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CHAPTER I

DEFISITIOK AKD ORIGIBAL MOOD

The definitions of elexsy in the various dictiocnaries
end in the vorks of varicus writers must necessarily or-
fer suggestions nas to office and mocd. Liddell snd Scott

Sl o ~ ~ . T 2
in their lr:eg}gj.“x;:'l:_is.. ~exicon deiine 6’)&6708 as a "soag

1

cf mourniung;a lament, at first without refereuce to metri-
cal form, so t:mi:VXeyol mere osceribed to the nightinzule
eod Feleyon., Originally faccomnptulied Dy tne fiute, vw.ence
~uripides spezks of KAu,os y&syos » 4unsccompeuied by tue
lyre, Later the term fxcyos became both broudemed 2ud
rectrictec i use == broudemed to apply to the expression
of other emotions than sorrow, restricted in verse-form

te the elegiec distich,

~dmund Gosse in the Eneyelovedia Sritannica charac-

terizes elegy as ™ A short poem of lamentetion or resret
called forth by the death of & belcved or revered person
cr by a general sense of the pathos of mortelity." llere
the mocd is distinetly narrowed to that of mourninge --
the elecy of English litersture.

The Louveau Larcusse Illustré has this definiticn:
"Nom sque les anciens denneient e des piéces de vers sur
in sujet queleconcue formées d'hexamétres et de pentamétres

alternés, Petit poéme sur un sujet, le plus souvent tendre

et triste ...... Dans les temps modernes l'élégie n'est
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plus characterisfe par se forme extfrieuse maid par son
gujet. Tlle chante d'ordineire des amours contrarifes ou
i interrompue per 1'infidé1itf ou la mort.* By this defini-
’ tion ‘he French elegy proves itself the heir of Propertiuse,
bullus, 2nd Ovid in givin: the pangs of love en equsl
ace with sorrow for the dead.
Coleridge trests the matter more intensively, thus:
poetry natural to the refleetive mind.

ject, but it must treat of no subject
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future, so sorrow 2nd love become the principeal
t c f the clegy. Elegy presents ey rything as lost and

f the Homeric epic, in whish 8il is purely externel and ob-

°nd the poet is & mere wvoice."

b

n the above definitiones 211 the moods of elegy are

(9

r sugrested: the patriotie, or hortatory, mourn-
ing over the deed in war and erying for vengeance; the erotic,
ittering love-plaints and love raptures; the threnodie, weil-
lmpassicned grief for personal loss; the gnonie, breathing
pleintive reflection on the trensitory nature of life and

youth and giving sage zdvice as to conduct during the few

Rt

- A

1. Coleridge, Table Talk, Oct. 23, 1833

—_—
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fleeting years that esre ours. These moods cheracterize old
reek elegy and modern elegy also, in French, German end
English literzture. Since all these moods are found in the
oldest elegy remesining to us, znd 211 these themes employ
the elegiac distich, it is rarticularly difficult to deter-
mine the originel province of this distich, its reel znces-
try, so to speck, end its relestion to the hexameter o>f epic.
For we do not find the distich first in erude unfinicheg
form, undergoing a process of evolution; but froam the ren
of Cellinue, of Ephesus, it comes as polished and perfect
as from the pen of Philetess, the Alexandrian.

-he whole question of origins is so tantelizingly

ysteriovss thet there are @ number of theories to which

Q
"3
o

ics nave pinned their faith and since all are somewhet

viab

cncerned vwith the original mood of elegy they demand exam-

First, that ele

[

y has an orgiastic origin and is
losely connected with ancient orgiestic cults of Greece or
of Asia dinor--such es the Demeter end Cybele culte,

Second, allied to this, thet elegy does indeed orig-

inete in orgi

(%)

€tic practice, though e préctice perfectly
natural to a primitive people and not necessarily closely
connected with the rites of any perticular cult, thet is,
the prectice of mournins for the dead with formel dirres end

speciel mourners in the wild fechion thet sgoon runs into




6

sy. Wourning of this sort ies still to be seen and
< heerd eamong the Syriens, Armenisns and kindred folk no less

1en ezmong savege tribes. In this interpretstion, clegy

- y be derived from the Homeric dirge or the so-called
Lydien dirge g0 intimately essocictéd mith the music of the
4 third theory of origin is that 1iterary elegy was =
onecic inventicn for the entertainment of guests in the
. A conscious fitting of verse=form, the distich, to
: text ~conel than the hexameter of epic vould ad-
rth; folk=lOrestheory, is interestinc eand
B ble. It is supported bR nEREsNe sort of recazconing that
01k-1¢ es the DAEBERNOT Homer's epics o f other
onel epices. ihe remnante of severel folk- te,
‘ I nd Adonis songs, supply definite fr -
tion for this theory.
# fifth theory somewhat resembles the third. Elepgy is
to be the invention of Cellinus, the most ancient liter-
ery elegist (690 3. C.) Honever, the elegy of Cellinus wes
not intende C tertelin and , but to arouse patriotie
fervor for heroic deeds. Those who support this theory rea-
! R t f elegy not & difficult perform-
e for a clever Greek, since 2ll he had to do for his dis-
; tich wes slichtly to modify the second of two hexameters, and,
.‘ for hie musie, to pick up the flute instead of the lyre.
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matter of original mood in all these theories is

3 a comparatively simple alternative: gnomic or erotie, in the

gympotic theory; threnodie or hortatory, in the others.
J Wy J ’

1@ origin of the word, elegy, and the critical data
t it furnish an interesting and enlichtening introduction

pat
o

[N

I consideration of theories. Jevons tells us

that the word glegos is of Phrygian origin. He supports his

ctrtement by the evidence of tradition, thet euriously tena-

>1.us vitness, which zlways connects this form of composition
wWith the music of the flutey s Phrygien invention. He pmen-
tlons two Armenian words, elegu, flute, and jelarakan, mourn-

£.41 ' Y -y -

<%, Which mey either or both have been turned into elezsos

the Greeks, since the earliest Greek elegy was spoken of

oy ©ld writers as a funersl song with flute accomp?nizent.g
R. C. Jebb also ascribes glepos to Armenia, ang ays
that in Greece the word meant first, a misfort ne,sad event,
and then a2 kind of dirge played on the flute for the dead.
» 100, speaks of Phrygie as the original home of the flute,
the music of which the musical reformer Olympus developed in
the th century B.C. From Phrygia to the Ionien Ureeks

was 2 slight and natural migration. °©
ehaffy agrees with the others as to the origin of

8legos,seying that the word was originally applied to plain-

tive melodies on the Phrygien flute and that it is uncertain

A <. Jevone, Hjst. Grk. Lit. pelll.
S. Jebb, Cles., Grk, Foetry p. 95.
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whether these were with or without words. He citea Occecsions
where the aulos, a flute of reeds, is mentioned in the Iliad
nd the Homerie 3“1'!'"1!‘15.4
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int from the well-attested fact thet = name often person-
nercl in charscter. Two legend-
ary women, Zlegie, and Zlegeis, have sugrestive namee ang
stories. The former, desughter of Frocte, is connected with
¢ cult of Dionysus. The letter is the dauchter of lleleus
° led 2n Ionien colony te Caria. Elegeis hes affiliation

th the Demeter cult ana its incitement to patrictic eceoste-

Ionia, Ca: the Carian dirges, patriotic ecst sy and
Ephesus.
]
Y € a lheocles of Naxos or &retria, who, trodi-
tion » founded on Naxos an altar to Apollo and in & state
I Apollonian ecs Sy chouted the first elegiesc distichs. A

€8s these meaningful names, the generally accepted
etymology for the word elegy, though it ney be all wrong, cer-
“inly deserves mention. In Liddell and Scott this word is

. - - . 1 » 30t £
poken of as a2 probable combination of two words—-¢€ € A€y€1v

w

% “. -ehaffy, A Higt.of Clas. Grk. Lit. p. 175, v.7
* Ye Vrusius, in Peuly-Wissowak feal-Encvel. p. 2260 ff.
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*to say woe."

v

Crusiue ie perhaps the most izportent advocate of
the orgiestic theory in this article just cited in the Reel-

Encyclopedie. He rejects Immisgh's suggestion that the per-

ent cult is the Cypris Adonis cult, voicing sorrow and excess,
and says the Demeter >ult, in its patriotie ecstesy, has a
necrer claim. The wild pleintive strains of the flute are
known to have bteen fevored by all these orgiastic cults. Fur-
thermores 211 these cults seem to look beck to & home in asie
Jinor where the flute also had its home, and where Callinus

of Ephesus wrote the first literary elegzy.

Eirby Flover Smith follows Crusius and asserts that
the treditionel ascociation of the elegy mith the flute nat-
relly points to an origin in the sphere of those orgisstie

culte vith which the flute itself wes identified. Then ne
‘0es on to shift the weight of his argument to the second
theory stated sbove, when he says that the rezl significance
of his statement becomes evident as soon es we realize that
in 2 primitive condition of society the expression of emo-
tion soon becomes ecstatie or orgiastic, and that from that
point whether the original motive wee sorrowm, patriotic fer-
vor, religious excitenment, or love, the Symptoms are very
much the same, 6

{ruly, the chief objection to the theory that elegy

orivineted in some definite orgicstic cult, such as the Deme-
6. Intr. to libullue, the “legies, pp. 13 and 14.
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ter cult, seems to be that there is no argument for this
theory that does not apply with even greater force to the
second theory. It is obvious that elegy may have been pro-
duced by the same type of mind that produced and developed
the Deueter cult, the Cybele cult, and others; buf there
1s no indicetion that elegy wes ever dedicated to any par-
ticular -od or that it wmas preeninently religious in char-
acter. The myths mentioned by Crusius are too indistinet
and various and might easily have been febriczted for pur-
voses of explenation.

i{he theory that elegy did indeed originate in & prin-
itive society whose emotions sSoon became orgiastic but thet
it wes not the child of any orgiaatid religious cult npust
next be conesidered. With the starting-point cleerly before
us--that the first literary elegy was 2 cell to arme, thet
it speaks of heroism end death in battle, and rings with
patriotic fervor--and with this further fact in mind, thet
almost contenmporary with Callinus were other elegists whose
thege wes personal grief end the sorrows of death ang unrequi-
ted love, let us €0 back of the elegy for a moment angd con-
sult with Homer at Phrygien Iroy.

4hen old Priam had redeened from Achilles the body of
brave liector, and the bearers had come with the sorrowful bur-

den within the walls of iroy: ‘“when they had brought him to

the famous house, [they] l2id him on a fretted bed, and set




mournful lay, while the vomen mede moen with them.
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more as my tears fell night and dny."7

Followin: come Hecuba's lement and Helen's, who
stirred "unending moan.*

Let us note severel points: (1) this dirge wnas led
by 'minetrel leaders,' indiceting e minstrel guild; (2) Ho-
mer, go feithful to tradition, aseribed the dirge to Iro-
Jene in Troy, the main city of Phrygia, home of the flute;
() the moods of this dirge are practicazlly the moods of
the Tirst literary elegy--grief for the heroic dead, patri-
otic fervor, personal acony for love and joy departed, be-
reavement.

Lanents of this sort, the Lydien dir:e, for exenm-
ple, accompenied by the keem shrill of the Fhrygien flute,
aizht eerily have been taken over by the Ionien Jreeks,
made ureek in gpirit, translated into hexaumeters end bro-
ken hexameters, so-called pentameters, that convey so fit-
tin ly grief and discontent.

- we know that eerly elegy is Ionian in dialect, and.
we know thet emong encient writers it wears a tradition of
woe, wrepped elwaye about it like a mourning veil, and that
thic is true even when the elegy seems happiest. w¥hy should
Buripides in hie Attic drema, Andromache, pui & lament
into elepgiec distiche and the Ioniean dial-:'ct,8 if heg were

not thereby iumplying 2 lament convention? For the Ureek

7. 1lied, xxiv, 720 ff,Lang Leaf & Ukiyers ireng.p S00-501
8. Eur. Andr. 103-116
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dranatists made a conscious effort to have verying meters

exrress verying shades of thought; eand so Buripides' use of
the elegiac meter may surely be deemed significeant.

‘he third theory of origins--thet the symposium cree-
ted the clegy--seeme too for drawn to be really importesnt,
though X. 0. liller makes out 2 plausible c2se for this theo-
thet the purpose of the literary elegy wzs to
entertein at symposia, no matter what tradition might imply
as to rreliterasry elegy and its panoply of grief. He gsserts

thet the word elegeion like the word epos refers not to the

m

ubject of 2 poem but to its form, 2nd thus means simply a
combinetion of hexameter and pentameter toc make a2 distich,
while 2 poem of such distichs mekes an elegeia. e cites
any instcnces where the early elegists mention feasts or
wine as a metter of course, as Theognis in his poems to Cyr-
nus. o~ven when the composition expresses sorrow for the
dead he feels thet it was supposed to be sung et the funer-
al feast, and that the excess of feeling often voiced in
elegy may be partially due to excess of wine. According to
wUller there ig no mood really characteristic of elegy. It
is a form of verse adapted to express personal emotions--a

thing treodition forbede the epic--and thus it received the

first 1lyric impulses of a splendidly lyric race. After stat-




can hardly be Greek in origin. He sees a clear -m-
between the laments prevalent in Lydia, Phrygia, and Armen-
ia end the glegos developed among the !llta;igvlnl insists
that being so close they could hardly fail to borrow the
lement with the flute, and we know they.ddd id!l‘l the
flute.?

His contention in regard to the use of elegy at sym-
posia seems not at all unreasonable and would explain the
veriety of moods found in the verse of Callinus, Mimnermus,
and Archilochus; btut when he argues for a sympotic origin,
and then zoes far back of the symposium to the ultimate an-
cestry of elegy among the dirges of Asia Minor, his besuti-
fully worked-out theory of origins strikes us as not a theory
of orizins at 2ll, but a theory of the Greek adoption of
something already well developed.

The fourth theory of origin, that folk-lore was the
basis of the elegy, can be well defendéd because of the very
ancient folk-soni's of the lament type cited quite frequently
in eerly writers.

These lament songe generally were sung at the rustio
festivels,and all sorrowfully bewail the death of some beau-
tiful boy. The Linus story was popular even in the time of
Homer, for in the description of Achilles' shield we have

these lines: *And he set therein a vineyard teeming pleat-

9. Miller, Hist. Lit. Ane. ur. Vol. ¥, p.lé2-4




eously with oclusters, wrought fair in ¢iﬂlz‘ittnk’!.r' the

grepes but the vines hung throughout on silver poles......

And nmeidens and striplings in childish glee bare the sweet

fruit in plaited baskets. 4nd in the midst of them a boy

nede plezsent music on a clear-toned viol, and sang thereto

2 sweet Linus-song with delicate voice; while the rest with

feet felling together kept time with the music a2nd the song.l0
This Linus song was wide-cpread, seemingly a vintage-

song, current in several locezlities of Greece piOper. also

in Cyprus, thence it polasl_furiher back even to Phoenicie

end Bithynia. It has been interpreted to symbolize the
deeth of summer in the death of the beautiful Linus.

the chorus of this song, *Ai Linen !* Jevons tells us,
sug-ests the Semitic words ®2i le pu ! woe is us.ll

There is also the Adonis song, current in the southern
part of Asia linor and in many Greek settlements. Jevons
findes a parallel for this name 2l1s0o in the Semitic Adonai,
lord. This song has the same genersl content as the Linus-
song.

Others of & similer nature are: Lityerses,sung in
Phrygie at the eutting of the corn; Sormug, with flute accom-
paniment, current amongs the Mariandygnians on the shores of
the Black sea; the Hylas story, from Bithynia, the Olen
hymn from Delos, in which Olen is seid to have been a Lycian.

10. Hom. I1. XVIII p. 561 ff, Irensl. L.L. & M.
11. Jevons, Hist. Grk. Lit. p. 111




This song is traceable to Phoenicia, &nd must have belonged
to the Phoenicizn worship that existed ip nblo; before the
introduction of the worship of Apello.

The Asiatic origin of these folk-semgs, and the feot
thet the flute was used with most of them, with the further

fact thaet these laments were known in Greece at a very early

time, and that the elegy was used with no instrument but the

flute, furnish almost certain evidence of some connection
cetween elegy end the folk-laments we have been ‘considering.

