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CHAPTER |
THE PURPOSE AND JUSTIFICATION OF THIS STUDY

THE PROBLEM WITH WHICH THIS PAPER DEALS 15 THAT OF DESIGNING A
PROGRAMED UNIT FOR THE STUDY OF POETRYe |T ‘16 BELIEVED THAT STUDENTS
IN THE FIRST YEAR OF HIGH SCHOOL ARE CAPABLE OF DERIVING GREATER BENE=

FIT FROM THE STUDY OF POETRY THAN THEY DO NOW, IT 18 ALSO BEuiEVED

THAT THE TEACHING PROCEDURE COMMONLY FOLLOWED iN MANY HiGH SCHoOOL biT-

ERATURE CLASSES PRECLUDES THE POSSIBILITY OF INDIVIDUAL DERIVATION OF

> - .- s - . » -

THE FULL BENEFITS OF POETRY STUDYe IN THE USUAL TEACHING RELATIONSHIP,

THE STUDY OF POETRY BECOMES FOR EACH ACT OF RECITATI&N, A PEgSONAL RE=
LATIONSHIP BETWEEN ONE STUDENT AND THE TEACHERs THE REST OF THE cLAsS,
{IN SPITE OF THE FACT THAT THEY ALS0 HAVE BOOKS, ARE FOR THE MOST PART
IN THE CHARACTER OF DISINTERESTED AUDIENCE, OR FRUSTRATED WOULD=BE
PARTICIPANTS. |IN REGULAR TEACHING OF POETRY, IT 156 RECOGNIZED THAT A
FEW OF THE BETTER OR MORE VOLUBLE STUDENTS BEAR THE BURDEN OF ANSWERING
THE TEACHER'S QUESTIONS. THE MATERIAL WHICH IS THE CONCERN OF THIS
THESIS PRESENTS A METHOD WHICH DEMANDS ACTIVE PARTICIPATION ON THE PART
OF EVERY STUDENT,

BUT ACTIVE PARTICIPATION IN ITSELF 15 NOT ENOUGHs FOR A PRO=
GRAMED UNIT ON POETRY TO BE JUSTIFIED AS A LEARNING PROCEDURE, IT MUST
STIMULATE INTEREST AND INSTILL THE DESIRE TO KNOWs THEREFORE, :1T 18
FELT THAT THE KEY TO STIMULATING INTEREST AND KNOWLEDGE LIES WITHIN THE

POEMS THEMSELVES, it iS TOO MUBH TO EXPECT THAT STUDENTS CAN COME TO

KNOW OR TO UNDERSTAND POEMS WiTHOUT HELP;iiT 18 THE PURPOSE OF THE PRO=



GRAM PRESENTED TO PROVIDE THAT HELP.

THINKING ABOUT THE POEMS I8 THE BEST AND PERHAPS.THE ONLY WAY IN
WHICH PUPILS CAN EXTRACT THE VALUES WITHIN THE POEMSe BUT THE THINKING
OF YOUNGER STUDENTS IS NOT APT TO BE PURPOSEFUL OR :IN THE PROPER FOCUS.
| T NEEDS DIRECTION, AND Tﬂis DIRECTION CAN BE suppuieo THROUGH THE

MEANS OF WELL CHOSEN AND CAREFULLY CONSTRUCTED QUESTIONS, THESE

'
s .

QUEST}ONS, WHiLE SEEMINGLY ARTLESS ENOUGH, LEAD THE STUDENTS STEP BY

.

STEP TOWARD THE DESiRED GOAL

3

THE PRIMARY OBJECTIVE FOR THE STUDY OF POETRY 1S, AS THE ComMi &=
stoN oN ENGLISH oF THE CoLLEGE ENTRANCE EXAMINATION BOARD PUTS IT,

"THE RECOGNITION AND UNDERSTANDING OF THE WAY IN WHICH WRITERS USE

.

WORDS TO RECREATE IN MEANINGFUL FORM THE SIGNIFICANT EXPERIENCE OF OUR

RACE. POETRY ENABLES HIM (THE STUDENT) TO KNOW SOMETHING ABOUT THE

.

HERITAGE WE AS A NATION ARE TRYING TO PRESERVE." A SECONDARY OBJECTIVE
FOR POETRY STUDY IS THE ESTABLISHMENT AND THE NURTURING OF AESTHETIC

APPRECIATION AND ENJOYMENT. THESE QUESTIONS ARE DESIGNED IN LARGE PART

.

TO ENABLE STUDENTS TO SHARE THE EXPERIENCES OF OTHERS, AND TO HEiGHTEN

THEIR AWAREﬁEss OF LITERATURE AS ART.

A FURTHER FACT WELL KNOWN TO EDUCATORS IS THAT LEARNING IS RE=
INFORCED BY A SENSE OF ACCOMPLISHMENT. WHEN A PERSON ACHIEVES AND 1§
AT ONCE AWARE OF HIS ACHIEVEMENT, TRUE LEARNING TAKES PLACE. THE PRO-

GRAM ENSURES THAT EACH STUDENT WILL HAVE A SUFFIC]ENT NUMBER OF ACHIEVE=

MENT EXPERIENCES THROUGH THE INCLUSION OF QUESTIONS OF SUCH SIMPLICITY

1

.

THAT THEIR ANSWERS MUST BE OBVIOUS,.
THE BODY OF THIS THESIS CONSISTS OF A PROGRAMED UNIT IN WHICH THE

PREDETERM}NED VALUES OF FORTY POEMS ARE REPRESENTED, SPACE iS PROViQED



FOR THE STUDENT'S ANSWER, AND THE CORRECT RESPONSE 15 PRESENTED ON THE
SUCCEEDING PAGE. THI'S ARRANGEMENT CONTINUES THROUGHOUT THE BOOK.
As THE CORRECT ANSWER TO EACH QUESTION IS GIVEN IN THE TEXT, 1T 15 FOL=-
LOWED BY A NEW QUESTION AND SPACE FOR THE STUDENT'S NEXT ANSWER.

THE QUEsTions STUDENTS ARE EXPECTED TO ANSWER FOLLOW VARYING PAT=
TERNS; HOWEVER, EACH SET OF Quésrious 15 DESIGNED TO- DEVELOP CERTAIN
DESIDERATAs THE MEANING OF THE POEM !1S, OF COURSE, 'IMPORTANT AND
ATTENTjoijs PAID TO MEANING, IN ALMOST EVERY CASE. IT 1s NOT EXPECTED
THAT sruoE&Ts BE WELL ENOUGH EXPERIENCED- IN POETRY TO EXTRACT THE -KERNEL
OF MEANING FROM A'COMPLEX POEM INDEPENDENTLYe THE QUESTIONS ARE PUR=
POSELY DESIGNED TO AID STUDENTS IN DISCOVERING FOR THEMSELVES THE
mMeanIngs (OR, PERHAPS, A MEANING) FOR THE POEM WITH WHi;H THEY ARE CUR-
RENTLY INVOLVED. WHENEVER IT HAS BEEN DEEMED NECESSARY, EXPLICATORY
NOTES HAVE BEEN INSERTED AND THE IMMEDIATE QUESTION o]aecrso.rq THE -
EXPLICATIONs THIS HAS SEEMED A WISE AND JUSTIF IABLE: PROCEDURE,
ENABLING STUDENTS TO GRASP. CONCEPTS WHICH OTHERWISE WOULD BE BEYOND
THEM. CONSIDERABLE CARE HAS BEEN TAKEN TO AVOID BEING DIDACTIC OR ooé-
MATIC ABOUT THE MEANINGS OF POEMS. STUDENTS ARE LED TOWARD THE PRECEPT
THAT THEIR INDIVIDUAL INTERPRETATION OF ‘A POEM (1§ ALLOWABLE AS LONG AS
1T .CAN BE Justjrlzo IN THE LIGHT OF WHAT THE POEM ACTUALLY SAYS.

PROSODY, OR THE ACTUAL MECHANICS OF POEM co&srﬂucriou, 1S CON=-
SIDERED OF IMPORTANCE FOR STUDENTS. THEY ARE MADE ACQUAINTED WITH VER=
SIFICATION IN:ITS SIMPLEST FORM, AND THE QUESTIONS ASK THEM TO DISCOVER
THE STRUCTURE OF POEMS===STANZA, RHYME=-SCHEME, METER, AND ALLITERATIONe
IN THE BELIEF THAT EXPUORATJON.OF THE POET'S CRAFTMANSHIP IS OF NO IM=

PORTANCE AS AN INTR.IANS\IC VALUE, BUT CAN YIELD A GREAT DEAL OF ENJOYMENT



‘ir CONSIDERED A GAME, THE, SUBTLETIES OF POETRY AND POETIC DICTION HAVE
BEEN !IGNORED WITH ONE EXCEPTION, ALLITERATIONs THE CONCEPT OF ALLITER-
ATION IS S0 READILY GRASPED AND EXAMPLES! OF 1T IN THE POEMS S0 EAstv
DISCERNED, THAT MUCH ATTENTION HAS BEEN PAID IN THE CONSTRUCTION, OF THE
QUESTIONS TO THE IDENTIFLCATION OF THIS QUALITY. THE ACTIVITY OF THE
PUPILS IN RESPECT TO VERSIFICATION! 1§ BY NO MEANS COMPLICATED; THEY
DEAL: WITH. SIMPLE FORMS, AND THE MATERIAL, 1§ §0 PRESENTED THAT. IT IS IN
THE NATURE OF A CHALLENGE TO THEM TO SEE HOW WELL THEY CAN DISCOVER
THE POET'S CRAFT. A FEW POEMS ARE (INCLUDED WHICH HAVE STRUCTURES OF
SUCH IRREGULARITY.AND .COMPLEXITY; THAT THEY CANNOT ‘EASILY BE CLgsslrleo.
STUDENTS LEARN FROM THESE. THAT NOT ALL POETRY 1S RULE=OF=THUMB, BUT
THAT THE POET, FREQUENTLY AcHieyEs H}s EFFECT BY SEEMINGLY iGNpRlNG THE
DICTA av:wu]cn LESSER POETS AND MERE VERSIFIERS MUST FUNCTION.:

THE IMPORTANCE OF, AND THE DEPENDENCE ON, FIGURATIVE LANGUAGE
IN POETRY: I'S. STRESSED., AGAIN, THE. SUBJECT IS PRESENTED AS SIMPLY AS
POSSIBLEe SINCE THIS pnoeRAM_is OF THE NATURE OF AN |NT§ooucr]9N T0
POETRY, ONLY THREE FIGURES OF SPEECH===THE METAPHOR, THE SIMILE, AND
PERSONIF ICATION===ARE IDENTIFIED. . THE QUESTIONS ARE DESIGNED TO FIX
FIRMLY THESE THREE IN THE MINDS OF STUDENTS BY POINTING OUT EXAMPLES
TO BE LABELED BY THEM-AND BY ASKING THEM TO FIND EXAMPLES ON THEIR OWN
ACCOUNT. : . B . .

POETRY ITSELF CAN AND SHOULD .TEACHe THE QUESTIONS LEAD STUDENTS
TO THE DISCOVERY OF FACTS RELATED TO THE CULTURAL DEVELOPMENT OF OUR
SOCIETY. I IS AN ALMOST APPALLING FACT THAT CHILDREN COME INTO HIGH |
scHooL WITH NO SURE CONCEPTION OF WHAT TIME ACTUALLY MEANS,: WITH NO .

CERTAIN SENSE OF CHRONOLOGY, AND W‘!'TH AN EQUAL LACK OF KNOWL.EDGE OF THE



SPATIAL :ORGANIZATION ,OF THE WORLD‘iN WH]CH.TH;Y LIVEs .THEY ARE LARGELY
UNACQUAINTED WITH LEGEND OR MYTH, WITH MOST HISTORICAL' ALLUSIONS + .
(ESPECIALLY TO. THE DISTANT PAST), AND WiTHAGEOGRAPH\CAL'REFERENCES;,'
THAT -SOME . ACQUA INTANCE WITH!MYTH, WITH H}STORY, AND w\Tﬂ LOCATION 1S
ESSENTIAL FOR THE UNDERSTANDING OF LITERATURE, AND LIFE, SEEMS UNDENIABLE.
THROUGH® THE UTILIZATION .OF THE ALLUSIONS AND REFERENCES:CONTAINED 1N
THE .POEMS DEALT WITH IN THIS THESIS, STUDENTS BECOME MORE.FAMILIAR WITH
THE WORLD OF MYTH AND H1STORY. AT THE SAME TIME.(AND OFTEN BY THE SAME
QUESTIONS) STUDENTS ARE LED TOWARD A SURER SPACE=TIME ORIENTATION.

“THE QUESTIONS POSSESS ANOTHER VALUE FOR STUDENTS IN THAT. THEY: ARE
DESIGNED TO BE VOCABULARY=BUILDING. THE BOOK DOES NOT RELY ON.WORD
¢¥STSZNOR'DOES‘iT CALL ATTENTION TO- THE PROCESS OF LEARNING NEW:WORDS.
HOWEVER; MANY UNFAMILIAR WORDS ARE INTRODUCED ANngMMEDiATELY.DEF1NED
IN THE CONTEXT, THUS ESTABL}SHiNG THEIR MEANINGS IN STUDENTS' MINDS.,
FURTHERMORE, THE QUESTIONS THEMSELVES OFTEN:!CALL FOR THE DISCOVERY OF
SYNONYMS.OR,: WHICH IS PERHAPS OF EVEN MORE VALUE, THE:EXPRESSION OF A
3A#HER,oirFicuLT CONCEPT IN A SINGLE WORDe TO MAKE:SURE THAT.THE LEARN=
fiNG,iNTENDEDuHAS~BEEN ACCOMPL?SHED THESE WORDS ARE INTENDED TO BE UTIL=-
12ED IN A SPELLING=MEANING TEST.

THE PROGRAM. 1S ESPECIALLY DESIGNED TO PROVIDE FOR INDIVIDUAL D IF=
FERENCES AMONG STUDENTS. |T IS REALIZED THAT IN ALL LIKELITHOOD NO TWO
 STUDENTS WHO USE THIS MATERIAL WILL. HAVE.THE SAME, OR EVEN SIMILAR,
BACKGROUNDS OR CAPACITIES.. THE PROGRAM 1S S0 CONSTRUCTED THAT THERE 18
A PROGRESSION.OF DIFFICULTY, ALTHOUGH IT 1S BY NO MEANS AN ORDERED:PRO=
GRESSION} THROUGHOUT THE UNIT. ;lT 1S NOT EXPECTED THAT ALL STUDENTS

SHALL: BE ABLE TO ANSWER.ALL, THE QUEST‘IONS. dT '\IS HOPED THAT .THE PRO=



GRESSION ACTUALLY.EXTENDS BEYOND THE LIMITS.OF THE BEST.STUDENTS., IT 18
NOT INTENDED THAT ANY STUDENT SHOULD .EXHAUST THE RESOURCES OF THE PRO=
GRAM WiTHOUT:!NTENSE;AND SERIOUS EFFORTé THIS EFFORT DEMANDS THAT.THE
STUDENT THINK, AND THE PROGRAM IS DESIGNED .TO STRENGTHEN THE STUDENT'S
ABILITY TO.ENGAGE IN INDEPENDENT THINKING: ON THE OTHER HAND, ‘I T HAS
BEEN THE.INTENTION THAT NO QUESTION SHALL BE SUCH THAT ANY STUDENT WILL
APPROACH: IT WITH INDIFFERENCE. SIMRLE THEY MAY BE, BUT FOR THEIDULL . .
THEY WILL PROVIDE SUCH SUCCESS EXPERIENCES AS:UNFORTUNATELY ARE -ONLY- TOO
RARE -FOR THEM. For THE BRIGHT,w!N SPITE OF THE RECOGNIZABLY. ELEMENTARY
NATURE OF THE SIMPLER QUESTIONS, THEY POSSESS A BEASSQR]NG QbAthYtWHicu
INDUCES THE STUDENT TO PROGRESS TO.THE MORE DIFFICULT.

. . SCATTERED AMONG THESE QUESTIONS ARE SOME WHICH ARE.LIKELY TO BE-
PUZZLERS EVEN TO GOOD STUDENTS. IN:THE FINAL WORKING OUT OF THis.UNiT
THERE WERE INCLUDED QUESTIONS DESIGNED TO TAX THE.ABILITY OF 'THE OCCA=
SIONAL GIFTED CHILD WHO SHOWS UP {IN AN INTRODUCTORY LITERATURE CLASS.,
THIS THESIS CONTENDS THAT THIS IS AS IT SHOULD BE. |F NONE OF THE
QUESTIONS PRESENTED MUCH DIFFICULTY, THEY WOULD INTEREST NO. ONEe. SINCE
THE ANSWERS ARE ALMOST IMMEDIATELY AVAILABLE, PUPILS ARE STIMULATED TO
MATCH :WITS AGALNST THE ANSWER COMING UP. ONCE THEY LEARN THAT THERE 1§
NEI THER PUN)SHM;NT'NOR REWARD FOR CHEATING===THAT THIS IS, IF HANDLED
RIGHTLY BY THEM, A GAME, AND A GOOD ONE AT THAT===THEY ‘ENTER INTO THE
SPIRIT.OF THE THING, DO THEIR BEST To FIGURE OUT THE ANSWERS; AND THEN
CHECK - TO SEE IF THEY ‘WERE -RIGHT.

THE RATHER LARGE ACQUAINTANCE STUDENTS GAIN WITH THE TECHNIQUES
OF QUESTION=ANSWERING .AND THE .ASSOCIATION WITH WELL=-WORDED RIGHT ANSWERS

IS BOUND TO :IMPROVE THEIR SKILL AT QUESTION ANSWERING AND ANSWER STRUCT=



URING - IN ngQAT]ONs APART FROM THIS ACTIVITY. THIS 1S TRANSFER OF
LEARNING THE EXISTENCE OF WHICH 1§ HARD TO DISPUTE..

THis, THEN, }s THE CONCERN OF THIS THESIS: TO DEVELOP A KEENER
UNDERSTANDING AND APPRECIATION OF POETRY; TO INSURE' THE INDIVIDUAL .IN=
VOLVEMENT OF EACH PUPIL WITH THE POEMS: THEMSELVES; TO ESTABL | SH: THOROUGHLY
BY CONTINUING REPET]T]ON THE CONCEPTS OF MEANING, STRUCTURE, AND ALLUSION;
AND TO PROVIDE EQUALLY WELL FOR ALL THE DEGREES OF‘AB]UITY TO BE FOUND
WITHIN EVERY CLASS. ]T IS BELIEVED THAT THE PROGRAMED UNIT, WHICH IS
THE BODY OF THIS THESIS, THROUGH ITS FORM OF QUESTION===STUDENT ANSWER===
REVEALED CORRECT ANSWER===AND THROUGH 1TS WiDE'LATiTQDErOF DEGREE OF

DIFFICULTY, DOES SO DEVELOP, SO /INSURE, S0 ESTABLISH, AND S0 PROVIDE,



CHAPTER 11

THE IMPLEMENTATION OF THE PROGRAM IN THE CLASSROOM

HOW TO USE THIS BOOK (A SECTION INTENDED FOR STUDENTS)

THIS IS A BOOK INTENDED TO HELP YOU LEARN HOW TO GET REAL PLEASURE
FROM THE-READING OF POETRYs MANY OF YOU WILL, NO DOUBT, TURN UP YOUR
NOSES AT THE VERY THOUGHT OF POETRY, AND PEEHAPs-vou HAVE  REASON TO.
IT MAY BE THAT YOU DON'T UNDERSTAND WHAT POETRY REALLY IS AND IT MAY BE
THAT . YOUR EXPER;ENCES WITH 1T IN THE PAST HAVE BEEN ANYTHING BUT PLEASANT.
THIS BOOK DOES NOT ]NTEND TO MAKE POETRY EASY; THERE IS WORK HERE, AND
REAL WORK, BUT IT DOES INTEND TO MAKE POETRY INTERESTING. Now, You
KNOW AND WE KNOW' THAT NO AMOUNT OF WORK FRIGHTENS YOU AS LONG AS YOU
ARE iNTERESTED IN WHAT YOU ARE DOINGe

POETRY IS JUST A WAY THE POET HAS OF SAYING SOMETHINGe THE IMPOR=
TANT THING TO KEEP .IN MIND IS THAT THE POET HAS SOMETHING IN HIS MIND
THAT HE WANTS TO COMMUNICATE TO You., Now, THE SIMPLEST WAY OF SAYING
SOMETHING 1S NOT ALWAYS THE MOST EFFECTIVE. OF COURSE, IF YOU ARE ASK=
ING DIRECTIONS TO THE POST OFFICE, YOU DO WANT SIMPLICITY AND DIRECTNESS,
BUT WHEN YOU WANT TO EXPRESS HOW YOU géék ABOUT SOMETHING YOU WANT YOUR
LANGUAGE TO BE MORE EXPRESSIVE, ]N MOST CASES THAT IS WHAT A POET IS
DOING WHEN HE WRITES A POEM. HE Is TELLING YOU HIS FEELiNG.OR EMOTIONS
AND ASKING YOU TO SHARE THEMe AND IF YOU WILL GIVE HIM HALF A CHANCE,
YOU WILL F}ND THAT YOU CAN VERY EASILY D 1SCOVER WHAT THE POET 15 SAYING

AND THAT YOU CAN UNDERSTAND HIM AND SHARE HIS FEELING.



NoT MUCH POETRY, OR AT LEAST NOT MUCH GOOD POETRY, JUST HAPPENS.
THE POET's INSPIRATION .16, OF COURSE, IMPORTANT, BUT THERE 16 A GREAT

DEAL OF HARD WORK AND THE EMPLOYMENT OF SPECIAL TECHNIQUESTiNVOLVED IN

THE WRITING OF POETRY, ~ THIS BOOK WILL "ACQUAINT YOU WITH: SOME OF THE
CRAFTSMANSHIP OF POETRY AND ENABLE YOU TO RECOGNIZE IT, AND, WE HOPE,
'RESPECT I1Te YOU MIGHT EVEN WANT TO TRY YOUR HAND AT WRITING POETRY
YOURSELF :SOMETIME .

THIS BOOK 15 MOST LIKELY QUITE DIFFERENT EROM THE USUAL TEXTBOOK
ToO wuicﬁ YOU ARE ACCUSTOMED, |T-iS'SUPPOSED To BE, BECAUSE-&T-@S-DE-
SIGNED TO HELP YOU HELP YOURSELF TO LEARN, YOU ARE NOT -DEPENDENT ON. A
TEACHER OR ON ANY OUTSIDE SUGGESTIONSe YOU READ A QUESTION, YOU THINK
ABOUT 1T, YOU ANSWER IT, AND THEN YOU ARE IMMEDIATELY :ABLE TO CHECK
YOUR ANSWER AGAINST THE RIGHT ANSWER. THIS IS DONE BY PRINTING THE
BOOK ‘1N RECTANGLES WHICH WE CALL FRAMES, !

THERE ARE FORTY POEMS DEALT WITH AND EACH POEM HAS |ITS OWN SET OF
FRAMES. THE FRAMES ARE PLACED ON SUCCEEDING PAGES S0 THAT YOU SEE 'ONLY
ONE FRAME AT A TIMEs EACH FRAME (AFTER THE FIRST) HAS ‘THE ‘ANSWER TO
THE PRECEDING QUEST]ON, A NEW QUESTI'ON, AND LiNEG FOR YOUR ANSWER, '

HERE~]S A SIMPLE SAMPLE POEM TO SHOW:YOU HOW THE :FRAMES WORK e

.

MARY HAD A LITTLE LAMB,
| TS FLEECE WAS WHITE AS SNOW;
AND EVERYWHERE THAT MARY WENT
THE* LAMB WAS SURE TO GO,

Pace 1

Q1. . WHAT DOEs -THE. worD "LAMBY" MEAN?T
A1, (YOU WRITE YOUR ANSWER ON THESE LINES)
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PaGce 2

A1, (THE NEXT PAGE SUPPLIES THE RIGHT ANSWER) A LAMB 1§ A YOUNG SHEEP.
Q2e WHAT fs FLEECE?
A2, ANSWER THE SECOND QUES ’ERE

Pace 3

A2. FLEECE 15 THE HAIR OF THE SHEEP; IT |5 WOOL.
Q3. WHAT wAS THE FLEECE AS WHITE AS?
A3. {YOU ANSWER THE THIRD QUESTION HERE)

THIS 15 ALMOST TOO SIMPLE, ISN'T 1T? BUT LOOK AT WHAT MIGHT APPEAR IN
QuESTION 4 IN THE FRAME on Pace 4.
Pace

A3, "Snow" 18.THE CORRECT ANSWERs
Q4e SerlousLY, WHO MIGHT THE MARY OF. THIS POEM BE?

AL,

THINK OF THE SUGGESTIONS WHICH ARE BROUGHT TO YOUR MIND WHEN YOU READ THE
ANSWER ON PAGE 5,

PA;E’S
7| A4, MarYy MIGHT WELL BE THE VIRGIN MARY. SHE HAD A LITTLE LAMB NAMED
JEsus. . ‘
Q5. CouLD THIS BE WHOM THE POEM IS ABOUT, OR DID WE JUST MAKE IT UPT

A5. _

WHAT You FIND IN THE ANSWER ON PAGe 6 WILL PROBABLY SURPRISE YOU, BUT IT.
WILL ALSO HELP YOU TO LEARN SOME MOST INTERESTING FACTS ABOUT HISTORY.

