exoellenoe 

• beart to 

real•• In 
·-· .e above see s to cont in all to7 ua ot 

t •c ,ty end isdom. 

::11J.'1er:-:..;s of -,myrna flourla cl a1ao .a. a. 
voicer: the hopeles- i ■conteat of a people atwn ower to un-
h.-pp · .o icl oondi Uon-re 
:iie r:c ~ t. i · s elegy 1 •1• 

r~f c t ~ ~ad ly on the pu 

ertng better ay~ yet ac­
ln the odern sense, tor it 
~ beauty anJ y~uth end love, 
l•ine .oe of eGo end death • 

id to l ave been written to a 

_ keynote is the glo 
•. , .,.ne r::: 1:.; ' poe •r• 

ov l y l t c - la .. 1.:r, .. anno, 1th ,,hom he or: s r ri o sly in 
on this account he . aD been clleJ t he ro nde~ of 

r: en or c l l .. io!'!c cc.ti c dra,m, for he doe~ not ~.cn t ion the 
y ' • :Jo , ~!)C 1:i; lo!1 ;: in _; l:; of love in only n frE cc.:-.t 

~ko- t~e thc ~n u! h•~ ~rEflOCnt a_ ~ell e_ of the 

youth into doleful a·e; and 
• h r rnor ex n ~ th i- th~ e cl=ost ad n&useac end moat 

i . er_c 11:;. .hu hi!: l e,,y a!! e see it oea not reveal 
h lov •r !~ tor e~ t din one ~omen, b~t a■ 

p:. r rcn,. ting l v '- _!en - en li!e' dis-
n t . I 1- ~ rk i euppo ed to have restored to 

or i· incl !lav r or ·entle ::o rninc. 
· . l.;., B. 
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An exa=inetlon ot political o 
11 ··: t on ..:1mn rcsu■' mood. Sayrna, att 

e1 f l'en l~tcr into the opprea iff 

baok y ea, 

of Ill• ■uooe ■ er. 
f oli ti r· l _:,i'l:;jection then act ■uoh to 4lo ttla gi'lln th t 
· 1·:icl:ol,r to ·1ch to ..!imner ua• poetl". ere 1 ea , ty, 
.o·, ever, r.~1d real 1naplratlon 111 ••tot hi■ tr ... : nts. uie 

to11na: 
" ... . n t ic lire e.ncl hat Joy 1 ■ t . ere i tho.it ,; lden 

.~ ... :,• I ie wbea I no lon r intere:ited in e .1ch 
et ifte end t..e .ouch. , l. e flo•­

f •1., t. . · lone roraenandYtomenar \'.orth t :.c gc ttir: ,· . 
e oo •, makin ev n t:,e hnnd _ ::e can 

a ■ at t e oul and one h " no joy in 
'.d ~, . upon • he r "i- of the un b 1t i he te tul to toys a .. d 

- no .ono:- ~·it. ·o en--so herd a " od ade old c -~ .•7 
· i - : • e a r li k l e v ' h t row 1 t . e flo ery 

or. of i n ·, '.!'\ n t t.e .u i ci<l. pr 1n up be c th the 
r .. _ o . ... i'· e ·n to t~. ::. r,c en joy for ri t ■p D 

o ri; or o ,th, ·~no in ct t . hcnd1 f t • ode neit .. r 
vi l nor ·ood . t t ~ ec f ~ t s a• n d • de , one itb 

of r :, !lO, Q ol d . t . e o t h r it . t . t ot de th. I 

h r • -1 . t h r ... 1 t r y .lth .hile t !18 sun ac tt l! r it ■ 
11' ' u on ' h rt h, u t ih n . 89 ~his riod r t1 
· o 1!. b t · ~r t . n lif ~ r e.ny .oea c cae to ' . 

Ir. 0~ C ue t e ho ce tl an te1, e.n tt. woeful 
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t ■ ne-.er any re ■t tor hla or tor Ille "· fin er d Eo ■ le vea the ooean and wa. for 
he r.uoh-prt:j•e d tor hollow iou old by 

bands of :.ap veat • nd Ub w 
r■ 

h i ::1 u ckl.7 ov r , ...... to t • bile be 
ale. s, fro~ t h land of \be 

t i iopi ns "'•r hi ■ 

e n 4 il · os , hil of 

l ~ · ly WlJ 

• 
• • 11 

• \o \•realm of 
and hor 

11 oome. 

raoterize t I cod or 1~­

J •rot io, H ,e .,ud ,. nic by 
~r 1~ • le ·y eo prey 

e fr i'!n r t .! t l•n t re 

o f th a rr 
to u■ ; rat 1er v,e sho~ d ~tll tne 

no ta j ■ t fl Grc:;'g lef"{ ~ £ 

may b alled 
u on e tho I ht or rot or d at an upon th r t1.lty or 

i r ' . . 
.. o ha·, left o: a: rm a t 1 ht"-fO r v r-eE, 
r hilochus , cm lou i n f eros, flo ri 8 t 670 . 

1- race l ty t .• • iaa-
. ~- .. 
~n , b t i L l .;o n a t r 0 t •. eu •y . • :::- e,.ks h e ola L-i · l r ~r:: e hie itb Ho er 8 d Pin-.. ir. ·r · . t n,. -D of , n i 8. l ved tn • 1· 0 or■ 

. 
... t re e., n • i _ l i. r r e c t e n - · e . • u a •err1or 

fo u · .. t in v:ri . 1.: c r~N !' t.e .ir e k orld. la rul1 



a ■ sion ■"emed to be an int nH pride t aeiene• to re-
y 1 iry t:Uh inJ u-y •nd inault ltll •••lonate-

l:; 11 lov flt th ,eo le, bt r ot •• ArOlalloobu■ 
rrenl· c Catull 1 ln expr•••i • love • ut hen 

by Lo r.ib • h po h • hurt ride 
h .. 1· , d l ov 1n suob tl t bet, tr di ion 

• f r nd h11 t:o lv,,, . he 
.. ld ll 1 in t,,. ttlo al 

,,c h v, l rt o bia 10 fort:, v r e o , oc tly r -

r·r t or r o r H a pr ott1e1. ' h s l1ttJ bit ~r v rce, 
r 

l :1 
' - to lnd oate t l ge n 1n i n-

t rr d 1 ■ an ■ad hit:1 on 0 ot or r, vt r-

"" 0 :~ u. 

I! r,,v ol htmu lf throu ·h h 1 ■ v r u rio r h n 
• I 01 I t' l '1 ut . I,e a :, ■: 

•I !I tto a rv , n t c,f JOY rei •n :; 11 L; , l 

' ' n , ,. ., 
1D kn9 ded alth e peer, ad 

rue h. 1 >:ed \' t h o r, !, I 

.tr•re 1 !3 c:ue! v1•or 1r 'h1 
ttl ■oene: •lot 

. ny c, f 

,nc," tne 

of 

on 7 

r ,3:-,. n, no r , .. any ..: 11 ng 
ny bow■ 

r. diched r.. n Are ■ Jotn •.• 

·: .. •a on t '. e plein ; tut t er_ • i ll Lo •r1 vc 
toil r 

+' r yon Jer t .. e wpc~r-
e l or d~ ot - oea ~- the 

. r .· . 1 . 
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mon• or tbt ■ battle.•14 

le t ■ not atraScl to expreaa ble 

, v ry roe ot adY r■e publto O,S 
t 

•~ome ~•oian ·lort ■ ln • •~1•1• 
rt ••Jde a r abl ...... ID■t a, 

lf DC 
' "' J 11y­

o bang. 
, 10 h• r d · 1' 11 , no •or• a 

·•n 111 1,;, 1 tao t• t• la 
t ro ,r in-I ho • t • a: 

t ror hi 

":,o on or 
l d n r:1 h 

, 1 r , ~ill b hp 1, 
• otty Joyful. or ov r loh 

1 

lllow ■ ot t roartn· a an ,, t ov e r o 

in · v 1 h or o•• ~ t • oo•tort d, ror • :1 •c; , , o r 

•iv n a ndv■noe atron • a • · r fvr 111 

f c no nd 1n • On an hau hJ • lo tone 

no• r; 111d no t rned pon s c:id 

p t 

I j 

n t or 

n• non 1 t at. lot of 

ani ■h 1orro• an ce •trong.•16 

le •y 1a 

i i( cl 
n 1nely tnr nodtc. 

r cla 21 o •ton, tor 
• 

l y ~ r-onal, so rr • rro •xbort t1on or 

ic. or brood1n O'J y q 11ty tor no . e or 



th ■ooept d •l• lao •od1. It tbe 

do 

le to•• 1 n eaob to l 
not I em po1si l• 1.Ulder pr•Na\ 
Solon, thr •thenlan, •bo tlo 

hcv~ lert or hi• le 
· 1 , • v 11 in, Qoo i • no■lo tllo 

t lb11 

• 
a.c., .. •• pa,rlol, end 

· or t ory, na ooQ• ann ero,io ln ohar ater. •h n !.e ,,ct 
a v r l yon rn n he aro 
!' i r y l ·y ur 1 E t e 

r1·n --a h • 

1 l ,. C point 

lD \ • a■■embly nd reoited a 

d lead r or th expad1·1on to r -
· 1 m ..; 1 i . Jl proved hi■ elf • 1 d .c .o _ sr ul . n-

r "' l. h n } e ,. ol r, he • q 11:,, r l in r -• 
"orm 1 • mj 1a' l •• nd in or n i zln th C lon · 
Orth• 11 -. 

... olon l :; to expr•a- 1 o d v-
r 1 ' t Cll re .o rm, V rec rov al- C. C n n r l e 

i n oli tic 
' con d rot tov ·. r-J t C OCI on 

' • d • •• in 
j· 1 :n dif'!'ic lti•:~ . .. . en e ••• ln h1 poetry i i • n o.: ·r oio..10 humenit:, , d hi t th • .t. 

. . i _ no i c 1 oi n t J l 00 on ~lt •. •oenl 
... 1 mer u c d hi 

' • t r Calli-
or .. yrt e · _. 

Int e follo i n hi- ::i d see to be rot i o and ralnt-
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• 
'he mood ot tbe■e ele ie hould 

d'dectia-erotloTplaintiYe in that the ■ OI' 

oalleC 

of 
unhappy love-affairs. 

Phe.nocles, the third el• i ■t o 

L. the .:.an!ler .:,! Herceaianax the ln ot tor boy■, t!let 

! ... d bro .i,:;?:: t sorrow an ........ r gMDt or t enty-ei __: ht 

~r2es is ~r ~served by Stob .. u■ and cle ■orib•■ t!'re deeth of 
~rpheus ct tne hands ot ,be 

o le s !a",Y f.;, "':e r,eD the t 

aoien omen teoau■e, as Phcn­

tn Threoe to love young 'coys.• 

p~ ily, this v_rsion ot ,he tie tho~ vrpneue ~as not been 

foll cr.ed by lot er ariter■ • anoolet' mood in this frcg'Jent 
i s artly er tic, pertly threnodio and ae may on ~ider the 

\
0.holc e le 1.:Y to h ve been tin ed i th the didect ic mo od, since 

!;8 is evidently tryi to teach t a dire po\·.er of -uch unn t-

1r " 1 et tech :uent s. 

lexender of Aotolia, the ~ext e legiet of note, we t corn 

t l e 1ron ab ou t ~20 3.::. His reno n for lcrrnin.-· caused 

t ol e r.iy hil delphus to sUC1rJon him as a■sistaat in organizing 

.e i;re t lib!'crs at Alexa dria. de we.~ pricarily a ■oholar, 

t t ev n ~.hi le e: ngr.ge d in his libr ry •;,ork arote much var■• 
i 1 vt. rio • s ;.1etres. :.a ie ..: aid to i. eve coc..poaed two groups of . 

le ·ic..: , Apol l tn .-he ·, see. In the fir■t he makes Apollo 

t c lo l v ar~atr_ f yr him, i n prophesy t heir outco::ie, a 
l ove r oc? e::ie · !1ercby t h~ ooet oay t e 11 mor · then he could 
o_ ·H.ly ! r. v :•:n Y.n. .-he m0od is er tic ;ith a au ht flavor 



or the dtdaotio. 

. he reete ■t and b• ■t-known ot, • l ■ 
C· llimechus, born et Cyran• about 306 a.o., • a cteaoen-

, c r: t or t ~1e rounde r ot that city nd •• YU7 pN ot bl• 

r· ce. :.a di •d oc u t 24 B.C. I ••• 

• r by hi& c~nt c~por rie ■ and ~7 be 

•1 Nd a rat 

1 of the Au u ■tan 
·n "nd t h~ rr· r.i"'n ts • ha,re ot bt ■ ork obow coneiderab le 

" ni !,; • •. 0 l"rcct ic lly 00 poe■■ in d1 ■tiohs r"r.ir.in 

0 " . on h hymn ce lled 2t Pt llc a, th oth r .., , 

_;. t lluc ' t n ol tion or th i.ua.t. i3~ regic . ·:eithe r or 

t :..: ~ tydct lly e l• tao ln heme, ir . r· ct L th r" of e 

r r r.,o c. r ful spi rit n t e le · i t• o f tu, othe r 11 x-

111r · cno . r: t ven t he aorrow■ ot lovo lend ,1 1'.. L t v n !. 

o t n t., n a r.11· , f o r th fo r r.:er i o a heierful eddrous to 

l £ o mo t o P. r b th n r v r h o l e of r c oc - -

,·, r i t l' f o r : n r 1·i v 1J fQ t ·1 l; d ! e o !1 r H!!l 1 k o r 

t he een . 

.!1 ..JU.h £!: l-'t;llp• i:J o · c.: on .:i d . r .. le int r .:t ond i ■ 

t old \' lth r.iuct c• c o f -tj•lo. It 1- difficu lt to t 11 ju■t 

,·hy C l llir:iochui:: eed t he d ic tich for th I one only or hi ■ 

hyr.no . I r:i :; c 

9id r e •!e •lc ; y espeo ~lly a dep ted to li ~ht o r tr t volo 1 

s ub~ ect ~. t e r, thin,~ ,ritt e n in c holH y . ood, 10 to 

fl , ek, un - O o r thL fest i vi:l hy::m found t e.p ropri c te. 