‘he fifth theory of origins, thet the literary elegy
and the distich were the invenidion of Callinus, mey be true,
but seems to be so much & pure guess that we can hardly
give it more than passing mention. The modifying of 2 hex-
zozter into the so-called pentameter would be no marvellous
tegk, not =0 difficult as the work of Archilochus in invent-
ing the iambie. Singing his heart out to arouse his country-
men to brave deeds is not unthinkable on the pert of the
poet of Ephesue; but that vague zncient rumor thet he did
invent the elegy, ond the surmise thet he could have done it
are not perticulerly convineing as erguments.

From the above gtudy of words and theories, several
conclugions may perhaps be drewn. First, the literary elegy
amonyz the lonian GUreeks hes a background, too definite to be
disregerded, in the mournful songs of Asie Minor, with their

flute accompaniment; 2]l the theories point in that direction,




the etymology of the words, the associstions of place. Fur-
thermore it is evident thet the Ionic dialect used in al-
most 211 old Greek elegy shows thet the Greeks themselves
recognized it as a heritege from Asia Minor, noted in the
cese of Euripides and his Apdromache.

Finally, then, we must conclude: that early elegy
wee 2 song of mourning probebly at first of a militery type,

aodeled after the Lydiem Dirge, because the untimely death

of 4 soldier in battle would naturzlly asrouse lirong emotion;

end thgt thie song of mourning was accompeanied by the pierc-
ing weil of the Phrygiesn flute; that the first mood of the
elegy when put inte distich form wes threnodic 2nd then hor-
tztory; that the personel cheracter of the clegy merely
serves to emphasize the feet that even when given freedom

‘o express their thoughts 28 they would in the distich, the
cerly Greeks seemed to express by it sombre reflections on

dezth, decey, losses, asbuses eand love's despairs.




CHAPTER 1II
THE DISTICH

The eleginc distich is mede up of a hexameter aud a
so-cellied pentemeter verse. This pentameter, the character-
istiec »ert of the distich, is reelly a hexameter with the
third end sixth foot cetalectic, leaving thus one long syl-
leble in the middie of the verse and anotier at the end,

wnieh, crunted together as one foot, give the pentameter it

name., There is a certain rigidity about tie éeutameter

thet the typicel hexameter lacks, however, siuce the peuta-
meter admits no substitution in the dectyls of the second
dipody; the verse must Mifl—=vw —~vw — in that oelf -2
the rentameter,

This distich appears first in literature in the verse

£ Caliinue c¢f Lphesus and shows 8ll the cusracteristics

mernticned abeve, Hence it 1s supposed to have been an iue
venticn of the Greeks and to have grown ocut of the hercie
nevameter a: a variation more suited to express the persou=
nl emrticns surging through the hearts of the lyricists.

Several feets and tendencies may be noted sbout the me-
cranies of the distich, First,its peculiar metrical errecs,
After the grand sweep of the hexameter the brokeu melody or
“he pentameter se-ms to lend the whole & character of divis-
lon,of futility,like & fountain that rises clear sad strong
only *o fall back in baffled spray iuto its own besiu,




Second, The fitness of the distich to express epigran-

metic utterences. The pentemeter so divides continuous
verse thet it lends to it an appearance of stanzaic form—-
short stanzas thet seem to stop of themselves the flow of
thourht. Hence the short concise epigram finds the distich
suiteile and convenient. The very early epigram, however,
wae written to be carved on a tomb; so it may have chosen
eter teccusge of the tradition of mourning thet hung
trhe elegy and the distich; end the later epigrzumat-
y heve simply used the meter of the ancients. At
events, we may be sure they mould have discarded a meter
vee diffieult or inconvenient.
‘hird, growming from the above, the teondency enong later
et elegists end Roman elegists to let esch distich be 2
ight unit. Thie tendency, as in the cacse of the Englich
couplet, causes the distich to be used for senten-
tious, chort mexims, quoteble wisdom thet mey lend pith to
“n oration or point the morel in a sermon. But, however
3eful this mey be, it tends to cheapen the distich, to aeke
it ridiculous end commonplece, and to discourage ite use in
expressing the exalted emotion of true poetry.
Fourth, the rhythmic balence in the pentemeter lends
itself ce=ily to rhyme; =o rhiyme does appear--too frequent-
ly enong some elegists to be wholly accidenteal.

+he first point--the peculiar metricel effect of the




distich nas seemed to some almost its raison d'®tre, under
the assumption that the emotion of grief ceeated a meter,

broken, plaintive, hopeless. 7That broken pleintive musiec

wes called elegos, we know from the haleyon's lesment in

Euripides,’ end the invocetion of the nightingsle in Aris-

tophenes.2 At gl1 events, this much is true: the mood of
cere fr-e merriment elweys seems to weer the distich nost
un;-recefully. A nursery rhyme in hexsmeters would give som
whet tre seme effect as the lightness of Cl!ttull.m::5 or Oyid
‘ives in some of their elegy. ©On the other hand Ovid's
uestery of the distich-mechenism makes 2 plaintive theme
hirhly effective under his hend:
Cum subit 111ius tristissime noctis imego,
qua mihi supremum tempus in urbe fuit,
Cum repeto noctem, cum tot mihi cere reliqui,
lebitur ex oculis nune guogue putta neis.”
ihege verses have simplicity eand dignity and seem to
be especiclly suited to the meter. Catullus' lamente for
his brother give us en even greater gense of appropriete-
negs--perhaps it is their sincerity thet burns across the
centuries.
fhe use of the distich for the epigrem concerns us on
109 ff
2ls
102,108

1,15
1,:,0 vs 1-‘t




.

ly when we consider ‘he epirram es allied to eclegy ang

2én troat it in its relations to elegy propery for there
are places where toundery lines ere lost

and we cernot
tell elegy from epigram. This is pltilcnltrly noticeable

the cese of the older sepulehral epigrams. The moods

distinet in meny of these, not execepting ¢

i..

the
2nd wmhen the poems consist of from three

ne it is difficuls to Sey whether

to

they are long

pigrems or shorg elegies. At eny rate, there is a great

of these epigrems, thet sun up in 2 few clesr-oyut
r t e szlient besuty or defect in a 1life or the grief

‘Tozen heart. Many of thes Show great

leuent-songs of the Linus arg dyacinth ty

tne untisely death of some lovely youth or naiden. in
§t irverisble use of the dis

> »
distich to beasome

ing bedause it seen

C
3

X

*
D
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o
Q
>
.
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his verse form ag 2

cerrier of ale

setry.
ith Callinus, Migners g, sheognis, and Solon, the
nt plaved in ar acout

+4% single distich but was not
‘e7. Saeverel distichs or s
'onvey & complete thought. 7or exa:

‘regment of Mian raus, in

ei-at distiechs,



hes a first sentence of two and a fraction distichs. In

dimnernus 11, consisting cf seven verses, there is only one

sentence. In Theognis en exemination of five hundred

verses shows only azlout ten per cent of t;Q distichs to be
end-stopped. Anmongz the Romens, however, tSl opposite ten-
dency is noticecile, ond culminates in the work of Ovig.
I his 4nores of seventeen distichs, has fourteen ot
e conplete sentences. 4n exemination of eighty-three
ortinuous distichs from the Heroijdes shows elout two thirds
thesge to be end-stopped.
<he tendency towerd making esch distich & neat little
¢ of thought thus becomes & helit in Ovid. He has come
letely divorced the tradition of sorrow 2lso fron his elegy
ces the distieh to express énything ¢nd everything--
¢ it much too glibly; with the result thet in the hands
[ his imitators, it is cheepened end defiled end never egein
égeing ite old place of high honor.
‘he fourth point of interest in the €tudy of the dis-
A, the use of rhyme, is probebly due to a sense of rhyth-
elence which the equel divisions of the pentameter give.
‘reek elegists used rhynme speringly; so speringly, in
‘t,thet one ig tempted to consider the rhyme accidental in
ceses. lhus the rhymes thet eppear in Callinus' pent-
€rs are too few to dewmend consideration. On the other

when .heognis uses rhymes in five succesgsive pentame-




ters, we ere forced to believe he rather liked the pleesing

gound. kﬂ,‘l Ii]f“" ““..U’KU’". *" M

wrely ka) werpéwy, Ky, pve, ke’ 2A
ﬁb&' ; ga: Juvnmv,’chct Jr::tl
al

o Aenits, Kepve, Aoorv me
‘;Lelv ;:Aewﬂ ‘fﬂ"ﬁim mevipn

Niznurnus hes four rhymed pentameters out cf forty-two.
is first elegy, fAorecover, hat & delishtrful rhyme in the
iret pentameter.

Tegvainy &1 puos pYKETI TaCTa pérer
~olon, Cellinus, and Tyrteeus nge very few rhymes. The
sound is popular with the two last ne med, perhaps be-
f the rolling sonorous sound cf the sylle aprropri
2c11 to arms. As stated atove,
yme is used so gperingly we cennot b
ced with purpose.

ne¢ Romeng usged rhyme much more freely than did the
g=-end-rhymne mediel-rhyme, rhyme even at the cgesural
‘exameter. Catullus' verse has ten per cent
tventy=two r cent rhymed pPentonmeters,
teen per cent egimilar endings. The percentage of
in Uvid and Tibullus is Very neerly the seue as in
In Propertius the climax is reached. In fact, he

“@ rhyme vherever he cen fit it in. In the gixth

eighteen Pen‘aneters




heve nediel rhymes and two others have consonence that give
the effeot of rhyme; while six of tha‘uniniglrs have eithe

consonance or rhyme. Fropertius is fond, too, of rhyming

quetrzing end odd interweevings of mediel and teraminel rhy
until he gives 2 distinet individuality to his use of the
eleriec neter by such practises. '
or example;
cynthie prime suis miserum me cepit ocellie
contectum nullis ante cupidinibus
tum mihi constantis dejecit lumina fastus
et caput impositis pressit Awor pedibus,
donec me doecuit castas odisce puellas
improbue et nulle vivere concilio
et mihi iam toto furor hic non deficit enno,
cun tamen adversos cogor habere deocs.
«ilenion nullos fugiendo, Tulle, latores
seevitianm durze contudit Iasidce.’
whese verses the first and second peénteaeters have
Frengement of similer endings and mediel rhymes. We
the repetition of the S sound in ves. 6 and s

odd effect of adversos, nulles, and deog in vgs. 8

‘owing seca to disprove the possible arguument
 rhymes were used by Frepertius not at all for the

I, 1, 1-10




sclte of the similer sound tut merely in order that words

thet agree might occupy similer positions in the distich and

so lend bzlznce to the verses
Zt merito cuoniem potui fugisse puellem!
<uin etiem abrenti prosunt tiki, Cynthia, venti
necdun tu poscie, spiritus iste levis
illie guidquid ero, gsemper tua dicar imego
r et ipse meis auribus esse grav{s
t« qucgue 8i guando venie:s a4 fete, memento,
licet unde ferat, te nmodo terre te at
deinde inter metrem deus inse inte que sororem®
lence of modifier and noun, zentioned zlove,
in most of the rhymed verses o Provertius;
the fact that he ic dezling with the high-
uege, and with a very definite meter,
t astonish us.

13
nu

feirly Jingles wmith rhyme:

edonte iuris




4And this group of four different rhymes in four con-
secutive verses certeinly proves definite intention on
the part of the peoet:
wuid mirere, mesm si verset femine vitem
et trehit addictum sub sue fure virum,

criminaque ignavi cepitis mihi turpia fingis,

cuod nequeen frseto rumpere vincle 1ugo?1°

-ne following is en 0dd slternstion of rhyme eng
imilar ending:
“elsa est ista tuae, mulier, fiducis formee,
clim oculie nimium fzots superba meis.
gter amor tales tribuit tiui, Cynthia,
versitus insignea te pudet esse

sound in these thres versss

patrio penduls turbe sasdro,

celeirare Parilie faenc




between the two helves of twenty-eight of his pertameters
by rlacing 2t the end of the divisions of eech of these,
words thet sgree with esch other. Nineteen out of the twen
ty-eight instences meke excellent rhyme. In four pentame-
tere, moreover, there is 2 sort of eimilerity or sound,

not reel rhyme but éperoaching it, thet might indicste

eienax! riyaing intention--for ve know Near-rhyme is

frequently in Engliesh verse, the rayme-intention
70 one cean gquestion. In fact, only gixteen of
ters show neither Sgreement nor endir- that
teen intended to give an effect .¢ rayme. Fron
“gncnts of Cellimeshys énd other hlexondrisns
‘Tectice to have been eommon in the alexaendrien
chizrecteristic, in fact f thei £Y3 it ir
1€ not sufficient eC lusively nwhetrow the
ce becausge they liked the rhyme {1t 8enerally
for the gake of the bazlance
Cy-product.
of hie models €0 amuech
Afxemeter separsted ey
‘2t conclude that he at legst

found and that hi




well ez for long didectic dissertations. Orientius gives

us & didectic trectment of the theme of immortelity; Emmo-
dius writes ¢ begging letter end o long descriptive poem
in distiche; Seduliue, in the first half of the fifth cen-
tury of our era, writes & strange elegy in prelise of Crrist
where the hexemeter stotes the COld Testoment brephecy znd
the ventameter the New Testement fulfilment. dhe distieh
iced 2lso for cetalogues of évents end thinge, until
‘S no wonder the new English elegy epurned it
the cde form for its poene of szorrow.
English literature, indeed, very little
ifstich for enmy subject matter cen be fo
gtenze from Williem Lean tiomell's
L2l Spring shows that this verse form cen 1
in English:
€2ing his mene of Snowe in wildest eddieg

erch cometh in, hoarse with




CHAPIER I1I

CLASSICAL GUREEK ELEGY

ureek elegy hes been divided into three periods: the
0ld (700-500 B.C.), the middle(500-300 .-0;). end the new
(200-1002.C.). For the study of mood, however, & divicion
into tro pericds would seem more to the purpose; nemely:the
clecsicel Greek elegy, snd the Alexandrien elegy. Such e
fivigion seene Jjustified by a survey of the widely different
goeicl ond politicel conditions that produced-thcue two dis
tivet typec of elegise literature.

n¢ so-colled old elegy wes sltogether & voince
» sociel, politieal, fndividual; ena it v
-for reform, for Jjustice, for personsl Joye end phys-

romfort--a voice of Peproech esnd of instruction; but
it Gede no attempt to be learned nor wees it diffuce. It ex-
pressed its emotions and wee dumb. We include the elegy of
the middle period with this eerlier group beceuce gpart from
epigrem, whet little of it remesine to ue is of the game gen-
erel cheracter ag the old elegy.

On the other hand,the Alexandrien elegy is distinet
eand sui generis. society wees brilliant, luxurious, effete,
tut not protesting., Politicel power weg in the hands of
the few, and no one cared to contest their mestery. The

leerned beceme poets, and poets Lecame first of al} scholers

overflowing with mythological lore. lhe elegy they produced




wes, naturally, leerned, diffuse, arttft@ial, hl;lly erotic
in en age when love wee & cult rether than én emotion or a
paceion. Hence for the study of moods our classical period
will include all the elegy written up to the Alexandrian
age.
she epic age of expansion and of pagpial glorificetion
nrecsed. .en were beginning to be intensely individuel

d to guerd jJeelously this individuality from encroachment.

tyrents ccme to be, end social unrest, end civil wers,

] oppreszion end protest. In the strecs of such conditions
> elegists bepgen to 8ing and to teech and to preach. 1the
elegy is intensely personel, intensely vigorous. When
linus ceolle to arme, and Theognis curses the bleck-heert-
¢d relble, and Solon pleads for reform, we feel the throb
naceionate gincerity. These men meant whet they sezid
mecnt it with every atom of their being.
In our study of the moods of their elegy, therefore,
nove to deegl with aoods thet were dominent end reasl, some-
what primitive, perheps, but by no meens critical, enelyticel
subtle.
she first of the old elegists, as stated in the pre-
chapter, wees Callinus of Ephesus., So fregmentery
iz literery remeins, so vague &nd fer his imprint upon
aigtory, our account of him must necegsarily be brief,

Callinue flourished abtout 690 B.C., at the time when




y #nd, in feot, all Ionie were sufferin- aueh

sugeessive invesions by the Gimacrtani, 8 s&vapre tribe
&

orthern Burops. IThe elegy of Callinus i’ & cel} ¢o armse.

the luxury-levin Jouth of his oity %o rise from
it the 1nvedey. There {s » vary
these lines:
7o 1lis {dle, shen #1ll ye assine e
on? Ye have ne rezard for your
J8 are, and ye think to »
L1 the lang.e 1
38 & sinoere trivuts o tho
Jountrys

'ne hurl the last gpear




for worthy is he of the rece of the demigods. Thus do they
Ltefore their eyes behold in him a tower, for he alone does

deedes worth much."2

ihe mood here is distinetly hortnibry; but certainly
/

the thournt of death runs thru end about Cellinus' mesgre
freprmente, a2 dietinet to the sense as a thread of scrrlet
in white wool.
syrteeus' elegy is much like thet of Cellinuc in
tone and character. He lifid about 685 B.C., at the tinme
spertz wae engaged in the Second lessenien dar. Sperte
in the throes of soeiel disorder. Spertens whose prop-
erty had been demaged by the wer wmanted & redietribution
f lend, and men were forgetting patriotiesm in e selfish
‘emble for possession. Tyrtaeus wrote stirring elegies
the Ionien dieleet urging respect for the laws &nd patri-
igor in dealing with the Messeniens. ine Spertens
think 2o highly of his songe thet they would sging
teble, in cemp, and before bettle.
Aere are seversl traditions about Tyrtaeus' origin.
it thet he wes a leme Athenien schoolmester whom
hed sent in derision to show Sparte how to fight. It
erdly credible, however, thet Spartez would ask or aceoept
eid from her rival. Another tredition makes him an

rent from Asies Winor end nemes Miletus ag his native city.