Pace 6

A5. WE DIDN'T MAKE IT UPe MOST OF THE NURSERY RHYMES YOU KNOW ORIGINATED
" A8 ON=THE=STREET POLlTlCAL BARBS IN THE TIME OF ELIZABETH le
Q6. THERE 15 AN EVEN DEEPER ALLUSION IN THIS POEMe CAN YOU THINK WHY A
REFERENCE WOULD BE MADE TO THE VIRGIN MARY?

A6 | :




1

ANSWER 6 MAKES THE MATTER A LITTLE CLEARER.

Pace 7

AND CATHOLlcs. THIS RHYME IDENTIFIED SUPPORTERS OF CATHOLICISM.
Q7. THERE 18 AN EVEN MORE SPECIFIC REFERENCE TO HI'STORY IN THE RHYME.
WHAT 18 1T?

AT.

A6. ELIZABETHAN TIMES WERE MARKED BY THE STRUGGLE BETWEEN PROTESTANTS::

AND THE FRAME ON PAGE & REVEALS THE ANSWERe

PaGge &

A7. "MARY" REFERRED ALSO TOo MARY, QUEEN OF SCOTS, AND HER LAMB i85 HER

IDENTIFY HER ADHERENTSe OTHER STANZAS IN THE ORIGINAL POEM
ELABORATE THE EVENTS OF THE TIMES.

SucH A’ SIMPLE EXAMPLE AS THIS COULD ALSO SERVE TO ‘ILLUSTRATE THE OTHER
OBJECTIVES IN THE STUDY OF POETRY PRESENTED IN THIS BOOKe |N THESE FOUR
LINES THERE IS FIGURATIVE LANGUAGE ("FLEECE WHITE As snow" 1S A SIMILE)
AND IN THE HIDDEN senNse "Lams! ls A PERSONIFICATION. QUESTIONS COULD BE
FORMULATED ASKING YOU TO DETERMINE METER AND RHYME=SCHEME; BUT YOU ARE
NOT READY FOR THAT, YET. |T WILL COME THROUGH THE QUESTIONS.

IN ANSWERING THE QUESTIONS ABOUT THE FIRST POEM YOU WILL DEAL ONLY
wiTH THE FRAMES AT THE ToP OF PAGES 1 THROUGH 32, ON PAGE 33 oF THE
ProcrAM (OR PAGe 46 oF THis THESIS) YOU WILL START ANOTHER POEM AND CON-
TINUE ON THEOUGH TH1S BOOKe ONLY WHEN YoOU HAvE GONE TO. THE END LOOK?NG
AT THE TOP FRAME ON EACH PAGE, DO YOU GO BACK AND START THROUGH THE BOOK
ON THE SECOND COURSE OF FRAMES,

THE VALUE OF THIS ARRANGEMENT uiEs IN THE FACT THAT YOU CAN cﬁecx

YOUR ANSWER AS SOON AS YOU HAVE COMPLETED THE QUESTION SiMPLY BY TURN=

SON WHO SUCCEEDED EL1zABETH | As dAMES'l. " THE RHYME ALSO SERVED TO
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]NG THE PAGE. THIS IS IMPORTANT. NO MATTER IF YOUR ANSWER IS WRONG,
xég CORRECT IT IMMEDIATELY AND THE INACCURATE ANSWER HAS NO CHANCE TO
TAKE ROOTe |F YOU ARE RIGHT, AND MORE OFTEN THAN NOT YOU WILL BE,
YOU WILL EXPERIENCE A GLOW OF SATISFACTION AT YOUR CONFIRMED ACCOM=
PuisumgNT;

Now 1T WOULD BE A VERY SIMPLE MATTER FOR YOU TO TURN THE PAGE AND
COPY DOWN THE RIGHT ANSWER EVERY TIME, BUT THAT WOULD BE PRETTY SNEAKY.
jT WOULDN'T BE ANY FUN AND YOU WOULDN'T LEARN ANYTH?NG EI THER.

MAKE THIS A GAME. BHARPEN YOUR WITS AND THINK, THINK, THINK!

THEN PUT DOWN THE BEST ANSWER: YOU CAN, TURN THE PAGE AND CHECK WHETHER

YOU WERE RIGHT OR NOTe |IT ISN'T NECESSARY OR AT ALL DESIRABLE THAT
YOUR ANSWER BE IN THE SAME WORDS AS THE ANSWER GIVEN, BUT |T SHOULD
AGREE IN IDEA,

REMEMBER, YOU WILL NOT BE GRADED ON THE WORK YOU DO IN THIS BOOK.

IT s iNTENDED SOLELY TO HELP YOU GAiN A KNOWLEDGE OF POETRY THROUGH

YOUR OWN INDEPENDENT THINKING. YOU WILL BE GIVEN TESTS IN WHICH THE
ANSWERING OF QUESTIONS WILL DEMAND THAT YOU THINK IN THE SAME MANNER
THAT YOU HAVE IN ANSWERING THE QUESTIONS IN THE FRAMES.

ONE FINAL WORD AND YOU ARE READY TO BEGiNo Do NOT BE DISCOURAGED

iF YOU ARE UNABLE TO ANSWER ALL THE QUESTIONS, YOU ARE NOT SUPPOSED TO.

M

MANY ARE PURPOSELY DIFFICULTe YOU WOULDN'T BE iNTERESTED IN THIS

MATERIAL .IF | T WERE SO SIMPLE AS TO :INSULT YOUR INTELLIGENCE. BUT HAV=
ING THE RIGHT ANSWER BEFORE YOU WITHOUT DELAY WILL -INDICATE THE KIND OF

THINKING THAT WAS NECESSARY IN OBTAINING THE ANSWER, YOU WILL DO BETTER’

THEN ON LATER QUESTIONSq



CHAPTER |11
.A PROGRAM-APPROACH - TO THE STUDY OF POETRY

THE FOLLOWING SERIES OF QUESTIONS AND ANSWERS DEALING WITH SPECIFIC

POEMS CONSTiTUTES A PROGRAMED APPROACH TO THE STUDY OF POETRYe EVERY

EFFORT HAS BEEN EXPENDED TO MAKE THESE QUESTIONS APPROPRIATE FOR USE IN
THE FIRST YEAR OF HIGH SCHOOLe CONCEPTS WHICH ARE IMPORTANT AT OTHER
' 1 . i .

LEVELS HAVE BEEN iGNORED, ELEMENTS OF STRUCTURE AND FORM HAVE BEEN RE=

DUCED TO S}MPLE TERMS, AND MEANiNGS HAVE BEEN DEDUCED iN ACCORDANCE WITH

i

THE MA%URA;iON AND ExFERiENeE LEVELS OF THE ANT(CQPATED BODY OF STUDENTS
WHO WILL BE us@ﬁe THE BOOK. THE PURPOSE OF THE PROGRAM HAS BEEN TO INe
CETE'Aﬁ I&TEREST IN POETRY IN BEGINNING HIGH SCHOOL STUDENTS; AN INTEREST
WHICH SHALL BE’L;FELONG, QH}CH SHALL INCREASE THEIR APPREC‘ATIb&I AND
s l L . . ' .. N N . . .

AESTHETIC INSIGHT, AND WHICH SHALL ENHANCE THEIR ABILITIES TO THINK AND
TO COMPREHEND THE MEANINGS ATTACHED To THEIR THOUGHTS.

THE MECHANICAL ARRANGEMENT OF THE PROGRAM CALLS FOR THE QEADjNG oF
FRAMEé.SUCéESSiVELY FROM THE FRONf TO THE BACK OF THE BOOKs RETURNING TO

THE FRONTy AND PROCEEDING WITH THE SECOND PANEL OF FRAMES, AND S0 ONe

WH.LE EACH QUESTION=ANSWER SERIES 15 NUMBERED, THE FRAMES THEMSELVES ARE

>

AL SO NUMBERED CONSECUTiVELYo

'



1

A3,

1
: B T
Anonymous (13TH CENTURY) SIR PATRICK SPENS
105 A10, OnE ANSWER (NOT NECESSARILY THE ONLY ONE) WOULD BE THE CHRISTIAN
WAY IN WHICH HE HAS CLOTHED HIS SOULe PERHAPS HE FEELS READY TO BE
ACCEPTED .IN THE STATE OF THE ANGELS. A
Q11. DESCRIBE THE FORM OF THE POEM, :INCLUDING ITS RHYME SCHEME.
Al11,
209 A3s A LUTE 15 AN ANCIENT STRINGED INSTRUMENT SIMILAR TO THE MODERN GUITAR
- OR MANDOLIN.
Q4. WHAT 15 ISRAFEL'S GREAT TALENT?
AL,
313 A8, THE FOLD 15 A SHEEP FOLD OR PENe PALESTINE WAS A COUNTRY OF SHEPHERDS
AND THE DANGER FROM WOLVES WAS A CONSTANT ONE,
Q9. CAN YOU GUESS THE MEANING OF THE WORD ""coHORTS" FROM THE CONTEXT?
A9,
“n7 A20, |IT 1s A LYRICe THE EMOTION OR FEELING WOULD SEEM TO BE APPRECIATION
OF NATURE,
Q21. WE HAVE HAD LYRICS WHICH WE FURTHER QUALIFIED AS LOVE LYRICS, THIS
TYPE 15 ALSO A SPECIAL CLASS, CAN YOU THINK OF A NAME FOR 1T?
A21,
521 A7. THE LIFE OF THE HOUSEWIFE THEN, IN THAT SHE SPUN, WOVE, AND HAD NUMER=
OUS OTHER DUTIES, WAS MORE DIFFICULT THAN THAT OF TODAY!S HOUSEWIFE.
Q8, WHAT DOEs LUCINDA DO FOR RECREATION?
A8,
625 A2, |T wouLD BE A RUDE CABIN BUILT OF INTERWOVEN TW{GS AND BRANCHES
(WATTLES) PLASTERED WITH CLAY. '
Q3.

WHY DOES THE POET SPEAK OF NINE BEAN ROWS, NOT SEVEN OR ELEVEN?
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ANONYMOUS WROTE A FAMOUS GROUP OF FABLES, OR "ANONYMOUs" MEANS THAT

2 Q.
AN AUTHOR'S NAME 15 UNKNOWN: WHICH OF THESE ANSWERS 18 TRUE?
Al,
*~ 4
106 A11., THE POEM CONSISTS OF 3 SIX=LINED IAMBIC PENTAMETER STANZAS' RHYMED
ABABCC, NATURALLY THERE ARE VARIATIONS IN BOTH METER AND RHYME,
Q12. You KNOW THAT A METAPHOR I8 AN IMPLIED COMPARISONe THIS ENTIRE
. POEM 18 AN EXTENDED METAPHOR.. WHAT 15 THE COMPARISON?
A12o
3
210 A4, No oNE sINGS sO WELL AS |SRAFEL. . ~ -
Q5. Does "Giooy" MEAN SILLY OR WHIRLING IN THIS POEM?
A5,
314 A9. "COHORT" MEANS A COMPANY OR BAND OF WARRIORS. IN ROMAN TIMES 1T WAS
ONE OF THE TEN DIVISIONS OF A LEGION,
Q10, ACTUALLY, THE POEM GIVES NO GEOGRAPHICAL SETTING AL THOUGH ONE 1§
SUGGESTED BY "AssYRIANe! WHAT OTHER WORD DOES THE POET USE IN
" STANZA 1 TO LOCATE THE POEM?
A10o
g A21. 1T's REALLY QUITE SIMPLE. POEMS OF THIS TYPE ARE CALLED NATURE
LYRICS,.
522 A8, LUCINDA ENJOYED THE SIMPLE PLEASURES AFFORDED BY NATURE: GOING ON
WALKS, LISTENING. TO BIRDS, GATHERI'NG -SHELLS, ‘AND P1CKING FLOWERSs
Q9. WHAT cAusep LucinDA MATLOCk's DEATH?
A9,
626 A3. THE |RISH WERE AND ARE QUITE SUPERSTITIOUS AND NINE IS5 ONE OF THEIR
MOST LUCKY NUMBERS.
Q4e WHAT WOULD YOU THINK OF A DIET OF BEANS AND HONEY?

A4,
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HAnonyMOUSY MEANS THAT AN AUTHOR'S NAME 15 UNKNOWN OR UNREVEALED.

3 A1,
(Aesop 15 THE MAN WHO WROTE THE FABLES.)
Q2. THIs POEM wAs WRITTEN IN THE 13TH CENTURY. ‘GIVE THE YEAR DATES FOR
" THE 137TH CENTURY.
A2,
107 A12. THE POET COMPARES THE HOUSEWIFE'S TASKS OF SPINNING, WEAVING, AND
MAKING . THE- CLOTHING To GoD'S TASK OF CLOTHING THE SOUL OF MAN.
211 A5. "Gipoy" MEANS WHIRLING AND REFERS TO THE MOVEMENT OF THE STARS IN THE
SKY e
Q6. WHAT DO THE STARS DO WHEN |SRAFEL BEGINS HI5 MUsIC?
A6,
315 A10. THE worD "GALILEE" REFERS TO THE SEA OF GALILEE WHICH IS NOW ON THE
BORDER BETWEEN ISRAEL AND JORDAN AND WHICH IS FREQUENTLY MENTIONED
. IN THE B1BLE.
Q11., WHO wouLD THE wiDOWS OF ASHUR, REFERRED TO IN LINE 21, BE?
All,
419
RoserT BrownIng (1812-1889) , MY STAR
523 A9+ SHE SAY5 THAT SHE SIMPLY HAD L'IVED LONG ENOUGH,
Q10. IN THE LAST FIVE LINES OF THE POEM, DOES LUCINDA MATLOCK SEEM TO . BE
. SYMPATHETIC WITH HER "SONS-AND DAUGHTERS?Y
A10.
627 Ab, THiIs DIET 15 POETIC RATHER THAN PRACTICAL.
Q5. WHAT DO YOU UNDERSTAND FROM THE PHRASE "A BEE=-LOUD GLADEM"?

ASe
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4 A2.. MANY PEOPLE GET CONFUSED ON THIS. WE LIVE IN THE.20TH CENTURY, BUT
OUR YEARS ALL START WITH 19, . THE 13TH.CENTURY INCLUDES THE YEARS
. 1200 To THE END OF 1299,
Q3. How MANY WORDS IN THE FIRST FOUR LINES WOULD WE MARK AS BEING MIS—
SPELLED IN THE 20TH CENTURY?
A3,
108
RoserT Burns (1759-1796) JOHN ANDERSON, MY JO
212 Ab.. THE ANCIENTS BELIEVED THE STARS MADE MUSIC AS THEY MOVED IN THEIR
COURSESe POE HAS THEM CEASE SINGING TO LISTEN To |SRAFEL.
Q7. WHAT poeEs "enamoReD" MEAN? MAYBE vou kNow -Two (OR MORE) FOREIGN
WORDS WITH THE SAME ROOT.
A7. .
316 Al11.. ASHUR WAS THE CHIEF GOD OF THE ASSYRIANS. -THE REFERENCE js T0 THE
WIVES OF THE- SLAIN SOLDIERS. . : . .
Q12. BAAL Is ALEO A GOD AND OBVIOUSLY AN IMPORTANT ONE; IF ASHUR WAS
. CHIEF GOD OF THE ASSYRIANS, CAN YOU GUESS WHO BAAL MIGHT BE?
A12,,
420 Qle IN THIS POEM, BROWNING s COMPARING HIS WIFE, ELIZABETH BARRETT
BROWNING, TO A STAR. IF THIS 1S TRUE, THE WHOLE POEM IS A FIGURE
 OF SPEECHs WHAT 18 17?
A1 L)
524 A10. No, SHE SEEMS TO THINK THAT MODERN AMERICANS DO. NOT REALLY LET THEM=-
. SELVES ENJOY.UIFE, - .
Q11. THE FINAL LINE .GIVES HER PHILOSOPHY OF LIFE. WHAT,-IN YOUR OWN
WORDS, |s 177
A1, .
628 A5. THE BEES .ARE BUZZING ALL OVER THE PLACE. ..IT 1s A PEACEFUL AND
PLEASANT SOUND. o o .
Q6e |F THE POET GOES TO THE ISLAND, WILL HE FIND HAPP INESS IMMEDIATELY?
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5 A3. THE worDs Toune (Town), BLUDE (BLOOD),. REID (rRED), WHAR (WHERE),
Gu1Dp. (c00D), AND SCHIP (SHIP) SHOULD.BE NOTED.
Q4. Do’ YOU SUPPOSE THESE WORDS ARE ACTUALLY MISSPELLED OR THAT SUCH
SPELLINGS WERE COMMON IN THE 13TH CENTURY?
Al,
109 Q1. THE POEM CONTAINS SOME SCOTCH DIALECTes READ IT CAREFULLY AND SEE IF
YOU CAN MAKE OUT ITS MEANING. WHAT DO YOU SUPPOSE THE WORD "go'
MEANST
A1.
213 A7e V"ENAMORED' MEANS: FONDLY IN LOVE WITHe - AMO 15 LATIN AND AMOUR I8
FrencH For "Love. " \ . .
Q8. How DOES THE SINGING OF |SRAFEL AFFECT THE MOONT?
Ag,
317 A12. BAAL wAs THE SUPREME DEITY OF ALL PAGAN PEOPLES OF A WIDE: REGION.
HE wAS WORSHIPPED BY ASSYRIANS, BABYLONIANS, AND MANY OTHER NATIONS
. IN Ast1a MiNOR.
Q13. WHO wouLD YOU- TAKE THE-GENTILE OF LINE 23 TO BE; 'INCIDENTALLY, WHAT
" DOES THE wORD "GENTILE" MEAN?
A13.
421 Al, SINCE THIS POEM MAKES AN INDIRECT COMPARISON, IT IS IN I TS ENTIRETY
A METAPHOR, . .
Q2. ANOTHER FIGURE OF.SPEECH WHICH MAKES A DIRECT COMPARISON |8 THE
SIMILE. How MANY CLEAR=-CUT SIMILES CAN YOU. FIND—jN THE POEM?
A2,
525 A11. YOUuR WORDS NEED NOT BE LIKE THESE, BUT 1T TAKES LIVING “TO. I'TS- FULLEST
TO GET THE REAL MEANING FROM uars. ONLY THROUGH DOING CAN WE COME TO
UNDERSTAND s~ .- ( . :
629 A6, Be MORE CAREFUL N YOUR READINGe THE POET DOES NOT MENTION HAPP INESS,
" 1T I8 PEACE HE. I8 SEEKING, AND IT WILL COME TO HIM SLOWLY.
Q7. WHAT DO YOU UNDERSTAND LINE 6 To SIGNIFY? : ,

AT
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A8,

6 A4, RIGID RULES FOR SPELLING DID.NOT COME, INTO USE IN, ENGLAND UNTIL .LONG
AFTER PRINTED BOOKS BECAME:COMMONe MOST EARLY SPELLING WAS PHONETIC
. (as IT sounos) AND THESE WERE COMMON SPELLINGS.
Q5. SomMme TIMES THE SAME WORD |6 SPELLED DIFFERENTLY IN THE SAME POEM,
CAN YOU FIND EXAMPLES?T
A5,
110 Ale |T's A LITTLE MORE PERSONAL THAN WHAT YOU MEAN WHEN YOU SAY, "HeE's: A
@aoob Joe," BuT. IT'S SIMILAR. - "Jo" | 1N ScoTCH MEANS 'THE CLOSEST OF
FRIENDS, "
Q2. WHAT WORD WOULD YOU USE IN PLACE OF "AcQUENTY? -
A2,
214 A8, THE MOON BLUSHES WITH LOVE WHEN |SRAFEL, siNGs.
Q9: M"LEVIN" s SOMETHING WHICH MOVES QUITE VIOLENTLY THROUGH THE ATMOSPHERE,
* WHAT poes "Levin! MEAN?
A9,
318 A13, ”GENTILE" STRICTLY SPEAKING MEANS ANY PERSON. NOT A JEwe [N THIS CASE
T MEANS SENNACHER!B. .
Q14, A Lvntc EXPRESSES AN EMOTION AND A NARRATIVE POEM TELLS A STORY.
' IN. YOUR OPINION, WHICH 1s THls? ] _ S
A4,
4oo A2, THERE ARE THREE. THE SIMILE EMPLOYS THE:wWORD "LIKE" OR'THE worD "As!
IN 178 consrnucrlon. “STAR...THROWS...L!KE...SPAR ¥ or "STAR sTOPS
. LIKEeesBIRD," AND "STAR HANGS FURLED LIKE FLOWER."
Q3. A PERSONGFICATION Is A FIGURE OF SPEECH‘IN WHi CH SOMETHING NON=
HUMAN 1§ GIVEN HUMAN CHARACTERISTICS. |& THERE A PERSONIFICATION N
" THISs POEM?
A3e
526 . .
JOHN GouLDp FLETCHER (1886-1950)
630 AT. LINE 6 S1GNIFIES: THE PASSAGE :0F . THE DAYLIGHT HOURS FROM THE MISTS OF
EARLY MORNING TO THE CRICKETS' EVENING SONG., . : .
Q8. WHAT COULD MAKE THE MIDNIGHT GLIMMER?
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7 A5, SoME EXAMPLES ARE SPENS AND SPENCE, HAST .AND HASTE, AND THEIR AND
THA IR, :
Q6. WHAT' IS THE PROBLEM WHICH FACES THE KING IN STANZA 1?
Abe .
11 A2, "ApQUAiNTEo" NATURALLYe 'NSTEAD OF ADDING "=ED," THE ScoTcH CHANGED
- "aINT" TO MENT": TO FORM' THE.PAST PARTICIPLE.
Q3. WHAT 18 A RAVEN?
A3
215 A9+ - "LEVIN' MEANS LIGHTNINGs" |T IS ARCHAIC, 1+Es, NO LONGER IN ORDINARY
USE. '
Q10e WHO WERE THE PLEIADS ACCORDING TO GREEK LEGEND?T’
A10,
319 A4, REMEMBER, THE CLASSIFICATIONS ARE NOT HARD AND FASTe A LYRIC MAY
HAVE ELEMENTS OF STORY-TELLING AND A NARRATIVE POEM MAY ALSO EXPRESS
EMOTION. THE STORY. IS VERY SLIGHT HERE, AND THE EMOTION===THAT "OF
JUBILATION OVER’THE ossraucrlon OF AN ENEMY===GREAT.' PERHAPS, IT ls
. BEST CALLED A LYRIC WITH NARRATIVE OVERTONES,.
123 A3. YES, THE ATTRIBUTING OF A SOUL TO A STAR IN THE-LAST LINE 15 AN
EXAMPLE OF PERSONIFICATION. . . . .
Q4. WHAT.CAN YOU TELL OF .THE PATTERN OF THIS LYRIC?
Al -
527 THE TITLE OF THIS POEM HAS BEEN LEFT BLANK SO THAT YOU MAY GUESS WHAT IT
18« THE QUESTIONS YOU ARE TO ANSWER WILL GIVE YOU CLUESe WHEN YOU THINK
YOU KNOW THE NAME, WRITE IT ON THE FRAME YOU ARE INVOLVED WITH AT THE
TIME. |F YOU CHANGE YOUR MIND, KEEP ON ADDING NEW NAMES,.
631 A8, THE FLASH OF STARLIGHT ON THE WATER COULD ACCOUNT FOR THIS GLIMMER-

Q9.
AQ.

INGe ANO THER POSSIBILITY 1s THAT THE GLADE.WAS AS FULL OF FIREFLIES
BY NIGHT AS IT WAS OF .BEES BY DAY.
How CAN YOu ACCOUNT FOR ''"NOON A PURPLE GLOW'"T.
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1 A10.