It break■ ell tht tradltlona ot el•O• 
icpersonal and narrative,• ere it 1 D 

it 1■ 

.. l'lptlon, 
e~d t ~e only trace or an el• iao mood aa aaderton• 
of t .. e d idac Uc in seeming to teaolL !'Ula boll to reyerenoe 
e. ·o ddets • 

•. e Lock 21 ~,renio• 1 lo narratlYe and combines el-
·cct~ ,: 111 ry ~1th courtly tlattel'J and aetronomictl ~~rn­
i:," . .L. c only mood at 11 prominent ere t:ee:.3 to be the 
~ r ot i • 

• , r i t l t; or e le gl t nre vir:u: 11 l st to us 
or; ~' 1. st ri 1, pollonb.2; OLC celc r · ti r g tie 

r ~r inoe; and a triumphal elegy in honor of~ si­
l:i u_ . nucber or tine epigni:i:: in :!.- e le, i c 

,.o 1 -t r the ele gi ~ or ~hich e hove tny consider-
.. le f: ·::i n ~.e .c~e of thi ~o rk 

ev~n mor s . It 
i ni c ti c, l 
... oe.. t v · been ~ lon. •ork c •. ~nsti r di otinot inoi-

t!: o - ori c• . ,: a t t :e t~reDj t connection is th t 

t · ruv.s .: 

t; 

. " - J • Ancient teatimony 
11 . : t. D10 ort:: in en e i roe .es this etote-

.. . r otl:; r no ed .. r ct: ..• v. tt.c ,ise 20n of Battos, 
r 1:,- tho· 

1 l t ..-

. rt ~r horn, n tor iv r·. for thou didet re-
· uc h hi • : it .ert -:-.o ... orti ls .:i: ve not l--:no,m , 
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anc! about • 
'1 tro Libya ff 

mid t ot t e 

ol him he Ce 

to chi he ble 

t tl• 

an4 t ■t 

• ~ they tn 

th touching 

ti gocla.•S 

hi epi ive m oh int N■tlq lntorution: fir■ t, 

t he t t..r \' hole · ork mu t ••• b • wrt tten a ■ though e · r en 

e"c'• i on ; oecond, t .a t eot i:.atter ,. s ,:oh: c:-d he­

of the poem ~e ~.y ; cs this 

rtou i 1 ■ t it ti ns , · :;i,_.: , !'or :s 

r o c , fro 

ir:c u d 1 " O n in of 

o f ·.o · in , e hborhoo4 UI or.i■, end ... icilcr t hi- -~. It 

•. · t r l for 

o f h i:: 

t 

rt,rro 

rt 

ob a ark t o 

a rec in t t 

r he poec .. t d r er r.t 

:'! d , 1 . r ct, 11 t: mod- of ler,_J· •• :-: lon· _ t 

n i ~ r :• • t. t tellc • 

of ... n ti 'HI nd Cyd 1 

.r.oc o ' h r ~t riP.c . d ir.cide. s eo r c d r er . t 

n• e . L follo\·in i ~oae .... t gno-: c: 

" r.1 f i . l .. - r h Cl b y .ov nd, a 

if C r =- t . :r ft th ... d ;; t . nd unto his on door.• 

.... l' ,· r r ,J r L; k .. A tie--e ine r ancient 

le en ry lore. 
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All the Alexendrien■ ere erotto Ill 
see e le~s orcid, core subtly ironioal t 
s ··:-ely more versatile. 

I •11t•obu 

the otbl r1, and 

,,1th Ce 1 Ur:iechu the iaportant Al .. 11111:rtaa elegy ende • 
• r.ere v.e:-c 1::r ny ri ters ot elegy, boNYer, • ork hes 
• t rly v~ni~hed: Iretu■, t !e tr1 ad t Ca111maahua, •rote 
a boc ~ of v :.:t i legie , proba ly on the order or epi ~'.r · ::i; 
Et ho rion ~ ~~ • •ve rittea bi ■ la■ nt on the d r ath or fy t.!.· g­
ors i n i ~tichs; b· t the ■- are lot e~d perhsp~ ~ell lo:;t. 

In concl · eicn •• u■t Npba■ iz• e · in tho e r tic c .... r&c­
t r f v · rt uL lly ell leun4r1aa e le · -Ln erot i cism not per­
~on l en pc ~aionetc as •• th• erotioiao or t he ;o ~ano, but 
:;tr. <1 1 do ' r ~1th the pale o tor tho u ht.• 
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OliAP BRV 

'l'HI SEPULCl" L IPIGU 

~he protablc cloue oonneotloa N'1t 

teen ~entioned in the ohapter oa 

•1 and eptg1am 

The ee.rly 
epi Jr ao v.as an in ■oription oal"ftd OD ■OM •ort ot monume~t 
~a thuo runereel or Npulobral epigre■■ ••re very nucero Js. 
he chief di!~erenc• bel- the elegy and t ~e epigrac or 

thi£ c~ rly d·y see ■ to t t the epigra::i, tho u ·h in ele­
· i c di sti ,r s, e~ made abort enou h to be precticable one. 

nonu. • :. t, r.hile elegy • a or cou.rning int nded to be 
~un or reo · tcd 1th flute aooom animent in honor oft e 
e d t t re funeral rea ■ t or priv~toly amon~ the rrie de or 

t i e de a ed or 1 ublioly en the dead in b ttle ~ere be-
v. iled. J st as elegy was diverted rrom its ori inol purpose 
and c.ade to do other an all sort .: ot v.orlc, ao ep i.· rc ::i "ent 
throu, h el r.·ost exactly the s· t.le atae:es or che.nf.:e and at la ■ t 

~c i-~ ~ ot it i s now--a hort pithy s ying in v ·rae. Owling 
t o th i ~ ..: : ilar ori~in ond deve lop:.ient it aee.s titting, 
t ,.eref or e , t r1at o r st dy f t1 e elegy ai.d i ta 111004 ■ ■hould 

incl ,de a rier cons i deretion of the sepulchral epi yr m and 
it c mood • 

wo t ~·p 2 of sep .; lchral e i r ::i s mu ■ t be noted: tir■ t, 

t he kind act 1ally oe rve d on to0bs; 1eoond, tho1e written in 
?onor oft .e dead, soQewhat after the ~anner or the modern 



obituary, generally or a 

tomb tn ■oription■• 

The j reek Antbolop, ho ever, fro■ -··· 

is .. ostly co .:ipiled trom colleotlon■ of 11 U'U'J •pl aa■ • 0.-

tn~ to the t r ct t hat ■ever 1 wrliera DOI tar ln llM fro■ 
t ei r so 1rce s nade ■uch oolleotlou, N hffe a riob ■ tore for 

u se i n st ·1dy. -,uch oolleoUou • • • t••th ot 
t h f i rst en ·1ry • o. t hU,&DM' lr••Sh or t he ■econd cent-

' ... he Ee e p i · · u were wrUten in honor or t: r oup ■ en or 

in d v!duo l-, r r r amou■ people, and r r obact r e peo pl e ,hoae 
n e l one r . a in, l g l nary eplt phs , or r ee l d 1. c ine ry 

1 ro - , t o ·l ri!y, to at tri e, t o po int a ::ior t.. l or rurnieh 

ho r r i t l e xo~p le, to oon■ole the relat iv a oft e dee d; Lnd 
~ n~ t he .r · t r s or pi g am 

n ,~e~ in , r eel: lit r t r e . 

find ■o e of t :-1 e ·r et. t e st 

;ep t lch r 1 pi ·r•m ay l mo s t e ll be c las - if i ed Wl der the 

v• ri ,s co d :J o r e l e :y 1 roper, hort tt ry, didaotio, gnomic, 

t · nod. c, . d er t i o. 

unje r t e ort · t ory t ·p we incl de ell the patrloilo 
e i r r:: r i tt e n t o .·lorify t he e ed in be ttle, tor they•••• 
t o c e ro l y s ho rt de!'ini t e up li e: tion■ or t he hort tory le-

·y r e l. i n ue : d .. y r tc. e ·1 • J imon i ,e a t a■ i ven u■ the 11101t 

e rfec t e x le ~ r thi type 1. the touohin and beautiful 

v r - s ! e wr ot e f r t he Greek teroe1 aho fell in the Per■lan 
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,., 
mentc his dear ftife, end a rather hi1 ata art boya. be 
tollo~in enonymoua tribute is tek• t, ■ • ■tone fo1111d 111 
Corinth, end ~ho~s deep arrec ion: 

•Thi :.: little stone, ood Sebinu , 11 a ■e■orial ot our 
r·- n• t fr : endship. I shell ever mi•• thee, and it ■o it may 

l,, , 1.• 1 e n ,:-, i th th!.' d ad thou drinlte t of Lethe, drink not 

ho for ·c tfubr E!: or me.•6 

Jep l ~hr.. l t: pigrt m1 th t may be considered erotic in cood 
11, vr •ch i n cocr.ion 1th tb p rely tbrenodic type t re ted 

o ove; ~! e r or !::ome , ho eyer, thr t \' i tho ut t ny hint or real 

~ , ro n r l -::01rn in , , speak of tbe ~nished chtrms or deed co ..i r-

r>!J no, t. ·hrs rhe • lover■ mourn over their beloved, ht 

"": " "' , rore;rly 1 · c l -1 ded a■ong tho Ee of tho erotic type . • he 

f oll \·,i n ty ... clcv ,·or 1E long eno gh to be ce ll d tn e leeY 

~. c'.r~ , the l st gift o r my love, even do~n thro ~·h the 

e· rth I D n l to thee in Ha ec, Heliodorc--terrr.: ill to shed, 

on thy :nuch- ,· opt tomb I pour th m in r.iemory or lon:·inr, 
in r.i ry r fccti n . i teo 1!: ly, pi teo ·ui ly doth :! lee er 

1,~cn t for the \ho r o Dtill d · r to him in de~th, pcyin a 
v· ln tribu t o l• ·•' r n. hle c ! Al ~: t he re is my beeuttful 
on cy :,ec rt' es i?' . 

1 c th . a~ t ken her, ha taken her, ' 
.., 

n1 t h· f lo·· er i n ru~l bl O!!l 2 do!' led by. the du t. But 
- rth ::iy ::iot!1er, n'.lrtu:er r ell, I beneoh thee, olaBJ) her .. 



ently to thy toso■, her whoa all be 1.•7 

From this thort review•• can••• bow IM ■epulobral 

P.-tg ·~ r.i follo\·. e the tre iti nel moods or eleg, and how 

in~ ny c ~s sit is ~or like elegy than it 1 ■ tJ,ioally 

o i ,.. r :-!':1::t t ic . 

It ~ ~ i . erestin to note that the tir■t app-erince or 

t !' e l • e. c d i rtlch in Latin 1 in the shape ot e . sepul~~lnl 

n r ~ - ~ .h:~ seaas to hint at the traditionel B!!O~ic ten 

r rn r i • ~ ~n d le nd hich e .. ev :: stressed 

V 

7 . -zr • . 
"& , 66 , 67 , 
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ROIWl ELEGY 

rto □en elegy has been chercoterised •• t olLlld and 

i □ it r tor o(' the islexandrien elegy; if ao, the ob114 deyel­

o e tr c it _ r disposition unknown to the father and the 

i □it e t r _verreached its model. Pour greet elegi ■ta, Catul­

l us, ~ibull s, Propertiu■, ani OTld, made Roman elegy almost 

a cr eet :o~-cert~inly much -,re than en lmitction. In their 

hends t he dist ich tends to beoo• a tho ·1,:--ht unit aft e r the 

r.: n ·- e r f tt~c ::eroic couplet in English, a cl erecter it never 

t• c ined e □on ~ th Greek■ , and the subject-catter itself 

runs t~ e ·cmut of stron~· emotion, generr lly erotic and c:·er­

:. 11 • ti.1,-ed \' ith ·::elancholy aa the Greek tr diti n ~•.ould de ::u: nd • 

. he . :::an e le t" y, however, is f r r core vividly personal t, en 

th Jr el{ ele y. .,'he L,-stias and Cynthiee end Delies are 

~l e sh ~n bl oo , of the e crth ~crthy; an their lover~ sing 

~ t . eir chars <nd inf'idelitie~ i ~ strains hUQ~n Ln~ pession-

rt P. ~~~;e l o ies ~r " n t oisty id · al~ but H~-an coquette ■ 

in an L ·e ~nen coquetry ~e s a fine art. 

In -oce vcys \Ae roey s· y the society thet produced tbil 

r l ecy w~c ve r · like the _ociety that had produced the Alexcn-

dr on e l egy. !1 ere "es the e~ce deitic Uon ot plea ■ure, the 

s me bse>1ce or serio s r. terest in politics, the S " !:MI oari-

t l unr st a'ld infidelity, the s c :ne l uxury .. mon :-- the rich; but 
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where the Alexandrian• had been pedantl 

!".!en■ 111·ere proud and luat rul lord• ot orea-.i•• 

erteined to their deily lite and aacle tbell 

lJ the 8o­

tll1ng■ that 

1aerable 

rere more important subj! et c tor song tha all the lore ot the 

encients--in feet ~ere more important tball acmg ltnlt. Elegy 

w~£ ere c ~irror to society Juat •• it ha4 alway■ been. 

Bocan elegy is as erotic aa Alexandrian but in a differ­

ent ,· ay , we feel that the Roman elegiata are really in love , 

\'ii th t !" e Dossi c le exception ot 0.1d, hile the Alexandr ian s 

or e t ~lking ebout love end adtre aing dissertations on lovers 

to t hei r □ istresses cerely because such wes expecte d of them 

end be -~use on such a the ■e they could make elec~nt verses. 

In spite of this erotio reputation, hof.ever, it ro ld be 

i",cll to r e• ,er.ib•"'r thet the ord, elegy, as used by t he Ronans, 

nev r r~ itP lost its ~ourntul mecning,l and that t hei r earlie- t 

di stichs ,ere employed for epitephs. ne of the ·e rl1 " £t \· as 

En~i ,£ ' epit · ph for hi~self, referred to in tho rece in chap­

ter;~ he ot..e r tr,o \\ere v,ri tt en by Er.n i us for Scipio nfrice n-

1s. lhe lo ' ·e r one follo\·.s; 

~ so le exoriente supr aeo tis pt: lude !:I 

nemo c s qJi fectis aequi pe rare pot~st. 

_i r o !: c do lar-r. ~ .; ae l estu~ a!;cende!"e c tiquam es t, 
3 

~i _o li ~ae li ~axian. ~rte~ t e t. 

1. '. .or. ~- II ;;. , 75 
:..! • P . ·c 60 

. Ox . ~k . L~t. Verse~-
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The two olde ■t 1rotio •l•si•• or• 
come to u■ from Ro■• 911.llal~M• a,1ua 
(100 B.C.), a teirly creditable pertol'JII•••• aM '11.e om by 
Q. Luteti us Catulua, rather r.iora OOIIUllpl lD '•• an4 
tree tr.ient; 

n ~y bring a torch, Phalerua,• 

~ ve no need of oner ' e ill go •o; the flame in our h ~arts 
·iv 0 s enoa_h li ·. t, for t he toroh the ■evage fcrce

0

of the 
r ind can extin9uish or a hlte mower rushing headlong from 
t::e sky; but a ·e i..st this tire ot love no force can prevail 

,J "' t u l 11_ te ll ~ ~us t. et he has lost his heart end tho ·h 
he kn o·:. !; "' rf ct ly i ell hare to fin tl i t he is 

'rci d to o aft er it. 5 
little bit 

n r cprcse~ta~ ive ele iste f the a ·e of Cicero ~ere 
C lv 1.; • nd Ca tullus. J c lvus i virtually lo! t to us, thou h 
;1 e nj ed t. ii:;n r opt. teti on amon,:.; his cor tecpo r e.ries . his 
el 1y on t. e d · th of his r, ifo "':.i intili c. see!ls to . ve bean 
bo t h erotic nn d thronodic in raood. 

~c t lluc ~ t~ n gr~ t original poet. He wee born about 
~ .C., · n die d in hie eerly thirties. In hia use or the 

-..1reok Jetr -:; he . e r 1 , VPd t ! e ay for the more skilful 
.. roe, Lut in fir e of inspir e tion en d c ont·neity of express­
ion .. e sten-\s e t he h d of t ;.e Ro .. n l j·rioists. 