Frag. 1 B.




fezn

A4 third trzdition makes him come from Aphidnee, an
town wh

from a very early time.

olicity, and wherever lay the

Athenisn
ich legends of the Dioscuri connect with Laconia

At eny rete, iyrteeus used the Ion-
dia

elect to express sentiments of Sparten vigor end sim-

lend that geéve hia birth,

Sperta wes urdovitedly the netive country of his soul.
-yrieeus' most femous elegy is czlled Ednonmig, Good
Leig; in thie he draws & pleturs of the #00d rovernment
sperte hes end tries %o bring celm out of Strese. 1It'g
‘¢ /momic or didectic. The Other elegies are horta-
tory in mood. He singe the sheme of cowerdice, ths glory

inevitatility of destn. Symonds

ell's ¢ enslation:

How glorious fell the velient eword in hand

In front of battle for their native land,
t Ch, whet 1il1s aweit the wretch thet yielde

A recreant outcast from nis country's fields.

¢ mother whom he loves shall quit her home
An d fether at his gside snell roem,

young wife perticipete his woe,

°ffed upon by eévery fece
. z
teg from place to place, ">

I P a‘té-




ror

valy

The glorious desth of the valiant might be said to be
the theme of all this patriotiec 010"."5.2 Clitplns

"let us fight ecuregzecusly in this land and let us die
for cur enildren, no longer sparing our lives,"

out,yr

n* shameful

ne men, stand by cne another and fight and begi,,
filent or ecovard fear, but make the neert in

er=ts rreat and valiant and be not lovers of your

, "
uen ve fignt men,

rerronca were it to benold that with one's eyes

1t for ¢

in the si

ne

4

“r 1% 18 a ceuse of shame that an older man snould fall

wiAee

tre frrem st fighters and lie desa belore the young;
at ne who has silver hair snd a grey beard shcould
ne cut a valiant soul 4n the dust --- a saame and a

voung all thnings are meet as LONg a8 cne nas tn

s0vely youth; sdmirable for men to lork ipon,

ent »nf women while he Lives and

giorious

vhen ne falls among the front rank of mﬁrriﬂrs.';
ment 1° is interesting because of Tsrtaeus’' unae-
cistomed use mythologieal references and vbecause of tuae
cture hne draws of nis ideal of maniiness, He says:
» would t recell or make mention of & man nor of
: owess in running or vreatling not even if he had the
. .

. I -~
mizht of the

vjeiopes and outstripped the

reas In the race, nor if he were nandsomer than




iithonus ¢nd richer then Mides and Cinyres, nor if he vere

re kinily then Felops, son of lentelus, end had the tongue

of Adra:

tus with itc honeyed speech, nor if he hed all kinds

f vlory for impetucus coursge; for he is not & man Uood in

r unlecs he has the heart to look upon the bloody glpurhter
} stinding neer hes dealt blows upon the foe. That is

ra e, and that is tHe bol} an‘ most gloricus prize in the

rid for e young men to #in. A comsmon glory is it for tne

ty and 211 the reople mshatucever men stridine taro wh the
firhters atides 1-0VIbly &nd utterly forgets dis-
eful flight, setting at naught nis 1:r and valiant soul,
£y nis neighbor and encourages him with words
.......... “ut whoso falls smong the foremost -4 Z s his
iory to his town 14 Lo his op
*Lrough his bossy eshield d
through his breast, nis young
ity iz filled with sorrow and
® children and his childrwn's
necorn have glory. veosee DU

prive him of respect or risht but
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him 2 seat. And now let everyone try with 21l his heert to

reach the crown of such excellence and not be remisg in war."

-he akbove seems to contecin all lfyrteeus hes for us of

beauty and wisdom.

“iunernus of Smyrne flourished about 620 B.C. He

voices the hopeles:s discontent of & people given over to un-

py social conditions—-reno-boring better dey

quiescent.

e yet sc-
fils elegy is elegy in the modern sense, for it

eflects

sadly on the passing of besuty ang youth znd love,

=

“eynote is the gloomy imminence of 2ge end death.

lmnermus' poems ere s8id to have been written to o
vely f1 te-player, ~anno, with vhon he wac serio gly in

V€, end on this account he 188 been celled the founder of
€ erotic elegy. From the fragments we rave of him no

‘Il e drewn, for he does not nention the

neme, specks longingly of love in only one fregment
1ekes the theme of that Iregment as well es of the

Hers rether the pessging of youth into doleful age; end

ermore expands this theme almost ad nausean énd most

lmpersonslly. Thus his elegy as we see it does not reveal

8 a pesszionate lover interested in one voman, but as

losopher reflecting on love's

chénges end life's dig-
Nis. &His work is

Supposed to have restored to

flavor of gentle mourning,




4n exzuminstion of political conditions throws some

light on Nimnermus' mood. Snyrne, after beating beek Gyges,

hed fzllen later into the oppressive hends of his successcr.
Foliticel cubjection then had much to do with giving thet
“elancholy touech te Mimnermus® poetry. lhere is Leauty,
vever, end reel inspiration in most of his fregucnte. His
“r-frned erotic elegy follows:
"fhet is life and what Joy is there without Zolden
hrodite! ley I die whem I #m no longer interested in such
‘é--gsecret love end sweet gifte and the couch. +he flow-
f youth clone for men end Women are worth the getting.
when peinful ol4 8ge comes, meking even the hand:ome man

.

cirking cere gnaws 2t the goul and one heg no Joy in
the reys of the sun but is heteful to boys and
with vomen--go herd has God made old ape,.%”
“We are like leaves thet grow in the flowery
spring up teneath the
enjoy for a btrief spen
at the hende of the gode neither
fetes stend beside ‘€, one with
‘2, the other with thst of death.
°f youth while the sun Scatters its
Ut when we pase this period of time,
ig better than life, for many woes come to

In one cese the house is wasted, and the woeful

=




circumetances of poverty asseil. Another wents for chil-

iren end yearning most for them he pacees down bencath the

carth to Hedes, and snother has & soul consumed with siok-

nees; and there

is not one of them to whom 4eug does not
ive meny 1lls.%6

In accordence with such sentiments he praye:

fate of 4

*May the
th without sieknese and without grievong aere

ind me 2t the age of lilt’o..g

In the above frogmente 18 the despeir, the ennui, of
ne vho “es given upiiRENERESIISHINE strikes more menly
o
“Having left the lefty Melelen town of Fylog, we ~ame
ith our hipe to the charming land of asin nd to lovely
solophon, &nd with overmight of arme we took our tend-
leader: f relentlegs insolenoe; end thenoe sterting out
from the banks of the river, by the will of the 0de, we took

Ao 1 i n " vrns ..1(—)

fny treit of"rolentless 1 solence®

Who hes been singing so disoongo-

the lebore of the sun

rows a 8till different 1ight pon kimnermug:

for Lelius hes geined toil far 211 his &78, end there




is never any rest for him or for his horses, when rosy-

finvercd Zos lesves the oceen and climbs the hezven.

+

the nuch-prayed for hollow bed wrought of precious

For

gold by
t'e hands of lephaestue end with winge beneath it bears

him quickly over the waves to the weter's merge while he

gleeps, from the land of the liesperides to the

the

reaslm of

Ethiopiens where his rushing cer and horses stand wait-

$ v v !

until Zos, child of demn, shall come. And then Hyper-

fon's

“on mounts znother oar.'ll

It is surely unjust to gherecterize the mood of S

nermus' elegy as prevailingly erotic, if we

e [

iragmesnte that remain to us; rather we

od of

Judie him by

should cell the

these fragments gnomic just as urey's Elegy in 2

country churchvard may be called gnomic--sonmire reflections

upon the thought or fact of deeth and upon the futility of

e
life.

we have left of Mimnermus about eighty-four verczes.

érchilochus, an lonian of Feros, flourished about 670

+ve 4€ ig famoug for his originality in the use of lem~
cs, but ie 2lso an undoubted

‘aster of the elegy. The

reeks of the elascical ape renked him with Homer end Pin-

r in greatness of eniue. He lived in a tine of gtorm

i 8tress and his life reflected his eage. He wes g werricr

€ perts of the Ureek world. His ruling

s
l



pession gcemed to be an intenge pride thet hestened to re-

pey injury with injury snd insult with insult. Pagsionate-

y in love with Neobule, leughter of Lycamtes, Archilochus

"es ag frank as Catullus in expressing thet love. 2yt when
' rejected by Lycambes he poured forth hie hurt pride

d threrted love in euch fierce inveotive that, tredition

gserio, Lvermbes and his denghters hénged themcelyes, He

“11led in battle ageinst Naxos.
we have left of his elezy soume forty verses, mostly re-
to ver or 1ts preotises. These Ilittle bits or verse,
ntrry as they are, serve to indicate the genuine in-
pirertion that stirred him end mede hin an objeet of rever-
ce to the Greeks.
lle revesls himgelf through his verse more than ony
lder elegists., He gays.:
"I am the servent of sovereipgn Enyalius end 1 know
'ely gift of the muges,®l2
Again, "y breed ig kneaded with g speer, end wine
"Aerus 1s mixed with a gpesr, and I drink leening upon :
cep . "lE
‘here is much vigor in this tettle scene: %ot meny bows
*e drawn, nor many slings brendighed when Ares joins the
on the plein; but tlere will be grievous toil of

), Tor yonder the gpear-fumed lords of Euboea ars the




oy e
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demons of this battle.*l4

lie is not afreid to express his feelinge frenkly in
tie very fece of adverse public opinion:

"Some Jacien glories in & shield thet I against my
will left beside a bromble bush. A bully shield, but I ay-
self escoped the end of death-~let thst old shield go hend.
Another dey 1'11 get no worse & one.*15

Genuinely elegine in tone is thie lament for his

or-in-lew vho was drowned st ses:

"Ho one of thy townsmen, Pericles, laden with st
aft

ony
v will be heppy, and ne @ity Joyful. For over sush

nave pone the billows of the Foering see and we have hegrts

lling with sorrow. But be gomforted, for the gods, dear

nd

» NBve given us endursnce strong ss & cure for 111s

[~ O—

r whieh there is no mending. One men has this lot at one

ne, another at enothar; end now it is turned upon is &nd

mourned the .bleeding wound end anon it is the lot of

<

nut

“re. JSut up, put ewey womenish sorrow end be strong.'ls

e

mood in this elegy is genuinely threnodic. The

re difficult of cleseificetion, for their

remaly
. wloa

Yy personal, so free from exhortation or

love

thet they quelify for none of




the aceepted elegise moods. If the fregments were longer,

we might be eble to ascign eech to {ts type, but thig

does not seem possible under present conditions.

Jolon, the Athenien, who flourished about 590 B.C,,
vee & stetesmen, lan-giver, reformer, soldier, petriot, ena
poet. We heve left of his elegy about trno-hundred verges.
iiis preveiling mood is gnollo'though much of his verge ig
iortatory, and some even erotic in cherecter. “hen he wese

very young men he arose in the assembly ang recited g
“legy urging the Athenians t0 win lLeck Selamis from
¢riens--a theme forbidden By law. S0 effective nas
ples he wae sppointed leader of the @xpedition t5 re-
“im Selamis and proved himself & wise &ng Successful pgen-
‘el. When he was older, he was equally successful in re-
orming anjust lews and in orsenizing the state
rihy lines.
~solon used the elegy to express his ideas of g
nment end reform, snd his verse reveals & aen honorestle
politics, considerats toward the comnong, end wise in
tdjusting difficulties. {he men we gee in his poetry ig &
1 of gracious humenity enhd high thought.

“12 gnomic elegies have reinte in common with sheognis

¢id dimnermus end hisg Stlamis might belong to either Calli-
2 or Jlyrtaeuse,

In the following his mood seems to be €rotiec and feint-




ly echoes Mimnermug’ firet fragment:
"In the works of Dionysueg ena the muses ang of her who

rn at Cyprus now is ny delirht for they bring men Joy

nd aheey, w17

avor of Theognie with Just a toush of Himnermus:
I1 we men of mortal nold, good slike cno bed,
SVEry nerve, to win & feir neme , ocanh
e ovn unaided efforts, unti|
ithout; then ltruinhtv:y somet)
fools we smuse oursgelves
vringeth to mankind both oo
o I'rom the fmmorisi
sure, followetn

boginning,

o
st

Pt s i

R

(
Lol SRS B ¥ T 5

o in




As tn exomple of his gnomic mood Q‘ﬁll'!'th. follow-

ing ten sges of man: ;
"A toy, before he cometh to man's ..".“' end while he
sti11 » child, petteth end loseth his rempert of teeth
hin tho firet seven yesrs. When god bringeth the second
seven to a close, the signs of budding menhood begin to
In the third peried, & downy beerd opp-sreth, tho
the limke "eve not resched their full growth, and the
LUloom of the complexion fadeth. I1n the rourth
onrg, SVORS MENNLE &t the prime of this
voihe TATSH pOFL0d 18 the sorcon four e
[ merrioge and seek offsprin: cpvingt
#ixth, experience cf every sort cerri
irfection, and he feeleth no longer the
to the wild prenks of youth. 1In th
prime in mind &nd tongue,
or meking fourtecen yecrr
gtill reteineth force,
falleth

full mesgure

it ocome upon him,

eime cur attention. e wmes
and flourished &bout 540 E.C.

solon the Ath.




uch of his versge

yrnus, the son of Polypes. In

45

ie addressed to & young fellow-notlemen,

accordlatc with en o014

Dorien custom, oldep “en wer: choeen as Sponsgors or peatrons
I younger men, and often £7ve personal service gomewhat

in the manner of the feg in the Engligh schools. Theognis

ceens to have had such én attendant in Cyrnus. 7o this

va

mng protegd the poet

expresgses almos ¢ every sort of

nt ‘het night serve to mould = young men's thousht on4g
it. Ve see through these versee an eristocret of aristo-
oty with all the virtues end some of the vices of nis

ine. Violent chenges swept

over .ue

LA™

9 ue reveels By a fow deft o Che

rige of @& tyremmy end its fall,

luring

iisrule of

he ity
rn 1o power of the oligerehs, and tie esteblishinant of
moeracy. heognie hated the tyranny slmost as much as
gpised the democoran end seems zlso to deplore the arro-
ide of hiz own class., € “e werns Cyrnus, she mast
1d zome offic f importence:
*Fride zng Oppressive rule ‘egtroyed the state
C e Hagne ng-~Such wes Sayrna's fate,
viayrna the rich, and “olophon the gtest
and oure, y friend, will follew soon or late , %23
And thus he lescribes the gtste inder the de:oere:y:
'Cyrnus, thie state is stil] o 2tate indeed; but the
frere ap. Benks, hes. Sel.aund ANE0R. p 445.




neople truly ere other,

who aforetime knew nor righte nor

laws, but were wont to wear-out coet-gskins about

nd to inhal

their sgides,
't this city 1ike stags without the sells. and

» 2on of Polypes, they are nobles: but they

e d

"
v

who mere better

now ere of-low-degree: Who cen endure to 1leodk
t these thingg, "4

f yore

when the tyrent lheagenes diecs énd his fellow citizens
thron

wing to attend the funerel, lheognis says:
"1 vill not go, neither shall o tyrant be honoreq by
» NOT go beneath the sarth with weilin v

1 A
Ou ! 'i‘

© if I were decd either be grievea

r his tomb. No,
or let frsll
' toers adown his eyes, 25

He bjen

te strentlously to the mating of vulpger wealth

'0d birth end high breeding and fears for the result-
rece:

“With kine ezna horses, Kurnusg, we progesqd

“Yy reesonvible rules, and chouse o Lreed

fOor profit end {4 Creasze, at sny prioce,
Uf a sound stock withe t

ck witho defect or vige.