8 Ab. THE kiING'S PROBLEM 'IS TO FIND A .GOOD CAPTAIN FOR.HIS SHIP,
Q7. WHO”RECOMMENDED SIR PATRICK SPENCE TO THE KING?
A?‘ —
112 A3, THE RAVEN 15 A EUROREAN BLACKBIRD SIMILAR TO OUR CROW,
Q4. WHAT DOES LINE 3 TELL uUS ABOUT JOHN ANDERSON?
AL,
216 A10, THE PLEIADS WERE THE SEVEN DAUGHTERS OF ATLAS, THE GIANT WHO SUP=-
PORTED THE WORLD ON HIS SHOULDERS TO SAVE THEM FROM A PURSUERe
. ZEUS, KING OF THE GODS, CHANGED THEM TO PIGEONS, AND LATER TO STARS. .
Q11e WHAT ARE THE PLE1ADS IN REALITY? :
Al1,
320
Joun Keats (1795-1821) ON FIRST LOOKING INTO CHAPMAN'S HOMER
bk Al THE PATTERN 1S IRREGULAR; THERE ARE THIRTEEN LINES, NONE OF WHICH
ARE EASILY SCANNED ‘NOR ARE .THE LINES OF EQUAL LENGTH,
Q5. WHAT 1S THE RHYME SCHEME?
As,.
528 Qle THE WHOLE FIRST SECTION IS AN INCOMPLETE SIMILE, WE ARE NOT TOLD -
WHAT 18 LIKE A PINE TREE, WHERE ARE we TOLD?
Al,
632 AQ,. THE GLADE (VALLEY) 1S SURROUNDED BY DISTANT MOUNTAINS WHICH MIGHT
HAVE. A PURPU!SH HAZE;- ALEO, THE MOUNTAINS WOULD BE LIKELY TO BE
COVERED WITH HEATHER, A PLANT WITH- PURPLE BLOOM,
Q10.- WHAT 1s A LINNET?
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9 AT. SiIR PATRICK SPENCE WAS.SUGGESTED BY THE ELDERN KNJ}CHT (ELDERLY
KNIGHT), WHICH SEEMS TO MEAN THAT THIS KNIGHT WAS THE KING'
" TRUSTED ADVISOR srmcz HE ALSO SAT AT THE KING'S RIGHT KNEEe
Q8. THE woRD "BRAID" IS THE SAME AS OUR WORD "BROAD.! WHAT DO You
sUPPOSE A "BRAIDLETTER" 187
AS.
113 A4, THAT JOHN ANDERSON HAD BLACK HAIR WHEN HE AND HIS FRIEND MET.
Q5 THE woRD "BRENT" MEANS SMOOTHe WHAT 15 THE CONDITION OF JOHN'S
HEAD NOW?
AS5.
217 A11., THE PLEIADS ARE A CLUSTER OF SEVEN STARS 'IN. THE CONSTELLATION
TAURUS,. THE BULL. - . ; -
Q12, How poEs |sSRAFEL'S MUSIC AFFECT THE LEVIN AND THE PLE1ADS? .
A12,
321 Ql. How MANY LINES DOES THIS POEM HAVE?
A1.
25 A5, THE POEM 1S SCHEMED THUS: ABABCDCDDEFEF, . !
Q6. Lines 11 AND 13 HAVE A FEMININE RHYME IN "aBOoVvE 1T" "AND "LOVE 1T,
T By COMPARING THESE RHYMES WITH OTHERS IN THE POEM, CAN YOU TELL
WHAT A FEMININE RHYME 187
A6.
529 Al. THE worDs "THIS MAN" IN THE. FILIRST- LlNE OF -THE SECOND SECTION lez us
' THE SUBJECT OF THIS SIMILE. . : ) .
Q2. CAN YOU TELL FROM STANZA 2 WHERE THIS MAN MAY HAVE LIVED: IN THE
" PINE woobs? IN KANsAs? ON THE OPEN PRAIRIE?
A2,
633 A10. THE LINNET 1S A"BIRD WHICH' FLIES IN THE EVENING, MUCH AS OUR -COMMON
CHIMNEY SWIETe : - : .
Q11, THE POET.REPEATs Ml WlLL ARLSE AND GO Now" AT THE BEGINNING OF THE

Ad1.

LAST.sTANZA. Do yvou FiInD ANYTHING THAT SUGGESTS WHERE HE 1s?
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10 A8, THE BROAD LETTER WAS ONE WRITTEN ON A BROAD SHEET:OF PAPER OR PARCH=-
MENT AND SUGGESTS THAT T WAS BOTH OFFICIAL AND IMPORTANT.
Q9. THE NEXT LINE SAYS THAT THE KING ‘SIGNED 1T WITH HIS HAND. . I8N'T
. THAT RATHER sTUPID? How ELSE couLD HE siGN IT?,
A9, ‘
114 A5¢ THAT'sS RIGHT! "BELD" MEANS "BALD," AND "snaw! 15 "snow." WHAT s
~ LEFT 15 WHITE.
Q6. IN VIEW OF THE ABOVE, YOU WON'T HAVE ANY TROUBLE WITH 'Pow" wiLL vou?
A6,
218 A12, THEY PAUSE IN THEIR FLIGHT TO LISTEN TO HIM.
Q13. WHAT cives |sRAFEL HIS FIRE?
A13,
322 Ale |T HAS FOURTEEN LINES,.
Q2. CAN YOU, USING LETTERS, WRITE OUT ITS RHYME SCHEME?
A2,
126 AGe A FEMININE RHYME 18 A DOUBLE‘ RHYME WHERE TWO SYLLABLES RHYME INSTEAD
OF ONE. THE SECOND SYLLABLE USUALLY CARRIES A WEAKER ACCENT. IT
MAY consisT (As 1T DOEs HERE) OF TWO SEPARATE WORDS. ‘
Q7. CAN YOU TELL FROM THE POEM ITSELF WHAT THE "ANGLED. &PAR" OF LINE &4
MIGHT BET
AT,
530 A2, THE STANZA TELLS US NOTHING SPECIFIC ABOUT.THE LOCATION EXCEPT: THAT
IT 15 IN THE NORTH.
Q3. Do THE worDs "TWISTED AND GNARLED" APPLIED TO THE BRANCHES:OF THE
PINE SUGGEST THAT THE MAN HAD TO STRUGGLE TO ACCOMPLISH THINGS,
OR THAT HE HAD AN EASY TIME OF IT?
A3,
634 A11, THROUGH THE PHRASE "ON THE PAVEMENTS GREY," YEATS SEEMS TO SUGGEST
© THAT HE 1S. IN.A LARGE CITY. .
Q12. CAN YOU.TELL FOR SURE WHAT THE "1 T" OF THE LAST LINE REFERS TO?

Al12,
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1 A9, ACTUALLY THiIS 18 NOT STUPID AT ALLe |IT SIMPLY SHOWS THAT THE KING"
COULD WRITE, A RATHER UNUSUAL ACCOMPL ISHMENT IN THOSE oevs AS
. UBUALLY. ONLY THE CLERGY COULD: WRITE, )
Q10e WHAT MADE SIR PATRICK LAUGH WHEN HE READ THE FIRST LINE OF THE
'KING'S LETTER?

A10.

115- Abe OF courseg NoT! "Pow" MEANS HEAD.. |T 158 THE sAME As ouRr 'eoLL'" As

IN "poLL=TAX" AND "POLLING PLACE," WHI CH ORIGINALLY MEANT WHERE
. HEADS ARE COUNTED.
Q7. CAN You TRANSLATE LINE 107 A -

AT

219 A13, THE LIVING STRINGS.OF THE LYRE BY WHICH HE §1TS AND SINGSe

Q14. WHAT 1s A LYRE?

AlL,
323 A2, THE RHYME SCHEME 16 ABBAABBACDCDCD.
Q3. |F YOou WERE TO BREAK THIS PATTERN UP INTO TWO GROUPS, HOW WOULD YOU
o IT? ‘
A3,
47 A7. THE ANGLED SPAR SEEMS TO SUGGEST LIGHT A8 IT I8 BROKEN UP IN PASSING

THROUGH A PRISMe¢ SPAR .15 A MINERAL WHICH SPLITS READILY INTO

crYsTALS (PRISMS).
Q8. |F THE POEM 18 ABOUT THE POET's WIFE, HOW DO YOU ACCOUNT FOR THE
"Reo" Anp "BLUE! oF LINES 5, 6, AND 97

A%,
531 A3. THESE WORDS, OF COURSE, SUGGEST THAT THE MAN HAS HAD A DIFFICULT TIME
OF l Te:
Q4. WHY DOES THE POET MENTION HEAT AND THUNDER CLOUDS?
A4.
635 A12, THE ANTECEDENT. OF THE PRONOUN "iT" 1s THE LAKE WATER OF LINE 10,

Q13. THE POET, OF COURSE, DOES NOT ACTUALLY HEAR THE LAKE WATERe WHAT
. THEN DO YOU UNDERSTAND THE LAST LINE TO_MEANT :

A13,
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12 A10s | T I1SN'T CLEAR! IN THE POEM, BUT IT-MIGHT BE THAT HE 1§ PLEASED BY
THE PROSPECT OF A VOYAGE, OR THAT HE WAS PLEASED BECAUSE-OF HIS
SELECTION BY THE KINGe C.

Q11 WHY DID HE WEEP WHEN HE READ THE SECOND LINE?

Al1l,

116 A7. THAT WASN'T HARD, WAS IT? "WE CLIMBED: THE HILL TOGETHER."
Q8. Now, CAN You GUEss AT "CANTIE" AND TRANSLATE LINES 11 AnD 12?7
A8.

220 A14, A LYRE 18 A HARP=LIKE MUSICAL INSTRUMENT USED BY THE ANCIENT GREEKS.
Q15, ACCORDING TO HIS POEM WHAT 18 THE DUTY OF AN ANGEL?T
A15,

324 A3s NATURALLY, YOU wouLD PUT THE "AY" AnD "8" TOGETHER, AND THE "c" ANnD
"o TOGETHER, AS ABBAABBA CDCDCD,

QL. You HAVE ONE GROUP OF & LINES AND ONE OF 6. THINK OF 8 KEYS ON A
PIANO, & VOICES SINGING, AND AN B-TENTACLED SEA MONSTERs CAN YoOU
THINK OF A NAME FOR THESE & LINES?

AL,

428 A8. THE NAMES OF THESE COLORS ARE SYMBOLSe RED COMMONLY STANDS FOR :
LOVE AND VITALITY, AND BLUE FOR COURAGE AND LOYALTY.

Q9. WHY DO YOU SUPPOSE THE STAR STOPS SHOWING | TS COLORS WHEN OTHERS
WANT TO WATCH IT? . :

A9 ™

532 ALk, THIs 18 A DEVICE KNOWN A5 FORESHADOWINGs HE 18 SUGGESTING THE
" TENSIONS WHICH BUILD UP INTO A STORMe
Q5. CAN YOU EXPLAIN THE LINE, "A NATION OF MEN SHALL REST BENEATH ITS
SHADE"?

A5,

636 . A13, HEARING SOMETHING IN THE DEEP HEART'S CORE WOULD MEAN REMEMBER ING
- IT FROM HIS BOYHOOD,. .
Q14. Now, CAN YOU EXPRESS VERY SIMPLY THE MEANING OF THE ENTIRE POEM?

A1d,.
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13 A11. AGAIN THE POEM DOESN'!T MAKE THIS CLEAR, BUT MOST LIKELY HE REALIZED
THE DANGERS -OF THE VOYAGE. . o .
Q12. . "WHA" MeANs "wHo." To WHOM DOES THIS PRONOUN REFER IN, "O wHA I8
1)
. THIS HAS DON THIS DEID?Y :
A12,
17 A8. "MoNIE" s "many" AnD UCANTIE" MEANS HAPPY. -"AND MANY A HAPPY DAY,
JoHN, [ WE'VE HAD WITH ONE ANOTHER."
Q9. You CcAN EAsILY TELL WHAT ""mAun" MEANS, CAN'T vou?
A9
221 A15., DEEP THOUGHTS ARE THE DUTY OF AN ANGEL. -
Q16. WHY HAs PoE cAPITALIZED THE worD "Love"?
A16.
325 Al, THE PIANO.WAS THE RIGHT CLUE AND "OCTAVE" Is THE NAME FOR THESE
EIGHT LINES. 'OcTo!" MEANS EIGHT, As IN "ocTET" AnD YocTopus.'
Q5. ‘IN THE SAME WAY THINK OF THINGS MEANING SIX: 6 HORNS PLAYING TO=
GETHER, OR WHAT YOU WOULD CALL QUINTUPLETS IF THERE WERE SI1X OF THEM;
NOW, CAN YOU THINK OF A NAME FOR THE SIX LINES?
A5,
19 A9, THE POET SEEMS TO BE TELLING US HERE THAT HIS WIFE'S EXPRESSIONS OF
© LOVE AND LOYALTY ARE INTENSELY PERSONAL THINGS AND FOR HIS EARS
- ALONE. :
Q10. WHAT DOES THE LINE, "THEY MUST SOLACE THEMSELVES WITH THE SATURN
ABOVE IT" MEAN TO You?
A10.
533 A5. THIS LINE JOINING DIRECTLY THE IDEAS:OF, '"mMAN" AND "TREE" TELLS US
THAT THE MAN IS OF NATIONAL IMPORTANCE
Q6. WHAT 18 THE FURTHER INTENSIFICATION (BUILDING=UP) OF THE SIMILE IN
THE THIRD STANZAT
A6.
637 A14, THE POET 15 LONGING FOR THE PEACE THAT HE KNEW IN HIS YOUTH AND
WHICH HE HAS LOST IN THE CITY.
Q15. WHAT 18 THE FORM OF THIS POEM?

Al15.
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14 A12, THE REFERENT OF THIS PRONOUN 1s THE ELDERN KNICHT OF STANZA 2, AND
NOT THE KING SINCE SIR PATRICK OBVIOUSLY KNOWS THE LETTER 1S FROM
. THE KINGe
Q13. WHY wouLD THE VOYAGE BE PARTICULARLY DANGEROUST
A1 3.. -
118 A9, THis wORD MEANS '"MUST," NATURALLY.

Q10. By THE USE OF ONE WORD BURNS SUGGESTS EXTREME AGE IN THE LAST STANZA,
WHAT 1S THIS ONE WORD?

A10,

222 A16. HE CAPITALIZED I-T To SHow THAT LOVE Is A GoD.
Q17. Do You SEE ANYTHING UNUSUAL IN THE LINE, "WHERE LovE's A GROWN=UP GOD?"
Al7.

326 AS5.. No, NEITHER SEXTET NOR SEXTUPLET WORKSe THEY CHANGED THE SPELLING AND :
CALLED IT SESTET.
Q6. WHAT 1S THE METER OF THE LINES?

Ab. .

430 A10. SATURN IS ONE OF THE PLANETS OF -THE SOLAR SYSTEM AND WHILE NO ONE

' ELSE CAN SEE THE LIGHT OF THE POET'S STAR, ALL CAN SEE THE PLANET.
Q1. THis LINE ALSO CONTAINS THE ONLY EXTENDED ALLITERATION OF THE POEM,.
CAN YOU FICK 1T .0uT?

All,

Eg

i

534 A6. THIS 15 AGAIN A FORESHADOWING (A TELLING OF WHAT IS TO HARPEN).
As THE TREE.CAN BE STRUCK DOWN (IN I TS PRIME BY LIGHTNING, SO WILL
. THE MAN BE STRUCK DOWN IN HIS PRIME,
Q7. CAN YOU THINK OF A SINGLE WORD WHICH MIGHT EXPRESS WHAT THE POET
MEANT BY YAN !MMENSE AND HOLLOW DARKNEss"?

AT.

6% Al15, It |s A SIMPLE LYRIC OF THREE SIMILAR .STANZAS RHYMED ABAB. THE METER
I1s QUITE IRREGULAR BUT SEEMS COMPOSED MOSTLY OF ANAPESTS AND DACTYLS
IN TETRAMETERS. FREQUENT SPONDEES ARE ALSO FOUND.

Q16. CAN YOU FIND ANY CLEAR=CUT FIGURES OF SPEECH IN THIS POEM?

A16.
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15 A13. THE TIME OF YEAR WAS SUCH THAT A VOYAGE WOULD: BE- DANGEROUS,
Q14. WHAT OMEN OF BAD LUCK HAS ONE OF SIR PATRICK'S MEN SEENT
Al4,
119 A10, THE worD "TOTTER" 15 -THE ONE. By iTs USE BURNS MAKES US PICTURE THE
OLD COUPLE BETTER THAN MANY WORDS OF DESCRIPTION COULD HAVE DONE.
Q11. - WHAT 15 THE HILL ‘THAT 1S SPOKEN OF?
Al1,
223 A17. We usuALLY. THINK OF cuPID (A LITTLE BOY) AS BEING THE GOD OF LOVE.
Q18. WHo. ARE THE Hour1?
A18,
327 A6, THE METER 1S PRETTY REGULARLY IAMBIC PENTAMETER,
Q7. Now, CAN YOU DEFINE A SONNET?
AT
431 A11, THIS ALLITERATION 1S FOUND IN THE RepeATED "s" sounps oF "soLacey"
: ~ "seLves," AND "SATuRN." o -
Q12, SINCE A LYRIC IS A POEM WHICH EXPRESSES A SINGLE EMOTION, CAN YOU -
STATE IN ONE WORD THE EMOTION DEALT WITH IN THIS POEM?
A12,
535 A7. PerHAPs THE worD "sAonEss'- WOULD BE THE BEST ONE WORD SYNONYM FOR
"~ THIS PHRASE.
Q8. HAVE vou NAMED THE MAN?T HERE 15°A CLUE: IN "STRONG ROOTS STRETCHED
- DOWNWARDS INTO THE EARTHe" WHAT PROMINENT AMERICAN WAS NOTED FOR
HAVING HIS ROOTS IN THE SOIL OF THE LAND RATHER THAN |~ ITS cITIES?
A8,
639 A16, IF YOU FOUND -ANY, CONGRATULATIONSs WHILE THE POEM IS FILLED WITH
IMAGES AND FIGURES, NONE OF THEM ARE QUITE DISTINCT ENOUGH.TO BE
EASILY LABELED, . S -
‘Q17. HOWEVER, YOU CAN FIND SOME EXAMPLES OF ALLITERATIONo WHAT ARE THEY?
9

| A17.
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16 A A1k4,. THE oLD mMooN (A FULL MOON) SEEN NESTL ING ‘IN “THE CRESCENT OF. THE NEW
MOON IS TAKEN AS A SIGN OF AN IMPENDING STORMe
Q15." You CAN, SIMPLY FROM THE SOUND OF IT, TRANSLATE, "To WEET THEIR
. CORK=HEILD SCHOONE"; TRY IT.

A15.

120 A11.. THIS HILL ‘IS, OF COURSE, THE HILL OF LIFEs THE SLEEP AT THE FOOT OF
THE HILL SIGNIFIES DEATH. )

Q12,. WHAT FIGURE OF SPEECH ls THE POET EMPLOYING WHEN HE COMPARES LIFE
TOo A HILL?

-

A12,

224 A18.. THE HOURI ARE THE FEMALE SPIRITS OF THE MOHAMMEDAN PARADISE..
Q19.. To WHAT DOES POE COMPARE THE GLANCES OF THE HourI?
A19,.

P8 AT.. YOU HAVE JUST DISCOVERED THAT A SONNET 1§ A SPECIAL KIND OF LYRIC
HAVING IAMBIC PENTAMETER LINES, DIVIDED INTO OCTAVE AND SESTET,
THE RHYME SCHEME YOU DISCOVERED §§ A COMMON ONE BUT THERE ARE OTHERS.
Q8.. WHAT DOES THIS SONNET MEANT

AS.
32 A12,. THE WORD 48 "LOVE." THIS 1S A LOVE LYRICe PERHAPS MORE LYRIC -
POETRY DEALS WITH LOVE THAN ANY OTHER SUBJECT., HOWEVER, DEATH
(orR LIFE AND DEATH) WOULD RUN IT CLOSE SECOND,
536 AZ.. You DIDN'T REALLY EXPECT US TO -TELL YOou, DID You?

Q9. WHO WERE THE HERDMAN KINGS WHO WALKED THE EARTH AND TALKED TO GobD?

A9,

640 A17.. SOME OF THE ALLITERATIONS EMPLOYED. BY YEATS. ARE "HAVE=HIVE=HONEY,"
. "L IMMER=GLOW, " AND. "LAKE-LAPPING=LOW." :

.



e,
30.
17 A15. THIS 1.5 TRANSLATED. As "To WwET THEIR CORK-HEELED SHOES, M
Q16. WHAT DO LINES 29 AND 30 TELL YOU ABOUT THE SCOTCH LORDS?T.
A6, - . -
121 A12, SINCE THE POET SIMPLY CALLS ONE THING BY ANOTHER NAME, THIS F:lGURE
15 A METAPHOR,
Q13. CAN YOU FIND ANY SIMILES IN THE POEM?
A13,
225 A19, THE GLANCES OF. THE HOURI ARE COMPARED TO BEAUTY SUCH AS THAT OF A
STARe
Q20% WHAT 15 1T THAT ISRAFEL IS NOT WRONG IN DESFISING?
A20%,
329 A8, KEATS COMPARES H1S THRILL AT DISCOVERING THE ANClENT GREEK POETRY
(THROUGH THE TRANSLATION OF CHAPMAN) To THE THRILL. CorTEZ (‘ACTUALLY,
IT wAs BALBOA) MUST HAVE FELT AT DISCOVERING THE PAcIFic OcCEAN.-..
433
Ruovarp KipLing (1865-1936) DANNY DEEVYER
531 A9. THIs Is AN OLD ‘TESTAMENT REFERENCE. THERE WERE MANY OF THESE KINGS
===THE MOST IMPORTANT oNE BEING DAviD,
Q10., CAN YOU EXPLAIN THE METAPHOR "FOR THE AX 1S LAID AT THE ROOT OF THE
TREES, " AND RELATE IT TO THE PINE TREE SIMILE?
641
STEPHEN VINCENT BeNET (1898-1943) THIRTEEN SISTERS
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18 A16, THESE LINES TELL YOU BOTH THAT THEY ARE "DANDIES" AND ,THAT THEY ARE
NOT SEA=FARING MEN BUT ARE ALONG .STRICTLY AS PASSENGERS.
Q17. IN SPITE OF THE FACT THAT THE SCOTCH LORDS WERE LAtTH (LOATH) To
. WET THEIR FEET, WHAT HAPPENED TO THEM?
A17.
122 A13. THERE ARE TwO IN:THE FIRST STANZA: LOOKS LIKE THE RAVEN, AND.LOOKS
LIKE THE SNAW, _
Q14. CAN YOU FIND A METAPHOR IN STANZA 17
Ald,
226 A20. |SRAFEL DESPISES UNIMPASSIONED SONG, OR SONG WITHOUT DEEP FEELING
Q21, CAN YOU EXPLAIN THE USE OF THE WORD "LAURELS" In -LINE 217
330
Percy ByssHe SHeLLey (1792-1822) : OZYMANDI AS
434 Q1. WHAT CAN YOU SAY OF THE FORM OF TH1S POEM?
A1 o
538 A10. As.THE PINE TREE WAS A SYMBOL FOR ONE MAN, 80 1§ THE WORD ‘TRees"
SYMBOL'IC OF MANY MENe. MANY MEN ARE TO DIEe
Q11s WHAT AGENCY 15 COMMONLY THE CAUSE OF THE DEATHS OF MANY MENT
A11 o — -
642 Qle THE "THIRTEEN SISTERS BESIDE THE SEA! REPRESENTS OUR COUNTRYe

Al,

WHO OR WHAT 1S MEANT BY THE TH.I,RTEEN S1:STERS?T
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19 A17. THE LINE "THAIR.HATS THEY SWAM ABOONE" SUGGESTS, AS WEHAVE . SUSPECTED
ALL ALONG, THAT THE SHIP WAS SUNKe .
Q18. WHAT 15 THE TRAGEDY OF THE . SCOTCH LAD1ES AS SUGGESTED BY STANZASs 9
ano 107. .
A18,
123 A14, "FrosTy Pow" CONSTITUTES A METAPHOR IN THAT 1 T-MEANS-FROSTY IN
APPEARANCE, NOT A HEAD COVERED WITH ACTUAL FROST,.
Q15s JuUST TO MAKE SURE YOU HAVEN'T FORGOTTEN, WHAT WOULD YOU CALL THE
REPETITION OF "8" sounps IN LINES 4 anD 57
A5.
227 A21. A LAUREL WREATH WAS:WORN ON THE HEAD AS A BADGE OF HONOR OR ACCOM=-
PL I SHMENT IN ANCJENT GREECE AND RoMmE?
Q22, WHAT 1S THE LAUREL ACTUALLY?
A22,
331 Q1e HERE 15 AN EXAMPLE OF A SPECIAL FORM OF LYRIC, CAN YOU,!DENTIFY 177
A1.
435 Ale IT |s WRITTEN IN 4 EIGHT=LINED STANZAS, THE METER IS I|RREGULAR
) 1AMBIC HEP TAMETER (SEVEN FEET), AND THE RHYME SCHEME | § ABABCCCD.
Q2. THIS POEM 1S LARGELY IN THE FORM OF A CONVERSATION. CAN YOU NAME
THE SPEAKERS?T
A2
539 A11, THE ANSWER CALLED FOR HERE 15 "wAR." OF couRrsk, "EPIDEMIC
"PESTILENCE," "DISASTER," OR MANY OTHER WORDS WOULD WORK, BUT NOT
- IN THIS POEM.
Q12, Do vYou KNOW wHO THE MAN 18 Now? HE COMES FROM THE NORTH, HE 186 A
LEADER OF THE PEOPLE, HIS SUDDEN DEATH 1S FORETOLD, AND A WAR IS COMING?
A12,
643 A1, THE THIRTEEN SISTERS REPEAT THE IDEA OF THE THIRTEEN ORIGINAL COLONIES]
LATER THESE BECAME STATES, :
Q2. WHAT WAS THE HOUSE OF LIBERTY WHICH THESE SISTERS BUILT?