4 . 2· 3}~. L:. t. v~rse "-ll 
5 . l tid . 47 
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AlCIOet half hia orlt 1 ■ bl 

~ich he aeeced to model 

lon- st ~ork :~ istiaha is the tran•l• 

.enti :~ed in r:-evio s cb~ptar'--the 

ll•olm■ , .•. , 
per■onal, .aet .. -

• he doee not 

ot cteaire !6r his Les-

ified 

r ~rite ■ i. ten 

ut7 of pbraae for his deer lest 

atby to so~• friend vno ~es 

a 10od ex~cple ~ t~e erotic 

.~ ~ ·2 r · a s ':.111 ~uit w:iquem !oed re tente, 

.. :e. t i :: -::o"e t':.lo ex ":e:te re'i)erte oe:rs:. 11 

t: ulit. ei · .:.~er ~:-:ter a~empte m1b1, 

l:, . ., _ t • J•-.1 : 

11. ....w • ·11 



,. 
ei ■i■ero tretri iwnmdua 111118a 

teau■ una tota■t no ■tra Hpul,a d 

o.:mia t 1• cwa una perierunt guadla naftr:a, 

• • 

~uae tuus in vita dulcis alebat aar.18 

.L!.is poer.1 to cocrort Calvus ia ano■ia an4 threaodie: 

-,i .uicq·ieo r.iuti ■ gretua aooeptuaae •pulcri■ 

accidere a no■tro, CalYe, 4o1ore potest, 

q o dee i derio veterea renoYamu■ amorea 

~tque olim ami ■ea■ tleau■ amicitiaa, 

cer t e non t,nto ■or■ 

~uintiliae, quantua saudet ~more tuo. 13 

~l e ·nooic mood orevail■ alee in Oatull~s• e r drees to 

1~ •· ~e ·e . e deplore■ hi ■ unbeppy love :·o r Lesbia an d 

ce ll_ · pon the " O-:!c to tree him, ■ inae he I.as lived a ood 

lif e . 14 

~ e:e i ~ et ne of bitter reflection in the follo~in~ : 

De~i~c de quoqut.m quioquam b ne velle mereri 

aut t. liq ler.1 fieri poooe putc.re piua. 

or.mia :.: u.~t in -re: t a , n ihil f e oi!lse beni cne; 

ioco etia~ taedet, teedet obo ~tq~e oag is;l5 

Cetullue' , c.~ 10 1. for Lc!:Lie color~ his ,.hole thought 

er:d r. o rk c;. even if i t did ,J ke him a ··reoter poet beoauae 

of 1t ~ t ~rk ~d terr i l e sincerity, it s ~ ly shortened hi ■ 

l~. C t. !.XVIII V ..7 
17. .:vt :.. 10 
l . ';et. wJ..VI 
15 . toJ[ t. L: .XII I 1-4 



life, tor he••• not much pa■ t 

r~r living literally dry at it ■ 1ouroe. 

Albius Tibullus the second ot th• Bo 

ebo 1t 54 B.C ., end died, a2 Daaitiu■ 

c, the se~e • ·&r Virgil died, 19 B.C. 

rm• • Upb tell■ 

' ibulL,f: le.?ves u1 two book■ ot •1•11••• one dediceted 

• •• auaoe■aively his ~iatre~s-
0 S . E i 1 f r o; t .e erotici ■a of ••• elegies a tew ~eneral 

q t litic - nu st bo noted: tira,t ba bucolic flavor-- ibull s 

l ove t ,e o n try i nd love ■ to erlte about it; second, his 

£1 ffc t · on t nu odui r· ti on tor ■■ala, constantly evidenced; 

hir , t .e cli . !'l t o.tr.iosphere of cUdaoticis:-:i ~nrroundinf .. 11 

h ,, · ,<--o~ of , Decond 'rtbullue, arietocrctic, so. e\'vhe t aus­

~ ·o, ~i th hi h ideals of conduct, standing aith a scourge 

he ,l· f t :.e •· "'n ton young poet. 

_ e ~e r orcl ton• of the ~le~ie s is oournful--thc t ste 

1 ft n ur .Jout hs ie bit~er . ,e see in this •ork both dis-

1 u cion ·n 3ete ri 0rytion , a ter troo cheerful pair. 

d" 1U.·.: b·lo.!_;ed o • .:essal •~ 11•erary coterie, though 

and ~~f!iciently rich. Hi ■ amatory ver-
E s t 11-r, " · il u: r li'. · e . In t ,e first book •• ■ee how 

.Jelie, \"ho . e t :.. . t t lov~ , becor.es too ept a pupil end 1• 

:-: t ~y '" l Li•· r itor. In t he early stage!! o: this 

f ' e; r • . e pe t evidences ennu ine artect i on tor Delia; 16but 
11.; . .ib . I,/ 1-35 



to erd th• last tbi ■ 

crute pcssion that bas no real 

~ood of these elegies to Della 

tbe 

lr erotl-

oi2m rill£~ ell the ohcnges ot •hioh love S nlt 1■ oapable • 

.1.~1e second book, to z:e:neaia, in ita erot1o II004a 1s ell on 

t~e l o ,er level. 

In the follo~ing ~e find lbullua in the gnoaio aood 

typic r l of llimnerm1s: 

ot si terdus eria enable. tranait aet~o 

uec citol non ••Pll ■t4t remeatve dies • 

. uem -Ji to uurp·1reoa de rdit terrc "'olorec, 

qu"r.i cito formo ■a populus t:l t e co .1es. 

qucm iLc~ t, infirm•• venere uti f~ta ~cnectae, 

qui prior Zleo eat o rcare missus equuc . 

v 'd i i L~ iuvenem premeret oum cenior aet·~ 

m erentem stultoa praeteri isse dies . 

crudel~c divi! ~erp~~s novus exuit cnnoc : 

for ~ae non ullac fate ded~re ruorem .•17 

G in: 

•heu ~e ro rcvcwe tu acor sero e i vcntes 

c~r.i vet u~ infecit cene senecta opt • 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
t tu d\ ~ prir.ii floret t:bi t0mporis aetas 

;tere: non t crdo laLitur illa pede.•18 

l?. :ib . I lV ~7-39 
l b , ..ib . I VII l, ·,Z n .?,4d 
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,. 
H~ ie quite orten in the ditao ia 

red·~ a i ~t ~er19and luxury. Th• to 

•o i::>reat ,uicu ue legit virlcle ■ 

et r.ivce -Yrio curiae ti 

Une■ are•• 

• 

od11 • · ritiee cau a et p 111• 

c • i~ ate rubro luo14a cono 

• . 1i ~ o!' 1 ... c. t ror • 1 ■1 ' you 
!-: i ... a l · • .,. 11 rro Q r indo 

aari. • 2U 

re t ~re nod i c in 

i _ in be■ an e le cent ;, r t r:,inc to •: r'k 
.. f C i ha 

_ r l 

·cc , r icr.ia t e a pr cor s2e - r rLi 

#' .. -:h i. ':' i .. l.u:; . -.. i~ • . .. .. . 
. ~o• .1rE:e:· i !1 feelL !; ·1 i enced cy 

i ~ : . (; s· !'l .. t.:.ok. 22 

le i i!~C l ded r. i th the .1 .. ullu 

r 
#' t .. -=~C ... r::: -i t i nc c:: n e a2si ed 1th cer-

'.1. 

- . 
~l. : r ,• 

..., ..., . ... __ ... . 
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.hcee ele ·ies foro a sort or lov•-• 

L:,· - 1 ~ ·aus first ::iourns the absence or eaera, 
' hereln 

is ·· nr .:: i thful end mo:irns over the dreaa, ant tlaall7 aeema 

t ~ind cor.£olction in a teest •• he Hoond •1•11 ot the 

£ ri as ie v ry plai~tive end may ~e oona14'Nd 

V 

t 

f t he · r Ln di e ~~od. :he third ha1 a char■lbg expression 

n 

• si t . ihi peupert I teoua iucunda, .·eaere.: 

e: ~ine t e regua aunera null& Vvlo. 

rit ihi reddere l ceo! 

ihi f e lioem terque quaterq e die ... ! •;;.3 

_: .e l e - ".. clc -:e_ are eleven in nu: er , :'.:.ve ... u '.. the 

!: ix .,u l i ~ie herself'--exceedin~ lj· er :.ti c in o d . 

le.dy of ~1e t 

f "'nkn e sr . 

.r ~ .. e n 1 

:ea o t 15 

rs C' -l r-~- l .o. 

r· 

:-:o ~ ._ ~ e ill I 

r 

. .. 

les_ 

s n, 

·.,i C 

, l ~o :a~ eques tr ian . Hi ■ 

r ,_ t ;:; 1 t ie pa ssion for =ynthie, 

~ id prot ly ~ave crri d 

~ rLidden su h ~e tches . ~he ,es 

·e C ! !1 _ lif , . 1., \. • .r , i . :.,pitE'- .., f unte.ithrulne _s on 

o• . . sid-.-:.. . 



,. 
a tnrbulent and degrecU atf'eir. 

The ~ork ot Propertiu■ is more like 

~isn codels than is the ork ot Catullu1 

of b11 •1ean-

4 Unal lua. He 

~ses a ~ealth of cythologioe.l reterenoe and, 11 aaa_y legend■ 

in deL il; and follows olo ■aly Her11e 1aux ad lll■aohu■ 

in v ersi!ic r tfon-though he goes farther 1D the u1e of rhyme. 

In ~·.e e r:.rlier clays ot hie lo•• tor Cynthia 

. rn · c h. ar □ i n erotic passabea. Por example: 

ere ere 

"Tu ~ihi sole do■u■ , tu, Cynthie sole parentes, 

C . .;nia tu no■tree te■pore lee ti ti ee. 

Jeu trist.i..s veniaa NU contra laetu£ ... r~icis, 

~uidquid ero, dloaa 'Cynthia c~use fuit.• 24 

3u t ynthia u:. soon tound to be unf .. i thful &n his 1 v -

!:O ·• \;or e t o of ten tinged 1th lacentation. . 't ere 12 s ce­

h ,., e:<cee ingly depressing in his continual brooding over 

h's is~oDoint ~nt end pain. ith a pl~intiveness truly ele-

_: ·cc I e pic tures his dc:: th end Cynthia mournint: fr him: 

•~u t Lcen c iss non numquum !lebis bmico: 

Fas est nreeterit s ~e ~per e~r.re viros • 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
.;ed fr ustr· r.1 t.:: revocc bis, Cynthie., n :! Si 

:"m . r c; i pot • runt ossc ... inute. loqutr•25 

~he! llo~in • p ~~e e - h ~s the gnomic mood, end like 

.Hul l t -' i .i l r ~c - .:a ·e reci •d- us f :.:1cmer::1us: 

24 . r p. I ,a ~~--6 
_5 . fr p. I AIII 51- 5~ , ~7- ~8 



,. 
•·tu modo, dua lioet, o truotu • .. N YltN, 

Omnia ai dederi ■ oacula, pau la. 
Ac veluti tolia arer.tea liquere oorolla, 

~uae pas~im cnlathi ■ ■trata natare Y1 .. ,: 

~ic nob is, qui nunc megnua aplram aaante1 

Forsitcn inoludet ore1tlna feta diea.•26 

:.e find soverel exLmpl•• of the tbrenodic mood in the 
bAe 1tiful la □ent tor Paetua. 

i he f i rst e lecy in the fourth book is patriotic end 
c nt cins so e good inateno • ot the hortetory mood. 

he ~os t versatile and ....,_tive ot the Ro~en e legists 
'lb lius 'vidius 1;aao, o n1y celled Ovid. ne v,as born 

a t ,ulno, I'nrch 20, 43 B.0., and wee or en equestrim1 fer.illy. 
::e ,,.,, s edl1c ete d f r e public career, but so Greet r.cs h i e 
t·lent f or verse-~aking thet everythinG he tried to write took 
~e tri c l for o n at 1 a ■ t he gave up oratory for the r ofess ion 
f oetry. Cvid ~cs . crried three time£, the firBt t~o fol­

l o~e d by . ick ivor~os, t ne l es· accoupanied by co~siderable 
e ~tecti.., n a:~d lasting until tne poet'l;! dvlth. 

Fro ~ his t i'e tieth yeer on Ovid •rote end wrote much-a 
lon~ lit ersr· career coverin nlmost forty years. He becaae 

he adr.:1re d er.d fli. ! ere d idol of the ul tra-tashionable at 
u· ·st•-' c rt, and n t r a lly enot1t.:h his head wea somewhe.t 

t:irned. l.e •rote f r his public--a clever dia ■olute public 

~6. lrop. II x:-1 49-54 
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that•~• not to be retorMd by any prlnoei, et or n-

st ·eined rroo pursuing its enton de ■lrea. ID 8 A.a., prob­

ably becc~se of the imooral teechin s 1n Ilia wr1tlnge or 

tece-.1 se Ovid }:ne\, s ,ethinr, cocipromi ■ing to the l■perial fem­

ily, the poet r.cs exiled to Tomi, far a ay in the Blaok Sea 

r i on , ,·.here he 1 i ved a :!liaer£ble lite until he died at the 

e of Lixty-one. 

s t v f Ovid's ~orka are ritten in the elegiac distich 

.... i, d he e.tte.ined c r re aa■te t this verse r~r~. Hi ■ cooks 

of c · i s e r : •. .. id - ne ,-ierg ., • love-l~ ents in the fer of 

rs f r o fo rs · ken .• eroinea to t~eir lovers; .nre ,1:wtorie., 

·h i .. hos cccn celled e treati■• on ■eduction ; ecedia Al:l ' ris; 

____ i_n_e Fac·ei; L!.!, a i nst e riv vl; t l.e .nQor -s, t:1ree 

ok c f cup scdl" · " rsone.l love elec-ies; tne .1.ristia ~ d t:ie 

o t.h ,rt:·e!l t l .ent ver his exile; c. .• d t:-.e 

• ' £ t 

v:d's vcr ifi c ttion is ~tu ltlese , his 

~~r·s r ~ell-choeen ~~d ict resq~e; but in v ry littlr of 

th s en r r:; u. o t .J t 

in'-'. -i ncer:t 

· er e · ny ·e rcept it l · feeling or ri-p­

rk _s o~~tly objective and not aubJeot-

i ve--~n·1 :.. .., ect vity _ :o, .. r r:· o ~he ver •· nature or t he 

le i e:c t:·e· · tbn. In his r::e., ry ve r_e Ovid sho111 much 

ar t - end . ilee , :,·et -o .. ebo hia p rtrey­

c.l . 1, ve le~vee e culd , : e _ e::i_ to c<: ;- l aying ct it, not 
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oat or ~he Amores are written to •• 

trees Corinne, ~ho ■eem■ to hne been••• I , bat ordinary. 
1.'he~e r.re prevailingly erotic in mood a the nue ou14 i■ply. 