2ut in the daily matches shet we uake

ihe price isg everything; for acney's sake

“en narry, women are in narriege given--

+he churl or ruffian that in wealth hag

thriven
Banks, les. Cal. gnd sheog. p 220
I:_]]. Pp <8&
P ™
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Key meteh his offepring with the proudest rsge--

thug everything is mixed, noble end bage !

If then in outrsrd manner form end mind

You find

He 2 decreded motley kind

wonder no mores, my friend! the ceuse g plain

And to lament the consequence is vein, =86

of meny of Theognis' POSne seeur to gup-

nere reeited at bLonguets.
velonged to

theognie nay we 11

¥y

one of those weleot sooial olube, sommon
#% an appendix te the publio tables. At thege
t h N io

"]"‘l",y wee Vﬁl‘y populer and ss 8 rule very

hopelessly fatelistio as t:. f

llowing ar
*No costly #aoririee nor offerings - ven
‘an change the purpoee of the povers of Lesven.
whatever fate ordains, danper or hurt
Ur deetl 'Pvdncti;ed, Nothing can avert, *27

Aurnug, beliove t, future rood or 111

No moral effort, intelleet or will

Deterni t, btut heaven's guperior will.

“e stiruggle onwerd lgnorent end blingd

For a result unknown and andesigned,

Avoiding seeming

ills, @isunderstood,

mbreecing evil as & seeming good.
‘f'?u Pp: :gnks, aes. Cal. gnd sDeog. p. 442
Irid. p 448
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We strive 1ike children, and th'sluighty plaen

Sontrole the froward wesk children of men,®=28
ven more depresuing Lecsuse more personsl &rs theue:
*1 herr, son of Polypas, the voioe of the shrill-cry-
wwrane,even her, who to mortels comes ss harbinger of
for ploughing; and 1t snote my derk heort thet
my flourishing fielde, neitier 40 ny wmules
nt-poles of the plough, on scoou
wabered voy.gd.'.’
in hisg ivgenious attenpt to arro:
n ochronologieal order, pleces
sonfiseation of Theognie'

ad ousted the nobles. s places

of the
at fepets

Ney

y, come now, Seythisn,

revelling, and lament the

hat afeom
t..'.b e v a

were addrecssed




poet in Jieily ae poor to the point of destitution, forced

to esrn his living by his mueiec ¢

nd poetry cmong inconsider-
#hegher thie ig true op not, after some ecrs

ate people,

ine

‘s returned to Megera Just before the Fersgien

10 thie period of exile ahd return Frore assipgne the

£, which is truly snd treditionelly elegiec 1~

"liot to

tone:
be born, never to gee the sun,

‘0 vorldly blessing i1s e greater one,
the next best ig speedily to die
lapt benesth & loed of e:ort:

'€ runs the peBut of cle; isec

Y

>y hortiatory, gnomic, erot

. ’

28t mood ie almost ent ely leck

008, (556-4¢

regt lyvrie




may not call it elegy.

As to Simonides' personsl traits we heve much encient
testimony. We gother from such sources thet he wes of ex-
trene venuriousness eegpeciolly in his old ege; thet he wos
the firet profesrionsl poet ond wrote at the order of the
rich end great; thet he had & remerkeble memory, and mes

@ firet to devise a systen of memory aids.
ree noens are mentioned by Snides as Leing in the
slorinc meter; Ine KINSURNNSENCRRBYScs snd Derius, ing See-
St nit Xerxes, end The Ses-Ficht off A saleiug end
re were undoubtedly others. Hig style is dstinguished

! ie f words rnd b+ skill in combining them.

simonides lived during the wonderful period of the
ol Wars ! hee become the voice of "lhe zlory het

We quote from the scanty fregments of his ¢legy on the
ttl I Fletaea:

s, d6 unto lves a right noble witnege of their
leeds ty honourins the geld thet ig in the 8ky; end that zold
loth increccse and Spread wide their fame and the fape of

°ir Tethers; for whereass sold S the kindest of 211 hosts

then it shineth in the sky, it comes an evil fuest unto




thoge thet receive it in their hand.® 32

ihe mood of this whole elegy wes probebly scmewhet

threncdie but certzinly the ecbove fregment sevore of the

lidectic.

+hie folloving is distinetly gnomie; end resem-

“imnermus end Theognig:

nere's one seying of the men of Chiosg which

1, '‘he 1life of & man 18 even 2:c the life of 2

vet few that receive it with the ezp lay it

for there's & hope which springeth

trt thet is young, and ¢
flowery bloom of youfh there ig¢
decus to heve no end, countin
king no thought for sickness in time
they to think sc

thou wige in

i2n possegss-
ch thet his
neiiner on age
of
0t to know thet

studied in o

sey that glmoet
e little in
history,

',v*d
-

'rem in elerise




Antimachue of Colovhon (460-431 ), en Alexandrian

'n before his time, wrote & long erotic and threnocdic

urnin. the dcath of his Lyde. Ancient teetimony

t th

€ poem was full of mythologicel learning,
cet reminds himsell thet the loves of otier

ve died. Callimachus, Propertius, Tibullus, end

ve known this work and imiteted it to

Sone ex-

arnente that remein to ue, however, are tco
e pase Judgment.
‘alohus has left us svmirotic élegy, glory-
“ing, Uretes, gnomie elegy thet probelly we Y01
. tyavosium; COritias, one of the th rty ty-
slaniss of Thebem, Jon, the tregedicn, Lv nug, neve
1 £0 legy. we ol inecons acle {r
er interesti ir
avor of f e yor

courege with wisgdonm.
er v"'..




" graef."

‘VETY neceseary thing ie o vexation.®
In conclusion, it might be well to fmphasize spain the
t mentioned a2t the beginning of this chapter; thnet is,

t ¢ 014 Greek slegy is a sincere expression, for the

t t, of changing conditions in Society end pelitics.

v eomething teo correet, something %o leplore, gome-

BiE6, wonething %0 MOUPR; and the elegy, with
of mournful refleetion, - ove poets, logo=-
re, and FITTe & cOmMpaet and convenient edium for




CHAPIER 1V

ALEAAIDRIAN ELEGY

he Ale xendrisn elegy flourishing at the Ptolemies'

idrie, es seid before, wes quite different
©1 elegy, both in nature and tendencies.
zeone to be found in the very cherscter of
tion. Elegy to the older Greeks hed Leen
ersonel emotion, pleintive by .rere
personal. Just es the s
ve periods found & cleer uri
tic, efflorescent, extrav

slexendrian ege used

ng involved
that might serve
"¢ & situwation. All, or
clegy, if we ney
little of 1t remains
polished to en appe:
illed the dezzled Romene with a
+he fragments thet remein of

the high egteen




he Romens, except perheps the fregmente of Cellimschus.

‘he nmocde of the Alexandrien elegy may be cezlled threnodic-
momic-erotie, didectic-erotic, and plain erotiec,
elepy ie purely nerretive, in which cease
ucke any adeqguate classification of mood.
usmested in the preceding chepter, must
Alexendrien btorn before his timé--for
Aloxendrien in form end spirit, end
the Alexandrians &8s one of theuselvece,
ntieo learning that reveled in
assion for listing or

cne gwry thet sometines

2l Alexendriasne to

"
.

high repu-
pupile to hig lecture~
<senodotug, end Theoceri-
fene, called him to
young Philadelphus and made
gramuarien, and philosopher. Worn

died when comperetively young, where-




hig vork we have barely fifty verses, disconnected end
verifous metres. Some of these are evidently parte of
‘nes.  His elegy, we know from the testimonie,
to hies mietress Bettis and perhaps celled by
Judee this to heve bteen e long work, coneist-
rerate pleces, whose subjects were drawn from ny th-
rics to explain his own love rupturec'and love~
Judie that Propertius drew much inspiretion from
vne fragment of six verses, preserved by Stobeeus,
'rief of Demeter for her stolen deurhter

son that grief is @ compenion of love

»

of & mother or love between men and
'nent Fhileteg mey be zaid to write
iie mood of traditional elegy.

esides the large work, inspired by Battis, Philet:

’
number of wm Glywvia, or light trifles, on verioue

}ues, mostly erotic in cherescter. This little passage,

reserved by Stobeeus and transglated by Couat, Lresthes the

/ 4
nrnees nombreuszes, envoyees per

heure, sur la terre et sur le mer, la

» 2 / - \ d
destinee, helas ne m'enleve aucum de mes meux; ile s'enresc-




shere is zleo reason to believe thet Philetes may nheve

ven iibullug precedent

for the bucolie (Iavor of some of

o

the Alexandrien elegiste ig lermegiesnex

©nd of Fhiletes. lie wes Lorn at Colophon atout

1 of hie dey end generation both in forn

;:'fj(*:

and
gtran ely enough he is seldon cited

at ell by the Romans; though c11 the
imiteted him more or
is repﬁtod to

hree books of ole,

o

Athenaeus has rro

rd book.% i+ he

e can judge, Hermes-
own pasgsgion as did
permits the lady to

oL 0

wn imegination.




The mood of these elegics should perhaps be celled

didectic-erotic—-plaintive in that the stories told are of
unhappy love-affaire.

Phanocles, the third elegist of this schoel, cetecloged
in the azenner of Hermesisnax the loves of men for Boys, that
ned brought sorrow end madness. A fregment of twenty-eigcht
verses is preoserved by Stobaseus and describes tire desth of
vrpheus a2t the hands of the Threcisn women btecause, ag Fhon-

ocles szeye, "He wes the firet in Threce to love young ktoys."

Heppily, this version of the deeth of OUrpheus has not been
loved by later writers. Phanocles' mood in this fregnent
ertly erotie, pertly threnodic and we may contider the
whole elegy to have been tinged with the didactic mood, since
ne is evidently trying to teach the dire power of such unnet-
irel attechments.,

Alexander of Aetolie, the next clegist of note, was torn
a2t Pleuron about 320 B.C. His renown for leerning caused
Ftolemy Philedelphus to sumnon him ee assistemt in orgenizing
the great library at Alexandrias. He was primarily a secholar,
but even while engeged in his librery vork wrote much verse
in verious metres. ie is said to have couposed two groups of
°legies, Apollo end The Muses. In the first he makes Apollo
catelog love affairs for him, end prophesy their outcome, e
clever scheme whereby the poet may tell more them he could

poe=itly heve known. The mood ie erotie with a glight flavor




of the didectiec.

“he grectest and best-known of the Alexandriens is
Cz1llimechus, born et Cyrene esbout 205 B.C., he wre & descen-
dent of the founder of thet city and was very proud of his

rce. Lt died sbout 240 B.C. ile wes coneidered & great nes<
t7r by his conteaporsries end by the Romens of the Augustan

eve, and the fragmente we have of his work show considerable

enius. ‘vo prezcticelly complete poems in distichs remein

to us; one the hymn celled Ihe Beth of Palles, the other
setullug? trensletion of the Lock of Berepice. leither of
Ly typicelly elegiee In theme, in feet Loth are of @
cheerful gpirit thén the elegics of the other Alex-
liot even the sorrows of love lend pleintivences
paeng, for the former is a cheerful address to
Fellee to come to her beth end faver the people of Argog--
written for an Argive festival; end the other hes & lock of
heir tell its adventures and incidentally flatter Jerenice,
the queen.

‘he Zath of FPallas is of considerable interest end is

told with much esse of style. It is difficult to tell Just
why Cellimachue used the distich for this one only of his
hymns. It may b« ' eg hies been guggested, thet he con-
gsidered the elegy especially adepted to light or frivolous
subjeet matter, thinge written in e holidey mcod, so to

speak, and so for this festivel hymn found it appropriate.




It bregks 211 the traditions of elegy, hotivcr. since it is

impersonel end nerretive, where it is not plain description,
end the only trece of an elegiac mood would be €n undertone
of the didectie in seeming to teach mortals how to reverence
2 goddecs,

<he Lock of Barenice is slso nérretive end conmbincs del-
icate rezillery with courtly flettery and astronomicel leern-

Ihe only mood 2t 211 prominent here seemsz to e the

r titles of elegies that are virtuclly lost to us
Ibig, egeinst a rivel, Apollonius; one ce
lege of Arsinoce; and a triumphal elegy in
here are a nuaber of fine epigrems in
ich.
the last of the elegies of which we heve eny congider-
aitie, Csuses. 2€ name of this work
énd the purpose and pPlan even more so. It
“ve bteen ¢ lons work consisting of distinet ineci-
tories. What the thread ¢f conneetion isg that
le herd to sey. Ancient testimony

Diodorus in en epigrem mekes this stete-

'6d Lream of the wise son of Battosg,
horn, not of ivory. For thou didst re-

@s hitherto we mortels JEve not known,




both about the immortels and about the demigods, what time

thou didet cerry him ewey from Libye to Helicen 2nd didst
toke and set him in the midst of the Pierides. And they in
answer tc his gquestions told him the Causes, both touching
the prrimevel heroes end touching the blessed gods."S
ihis epiprem gives much interesting informeticn: first,
thet the whole work must heve been written es though a drean
revelstion; second, that the subjeet matter wes
and from some fregments of the poem vwe may
included the founding of warious institutions,
rchip, neighborhood customs, and similer
114 be naturel for sueh & work to be filled
f thie sort,from what reméins to us,
Different perts of the poem must hav
I, in feet, 2all the moods of elegy.
gtory thet tells the rether cherming love-affeir
ius end Cydippe. Thie ig purely nerrctive; but frag-
stories and incidents seem of 2 different
following is somewhet gnomic:
ece lighter whom boys love, and, as
fether, lead by the hend unto his own door.%6
four books of the Altie--a mine ¢f ancient
legendery lore.

5. Meir,L.C.L. Ceal.
B IDid. 1.5 L11) %

‘.




All the Alexzndrisns mere erotie in iiod but Callimechus

seens lecs morbid, more subtly ironicel then the Oothers, end

surely more versatile.

#ith Cellimachus the importent Alexandriasn elegy ends.
shere were meny writers of elegy, hewever, whose work hes

utterly venished: Iratus, the friend of Callimachus, wrote

.

book of Jesting elegies, probebly on the order of epigrenm;
Zunhorion muet heve writtenm his lement on the deeth of Fytheg-
oreg in distichs; but these are lost znd perhapes well lost.
In conclusion we must emphasize 2 cin the erotie cherse-

P

f virtuslly 211 Alexandrien elegy--cn eroticism not per-

pe-gionete a2 wes the eroticism of the Homans, but

'd o'er with the pele cest of thought."




CHAPTER V

1HE SEPULCHRAL EPIGRAM

T“he proteable close connection between elegy and epigren

s been mentioned in the ohuptcr on The Distich. The eerly
‘rém wes ean inscription carved on some sort of monument
thus funereel or sepulehral epigrcms were very numerous.

» chief difference between the elegy and the epigram of

thic eerly decy seems to be thet the epigrem, though in ele-
‘iec distichs, waes made short énough to be precticeble on e
monument, while elegy wes a song of mourning intended to be
sung or recited with flute accompaniment in honor of the
Jeed et the funeral feast or privately among the friends of
the deceased or publicly when the dead in battle were be-
weiled. Just es elegy was diverted from ite original purpose
and made to do other and all sorts of work, so epigrem went
through almost exactly the saome stages of change and at last
beceme what it is now--2 short pithy seying in verse. Owing
to this similer origin and developnent it seeus fitting,
therefore, thet our study of the elegy and its moods should
include a brief consideretion of the sepulchreal epigrem and
ite moods.

lwo types of sepulchral epigrems must be noted: first,
the kind actually cerved on tombs; second, those written in

hionor of the dead, somewhat after the meanner of the modern




obituery, generally of 2 more literary nag!ro than the actuzl
tomb inseriptions. There were many written of both types.