A2.
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20 A18,. THE SCOTCH LADIES CAN ONLY WAIT FOR AN EVENT THAT WILL NEVER COME
TO PASS, THE RETURN OF THE ScoTcH LoRbps.
Q19+ WHAT DOES THE FACT THAT -THEY WILL CONTINUE TO WAIT TELL 'YOU ABOUT
COMMUNICATIONS IN THE 13TH CeENTURY?
A19. :
124 A15¢ THIS 15 AN ALLITERATIONe NOTICE THAT THERE ARE six "B's" IN:THESE
TWO LINES,
Q16. THIS POEM EXPRESSES VERY SIMPLY THE LOVE OF AN OLD COUPLE FOR EACH
OTHER. WHAT 1S THE NAME OF A POEM WHICH EXPRESSES A SINGLE EMOTION?
A16.
228 A22., THE LAUREL' IS A TREE HAVING SHINY, OVAL, EVERGREEN LEAVES, |T 1S RE=
LATED TO THE SASSAFRAS, ’
Q23., '"BARD" 15 ANOTHER NAME FOR SINGER OR POET, WHY DOES POE SAY THAT
| SRAFEL 1S THE BEST BARD?T
A23.
332 Al, IF You REMEMBER THE QUESTIONS ON KeAT's poem OnN Fi1RrsT Looking INTO
CHAPMAN'S HOMER YOU SHOULD KNOW THAT THIS IS A SONNET.
Q2. WHAT CHARACTERISTICS OF THE SONNET DO YOU FIND IN THIS POEMT
A2,
4% A2, THE sPEAKERS ARE 'F.ILES=ON-PARADE" AND .THE "CoLOR-SERGEANT,"
Q3. CAN YOU GUESS FROM THE POEM ITSELF WHO OR WHAT IS MEANT BY "FiLES=
ONZPARADE"?
A3,
540 A12. |F vou DON'T KNOW, FOLLOW THE QUESTIONS,
Q13, IN secTion Il THERE 1s A TIME SHIFT, THE wAR Is over (THERE 1s
SILENCE), BUT WHEN DOES THE POET MEAN.By ''TopAY"?
A13;
64 A2. THE HOUSE OF LIBERTY WOULD BE THE NATION WE KNOW, -
Q3. THE STATELY KEY BY WHICH WE LOCKED OUR AMERICAN DOORS WAS A DOCUMENT

A3.

STATING OUR INDEPENDENCE. WHAT.wAS IT CALLED?
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21 A19, FROM THE TIME ‘A SHIP LEFT PORT UNTIL 1T RETURNED, THERE WAS NO COM=
MUN1CATION BETWEEN THE PEOPLE AT HOME AND THOSE AT SEA.
Q20. WHERE WAS THE SHIP WRECKED? :
A20,
125 A16. SUCH A POEM 1S CALLED A LYRICe THIS ONE MIGHT FURTHER BE DESIGNATED
AS A LOVE LYRIC, ‘
Q17. THE POEM 1S ROUGHLY ‘1AMBIC TETRAMETER AND .TRIMETERe. A FINAL SYLLABLE
1S OF.TEN OMITTED., Do YOU REMEMBER WHAT THIS 1S CALLED?
A17.
229 A23, PoE SAYS THAT lISRAFEL 1S THE BEST. SINGER BECAUSE HE 1S THE WISEST.
Q24. WHy woUuLD. AN ANGEL IN HEAVEN HAVE OCCASION TO SING OF GRIEF AND HATE
ALONG WITH JOY AND LOVE?
A24,
333 A2. IT HAs 14 LINES AND CAN BE DIVIDED INTO OCTAVE AND SESTETe
Q3. DOES IT HAVE A REGULAR RHYME SCHEME LIKE THE SONNET oF KEATs?
A3
437 A3. YOU SHOULD GET A CLUE FROM THE COMMON PHRASE "RANK AND FILE."
"FiLES=ON=PARADE SIMPLY MEANS THE ROWS OF COMMON SOLDIERS, ONE OF
WHOM ACTS AS A SPOKESMAN,
Q4. IN LIKE MANNER, WHO OR WHAT 15 A COLOR=SERGEANT?
A4,
54 A13. THE POET MEANS NOW, OR AT LEAST THE TODAY WHEN HE WROTE THE POEM,
WHICH WAS AT THE cLOSE OF WORLD WAR ONE. THIS ACCOUNTS FOR THE
"DEEP AND ANXI10US SILENCE" OF LINE 2 PERHAPS,
Q14. WHAT Do YOou IMAGINE "THOSE BRONZE LIPS sLowLY oPEN'" To MEAN? CAN yvou
"PICTURE A SCENE WHICH WOULD MAKE THIS LINE SENSIBLE?
A14,
645 A3, THIS DOCUMENT wAS THE DECLARATION .OF  INDEPENDENCE. THE SAME I1DEAS WERE
INCORPORATED INTO THE CONSTITUTION, ‘
Q4. BENET SAYS THAT NONE SHOULD COME INTO-THE UNITED STATES BUT THE FREE.

WERE THERE ANY IN THE COUNTRY WHEN WE BECAME A NATION WHO WERE NOT °
FREE?



22 A20, THE SHIP WAS WRECKED HALFWAY BETWEEN DUMFERLING AND ABERDOUR.
Q21. How MANY FEET DOWN DOES THE SHIP LIE? )
A1,
126 A17. THE NAME FOR:THIS OMISSION I1S-CATALEXIS; IN THE FIRST nlms A PAUSE
(caEsura) TakESs THE PLACE OF THE UNACCENTED SYLLABLE OF THE LAST
- FOOTe INIOTHER LINES AN UNACCENTED SYLLABLE IS ADDED (FEM!NTNE ENDING),
Q18. s THIS RHYME SCHEME REGULAR OR IRREGULAR FOR-THE TWO STANZAS?
A18,
230 A24, PoOE HAS THE ANGEL ECHOiNG'HUMAN EMOTIONS RATHER THAN iHEAVENLY .
. EMOTIONS PERHAPS IN.-PREPARATION FOR HIS:LAST STANZA,
Q25 WHAT couLD-YOU SAY IN PLACE OF "THIS 1S A WORLD OF SWEETS AND SOURS,"
WHICH WOULD MEAN THE SAME?
A25. .
334 A3. Yes. anD No! WE COULD SCHEME.IT ABABACACDEDEDE BY COUNTING THE TWO
"iNGs" As VIOLATIONS OF THE PATTERNe |T IS BETTER SCHEMED ABABACDC
' EDEFEF, AND EVEN THEN SOME OF THE RHYMES ARE FORCED.
Q4. OZYMANDIAS WAS AN ANCIENT KING OF EGYPT WHOSE RUINED STATUE WAS DIS=
COVERED IN THE DESERTe WHAT 15 A sYNONYM FOR "ANTIQUE" useD IN LINE 12
AL,
433 A4, THE "CoLOR-SERGEANT" 1S IN CHARGE OF THE REGIMENTAL FLAGS IN A BRITISH
ARMY UNI1Te COLOR SERGEANTS WERE USUALLY.CHOSEN AFTER 'LONG EXPERI'ENCE
IN THE ARMY, AND WOULD THEREFORE BE IN A POSITION TO ANSWER THE RE=
. crUIT's QUESTIONS,
Q5. How WERE THE MEN CALLED TOGETHER IN THE BRITISH ARMY?
A5,
542 All, |MAGINE -THE POET STANDING IN FRONT OF A BRONZE STATUE OF -THE MAN :AND
SEEMING TO HEAR HIM SPEAK, -
Q15. Do yvou KNOW OF ANY MAN WHO FITS :INTO THIS POEM WHO HAS STATUES
ERECTED TO HIM?
A5,
646 Ad4,. Yes, SLAVERY wAs ESTABLISHED WILTH THE EARLIEST COLONlES.
Q5. Dip ANy PEOPLE CONTINUE TO ENTER THE UNITED STATES WHO WERE NOT FREET

A5o
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1§ NOT PART OF THE POEM PROPER,
THE POET TO sAY, "HAVE A cARe"?

23 A21, THE sHIP L1ES 300 FEET DOWN. A .FADOM (FATHOM) 16 A NAUTICAL TERM
FOR A MEASURMENT OF 81X FEET, '
Q22. Tugs POEM 18 A BALLAD, HAVING READ THE _POEM, CAN YOU TELL WHAT A
BALLAD 187
A22,
127 A18, IT 15 IRREGULAR; ABCBADDD. I & MATCHED WITH ABABACDC, (Pow 1S PRO=
NOUNCED TO RHYME WITH "go,")
Q19. WHAT ARE SOME QUALITIES YOU COULD NAME AS APPLYING TO THIS POEM?
A19:
231 A25, . THI& WORLD 16 A WORLD OF CONTRABTS, OF OPPOSITESe A COMMON- PHRASE
18, "TAKE THE BITTER WITH THE SWEET."
Q26. CAN YOU THINK OF A SYNONYM FOR THE WORD "BLlss"?
A26,
335 Ab, "OLo," oF coursk,. 1§ GOOD, BUT “ANCIENT“ 18 EVEN BETTER..
- Q5. WHICH OF THESE WORDS 1§ NEAREST.IN MEANING TO "VISAGE‘" MEVIL=DOING,"
UvivISECTION," OR '""COUNTENANCE"?
A5
kp A5, THE MEN WERE SUMMONED OR'CALLED TOGETHER BY THE BLOWING OF A BUGLE.
Q6. How DO YOU KNOW THAT THE SERGEANT DOES NOT WANT TO DO WHAT HE HAS
To oo?
Ab.
-
{ 543 A15. THERE ARE NUMEROUS STATUES TO e TWO OF THE MOST
; FAMOUS ARE IN THE MeEmor1AL IN WasHINGTON, D.C.,
AND IN PARK IN. Cntcaeo.
Q16., THE STATUE SPEAKS OF THREE DEATHS WHICH AFFECTED HIM DEEPLYe WHO
wERE (NOT NAMES) THESE THREE PEOPLE?
A16. )
647 A5, YES, THE ACTUAL SLAVE TRADE WAS NOT ABOL ISHED UNTIL THE MID=NINE=
TEENTH CENTURY, AND SLAVES WERE SMUGGLED IN UNTIL CiviL WAR TIMES.
Q6. THE MATERIAL IN PARENTHESES 16 GIVEN AS A COMMENT ON THE POEM AND

WHAT 18 THERE IN STANZA 1 TO CAUSE
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24 A22, A BALLAD 15 A SONG OF THE PEOPLE. WHICH TELLS A STORYe - .
Q23. THIs POEM consisTs oF:. 11 FOUR-LINED BALLAD STANZASe LOOK AT THEM
AND SEE IF:YOU CAN DETERMINE THE CHARACTERISTICS OF THE BALLAD-
sTANZA.: (THIS I8 HARD, BUT WORK AT 17.)
A23,
128 A19. "SimpLICITY," "SINCERITY," AND "TENDERNESS" ARE SOME CHOICES YOU -
MIGHT MAKE.
232 A26, "GLADNESS,": "yov," AND "HAPPINESS". ARE ALL SYNONYMS .-FOR "BLiss"}
HAPPINESS 18 PERHAPS THE BEST ONE TO USE HEREs »
Q27. A MORTAL WOUND OR A MORTAL BLOW IS ONE WHICH CAUSES DEATH; 1§ THIS
THE MEANING INTENDED IN "MORTAL MELODY!? ‘
AT«
3% A5. "COUNTENANCE" IN.THAT IT MEANS FACE OR FEATURES IS THE RIGHT CHOICEs
(You mAY Look up "vivisecTion."): i : : ,
Q6. WouULD YOU DESCRIBE THE KING AS GOOD, EVIL, OR PROUD FROM THE APPEAR-
ANCE OF THE STATUE?
Ab.
vy A6. THE SERGEANT'S FACE 15 PALE AND HE DREADS WHAT HE MUST WATCHe: .
Q7. WHAT IS IT THEY MUST WATCH?
AT.
544 A16, THEY WERE HIS MOTHER, HIS SWEETHEART, AND HIS SON.
Q17. Can vou NAME THEM? o
A17. .
648 A6, HE HAS WARNED THAT NONE SHOULD ENTER- WHO ARE NOTFREE, YET- THERE ARE
’ THOSE ‘ALREADY HERE WHO ARE SLAVES AND MORE ARE -CONSTANTLY ENTERING.
Q7.

IF THE ORIGINAL THIRTEEN STATES WERE THE "MOTHER" oF OUR COUNTRY,
WHO DOES BENET MEAN BY My "son'? : .



25 A23. THE 'BALLAD STANZA |s A FOUR=L INED STANZA WITH ALTERNATE 1AMBIC
. TETRAMETER AND. JAMBIC TRIMETER LINES, RHYMED ABCB,.
N P R R AN.:|AMB TRAMETER LINE} R ‘1 AMB
Q24, MAKE AN ACCENT PATTERN FOR AN..1AMBIC TETRAMETER LINE; FOR AN ;A Ic
TRIMETER LINE. :
- A24,
129
WiLL1am BLake (1757-1827) THE TIGER
233 A27. No, THE IDEA 1S CERTAINLY NO.T "FATAL"; THE WORD HUMAN 1§ ALMOST:
PERFECTLY SYNONOMOUS WITH "moRTALY 1IN THIS SENSEe
Q28. CAN YOU EXPRESS IN ONE SENTENCE THE IDEA :THAT POE EXPRESSES: IN THE
FINAL STANZAT
A28,
337 A6, YOu WOULD HAVE TO CALL: HIM PROUD. GOODNESS AND :EVILNESS CANNOT :BE .
DETERMINED BY APPEARANCE ALONE. ' '
Q7. WHAT 1S THE IDEA EXPRESSED IN LINES 6, .7, AND 87
AT.
b Al THE REGIMENT HAS BEEN CALLED OUT IN PARADE FORMATION -TO WITNESS THE
HANGING OF DANNY DEEVER.
Q8. WHAT TWO THINGS HAVE THEY DONE TO DANNY DEEVER TO SHOW THAT HE HAS
. DISGRACED THE ARMY?T
As. .
545 A17. OBVIOUSLY, :YOU CAN! T IF YOou DON'T KNOW THE POEM 1S ABOUT
o BUT IF vou DO, YOU PROBABLY KNOW THAT HIS MOTHER WAS
Nancy Hanks » HIS SWEETHEART ANN RUTLEDGE, AND HIS SON
. Tapo : . ‘
Q18, |IN SPEAKING OF THE DEAD WHAT DOES THE POET MEAN BY '"UNSTIRRED LIPS"?
A18, _
649 ATe A6 A SON GROWS TO BECOME A MAN, SO HAS OUR COUNTRY GROWN BY ADDI NG
, MORE STATES. "My son" wouLD BE AN INDIVIDUAL EMBLEMATIC OF THE
! NATION AS A WHOLE,
Q8. WHY wouLD BENET CHOOSE PLYMOUTH Rock RATHER THAN ANY OTHER STONE

TO DESCRIBE THE WALLS OF THE HOUSE?



39

26 A24. YOUR PATTERN SHOULD LOOK L IKE :THIS: ='='ata?; AND THEN, ='='=',
Q25 WHAT 15 THERE ABOUT :THE POET'S DESCRIPTION OF THE MOON IN STANZA 7
WHICH MAKES YOU THINK OF A PERSONT -
1
- A25. _
130 Ql. WHAT 1S THE FIRST THING THAT YOU NOTICE ABOUT THE SENTENCES IN THIS
POEM?
A1.
234 A28. |F POE AND |SRAFEL WERE TO CHANGE PLACES, |SRAFEL MIGHT NOT SING SO
WELL, AND POE MIGHT WRITE MUCH GREATER POETRY:
Q29.: IDENTva THE FIGURE OF SPEECH EVIDENT IN "WHOSE HEARTSTRINGS -ARE A
LUTES"
A29,.
338 ATe. THAT THE STATUE HAS SURVIVED BOTH THE SCULPTOR WHO. CREATED IT AND THE
KING HIMSELE 1S THE .IDEA EXPRESSED. ’
Q8. SHELLEY EXPRESSES TWO MAIN IDEAS IN THIS SONNET; WOULD YOU LIKE TO
TRY TO EXPRESS THEM IN YOUR OWN WORDS?
Ag8.
) AZ,. THEY HAVE REMOVED HIS BUTTONS AND- STRIPES, (THE SHINY. BUTTONS AND
STRIPES OF RANK ARE SYMBOL S OF PRIDE FOR ANY SOLDIER,)
Q9.. [N sTANZA 2, DO YOU THINK THE COLOR-SERGEANT ANSWERS THE TwO
QUESTIONS TRUTHFULLY?
A9..
546 A18. WHAT THE POET REALLY MEANS IS UNSTLRRING. OR UNMOVING LIPS, (HE HAs
SUBSTITUTED _THE PAST FOR THE PRESENT PARTICIPLEe) |N OTHER WORDS,
THE DEAD ARE SILENT. : s
Q19. WHY 15 THE PRONOUN "Him" CAPITALIZED IN THE LAST LINE OF THIS
SECTION? '
A19,.
650 A8, As-EVERY HIGH SCHOOL FRESHMAN SHouLD kNow, PLymMouTH Rock |s THE |
LEGENDARY LANDING PLACE OF -THE PILGRIMS. AND THUS THE FOUNDATION
oF NEw ENGLAND, -
Q9. WHAT DOEs BENET WARN ABOUT ROCK?

AQ,
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27 A25. THE NEwW.MOON HOLDS THE AULD Moou'iN HIR ARME,” ONLY. A PERSON' HAS
- ARMS, THE FIGURE OF SPEECH WHICH ATTRIBUTES HUMAN CHARACTERISTICS
TO! NON=HUMAN THINGS 1S CALLED PERSONlFlCATIONe
Q26. WITH THE EXCEPTION oF THIS ONE PERSONIFICATION, THE LANGUAGE OF
T ISR PATRICK SPENS" 1S ALMOST PURELY pEsCRIPTIVE. Do vou suppose
THAT THIS- 1S A COMMON TRAIT OF BALLADS?
A26, -
131 A1, EACH SENTENCE IN THE POEM 1S A QUESTION===AN. INTERROGATIVE SENTENCE.
Q2. THE POEM IS ADDRESSED TO THE TIGER. Does THIS IN ITSELF CONSTITUTE
A PERSONlFICATlON?
A2,
235 A29, BECAUSE THIS IS A COMPARlSON EXPRESSED DIRECTLY (wiTHOUT THE USE OF
©MLIKe" or Mast), IT 1S, A METAPHOR. _
@30. ANOTHER F1GURE OF SPEECH 1S USED, THREE. TIMES IN THE SECOND STANZA,
’ WHAT ts 1T?
A0,
339 A8. THE IDEAS ARE THE UNDUE PRIDE KINGS (AND OTHER PEOPLE, T00):-ARE
LIKELY TO FEEL IN REGARD TO MATERIAL POSSESSIONS, AND THE SHORTNESS
AND INCONSISTENCY OF LIFEs :THE STATUE'HAS AS YOU CAN SEE OUTLASTED
THE KING, BUT EVEN lT 1s. RUINED.
b3 A9, PERHAPS THE COLOR-SERGEANT']S BEING .EVASIVEs THE SOLDIERS -ARE PROBABLY
OVERCOME BY THE HORROR OF WHAT THEY ARE WATCHING,
Q10. . IN THE LAST PART OF STANZA 2, WHAT FURTHER HUMILTATION MusT DANNY
DEEVER FACE BEFORE HE IS HANGED?
A10,
sh7 A19, THE PERSONAL PRONOUNS ARE CAPITALIZED -WHEN THEY REFER TOo (00 OR
CHRIST. ,
Q20. WHAT EXACT TIME 1S REFERRED TO!.IN THE OPENING STANZA OF SECTION |V?
A20,
651 AGs THAT ROCK CAN CRUMBLE; MEANING THAT NO MATTER HOW SOLID THE WALLS ARE
| ~ THEY CAN BE DESTROYED, R
Q10. WHAT DO LlNES S, 9, AND 10 SIGNIFY?

A10.
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28 - A26, YEs. lT 1Se BALLADS ARE AMONG THE-OLDEST POEMS OF THE L ANGUAGE,
AND MAN LEARNED TO DESCRIBE BEFORE ‘HE LEARNED TO WRITE IMAGINA=-
TIVELY. : : s i o
QR27. "MIRRY MEN" MEANS "MERRY ‘MEN" 1N LINE 21, WHAT OTHER FAMOUS ENGL ISH
' LITERARY F!GURE HAD A GROUP OF MERRY MEN?
A27.
132 A2. |T wouLD SEEM TO BE A PERSONIFICATION. SINCE THE POET IN FRAMING
THE QUESTIONS IMPLIES THAT THE - TIGER CAN UNDERSTAND THEM, HE IS
ATTRIBUTING HUMAN QUALITIES TO THE TIGER.,
Q3. THIS QUESTIONING IS REALLY A DEVICE OF THE POETe TO WHOM ARE THE
’ QUEST!ONS ACTUALLY DIRECTED?
A3,
2% A30« |IN THAT POE ATTRIBUTES HUMAN CHARACTERISTICS TO :INANIMATE OBUECTS,
HE 1S USING PERSONIFICATION. . '
Q31« "THe INDtAN BURYING GROUND' ‘DISPLAYED TEN REGULAR STANZAS OF FOUR®
LINES EACHe ARE THESE STANZAS REGULAR?
A3i,
"Henry WaDsworTH LoneFeLLow (1807-1882) THE DAY 1S DONE
444 A10, HE 1S MARCHED BEFORE ALL THE ASSEMBLED SOLDIERS AND -1 S: FORCED -TO
. STAND BY HIS _OWN COFFIN,
Q11, IN STANZA 2 WE ARE TOLD FOR THE FIRST TIME WHAT DANNY HAD DONE,
WHAT was 1T
Al1,
548 A20, THE TIME 1Is MIDWINTER. THe CiviL WAR ENDED.APRIL 9, 1865,
WAS ASSASSINATED ApRIL 14,
Q21, CAN YOU EXPLAIN THIS MIDWINTER REFERENCE?
A21, R
652 A10. THE REVOLUTION HAD TO BE FOUGHT WHILE THE HOUSE WAS BEING BUILT.
~ | T wAs NECESSARY EVEN THEN TO FIGHT TO PROTECT THE IDEA OF LIBERTY.
Q11., WHAT poes, 'FIGHTERS CAN DIE, MY sON" MEAN TO You?

Al1,
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Rosin:HooD, oF course! THIS 15 NOT STRANGE SINCE THE ORIGINAL

29 A27.
SOURCE OF THE RoBIN HOOD:STORIES 15 .TO' BE FOUND .IN BALLADS CON=
TEMPORARY WITH "SirR PATRICK SPENS."
Q28. WHAT DOES THE WORD YR -1 SIGNIFY IN THE .FIRST LINE?
A28, .
133 A3, THESE QUESTIONS ARE ASKED OF "'YOU, THE.READER.
Ql. ARE YOU SUPPOSED TO ANSWER THEM?
AL,
237 A31e No, THE NUMBER-OF LINES IN EACH STANZA -VARIES FROM 5:-T0 &,
Q32, Do You DISCOVER ANY REGULAR PATTERN OF INDENTION OF THE LINES?
A32,
341 Q1s WHAT WOULD YOU SAY THE POET DOES IN THE FIRST THREE STANZAS OF THIS
POEM?T
A1 )
445 A1 HE HAD KILLED ONE OF HIS FELLOW SOLDIERS. . 0
Q12. WHAT DoEs THE COLOR=-SERGEANT MEAN IN STANZA 3 WHEN HE SAYS THAT
. DANNY wiLL BE "SLEEPIN! OUT AN' FAR TONIGHT'"? . -
Al12,
549 A21, THE POET HERE ;IS USING A DOUBLE :REFERENCE, TO THE END OF THE CiviL
WAR AND To THE END OF WoRrLD :WAR ONE (THE :"ToDAY" OF secTion lI1)
. wHicH enoep Novemser 11, 1918, _
Q22, WHY 1s THE woRD "GOD" NOT CAPITALIZED IN THIS LAST LINE OF THIS
*  STANZA?
A22¢
653 A11, THE PoOET 1s: WARNING THE NATION THAT UNLESS SUCCEEDING GENERATIONS ARE
' WILLING TO CONTINUE THE FIGHT TO PRESERVE LIBERTY, IT WILL PERISH, .
Q12 THE HEARTH OF : THE FIRESIDE WAS ACTUALLY THE CENTER OF THE HOUSEHOLD

Al12.