Like Fror ertius vvid deli "ht ■ in aytllologioal r•f• eno••• '!'he 
xt r Dvceence or lani.·uage in the tol lng doe not ring true--

cut is surely erotic in mood: 

tum ~ihi, si precerea vento a1 horridus Alpes, 

dum~odo cum do■lu, ■0111 fui ■1et it c r; 

cum J oi ina Libyoaa au 1 perrumpere ~yrt c ~ 

e t rJ · re non •• • ftla terende i:ot10. 

on uae vi r e ineo portenta 1ub in uine latrent, 

ne e t in m ve ■tro■ , ourva ··e1 a, . inue; 27 

1. he 1 r ... ont f or Corinna•• parrot is :;o i. reri or to Ct: t-

tl c ' c ar o i • ler::e nt for a la's s arro~ it i s o l~o wt io-
po_ ri t l ~ t o study it ~e r e, f or vi vidently ba the e rl-
'•· r ·)oe.:i i n mind ·nd or olJt:Ll:; thou ·ht e w ~ va stly r.iore "r­

·cti c in h i !: effort. ,, e m st ad ... it t.at v 1d' :. poec is cua-

i c "' l, : tis entirely l ~cki n 1 p~ ho. Its QOOd is 

~t~?o sed t o b t r eno dic Lut beco. e ~ a sort r mock-threnodic 

in s t e' • ~uch fi ne l on_ue e s t te follor,ing make ■ the parrot. 

s er:i v~r y inll i;nifi •::mt '..i rd: 

•it e , pi e vol .r ~a, et ple , g· t e pect cr c pinnis 

et ri ido t 0r era un~ue n t , te £ na 

2?. v, Amor. II. 16, 19- L4 
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horrid• pro caeatis lanietur pl e ,1111., 

p!"o lon. ·a r e so nent cermina •••'r tuqt•28 

!.e ~ J.:edt ~i::iine Fe.c1e1 may ce oallecl did o l• la ■oocl 

since it t e lls tea:;.tie .. ho• to te.ke care of 

ces; \ i.i l e the itre iamatoria e.n t • 

b c or cteri~ed ~~ er tic-didactio. In all these Ovid forti­

r1 s his c vice by :nytbolog ical • ■pl• • 

, s _n· e s· e d e:.cve, the H•Ef4t•• a·e the 1 ve letter- f 

"' r£- ·en ~:.. : e.. f ·.e roic ti • nd deviete fro~ the ele r iec 

in~ p rely obJeotive es rer e£ vi ' is c ncern d. 

strr c - , · t. c :1£ider:! le underate.n ·1ng or c:iaracter, and they 

o ·e tr '" t the·r historic l r legend ry r ep~t ti ons. ~s to 

.. "' d ~ , :·e ~ uc: f the didectic, ::r..2ch of the erot i c, c d 

d • " c l c - · : f !' Ct. ' se it ·••ms p~rcly narr r t \ ve in 

x t rc. ::.e lj' p l in-

i. : •. rl: u f t.. l .zreek el. ·i!:l ts. •t eest t .. e e 

ive ~ c: _e __ e f r lity we do not 

1 the Amor 

t e i n th i~ p ec Lll Cvid'c 
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c~crecterietics of style--bi ■ dirr ■eneea, • 
lo ci~e l rere - ence, his raoeful diction--but allow all • ••• 
hirn at hi ; best and oo■ t sincere aelt, as he pay■ this tribute 
to a fri r nd ~n d rellov.-poet. 

~rter v~d t ~e re ere no Roman writer■ that oan pronerly 
t ~ ... lled e le .::; ist~, thouch there are •DY bits er elegiec 
verse s ' tter <>d fr eely throuch Boun literature a£ long c s 

s u h 11 t e r n 11 re i c.:ht be acid to exlat. ~he enonymous e pit c ph 
of mono~a ~· ~ Ati~etus{ciro as j. D.)is truly threnodic in 
'10 0 , !.e fol lo in~ lin"s lllu■tre te 1 ts spirit: 

" ' p rce t mm , coniux, tletu q 1e ■ ae.re iuuent cm 

frt~~ue wcerendo sollioita~e oee 

nil prosunt lacri ae nee poaaunt f· . ta mouori. 

vixim~s, hie omnis exitus unus habet.' •~O 

L ... :-rne:e :: ..;ene r (4 3 .C.-i5 ,;.D.) wrotn 20 ·.c v " ry ~ood 
i £ i chs. T. e littl e ci •~- t ver~e c le y on Ti . .1e i s r. nociic in 
oc . Ilw .-l di ctich follo~-: 

" o ia ~ rs ~0 £ it. l ex est , non poene, pe rir r ; 

hi e t li quo ~ du~ ripore nullns erit . • :n 

-l ~rt e r t 1c ele y f t:.e ,, nv _ntional type. Zi2 

:a rt · 1, r e r.er ... tion l a t r, ar t ' moat of hie epir:ram■ 
in the ~le ci c distich, ut t.e ~ass r the~e cannot be oalled 



• 
N 

ele : y . ~he little tribute to Alolmu111 la ,hrenodio 

as is t .e epi !eph for L·· oan. 34 

or lon . er piec sin diatioha L. Caellu Lao,aatlua rtra-

iem~s (290 ~ . ~ . ) hss lett us en exaapl• 111 la aooount of 

t 'h p'h • 35 .. e .!0cn1x . ih is is m ·.oh in th• atyle of the Alexandrians ' 

n r r a i ve ele ·i~s; there are alao •••ral epitaph• thrt de­

serve t ~e ::a. e of t h·◄ ~nodio eleg Maauae ot U.eir length . 

, i':l on · th .: ..: e i s tr..e lE. ·tdatory one of t enty- six distichs for 

t :·e ac t or "/ i :cl is, 26 e.nd the longer one by Ausonius fr his 

f t ~er . 37 ~u son ius (310- 395 .D.) has left use t nde r little 

r- o •c _ e t r t h ' s i·,ife, that •••ma to shov, aver si~cer 

cf ... c en . ,., .. e fol'owing 111 illustrate : 

" xor, v i ve ~uaque ut vixi::ius et t (•n ~c ... s 

no.Ji na , quee prico sumsimus in thale~o : 

e c rerot u: la tlie~ , ut comoutemur in ae o , 

.quin i 1 .:1 h .ve Lis t que pue l la n ihi. • 38 

In t. .if th ce t ·1.y ~ .. il ., .::1audius Cla ditmus , Ru til-

s Clu i..~ j i r., c. ti c:nu_, · , · ~via:1us e ll ,·.rote ele1·y that ha ■ 

o:ie d n t U;J . ! e ~ubjcct ~atter of t . e firs t is variecl--

au c· or :•/ 9 de criptiv-, 40 e.r.d a let er full r mytholo iael 

3Z. . .·. r • I I../..; rr 
..,, . . r . 'I 

' ' I I ,Jal 
3 5 . ,, Lt t v~r~e 310 ~ 
.., . I id .:,l:.i 

I. d 3 l 

I. id 3id l - .4 
1i.. · d ;;G· 

,_ Q . ILid 300 
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r!ference. 41 From t, e ■eoond • have a ••;42 

e~d t ~e third nut~ the old t a bles in dl ■tlaba. 

Duri ·:g the . iddle ages as said 1n aa earlier chapter" 

no 0·1 st ndin.,: r. rk of t, nlu■ in all tbi ■ ma■■ of literet :..:. re. 

It ; ~ e cur i o s f c. ct t!iat through all these tolls end denatur­

i n affli -,ion el8GY elung to 1,a old tradition or melen-

h l • r e flecti n • 

. , 1 . 

. ., ..... . 
hi 1 . ..:.7 · .. - ,,. rJ 

I ..., ~ 



I~ t~e £t ·d' ~r ny literary rorm it orl ln and the 

":"rl:,r ph ses of it£ development are al ay■ attar ot great 

int erest ~~M val ~e . In the ease fa detini e tor~ like 

ee.ni ·s , t.:.e process · f er : ::: -

he fluid ear~ tete to £o~ethin 

n C£ r > 
le • 

.1 n l ·· • i C !:: 

. 'l" 

. fir. 

t e e.dopti 

erc:e t e _ t. 

e h • er e 

l 

--:e l.:nch ly ed 

~!. f ·ct, : .. et f t e .nn · lo-

c • ct u--e 

. or e :-:c. ple, -c r' . I., . . ... 1st, 

.L ~8 " .f't. I - .: : tc r. 

d pt Lo .s t.nd 

_ :..t~ Li er· '" t .c '"i .. " f t .. c (;?1 is e:? ce c.nd 

r ertein 

t ir Or.lp -i i :, ... 

f 



.... r, 

.he elegy ee introduced into Engl 

or vid e:. d Propertius, 

kept t ~.c ccrli~st ureek oonnote.tion, a t11ner l 80ll8 of laaent. 

11~ e crl:,· a£ the letter pe.rt t the titteentb oentury e tind 

t h:.m · c rl c.nde, r. i th en introdllctory and a concluding poem in 

Lc ti ele ·i~c d i-tic!1s, the versitic tion of \ hich i's :.. n ir:11-

he ngli hp rt ot t~e poec is rath­

e r p -. r !: t u f f , l E;. ,d::.tory in na ure, didactic .: nd t : renodic 

i n , o d r '- £ co\ .. t.. ostic aa ,eulogie of t ~e £;r " t :? oem d o ed 

t, , , .l!'e t te o,Je: 

c r u ·11 ... · r:..., thou dedly god vf ·.t rJ 

"" '. lvro s t e itd y, dedi co ~c to h:· . ::.. e 

.. nen tho -hol:e thy s orde .; o notlc t. .... n t o Jar! 

rou 1d un'"' ·o cio u s, ~mh· ppy te h:· . rJc, 

.. hi ct ·er: e en ye d i t h !' " e b lo 1d of H.e .;" me 

.. £t n l e c rle ! ~ !' ., l e . ~• s.,.r: d ·r oun 

., h r .,n . e 0 ~h 1 =·"' l de· c l· .. O.L. e ! l 

~l d i. :e rt f tl po i;.. .. i. Lo .1J \',i thout art i cular 

.,,.. .. t ' V 

~k,. lt o • no cnot:.cr L tin cle t:y in mco ry or r • re t, 

0 t " -·· f 

o r t he one u t 

P . r' rt 

n ... n ·li ~h " -~ nn, 11 eft r the c anne r 

ove , n t i o o ·~ o :I. 1 of u .e dLt. th or King 

1 n f c t , ... k 1 t on \\ - - o ce , h t d J i o te d 

l. Ll " d ___ ....,. _____ ~- fJ...:1 ~- Ip l uti 
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to elegy, and his contemporarie ■ •••m o .u ....... . 
him in thi~ vice. ~1£ setiric Dirige a,t 
le~ents the untimely de ~iae or 'Phillip• lllllia1',.. 

lish r iva l J f :orinna's parrot en Le bla 

latly 

Ins­
Ovid 

b0 E -:ie to:::e··.h::t lf=ngthy in hia grief tor Corinna'• parrot, 
bt t he i£ brief ~o~pe.red •1th• inre■■ roupe•e• elsbore-
t ion c,f ~ rr 'I', cr.d =re.iae tor her pet. In thie poem t he gnom­
ic ~o d v ·e s ~1th the t~renoU a4 mook-t~renodic. If Kie­
n er :..i s .ad :1 ad ~l~elto:1•e maa,ery ot English spelli ng he might 
. .:. · e r duce t .. e fol lo ing: 

f fortune this the chc.u:-ice 

S .. cndeth in verycnce; 

ft tir:c e after ple t. ecunce, 

... rytle c:-id gre uc t: :ice; 

' :ne.r. Cl.n be sure .. 
6\ h , y to .ev e pl <?~ s..trc . i 

I n •·pi t e f it ~ ligr tr. c£ e th i ~ l n_:: le.. nt has de L.ce.tc-
l" !he 'C nc~ \. ' t h ,. r.:e littl . b( auty f expression alld 
!:h G \'1 !: qui t "1 -- - rl · tho i!"!f l:.ience of t ~.e greet omen elegiats 
on =n li_h \' .. ~ .. r~ ~ tt; e fift enth century; it the s also '. A. \. • 
t I ' t h_ fir .. t L , e e 1 (; let_:y 1,ad f e r t 11e :nglich • ~ not l:.S 
r nc e r 1-; ,er ~n E..ny :.: rt '- f lL nt verue but 8£ a 1ong or 
de f r: t ~ ... ur in· f e r the dcta d • 

.:; :<teer.t.. c !'!t.1ry ,a ..: cc ._;i vc .. to classLcl 



oodel~ and elegy was a type ot oo-,ed 

t~e :n~lish~en's taste for melanoboly. 

=~ rl or 3· rrey, ~ro te i fi ne elegiac trlb 

r d r e l ov.- poet, ~ i r ':ho::-ias ye.tt. 3 'tba prai 
t .: vct.c ?:t l::ut · j. no ... c e.m: undeaened ti 

""' ri :o n .! t •• .:.n df:or .r.c wr te an el•U of the 

0 

y llo'ward, 

ht■ friend 

in la ia •x-

11••• hat 

omio type, in 
r,!'licn t.re !.:uch c le :Jc nts ot per onal grief, aoi:ibre thoucht, 

--entle r~o r~ li z i ng we are 1 lined to agree ,. i th Court hope 

"I 1· 10 · c ~ ~ ,. ver■e ■ la be llbole :·t.nge o r human . e try 

n r,hich he v i ce r natur• u,tera the acoe n te o r gri e f v, ith 

n ·e d.~p l i i ty n J truth; it •••• to ~e to be the :::10 ~t 

~~ het i c ·er~ nt l e l e ·yin English poetry.~4 

ut h t !.e re v ilin cood in thia poec 1~ cno : ic t he r e 

~ ~1!.:o c h in t f t :. e e r o t i c i: od in the lines \ihe=-e ..i :.1 rre y 

_ "'" !:: o f l i £ rly l cve -v nnt ur e - · :•e beg i n s t ~-:.e l e e!: t by 

" l orin._: t he ~c ct t t.c. t 1:-tds or ■ho ...t ld be hi ■ prison, · 1 .. dsor 
c~ent h i ~ h·p~ iect yout h! l dey. e close s tne 

h lf - u:i r d li e !; f r e f l e e t i ve w~ d n C£8 aith the follo•i 
It I p !. C € o .. l li !:~ , r e :,e v. e r of ciy " oe ! 

u i v1: r.e ac c our. t i,he •· is . y n ub le rere·, 

,,hoc i n thy he lls thou didst e c: ch ni ·ht ncloae, 
·o otl.c r lie r, l'.t t .to :~ ::io s dea r.' 



Echo cles! that doth my ■orro• l'IMtt 

Returns t~ereto a hollow sound of plaint • 
• hus I e.lone ~~ere e.11 my INedo grew, 
In prison pine •1th bondage an4 n•tralnt; 
"11d ~1th recembranoe of the greeter let 
lo trniEh the lea ■ , I find by ohief rellef.•5 

In 1576 Geo~:e Gescolne•a Complaint ,2t Philomene •as pub­
li E~e d--a est orsl elery that 1 ■ erotic in mocd. The jinglinr 
V"' r Ee , h:me··er , does not ■eem aclapted to the ther.:e--de spe.ir i nc 
l _vc . 

In 157:1 Pu: tenham define ■ elegy es a sonr· r long a :;ien t­
i on. 6 - ! i E definition ■eema to us both ju ..: t c. no dgni f i :c nt, 

or r · t. t e oet .: of the period grief,·. :..~ cxceed in '."' ly \·,o rdy 
en t co ~eE c ~ecrineEE to the Eoul of t !e ocdern r eader; 
· hi e t e f•ct thct elegy is 1e lled le entat ion is E~re ly si -
n ' fi ..,,!1t in our Etud:,· o f 1Jo0dE • .::vi 1ently r · t tenham cons id-

d h i.; <l"' ~init i ~ to co•:cr o tt e r typeE f v_rse. 

t r e £..:.:: .. '.uE ic ~ 

r, ~Lk in · ole~y ~ '.n l ov 1 c en te i n : 

G. ~Lrc. ~ . r ~t- Ip G~d , J 
G. "p. t Ee. .:.ncy,. ....LU. 



n 

eeue, Philete.s· Cou■, ';heogni ■ garen■ta, 

ncsseeus; end cmong the wtin■, aeoenu, allua, 
frc?ertius, :. Vel~ius, Cessiua Severu■, and lne•iu■ s.,1nus; 
20 th 0 ~e ere the most pa~slonete among u to bewail and be-

~o · n th ~ .c rplexities or love, Henry • rl or rrey, 

~1r ~ho r.ias .. :·r ·t, the elder, 1r Pranci ■ lryan, Sir Philip 

Si nP , ,Hr .. clter Ruleigh, tr 

D eyt on, ••hetstone, ,;esoou,., 

In.-.1··.ded in t:le r.orlca 

t er st; g l i ttle group ot 

.;jfr h ilip ;iid ney, that perff 

rd Dyer, Jpen■er, Deniel 

el Page.•7 

d Spenser ~e find en in­

hioh ao~rn tne ~cath of 

flower of chivelty. ~or e t. en 

~u~ 0 d oe ~s thu~ honor M-. ut this little group f seven, 

, S en_er'c .ns\rophfl. in veriety f tre r tr.i e: nt · n d 

• h0r~hio :s tr ·ly representative ot the lame nt literat ure 

of t he c. ·e 2nd ives ut concentre ted ~ateriel for ~t dy. Fur-

ere ,. .. ny~here, ~e Lho l d find traces of on ~ng-

1 ~h c t e~ pt to i • n t c , adapt or modify the elegiac distich 

fo r l e~ ct a ses in ca~e tne~e ~ad teen Lny such attemnt mong 

~ enser'2 ftstr phel is a ~- stural elegy end follows the 

·et c r ol onv -~ •1 : n bro 1 ht 1 nto e ·rly f avor by a ■tudy of 

. heoc:- i " - I i n,c..nd ... os~hus. -1ince the poem ia of this type 

mt r 11/ find t.. r no treoe r the diet.ich. .lpen1er' 

m 11t pli ~, tion r ioa ·c- . f \".oe thr.:, c1~h . .ieny st anza ■ beoome1 

7 . "rb·r. ~- Jern r II p 100 



,. 
tireeo~e in th• ·extreme, ■ore so beoauae 

eeer.i ·erticularly poignant or vitally aia.ltftt. 