The Sreek Anthology, however, from which we draw our materiel

ie nostly compiled from collections of literary epigrems. Om-
ing to the feet that several writers not too far in time from

their s=ources nade such collections, we have 2 rich store for

use in study. Such collections were: Nelcager's Sreath of
the firet century 3.C., Philippus' iresath of the ;econd cent-
nd the Cycle of Agethies of the sixth century A.D.

+hese epi rems were written in honor of groups end of
individuels, for famous people, and for obscure people whose
nemes slone remein, imeginary epitephs for resl and ineginary
éroes, to glorify, to satirize, to point a2 morcl or furnish
e horritle exauple, to console the relatives of the dead; &nd
among the writers of epigram we find some of the greastest
names in Greek literature.

sepulehrel epigrem may eslmost all be clascified under the
verious moods of elegy proper, hortetory, didactic, gnomie,
threnodiec, and erotic.

Under the hortotory type we include all the patriotic
epiorems written to glorify the deed in bettle, for they seen
to be merely short definite applications of the hortetory ele-
£y of Cellinue and lyrteeus. Simonides has given us the most
perfect examples of this type in the touching and beautiful

verses he wrote for the Greek heroces who fell in the Fersian




.

wwrs. These heve never been egueled in esny litersture in
respeet to clearness, terseness, and expressiveness.
It le perheps sufficient for illustretion to guote two

o
-~

¢ familier ones. The first is for those who were

+h

the Lurymedon, the second for those who died in de-

leges:

the treasts of these men did Ares ween with
ng-barbed errows. Insiead of men who e
eafte thi® earth covers memoriesls cf +re
morials of their livin: <elvec.wl
these men's menly virtue
fpecious legee hes mot gonce
eir children & country

meelves to die in the 7

us one for the Spartens
deed a2t Flataece, 2nd the cne

wolanmis.

aeve written excellent epigrems

group those of the gnomic and didae-

n *thi
4 B 4

hig &ll that point a.

éxemple or precept., Here

o F

Others ere 426,451,442




sedly on the vicissitudes of 1life end the inevite-

f death.

following by Diogeones Leertius of the third century

€ Arcesileus cs the text for 2 temperence lecture:
vwhy 4id you drink =0 much wine, an
Out of your senses® I
you died es beceuse you 4ig
inaogderste B!ps-"

enonymous example mill serve

Une awey end spereg n:

ell things thet ere.

18 near the

cong idered
rely taren-
the dead without any at-
epigreans are in
curns for her son, deed

€ busband la-

106 s 280 y a5




ments his dear wife, 2nd a fether his stalmert boys. The
folloving enonymous tribute is teken from & stone found in
Corinth, and chows deep affection:

“Thic little stone, good Sebinue, is & memorisl of our
crect friendship., I shell ever miss thee; &nd if so it mey
te, vhen with the dead thou drinkest of Lethe, drink not
thou forgetfulness of me."S .

sepulchrel epigrems thet mey be considered erotic in mood

iuch in common with the purely threnodic type trected

there ere some, however, thet without eny hint of reel
ncl mourning, speek of the venished cherms of desd cour-
end othere where lovers mourn over their beloved, that
properly included among those of the erotic tyre. The
following by Melecager is long enough to be celled en elegy
cnd ced enough to be celled a dirge:

"iecrs, the lest gift of my love, even down throuch the
earth I send to thee in Hades, Heliodore--tesrs 111 to ched,
¢nd on thy much-wept tomb I pour them in memory of longing,
in memory of affection. Piteously, piteously doth Meleeger
lament for thee who ere £till deszr to him in deeth, paying a
vein tribute to Acheron. Ales! Alesg! there is my beautiful
one, my heert's desire® Death hae teaken her, has teken her,
end the flover in full bloom is defiled by the dust. But

Zarth my mother, nurturer of ell, I beseech thee, clasp her

6. Grk.Anth.II Bk VII o468,0thers are 296,500,334,336.340-




gently to thy bosom, her whom ell teweil.®?

From this chort review.,we can see how the sepulchrel
erigrem follove the treditionel moods of the elegy, and how
in meny cases it is more like elegy then it is typically
epicremmatic.

It ie interesting to note that the first éppcérence of

rec distich in Letin is in the shepe of & _sepulchrel
«hie seems to hint at the tradi{ional essociation

and elegy end epigrem which we heve strecse




.

Romen elegy hzs been cherscterized as the child and
ctor of the Alexendrisn elegy; if so, the child devel-
treite of disposition unknown to the father end the
ctor cverreached its model. Four greest elegists, Catul-
lus, Tibullue, FPropertius, and Ovid, made Roman eiegy almost
a2 creation--certzinly much more them en imitation. In their
hends the distich tends to become a thourht unit after the
he hercic couplet in English, 2 character it never
: the Greeks, and the subject-matter itself
emut of strong emotion, generelly erotic and ~ener-
tinged with melancholy as the Greek tradition would demend.
Joman elegy, however, is fer more vividly personal then
ireek elegy. The Lestias end Cynthiess and Delias are
flesh end blood, of the eerth earthy; and their lovers sing
of their cherms rnd infidelities in streins humen and passion-
ete, ‘hese ladies ere not misty ideals but Rouen coquettes

in an egze when coquetry wes & fine art.

In some weys we may scy the society thet produced this

o

clegy wes very like the society thet hed produced the Alextn-
drian elegy. Th the secme deification of pleasure, the
came ebsence of serious interest in politice, the gcome mari-

tel unrest end infidelity, the seme luxury zmong the rich; but




where the Alexandriens hed been pedantic and scholarly the Ro-
mens were proud and lustful lorde of creation. The things that
verteined to their deily life and mede them happy or miserable

vere more importent subjectc for song than 211 the lore of the

enciente—-in fozct were more important thean song itself. Elegy

w-e 'ere ¢ mirror to society just as it had always been.

Romen clegy is as erotic a2s Alexandrian but in & differ-
ent vway, we feel that the Roman elegists are really in love,
with the possitle exception of Ovid, while the Alexandrians
are trlking esbout love 2nd addressing dissertations on lovers
to their mistresses merely because such wes expected of them
and becezuse on such a theme they could make elegent verses.

In spite of this erotie reputation, however, it would be
well to remember thet the word, elegy, as used by the Romans,
never guite lost its mournful mecning,l eand thet their earliest
distiche were employed for epitaphs. Cne of the eerliest was
Enniug' epiteph for himself, referred to in the preceding chap-

;© the other two were written by Ennius for Scipio Africen-

I'ne longer one follows:

A sole exoriente suprc Maeotis paludes
nemo est qui fectis aequiperare potest.
si faes endo plages caelestum ascendere cuiquam est,

ceeli maxima porte patet.a




The two oldest erotic elegies or opxgraqa th‘t have
come to us from Rome seem to be the one by Vhllrinl heditius
(100 B8.C.), a feirly creditatle performance, and the one by
d. Lutetius Cetulus, rather more commonplace in theme and
trecatnent:

"dhy bring a torch, Phalerus,* says Aeditius, ®when we

neéve no need of one? We will go #o0; the flame in our hearts

ives enough light, for the toreh the sevage force of the

wind cen extinguish or 2 white shower rushing headlong from
the sky; but ageinst this fire of love no force can preveil
s own self,"4
cotulus telle us thet he hes lost his heart angd though
perfectly well where to find it he is & little bit
7o after it.”
ihe representative elegists of the age of Cicero were
ng &nd Cetullus. Calvus is virtually lost to us, though
ne enjoyed & high reputation amongz his contemporaries., His
elegy on the desth of his wife Quintilie seenms to have been
both erotie and threnodic in mood.
Cetullus wes & greet originel poet. e wa:s born about
84 B.C., and died in his early thirties. In his use of the

sreek metres he nerely peved the way for the more skilful
‘iorace, but in fire of ingpiretion and gponteneity of express-
ion he stends et the heed of the Roman lyricists.

4. Ox. Bk. Let. Verse 46
5. Ibid. 47




Almost half his work is in distichs,

s

vhich he seemed to model after the older Greek ;icglnt-.ﬂll

loncest work in distichs is the trenslation from Callimachus,
tentioned in e previous chepterb—the mum. Host
elecies are short and exceedingly personal, wheth-
ters scething denunoiation_ot Someone he does not
by contraty winds of desire for his Les-
‘n dignified beauty of phrase for his desr lost

vrites in tender'qy.pathy to some friend who has

8 1
mulier tomtum se dicere amatan

guantum & me Lecstia snmete mea's.

ro letum miseratile fretri

nisero froter adempte mihi,




ei misero fratri iucundum lumen ademptum,
tecum una totast nostre sepulta domus;
omnia tccum una perierunt guadia nostre,
queze tuus in vite dulcis alebet emor.l2
ihis poen to conmfort Calvus is gnomic and threnodie:
Si quicquenm mutis gratum scceptumne sepuleris
accidere & nostro, Celve, dolore potect,
quo deciderio veteres renovamus amores :
ttque olim amisses flemus amicitias,
certe non tento mors immaturaz dolorist
uintilize, guantum gaudet amore tuo.l3
‘he ynomiec mood prevails alse in Catullus' eddress to
himself rhere he deplores his unhappy love for Lesbia 2nd
cclles upon the pods to free him, since he has lived a good

ife 14

‘here igs a tone of bitter reflection in the following:
Desgine de quoquam guicquem bene velle mereri
aut sliquem fieri posse putare pium.
omnia sunt ingreta, nihil fecisse benigne;

inmo etiam taedet, taedet obestque magis;ls

Cetullue' passion for Lesibia colors his whole thought

work and even if it did make him a greater poet because
> stark end terrible sincerity, it surcly shortened his

LXVIII v 47
10
LXIII 1-4




life, for he was not much past thirty uhc"u’t"“ii‘d;-all zest

for living literally dry at its source.

Albius Tibullus the second of the Romen group wezs born
ebout 54 B.C., ond died, as Domitius Marsus' epitaph tells
ne, the seme yeer Virgil died, 19 2.C. iz

tibullus lesves us two books of elegies, one dedicsated
to Delia end the other to Nehos}s, successively his mistrecs-
es. Aside from the eroticism of'theio elegies a few general
cuelities must be noted: first, the bucolic flavor--Tibullus
loves the country and loves to ifite about it; second, his

n ¢nd adnirstion for Messala, constantly evidenced;
the =light stmosphere of didacticism surrounding =11
work--as of & second libullus, eristocretic, somewhat aus-

with high ideals of conduct, sténding with a scourge
f the vwanton young poet.

~-he general tone of the elegies is mournful--the teste
left in ocur mouths ie bitter. We see in this work both dis-
illugion end deterioration, a fer from cheerful peir.

fibullus belonged llessale's literary coterie, though

in Horace, who wue of laecenss' group. lie was

y end sufficiently rich. His smatory ver-
femilier lines. In the firet book we see how

ht to love, becomes too ept 2 pupil end is
weclthier suitor. In the early stages of this

ne poet evidences genuine affection for Delia;lébut
1,V 21-35




toward the last this changes into & uixtupiﬁbf scorn and
brute peceion thet hes no reel liking in it. So, though the
mood of these elegies to Delia are very Qrotfs. their eroti-

ciem ringe ell the chengee of which love itself is ceapetble.

i[he second took, to Nemesis, in its erotic moods is z11 on

the lower level.
In the following we find Tibullus in the gnomic mood
typicel of Himnermus:
2t si terdus eris errabis. transit setac
gquam cito! non lcgnin gstet remeatve dies.
guem cito purpureos deperdit terrez colores,
quam cito formosés populus elta conmas.
quem iecet, infirmae venere ubi feta senectae,
qui prior Eleo est carecare missus eguus.
vidi iezm iuvenem premeret cum senior aetes
eerentem stultos praeteriisse dies.
crudeles divi! serpens novus exuit annos:
fornee non ullan fate dedere morem.">?
ain:
"heu gero revocetur amor serogue iuventes
cun vetus infecit cana senecta caput.
Ceesseeeessessssessecteees sttt et
gt tu dum primi floret tibi temporis aetas
utere: non terdo labitur illa pede."18

17. Tib. I IV 27-39
18. Tib. I VIII 41,42 end 47,48
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He ie quite often in the didaetic mood 2s in his fine

nst weri9zng luxury. The following linia are ex-
ceedingly viviad:
"o pereat guicumgue legit viridesque smaragdos
et niveem [yrio murice tingit ovenm.
eddit everitizce ceusas et Coa puellis
vestis et e rubre lucida conche meri.“=<C
of lement for Nemisis' young sister who head
"1l from an upper window zre threnodic in
iz in them 2n element cf
wemesis that makes the
stznge:
per immature tuase precor os
ne sub teners perva guiescst
vrectises of hies Alexendrian
nyth in

ireek

uded with the Tibullus
uthors, probetly members of the Megsale
ssigned with cer-

cdemus




‘hese elegies form a sort of love-sequence, wherein
first mourns the absence of Nezera, them dreams she
ithful end mourns over the dream, and finally seens
a feest. The second elegy of the
laintive end may Le considered an example

mcod. The third has & charmihg expression

*cit mihi psupertes tecum iucunda, lessrea:

2t cine te regum muners nulla vclo.
lveern guse te poterit nihi reddere lucen!
o nihi felicem terque guatergue diem!"<d
egies are eleven in nunber, five esbout the
iz and Cerinthus, possibly by Tibullus, the
Sulpicia herself--exceedingly erctic

Messele and wes a lady of

legies next
torn at Assisi ebout 47 B.C.,
was equestrian, His
his pession for Cynthie,
vould probebly have merried

fortidden such matches. She was

in spite of unfeithfulness on

nfaithfulneseg the elepies sketch




a turbulent end degreding affeir.

The werk of Propertius ie more like that of his Alexean-

n nodels than is the work of Catullus and Tibullus. He
uses 2 wezalth of mythologicel reference and tells meny legends
in det:il; and follows closely Hermesianax and Callimachus
in versificrtion--though he goes farther in the use of rhyme.

In the earlier days of his love for Cynthia there are
meny cherming erotic passages. For example:
"Tu mihi soles domus, tu, Cynthies sola parentes,
Cronia tu nostrae tempore leetitiae.

-eu tristis veniam seuw contra laetucs anmicis,

wuidquid ero, dicem 'Cynthie cecusa fuit.n24

Sut Cynthia wes soon found to be unfeithful and his love-
were too often tinged with lamentation. There is some-
exceedingly depresesing in his continual brooding over

his disappointment and pain. With & pleintiveness truly ele-
ieec he pictures his dezsth and Oynthia mourning for him:
*lu temen emisso non numquam flebis amico:
Fas est praeteritos semper amere viros.
cetessssseasessssrssesenessassssssan e
-ed frustra mutos revocebis, Cynthia, Manes;
Nem mee quid poterunt osse minute loqui?"25

ihe following pacea e chows the gnomic moed, and like

sibullue' similer pascage reminds us of Mimnermus:

II XIII 51-52, §7-58




*Tu nmodo, dum licet, o fructum ne desere vitae,
Omnia si dederis osculs, pzsuca dabis.
4c veluti folia arentes liguere corollas,
wuze pascim czlathis strata natere vides:
2ic nobis, qui nunc megnum spiremus amentes

Forsiten includet crestina feta dies."26

4e find severezl exzamples of the threnodic mood in the

bezutiful lement for PFaetus.

the first elegy in the fourth book is patriotic eand
conteine some good instences of the hortatory mood.

ihe most versatile and productive of the Romen elegists
wee Fublius Ovidius Naso, commonly celled Ovid. He wes born

Sulno, lerch 20, 43 B.C., and wes of an equestrian fanily.
wee educeted for a publie career, but so great was his
nt for verse-making that everything he tried to write took
cel form and at last he gave up oratory for the profession
of poetry. Ovid was merried three times, the first two fole
lowed by guick divorces ne lest accoupznied by considerable
effection end lasting until the poet's dseth.