ACTIVITIES. WHO DOES HE MEAN BY THE SAGES WHO SIT THERE?
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A4

30 A28, THIS MEANS THAT THE KING HOLDS COURT:IN DUMFERLING, A TOWN.
Q29. ESSENTIALLY, WHAT K IND oF sronv ooss THI S BALLAD TELL?
A29, ‘
13 ALk, WHAT THE POEM MEANS TO YOU WILL DEPEND ON YOUR ABILITY TO ANSWER THE
" QUESTIONS. YOU MIGHT NOT, NOR IS IT NECESSARY THAT YOU SHOULD, BE
. ABLE TO EXPRESS THEM IN WORDS FOR SOMEONE ELSE,
Q5. Do YOU FIND ANY SIMILES IN THIS POEM?
2% A32., THERE SEEMS TO BE NO PATTERN TO THE INDENTION .OF THE L INES.
Q33. |s THERE A REGULAR REPEATED RHYME .SCHEME?
A33.
h2 "Al. By MEANS OF DESCRIPTION AND COMPARISON, THE POET TELLS OF HIS MOOD
'~ ON THIS PARTICULAR EVENING. _
Q2. WHAT ONE WORD WOULD BEST DESCRIBE THIS M0oOD?
A2.
Lhs A12, THIs 18 SIMPLY THE CoLOR-SERGEANT'S .WAY -OF SAYING THAT DANNY wiLL BE
) DEAD TONIGHT,
Q13. WHY DOES THE SERGEANT ‘SAY -THAT DANNY 1S NOW DRINKING ALONE?
A13.
550 A22, By THE SAME REASONING THAT CAUSED "HiM" To BE CAPITALIZED N THE -
STANZA BEFORE, THIS WORD REFERS NOT TO THE ONE GoD BUT TO ANY DEITY.
Q23 Do yYou HAPPEN TO KNOW WHETHER OR NOT THE LINE "RISES ONE WHITE TOMB
ALONE" 1S A GOOD DESCRIPTIVE LINE OR NOT?
A23,
654 A12, THE SAGES ARE THE LEADERS WHO MADE THE NEW NATION 'STRONG; THE HEARTH
.8 THE GOVERNMENT |TSELFe g v : R
Q13. WHY 15 ANDREW JACKSON MENTIONED IN CONNECTION WITH THE "LONG ROOF

Beams"?



31 A29,. -THIS BALLAD 15 ESSENTIALLY A STRAIGHT=-FORWARD TELLING OF A TRAGEDY
AT SEA. ' ' '

Q30." BALLAD RHYME’ IS USUALLY REGULARe. CAN YOU FIND A STANZA OR STANZAS
WHICH DOES NOT CONFORM TO THIS PATTERN?

A30.

135 A5, No, THE POET DOES 'NOT USE ANY'DiREcr COMPARI SONSe

Q6. ARE THERE ANY METAPHORS?T (REMEMBER, A METAPHOR CALLS SOMETHING
SOMETHING ELSE.)

Ab..

279 A33e AGAIN-WE FIND NO REGULARITYe THE MAI'N CHARACTERISTIC SEEMS TO BE
REPETITION OF CERTAIN SOUNDS..
Q34. Do You DISCOVER ANY IMPERFECT RHYMES IN THIS POEM?

A34, o -

W3 A2, "MELANCHOLY" SEEMS THE BEST SYNONYM TO FIT THE MOOD OF MILD ‘SADNESS
WHICH THE POET ESTABLISHES. (RESTLESSNESS IS SUGGESTED BY LINE 15,)

Q3. WHAT DECIDED CHANGE TAKES PLACE AT THE BEGINNING OF STANZA 4 AnD
CONTINUES THROUGHOUT THE POEM?

A3.’ — __

iy A13, He MEANS To SAY THAT IN WHAT DANNY 1S NOW.GOING THROUGH, HE IS ALONE
'~ AND NO ONE ELSE 15 IN'HIS SHOES, '
Q14. FROM READING STANZA 3, ABOUT HOW MANY MEN WERE THERE IN A BRITISH
REGIMENT OF THIS TIME?

A1 4.‘

551 A23. IT 1s. THE TOMB OF , - IS ON AN ISOLATED KNOLL IN OAK
RiDGE CEMETERY. IN SPRINGFIELD, |LLINOIS. |T IS A TALL SHAFT AND 1§ _
OF WHITE LIMESTONE-

Q24. WHy 1s THE FLAG REFERRED TO AS YRENT, SOILED, BUT REPAIRED THROUGH~
YOUR ANGUISH"?

A24,

655 . A13. SINCE THE HOUSE IS STILL BEING. BUILT, THE.REFERENCE TO JACKSON SEEMS
' ALSO TO BE A REFERENCE. TO THE WESTWARD EXPANSION OF THE NATION.
Q14., WHAT ARE THE POET'S WARNINGS - IN THIS STANZA?

Al4,
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32 A30..- STANZA 4 15 RHYMED ABAB; STANZA. 11/ CONTAINS THE- IMPERFECT RHYME,
‘"DEIP....FEIT
1% A.. |T WOULD BE HARD TO FIND A POEM MORE. HEAVILY: WEIGHTED WITH METAPHOR
THAN THIS ONE. In ADDITION TO THE PERSONIFICATION THE WHOLE, POEM 15§
A METAPHOR COMPARING THE TIGER TO SOME MANUFACTURED ARTICLE,
Q7. JuST FOR FUN, WOULD YOU LIKE TO COUNT AND SEE HOW MANY METAPHORS YOU
CAN TURN UP?

Al.

ko

A3k,

IN THE LAST:sTANZA, "wHEre |," "meLooy," AnD "sky!" DEMAND FALSE PRO=’
NUNCIAT!ON "mEL-0-DIE"; HOWEVER, IN READING THE POEM COMMON PRONUN=
CIATIONS ARE USED.,

Q35 ONCE AGAIN WE HAVE LITTLE REGULARITY. CAN YOU DISCOVER THE METER OF
THE POEM? ‘
A35.
Wh A3e.. THE POET ADDRESSES SOME PERSON -AND. THES Aoonsss CONTINUES iUNTIL THE
POEM‘IS COMPLETED, . . :
Q4e. WHAT Is IT THAT THE POET SUGGESTS MAY CURE H1S MELANCHOLY?
AL,
L Alh4,. THERE WERE . ABoUT 900 THE POEM FURTHER TELLS US THAT THESE- MEN,- N
ACCORDANCE WITH THE PRACTICE OF THE TIME, WERE ALL FROM ONE COUNTY
. IN ENGLAND. :
Q15. How DOES THE POET MAKE THE READER ACTUALLY SEE THE - HANGING?
A15. .
552 A24,. BecAuse oF THE PRONOUN "vour" THIs 1s A CiviL WAR REFERENCE. THE FLAG,
SYMBOL OF THE UNION, WAS THREATENED WITH-DESTRUCTION, BUT : -
PRESERVED THE UNION. '
Q25.. CAN.YOU EXPLAIN WHAT THE POET MEANS BY, "LONG AS YOU KEEP HIM THERE
SAFE," I+Eé, ENFOLDED IN THE FLAG?
A25,.:
656 A14, . He:seewms TO WARN THAT LEADERS WILL DIE AND OUR NATION WiLL REMAIN
" STRONG ONLY SO .LONG AS.WE CAN. REPLENISH THEIR RANKS. - ro
' Q15.. WHAT DOES sTANzA 4 TELL YOU OF :THE ECONOMIC CONDITION OF THE COUNTRY

A5,

WHEN THE HOUSE WAS BUILT?
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WiLL 1AM SHAkEsPEARE_(1564=1616) LOVERS LOVE THE SPRING
137 ATl. OPINIONS MAY VARY, BUT YOU CAN EASILY COUNT TWENTY METAPHORS IN
" TH1S POEM. . :
Q8. "TIGER, BURNING BRIGHT" IS A METAPHORe, HOW DO YOU SUPPOSE THE POET
ARRIVED AT ‘177
Ago
ol - A35. THE MOST FREQUENTLY RECURRING METERS ARE THE 1AMB (=!) AND THE
© ANAPEST (-=1).
Q36. Do vou FIND ANY VARIATION IN THE NUMBER OF FEET TO THE LINE?
A36.
5 A4, HE SUGGESTS THAT :IF HE 1§ READ TO, HLS MOOD WILL CHANGE. :
Q5. THE POET ASKS THAT HE BE READ A POEM, BUT WILL JUST ANY KIND OF
POEM oo? : :
A5,
b9 A15. THE QUESTION, "WHAT'S THAT so BLACK-AGA]NST THE SUN?"~LET!S us SEE
" HIM HANG. ‘
Q16. BY THE USE OF ONE WORD THE POET CALLS FOR YOUR PITY AND SYMPATHY AS
HE DESCRIBES DANNY'S DEATH. WHAT Is THIS WORD?
A16.
553 A25. THE POET MEANS -THAT AS LONG AS THE PEOPLE (THE FLAG, THE UNlON) KEEP
'~ THE IDEALS OF . » THE NATION WILL BE STRONG AND RESPECTEDe
Q26., THE POET CHOOSES FLOWERS TO REPRESENT THE DIFFERENT SECTIONS OF THE
.. COUNTRY. WOULD YOU CHOOSE THE ORANGE LBLOSSOM TO REPRESENT THE WEST?
A26,
657 A15. THE COUNTRY WAS PROSPEROUS WITH LUMBER, SHIPBUILDING, AGRICULTURE,
AND austwess. THE REFERENCE TO THE -WINE INDICATES THERE WAS BE=
. GINNING T0 BE TIME FOR PLEASURE AS WELL AS FOR LABORe
Q16. WHAT 1S THE WARNING IN REGARD TO THIS STANZA?

A16.



34 Q1. LINE 2 I's THE SAME IN EACH OF THE FOUR STANZAS. How MANY OTHER LIINES
ARE REPEATED IN ALL FOUR STANZAS?
Al,
138 A8: THE POET SEEMS HERE TO BE COMPARING THE COLOR OF ‘THE TIGER TO ' THE
COLOR OF FIRE, OR PERHAPS HE IS THINKING OF THE EYES OF THE TIGER
©  GLOWING :IN THE DARK FOREST. ) . -
Q9. To wHOM DOES THE PRONOUN "HE'" IN LINE 7 REFER?
A9,
2k A36., Yes, THE NUMBER OF .FEET yARi;s THROUGHOUT - THE i POEMe ~

AT

Q37 DoEsS THISs EXTREME VARIATION IN ALL ITS STRUCTURAL ELEMENTS MAR
"] srAFEL" AS A POEM? - : A
A3T.
346 A5 No, HE SAYS THAT IT SHALL BE A "SIMPLE AND HEARTFELT LAY (POEM, SONG
" OR BALLAD).
Q6. WHAT TYPE OF POEM 1S IT THAT THE POET TELLS lN STANZAS 5 AND 6 THAT
HE DOES NOT WANT TO HEAR?
A6,
450 A16: THE worD "wHIMPERM ELICITS OUR PITY "IN THAT WE ARE' USUALLY TOUCHED
' BY THE wHIMPERING OF A BABY OR A puppv.
Q17. How DOES THE POET TELL US THAT THE REGIMENT'S DEPARTURE WAS RATHER
RAPID?
A17:
554 A26. MosT oF .us THINK OF THE WEST IN THE SENSE OF THE WiLD WEST OR THE
cowsoy LAND OF TV, FLETCHER HAD SPENT-SOME TIME IN CALIFORNIA AND
-~ THE ORANGE BLOSSOM SEEMED TYRlCAL oF THE WEST TO HIMe
Q27. THE IMAGES OF THE FIRST TWO LINES OF THE LAST STANZA ARE IMAGES-OF
THE CRUCIFIXION OF CHRIST., DO THEY BELONG IN A POEM ABOUT LiNncoLn?
. THERE, WE'VE TOLD YOU!
A27,
658 A16e THE PROSPERITY AND PLEASURE REQUIRE THE SAME VIGILANCE AS -SAFETY AND
" SECURITY. S . -
Q17. IN sTANZA 5 THE: NATION |s DESCRIBED AS STRONG.AND LASTING, BUT THERE

IS A THREAT TO ITS SECURITY. HOW poEs BENET SYMBOLIZE THIS THREATT



35 Al. THREE OTHER LINES ARE REPEATED IN ALL FOUR STANZAS. - )
Q2. You WILL NOTE THAT THIS SELECTION 15 FROM THE PLAY As You LIkE IT

AND 1S A SONGe NOW CAN YOU TELL HOW THIS SELECTION IS LIKE MANY
! OF OUR MODERN SONGS?T

A2,
139 AQ, THE ANTECEDENT OF THIS PRONOUN IS THE "IMMORTAL HAND OR EYE" OF
" LINE 36, i
Q10 |F THIS I's TRUE, WHY DID NOT BLAKE cApITALIZE "HE"?
A10 B
o3 A37. (You mAvy DISAGREE, .AND RIGHTLYs) PERHAPS THIS QUALITY OF |RREGULAR=

ITY GIVES THE POEM LIFE ‘AND 'VERVE.
Q38. THIS POEM IS A LYRIC. WHAT SINGLE WORD INTERPRETATION CAN YOU GIVE
FOR THE woRD 'LyRric!"?

ABé;

W7 A6, HE DOES NOT WANT TO HEAR A POEM BY A GREAT POET WHICH wiLL REM)ND
" HIM OF THE STRUGGLE OF LIFE. ‘
Q7. STANzAS 7, 8, AND 9 IN REAL ITY DEFINE ONE OF -THE MAJOR CLASSIFICA-
TIONS OF POETRYe REMEMBERING WHAT YOU HAVE LEARNED FROM PREVIOUS

QUESTIONS, CAN YOU TELL WHAT IT ;s?

A7.

451 A17. THE use oF THE worD "QuicksTer" (WHICH MEANS 90 STEPS TO THE MINUTE)
AS COMPARED WITH THE 60 STEPS TO . THE MINUTE OF THE DEAD MARCH OF
. LINE 5 TO WHICH THE REGIMENT MARCHED ONTO THE FIELD,
Q18. How WERE THE SOLDIERS AFFECTED BY HAVING WATCHED THE HANGING?

A18,

555 A27. THESE IMAGES REFER TO THE PASSION FLOWER. You ARE SUPPOSED TO BE
ABLE TO SEE THE CROWN, THE NAILS, AND THE CROSS IN THE :FLOWER.
Q28. DOES THE FINAL LINE OF THE POEM SEEM TO HAVE ANY ESPECIAL SIGNIF =
. CANCE FOR US TODAY?

A28, ‘ T ' ‘

659 A1T. By REFERRING TO IT AS A GHOST. LFROMMTHEIPOEMZWE‘CANNOT DEF INITELY
IDENTIFY. IT AT PRESENT.
Q18. WHAT DO THE TWO LINES IN PARENTHESES SUGGEST IS ABOUT .TO HAPPENT

A18. : ’ "
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% A2,. THESE REPEATED ulNEs ARE ESSENTIALLY THE SAME THING AS THE CHORUS,
.. OR REFRAIN, OF PRESENT=DAY SONGS,
Q3. How MANY LINES DOES SHAKESPEARE USE TO EXPRESS THE THOUGHT : lN THIS
POEM?
A3,
140 A10s "MosT UlKELY BECAUSE BLAKE HAS NOT MENTlONED Gob AND DOES NOT WANT TO
" INFLUENCE HIS READER'S INTERPRETATION.
Q11. WHAT IS THE FIRE REFERRED TO -IN LlNE a?
Al1l.
ohly A33., THE woRD "soNG" ts. THE CLOSEST ONE WORD INTERPRETATION OF THE  WORD
- eyric.® '
Q39. |s A LYRIC USUALLY EXPRESSlVE OF FEELING AND EMOTION, OR OF FACTS
AND INTELLECTUAL CONSIDERATIONS?
A39..
%8 AT. THE TYPE REFERRED TO IS, OF COURSE, THE LYRICs |T 15 A SHORT POEM
~EXPRESSING A SINGLE EMOTION OR FEELING.
Q8. IN THE FINAL STANZAS,. THE POET MAKES A STATEMENT WHICH You 'SHOULD
REMEMBER IN REGARD TO HISTORY. |N YOUR OWN WORDS, WHAT IS IT?
A&, _
452 A18. THEY WERE LEFT SHAKEN AND WANTED TO FORGET. '
556 A23. OuR ATTEMPTS TO SOLVE RACE PROBLEMS TODAY:- STEM FROM THE FACT THAT
THEY WERE NOT. SOLVED AFTER THE. CiviL War., MANY BELIEVE THAT HAD
. LincoLn LIVED, THEY WOULD HAVE BEEN MORE NEARLY SOLVED,: ~
Q29., THE POEM DECIDEDLY HAS RHYTHM, BUT IT DOES NOT HAVE RHYME OR METER
* IN THE REGULAR SENSE. DO YOU KNOW WHAT SUCH POEMS ARE CALLED?
A29. '
660 A18.. THESE LINES SUGGEST THE BEGINNING OF A- STORM, . R
Q19. WHAT DO YOU. UNDERSTAND BY THE RATHER IMPOSSIBLE SUGGESTION THAT THE

A19..

,_‘Am.

SUN WILL RISE.OUT. OF THE WEST? Pyt




37 A3. EACH STANZA .HAS TWO LINES OF THOUGHT, MAKING A TOTAL OF EIGHT L INES,
Q4. IN YOUR OWN WORDS, WHAT IS THE THOUGHT OF THE POEM?

Al+.~

141 A11. V"FiRre" .oF LINE & I1s THE SAME FIRE OF LINE 2, THE FIRE OF THE TIGER'S
EYES. FROM - "BURNING" IN LINE 1, WE GET THE IDEA THAT THE WHOLE
. TIGER:1S CREATED FROM F IRE, A '
Q12. WHAT DoEs THE worD "sINEws" oF LINE 10 MEAN?

A12.

245 A39. THE LYRIC IS AN ART FORM WHICH SEEMS ESPECIALLY DESIGNED TO EXPRESS
FEELING AND EMOTION, :
Q40. Does "IsrRAFEL" EXPRESS PRIMARILY FEELING OR THOUGHT?

A4,

349 A%, T Is THAT THE SUREST ENJOYMENT OF POETRY COMES FROM HEARING lT READ
~ aLoup (OR READING IT ALOUD YOURSELF).
Q9. WHAT DOES THE POET TELL YOU THROUGH THE SIMILE ”CARES...LIKE...ARABS"
OF THE LAST STANZA? ] .

A9,
453
WesTern FoLk Song (ce 1870) , THE COWBQOY'S LAMENT
557 A29, THEY ARE CALLED FREE VERSE BECAUSE THEY ARE FREE FROM THE RESTRICTIONS
OF RHYME AND METER,
661 A19, TAkEeN LlTERALLY, THIS IS NONSENSE, BUT SYMBOLICALLY IT SEEMS TO REFER

) To ABRAHAM LiNCOLN. !
Q20. THE sTorm (SEE THE PARENTHESES) |s INCREASINGe CAN YOU TELL NOW WHAT

THE STORM : xs?
A20. o
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B A4, TIME AND YOUTH ARE PASSINGs, ENJOY THEM WHILE YOU CAN.
Q5. 1s 1T POSSIBLE TO REPHRASE THE LINE, "WITH A HEY, AND A HO, AND A
HEY NONINO" S0 THAT IT MAKES BETTER SENSE?

14 A12. THE worD "sINEwWS™ : 18 SYNONOMOUS WITH "TENDONS,"

Q13. WHAT PICTURE DO YOU GET FROM THE SINEWS BEING TWISTED?

A13.
246 AlO. WHILE THE THOUGHT IS, OF COURSE, IMPORTANT, IT IS THE INTENSE FEEL=-
NG THE POET EXPRESSES WHICH MAKES THE POEM A SUCCESSFUL LYRIC.
PERHAPS YOU MIGHT LIKE TO KNOW THAT THIS POEM SEEMS To EXPRESS PoE's
BELIEFS ABOUT POETRY 50 WELL THAT ONE OF HIS BIOGRAPHER'S CALLED
THE STORY oF Poe's LIFE [SRAFEL.
350 _ A9. THIs SIMILE SAYS THAT THE CARES WHICH HAVE BEEN THE CAUSE OF THE

POET'S MELANCHOLY . WILL BE DISPELLED BY THE POETRY-READING.
Q10. WHAT ARE THE WORDS BY WHICH YOU IDENTIFY THE SIMILES OF- STANZAS

1s 3y 6: Ty 94 AnD 113

A10.
4k Q1. A cowBOoYy SONG IS CLOSELY RELATED TO THE BALLAD (1N FACT, MANY OF THEM
ARE BALLADS) DOES TH1S ONE FOLLOW BALLAD FORM?
A1.'
558 .
RoBeRT FrosT (1875- )) : THE ROAD NOT TAKEN
662 A20. THE STORM ls ‘“THE C|~|L WAR WHICH THREATENS TO- DESTROY- THE HOUSE -OF

THE UNION. - :
Q21. WlTH THIS IN MIND, YOU SHOULD BE: ABLE TO leN~TIFY THE GHOST- FROM ' THE:

LAST STANZAT

1 A24 .
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9 A5. No, THIS 1S JUST A NONSENSILCAL REFRAINe AS YOU WELL KNOW, THESE ARE
. EXTREMELY COMMON TODAY. . : . s
Q6. SHAKESPEARE USED THIS LINE TO TELL US HOW PEOPLE FELT IN THE SPRING,
How pip THEY FEEL?
A6.
143 A13. PERHAPS 'THE ‘POET HAD IN MIND THE TWISTING OF FIBERS TOGETHER TO MAKE
A CORD OR ROPE,
Q14; WHY DOES THE POET REFER TO THE "DREAD HAND" AND "DREAD FEET"?
Al4,
k7 . . . .
Sir WaLTER ScoTT (1771-1832) COCHINVAR
351 A10. THE POET USES Slx WELL-DEFINED SIMILES. ~-THREE of THEM (LinES-1, 3,
AND 7) EMPLOY THE WORD "As"; THE OTHERS (LINES 6e-9, AMD 11) EMPLOY
. THE WORD "ulxs. . : . .
Q11. Do YOU EIND ANYTHING LN STANZA 5 TO SUGGEST A PERSONIFICATION?
A1,
455 Ale EXCEPT FOR THE:LACK OF A REFRAIN, THE SIMPLE NARRATIVE FORM MAKES
" THIS A TYPICAL BALLAD. .
Q2. WHere 1s LaRreDo?
A2,
559 Qle WHAT TIME OF YEAR DOES THE POET REFER TO IN LINE 17
Al,
663 A21, SINCE THE GHOST.IS:BLACK AND kN CHAINS, IT SEEMS QUITE .EVIDENT THAT
" BENET 18 REFERRING TO SLAVERY.
Q22, WHAT 1.5 THE FORM OF THE POEM?

A22,
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40 A6e. THEY.FELT JUST AS YOU FEEL: IN THE SPRING: GAY, CAREFREE, LIGHT=
HEARTED,. EXHILARATED,. - S ‘ ' ’

Q7. Dio THE LINE, "WHEN BI'RDS SING, HEY DING A DING, DING" DO THE SAME
THING OR SOMETHI'NG DIFFERENT?

A?.

144 Alh, THE POET Is REFERRING TO GOD IN THE:ACT OF CREATION, AND THE IDEA

IS OF AWE RATHER THAN FEAR. '
Q15. WHAT 1s THE IMAGE THE POET HAS IN MIND IN DISCUSSING THE CREATION
OF THE TIGER IN STANZA 5?

A15.

okg THI S POEM TELLS A STORYe" CAN YOU PICK THE CORRECT ANSWERS TO THE FOLLOWING
QUESTIONS TO RETELL THE STORY?
Q1e Was YOUNG LOCHINVAR RIDING EAST OR WEST?

A1,

352 Al11. THERE ARE EVEN MORE METAPHORS THAN. SIMSLES. lDENTIFICAT10N OF THEM
15 IN, PART DEPENDENT ON YOUR OPINION OR WAY OF LOOKING AT THEMs
Q12. Do YOU FIND ANYTHING IN STANZA 5 TO SUGGEST A PERSONIFICATION?

A12, ’
456 A2, LAREDO 1s IN TEXAS ON THE MEXICAN BORDER, SOUTH AND:WEST OF SAN
ANTONIO. . .
Q3. WouLD YOU SAY THAT THIS SONG IS SENTIMENTAL?
A3e '
560 Al, MeRELY BY THE USE OF THE ONE WORD "veLLow" THE POET LETS US KNOW

THAT IT IS AUTUMNG \
Q2. WHICH OF THESE WORDS IS A SYNONYM FOR "DIVERGED"' "'D| SAGREED, "
"FORKED," "uNtTED"?

A2.

664 : A22. THE POEM |s COMPOSED  OF SEVEN STANZASe, THE METER SEEMS IRREGULARLY
TROCHAIC WITH A VARYING’ NUMBER OF FEET TO THE LINE.
Q23. WHaAT PECULIARITY DO YOU NOTICE ABOUT THE RHYME SCHEME OF THIS POEM?

A23.
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W " Ale |T.D0OES" EXACTLY THE SAME THING AND ACTUALLY - ls AS NONSENS|CAL AS THE
OTHERe
Q8. WHAT ‘WOULD YOU':SUPPOSE A "PRETTY RING=TIME" TO BE? -
A8,
145 A15., THE IMAGE ‘HERE USED 18 THAT OF THE SMITHY .OR BLACKSMITH SHOPe -

(MACHINIST?. ME TAL=WORK ING?).
Q16.. CaN vou ExPLAIN LINES 17 anD 187

A16. :

2l Al. SINCE YOUNG LOCHINVAR CAME OUT OF THE WEsT, HE WAS RIDING EAST. -
Q2. Does THE BORDER LOCHINVAR RODE OUT OF INDICATE THE EDGE OF THE
. FOREST OR THE BORDER COUNTRY BETWEEN ENGLAND AND ScoTLAND?

A2,

353 A12. Yes, THE CAPITALIZATION OF "TIME" PLUS THE -FACT OF THE POSSESSION OF
connlooas, CONSTITUTES A PERSONIFICATION. "Dy STANT -FOOTSTEPS" -ECHOING
1s NOT A PERSONIFICATION SINCE MEN DO POSSESS FOOTSTEPSs .