•t .... _, 

IIOO 1• 

threnodic end erotic-threnodic. 

~ Doleful Ley £l. Clorinda by Mary ey, Oounte•• Pea-

broke, Sir Philip's 2ister, is elao pa■toi-.1, tbren~dic in 

~ en nJt of eny pertioul~r merit. 

~rysl-:et r.ie.ke~ tv,o contribution■, Ia. leprpi91 -.U. R.1 

Thestylis an d a P"Storal eclogue. The M9urping ~ leoents 

in lon - ix-stres_ stenzaa 1,b inter oven rhyoes. The eclorue 

he s th e ext evE::_;tnce end unreality ot most ".)astorrl eclog:.ies. 

he :!! CO is t •.r crnodic • 

.. a tthe \·. ioydon's l•gie 1• not GUite so encumb ,, red v.ith 

be "' !.:t r an ti rds nd di ■oon■ollte ■hepherds :·et he a r:iar' ·ed 

~e t ~~- 1 flavor •• he follo•ing will 11lustrtte the char cter 

o f t ::e em: 
• 

"lnconti~ent \'.ith tremblin · .; ound , 

;,j ,c h v1ere t ~e accer.ts as r.ii ht v.ound 

~n d t or a diamonJ r c ~ in t"ein. 

"'ft or h ::;; throbs id ~ ... ev.het stay, 

hus \\Oet' lly ho g n to s y: 

.............................. 
-ri~f th·t !test ~pon my soul 

Ac he vy ae a mo un t uf leed 

he r o.~nents -, r :ny lit ~ control, 



1 

91 

Oonsort ae q~tokly ttb • 
•• e1r or thie beert, tbia -,rt •• tbi1 •111, 

11.' • Died in the bre st ot 1tr 

•. r is ne t nze r oydon • poe ht t ■ articular-

l1 nd see~s truly deacrtpt1Ye of 

e lL tcr nert or the shepherd'• co pl int: 

• •h s eet attrective kina ct grace, 

~ a ■2 · rano given by lcokes, 

.:::mtinuall 

lin 

in a !tee, 

oapel b Ck'::: . 

enence ci ~n~t l .e, 

ere legi· lt: ir. t .e ,. ic . '" 

t · e ath s t t. e r. : 

• nd e!'"e n is! r~ed tc ~~rink, 

· t ~ d. s olor so . in . i : 1':. • 

:: of t . 

Le.rd 1'r ke. R l ei 

ted 

t: t "e ne.ve been :tudy1ng 

ci , 1 l e.:•, cc . !n ~ n er r tre i: t t nd 

e • - . .r 
, 
- - t. • z ., . -, u t t i .: r no ertio-

l • :- ry t : n .,,:3 c. 

' .. - c .. ·.e r • f ncUoe, .. ' ••J 
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since it has ell the ood qualitte■ ot 

some excellenci-s ot its o•n. It oona1a • t 
aad 

-line 

stanzas ~ith the rhyme scheae, ubb, the flrat and th1r4 

lines six-strees, the second end tourtb, 

'rr~ ul~rit · or line length in the ■tenu la •-hat remin­

is nt -r t~ <· i!:tich. ~he whole poe■ la ■ore etteotive ttan 

he t ' r2 r t:.e £roup becau■e t it■ oo parativ_e si::iplicity 

i:1 :Jincertty. erhapa the tter abeenoe ~r the as-

r 1 le::i nt i _ ~.~:at oat ooa~nda it to codcrn tent e . rhe 

li., e b c, · i 11 i llu ■trate U poetic,. 1 quc. lit.:;: 

., 
!. 

... :I C 

• 

"~nor, td e he r 11 ht ha h lo t, v; lor hae slc in ~ i; r 
k:1 i ·ht; 

::; , e:· i £ ·-,H Deed i my frie!'ld! aec.:l is t >i e v.orld'r 
deli hU• 

- . o: le __ ~r ·nd, a ca tchle cc oen, phoce vert r ~ ,er 
-.hi n de .• 

~h - roup o! le ·. t: v e f nd the t ·,renodi 1.;o d p . .: e-

-;. ion . 

0 ~h re r re, her. e ver, .no t ru - vf n tempt 

· n le i c e t - r, t .. t _ , .... ·,erse-rorm pec uliarly ru ed 

ut vi e .. , ., L t n~ e . e e m de l r r r ture mo rn-I ~ ... 

Jt . r d .. .> t i:ve .. t r.e t , . tr bl to clai■ 

... . . 1 n ti•· J -i ~ .. 
' ! ;.e l:;liz t L n Age i ot peculiar 



intereet sinoe it 1 ■ the period in blob J.ab elegy 
t~co~es i ~dividuel, finds itaelt, so to .,.ak, broeclen■ and 
th"n ncrro\\s i•.to v.hct "e call elegy lo ay. 

D·rin · t~• s period elegy wa~ a taY rile ■01111 ot express­
i vn. : ery v CC r~ion of public or private sriet •es mde oem­
r -:., e by itc leg:. During thi ■ period, too, attempts ,·.ere 

from e legy rnd tp leave it 
cs fr~e i ~utjcct ~tter a ■ lhe sonnet. Thus fo ur tn>es r 
l e ice poe tr; · revLiled. Pir ,, mey be naoed the t nren di e 

e e~• t 1 vt f 11 ~~ s the paatoral oo .venti no .d usu~lly o~ es 
~p"'ort ~ity t o teach c little through the ~.ephe ~dc ' uths-­
a-~nse r'., 11!:tr phcl ~nd ilton•a Lygides "e ele ·ie!:: of th s 
v~ : "'0"'..l: t.r type. 3econd, is the t! .renodic ~leg:,· :· ct is not 

s r l i n '!:-Ii. r t e r r.nd enernlly it · · rco~ ... l--exor:.p-e£ ::-re : 
~ n J ·on ' !: 1c,_y on .. ht-.k s ere ·nd Govley ' s fine 11 e!! in 
h " n ... r f !11..: ri ':.1 d, , .. r . .. i:;rvoy ... hird, is t..e le y th , t i:a: 
" ·1: n'' :· f! .. ~~io an d '!. th r b \', · 1!: t he " en _ .., r di sprized 
1 vr" or rec o ds he tr _ ~pl s nu deli ·hts .., f w cce.;sful l ve..-
. .., n o-i con • ~ ~ _E~, Jo h?1 Donne ' c 1 v e legi1.:- , P 1:1::iond' 

o f ... rth t . pc is tr. · nomic el­
r fle e t- coo r ly r t ndo rly o. the th gh\ of deeth 

.. _ ty e . 

v.ith .11t 
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.e ctll le y no. Poema or the third and • fourth typea, 
h cv, ev'"' !", si i:ce they have not succeeded 1n aklng the purely 
rotic cnj t:.e p 1rely -nomio ele popular 1n the 11 t era t ure 

o!' ~ · c.. .. , de cn,l _loser conaideretion as atapa in the devel­
o ~e~t of ~odern eleey. 

l.:o£t cf t!.e Elizr.bethans sang of the orro so!' love in 
~t ci s ey t i c cno~~h in all con oienoe to prove the influ-
~ ~e o f r p· r t iu£ ~nd lb llua upon t ec. en Jonson 1~ tho 
:.. e ,. --:c . .',ioned a~ ve roan over the herd he 1rt cf.hi£ le dy. 
,: .... r- n £er ·:v _s v nt to deepa1r1 

_ill .Jonnets . c.. .- .c.:espeare ha 

o':.h ...,p ncc r ·n .hokes 

1 ~ t. . ,e J I... t ' over, t. 

1 th . i' C l't r .. r e or tl. ... t . 

pee-ion in ~ome of his~­

onnet- f o ~i ~ il r nature. 
p t r • ~L I i n~' ! J.- ·~ i s .~een-- ~ 

t - ·ch poe .. .:: \ . • e v e - Ct! d 

t.eir oui.h ..... ,. entl he ir ~ •e ... -
n _o cl !.:sed. 

ove rcL.c ~f ,e .ex t .. _f c o .i. r:.,· ren ·losor t 
t., . o,-: n ::1 1 1 - - .,i l i c: 

o f p c n ..: -- nn t pot• J - t · t c: ,, i; 

. h 1 _ .. 

_, 
fi rst · op rte r efi.it 

'·1 i •• d, on th d •ath ot 

. cl t oti n. on ee th. he 
.. 
" in m tl. ~h r ar clear 

Lo:. o f .·01 rt iu.;;J i ♦ .. p 8 .. ~ ' 

l .o 

.., . 
• • .j r• t' 

, .LI, XL I. 
lI v 



in 

' C 

t t 

~x 

" 
.he love c le iee r John Don •• 

ch-rect r, eave s in no doubt • 0 
n--: ~lL thc!l ele ie~. 1.ce • hU 

no::iio types 7 :l er 
ele ie or 

a i dec or ,. I l .... r e: .e ·y v. ~ !? ouch. like the ot he 
D~nn~• - ni,eteen l o e ale 1 • rt the r gre ~s of t:.e 

ite fr &nkly snd £ ~cr~et 
n h.er 

-■ -essed ad 1 na ure-one se~~uo £, ne . . .... -- ...... "' ,. ct ea u~ 
• :: . ..1~iast , 

r ; •• 'C ~ i:1 • C, e de lie :- : t .. ♦ : .... ve • - - -~ ~ .! ,, 

anti n d s th • k i ht i..-crve rn " 
~"'ri . !. :: .. ti""~c l - •;-:ip m . e see in t. Le _ut:e ct t t ( r . . ""' ♦ t r !? s 

_.,.,. ... .. 
i re t 1 t 

♦ • t. e r i ..1 
... . .... .. ... 

d 
- !: 1 ♦ • • 

. t .,. ... . - . .., .. 
: 

.a-

e t in t 
♦ s • . . . . 

,. . ... c • . t. In t' ~ r: . ... 
ti~ ~--..; t .. h .. - r 1:, or V -
♦ 

C nturiee ~r ·•e dt.: 

If' ever, D1.1nne 
le :; he r il cd , . r 

t - n l -h taste. 
£8 V rs rm 

rit t t . e d 1 .. t 1 b 

I,; it rr n;; l -
'l 

nth 

lef t 

ly 



love et first si ht. ..·e u.ae1 the el• tao 41 

• tell la 

uat clo•• it 

•Un·•m forte aliia auperelliat11A■-- notabam 

Principium noatrl la en l la aali, 

~io Venus obtaret ortalibu1 ipae videre, 

Sic regina aua con-piciende fui~.• 

• elegies ere t :.r enodic in 

~o. d ~nd t at t ~e other tour are litht dissertations 1~ l ett e r 

f r~ · revcilin~ly did otio cl omic, m&kes u~ i ~c li~ed t~ be-

l' vc l'c t Hilton considered elegy e suitci:.le ce rri e r f r - 11 

!,j ort~ f ~ r.::o"'.el :-efleotiona, greve ::- n :· gey. I "'l the ~econd 

" ~--y, h · \·.e·•"!r, ~ lJl!. Death a,1 ~ univ <c rs i ty Bead le, t::c f 1-

loiic• lt r·E ~ou d 1~d ioet 0 t h. t the tredition of o urn · ng 

i n ~l erccd _ , r. ;1 i E thou:_·h t f elecy: 

,ereonct ct trlis naenic cce st8 ~coli~.~ 

.:11·or.• ~ v.e~lth cf L ·tholo.__-i~El reference makes these 

f rropcrtiu:.:. ~ ' s V'=-' rsific:-tion r.nd ver­

·,..t:: f :.:..tb~ c:-:n tt· r tlso n:. r ro r I--ro ~e rtius. '.1:hc!:!e Latin 

h's 1· ~r...,tl c._ ... r:· per i d tne .Hoo - n i:1fl~ence in matter£ ot 

n tn ny .i o n ·1 in tho f rst l r lf or the ei,·h t eenth c <;; n­

u :-_:, s - c l i.:::· to e xpre.;!J n .. y . : e £'mo t i on.; f l v • He f 0e le 



11 Dash-

ci~e : edioctiry are seid to have int 
1r: in their choice ot an ele iao ■I 

lbea■tone 

r alternete-
lv ""h:r.ied -~1 v -stree■ linea--but hi ■ ezperlaent in subJect-
~· t t ?r 1id n t epp el to the■ a tapeoielly a11Cceasru1 or in­
t r'"' t'n , ·.n , in feet, did aot aake the p rP.ly erotic elec,;y 
n: r.i e -coo~ler t . an it had en betorc. 

.J e:1- r~e, ·lso t b eJpteenth century, l e t.ves u::: in 
n ,, t c.. to hi E intention d opini~ns, for ne ~rites ~n 
i '1 r uc ti~'1 t : i- ele ie ■ in hich !1e ._:ivc~" .,.e sume of 

nd states hi- \'n c ncl ·~si ns cs 
• ~ l OV :. C nd tcope •• :e elieves thrt ele c:y r.iey express 

i ~ H b .. !'ten ir , cu t t~ t it .u:t be reflective. He 

.d r- t!. h ne~t delight of 
v !'r ndship , th · t ce le ··. tea the _:lory or e go d nome 

r " t., :t.· • r id i c ul s t •. futile arrogance Qr l:irth, 
.. n c nt e ~-e ent ot letter, end i naen­
ind r r tt huM ni ty it inculcetet.• 10 

-uch ■en i ~ntE he trongly n-

r: ve. 
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A le.nee t en ■tone' ele t•• l»oek 

ntni~s t~e~ty- ix poem, veryin 

mo~ d, the h, e his intro uot ry 

~oo o · rch , d ~- ol l the others. 

he o■io 

in 1 · 1 1 p c-:i!:: ,·.1th quei t expl 

...,. + .e third er-on ; tor • ple: 

of 

~ r . 

":: '"' ... r e~ his humble fortune 1th the cUstre•s of 0th-

~ "., .. . ' n ~l~ve . . . . -
. • o i ,j 1 ... ~.; in 

... ~.; , .. L n r.liC ~ ... - \.i• 

•:: .. t he 

ell • 
th.e 

the 

adv nt e 

1th the miaereble ~ervit . de 

d here is plainly er t · c- ·nomic. 

ns f splc en.• 1~ •. e ~ood 

el nch l~/ type. 

or irth t o pe r Lo f :erit, 

Eupercilio·. nefe thct is t ilt upon that 

e find t th the J i jcct • c end the 

•.• . - ::.·t.: ... i • eo'-'. · _ . 