From his twentieth year on Ovid wrote end wrote much=-a
long literary career covering almost forty years. He became
the admired and flettered idol of the ultra-fashionable at
Augustus' court, and naturally enough his head wes somewhat

turned. He wrote for his public--a clever dissolute public

26. Frop. 11 XV 49-54




that wee not to be reformed by eny princely edict or re~
streined from pursuing its wenton desires. In 8 A.D., prob-
ably beceuse of the immoral teeschings in his writings or

zuse Ovid knew something compromising to the imperiesl fem-

the poet wes exiled to Tomi, far awey in the Black Sea

re icn, where he lived a misereble life until he died at the

egce of sixty-one.
Lost of Ovid's works are written in the elegiac distich
rere masteyy of this verse form. His Looks
the Heproides, love-lzments in the form of
forscken heroines to their lovers; ars Apetorie,
peen called 2 treatise on seduction; Remedipg Amoris;

cemine Faciei; 1bis, ageinst a rivel; the Apc

personal love elegies; the Irigtig and

ment over his exile; e&nd the

versificetion is feultless, his
well-chosen and picturesque; btut in very little of
zny perceptible feeling of grip-
mostly obJjective end not subject-
nirary to the very nature of the
amegtory verse Ovid shows much
eand wilee, yet somehow his portray-

he seems to be pleying &t it, not




lost of the Amores sre written to or about Ovid's mis-

trecse Corinne, who seems to heve been beautiful, but ordinery.

ihese zre preveilingly erotic in mood as the name would imply.
Like Fropertius Ovid delights in nythological references. lhe
extrovegence of lenpuage in the following does not ring true--
but is surely erotic in mood:
tum mihi, ei premerem ventosas horridus Alpés,
dumnodo cum domine, molle fuisset iter;
cum Jdominz Libyces ausim perrumpere Syrtes
€l dere non sequis vela ferendes liotis.
non quee virgineo portente sub in uine latrent,
nec timeem vestros, curva kzlces, uinus;27
lement for Corinna's perrot is zo inferior to Cet-
nerming lement for Lesbia's sparrow it is slmost im-
to study it per ce, for Ovid evidently had the earl-
2 in mind and probebly thought he wes vastly more ar-
tistic in hie effort. We must admit that Ovid'e poem is mus-
it 18 entirely lacking in pathos. Its mood is
supposed to be threnodic but becomes a sort of mock-threnodic
instezd. Such fine languege as the following mekes the parrot
*em & very insignificznt bLird:
®*ite, piee volucres,
et rigido teneres ungue notate genas;

27, Ov, Amor. II. 16, 19-24




horride pro meestis lanietur pluma cepillis,

ro lonsa resonent cermina vestra tubc!'ga

ite De lediccmine Feciei may te celled didactic in mood
since it tel teauties how to teke cere of their valuabtle
f-ces; vhile the Ars amatorie and the Remedia Amorig should
be crerescterized es erctie-didactic. In all these Ovid forti-
fies his advice by mythologicel example. f
‘ested ebove, the He es are the love letters cof
cdies of heroic times 2nd deviate from the elegiec
teing purely objeetive e2s fer as Ovid is concerned.
skilfully and attractively written and in some in-
considerable understanding of chearacter, and they
heir historicel or legendery reputetions. &s to
much of the didesetic, much of the erotic, end

ify because it seems purely narrative in

he four of the Ex Fop-

exile are extrenmely

plain-
ghow the hopeless gnomic moed
0ld Greek elegists. At least these

ge of reelity we do not

Ilbulluszg in the Apgores

e in this poem 211 Ovid's
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cherecteristics of style--his diffusenecs, his use of mytho-

logicel reference, his graceful diction--but above 2ll we see

him at hi: best and most sincere self, as he pays this tribute

2 friend &nd fellow-poet.

.

after Ovid there ere no Romen writers that cen properly

Le g

clled elegiste, though there are meny bits of elegicc
verse sccttered freely throush Roman literature zs long es

nre micht be seid to exist. The enonymous epiteph

end Atimetus(eirea 35 A. D,)is truly threnodie in

ollowing lines illustreste its spirit:

'perce tuem, coniux, fletu guessare iuuentam

feste
d N

que meerendo eolliciterec nea
nil prosunt lacrimae nec possunt fota moueri.
viximus, hic omnis exitus unus hebet.' *30
neeus 3enece (4 B.C.-65 A.D.) wrote gone very good

‘he little eight vercse elegy on Tine is gnomiec in

est distich follows:

est, non poena, perire;
ki c ] n31
f1c eliquo mundue tempore nullus erit, "o

Petronius Artiter, of the seme period leaves ug sone

. 30
ghort erotic elegy of the conventional type. ¥

Zartiel, of e generation later, wrote most of his episrams

in the elegiec distich, but the mass of these cannot be called

———

-
32. Ibid 250, 251, 254

4

.i%k Lat Verse 230,1

0.




elery. The little tribute to Aleimus®® ig tenderly tarenodic

es is the epitaph for Lucen.%4

Of lon er pieccs in distichs L. Ceelius Lactantius Firm-
izmus (290 4.D.) hes left us zn execmple in his account of
the Phoenix>°  This is much in the style of the Alexsndriens'
nerrative elegies; there are 2lso severzl epitaphs th-t de-
serve the neme of threnodic elegy because of their léngth.
the laudatory one of twenty-six distichs for
1i5,°® end the longer one by Ausonius for his
ausconius (310-395 A.D.) hes left us 2 tender little
vy tc his wife, that seems to show a very sincere
ishe following will illustrate:
"Uxor, vivemusque ut viximus et teneanus
nomina, quee primo sumsimus in thelemo:
ec ferat ulla dies, ut commutemur in gevo,
guin siti =im iuvenis tugue puellea mini."98
In the fifth century A.D., Claudius Claudianus, Rutil-
lug Cleudius Nemetianus, end Avienus all wrote elegy that has
come down to us. The subject matter of the first is varied--

Iau!;t.r;,39 de.criptivw,4o and a letter full of mythologicel




reference.4l From tie second we have a long elegy on Rome;42

end the third puts the old fables in distichs.%®

During the middle ages sc said in an earlier chlpter“

the distich wes used for a2ll sorts of purpoiql. sermons, biog-

rrefaces to narretive poems, catalogues; and we find

rephies,
no ou 'nding work of gZenius in all this mases of literature.
curious fect that through 2ll these toils end denatur-
ns elegy elung to its old tradition of melan-

y reflection.
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In the study of any literery form ite origzin and the

eerly pheses of its development are always matters of great

end value. In the case of & definite form 1like
cken into an alien languege &nd adepted Yo csuit
express its meantngs, the
fluid egrly stete
te adopting lenguage
toc accord with the Englich

of results with what w:
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.he elegy wee introduced into England through the study

of Ovid eand Propertius, though in English péitr’ it .ipays
kept the cerlicst Greek connotetion, a funeral song of lament.
1y es the letter pert of the fifteenth century we find
ing «n Elegy upon the Dethe of the Erle of lor-

h en introductory end a concluding poem in

listichs, the versificetion of vhich is cn imi-
opertius. The English part of the poem is rath-
laudatory in nature, didactic end threnodic
ce bonbastic afeulogies of the great seem doomed

Cecome.
*uczll lders, thou dedly god of wer
U dolorous tewisdey, dedicate to
thou choke thy sworde s£o nobl:
‘round ungracious, unheppy ke thy
ndyed with rede ktloud of the seme
noble erle! U foule mysuryd ground,
nis final dedely vwounde! 1
poem also iz without particular
ntention.
Letin elegy in memory of Mergaret,

' after the menner

en Englieh "moan,"
of the one quots 2 boY 1 the occasion of the death of King
y ~kelton wee somewhet addicted

end Mod. I p 166




to elegy, and his contemporaries seem to have encouresged
him in this vice. His setirie Dirige of Ehylluppe quaintly
lements the untimely demise of "Phillipe Sparow,"® an Bng-
1ish rivel of Corinna's parrot and Lesbia's sparrow. Oyid
beceme somevhzt lengthy in his grief for Corinna's perroct,

is brief compared with *"Mistress Scroupe's" elzbore-

tion of corrow end praise for her pPet. 1In this poem the gnonm-

vies with the threnodie and mock-threnodic. If Mim-
:2d hed Skelton's mastery of English spelling he might
produced the following:
Cf fortune this the chaunce
Stendeth in varyence;
Cft timee after plecseunce,
iryble and greuaunce;
No men can be sure
Allwey to have pl%:snra.z
ite lightness this long lement has delicate-
with some little beauty of expression. and
erly the influence of the great Romen elegists
ere of the fifteenth century; it shows eglso
first appeal elegy had for the Englich wes not es
or every and ény sort of light verse but as a song of
sourning for the desad.
t sixteenth century wes much given to classiceal

gles anc. gnd lod. I p 96




models and elegy wees a type of composition thpt appoaled to

the Inglichmen's taste for melancholy. In 15(8, Haﬂry Howard,

Earl of

Surrey, wrote & fine elegiac tribute to his triend

end fellow-poet, Sir Thomees Wyatt.® The praise in this is ex-

trevage:

histor

half-hun

it Ltut Ly no nmeens undeserved if we may believe nhet

geye of wyatt. Three years later when Surrey wes in
wlndsor he wrote en elegy of the gnomic type, in

uch clements of personal grief, sombre thou;ht,

orelizing we are imelined to egree with Courthope

°of few verses in the whole renge of human poetry
voice cof neture utters the accents of grief with
inzplicity end truth; it seems to me to be the most
rersonel elegy in English poetry."4
'h the preveiling mood in this poeem is gnomic there
of the erotic mood in the lines where surrey
erly love-ventures., He btegins the lament by
fect thet Windsor should be his prisen, Windsor
hed spent his happiest youthful deys. He closes the
dred lineg of reflective sedness with the following:
of blise, renewer of my woes!
vive me account where is my noble fere?
Whom in thy hells thou didst ezch night enclose,
other lief, but unto me most dear.'

Foets II p 261

.
————

hope, &4ist.Eng. Poet. II p 85




Echo =21lezs! that doth my sorrow rue,
Returns thereto 2 hollow sound of plaint.
‘fhus I 2lone mhere zll ny freedoz grew,
In prison pine with tondege and restrezint;
and with remembrance of the grezster grief
Lo tenish the less, I find by chief relijer,*5
In 1576 Georze Gescoine's Compleint of Philomene was pub-
pestoral elegy thet is erotic in mood. The jingling
verce, however, does not seem adepted to the theme--degpeiring
ove .
In 1579 Puttenhem defines elegy s a song of long lement-
® Thie definition seems to us both Just end cignificent,
‘¢ poets of the period grief wce éxceedingly wordy
- weerinese to the s=oul of the modern reader;
ect thet elegy is celled lementation is surely
in our study of moods. Evidently Puttenham consid-
proper field of elegy or he would have broaden-
on 10 cover other types of verse.
Veres in his queint Sketch ef English Art, Liter-

sdusic up to 1598 gives this cummary of elegisec histo-

—_—

ry, meking elegy mesn love lamentation:

femous emong the Greeks for elegies, y2len-

oniue, Olympius Mysius, Farthenius Nie-




eeus, Philetes Cous, Theognis kegerensis, and Pigres Helicer-

nesseeus; end cmong the Letins, Laecenas, Ovid, Tibullus,

Fropertius, C. Valgius, Cassius Sevérus, and101odiua Sebinus;
€0 theee ere the most passionste among us to bewzil and be-
mocn the cerplexities of love, lenry Howard, Berl of Sarrey,
Sir lhomas uwyr*t, the elder, §ir Frencis Bryen, Sir Philip
Sidney, Sir wezlter Releigh, Sir Hdwerd Dyer, Spensér, Deniel
Dreyton, whetstone, Gsscoine, Samuel Page.'7

In~luded in the works of Bdmund Spenser we find en in-
teregting little group of elegies which mourn the death of
<ir Fhilip Sidney, that perfeéet flower of chivalty. More then
a hundred poems thus honor hims but this little group of seven,

eded by Spenser's Astrophel, in wveriety of trestment and
authorehip is truly representative of the lament literature
end gives us concentreted meterial for study. Fur-
ere 1if enywhere, we should find traces of en Eng-
to iuitete, adept or medify the elegiasc distich
for lament uses in case there had been ény such attempt emong
the Elizebethens.

Spenser 's Astrophel is a pastoral elegy and follows the
pestoral convention broucht into esrly favor by & study of
heocritus, Bion,end doschus. Since the poem is of this type
we neturslly find there no trace cof the distich. Spenser's
miltiplicetion of images of woe through meny stenzes becomes

7. arber. Eng. Gerner II p 100




tiresome in the ‘extreme, more so because the grief does not

seem rerticularly poignent or vitelly sincere. The mood is

"
x

threnodic &nd erotic-threnodic.

The Doleful Ley of Clorinde bty lMery Sidney, Countess Pem-
troke, Sir Philip's sister, is 2lso pastoral, thronodic‘in

moccd eand not of eny perticulzsr merit.

Crysket mekes two contributions, ZIhe igg;n;gg Muse of

Thestylis =2nd 2 pastoral eclogue. The Mourning Muse lements

in long csix-stress stenzas with interwoven rhymes. The eclogue

hae the extrevegence end unreality of most pastorcl eclogues.

he mocod is threnodic.

..etthew Roydon's Elegie 18 not guite so encumbered with

e

end birds and disconsolate shepherds yet hes & mari-ed

=1 flevor. <he following will illustrete the charecter

pcems
L ]

“Incontinent with trembling sound,

He woefully gen to complain,

such were the accents as might wound
And tear a diemond rock in twein.
after his throbs did soamewhat stay,
thus woefully he gen to say:

'O Urief thet liest upon my soul

As heevy as 2 mount of lead

The remnants of my life control,




Consort ne quickly with the deed,
fielf of thie heert, this sprite, this will,
Died in the bresst of Astrophil.' *

«here i¢ one stenze of Roydon's poem thrt is perticuler-

ly sr-ecling end seems truly descriptive of Sidney. ihig sten

ra & later vart of the shepherd's compleint:

o

“'4 sweet ettrezctive kind of grace,

full assurence given by lockes,

continuall comfort in & fece,
+he lincements of Gospel bookes.
irow thet eountenesnce cecnnot lie,
s8¢ thoushte ere legivle in tne
hirty-nine stanzze of csuch
the pathos of the conclusicn:

*4nd here my pen is

obviousely with no

ettributed
Fcleigh's
hose we heve been studying
men-er of. treetment end
tut it ie of no pertic~
encdic.

wore notice,




geince it has 211 the good qualities of Raleigh's poem =nd
some excellencice of its own. It consists of ten four-line
stenzas with the rhyme scheme, aabb, the first and third
lines six-stress, the second end fourth, seven-stress. This
irregulerity of line length in the stenza is somewhat remin-

dietich. The whole poem is more effective tnen

the cthers of the group because of its comperative simplicity

sincerity. Perhaps the utter absence of the pas-
2ent is what most commends it to modern teste. The
ill illustrate its poetical quelity:

her 1ight hath lost, velor has s
ight;

Deed is my friend! Dec4

2 matchless men, vhose

threnodic mood pre-
1 of its
eces of the gnomic end of
however, .no treces of s#n attempt
lg, & verse-form peculiarly fitted
e's vergificetion is rether effect-
nded as & model for future mourn=-
teke the trouble to claim
lon by signing

ary following the Elizebethen Age is of peculier




interest sinece it is the period in whieh tﬁséinglish elegy

tecomes individuel, finds itself, =o to speask, brosdens and
then nerrows into whet we call elegy todey.
During thie period elegy wes a fevorite mode of express-
ceccsion of public or privete grief wes mede nem-
During this period, too, attempts were
cke the lament ide2 away from elegy =2nd tp leave it
e free in csubject matter as the sonnet. Thus four types of
elegiac poetry prevaileds First, mey be named the threnodic
elegy thet follows the pastoral convention eand usuelly mekes
°prortunity to teach 2 1ittle through the sheph iouths--
Srenger's astrophel end Milton's Lycides are elezies of
popular type. Second, is the threnodic elegy ths
el in cherscter end generslly ie perconel--exanmp!
legy on Shakespeare :=nd Comley's fine lines
g friend, lr. Hervey. fhird,is the
1y erdtic and either bewails the “pengs of disprized
recor riumphs end delights of successful lovew=
AR Siegy, John Donne's love elegies, =nd Henmmond'sg
ére examples. The fourth type ig the gnomic el-
'flects sombrely or t nderly on the thought of death

°nd most of Shenstone's elegies

first two types we mey dismics briefly since thers

guch elegies end since they accord in moocd with what




we cell elegy now. Poems of the third and the fourth types,

however, since they have not succeeded in meking the purely
erotie end the purely gnomic elegy popular in the literasture
of tecdey, demand closer considerstion as stages in the devel-
opment of modern elegy.

dost of the Elizabethans seng of the sorrows of love in

0

ic enough in all conscience to prove the influ-

-~

.