Q13. IN LIKE MANNER, "LiFels ENDLESS TOIL AND ENDEAVOR" CAN BE CALLED A PER=
SONIFICATION (NOTE POSSESSIVE FORM) ALTHOUGH CAPITALIZATION 1S CONCEALED

BY THE INITIAL POSITION OF THE WORD, FIND ANOTHER PERSONIFICATION-
A3, ' '

L5y A3.. YES, IT 15, ALMOST SLOPPILY SO, BUT THAT .I§ ONE OF ITS CHARMS. |F
YOU WANT TO INDULGE IN SENTIMENT OCCASIONALLY, WALLOW IN 1T.

Q4. Do YOU THINK SIXTEEN GAMBLERS WOULD BE NECESSARY TO CARRY THE
cowBoy's COFFINT

A4:

561 A2, "Forkep" 1s THE SYNONYM WHEN THE “WORD: 1s APPLIED TO A ROAD. THAT
MEN'S OP INIONS DIVERGED MIGHT WELL MEAN THAT THEY DISAGREED.
Q3.. WHAT PROBLEM FACES THE POET-IN TH;s POEMT - - ,

A3. . o . )

665 . A23,. EACH STANZA HAS.ONLY ONE RHYME ILF "WE OMIT THE 'PARENTHESES WHICH ALL
- END WITH THE SAME "WORD,
Q24., THE -TITLE OF THE POEM ls A PERSON!FICATION. Can you EXPLA!N How?:, .

A2, “
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4 A8 THIS SEEMS TO- REFER TO- THE OLD ENGLISH CUSTOM OF DANCING IN A RING,
OR CIRCLE, OUTDOORS ON THE GRASSe
Q9¢ WHAT 18 THE' RHYME SCHEME OF THE POEM? -
A9.
146 A16. THESE ARE DIFFICULT LINESe.. THEY MIGHT SIGNIFY LIGHTNING AND. RAIN,
OR THE IDEAS OF SURRENDER. AND FRUSTRATION AT THE IMMENSE POWER OF
. THIS THING Gob HAS CREATED,
Q17. Gob EVIDENTLY WAS PLEASED WITH HIS CREATION 1? HE SMILED, BUT WHAT
PROBLEM OF RECONCILIATION DOES THE POET FACE IN LINE 20?
A7,
250 A2; THE BORDER REFERRED TO 15 BETWEEN ENGLAND AND ScoTLAND, THERE:wAS
CONTINUAL - WARFARE AND DISCORD BETWEEN THESE COUNTRIES,
Q3. Was LOCHINVAR ARMED OR UNARMED?
A3e.
354 A13. THERE MAY BE OTHERS,: BUT "THE RESTLESS PULSE OF CARE" 18 SURELY. ONE
-IN SPITE OF THE.FACT THAT THE PULSE=BEAT 1S NOT SOLELY A HUMAN CHARw-
ACTERISTICe - : : .
Q14, How FAR DO YOU,PROGRESS IN THE POEM BEFORE YOU MEET WITH ALLAITERATION?
A1,
458 AL, No, HERE AGAIN IS THE EXAGGERATED QUALITY OF BALLADRYe ALSO .IN=.
VOLVED IS THE EXTREME LONEL INESS OF THE cowsBoY's L1FE.. WHEN HE
. HAS PEOPLE, HE.WANTS LOTS OF THEM, )
Q5. ARE THE IDEAS EXPRESSED IN STANZA 5, IDEAS OF REALITY FOR THE LAREDO
OF EARLY TIMES?
ASe
562 A3. HE 1S FACED WITH THE SAME PROBLEM ALL .OF US CONSTANTLY MEET] HE MUST
CHOOSE BETWEEN ALTERNATIVE COURSES OF ACTION.
Q4. Do You BELIEVE THAT IT REALLY MADE MUCH DIFFERENCE TO- THE POET WHICH
ROAD HE TOOK THROUGH THE wooDS?
A4,
666 A24, THE TITLE REFERS TO THE ORLGINAL THIRTEEN STATES. ' THESE ARE:NOT
WOMEN; -NOT SISTERS, BUT UNITS OF GOVERNMENT.
Q25 THERE: 1S A DEFINITE SIMILE IN THE:SECOND STANZA, ' CAN YOU FIND 1IT?

A25,




I3 A9e. THE RHYME SCHEME. IS ABACDD, - - . T P
Q10. EXAMINE THE LAST STANZA AND SEE ILF YOU CAN TELL HOW IT VARIES FROM
. THIS RHYME SCHEME.
A10..
A
147 A17. THE POET FINDS IT ALMOST : ILMPOSSIBLE TO BELIEVE THAT THE SAME GoD
COULD CREATE THE FIERCE TIGER AND THE GENTLE LAMB,
Q18. |IN WHAT WAY 1S THE LAST.STANZA NOT A DIRECT REPETITION OF THE FIRST?
A18,
251 A3e You MIGHT sAy ScoTT "B00-BOOED" HERE. HE SAYS LocHINVAR was "aLL
UNARMED'" AND YET HE HAD "A GOOD eRvoswono.
Q4. Was LOCHINVAR TRUE AND BRAVE, OR FICKLE AND COWARDLY?
A4,
355 A14, THAT's RIGHT, NO FURTHER THAN THE TITLE. - THIS ALLITERATION oF 'p's!
IS CONTINUED IN THE FIRST STANZA, "oAv...DONE...oARKNEss...DOWNWARo.
Q15. THERE 158 A.TOTAL ALLITERATIVE QUALITY TO THIS POEMe. CAN YOU DIS=.
COVER WHAT 1T 18T
A15,
459 A5. No, THESE ARE ONCE AGAIN SENTIMENTAL 1DEAS OF WHAT |6.CONSIDERED
APPROPRIATE TO DEATH IN MORE CIVILIZED SECTIONS OF THE COUNTRY.
Q6. CAN YOU SEE ANY PURPOSE IN REPEATING THE FIRST STANZA ATH THE END
OF THE SONG?
Ab.
563 Abe IT 15 UNLIKELY THAT ‘ANY IMPORTANT EVENT WOULD HAVE TAKEN PLACE HAD
HE CHOSEN THE OTHER ROAD, BUT cuouczs MUST BE MADE AND EACH CHOICE
MAKES A DIFFERENCE. :
Q5. THEN WHAT DOES THE POET MEAN IN THE FINAL LINE WHEN HE SAYS THAT HIS
CHOICE HAS MADE ALL THE DIFFERENCE?
A5,
667 A25, "THE wALLS ARE. soLID As PLyMouTH Rock" By THE:USE oF THE worp "as"
COMPARES DIRECTLY AND ls A SIMILEo
Q26. CAN YOU QUOTE THE KEY:WORDS:OF THE SIMILE In sTanza 67 T

A26.
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THE Mads" OF THIS: STANZA END IN THE SAME SOUND AS THE "c's"; HOWEVER,

by A10.
. THE worDS "TIME" AND "PRIME,'' BECAUSE OF RHYME' OR ACCENT, DO NOT
RHYME . ' ,
Q11, Now LOOK AT THE FOURTH LINE OF ANY STANZA AND SEE IF YOU CAN FIND .
° ANY PECULIARITY THERE,
Al11,
148 A18, An ExCLAMATioN PoiNT FOLLOWS . THE 'SECOND woRD "Ti1GER," .anD "couLo"
IN THE LAST LINE 15 CHANGED TO "DARE.! ‘ '
Q19. CAN YOU SEE ANY REASON.FOR THESE CHANGEST
A19.
252 ALk, V"FAITHFUL IN LOVE AND DAUNTLESS IN WAR" INDICATE THAT LOCHINVAR wAS
TRUE AND BRAVE, .
Q5. Dip LocHINVAR REST IN THE SHADE OF. THE TREES AND GO RAPIDLY PAST
ROCKS, OR DID HE CONTINUE HIS JOURNEY WITHOUT REST?
AS5.
3% A15¢ |T 1S THE EFFECT ACHIEVED THROUGHOUT BY THE REPETITION OF "s' souNDse
In 44 LINES THIS SOUND IS REPEATED NO.LESS THAN.90 TIMES.-- - -
Q16. THE METER 15 ‘IRREGULARLY I1AMBIC AND THE LINES CONSIST OF AL TERNATE
TETRAMETERS AND TRIMETERSe HAVE YOU MET THIS PATTERN BEFORE?
A16,
460 Ab. THts 18 QUITE A COMMON. P RACTICE, BOTH. IN BALLADRY AND FOLK: SONGs
| T ADDS UNITY AND A SENSE OF COMPLETION To A LOOSELY ORGANIZED-
. BIT OF VERSE. : .
Q7. EXCEPT FOR THE NARRATlVE, WHICH 1S SLIGHT, IS THERE MUCH DIFFERENCE
. BETWEEN THE FOLK SONG AND A LYRIC?
AT
564 A5. THE POET ls ‘ACTUALLY USING "ROAD" AS A SYMBOL, SOMETHING THAT STANDS
" FOR SOMETHING ELSE. R : S
Q6. WHAT DO YOU THINK THE ROAD IS SYMBOLIC OF7
A6, ) : -
668 A26. SISTERS SLEEP L IKE: SWANS. . |T 1S NECESSARY.TO |GNORE THE PARENTHETICAL
REMARK AND RESOLVE (DETERMINE) THE TWO ACTUAL ELEMENTS COMPARED BEFORE
. THE SIMILE 18 COMPLETE.
Q27 WHicH METAPHOR IN STANZA 4 lS THE MOST IMPRESSIVE o vyou? (You can'rt

BE WRONG lF YOU CAN PlCK OUT EVEN ONE METAPHOR.)
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é , - -TIM ME, H "KNOW :
4 A11 OF ‘COURSE "SPRING TIME" AND "RING TIME" RHYME. THIS IS KNOWN AS
INTERNAL RHYME, ; » ' .
. RE N ROUGH W RHYM . R NE MORE PECUL IAR
Q12 Yol ARE NOT THROUGH WITH RHYME YETe. THERE IS ONE MORE PECUL IARITY
- OF RHYME IN THE POEMe WHAT 15 17?7 '
Al2. )
149 A19. IN THE FIRST PLACE,.A SLIGHTLY ALTERED REPETITION 15.MORE EFFECTIVE
THAN AN EXACT ONE¢ THE EXCLAMATION POINT ADDS EMPHASIS, AND 'DARE"
. GIVES A MUCH MORE POWERFUL IMPLICATION THAN YcourLp,"
Q20., WHAT STRUCTURE DOES THE POEM HAVE? |GNORE METER UNTIL THE NEXT
" QUESTION.
A20.
253 A5. He conTINUEDe THE "BRAKE" .OF LINE 7 REFERE:TO A GROUP OF TREES,
" BUT HE DID NOT.STOP, :
Q6e |Is A FORD A BRIDGE OR A SHALLOW PLACE?
A6.
357 A16. YEs, THIS IS THE COMMON BALLAD STANZA. (SeEe "Sir'PATRICk SPENs")-
: THE RHYME SCHEME 1S ALSO THE SAME. NOTE, HOWEVER, THAT LONGFELLOW
ACHIEVES AN ENTIRELY DIFFERENT EFFECT.
461 A7 No; AND IT:1S WELL TO REMEMBER THAT CLASSIFICATIONS NEED- NEVER .BE
HARD AND FASTe THE FORMS FREQUENTLY .OVERLAP. -
Q8. CAN YOU DESCRIBE THE STRUCTURE OF THE SONG?
A8, >
565 A6s |T SEEMS THAT THE ROAD IS SYMBOLIC OF LIFE; LIFE IS OFTEN REFERRED TO
AS A JOURNEY, AND THE "ROAD OF LIFE" 15 A SOMEWHAT TRITE (OVERWORKED)
. METAPHORe
Q7. THE POET DOES NOT TELL US ANYTHING ABOUT THE CHOICE HE HAD TO MAKE.
" WouLD THE POEM HAVE BEEN BETTER IF HE HAD?
ATle
669 A27, THERE ARE ONLY Two: "A HOUSE S0 STRONG AND BoLD" anD "WiLL LAST TILL
TIME 18 A'PINCH OF MOLD." _SINCE THE FIRST CLOSELY APPROACHES A PER=
SONIFICATION, THE LATTER SEEMS .THE MOST IMPRESS|VE METAPHORe
Q28. |IN.THE FOURTH STANZA WHY 15.CEORGIA CAPITALIZED?
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THlS PECULIARITY IS THE CONTINUALLY RECURRING SYLLABLE: "ING " As IN

173 A12,
© Tspring, " "RING "SlNG " AND "DINGo"
: \ . : :
Q13¢ WHAT DOES THE ACCENT MARK ON THE WORD "CROWNED'" IN THE THIRD:LINE OF
THE LAST STANZA IND!CATE? '
A13,
150 A20. THE POEM. 15. COMPOSED oF 6 FOUR-LlNED STANZAS, RHYMED AABBe ACTUALLY,
IT COULD HAVE BEEN WRITTEN 'IN TWO-L INED STANZAS CALLED COUPLETS.
Q21. CAN YOU MAKE A PATTERN FOR THE METER OF THE F}RST TWO LINES?
A21,
254 Ab6e A FORD 1S A PLACE WHERE A STREAM CAN BE WADED, ' s
Q7. Dip LOCHINVAR ARRIVE AT NETHERBY BEFORE OR AFTER THE BRIDE GAVE HER
. CONSENT?
AT
ALFrep, Loro Tennvson (1809-1892) BREAK BREAK. BREAK
462 A8, THERE ARE 6 FOUR-LlNED STANZAS (QUATRAINS), RHYMED ABCBe THE METER
1S ROUGHLY ANAPESTlC TETRAMETERe L
566 ATl. IT is DOUBTFUL. THE POET |s DEALING WITH A COMMON EXPERIENCE OF
MANK IND AND HE WANTS EACH READER.TO DRAW HI8 CONCLUSIONS FROM HlS
OWN STORE OF CHOICES,
Q8. THE METER 'OF THE POEM IS SO IRREGULAR THAT IT MIGHT BE CALLED "FREE,'
IS THE RHYME SCHEME ALSO |RREGULAR? .
A8,
670 A28, You THOUGHT THIS WAS HARD, DIDN T.vyoul YOU'VE KNOWN FOREVER THAT:

THE NAMES OF STATES ARE CAPITALlZEDo

L
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47 A13, THIS MARK .ALWAY.S MEANS THAT THE 'ACCENTED SYLLABLE IS TO BE PRONOUNCED,
1.Ee, CROWN-ED.

151 A21. YOUR PATTERN SHOULD LOOK LIKE THIS: LIS P

Q22s WHAT 15 THE " '= " FooT CALLED?
A22.

295 A7. HE ARRIVED AFTER THE CONSENT WAS GIVEN, BUT BEFORE THE WEDDING.
Q8. Does THE worD "GALLANT" InN LINE 10. REFER TO THE BRIDEGROOM OR
70 LoCHINVAR?

AS )
359 Q1. THIS 1S QUITE A SIMPLE LYRIC. AS YOU REMEMBER, A LYRIC IS A POEM
: (usuALLv SHORT) EXPRESSING A SINGLE EMOTION OR FEELINGe WHAT EMOTION
OR FEELING DOES THIS POEM EXPRESS?
Atl,
k3 ,
PauL LAwrence Dunear (1872-1906) THE CORN-STALK FIDDLE
67 A8, No, THE RHYME SCHEME IS REGULAR IN THIS LYRIC. |T FoLLOWS THE
PATTERN ABAAB IN EACH OF THE FIVE STANZASe.
Q9. Do YOU DISCOVER MANY_ EXAMPLES OF FIGURATIVE LANGUAGE IN THE POEM?
A9e ‘ ' :
671

E. E. Cummings (1894 ) _ CHANSON I NNOCENT, |
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kg . :
Ben Jonson (1573-1637) SONG TO CELIA
152 A22, |IT 1s THE TROCHEE. THE LINE IS TETRAMETER EVEN THOUGH THE FINAL SHORT
ACCENT 1S OMITTED. THIS omissioN 15 CALLED CATALEXIS (NiICE wORD),
256 A8, M"GALLANT," OF COURSE, REFERS TO LOCHINVARe THE NEXT LINE CALLS THE
" BRIDEGROOM A DASTARD 'AND .A LAGGARD. ‘
Q9. Dio LocHINVAR ENTER NETHERBY HALL AMONG FRIENDS OR ENEMIEST
A9., .
360 A1, |IT EXPRESSED REGRET AT ONE'S INABILITY EVER TO RECAPTURE -TIME ONCE
IT IS PASSED, . ‘ ' S .
Q2. WHAT IS THE ONLY POSSIBLE ACCENT PATTERN FOR LINES 1 AnD 137
A2,
46k Qle THIS IS A POEM BY THE FIRST OF AMERICA'S GREAT NEGRO POETS. WHAT
TIME OF YEAR IS ESTABLISHED IN STANZA 17
A1.
568 A9.. THE POEM 18 ALMOST ENTIRELY LACKING IN FIGURATION. THE YELLOW WOOD
OF LINE 1.CAN BE CONSIDERED AS LITERAL AS ‘WELL AS METAPHORICAL, AND
- THE YyusT As FAIR" OF LINE 5 18 A WEAK SIMILE, THE POET DEPENDS FOR
HIS EFFECT ON A STRAIGHT-FORWARD PRESENTATION OF THE POWERFUL META=
" PHOR, THE ROAD OF LIFE, WHICH OCCUPIES THE ENTIRE POEM.
672 Q1. You KNOW THAT THE SENTENCE SIGNALS ARE THE CAPITAL LETTER AND THE

A1.

PERIOD. DOES THE POEM USE THESE SIGNALS?
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l9 Q1. THIS SELECTION 1S QUITE FAMOUS AS SOMETHING OTHER THAN A POEMa CAN
YOU TELL WHAT IT MIGHT BE?
A1.
153 . .
PHiLiP Freneau (1752-18732) THE INDIAN BURYING GROUND
257 A9. LOCHINVAR ENTERED AMONG ENEMIES SINCE ‘THE. "BRIDESMEN k]NSMEN, AND
BROTHERS" WERE NOT HIS, BUT THOSE OF THE WEDDING PARTY.
Q10. Oi1D THE BRIDE'S FATHER. MAKE LOCHINVAR WELCOME, OR TRY TO FIND OUT
WHAT HIS INTENTIONS WERET
A10,.
%1 A2, THE ONLY POSSIBLE ACCENT PATTERN Is ' ' ', THREE SUCCESSIVE STRONG
ACCENTS; HOWEVER, A PAUSE BEING ASSUMED BEFORE EACH ONE (As 1IN
. "Joun: ANDERSON, My JoM) mAkeEs 1.T 1AMBIC (- BREAK, - BREAK, = BREAK),
Q3. CAN YOU DESCRIBE THE METER FOR THE REST OF THE POEM?
A3,
465 Ale IT 15 LATE FALL; THE CORN HARVEST 1'S COMPLETED. .
Q2. WHAT DOES THE POET SUGGEST BEING DONE IN STANZA 27
A2,
569 ,
Jonn D. McCrae (1872-1918) IN_FLANDERS FIELDS
673 Al. No, CUMMINGS DOES NOT USE EFTHERe HE BELIEVES THAT THE WORDS THEM=

SELVES. AND THE.WAY THEY ARE SPACED (OR READ) SHOULD CARRY THEIR OWN
MEANING o . ; '
Q2. WHAT SORT OF A sPRING IS A "JusT=spPrRING!"?

A2.
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A3

%0 Ale THIS POEM WAS ‘SET TO.MUSIC AND IS NOW FAMOUS AS A SONG.
Q2. DESCRIBE THE FORM OF THIS POEM?
A2,
154 Q1. WHAT 1s A woro (OR WORDS) WHICH MIGHT BE SUBSTITUTED FOR "LEARNED'?
Ale
258 A10. THE FATHER'S.GREETING WAS RATHER THREATENING " HE ASKED, HAND.ON
" SWORD, WHAT LOCHINVAR WAS DOING THERE.
Q11. DoEs LOCHINVAR ADMIT THAT HE STILL LOVES ELLEN, OR DOES HE SEEM READY
TO GIVE HER UP?T
Al1.
362 A3, THE METERv)S MARKEDLY |RREGULAR, BUT THE UNDERLYING PATTERN SEEMS TO
'~ BE ANAPESTIC TRIMETER. :
Q4, THE RHYME SCHEME IS ABCBe HAVE YOU FOUND OTHER POEMS WiITH THIS
RHYME SCHEME?
Ak,
466 A2, He SUGGESTS THAT A FIDDLE BE MADE FROM A CORNSTALK AND GIVES
DI RECTIONS FOR DOING 1Te
Q3. Do You THINK SUCH A FIDDLE WOULD REALLY WORK?
A3.
570 Q1. ‘Do YOU HAVE ANY IDEA WHERE OR-WHAT FLANDERS MIGHT BE?
A1. I
674 A2, Bv CAPITAL1ZING THIS, HE DEFINITELY ENHANCES THE IMPORTANCE OF A
JUST=SPRING- (ONE WHICH HAS SUDDENLY BURST FORTH AFTER A RIGOROUS
WINTER?). . ,
Q3 WHO .MIGHT THINK OF MuD:AS Lusclous?
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AL,

51 A2, THIS POEM IS COMPOSED OF :2 E!GHT-L}NED.STANZAS-
Q3.. DETERMINE THE RHYME SCHEME FOR THE POEM.
A3e
155 A1. '"PeopLE wHO ARE WISE," "epucATED":couLD BE ANSWERS TO THIS QUESTION.
Q2. As "LEARNED" 15 USED, IS IT A NOUN, PRONOUN, OR VERB?
1}
A2,
259 A11. LOCHINVAR SEEMS READY TO GIVE HER UP. .
Q12. |IF vou were IN ELLEN'S PLACE AND BELIEVED WHAT YOU HEARD, WOULD YOU
. BE ECSTATIC OR CHAGRINED AT WHAT-LOCHINVAR SA1D?
A12, _
%3 Ak, Yes, "SIr PaTRIck SpENs" uses 1T (REMEMBER, IT IS THE TYPICAL BALLAD
RHYME- SCHEME ). LonGFELLOW's "DAv 1s Done" FoLLows THE SAME PATTERN.
Q5 WHAT DO YOU UNDERSTAND THE POET TO MEAN BY ''STATELY sHiIps"?
A5,
467 A3e ACTUALLY, MANY OLD TIMERS REMEMBER SUCH FIDDLES BEING MADE FROM CORN=
STALKS, BUT TﬁlS 1S NOT.THE POET'S REAL INTENTION. HE I8 ASKING US
TO GO ALONG WITH HIM INTO THE REALM OF FANCY.AND MAKE=BEL I EVE .
Q4. AFTER THE FIDDLE IS MADE, WHAT WILL HAPPENT
ALk,
5 A1, FLANDERS 1S PROPERLY LOCATED IN BELGIUM' HOWEVER, THERE ARE SECTIONS
IN BOTH FRANCE AND HOLLAND WHICH ARE ALSO REFERRED TO AS FLANDERS,
Q2. WHAT DOES THE POET SAY '18 LOCATED IN FLANDERS FIELDS?
A2,
675 A3, A CHILD MIGHT SO THINK. Do YOU REMEMBER MAKING MUD PIES, AND HOW
GOOD MUD FELT SQUISHING UP BETWEEN YOUR TOES?
Q4. FROM READING THIS POEM, WHAT PICTURE DO YOU GET OF THE BALOONMAN?
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52 A3. THE RHYME SCHEME 15 ABCBABCB!FOR EACH STANZA,.
Q4, CaNn yvou D]AGRAM THE METER OF THE FIRST TWO LINES OF STANZA 27
AL,
156 A2, "LearnED" 1S A NOUNfiN THAT 1T NAMES.
Q3. Does FRENEAU AGREE WITH THE “LEARNED"?
A3.
260 A12, THIS 18 TAKING AN UNFAIR ADVANTAGE. -OR DID YOU KNOW THAT "ECSTATIC"
. * MEANS HAPPY, :AND '"cHAGRINED" MEANS DISAPPOINTED.
Q13. D:o LOCHINVAR DRINK THE WINE OFFERED HIM OR DID-HE THINK IT WAS
POISONED AND ONLY PRETEND TO DRINK 1T?
A1 3.
B4 A5. THE worRD "STATELY" SIGNIFIES TALL OR LOFTY.DIGNITY. THUS, STATELY
SHIPS WOULD BE SAlLlNG SHIPS. (REMEMBER THE TALL SHIP OF "SEA .
. Fever"?)
Q6. How po you INTERPRET "THEIR HAVEN UNDER THE HrLL'?
Ab.
468 AL, THE NEIGHBORS (on AT LEAST THE NEIGHBOR GIRLS) WILL GATHER FOR A
DANCE.
Q5. DOEs THE USE OF NAMES IN STANZA 5 SERVE ANY REAL PURPOSE FOR THE
POETT
ASe
572 A2, [N LINE 2 .THE POET REFERS TO CROSSES ROW ON ROWe THIS INDICATES A
CEMETERYe : .
Q3e HAVE YOu EVER SEEN A CEMETERY WITH.-ROW ON ROW OF IDENTICAL HEAD=
. sTonNEs? EVEN IF YOU HAVE NOT, CAN YOU GUESS WHAT KIND IT MIGHT BE?
A3,
676 A4, He 1s LITTLE, LAME, 'QUEER, OLD, AND GOAT=FOOTED.
Q5. WHY DO YOU SUPPOSE LINE 5 18 PRINTED AS jT 187

A5{‘
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93 : Ali, | SENT THEE LATE A ROS = .Y WREATH: / NOT.SO MUCH HONO =RING THEE
(NoTE THAT THE SUBSTITUTION OF THE TROCHEE (SEE "NoT so ABsove)
FOR AN '1AMB DOES NOT CHANGE THE NAME OF ‘THE METER. )

Q5. NAME THE METER FOR EACH OF THE ABOVE TWO L INES.