• ,. P • .. i _ , t ht e •· :.~t reflect_ so.ncrely on t. e thoa·ht 

?.d c .. t- n e , c 1d i £ t l.eref re p;.J"ely ~noc ic in 

I 

-::o c . • • .J 

v. · t t:.e t .. r noJic .ervades 

, ~ ,.'/ .. . ...... '.J - , .,. .. :/II ... - I . ~lt:,·y .-:J . . 
l • . - .I .. 



almost all the elegiac poeiry ot the 

seventeenth century, however, teirly 

~enry Kin : (1591-1667) wrote ■o ., 
~11ed threncdic in ■ood, but ore t t l■ tJ,loally gno■ic. 

Nader witb a deep 

sei:se ... r :!".c v:-nity ot all thing eanlaly: 

~ het is tb• ••• oe r mu•s lite? 

. . . . . . . . . . . . . . .................. . 
It is ad al oh points cut 

:he sun■et aa I ■oYes ~bo~t 

~d shado • oat tn lines of i ~ht 

- he a~btle ■tag I of ~1-e's fli - ht, 

.ill &11-o ■eurin eerth heth l t id 

-··: tod" in perpetuel shede • 

.. ni::... th -h.:.rt joy , l n .. v,oes 1:--:clude; 

ste ·. ; tt.e . rolo :.1e t ers, 

- .e 4~s v in o~pes end v ried re rs; 

-C .e -·· t- ~;> ,ith l a or r e th, 

.n.. • £;: V pil t 

1~ -1 5~1. ) •rt e lon d ideetio-gno■io 

imoort e lity oft e 1oul. 

• .., 

rn 40 ul reflective o 111 



acme ot whioh are 

tlon. elnoe the etr.nsa aee• to be aa •••• 
of ~he ele~lao dletioh and giffl tbl •- .rteet u ot a ba:rled falling baok upon itaelt • 
.. -111 serve as llluatratioa: 

"And yet as angela ln IOlle eipter 4reUI 
Call to the 10111 ma - 4oth 1leep 

S s me stran«e thoaptal tranaoend our wonted 
the■el 

Acd into glo17 ... ■ 16 

1~c~sseL in the nen chapter, le t7ploal of the gnomic 
~ t e e1~hteenth oeatUJ7. 

:_Pre •~s a reat mae ~ ot similar po~try written dur-

.=-::.a . = p•' s ";' ~:;a.-; J::r. :.uui. The orld as ,:_lTen OT r to 
p~cint1ve ~~reliEi~g. S me oft 18 ~OPtry is onlleu e!eg, 

.ti i rr .en:.r.t 1: a st~dy of mocd to attempt a oJ.u•• 1~1cct1 - o! &l- t~e elegiac poet17 of toe a1xtePnth, 
eer y eig,.t er.tl cent11riee; ' M Joint,how­

iz J : t,w.t 1e, t,1&t 110 attemgt to 
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~eke English elegy light and tr1Yoloua, 

Romen ele;y often wes, ha ■ ever been at 

"'re·,....i ling moods or English elegy haft al 

o:,d :!'lcr.iic . 

~s to the distiob or an lngliah ■ubatl 

tich existing for pleintive poetrJ • ha•• 

• for tM 41•­

autftotent evi-

dence. ham~ond, ~benatone, and ray wllh their following 

~r iled t ::iake their chonn at • ■ore than e pes ■ ir:g red. 

It ie cl nc rly seen th•t Sngllah poets like to put their 

le~e te into the ~e&sure that •••• most conveni~nt nd thet 

t he:,· c:-1> n t Lo nd by any tradition. Ve.ugh.en's strnze qu ted 

e1:.ove s e. ~ unusually etteo ive, howev· r, .nd r.iir-ht b"' rec m-

· na ~ t the Mourning poe ot tomor:-or.. 
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CHAPTIR VIII 

:U:PRESZlTATIVI DGLISB 11.1G 

.. e h,ve round the elegy in Kncllab literature narrow­

ed in mood a l~c st to the threnodio and the poaio. la spite 

of ~11 att ccipt~ to aake or equal laportann the elegy that 

£~ n t ho !::orro\'.S or love, by DomM and Heuond ancl ~henstone 

o+ ors, ::n,·lish e legy 1 ■ lneztricably bo'.Uld to de th end 

11 . t . cu ·ht c, f d-:. e th. rro■ the great cess or the poecis thet 

r.io·iru he -ickle stroke of the Reaper, the!"e ere eo::e thc t 

m bn 2 lecte e.s repre■entatiwe end par:iculcrl.:,· 'Leautiful. 

F t h. std 0 f the ■ooda in these the ctaract c ri~t i c ~oods 

o 11 ·nc li !:: h e le y cay be interred. 

he or~s chosen for detailed study ere: ~ilton•~ 

:.!'!oori·r::, ... .1nLur:-1 e • ~ ~ etguc ~. Gray•~ ~le,•y .. ritten 

t th se c:-c added h , ~"'e rican 

:-oemw: .. . t ·en I .! .!!.:..!ll Li lees k.£1 .!!l .lh! Dooryard rllopmed 

nodY. 

\,r th se, L•,ciJ.s . .. 1 onc:_, ··nd .hyreia are c und more 

v, 1 s s to c e~si l moiele ond cc loy t t e pa stora l na~es 

o f Di n, -teoc r i t ~e , end ~o aohus. All or he■ are 

· r · t• .. !'er t he .:: ke o f ~or:ie d ed fr i ~d r ecq Ei ntanee-for 

v u _; .- .. : · 's Ele, ','. tho 0 h t hr.n1. ·h th :n in poem 1 t seems to 
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retl•ct on the -general idea ot death, • • 

the t ·:o:ie derini te person was the oeuN r 

U:idas, a psetorel elegy, wa■ rt ta to ooaaeaorate 

t ~e d~eth or Ed~crd Kine, one ot ilton•• Ca ri • friend ■• 

:'• Ii s youn: scholor v.es or cona1derab\• pro 1• 4 of high 

s ocirl st en i~g--deaervedly popular 

,; h i"' i:: •1m , er vccati cn or 1637 he wa■ drdwned 3'mt ott the Eng-

-
1; sh o ... zt es he n s on the way to Ireland. :,hen re r; s or his 

e " ~ c cr:ie t o his coll• e friend■ they Frepared for hi 2 nem-

oriel t vo lume ~f verse hiab ••• issued from the univeroity 

r " £ i n 163d. 

volume. 

ilton'• Lfllda• ec the la!:t poec in thic 

A the time he wrote thi ■ poem ~ilton ~~e st i rred n t 

ou' b a oense o r ersonel bere vement, b .l t by th o th ;..1 ·ht 

h · !: country end church had lost c no bl son , ,ho , i r he 

he liv"d, mi ·ht hav helped· cle nee thee fro::i evil .. c int. 

h : n ·:iourn; i t to c hes, exhortEi, end 

refle cts. 

In r e .din · t he tc t e ly end beeutiful line s or thi ■ poe■ , 

it ie " l i ttl •_ diffic lt t ..; r ··c lize c.beys th.et it ie a 

r o re el hue n be in n d n o t e tcle of olden deye, eo 

t u t ic the the e \\1th thoughts or shepherd ■ and 

n u~ ".l· hs nd .ire ek ro ... nt .... inc. ~o much, in rot, is pagaa, 

t !i t r.1en • ion r the "1-'ilot f t he ~alile an Lake• nd the •dear 

':I ~·· o . I ir.i th t v. t. lked the .~vea• seem■ oddly inoongruoua. 



MM 

3 t the eeeming. oontracliot1on 1 ■ not a o 

~11, fo r LYOldas is Chri ■tian--lntenHlJ ro 

after 

na1--,ut tor 

the ::: c~e o f er·ce and lovelineee it ha■ • • 
a ::i n dre:.:s. 

itere i~ reel griet in t ... the■ 

touchin·ly th rc notlic: 

"For Lycide.1; 1 de d, dead ere hi ■ prime, 
. 

Yon· Lycidae, and hath D t lett hi .eer . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
1 ■ tery ier 

Un~ept, und elter o t e erchi .: r in d , 

,11 lhou t the meed ot OH melodiou~ t i: ... r." 

. ! r e h _ontcmplative tenderne~~ in thc::;e: 

"~ r v,e \',~re nur eel upon the t:elf-sa r .. e hi 1, 

i c d ·.ne :.:ame flock, ty toW1t e in, ehode Wld rill;" 

;, •• <l •. · il o ~ despe ir in these: 

!Jor h u ert cone end nevEr mu:::t return! 

;tee, Jhept rd, thee the ·cod■ end desert deves, 

.. i th ~11 hyme (.. 

iin d ~11 t eir ech e£ , no~rn.• 

.he follov.in · fine pas_ege a t;; r. ::l!C n mo d: 

".t1la:.:! \I re co,ts it v:.th U.'1Cessent c re 

.L t e nd •. c hooely, sli . ted, !:he • • erd'e tra e, 
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~ere it not better done,•• o 

:o sport 1th £~aryl11• In the 

r r. i th the tnngles of 

Feme is the spur thet the ol ralee 

(.hat lest infirmity of noble lnta) 
lo scorn deli.-hts en liYe laboriou days; 

:: ·1t the r . ir guerdon hea • hope to rind", 
,nd think to burat ou lDto sudden blaze, 

" -::es tile blind P'uJ •1th the abhorred shears, 

n~ slits t e tbla-apua lite.• 

In t:1e accve is the ■aae tone ot dreary r f lecti n on 
t '1 e !'u~ili j' of all huaan aohievecient ncticed ~ frequently 
i n : !.e •. c.. rk f the old Greek elegists; b tt :.u1ton does not 
9t o ~1th this r~rlocti n, he . as Phoebu_ in dide tic str in~ 

tell s t ~et 

11 Fer.i e is n 

-.,et ff t e rld, n r i i-. t.r · ... r:.i:::io:.ir l es, 

., t li V - I!, re e:,·es 

, n ~erfc ct ~ t n _e ~fell- · dgin Jove; 

.: he r no 1 ~ ~t l · n e h de d, 

! ~O . ~l:h r r.10 i n !1e ave . expect thy r:eed. • 
8 t I i n h ie f i ery i i neti n age.i st the fa lse 

-hep .. ~r 1 s r t .e fl ~ 
~,. : r - t I ·r ,S viol ntly h rt tory: "' . 

"..;lin . tn t -c·rce t. emselv kno ~ ho" to hold - -



A ■heep-hook, or 

.hat to the faithful he•t 

~hus thro~_h the moutb of •the ft 

..... ,a. .. ■ 1 

1 Oe aped;• 

Claltlt 
Lc:•1.." .-.e see :.:ilton'e eerne ■t pur 

c nurch. 

and arouse the 

~ nt ·r e. ry to t . e apirit ot ,11e old Greek elegy, there is 

no ~o , ele-- ~ense vf depre■a 

t hie poem; ~e ar e reminded 

left 1th us at the end of 

at goodnese and pietr cay bloom 

a • i i. th 0 r world, and that in thi2 orld :::en ha,: "ork 

;.,; 0 en C:U !: n o t t ake ti■• tor long be tless oo~r ning . :he 

1 ct l in i !: n t ~ ortle a but is a call to 2erv ~ ~e: 

II J,. rro to !re h ooda, end past· re- r..c •. • - ..• 

~ · hJm Co~ley, too, mourn~ fore deer fri 1.. 

o~ t e n~ el~o ■ t no did c:iois~, 

thi!:: 

tho· ~hit is l! little 

r y in. l e : _ q i rit i !: die thro ·h ~t. It 

i~! - f _n i ht-line st· nz _ \' 1th t he rhyme scheme 

l: c dd , ~i ,e-stre!...!: \·. i t h t .e exoepti n f 11 e s 4, 6, and 7, 

·,•,h L ro f.., r-!...trc!:c ... h·!... i:. n t e.t all like the distich, 

• .e !... .. n e , .... _ - c. t c f n .e lanoholy effect seemingly 

'! t e f • -stre s s 11 .e.; • 

.;. it o '.' t ;.e i r c 1:1con lace dicti on re ethe 

·rie !': 

e ntlc . eer, 



ihy hast thou lett me thua 

Thy end toreyer end ay lite to 

O, thou hast lett me 

•ty eerest friend, would I bel di t,r thee! 

Life and this world henoetonh will tedious be~• 

•Jilent and sad I elk alaout all dey, 

~s sullen gho■ta ataJk apeeohless by 

, here their hid trea■ure ■ lie; 

Alasl my trea■UN' ■ s••; why do I atay?• 

The sixth, seventh, •llb'b and ninth ■tenzas give a 
cleer picture of a gre.oioua, scholarly and finely-cult ured 
er -onc lity--with love as the caster portraitist.Fr exaople: 

•Large ~~ s his 2oul; as large a soul as e'er 

Jub mit~ed t inforo a body here;• 

•Knorle dge h only !: Ol. ·:.t, end so soon ou ht 

, i:: f f or him lcn o •. le d ·e ... ad r e. t :.er sou:·ht; • 

•, i - _ i r t h ·.-. t ~ t: t;! p 1r s pi r i t _ f v r 1 o l at .,. i t , 

Ye~ nev : r ~ hi- J J r fri n s f r·et;• 

In ty p i c l le ·1 c ~- sh i n : h f r_ t !'our 11 .. es 1n the 
· £ i: nz "!"e r ec t 1. t h _ de .· r ded nd unhappy JOndi t i n t 
!"le e. . 

• ~u t h. y thou, tb'en f ro t li .rant i c go, 



Where ignoranoe end hypoori ■y • rapl 

A fitter time for heaven no ■o 1 •'•• 

.he place now only tree fl'O■ 
--

~hie ~oeo is not ot first rank••,.. ry, b\l' a■ elegy 

estion1 ,o ffult-•• wrl,er■ or tbia 
ty~c r crsc; !or its •bole etteot 1 ■ ot friendEhip and c rier, 

e ver£ : ficati n u1,■, theme. 

1ll'llins tor the untimely death or 

~ ~t s, i£ o pe.s t..Jrcl lamen ot. baun,1n ::ielodio.Js ceauty ·ui te 

o. f~"'rr t f:.• ... L·,·ci daa 0th ill tor■ e.nd in pur p se : et exem­

helley and :i.'cat ~ ,·,ere 

fr·e:-: · :; i-. t \~ •r e not particularly intiacte; so this poer.i r.cs 

: ct ..... tt:--1 :.:, arm personal affection e:.d e de~ol'6tc !lcnse 

t b· ad::ireti~n !'or Keet-' ·-:n i .1!.: nu by 

i di-no· ~n ·::r. rd t~e unjust critici1c !'le.t ~ .. clley Ll'>lieved 

of oie £ c. d ,, e tr:, :o~n r r b euty v n :she d froc the earth, 

st!'O"l e ... :1 orte• i on e e · _t n"rro· ness , r thouct t i:nd vision. 

In c ose ly . deled after ion's le.oent !or doni ■ 

" n _ li" G!' lly cert in r etrein-phr ~ o. 

e p ... c on f: :.. -.. _ o f i. t:-! v nine-lin at nz a, •latl\ 
_j • !' i v - .. r r! ♦ nt. .. ix- ~tr es. . ere thus \ha\ ~ .. , .. 
b !" · k i t ., V r. .. l I., t. t.rj ·el pott rn t h t e Q 

, 
c' ., in :: ·-n t i _,n . e r yo ch me i• al.lab oboo. .. .. . 

r o il pr V il in hi 0 . th di d otio, t he thr n-. 
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odic, the hortatory,and the gnoalo. 