Propertius-end Tibullus upon them. 3Sen Jonson in the
Llegy mentioned above groans over the hard heert of 'his lady.
Spenser gives vent to despairing passion in some of his Amor-

-~ Shekespeare has sonnets of a similar nature.

neer and Shakespeare Petrarch's influence is keen-
loutt, however, that such

rature or thet thei

210
gton (1605-1654) wrote @ group
A Castara, poems that may be

neists of four parts: (1)

» (8) ihe Friend, on the death of

tione on death. The

m

mood. ihere are cleer

cestora's Abgence

——

sonnets AxXXI, XLI, XLII.
Prop. 11 iii, III v




‘he love clegies of John Donne, .olélint‘iikl the atove

in cherecter, leave

tion-<he cells 4 clegiec. Since he has other clegics of
tt ‘nd cnomic types we @ey infer thet hise idea of
legy wee much like thet of the Roumens.

Donne's nineteen love elegies reccrg the progrecs

hawmt o

nith snother man's wife frenkly snq ec

Poscessed 2 dual neture—-gne sensuous

LRy

onstantly surprises us by its contraas
iast, nmastered by euriosity or by

in «11 ite bheses, scenc deliberete)
mour mentioned so thet he might

tionel symptoms. We see in the

the centurijes have
ge . Ir, however, Donne
English elegy he feiled, for
*preeled to “«nglish teste.
in these poeme, & verse-rorm

gpirit of the distich be-

omitted from any dis-
end Tibullus. He has left

eclu=-the seventh decidedly




erotic in mo-d since it records en occesion when he fell in
love 2t first sight. e uses the elegiac distich and does it

eracefully:

*Unem forte eliis supereminuisse notabem

Principium nostri lux erat illes meli,
Sic Venus obtaret mortelibus ipse videre,
Sic regina deum concpiciende fuit."
thet two of these elegies ere threnodic in
>t the other four are light dissertztions in letter
form preveilingly didectie &nd gnomic, mekes us inclined tc be-
lieve thet Milton considersdrelegy & suiteble cerrier for 2ll
gorte of percsonal reflections, grave =nd gey. In the second
2lery, however, On the Death of the University Beadle, the

loving linee would indicete that the tradition of mourning

influerced even his thought of elegy:
"“Funcdat et ipsa medos guerebunde Llegeis
Personet et talis naenia meesta sco
¢ weéglth of mytholojgicel reference makes these
cn echo of Fropertius. His versificstion and ver-
ct-motter elso nmirror Fropertius. Thesge Latin
*t Inglishmen convince us still) more that during
ictory period the Romen influence in matters of
g very greszt.
thony Hemnond in the first helf of the eighteenth cen-

elegy to express only the emotions of love, He feels




himself the English Tibullus vhen he depicts h!l'ﬁiea~ﬂhsh-

heppy with him in some silven retreet. His éloronl
°f medioctiry are seid to have influenced both Shenstone
°y in their choice of an elegiac stenze--four alterneste-
ly rhymed Tive-strees lines--but his experiment in sub ject-
metter did not eppeal to them as €speciclly fuccessful or in-
eresting, and, in fect, did not meke the purely erotic elegy
“ny more popular than it had been before.
nstone, also of the eighteenth century,
1o his intentions end Opinions, for
ticn to his elegies in which he gives
' history of elegy and states his own
ovince end scope. He believes thet elegy nay
imerntal mood, thet it need not be sorrowful, thous
end often ie, but thet it must be reflective.
eg,
PORKYY cescscsescctbat megnifies the sweets of
endence, thet endesrs the honest delight of
retes the glory of ¢ £00d neme
futile arrogance of birth,
igement of letters, and insen-
mind for thet humenity it inculcetes.'lo
of such eentiments he strongly en-

referred to above.

Introduction to hguif;g.




A ~lance =t Shenstone's elegies will suffice. The book

conteine twenty-six poems, verying in longth,'lubjopt.nnd
mood, though, as his introductory would indicete, the gnomic
mood overshadows a2ll the cothers. He prefaces most of the
individusl poems with gquaint explanatory remarks, modestly
hird person; for example:
omperes his humble fortune with the distress of oth-
hiz subjection to Delia, with the miserebie gservitude
vicen sleve.":l The mood here is plainly erotic-gnomic.
indulges in the Suggestions of spleen.*? 1Ihe mood
ic of the more melencholy type.
the advantages of birth to 2 person of
superciliousness thet is built upon that

In this we find both

ins how soon the pleasing novelty of life is
of Mimnermus and Theognis.
our thoughts by easy
elegies of the fourth
reflects sombrely on the thought
is therefore purely gnomic in
Englich poems mey be classed thus.

with the threnodic pervades




elmost all the elegisc poetry of the prllg’tét&l‘ elso. The

seventeenth century, however, feirly reveled in reflective

Henry Kinc (1591-1667) wrote some elegy thlt.iay be
s-1led threnodic in mcod, but more thet is typicelly gnomic.
‘he followin~ from A Dirge leaves the reader with a2 deep
cense of the venity of 2l things earthly:

"4het is the existence of man's 1life?
It ie & diel which points out

The sunset &s it moves zbout

And shedowe out in lines of night
{he subtle stagee of time's flight,
1i11 ell-obscuring eerth heth l:-1id

The body in perpetusl shede.

It ics & weary interlude
4#hich doth short Jjoy, long woes include;
vorld the stege; the prologue tears,
acts vein hopes end veried fears;
gcene shuts up with loss of breeth,
evees no epilogue but qf:utb.'l’s
g (1569-162¢) wrote & long didegtic-gnomie

leipsum on the immortelity of the soul.

en (1621-1655) wrote mournful reflective poems
. El. Ang. £28 “od. p 236
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scme of which are particularly intcr.lttat turvnxnzrt-n-
tion, since the stonza seems to be an English adaptation
of the elegiaec distich and gives the same effect as of a
belfled falling baek upon itself, Thae following stanza
vill serve as illustration:
"And yet ag angels in some brighter dream
Call to the soul when man doth sleep .
some strange thoughts transcend our wonted

themes

Ard inte glory peep.” 16

brey's Elesy fritten iz & Coun try Caireny 2Td  to be
discussed in the next chapter, is typical of the gnomic
€-€sy of the eighteenth century,

There was g ~reat mas: of gimilar poetry written dur-
irg this perind: Young's dight Ihoughts , Thompscn's Sea-
sins, Pope's Zpsav on den. The vorld vas given over to
plaintive morelizing. Some of this Poetry 1is ealled elegy,

me of 1t by les: Sugrestive neames but it is all tarreq
vith the same dark brusnh of gepulenrel €loom,

irrelevent in a etudy of mood to attempt a class-
iflcation of 2all the elegiac poetry of the sixtecnth,
Beventeenth, and early eignteenth centuries; cne point, how-

ever ehould be emphasized: tiat is, tuet ne atteupt to

« fxlends Departed from xmldwin_m_)g,_x_ EL,




meke English elegy light and frivolous, ;Q'llliiqiqzca)and

Romen elegy often wes, has ever becen at ail lﬂnC‘lif@l. The
nreveiling moods of English elegy have elways been threnodic
and gnomic.

is to the distich or an English substitute for the dis-
tich existing for pleintive poetry wme have no gufficient evi-
dence. Hemmond, Shenstone, and Grey with their {ollowing
feiled to make their chosen atanfa more then & passing fad.

ie clerzrly seen thét English poets 1like to put their
te into the measure thet seems most convenient znd thet
ve nct tound by smy tredition. Veughen's stenza guoted
ens unusually effective, however, end might be recom-

the mourning poets of tomorrow.
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CHAPTER VIII
REPRESEZNTATIVE ENGLISH ELEGIES

«e heve found the elegy in English literature narrow-
ed in mood slmost to the threnodic end the gnomic. Im spite
attempte to make of equal importance the elegy thzt
~e sorrowe of love, by Donne and Hemmond and Shenstone
ers, English elegy is inextricebly bound tc deesth end
ourhts of death. From the grest mass of the poems theat
mourn the gickle strokes of the Reeper, there
mey be selected as representative and particulerl
From the study of the moods in these the characteristic moods

of 211 English elegy may be inferred.

'he poeme chosen for detailed study ere: Kilton's

Lvcilae, Cowley's slegy On the Death of ir. williem liervey,

C——

Shellev's Adonaig, Metthew aArncld's Thyrsis, lennyson's 1n

Memoriem, <winburne's sve atgue Vele, Gray's Llegy written

Sountry Chi

in 2 Country Churchyerd; to these are added two Anerican
Al O M e e )

poems: «hitman's dhen Lilecs Lest in the Dooryerd Bloomed
and Emerson's
end Thyrsis are bound more
ploy the pastoral names
Theocritusg, and lMoschus. All of them are
of some deed friend or acqueintance--for

though throuch the main poem it seems to

& o
— -




peflect on the general idea of deeth, shows by the epiteph

thet -ome definite person was the cause of the lement.

Lygides, @ pestoral elegy, wes written to commemorate
the desth of Edwerd King, one of Kilton's Cembridge friends.
wie young scholer wes of considerable promise znd of high

tending--deservedly popular among his mmtes. During
vecation of 1637 he wes drowned just off the Eng-
e he wee on the way to Irelend. ihen mews of his
hie college friends they prepared for his mem-
-f verse which was issued from the wiversity
rese in 1638. Milton's Lycfdes wes the last poem in this
volume.

At the time he wrote this poem Mdilton wes stirred not
oulv by a sense of sersonel beresvement, but by the thought
thet his country end church had lost o noble son. who, if he
hed lived, might have helped to cleesnse them from evil teint.
So, Lycides docs more than mourn; it tecches, exhorts, end
reflects.

In reading the stetely and besutiful lines of this poem,
it ie o little difficult to realize elweys thet it ie a lamenf |
‘op & resl humen being =nd not & tele of olden deys, g0
wropned sbout is the theme with thoughts of shepherds and feuns

! nyaphs end Greek fountzins. So much, in fret, ies pagan,
thet mention of the "Pilot of the Galilean Leke" &nd the "dear

miosht of Him that welked the wecves" seems oddly incongruous.




Sut the seeming contrediction is not a contrediction efter
el1l, for Lyeidas is Christiesn--intensely religious--but for
the soke of grece end loveliness it has merely donned e

pegan dresgs

[here is reel grief in the following that makes them

touchin-ly threnodic:
“For Lycides is deed, dead ere his priae,
Youn- Lycidae, and hath not left his peer.
R R AR
He mnet not flomt upom his wetery bier
Unwept, end welter to the perching wind,
ithout the meed of some melodious tear."
here iz contemplative tenderness in these:
"For we were nursed upon the self-caue hill,
fed tne same flock, by fountein, ghede and rill;"
f despeir in these:
the heavy change, now thou art gone,
Now thou ert gone end never must return!
[hee, Shepherd, thee the woods and desert CGeves,
4ith wild thyme end the gedding vine o'ergrown,
And all their echoes, mourn."
'he following fine passege i8 gnomic in mocd:
"Alas! whet boots it with uncesgsgant care
To tend the homel sli-hted, chepherd's trade,

And strictly meditate tne thenkless Muse?




dere it not better done, as others use,
To sport with Ameryllis in the shade,

Ur with the tongles of Necera's heir?

Feme is the spur thet the clesr spirit doth reise

(+het lest infirmity of noble minds)
fo scorn delichts end live leborious deys;
fut the feir guerdon when we hope to find,
#nd think to burst out into sudden blaze,
comee the blind Fury with the sbhorred shears,
4nd slits the thin-spun life."
In the above is the same tone of dreary reflection on
f all humen achievement noticed wo frequently
¢ of the old Greek elegists; but Milton does not
vith this reflection, he has Phoebus in dideotic streins
us that
"Feme is no pleant thet grows on mortel soil,
Nor in the glistering foil
et o © the world, nor in broad rumour lies,
sprecds aloft by those pure eyes
perfect witness of ell-judging Jove;
1€ pronounces lestly on each deed,
much feme in heaven expect thy meed.®
in his fiery indignation ageinst the false
1@ flock of Christ, grows violently hortetory:

mouths! thet scerce themselves know how to hold




«

4 sheep-hook, or have lesrnt MM the leest

Thet to the feithful herdmen's art belongs!

What recks it them? What need thgjfithqy are sped;"
thus throuch the mouth of "the Pilot of the Galilean

ve see Milton's esrnest purpose to tesch and arouse the

church.
Sontrrery to the spirit of the old Greek elegy, there is
no hopelecs sense of depression left wnith us at the end of
ie poem; we are reminded that goodness and piety mey bloom
nother world, and that in this world men have work
ust not teke time for long blotless mourning. The
is not heartless but is a call to service:
"lo-morrow to fresh woods, end pastures new."
chem Cowley, too, mourns for & dear friend

the Deeth of Mr., Williem Hervey. In fact,

elmost no didacticism, and though it is 2 little
spirit is rely threnodic throughout. It
eight-line stenzes with the rhyme scheme
nith the exception of lines 4, 6, and 7,
i{his is not at all like the distich,
het of & melancholy effect seemingly
position of the four-stress lines.

their commonplace diction breethe




. -
Why hast thou left me thus unkindly here,
Thy end forever end my life to moan?

C, thou hast left me 211 alone!*

"Ly deerest friend, would I had died for thee!

Life and thie world henceforth will tedious be!"

“Silent and sad I welk about all dey,
as sullen ghosts stelk speechless by
“here their hid treasures lie;

Ales! my treasure's gome; why do I stay?*

The sixth, seventh, eighth and ninth stznzas give a

clear picture of a gracious, scholarly and finely-cultured
personelity--with love as the master portraitist. For example:
“Large wes his soul; as large a soul as e'er

Submitted to inform a bedy here;*

*Knowledge he only sought, eand so soon ceucht

fg if for him knowledie hed rether sought;"

pure spirits of verious wit,
never did his God or friends forget;"
2lec fashion the first four lines in the

on the degreded end unhappy conditi-n of

thou, ta'en from this frantic age,




“here ignorance end hypocrisy does rage!
4 fitter time for heaven no soul e'er chose--
Ifhe place now only free from those.®
fhie voem is not of first renk as poetry, but as elegy
it scems to offer sugpestions to would-be writers of this
tyre of verse; for its whole effect is of friendship 2nd grief,

end the vercification suits the theme. c
~helley's Adonais, mourning for the untimely death of
Keets, is 2 pastoral lament of haunting melodious teauty guite

PlPav ves £
IS E-de

t froa Lycidas both im form end in purpose yet exem-
ying the ceme elegiasc moods. Shelley and Keet:s were
riends but were not particularly intimate; so this poem wes
not ectuated by warm personal affection and 2 desolate sense
I personal loss but by admiration for Keets' genius ang by
indignetion toward the unjust criticism that shelley believed

ed shortened his comrede's life. Adonaig, then, is a defense

- . .o -
I poéte and poeiry, &

i3

oan for beauty venished from the earth,

e strong exhortestion ageinst nerrowness of thought and vision.

In diction it ie closely modeled after Bion's lament for Adonis
end even trenslates literally certein refrain-phrrses,

e poem consist I fifty-five nine-line steénzes, eight
lines five-stress, and the ninth six-stress. ihere is thus that
bre in @ even flow of the metrical pattern that scems =20
effective in songe of lementetion. The rhyme scheme is gbabbebee.

fFour moods preveil in this poem: the dideotio, the thren-




odie, the hortatory,and the gnomiec.

In these lovely lines Shelley teaches his own religion:

"He is nade one with Nature: there is heard

His voice in all her musie, from thé moan

Of thurder, to the song of night's sweet birg;
He is = presence to be felt and known

In derkness end in light, from herb and sfone,
Spreading itself where'er that Power mey nove
which has withdrawn his bteing to its own;

R R S

s & portion of the loveliness

which once he made more lovely: he doth beer
His pert, while the one Spirit's plastic stress
sweeps through the dull sense world, compelling there
all new successions to the fornms they wear;"

poet's feeling against narrow people who mistreat

wr

i who try to confine free spirits within prison cells

of thought and foolish convention is very strong. These lines

hint at some particular wretech and are gtrongly horta-
tone:
“Live thou, whose infemy is not thy feae!