A5o

157 A3. THE FIRST TWO LINES MAKE IT CLEAR THAT FRENEAU DOES NOT AGREE WITH
" THE LEARNED, BUT HOLDS TO HIS OWN BELIEF. :
QlYe WHAT DOEs THE WORD "POSTURE"™ MEAN AS IT: 1s useD?

ALy

261 A13. HE DRANK .IT, ALL RIGHTs THE.WORD "QUAFF" MEANS TO DRINK .DEEPLY OR
REPEATEDLYe . ‘

Q14. Does LOCHINVAR NEXT Ask ELLEN TO DANCE .wITH HIM, OR TO GO :FOR A WALK
ON .THE CASTLE RAMPARTS?

Ald,

%5 Abe "HAVEN" MEANS HARBORs THE HARBOR UNDER THE HILL COULD MEAN THAT" T
IS PROTECTED FROM THE WIND BY THE HILL, OR THE POET COULD BE VLEWING
THE SHIP FROM THE HILL AND IT SEEMS TO DIAPPEAR :INTO THE HARBOR.

Q7.. WHY DO YOU SUPPOSE THE POET FEELS THAT 1T 15 weLt (Goob) FOR THE
FISHERMAN'S BOY AND THE SAILOR LAD?T

AT
49 A5+ YES, HE IS ASKING US TO PARTICIPATE IN SOMETHING WHICH ISN'T REAL
AND THE USE OF ACTUAL PEOPLE AND ACTUAL NAMES MAKES IT SEEM REAL TO
us.
Q6. Do THESE NAMES SEEM CHARACTERISTIC OF NEGRO NAMES?T
Abe
573 A3e IN A MILITARY CEMETERY THE GRAVESTONES ARE IN ORDERED ROWSe

Q4. WHO 15 THE SPEAKER IN THIS POEM?

Ak,

677 AS.. THE :SPACING OF THIS LINE INDICATES DISTANCE AND .FAINTNESSe THE WORD
"wee" 1s ABOUT AS LITTLE A WORD AS YOU CAN FIND.
Q6. How DOES THE BALOONMAN CALL THE CHILDREN?T
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THE FIRST 15.1AMBIC TETRAMETER; THE SECOND, IAMBIC TRIMETER, IN .SPITE

5h AS.
OF THE.FACT THAT WHAT SEEMS TO BE A.FALSE PRONUNCIATION IS FORCED
uPoN "HONORING."
Q6.  DOES THE PATTERN OF THESE TWO LINES RECUR THROUGHOUT THE POEM?T’
A6.
158 Alt. POSTURE IN THIS POEM REFERS TO THE POSITION IN WHICH THE DEAD ARE
PLACED FOR BURIAL. - (WITH us: PRONE, FEET TO "EAST.)
Q5. |IN WHAT DIFFERENT DIRECTIONS MIGHT THE HEAD BE PLACED?
ASe _
262 A14; He ASKED HER TO DANCE WHEN HE SAID, "Now, TREAD WE A MEASURE."
Q15 Is "GALLIARD" ANOTHER WORD FOR ''GALLANT!" AND REFERS TO LOCHINVAR,
* RIS IT A DANCE WHICH WAS COMMON AT THE TIME?T -
A1 5.
%6 A7. IN KEEPING WITH THE .THEME OF THE. POEM, THESE TWO POSSESS THAT YOUTH
" WHICH THE POET HAS LOST: i : T
Q8. THE LAST STANZA REPEATS THE FIRST BUT WITH VARIATIONS, CAN YoOUu-
. EXPLAIN WHY?
AS [ ] .
k70 A6. YES, ESRECIALLY THE NAME, MELLIE SNOw. SLAVES HAD NO FINAL NAMES.
AFTER THE EMANCIPATION, THEY COULD CHOOSE THEIR OWN.. MANY OF THEM
CHOSE SYNONYMS FOR “LiGHT," sucH As Snow, FAIRCHILD, WHITE, STAR,
-« AND THE LIKE.
Q7. WHAT KIND OF DANCE WAS IT?
A7.
574 AL, THe SPEAKER IS OBVIOUSLY ONE OF THE DEAD, ‘BURIED IN THIS CEMETERY,
' SPEAKING FOR ALL THE DEAD.
Q5. THE POET SEEMS TO SAY THAT THE BATTLE 18 CONTINUING WITHIN THE
. CEMETERY ITSELF. WHAT DOES HE MEAN?
A5,
L—l_.
678 A6, HE WHISTLES. THERE IS A CONNECTION HERE BETWEEN THE.BALOONMAN AND
BAN, THE GREEK GOD OF SPRINGs. PAN HAD THE FEET.OF A GOAT, AND HE
<. PLAYED .ON PIPES (WHISTLES) : '
Q7. WHAT FoOur CHILDREN, SYMBOLIC OF ALL CHILDREN, DO YOU FIND NAMED IN

THE POEMT



68 -

A8. .

55 Ab6. YES, IT DOES.. THE METER 15 NOT PERFECTLY REGULAR, ESPECIALLY:IN
THE FIRST LINE. )
Q7. JovE Is THE: ROMAN SUPREME GODe HE I8 THE SAME AS JUPITER.
THE GREEK NAME FOR HIM WAS ZeEus, CAN YOU THINK OF A FAIRLY COMMON
ENGLISH WORD WHICH DERIVES FROM THE NAME "Jove''?
AT.
159 A5.. THE MAJOR olREcrjONs IN WHICH THE HEAD:MIGHT.BE PLACED ARE THE COM=
PASS POINTS===NORTH, EAST, SOUTH, AND WEST, AND OF COURSE, UP AND DOWN.
Q6. WHO ARE THE "ANCIENTS" OF AMERICA?
A6.
263 A15, "GALLIARD" WAS A LIVELY DANCE, POPULAR IN ENGLAND AND SCOTLAND IN THE
16TH CENTURY.
Q16. WERE ALL THE PEOPLE AT NETHERBY OPPOSED TO LOCHINVAR, OR DID HE HAVE
SOME ADMIRERS THERE?
A6,
%7 A8, THERE ARE MANY REASONS FOR THIS REPETITIONe |T EMPHASILZES THE.MAIN
IDEA, IT ADDS.TO THE STRUCTURAL UNITY, IT SETS THE SEAL OF FINALITY
ON THE POEM, AND IT REPEATS THE CONTRAST BETWEEN TIMELESSNESS OF THE
ETERNAL SEA AND SHORTNESS OF LIFEs
n A7 THE.POEM INDICATES THAT IT IS A SQUARE DANCE,
Q8, How DOES THE POEM END?"
Ag.,
575 A5.. By "eATTLE" HE SEEMS TO BE REFERRING TO THE ENTIRE WARe THE CEMETERY
WAS ESTABLISHED AND WELL FILLED BEFORE THE WAR WAS OVERe
Q6. WHAT WAR WAS IN PROGRESS AT THIS TIME?
A6.
!
679 AT. EDDIE, BILL, BETTY, AND |SBEL ARE THE CHILDREN NAMED,
Q8. WHy Do vou supposs CUMMINGS WROTE THEIR NAMES THIS WAY?
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.

% A7. THE.woRD 1s "JovIAL" AND IT MEANS JOYFUL -OR MERRY..IN A BENIGN ;
"~ (GoD=LIKE) wAY,.
Q8. THE GODS.WERE SUPPOSED TO LIVE NOT ON FOOD OR DRINK AS MORTALS,
BUT ON AMBROSIA AND NECTAR FROM.FLOWERSe WHEN THE POET: SAYS HE
WOULD NOT CHANGE 'JOVE's NECTAR FOR CELIA'S DRINK, IS HE SPEAKING
LITERALLY?
A8,

160 A6, THE "ANcIENTS" OF AMERICA ARE, OF COURSE, THE TRIBES OF PEOPLE )

INHABI TING THE COUNTRY WHEN IT WAS DISCOVERED, OR, THE INDIANS, .
Q7. GivE A sIMPLE WORD (NOUN OR VERB) MEANING "FROM LIFE RELEASED," ‘
A7.
264 A16, ELLEN, OF COURSE, AADMIRED HIM, AND HER BRIDESMAIDS SEEMED TO HAVE A
BETTER OPINION OF HIM THAN OF THE BRIDEGROOMs
Q17. Dio LOCHINVAR K IDNAP ELLEN, OR DID SHE GO WITH HIM WILLINGLY?
Al7.
38 f
WALT WHITMAN (1819-1892) ‘ ) FOR YOU O -DEMOCRACY

472 A8, THE DANCE: IS: OVER, BUT THE POET DREAMS OF IT, AND INTENSIFIES ITS

EXCITEMENT INTO "AN IMPISH DANCE ON A RED=HOT GRIDDLE."
Q9. WHAT 15 THE FORM OF THE POEM?
A9,

576 A6. As YOU SHOULD KNOw,  WorLD WAR ONE wAs FouGHT From 1914 To 1918, .
THE UNITED. STATES WAS INVOLVED purING 1917 AnD 1918, However, McCrAE
was A CANADIAN,

Q7. CaN vou PARAPHRASE (THAT IS, SAY IT IN YOUR OWN WORDS) STANZA 2 AND
" MAKE I T SHORTER?
AT.

6280 A8, FOOLED YOu THIS TIME. THE ANSWER Is GIVEN IN Q7, BECAUSE THEY ARE
SYMBOLIC OF ALL CHILDREN,

Q9. Do YOU FIND AN EXPRESSION IN THE POEM WHICH PARALLELS "WHEN THE

AQ,

WORLD IS MuD=LUSCIOoUS"?
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Q9. We usUALLY THINK OF "RoSY" AS MEANING REDDISH IN COLOR. ls THAT
. WHAT THE POET MEANS?
A9, :
161 A7. THE REQUIRED WORD 18§ oenuvso FROM THE VERB; ''DEATH!" oR. "OEAD" 1S THE
ANSWER,: - ’
Q8. WHAT DOES THE INDIAN DO IN "lNolAN HEAVEN"?
AS.
25 A17. THE’LINE "ONE TOUCH TO HER HAND AND ONE WORD IN HER EAR" TELLS Uus
THAT SHE KNEW OF LOCHINVAR'S PLAN..
Q18. Dip LocHINVAR AND ELLEN MAKE GOOD THEIR ESCAPE, OR WERE:- THEY CAPTURED
oN CannoBiE LEE?
A18,
%9 Q1. THIS POEM HAS RHYTHEM AND CADENCE (LIKE THE BEAT OF MUSIC), BUT IT
HAS NEITHER A DISCOVERABLE METRI.CAL PATTERN NOR A RHYME SCHEME,
WHAT wOoUuLD YOU CALL SUCH POETRY?
A1,
473 A9, |T consIsTs OF. 6 SIx=LINED STANZAS OF |RREGULAR METER, RHYMED ABABCC.
Q10. THERE 1S A FINE SIMILE IN sTANZA 1. CAN YOU FIND 1T?
A10.
é
57T ATl. ABOUT THE ONLY THING YOU COULD SAY IS THAT SHORTLY AGO THE. SOLDIERS
i EXPERIENCED LIFE AND LOVE, BUT ARE NOW DEAD, )
Q8. WHAT KIND OF SENTENCE 1S THE FIRST LINE OF STANZA 3?
l AZ.,
681 A9. YEs, THE EXPRESSION,."WHEN THE WORLD IS. PUDDLE-WONDERFUL, -PARALLELS
THE ONE GIVEN. .
Q10. CAN YOU DISCOVER ANY OTHER: PARALLELISMS?

A10,
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[ A9, |IT. 15 MUCH MORE LIKELY THAT.JONSON MEANT AN ACTUAL WREATH OF ROSES,

Q10. THE POEM IS . ADDRESSED DIRECTLY BY A FASHIONABLE YOUNG MAN OF THE
COURT OF EL1ZzABETH | ToO HIS SWEETHEART. Do vou FIND ANY LITERAL
TRUTH IN THE POEM, OR IS IT ENTIRELY IMAGINED?

A10;

162 A%, THE INDIAN SITS AT:A FEAST WITH HIS FRIENDS.

Q9. WHAT FOUR THINGS ARE MENT‘ONED AS BEING BURIED WITH THE INDIAN?

A9.

266 A18. IN SPITE OF ALL THE EFFORTS OF ELLEN'S KINSMEN, "THE LOST BRIDE OF
NETHERBY NE'TER DID THEY SEE.'

Q19. Do vou THINK LOCHINVAR wAS SCOTCH AND ELLEN ENGLISH, OR WAS IT THE
OTHER WAY AROUND?

A19,

370 A1, FREE VERSE 158 RIGHTI |T 1s 80 CALLED BECAUSE IT IS FREE OF THE
LIMITATIONS IMPOSED BY METER AND RHYMEe . “ -

Q2. -LF vyou DON'!T KNOW, CAN YOU TELL FROM THE CONTEXT OF THE POEM WHAT
"inDtssoLuBLEY MEANS?T

A2,

..“"‘_

474 A10, "BRchT STALKS SHINE LIKE BURNISHED SPEARS" COMPARES THE CORNSTALKS
» TO SPEARS, WHICH THEY CERTAINLY ARE NOT, AND 18 THUS A SIMILE,
Q11. WHAT KIND OF A FIGURE DOES THE POET USE IN LINES 15 AnD 167

Al11,

578 A8. THIS 15 AN IMPERATIVE SENTENCE, WITH THE SUBJECT "vou" UNDERSTOOD.
T 15.ALS0 AN:EXCLAMATION,
Q9. WHAT DOES THE POET ACHIEVE BY THE USE OF THIS SENTENCE? -

A9.

682 A10. YEs. "RUNNING FROM MARBLES AND PIRACIES" PARALLELS "DANCING FROM
' HOP=-SCOTCH AND JUMP-ROPE.'" 'THERE ARE OTHERS, FOR INSTANCE "EDDIE-
ANDB]LL“ AND "BETTYANDISBEL," AND "THE LAME BALOONMAN' AND "GOAT=-
v FOOTED BALOONMAN. "
Q11. Now, CAN You FIND ANY EXACT REPETITIONS IN THE POEM?
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PERHAPS THERE 15 A LITTLE ACTUAL TRUTHe HE MIGHT HAVE SENT THE )

bl A10,
. WREATH, BUT ON THE WHOLE 1T I'S ONLY IMAGINED.
Q11. JONSON IS DEALING IN THE REALM OF THE HIGHLY EXAGGERATED AND 1 M=
PROBABLEs CAN YOU THINK OF A SINGLE WORD WHICH WOULD DESCRIBE
HIS PRAISE OF CELlA?
Al1,
-
163 A9, THE POEM SPECIFICALLY MENTIONS THE BOWL, THE PREPARED VENISON,
THE BOW, AND THE ARRows. .(BIRD on BOWL?)
Q10. WHY WILL THESE BE NECESSARY IN THE INDIAN HEAVEN?
A10,
267 A19. LOCHINVAR WAS FROM ScoTLAND., HE CAME ACROSS THE BORDER INTO EncLAND,
AND THE COUPLE FLED BACK INTO SCOTLAND.
Q20. WHAT 15 THE FORM OF THIS POEM?
A20,
n A2 |T MEANS NOT CAPABLE OF BEING DISSOLVED OR -BROKEN ‘UP¢ (RememBER,
WHITMAN WAS WRITING SOON AFTER THE CiviL WAR HAD THREATENED TO BREAK
UP DEMOCRACY.) \
Q3. Do vou THINK THAT YOU CAN SIMPLIFY WHAT IT Is THAT WHI TMAN BEL IEVES
WILL ASSURE THE CONTINUANCE OF DEMOCRACY? )
A3,
475 A11, SINCE THE COMPARISON BETWEEN THE Mus1c's FLOW AND THE FAIRY BAND 1S
MADE DIRECTLY wi THOUT "Like" or Yas," THis FIGURE IS A METAPHOR.
Q12.,. WHAT UNIFYING DEVICE DOES THE POET USE TO TIE THE WHOLE POEM
. TOGETHER?
‘Atz
519 A9,. THIS SENTENCE BREAKS THE THOUGHT OF THE POEM. THE POET HAS ESTAB=®
LI1SHED THE SITUATION. NOW HE 1S GOING TO 'INVOKE HIS READERS TO DO
. SOMETHING ABOUT .1T. ~
Q10. CAN YOU EXPLAIN WHAT 1S MEANT BY "To YOU FROM FALLING HANDS WE THROW
" THE TORCH'"?
A10,"
683 A11.. You CAN FIND THE WORDS 'BALOONMAN WHISTLES FAR AND WEE" REPEATED
TWICE. BUT IN EACH OF THE THREE TIMES IT OCCURS, THE SPACING 1§
DIFFERENT.
Q12. Do YOou SEE ANYTHING IN THE FORM or THIS POEM TO MAKE YOU THINK OF A

GOAT,FOOT?



A13.

60 A11, THE worD. "EXTRAVAGANT" (EXCESSIVE.OR EVEN WASTEFUL) SEEMS BEST TO
CHARACTERIZE THE PRA1SE EMPLOYED IN THIS POEM,
Q12. WHAT TERM MIGHT BE:APPLIED TO THE EXTRAVAGANT FORMS OF PRA1SE:
WHICH ‘THE EL 1ZABETHANS S0 COMMONLY USED?
Al2, '
164 A10. THESE ARE AMONG; THE | TEMS WHICH WOULD BE MOST USEFUL TO THE INDIAN
IN HIS "HAPPY HUNTING GROUNDS"
Q11. WHAT 15 MEANT BY '"VENISON FOR A JOURNEY. oasssso“?
Al1,
268 A20, THE POEM CONS]STS oF & six-LiNED STANZAS OF ANAPESTIC TETRAMETER,
’ " RHYMED AABBCC, '
Q21, THE POEM, AS HAS BEEN SAID, TELLS A sroav. WHAT 1s THE NAME OF AN=
OTHER FORM OF THE POEM WHICH TELLS A STORY?T ‘
A21,
372 “A3. You MAY HAVE. SAID I T ANOTHER WAY, BUT HE BEL1EVES THAT BRO THERLY,
LOVE: WILL MAKE 1T IMPOSSIBLE FOR THE. NATION TO BE. DESTROYED,"
Q4. Isn'T gT RATHER EGOTISTICAL OF WHITMAN To USE so MANY "|!s® n HIS
. POEM?
AL,
476 A12, THE FACT THAT THE LAST ulNE OF EACH STANZA ls A REFERENCE TO, AND-
ENDS WITH, "THE CORN=STALK FiooLe" GIVES UNITY TO THE LYRIC. |T 1s
FURTHER INTENSIFIED BY THE PRECEDING RHYME "{DDLE,"
580 A10. HeE MEANS THAT THE DEAD HAVE NOT ACCOMPLISHED THEIR ULTIMATE GOAL .OF
'WINNING THE WAR, AND THAT THE LIVING MUST CONTINUE THE FIGHT,
Q11. WHAT WILL BE THE RESULT SHOULD THE L1VING FAIL?
Al1, _
684 A12. THE SPACING OF THE LAST EIGHT LINES SEEMS TO MANY TO -ACTUALLY PICTURE
'~ THE GOAT=FOOT,. - . -
Q13. WH!CH WAY, 1S THE GOAT GOING?




61 A12. THE WoRD "CONCEIT" 1S COMMONLY: APPLIED TO ‘THESE. FANCIFUL IDEAS,"
OR HABIT OF SAYING MUCH MORE THAN.1S.ACTUALLY.MEANT.
. t . . . . i
165 A11. THE INDIANS DRIED DEER MEAT TO A GREAT HARDNESS FOR USE ON JOURNEYS;
- HENCE, THE DRIED (DRESSED) VENISON FOR THE JOURNEY BEYOND DEATH.
Q12. How 1s THE INDIAN HEAVEN DIFFERENT FROM OUR CALM, QUIET, RESTFUL
-HEAVEN?
Al12,
269 A21. THE BALLAD AND THE NARRATIVE.EACH TELL A STORY.
Q22, WouLD 'YOU SAY THAT THIS POEM COULD BE A BALLAD?
A22,
313 Ab, NOT AT ALL. THE POET 1S USING THE FIRST PERSON SINGULAR PRONOUN
To - INDICATE THAT HE, AS ONE INDIVIDUAL, 1S SPEAKING WITH THE UNIVER=
. SAL VOICE OF. ALL INDIVIDUALS,. » T
Q5. WHAT.IMAGE DO YOU DEDUCE FROM "INSEPARABLE CITIES WITH THEIR ARMS
ABOUT EACH OTHER's NECks'"? WHAT ARE THE ARMS?
A5,
k77 . -
‘VacHeL Linosay (1871-1931) , . THE LEADEN=EYED
581 Al1. EVEN THE DEAD WILL BE UNABLE TO REST, SHOULD THE:LiVlNG FAIL TO CON=
TINUE THE WAR TO VICTORY. - N
Q12. THE .woRD "POPPIES" WHICH OCCURS IN LINE 1 AND" AGAIN IN LINE 14 15 A
symeoL (A DEVICE BY WHICH A WORD OR WORDS STANDS FOR SOMETHING ELSE).
" WHAT DOES THE POPPY SYMBOL!ZE?
A12,
685 A13. |F YOU SEE THE GOAT AS MOST PEOPLE DO, HE iS GOING ‘OFF THE PAPER TO

THE LEFTe
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Joun MiLton (1608-1674) ON HIS BLINDNESS
166 A12, THE INDIAN HEAVEN, OR HAPPY HUNTING GROUND, 1S A PLACE OF GREAT
ACTIVITY, OF HUNTING AND FEASTING.
Q13. WHAT:1Ss THE POSITION IN WHICH THESE IND1ANS BURIED THEIR DEAD?
A1 3. .
210 A22. YES,: 1T MEETS ALL THE REQUIREMENTS FOR A BALLAD - EXCEPT HAVING AN
~ UNKNOWN AUTHOR. A
Q23. WHAT FIGURE OF SPEECH DO YOU FIND IN "LOVE SWELLS LIKE THE SoLwAY,
BUT EBBS LIKE 1T8 TIDE"?
A23. _
374 A5. THESE ARMS.WOULD BE THE LINKS OF TRANSPORTATION AND COMMUNICATION
' BETWEEN CITIES. , ‘
Q6. "™™a FEMME" 18 FRENCH FOR my . BELOVED“’ WHEN WHITMAN USES THESE
WORDS - WHAT FIGURE OF SPEECH DOES HE APPLY To DeEmocracy? (THE capi1TAL
D" pROVES 1T.)
A6.
478 Ql. THIS I's A SHORT AND SIMPLE LYRICe CAN YOU BRIEFLY DESCRIBE |ITS FORM?
Al,
82 A12, THE POPPY 15 COMMONLY USED (FROM :1TS.CONNECTION WITH.OPIUM) AS A
SYMBOL .FOR SLEEP, AND, OF COURSE, HERE FOR THE SLEEP OF DEATH.
Q13. IN LIKE MANNER, THE LARK ‘1S ALSO USED AS A SYMBOLs WHAT DOES IT
symeoL 1 ZE?
A13,
686 . .

Te Se. ELtoT (1888- ) , THE NAMING OF CATS
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63 Q1. THIS 15 ANOTHER SONNET AND A NEAR=PERFECT EXAMPLE OF THE CLASSICAL
OR PETRARCHAN SONNET. CAN YOU GUESS WHO PETRARCH MIGHT HAVE BEEN?
A1 L) _
167 A13s THE INDIAN TRIBES :0F THIS PARTICULAR LOCALI-TY BURIED THEIR DEAD IN
A SETTING POSITION, -
Q14, WHAT DOEs FRENEAU ‘MEAN BY A "LOFTY rock"?
A 1' 4.‘
271 A23, THIS s A SIMILE; IN FACT; :IT IS A DOUBLE SIMILE.
Q24. Line 44 nAs THE ALLITERATION "THEY RODE AND THEY RAN." CAN You PICK
. OUT ANOTHER ALLITERATION IN THE SAME L INE? .
A24,
315 A6. HE 15 EMPLOYING PERSONIFICATION, AS HE DID WHEN HE TALKED OE:CLTIES
" AS SISTERSe ..
Q7. 'CAN YOU FIND A CLEAR=CUT SIMILE ANYWHERE IN THE POEM?
A7.
479 Ale |T consIsSTS OF A SINGLE STANZA oF EIGHT IAMBIC PENTAMETER LINES,_
WITH LINES. 2 AND 4 RHYMING AND LINES 6 AND & RHYMINGs THE METER IS
MADE IRREGULAR IN THE LAST FOUR LINES BY THE STRONG ACCENT IN MID=LINE.
Q2. IN THE FIRST FOUR LINES, DOES LINDSAY MEAN THAT THE SPIRIT OF THE
YOUNG SHOULD NOT BE CRUSHED, OR THAT THE YOUNG SHOULD NOT DIE?
A2, '
%83 A13. THE LARK (FROM .1 TS MORNING soue) 15 AN AWAKENING SYMBOL .AND HERE SYM=
’ BOLIZES LIFE. ’ .
Q14. Is THE worD "TORCH"-SYMBOLIC,‘AND IF S0 OF WHAT? .
A4,
687 THis 1S A FUN POEMe THE WRITING OF HUMOROUS POETRY 1S A VERY DIFFICULT ART

WHICH ACCOUNTS FOR THE FACT THAT THERE IS SO LITTLE GOOD HUMOROUS POETRYe

APPLY THE SAME REASONING TO THIS POEM AND SEE IF WE wWOULD CALL IT GOOD.. .