In the~e lovely 11.es Shelley teao 

"lie 1 s lade one 1th lat e: 

His voioe in all her mu■io, fr 

Nllpon: 

Of thu~Jer, to the ■ong of D1pt•1 .... , bird; 

He is C presence to be tel ana lmo D 

In derkne £~ nd in llgbt, fro■ herb and atone, 

S~r ccdinc itself•• •er that Power ~ay n~ve 

.1I i c; r a~ ~ i thd aWD hll teint: to its o\·.n; 

•••••••••••••••••••••••••••••••••••••••• 
l' ~ c p rtion of the loveliness 

;,hich once he cade more lovely: he doth et; r 

.is u, rt, ~hile the one Sp!rit•~ plastic tre :~ 

rld, compellin~ t :. r 

~11 1e~ ~ ·ccossi ~ns to t ne f ras they ear;• 

.. e p et' - feeli 1, · a~ i ~st narrov, people r;ho mi street 

et~ en 1. ::- r :· to cor.fine free spirit!:: \·ithin prison oe ll ■ 

f ~11 ~h ~or. ,a n t ion is very strong. These 11 ~•• 

se e o .1. a t e ce ~arti~ular ftretch end ere strongly horta-

" ... 1•1e :r. \',h v inf r.:" 1- nvt thy t :ae! 

L 1 ·1e ! f r n .. ··l v. e r cLt.st: se .en t !roe ae, 

n ~ e~ !: ·1 t r: e re .iecbered ne.:ne! 

- ; t i.: thy _clf 1 ... knO\'. thy~elf to be! 

~ ev r ct thy sea n b t!o u free 
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To api'l 1 the ftDOII when thy t 
~ere ere other lines of siallar 

::le'·e e.ny -:.mjust critic, save the ■o ■t 

reeds. 

cl to 

•• he 

In tle following the gno■lo ■oo 

i c ~o od, ho~ever, decked out in 

oatute■-the gnom­

•1 Yigo•ou■ word■ : 

•'...is we r,ho, lo■t 1D ■ oray Yi ions, keep . 

,ith phantoms m llllpl'Ofltable ■trite, 

;.n d in -:.ed trance atrUc• wl th our spirit'~ 1-:nife 

Invul:1era ~le nothl ••- decay 

Li :e corr~es in a o arnel; fear c~ <l grief 

C · vul~ c ~ and oon■wae us Jc:..:; by 1ay, 

h. , cold ho es s arr.i like orms \·, i thin o .... r 

Uvi:1 · clay.• 

lhi!: 1.o :; e di! , erent tone end ::ioat 'becutiful ime ry; 

it~ •e connide red a coot nati J n r the didactic e~d the 
nor.i coode: 

"Life , 11kt' a or.ie or r:iany-coloared gla■■ , 

..;t 1 :; t .u \',hi:, r ... di..:.nce of .i:.ternity, 

unt i _ .J ._.,. th t a1 .. t t o fr eg. e:,ts.--Die, 

I " t~ o t ~-. lds t b 1· 1 t, t ha t \'.h i e. th u dost seek! 

. h are m:..ny p - !le e!l t .a t a ru t hrenodi o in mood, es one 
i·o~1- "'X ect in e. noe ! th1::i •1s t re. As id above , hoftever, 

· re - no t uch stron • per eona l arr cti n ind i a ted by them: 
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•Alas! t .a t all we loved or hi■ llbould be, 
:'·.it f r o..;.r rief ,- as if it had not bNn, 

oe 1 

"!,e \, i 11 av.ake no more, oh, neyer aore J-
.. ithin the t ili ht o amber ■preade apaoe, 

ath, and at the door 
Inv ~ible C rruption aite to trece 
::i _ ext re e a: to ~•r dim d e llin£-place;" 

r:o . er.:onc l friend, veroo by love nd , rief, ~o~ld 
Jr · ' f ..tl tho t of corrupt ~cn t co · e so soon 

to h i s rain . 

d ly en ~h , in spite ot the t ao t t hc t ~e f eel Cilton 's 
e r "vn 1 · r : ef 1:1 :·e : :.en \0,e f el Shelley'i::, t he clrcr.:c tizat.'.. on 
11 " • i e \,e ~:~r 't :.&n i t is in L,ygidap: t · t is to .:;!:y , 

:·L o ' c · · ::.. i.- _ c l ctne d upon JY t~e oes tort l co-.ve . tio 

of hu ::.n 

ca .. 

p r L ~ified : . cies 

i d e 1. ... • pt, -- t. huc£.n l:ein 1,h Cl the poet 

f 

~ p· s: rel e le ·y nd e s 

f r iend, the p e: Clo :.i h • .. ·ne 

~ori L d t hat it f irly ~loo. e:f re s as 
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e r~ ed , d ioilian shepher pipina. 

n o • incon£r it:,• . he rich lue ahine 

t~rt l:; t. ru h the ·r y En_,lish miat wltb etteot ot iear­

re 11 UtU.e 

eral ood ia 0 nom-

·o too. in· and appropr a•• 

or n ~ne cf the diJ~ct i c in this poe; l 

ic-'"'. -- . or. c--e c•lm t nderne ■ ot retleo lon· the art rtc2te 

,..,.. . . ,, ..... b' t •~ r cut a eet, no lld tury r laccn t£::ti on--

t· n h: i- -?ir · t Uy a le to leap over t .. e; t'h--.:ic· t: c r ::.• i r 

. ..., 

o r 

co r 

1 . . .., _ 

< + - .. . 

p• ion 

•~ rt 

.., 

.... 
1 

n 

one ot e-

~ p storal 11 e does i:c nt ·sc r e 

·~ ♦ thit is a memor1el :\:,~ .. e:: ... r ie .1d . Lol.~-. 

f l ~ • r ou ·h t l. vcr t. .. . c f o llo·: in O!:l -

• ♦ th u h•' l ~udno ri dn C :a :...r~gs ... -' -
e n o !:vre , c.n t .; ... !) li tt lift f 

Id C n pu · .n p etr:; ♦ f un J i n t l!'J ..., St ... .. 

•ive n ♦ 0 0 !l t or .. o\•,ful: .. 

... l.y :· r, o 8\', a i !l !: s~ e 11 see; 

. i k .;Q o• . r reed, 

l ::: h 11 l eed--

h d ee! 11 

. n lli h 

r . <.l 

c :-o t. day, 



- l 

h r !: l o ~t 

.. n ' io n . 
n 

t' ' I.e r t 

11& 

I reel ~,er slo ly chi l.lng bre 

~·he cheek ~ro n thin, the brown balr 

with rey; 

I f •""'" l : e r rin.,,:er light 

Le id pe ~efully up n lite•• ead 

" ... :.c~c tho 1 art ~one, and i::te thou leavest here 

..::ole in the e !ield I ·et ill I not ·Je::. c : r. 

· ~ u cir l ill not, " i l c I ··et de !: cry 

::c · t r. · ho r.iild o opy r En li :.: .• eir 

. h ot lon ely tree against the re:.: t cr n ~~y ." 

" ~hon thro ·h he C t • o \-.n ' s i ::-. r ..: ._. ; 0 rt-

w r .... ar, 

♦ r ~hy V ce ft e , C QC I 

-
-~ ch . " ., _ f t i e f e · r; 

.'/h .. f 1 r' ti l I died . 

. ue. on! · c li • .. t \', e .. Ut ~ t _ :.: !1ini 1 _ i 11 . 

. :: '.ho u •cl-: r o fr v r •re• : et C!' n .. t . hill, 

r .,;ch l e1 r t V "' 1 • ·e t h v 'J ~ U-~i e. " ..,_ ' . 

·en l i .:. r ,JD on leav 1 ..: ♦ • ri e.d . - .. -
r r i.e en .. p ♦ e e t . e l S r 1 a n-

.. t . 
t 1 e n or.c lL ·rief. 

.. n ' .. I i .. r lly a ok f ~hort le 1 s 
J •• 

nc PO -=: ~. ~her · e!·c a hw1 red an tl r ty-one f 

♦ • t r. ~t · 1.Z. f Co:: 1 .. i c t •· 1:,.: , ' h r r r r ch 
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divieion . ~here· is no poe■ in tt. angu 

h~enodio er ~ore sincere in tone. Thi 

~~ oor r te the dc~th ot Tenr-yeon ' s eeoon4 

ubtJ 
com-

Ec> ll"r.i, in 1833 . l3etv.een these yo ••none ot 

of any lite 111 th 

beeuty be t he period or it tlo er long or ahort. 

I n ~- ~: =' -=--r_i _c_n ic not a p e m t oal■ appreciation r of \·. c. r m 

a :i':l; ~"' • !)n , ~=- of · .. eri ted honor to a tine man . I t ! .:.~ al l 

n e·•r.t ~ in it , but a ove all it ie t ~e co~flict e tl'oeen 

in s ""3r_ ne l •rief an t 1 h in od ' ~ Loo d ·. il l. In ~pite 

ity f t ,e l c.n..: uase \\9 

n f e l • :-:L .. tr~· ~le, and e o reJoice •,. i n t nse f per -

c ., ... . vi t ry i . : l e outco1:1e. For ell of ;,.a: • eve stu mb l e 

·r icf and ~o a of "" !: • · ve ~ee n lo- t in 

. ' ... •. nc !l 0 f 1n ~cc ria; c ~n bc~t be char c-

· r i ., .. gn Cl ·ricv c 1t it aL.o r eflects . 

t r.zac f t .. e rolocue, ·n ooi c in cod, 

• . . , t • t r t . \0,h l e cpofiti n , nd indeed it 

.. - !-' l 

• ... t , 1 ,:-: rt al Lu v · , 

•~c t ave n t Len thy r oce, 

fa ith lone em raoe, 

11 v 1 n · ,L r \' e c n t pruve; 
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Thine are the ■e orba • , 

':hou ::iadest lite in - ., 
.. hou cadest Death; and 

' - toot 

Is on the skull that thou hut • 
ihou ~ilt not leave u■ ill u et.: 

.hou made ■t aan• be Jm a not why, 

ne think■ he ••• not made to die; · 

An thou hast u4e bia: thou art just . • 

J !':l ~ " t! e ::iore cl• r~ threnodio st cnu.s follo~·,; 

•I ~oceti::ies l:lold it halt a sin 

io put in ·wvda the ~rief I feel; 

Fvr vorda, like nat re, holf rev~e l 

nd helf conceal the Soul ~ithin.• 

•In \',Ord.;, like ,·.eeds, I'll ar ep . e o'er, 

Like c a!·eezt clothe s e.c,; l inst the cold: 

3ut t !1 et lari_: rie! ~hioh the.e enfold 

I ~ ! v n i n utline end no core . • 

• -Y 6'.I'thur, ,·.h m I she ll not see 

_ill ell cy v.ido ed re.e ce run; 

.., • r c s t .. e r:io th t: r t the son, 

.: r t . • n r.iy t me. • 

rin r lly i n th fl t.!E.U i!ul reflect iv . wtanzas ennyeon 

r c.. !1 e -<.;.h , round f pe o? d c ~r e, in hie prayer: 
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•hat•• may 11ft rro■ out of 

A voice a unto hi■ tha 

• cry above the conquer 

To one that aith ua work■ , a 4 

~1th ~aith that come troa ••lt OOdtrol, 

~he truth• that neyer oen be proved, 

Until e clon wi • all we loved, 

.,,n all we flo tr , ■oul in soul.• 

..;i·. in u ~rne ' ~ ~ atqUf JI.a was rit ten in cecory f t e 

poe t Je ,, el .: · r e , ;·,hoc S in urne knew, but r.ho ;- a~ n t ound 

o im ,. it tio'."te friendship. The n e:Je, f co . s e, is te.;,;en 

~r o".l C.., 1 L.1c' lit le e le to hie brother'L dJ~t ; Lt here 

t e rese rJ l tince endc ; f r ~here Cetullus i..: elr.i st laconic ... lly 

L ' er c cu~t~re in expression, Swincurne is diff se a~d ften 
'T1 .. li .. e .. f t he poe.:i, h eve;•, re hauntin~ly t ~t -

if' ul i . ~ir lon · cllit~rat i v ~~eep • • e art hel cy t.em as 

n n 

£ ' ~ in f •;, i l <l .rn e t m 1 s i c , th c ct r ~ in f t e f hr y t: 1 an 

rnt:po, cntl r:: lli'1l the ec r:..-- -reekini..'. tho I eur t. S•in­

his rcli ._· ion. .he mo t pa&an, 

el, of l t .~ V t ri n~ , t:ere is in this poem the same 

1 1 gu J , tLe !.:O., e half-de perete queat -

e c. th ir ~ dho d thct ~e fi~d in the 

o '.~fl t. • r. n . .. 0 c _ _ t · t ..i inburne' !.: aod ie 

e \', r hip .... t •Pr erpine ' c v iled head• be-
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cause thoee di~ myatioal dreaaa of tu 
to him more beeuti!ul then the tortured 

it· ~l lovelinc£s. 

Iro~ the poem our picture ot Bau4ela1 

vcc1e. ~e i~ pre~e~ted as a •aleeple s 

....... 
11 hat 

art and. ombre soul 

s1~ 0 p in,· ,• a •~od soul,• a• eet trange alder singer• 

0£ lip~ a~e to ched ..,_ 

ti t· er tr-- ... a• \·.ho had ••n ooapelled by some evil love-af!e ir 

nt o t e ':' otl~~- place ■• and the •shado~s hot fro . hell;• 

a "l"n ,. h o £~\·, •..;ecret ■ and 1orro • unb':"he ld of us: Fierce 

lovely leaf bud■ poi ■onous,• "win ~ith ut ~hepe, 

~~c ncrcl r.ic d or thi1. poem if: .;:;no. ic but there ere many 

hrl'.' n o c li ne c.nd ia:ome didactic ones--elv,ay~ over .. hado\·.ed 

b•· he r~vdli:r cno:-.:ic c~ 2raoter o:' t:-.e v,hole • 

• h f l!. \·.in ore t:.r1:Snodio-·nor.iic in mood: 

•It 

1'u 

is e n h; Le end e.-d tt.e 1.eginnin 

, .. n-;,. t l 1 r.c,; to thee J.ho art pest t .. e end. 

~ L l,d .c le!;p ' d r unr.;,oh lden :'riend , 

:lee n ., 
it!! t pluck, no p l ,~ tar innin 

' tr -!:iph er 1 n lt';t.o .r un no lu .. t, .. 
··cr.- lecvet: a: e little d~at. 

q l e t eye~ n.erein te 11 ht sLith naurht, 

................................... 
.. Heep, en ·.ave sleep f r li ht. 

t 
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•Tho il art too tar ror wing■ of 
Fer too tar ott tor though, 
••••••••••••••••••••••••••••••• •• 

l •• .,.. 
Yet with some tano7, ye, wlUl Ma"· Dr~~Qs pursue dee\h a wind■ a tl7lng tire, 

LU' dr e · .s pur■ue o\11" at ant clo not tind •. • 

"i r t hee, C no a ■1 •n\ oul, my brother, 
dlke et my hand■ ht ■ arland, an<l !'ere o 11. • 

In I o e i ~ hopeless 411 \lontn· of d ath nnd time: 
11

: · .; t thoL found any Uk ne s f r thy vi ~ion'r 
rdener r ■ trange !lo ers, ht tud , ,·h..t 

bloom, 
• !::t thou found co\'ln, ·,b t 

loom·, 

tncr'd in " e 

deEp ir, fr pt re, er derision, 
.. . o • of lif L, her , hat ot ill or t,:ood'1 
· r e t he fr itE gr ay liko d s t or bri ht like 

t lood'/ " 
In n ... ~ e r he .. .. !: t he t only • rue di.:: deri ■ion or aya--

t io 9 l o. ·h e~ " II ttle cound f unre r ded t era, • • f;0 !!1 " d dence f de ad :..1 h II 

.} t\•, f t:, thirt nth, f o rteenth at nzee aet forth tte 1:1"- le o theism tht t ie v i dently w~in ~ rne• r 11 ion. T. 2pir.t o! t t1t r oer.1 ic i r1f ini• l;, depre~ 1 g. 
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riU•P ill a caw:a1&x1ro 
oc i c ~1th elight tr ot dld otio. 