Live! foar no heavier chastisement from me,
<hou noteless blot on & remembered name!
3ut be thyself, and know thyself to be!

thy season be thou free




-

To spill the venom when thy fangs o'erflow:*

Ihere ere other lines of similar import 1ntendod to
mel'e eny unjust critiec, seve the most obtuse, 8gqairm as he
reads.
In the following the gnomic mood predominates--the gnonm-
ie mood, however, decked out in strengely vigorous words:
#'lis we who, lost in stormy visicns, keep .
with phentoms an unprofitable strife,
and in ned trance strike with our spirit's knife
Invulnerable nothings.--We decay
Like corpses in & charnel; feer ond
Convulse usg and consume us day by day,
nd cold hopes swerm like worms within our
living clay."
‘hig has e different tone and most besutiful imegery;
it mey be considered a combination of the didactic 2nd the
gnomic moods:
"Life, like a dome of many-coloured glass,
walte radiance of Eternity,
Until Death tremples it to fregments.--Die,
wouldst be with that which thou dost seek!
re ell is fled!®
eny passapges that are threnodic in mood, as one
expect in a2 poenm of this nature. As said ebove, however,

fe not much strong personel affection indicated by them:
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"Ales! that all me loved of him should ke,

But for our grief, ae if it hed not been,

4nd grief itself be mortal! Woe is me!"

"ie will amake no more, oh, never morel!—-—
dithin the twilight chamber Spreeds apace,
+he shadow of white Death, and et the door
Iivisible Corruption waite to trace
Hie extrene way to her dinm dwelling-place;*
No personsl friend, overcome by love ang grief,
eallow the dresdful thought of eorruption to coue
his mind.
(ddly encugh, in Spite of the faot thct we feel Milton's

more then we feel Shelley's, the drematization

eker thean it is in Lxgidag; thet is to say,
clothed upon by the pestorsl convention
Lyeides ie Edwerg King,
Adongis ell the gods and god-

do not blind us to the vision

céwept,--z human teing whom the poet

astorel elegy ond was
friend, the poet Clough. The
place in a lovely English country-

deseribed that it fairly blooms cefore us asg




we reed, =nd Sicilian shepherds piping slong the lhames scem

ra-t incongruity. The rich blue skies of the south shine

the pgrey English mists with an effect of teer-

ie touehing and esppropriate. thgre is little
the didectic in this poem; ite general mood is gnom-

Jic=—2 celm tenderncss of reflection the aftertaste
not bittor but sweet, no wild fury of lamentstion--
t bresk--but strong, puve, chanieiesv, affec-
spirituelly able to leap over the physice

Chyreis is one of the reeally

pestoral life does not fo moment ob
this is & memorizl for eed friend. bong-
through it and over | he followi
2 thourhtful sadness, ¢
end 3 last little
en poetry but found in
he most sorrowful:

swains shell see;

ghell heed--

hee!"
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I feel her slowly chilling treeth invede

The cheek grown thin, the brown huifvsprcnt

with grey;
I feel her finger light

Leid peusefully upen life's headlong treini-=*

thou art gone, end me thou le avest here
ole in these fields! yet will I not déspeir.
Decpeir I will not, while I yet descry

~th the mild eenopy of English eir

at lonely treée against the westcrn eky.

PN &

through the grest town's
weerying roer,
thy veice & whisper
atigue
till 1 died.

'ht iec shining

pestorel con-

ghort elegies
then one 2 hundred and thirty-one of

hree or fou




divieion. There is no poem in the Englilﬁ iiigil-ﬁ more nobly

threnodie or more sincere in tone. This wes written to com-
memorete the death of Tennyson's second 'oltffyeung Arthur
Hellem, in 1833. Detween these young men had been cne of
those rerc friendships that crown the years of any life with
beguty, be the period of its flower long or short.
In lencoriem is not a poem of ealm eppreciation or
of merited honor to & fine men. It has all
it, but above all it is the conflict between
rercsonal grief and falth in God's good will. In spite
cetreint and philesophieal dignity of the languege we
struggle, and We o8n re joice with a sense of per-
in the outcome. For ell of us heve stumbled
grief and some of us have been lost in
the mood of Ip Memoriam cen best be
'nodic--it grieves but it also reflects.
he prologue, gnomic in mood,

whole composition, and indeed it

immortal Love,
thet have not seen thy face,
and feith elone embrace,

we cannot prove;
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Thine are these orbs of light and shade;
Thou madest life in man and brute;

‘hou madest Death; and leo, thy foot

Is on the skull that thou hast made.

’hou wilt not lesve us in the dust:
’hou madest men, he knows not why,
He thinks he wes not made to die; ~

and thou hast made him: thou art just."

¢ the more clearly threnodic stanzes follow:
*I sometimes hold it half e sin

Io put in words the grief I feel;

For words, like nature, helf reveel

And helf conceal the Soul within.®

*In words, like weeds, I'll wrep ne o'er,
Like cosreest clothes ageinst the cold:
But thet large grief which these enfold

given in outline &nd no more."

Arthur, whom I shell not see
i1l ell my widowed rece be run;
Deer &s the mother to the son,

More then my brothers are to me.®

Finelly in these besutiful reflective stanzas Tennyson

reschees & high ground of hope and courage, in hie preyer:




*That we may 1lift from out of dust
4 voice a: unto him thet hears,
4 cry sbove the conguered years

To one thet with us works, and trust,

With feith that comes from selt'oontrol,
‘he truths thet never cen be proved,

444

Until we close with 211 we loved,'

~nd ell we flow from, soul in soul.®

-winburne's Ave atque Vale was written in memory of the
laire, whom Swinburne knew, but who was not bound
intimete friendship. The neme, of course, is

‘tullus' little elegy to his brother's dust; btut here
eenblence ends; for where Catullus is almost laconically
end austere in expression, Swinburne is diffuse and often
re. ihe lines of the poem, however, are hauntingly bteesut-
iful in their long alliterative sweep. we are held by them as
by & etrein of wild sweet music, the strein of the Fhrygian
flute perhaps, enthrzlling the ears--breeking the heart. Swin-
burne, too, uses elegy to teach his religion. The most pagean,
¢ll the Vietorians, there is in this poem the same
lg, the came half-desperate guest-
of their ¢:ahbod that we find in the
end Homens. We guess that Swinburne's god is

he worships at “Pruserpine's veiled head" be-




ceuse those dim mystical dreeams of the gods of Greece seem

to him more besutiful then the tortured Gelilean's reel gpir-
uel loveliness.
poem our picture of Baudelaire is somevhat
precented as a "sleepless heart and sombre soul
" 2 "sad soul," 2 “sweet strange elder singer*
ere touched "with bitter wine® and nourished "with
bitter Lreed* who hed been compelled by some evil love-affeir
"footless places® and the “shedows hot froa hell;"®
csew "Secrets and sorrows unbeheld of us: Fierce
lovely leaf buds poisonous," "“Sin without chape,
sure without speech.®
eneral mood of this poem is gnomic but there are many
ic lines and some didactic ones--z2lweys overshadowed

Rad

rrevailing gnomic character of the whole.
following are threnodic-gnomic in mood:
:nough; the end and the beginning
ing to thee who art past the end.
¢p'd of unbeholden friend,
thee no fruits to pluck, no palas far winming,
end no labour and no lust,
ew—-leaves and a little dust.
wherein the light sazith naught,

have sleep for light.




"Thou art toe far for winge of words to follow,

Fer too fer off for thought or any prayer.

-ooooooocoooo-oo-non-oocl.......“l“

Yet with sonme fancy, yet with some desire,
Drcams pursue decth as winds & flying fire,

vur dresns pursue our dead end do not find.»

"¥or thee, 0 now & silent soul, my brother,

reke et my hande this garland, =nd ferewell.®

le a hopeless questioning of death sng time:
"fest thou found ény likeness for thy visiont
U gardener of strenge flowers, what bud, what
Lloom,
Heet thou found S0wn, whet gether'd in the
gloom?
at of despair, of rapture, of derision,
is there, what of 111 or gooa?
its gray like dust or bright 1like
blood?"

In answer ; ‘éems 1o get only *sonme dim derision of nys-
terious lau hter “some little sound of unregerded tears,"
"some dadence of dead gighg.®

+he twelfth, thirteenth, eng fourteenth Stenzes set forth
the mystic Pentheiem that s evidently Swinburne's religion.
ihe epirit of the poem isg infinitoly depressing,

~—




the mood of Grey's Elegy Written in g Country Churchyverd

is prevailingly gnomic with clight traces of the didectic.

vee intended to follow & sort of elegiac tradition by using

verse Torm employed by Hammond and Shenstone, end the re-

content advoceted by the latter as the proper province

the poet looking about over the graves uf a country
and reflecting sadly on the futility of 1ife end
blivion of death--themes Mimnermue znd Sclon, and
ed found to theip liking long before.
ég s dignify this poem. For exenple:
tceel of hersldry, the pomp of
a1l thet besuty, ell thet

h'inevitable hour:

e'er resign'd,
neerful day,
look behing?®

ne poem to "4 Youth to For-




- - Wi
soul to God, thus touching with hope of eternal life the

@shes to ashes and dust to dust impression his elegy gives
us.

The two American eélegice chosen for study are of 2 cher-
acter widely different both from the British poems we have
discuesed and elso from eech other, EBuerson's shrenody is

elodious, besutifully metricel, Passionately threncdic,
Philosophicel in its hope and feith, end is drewn fron the
leeps of @& fether's worm love for 2 promising son. Whitmen's
: lost in the Dooryerd Bloomed honors Lincoln vy
¢rief of a nation as well as th personel

friend and depicts deeth as o beneficent hegler

¢ uhen Lilacs last in the Dooryerd Sloomed ic &

the bird in the poem
évening ster, bright end
€, end the bird is the
emory of his being theat ©vi1l sing
a€n will listen. Here “hitmen
&t soddenly prosaie meterigl with
rden hig verse. This ¢legy con-
in all ¢ few

are threnodic and




gnomic vwith occecionsl pessaces that mey iiftonlldered didac-

tie.
the personelity of Lincoln is not strongly brouzht out
in thece lines, but the grief znd horror of Whitnman ere:
"O powerful western fellen star!
U chedes of night--0 moody, tearful night!
:ter digsappear'd--0 the black murk
thet hides the star! :
hends that hold me powerless—-¢ help-
less soul of ne!
surrounding eloud thet will not free
ny soul"
‘he same grief, the seme dread guestion flung
larkness, that Tenmyson end Emerson expres
his own menner from the depths of his
‘r picture of the dismel funerel train
winde ecrose the sgpring-rilled netion, the dirges in the night,
"dim-1it churches" and "shudder ng organs,® “With the tolling,

and then the tributecs of fra-




énd what cshell my perfume be for the grave of

him I loved?®

{he song to decth may be considered gnomic and threnodic,

end ie unusuel in that it does not reil at the cruelty of
dJezth but praises its besuty and tenderness. For example:
"The night in silence under many a star,
‘re ocean shore and the husky whispering wave
whose voice I know,
goul turning to thee, 0 vest and well-
veil'd death,.
4nd the body gratefully nestling close to thee."®
erzon's Threnody 1is threnodic gnomic and didesctic in
it is difficult to decide which mood
poem is exquisite in sweetness, unsurpassed
ergture in yeerning tenderness. It consists
ree hunired lines of irregular length and indefinite rhyme-

couplets predominats. It

Joyous talented boy
het the poet is sunk
ense his gredual awaken-
nd divine love--to the
respects lhrenody reminds us
effect, drewn not s=o much

rom the sense of loss and struggle




tack of the words--the sense of victory won at a cost.

‘he following pacsages are besutifully threnodie in mood:

*The South-wind brings
Life, sunshine, and desire,
and on every mount and meadow
Sreczthes aromatic fire;
't over the dead he has no power,
ihe lost, the lost, he cannot restare}
And, locking over the hills, I mourn
the darling who shall not return."
he cbove passage 18 also 2 gnomic strain--it is so
e mourning spirit to wateh nature, seemingly callous,
wintry earth with spring.
“On that shaded day,
Derk with more clouds than tempests are,
en thou didst yield thy innocent breesth
tirdlike heevings unto death,
Night came eand Neture
I
+he morrow dawned with needless glow;
:nowkird chirped, eesch fowl must crow;
‘amper started; but the feet
most beautiful and sweet
humen youth had left the hill

rarden,--they were btound and still."




*"C child of peradise,

Boy who mede dear his fether's home,

In whose deep eyes

Men resd the welfare of the times to come,
I an too much bereft.

{he vworld dishonored thou hast left.

O truth's end nature's costly lie!

U trusted broken prophecy!
following there is the didectic mood
gnomie:
“lhe deep Heart answered,
Worthier cause Tor passion wild
If 1 hed not taken the child.

CRCREEE I R R R R I

[hink'st Beauty venished

dhich overflowing
'7ie not within the
The fete-conjoined to separate.

20d, imminent in 2ll loveliness

®Lizht is lizcht which rediates
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Blood is blood which circulates,
Life is life which generates,

and meny seeming life is one.®

*levere the leker; fetch thine eye

Up to his style, and manners of the sky.
Not of adement end gold
Built he heaven stark and cold;
o, but a nest of bending reeds,
Flovering srese, and scented weeds;
ERERREL e
“uilt of tears and secred flemes,
and virtue resching to it:
Suilt of furtherance and pu
Not of spent deeds, but of
and tenant go to ground,
iheed found.*
philosophy thet Emersom is try-
he s ines, at lecst we ere left
breathing through us.

even where we do not

preat-




evident that the great overshadowing mocod is the threnodic

eince ezch mourns for the dead, but that under this grezt shad-
ow the gnomic mcod is the one most used; that next to it is

the purely threnodic, with the didactic also as & close third;
thet the hortctory is felt occesionally but is more often felt
then it is actuslly expressed in words; and thﬁt the erotic
mood in thece grest elegiac poems occurs not at all.

In conclusion these points may be emphasized. -First,
sreek =nd Romen elegy, tied to the distich,and English elegy
rmeneipeted from it, go very much the same vay to
ceme things, to lament, %0 Instruet, tc reflect, to di

enerclly plaintive themes dealing with death in its m]

over life. Second, the English elegy g
over the ages and tekes its cheracter from the
ireek conception of elegy--2 kind of lement without
to metrical form. <Third, English elegy has devel-
into one of. the noblest types of English poetry, and in
rendeur and beesuty and tenderness and dignity it is and

s been surpassed by no lenguage in eny literature.




CONCLUSION

In this study of the elegy we have found & variety of

moods throughout Greek, Romen, and post-Renzissance English
litereture; the patriotic or hortatory, the gnomie, the
threnodic, the erotic, the didsetic, 211 bound together by one
tre4ition of mourning--a tradition that seems to point back
anerringly to the lament songs of Asia Minor, connected with
he music of the flute. It seems safe to assert thct 211
tereture is charaeterized by a certein pleintiveness.
ne voice of complaint whether tyrenny,
'ed moral sense, OF SOFrow for the dead,
2n eppropriate form of exprescion.
¢, thet all the moods of classicel elegy are

-

tnglish elegy, but that the didactic, the
end the erotic moods have been subordinected
nat virtually all present-iay poetry, called

‘or the dead or reflects sombrely on the

he universel use
found no noteéworthy im-
that the English
neter that might
net they heve used

from the sonnet to free-




verse, An evaminationrinto the interrelations of mood and
meter, however,seems to Jjustify the Greeks in setting aside
the distich o evpress the plaintive emotions of traditional
elecv; for the metrical effeet of the distich is as of some-
thing broken and foiled., In English elegy the versification

that maneges to give a similar impression seems most effect-

ive;as ve have nocted in Tennyson's Jln Memoriam, Vaughen's
Friends Departed, and Emerson's Ihrenody.

Finally we must conclude that elegy i1s national rather
than international in character, in that each literature
where we have found it has made of it a creation rather than
an imitetion, Greek elegy, Roman elegy, English elegy,
‘heash united by one tradition are yet essentially Greek,
Foman, and Pnglish, and in no way more so than in their re-
snec'ive expansion or restriection of the elegiac mocds. Thus
the rnomic and the patriotiec moods lead among the older
Greeks, the didectic and the erotic among the Alexandrians,
*he erotic and the threnodic among the iomans, the threnodic
and the gnomic among the English; and eech has been seen to
echo national traits and ideals through varying conditions

of soclety.
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