I ;·,c.:.. in L nded to follow. a sort or •l• lao rac1ition by sing 

11 ond d ••••and the re-
.(' '"' Ct·,, ,., con on t advoc e ted by the latter •• th• proper province 
of O or·· . 

== e t ,. e oc lookin abou \ oYer he rev ti r 8 cou. r·· J 

rd and !' 43 le ot in • the f\.lti lit:; f l . f . c 1d 
• I ' . i 0 11 V on ot death-- er C vn. .J-.1 .>n' a nd 
heo 111~ .od f o ?l t the i r 11 1Dg long b f re. ..,O t:H !' 1 . ' 

1· fl r c + V r, , . .. ~ ~ i ·nit' bi oem. ; r ,, Y.. · •· e; 
. c f !.er eldry. t h po1:1p of p \' Ir I 

.., 

.,, d t. 11 t h • _e ty, e ll h 

l ' h 'i n I t c. ho r: 

' C r · l or,:; l oe t • 'J 

.. 
.J l , -t ori r r r1 r C i c. to· .. • 

... c l n or . ,. 
t '( . . . 

"For ~l . or • r l n cl pr e;,, .. •• . 
1; ' n nx r rt ■ i 'd, 

♦ p~ c i ne!_ ert y, • 

!' . i t. 11 :. 'j " 

fo L 8 c · t or-
.. U!1 t : ........ e V,! .. - 1 -~ ery of u re 
• d rac t !" .... . " nc h 1:, " ... l th l. .. - Ol!l nd.1 .g ~. V 11,, ♦ .. -

.I 



so 1 to ~od, thus touchi11 1th hope 
ashes to at~es and dust to duet i ■pre■ 1 
us. 

:he tv.o 4itleric n elegies ch ND tor• are ot a char-oc er , •. · ael" differen t. both troa tbe BrU1ah poems we have 
uc s ed , .d i:. 1-o rro1:1 eeoh other. meraon•s :nrenody is 

1 i o1~.; , be ... utiful ly metrioal, paadonat.ely t: renodic, 
"'• ; .::> o h 1 in its hope ancl t Uh, and iE dre\·,n fro. the 

. r•~ or■ loye tor a pror:iidr. · _on ... hitr:ian 't 
~ lll !hi Dooryard Bloomed hor.ors Lii-: coln ty 
h r i ef r a nati n as ~el l es the per~one l 

rr·~n d nd depi ta death as e eneficent. -e ler 

·u~t:ry s.nd dignify : it : on'-
- ::• ... t. . ::1£ •se '" t..e st ·· r t.n t e t ir in the poem 

r . Li l.. ' 11 !' ~n1 t:.e c'rd is t: e 

. . .. , 
!: i... • f -:.. e C;. r .. ,I' i <• . ~ 1. H et ·. 111 .zing 

.. . .. -
J . . -.. .... • :l , ... : 1 li:.;tcn. .:e .·e , hitr. en 

.... . 
: : .e t pr aic materiel •i t.h 

• i t • ., r d n r. 1., r t.e . ".7h i s le con-
. V r n •. g t. - , i n e ll t . • :' d . i (; .. . :. r.lCO re ..r no 1c nd 



•nomic vith occesio 

tic . 

111 

pa aa e ■ hat 

.the ! erconcli t:,, or Lincoln 11 not ■tro ht out 
in h !:o li ·,o ~ , but tl10 rief end horror or 

''0 po erful r.es rn tellen ■tarl 

it111an are: 

"d c o f nt ·ht--0 aoody, tearful nieht! 

r t f r di ap"ear'd-0 the clack murk 

het hide the ■ tar! 

C ruol hands that hold ~e po erlc~s-- h lp-

le · oul ot me ! 

rl! . ~ rrouncUn aloud h· t \\i 11 n t r ·· e 
• y aou1• 

r et, he r.se dr d q·1 c i on fl n · 

• h r• a rk. e!lo , t h t enny on end E .er:·on ex: r e_ f .., r 
"ch 1 hi r fr t e et ~ of i-

,e g f r i t re or t 8 d Lmt. l r nerel !J it 
. i d- r o-:.. pr in -!' i 1 l i n, the r e i n t! e ni ht, 
" !!l- it Cll r· h ., ncJ • .. hud lori! , · r •• t h t h t in·, ... 

• Ii n £: I or l 1 <.: l n I .l t. en t .e tribut . or tr -
": t i l C 1 vf' fin. 

♦ •• l Ir n ic i; .. oo 

1 ' :n Ir r ne 
I 

•• " d !1 0 \ , r ll l ck I. 'J n .. 1' 0 l .. t • • 
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And what shall ay pertuae be for 

hie I loved'?• 

'd.e i::0!10 to d : t~. 1:1ay e c n idered po■io d t renodic, 

i £ unusu=l in thct it oe ■ n t reil at t e crue1,, ot 

~ ~ ·· t preises : ts beauty d tendernes■ • Por exaa~le: 

"""he n1~!1t in silence un er a• ar, 

~te ce n ~hore an the hu■ky hiepering geve 

h~se voice I Imo, 

nnd t ~e £oul turnin to thee, 0 vest end ~el l­

ve111d death, 

~n the body gratefull nestlin~ cl set thee .• 

:-er i::o n ' - 7hrenody it threnodic gnooic and di dactic in 

d --na i t .:.s ditficuU to decide .hich m o re omine~ es: . 

.. e poc .. 1s exqui-ite ins eetness, unsJ.rpa£sed in elee::iac 

itP r tt re ·'.1 J·ee rnin , t enderne~~. It ~oni:: ists f ... L1 et 

hr O hun ·red li ~e ~ f · rre_ular len ~tan indef~n·te r yco-

n t s ~·, .ic in t:· ct ,.r , . 

orl~in . 

or 

fr o. • 

r 

e 

1:.: c!' Le j j'O ... t " l t>n t d boy 

v ·ly. t . · r - t .•.o :eel t. r t t:-.a poet 1:: swik 

i : n e _:ri ef; t. er .e -cnse his ·r dual awaken-

e pt i .1 i vi ne ur ; .... iJ ivine l ve--to th 

l. ... r t, r In r Lpec t · .1.hr n dy r~minds us 

L.:., p ~ rl · h effect, dr ,n n t :.:o ch 

r :; .., rr .. t. e ... en~e vf 1 .. nd strut_'. _· le 



Lock er he orda--the sen■• ot viotory • 

.~e follo~ing passages ere beautif 

• .:.·he ~outh- ind brings 

y tbNIINio in mood: 

Life , s shine, and desire, 

ftld on every mount and meadow 

~ ~ t ov~r the dead be ha■ no po er, 

... '.e lost, the lost, • oannot rest o re; 

~nd, lookin o er the hills, I oourn 

.. he erlin"' h hal l not ret trn." 

n "' 1:e ,., vc paa~age 11 al o a ·noz::ic strain- -it 1~ so 

rnin· piri to toh nat re, see i ~~ l y ~ll 

i th apri:.g. 

"\.it • l r- • . aded day, "" ··- .. 
lJer!..i: \,1th m re louds t. an ♦ cpest_ ar . I 

,1h e th .l did .. t yield ~hy in'1 ~n re e . 
I n l rd li <• .• e- vin~s ' t rj tr ' 
.a ht cc. , .. e enJ ':. t l'O hed net nee ; 

tor 11; 

Z· oh t "ll!':r_ r st t. rt e ; t t. •· eet 

ea~tiful nd _et 

l ft t.le hi 1 

.. ~J ·re .. ,--. ey \ \.:re o nd and st1 1.• 

- ' 



•o child or paradiN, 

aoy ho made d~ar hie father• 

In ·hose deep eyes 

~tn ~ead t he ~el!ere ot the 

I ~~ too much bereft. 

• 

0 00 ., 

~:!e t·.orld dishonored thou ha■t left. 

O t~uth's an na ure•a costly lie ! 

tr~sted broken prophecy! 

In h r.? !'o llov.in,: t. ere 1 he 41deot i o cood £! r n:ly 

ol c,rod by t ~ (: gnocio: 

11 T: e deep art an ered, I , 8f::J)C:!. : ... a "~ .. 
. r:~ ier cause !or pas~ion ,,i 

l !' I had not t ken the child. 

........................... 
,hink 'et Beauty van"shed fro ~ t~e coa::: t 

0f otte r , end thy ~rli n~ lost ? 

............................. 
lo- 1o rrow 1 ~.en the - as~s hell fell 

.. : e pJr " - ! a l :::ee by t .. eir ov.n 1:1, 

~hi ch ov~ r!lo~i n · L ve ~hell fill, 

' d- no t ·.!thin "he f re ,: f re•e 

.... fe• e- con~oined tc e-per t .•• 

.. 1?:-oc ic o , lm r: in~nt in ill l ov --• lir.es_ of net r e : 
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Blood ia blood hioh cirou1a, •• 
Life is life -hioh generate , 

Nl d .. eny seeming life i a one.• 
•. cve r e tne eker; fetch thine ye 

Up to his et"le, and anner ■ ot t e ■ky. 

riot of a •lt.r.:ient end old 

3 .iilt Le h vven stark and co ld; 

;o, t ta neat of ben in reeds, 

Fl o.e rin ·raaa, and canted ~ee s; 
............................... 
'i lt of ter and 

ftn<l v i rt e reaohi 

cred ~lar.io~, 

~ui l t o f r 1rtheranoe c.n d purcui. , 

·; t - f !.. ent deeds , b· t o f doi. • 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
oc or.d t e nant ·o •o r und, 

... .. t i ... od , i ~ he f Ul d , • 

.. t et v r i ~ t rn -t i · 

in 

. ! 11 :.:opt,y •• t .:-:e:r .. on i try-
1 n · t 

· 1 • h h 

.. . . 

n 

th 

1 ens 

0 

.. .. 

Y, 

i 

... j 

l' . t o 

0 . . i h i. 

.h 

1 n 

• . 
t . .. 

V ·· l: r t 1 i ne; thrC'>U h 

lp- V n \' here ~- e do not 
., i~ pl n tl i ly edegu 

r·nk .. ... i t l'. t. V ry r•. 1. t-

.. ... i. li -h le ie it ii 



evident that the great overaha4ow1ng 

since etch mourn■ ror th• dead, but that 

Ulraodto 

1■ greet ■had-

o t he nomic ocod is the one coat u■ed; that Deal to it 1 ■ 

the purel: threnodio, J.ith the didaotla al■o •• a olo■e third; 

t hct t ~e hortrtory is felt ooce■ionally ~ ■ re often felt 

t~ cn i t i s actuclly expree ■ed 1n word■ ; and that the erotic 

oood in the_e gre o t elegiao poem ooour■ not at all. 

In conclusion these points uy be empha■ ized. ·::rst, 

J-r ek c .d • en elegy, tied to the di ■t ioh, end En ··11 sh elegy 

n ~c· pe t Pd fr □ it, go yery IIUOb the same cy to ~cy much the 

c- ~-:e h'ngs , o l a"lent, to in■truot, tc reflect, to disco J rse 

on r ner - 11 pl ain tive theme■ dealin ~ith d ath in its o:s-

n ·test ov<? r life. ·eoond, the En,.: lish e legy e,oes 

bee· en back ver the a•es and t e ke~ its c . t ract r f r o . t e 

' r ie s Jr e~:< conc •~pt ion or e legy--e kind of l c.:en t \1, ith ut 

r fr nee to etri~•l form • .1.hird, l:.r,glish eles y has devel­

o ed in t ne of. Ue nobl e st types of :::ngli::;h poetry, o.nd in 

'ts .,. n c rend beeuty n t enderne£s e.nd dicnity it is e,-,d 

ha s b en ·· r :.,es-e d by no 1 n ·u _.e in cny li tcra t urc. 
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CONCLU I<lf 

In this study of the elegy we have iet7 of 

moods throu~hout Greek, iiomen, and po1t- aalaaanN llah 

11 t~ret u r c ; t:-.e p~triotio or hortatory, the poalo, the 

t· ... cn~'ic, :~e erotic, the didactic, all bomd together by one 

tr P .i tion or □o~rnini--• tradition th t ■eem■ to point beck 

· _rr n~ l y ... t.:1e l a~ent so s ot 

the o ' si ~ f th~ flute. It••••• 

la inor, connected ,·.ith 

ta to assert t~~t ... 11 

e:i ac lit ~rc"' ~r e is charaoterised by a certei~ pl eintiv~nes~ . 

_ _ e~, :!:: t:.c v i e of complaint het:ier t:,·ronny, ,· . .:.r , l ve , 

a o · :- --,., d o r t l !:ense, or orro for the d _cd .. cy ·.c::.v r; 

,r-£en i: re n capproprie.te torm or expre:; !: ion. 11 • w e .:en, 

r • · :-mo "' • .. t.t ell the ■ od ■ of cla-sic l e~:,- arc found 

in crn - n_· :..h ~l c ·y, but that the didac:_c, tl pe t 1 i • c, 

+ n n i c , 1.tl • e er t c :no c hav been _u'b rdi.1 te t 

!" .. r.no ic; c t L .t v rte ly all _re -ent - '.,' puetr_y, c.;.llu 

.. h :.i t clo ev d _ •1 t t !: . • t . . uni v r_el use ' . . 
h ... r clacs l und no n tev.ort. im-

k l' - ~f -n i-h 1 ., . t. ct 1 e ·lii:h ,J I 

V O' n oe rL· d • _t r h oi.· .. t . 
tc ke p c •• ; b ve eel 

f o l nt t 'J c •• t • tr• -



uo 
,.er••• An .... 1natlon tllto tlle 111\eneJa 

111eter, ho .... ftr,11ew to~-,~ tlle Gnela 

the dletloh to e,-preas tbe plalntlw _,, 

fl'le~, tor the Mtrloal etteet ot tbe 41et 

thing broken and tolled. In !ngllah •1•0 1111 w•ltleatloa 

that maneges to gift a eiallar 1-NH 

ive;as ~e h&Te noted 1n !enD7■oa'• la 
FrieP41 PtPIG04, and EMnoa'• '" 047. 

••• wl etteot­

Jaqban'• 

Finally ~e muat oonol_.. Ula\ •J.eo 1• national ratcer 

than international in ollanete•, 1a tbat eaoh literature 

~here -P. ave tound lt ba8 of it a creation rather than 

a 1~1t~tion. GreP-k elea, Roaaa lea, ~n~lish elegy, 

1rh tnited b:, nne tra41tloa an yet esoentially Gre k, 

r ~~an, and Pn~lieh, an4 ln no ft7 ■ore so than in their re-

~~c•tve ~YPRnsi~n or reatriotlon nt the elegiac mo r ds. Thus 

tie nC'l'ftio Rnd the patriotlo ■o 411 lead among the older 

Gr~fl'kB, t,h,. d1daat ia and the erotio among the Alexandrians, 

.. } fl! erntio and the threnodio amC1ng the Homan■, the threnodio 

nd the p:nomio amon~ the English; and each has been eeen to 

,.oho national traits and ideal11 through nrying oonditiona 

ot eooiety. 
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