Ql. EXAMINE -THE RHYME SCHEME; 1S IT SUPERIOR, INFERIOR, OR ABOUT AVERAGE
AS COMPARED WITH THE OTHER POEMS YOU HAVE STUDIED?
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A2,

64 Ale PETRARCH WAS AN |TALIAN POET WHO.PERFECTED THIS FORMs- HE LIVED FROM
1304 7o 1374, ) S Lo :
Q2. WHAT KIND OF LINES DO YOU FIND IN THIS SONNET?
A2, _
168 A14k, FRENEAU PERHAPS MEANS A:ROCK, .U |TERALLY, CARVED WITH CRUDE INSCRIP=
~ TIONS, BUT MORE:LIKELY THE BURYING MOUND |TSELF.
Q15. DOES IT STILL LOOK AS IT ORIGINALLY DID?
A15,
212 A24, THAT's RIGHT! "FosTERs AND:FENwICKS" IN THAT 1T-REPEATS THE INITIAL
CONSONANT SOUND IN EACH WORD IS AN ALLITERATION. ’
Q25. WHAT 1S THE ALLITERATION IN LINE 417
A25,
376 AT. VYEs, My eeCOMPANIONSHIP . THICK: As TREES'" 1S AN.EXCELLENT EXAMPLE:(OF A
" DIRECT COMPARISON. L
Q8. WHAT ATTITUDE DOES WHI TMAN EXPRESS. TOWARD:AMERICA IN THIS POEMT
A8.
4go A2. HE BELIEVES THAT THE DEATH OF THE SPIRIT: IS A MUCH.GREATER“TRAGEDY
THAN THE DEATH OF THE BODY. » .
Q3. |IN THE SECOND LINE LINDSAY STATES THAT YOUTH SHOULD EXPRESS: | TSELFa -
How SHOULD 1T EXPRESS I TSELF? :
A3, _ ) _
gk A14., THE ToRCH (FROM. THE ASSOCIATION WITH FIRE). IS, sYMBOLIC OF PATRIOTIC
FERVOR.
Q15. WHAT CAN YOU SAY OF THE FORM OF THIS POEM?
A15,
688 Ale .|T SEEMS QUITE A SUPERIOR SCHEME., NOTICE How THE ."8" RHYME CONTINUES
'~ THROUGH LINE 12, AND HOW. COMPLEX AND INTERWOVEN THE WHOLE SCHEME IS,
Q2.

WHAT ABOUT THE METER; DOES IT HAVE THE CHARACTERISTICS OF:GOOD POETRY?

v
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65 A2, THEY ARE ALL RATHER REGULARLY -FAMBIC PENTAMETERS . Cor
Q3. WHAT ARE THE- TWO PARTS OF A SONNET CALLED, AND CAN YOU GIVE THE
»  RHYME SCHEME FOR EACH? :
A3e  _
169 A15., No, ROCK OR MOUNDg IT..1S NOW, WASTED -(WEATHERED) HALF AWAY, . _—
Q16. WHAT 1s THE RUDER RACE? )
213 A25., THERE ARE ACTUALLY TWO,  "WONeseWE'" AND:- '"BANKseeBUSH.! . T
3 A8. ONCE MORE, THE ANSWER YOU GAVE MAY BE AS RIGHT AS ‘THI'S, BUT HE EX-
PRESSES TRUE LOVE AND ADMIRATION FOR AMERICA AS A DEMOCRACY AND
. BEUIEVES THAT THE FUTURE IS ASSURED IF THE PRINCIPLES. OF LOVE AND
COMPANIONSHIP ARE EXERCISED BY ITS CITIZENS,
4g1 A3. YOUTH SHOULD EXPRESS ITSELF BY DOING QUAINT DEEDS" AND FULLY. FLAUNT=
" "ING I'TS PRIDE. .
Q4. WHAT SORT OF QUAINT DEEDS. MIGHT A 'YOUNG PERSON DO. TO SHOW HI:S. PRIDE?
AL,
585 A15. TH1IS 18 A SHORT AND SIMPLE LYRIC OF FIFTEEN LINES. <THE METER IS
1AMBIC- TETRAMETER, EXCEPT FOR THE LINE "IN FLANDERS FIerDs;" wHicH
15 BEST TREATED AS A REFRAINs THE RHYME SCHEME |S AABBAAABAABBA.
Q16. WHAT 1s THE FIRST ALLITERATION (A REPETITION OF CONSONANT SOUNDS)
~ THAT YOU FIND IN THIS POEM?
A16,
689 A2, YES, 1T DOES, WHILE QUITE IRREGULAR (MOST GOOD POETRY IS):THE PROMI-
' NENT ANAPESTIC TETRAMETER GIVES IT ‘AN APPROPRIATE LILT« :
Q3 DOES THE AUTHOR USE OR IGNORE FIGURAT!IVE LANGUAGE? .

A3.
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66 A3, THE TWO.PARTS ARE' THE OCTAVE:AND THE SESTET. . THE RHYME SCHEME 1S
.. ABBAABBA .CDECDE, . : . ‘
Q4, IN A SONNET' THE OCTAVE OFTEN PRESENTS A SITUATION, AND THE SESTET
ITS SOLUTIONe WHAT IS THE SITUATION OR PROBLEM OF THIS OCTAVE?
Aa.
170 A16. "RubpER RACE" AGAIN REFERS TO THE INDIANS,
Q17. Does "rube" mean "iMPUDENT" orR "RusTICH?
Al17,
274 . .
WiLL1am WorbsworTH (1770-1850) | WANDERED LONELY AS A CLOUD
318 ; . . .
Necro Fork Song (ce. 1850) . FOLLER DE DRINKIN®! GOU!D
4g2 Al, ALMOST ANY UNUSUAL OR:ORIGINAL ACTION- WOULD BE A QUAINT DEED. |IN THE
~ ARCHAIC SENSE .THE WORD "QUAINT" MEANS SKILLFUL OR ELABORATE,,
Q5. |F YOUTH .1S NOT ALLOWED OR STIMULATED TO EXPRESS | TSELF, WHAT EFFECT
DO LINES 3 AND 4 SUGGEST wiLL HAPPEN?
A5,
%6 A16. THERE ‘IS THE RATHER REMARKABLE ALLITERATION oF THE TITLE (wHICH 1Is
ALSO REPEATED THREE MORE TIMES) AND ‘WHICH ALLITERATES NOT ONLY THE
INITIAL "F" BUT ALSO THE INTERNAL "L," "0," aAnD Ms." .
Q17. Do YOU FIND OTHER EXAMPLES OF ALLITERATION IN THIS POEMT .
Al17,
690 A3., THERE ‘ARE .MANY EXAMPLES :0F FIGURES OF SPEECHe CATS ARE :PERSONIFIED :
AND- COMPARISONS -(BOTH METAPHOR AND. SIMILE) ARE EMPLOYED.,
Q4. WHERE -DO You SuUPPOSE EL1OT GOT.THE NAME "BiLL BaiLEY"; 1S IT APPRO=

Alsy

PRIATE FOR A CATT
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67 A4, THE PROBLEM, OCCASIONED BY H1s:BLINDNESS (MILTON WAS BLINO), IS:HIS
ANXIETY LEST HE BE UNABLE TO ACCOMPLISH HIS LIFE'S PURPOSE,
Q5. WHAT DOES THE POET MEAN BY 'THAT ONE TALENT"? - |

. ‘ f C s

AS. —

171 A17. VRupe" CARRLES NG CONNOTATION oF "impoLiTE" orR "imPuoenT." "RusTic!
. OR "cRUDEW ARE MUCH BETTER SYNONYMS. .
Q18, How LONG HAS THE ELM BEEN LIVING?

A18,
275 - 'Qle THE STRUCTURE OF THIS POEM 1S MORE REGULAR THAN MANY WE HAVE STUDIED.
' CAN YOU DISCOVER WHAT IT 187
Al,
319 You MAY NOT UNDERSTAND THIS POEM ON A FIRST READINGe |T IS BASED ON HISTOR=

IcAL FACT. LET's SEe IF soME QUESTIONS CAN HELP YOU D.I-SCOVER WHAT IT 1Se
Q1le WHAT TIME OF YEAR 1S MENTIONED IN THE FIRST TWO LINES?T

A1.

.

lg3 A5, L1NDSAY SAYS THAT YOUTH witL "GRow DuLL" AND BECOME "OXLIKE,.LIMP,
AND LEADEN=EYED,"
Q6. How MIGHT A PERSON BE IF HE WERE Mox-LIKE'?

Ab.

.

587 A17. HERE ARE SOME: '"SAWeesSUNSET," "DEADeeeDAYS," "LIVEDessLOVEDes sl IFE,"
”FROM...FALLING,' AND "sHALL sLEeP"; "RoweeoROW" AND "LOVED.weLOVED"
ARE REPETITIONS RATHER THAN ALLITERATIONS.

Q18. WHAT ANNUAL EVENT WAS TO A LARGE EXTENT- INSPIRED BY THIS POEM?

A18.

o1 AL, EL1OT MOST LIKELY. GOT THIS NAME FROM. THE song, '"Won'ry You Come ;: HomE,
BiLL BAILEY." |F YOU HAVE EVER HAD A WANDERING TOMCAT, YOU KNOW HOW
APPROPRIATE THIS 1Se < - : :
Q5« CAN'You TELL WHERE ELIOT GOT THE NAMES HE USES IN LINE 11? Can You
"~ IDENTIFY ANY OR ALL OF THEM? ‘ ‘
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68 A5 You WOULDN'T UNDERSTAND THIS.UNLESS YOU KNOW THE .PARABLE OF ,THE THREE
TALENTS (GoLD OR SILVER COINS) FOUND 'IN THE BIBLE. THE SERVANT WHO
- HID HIS MONEY INSTEAD OF PUTTING IT TO USE WAS PUT TO DEATH,
Q6. Do You UNDERSTAND WHAT THE WORD "FONDLY" MEANS IN LINE 87 IF vou Do,
GIVE A SYNONYM FOR IT. '

Ab.

172 A18, We CANNOT BE SURE, BUT FRENEAU BELIEVES:IT WAS THERE lN THE TIME OF
: THE INDIANS, -
Q19. DoEs M"CHILDREN OF THE FOREST" MEAN ALL OF THE INDIANS, OR JUST THE
INDIAN CHlLDREN?

A19.

216 Al, THE PoOEM I's MADE UP OF 5 SIX-LINED STANZAS, EACH OF WHICH CONSISTS .
" OF 1AmBIC TETRAMETER L INES, _
Q2. THE RHYME SCHEME 1S ALSO REGULAR, CAN YOU LETTER IT FOR ONE STANZAT?

A2,

30 Al. WHEN THE SUN COMES BACK MEANS WHEN IT MOVES NORTHWARD; THE FIRST:

" QUAIL CALL TELLS THE SAME THING; IT .IS SPRINGe .
Q2. SPRiNGTiME IS THE TIME FOR SOMETHING, BUT WE CAN'T TELL WHAT, O THER
THAN IT IS TIME TO FOLLOW THE DRINKING GOURDe THE "DRINKIN' Gou'D"
1S IN THE SKYe WHAT DO WE cALL IT?

A2,

gl Ab6e AN OX=L IKE CREATURE WOULD.BE ONE WHO is SUBMISSIVE, SPIRITLESS; AND
DRIVEN.

Q7. THE METAL "LEAD" HAS TWO CONNOTATIONS, "HEAVY" aAnD "puLL." How
MIGHT A PERSON BE IF HE WERE "LEADENLEYEDM?

A7 [ ) —
588 A18., THE ANNUAL Poppy DAY SPONSORED BY THE- AmericAN LEGION: AND THE.VETERANS
oF Foreran WARs. AUXILIARIES WAS INSPIRED IN-PART BY THIS POEM.
692 . A5, THESE NAMES ARE ALL FROM-GREEK MYTHOLOGY OR LITERATURE, PLATO wAs a

FAMOUS PHILOSOPHER, ADMETUS WAS A LEGENDARY KING, ELECTRA WAS A CHAR=-
ACTER IN SEVERAL GREEK DRAMAS, AND DEMETER WAS THE GODDESS OF HARVESTS.
Q6. WHERE DID HE GET THE NAMES IN LINES 18 ano- 197
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69 A6, WFooLISH" is THE. SYNONYM. REQUIRED.' SINCE GOD-HAS ALLOWED HiS. BL IND=
NESS, . 1T 15 .FOOLISH TO ASK:IF "GoD EXPECTS. ANYTHING FROM HIM,
Q7. WHAT ANSWER OR!SOLUTION DOES THE SESTET lee TO THE -PROBLEM.OF THE
. OCTAVE?
A7.
173 A19, THIS PHRASE REFERS TO-ALL' THE - INDtANSe Y"CHILDREN" REFERS' TO THE SUP=-
POSED SIMPLE AND CHILD=LIKE NATURE OF THE ENTIRE TRIBE.
Q20. MOFT" 1s A POETIC ABBREVIATION FOR WHAT WORD?
A20.
27 A2, THIS RHYME SCHEME IS REPRESENTED ABABCC, . : : : v
Q3. CAN YOU DISCOVER SIMILES IN THE POEM?
CA3.
B A2, THE "DRINKIN' GOU'DM™ IS THE CONSTELLATION WE KNOW AS THE BIG DIPPER.
IT ls SOMETIMES CALLED THE GREAT BEAR.
Q3. IF IT 1S TIME TO FOLLOW THE DRINKIN'.GOu'D, WHAT IS IT TIME TO oo?
A3,
lgs A7. A "LEADEN-EYED" PERSON WOULD BE ONE WHOSE OUTLOOK ON LIFE 1§ DULLED,
OR WHO 1S WEIGHTED DOWN BY CARES SO THAT HE SEES ONLY THE GRAYS AND
- . NOT THE COLORSs
Q8. THESE QUESTIONS HAVE SUGGESTED THE WAY TO EXAMINE THE POEMe Now,
WHAT DOES THE WHOLE POEM MEAN?
A8.
%9
READ THE FOLLOWING SHORT POEMS AND LIMERICKS JUST FOR FUN,
693 A6, THESE, VERY OBVIOUSLY, ARE NAMES THAT HE HAS MADE ‘UPe .THEY SEEM
MODELED AFTER NAMES CHILDREN (WHO ARE THE woaLo’s GREATEST HUMORISTS)
MAKE UP& -
Q7. WHAT ABOUT THE WORDS IN LINES 29 AND 30, ARE THEY WORDS WITH MEANING,

OR MERE NONSENSET .
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1T

10 A7. PaTience (A PERSONIFICATION) GIVES THE ANSWER; GOD DOES NOT:NEED:
ANYTHING FROM MAN SAVE HIS SUBMISSION TO His -witLe. Co.
Q8. How . cAN "THEY ALSO SERVE WHO ONLY STAND AND WAIT"?
AB.
-
174 A20, M"OFT" 1s AN ARCHAIC FORM OF OUR WORD Y"oFTEN." MARcHAIC" MEANS NO
LONGER IN ORDINARY USE, :
Q21, DoeEs THE NAME "SHEBAY" MEAN ANYTHING T0 You?
A21, o
278 A3. THERE ARE TWO CLEAR=CUT SIMILES===LONELY AS A CLOUD, AND CONTINUOUS
AS STARSe o
Q4. ARE THERE ANY METAPHORS?
A4,
%2 A3, SINCE THE BIG DIPPER IS IN THE NORTHERN SKY, .IT IS TIME TO!GO NORTHe
Q4. WHAT KIND OF PERSON DO YOU THINK THE BPEAKER :15?
AL,
Igé A8e LIFE WITHOUT IDEALS 1S LIFE WITHOUT PURPOSE. - e . - ]
%90 GELETT BurgEss (1866-1956) . MY FEET
My FEeT, THEY HAuL ME Rouno THE House,
THEY HoisT ME uP THE STAIRS;
I ONLY HAVE TO STEER THEM AND
THEY RIDE ME EVERYWHERES.
694 AT7. U"EFFABLE" MEANS; CAPABLE OF BEING UTTERED; "INEFFABLE“ INCAPABLE OF
BEING UTTERED. "EFFANINEFFABLE," A COMBINATION OF THE TwWO, 1s A.
' , CONTRADI{CTION AND THUS NONSENSE.
Q8. WELL, THEN,-HOW ABOUT: "I'NSCRUTABLE!?

A& .
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14l A8s YOUR ANSWER MIGHT READ SOMETHING LIKE THIS{ THE POET DESIRES TO
SERVE:GODy AND HE BELIEVES GOD WILL NOT ASK THE IMPOSSIELEe SINCE

< THIS SERVICE.NEED NOT INVOLVE LABOR, MERE FAITH AND ACCEPTANCE OF
Goo ARE SUFFICIENT. ("WAIT" MIGHT BE USED IN THE SAME SENSE THAT
WE USE IT IN "WAITER"===ONE WHO STANDS READY TO SERVE,

175 A21, THIS REFERENCE 1S TO THE QUEEN OF SHEBA MENTIONED 1IN THE BIBLE AS AN
’ ETH!OPIAN wHO VISITED KiNG SoLOMON,
Q22, DoEs THE POET REALLY "see" THE INDIAN QUEEN?

A22,

279 Ab, YEs, THERE .ARE." AS LONG AS SOMETHING 1S CALLED' BY ANOTHER NAME, IT
IS A METAPHORe THE ENTIRE SECOND STANZA USES A SPECIAL KIND OF META=-
- PHOR CALLED HYPERBOLE, OR OVER=-EXAGGERATION
Q5. DoEs THE POET USE PERSONIFICATION IN THIS POEMT

AS5.

%3 A4, SINCE 1T 1S BELIEVED TO DATE FROM ABOUT 1850 AND.SINCE..IT Is A NEGRO

, FOLK SONG, THE SPEAKER WOULD BE A SLAVE,

Q5¢ CAN 'YOU CHANGE ONE WORD IN "GO TO THE NORTH" TO GIVE THE REAL MEANING
OF THE SONG?

A5, -
b1 .
CarL Sanosure (1878- ) LOSERS
591 ANONYMOUS . LITTLE WILLIE
LiTTLE WILLIE HUNG HIS SISTER
SHE waAs ‘DEAD 'BEFORE WE MISSED HERe
"WILLIE & ALWAYS UP TO TRlCKS! '
AIN'T HE cuTE? He's onLy sixi!
695 A8, THIS IS A REAL WORD AND MEANS .THAT WHICH CANNOT - BE scnurlnlzso

(LOOKED .AT CLOSELY) OR :UNDERSTOOD. ° : >
Q9+ WouLD You sAY THAT EL10T USED THE CRAFTSMANSHIP OF POETRY - IN WRITING
. THIS ,POEM, ,0R THAT HE JUST SET DOWN WHATEVER CAME INTO HIS HEAD?
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72
ALEXANDER Pore (1688-1744) MAN
176 A22. IN: THE ACTUAL PHYSICAL SENSE OF SEEING, NO;.BUT IN: THE SENSE.OF
SEEING. THROUGH IMAGINATION, YES. .
Q23e WHOSE.ARE THE BARBAROUS FORMS?
A23,
280 A5, FROM ONE POINT.OF VIEW THE DAFFODILLS ARE PERSONIFIED, 'CROWD,!
"wosT," "oancing," "TossING THEIR HEADS," AND "yocunp COMPANY,' WHILE
ALLOWING .L'| TERAL INTERPRETATION, SEEM TO' IMPLY HUMAN CHARACTERISTICS,
Q6. WHAT ABOUT THE WORD "JOCUND'; CAN YOU GUESS FROM THE CONTEXT WHAT
I T MEANS?
A6,
B4 A5. |F wE CHANGE THE woRD "Go™" To: "ESCAPE," WE HAVE "ESCAPE: TOi THE NORTH,"
. WHICH I's WHAT THE .SONG -1S URGING.SLAVES. TO DO,
Q6e THE MEANS OF ESCAPING CAME TO BE KNOWN AS THE "UNDERGROUND RAILROAD."
Do You SUPPOSE AN ACTUAL RAILROAD WAS INVOLVED?
Y
igg THIS POEM POSSESSES NO GREAT PROBLEMS OF MEANING, FORM, OR FIGURATIVE LANGU=
AGE, BUT IT DOES CONTAIN NUMEROUS ALLUSIONS (REFERENCES TO WELL~KNOWN HIS=
TORICAL OR LEGENDARY PERSONS OR EVENTSe. LET!S SEE HOW WELL ¥OU KNOW THESE,
Qle WHo wAs JONAH AND WHAT FAMOUS EVENT IN HIS LIFE DOES THE POET
REFER TO?
Al,
, ‘ R
992 ANONYMOUS LIMERICK : - LADY OF. RYDE
THERE WAS A YOUNG LADY OF RYDE,
OF EATING GREEN APPLES SHE DIED.
WITHIN THE LAMENTED
" THEY QuicKLY FERMENTED,
AND MADE CIDER INSIDE HER INSIDE.
696 AG, PerHAPS ELIOT DID JUST WRITE DOWN WHATEVER CAME INTO HIS.HEAD, BUT

EVEN SO, GREAT POET THAT HE IS, THE RESULTS SHOW ALL THE EARMARKS
. OF CAREFULLY- CONSTRUCTED VERSEs HUMOR GENERALLY HAS SERIOUS UNDER~-
tonEs (OR: OVERTONES). IS THIS POEM NECESSARILY ONLY ABOUT CATS?
CouLp }T BE ABOUT THE NAMING OF PEOPLE?
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73 Q1. WILLIAM BLake's "THE TiGER" waAs WRITTEN IN COUPLETSe THIS POEM IS
ALSO IN COUPLETS. CAN YOU DISCOVER HOw PoPE's DIFFER FROM BLAKE'sS?
Al.
177 A273, THE BARBAROUS FORMS ARE GHOSTS, OR SPIRITS, OF -INDIANS THE POET

IMAGINES SURROUNDING THE INDIAN .QUEEN. THESE GHOSTS ARE HER SUBJEGTS.
Q24., Wuy WOULDN'T A WHITE MAN WANT TO STAY THERE LONG?

A24,

281 A6, "Jocuno" MEANS MERRY OR GAY. ' a . ;

Q7. ONCE MORE WE ARE .DEALING WITH A LYRIC WHICH IS A POEM THAT ‘IS MARKEDLY
PERSONAL, MELODIC, AND EMOTIONAL (ANOTHER DEFINITION); DOES THIS POEM
FIT .THIS DEFINITION?

LY
35 A6. PROBABLY SOME SLAVES DID STEAL RIDES ON TRAINS, BUT THE OPERATION OF .
SMUGGL ¥NG - SLAVES TO THE -NORTH INVOLVED ANY SECRET MEANS OF TRANSPOR=
.+ TATION : -
Q7. WOULD THE UNDERGROUND RAILROAD HAVE HAD TRACKS AND SECTIONS?
ATe _ _
lg9 Ale JONAH WAS A PROPHET IN THE OLD TESTAMENT. .THE LORD ORDERED HIM TO
FORETELL THE DESTRUCTION OF NINEVEH BUT HE TRIED TO AVOID THE OBL 1=
o GATION AND WAS SWALLOWED BY A WHALE. .
Q2. WHo wAs NERO AND WHAT EVENT OF HIS LIFE IS MENTIONED?
A2,
93 GeELETT Burcess (1866=1956) (A LiMERICK

| wisH THAT My Room HAD ‘A FrLoor:

| DON'T 80 MUCH CARE FOR A DOOR,™
BuT THIS WALKING AROUND
WITHOUT TOUCHING THE GROUND

s GETTING TO BE QUITE A BORE!

o | S - . S

HarT Crane (1892-1932) | - [ACHRYMAE_CHRISTI

- v
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74 ~Ale IN 'NEARLY.ALL' OF POPE S COUPLETS THE THOUGHT 1S COMPLETE: IN EACH
TWO LINESe . . o : : . ’
Q2. CouLD YOU THINK OF A GOOD NAME FOR SUCH couPLETs?
A2,
178 A24. THE POET SUGGESTS THAT THESE SPIRITS ®OULD- CHIDE (BCOLD, REBUKE)
THE. WHITE MAN AS AN OUTSIDER, .
Q25« Does "HaBIT" MEAN "cusTom! OR "APPROPRIATE cLOTHlNG"?
A25,
282 AT. |INDEED iT'DOES. A MAN TELLS OF HIS EXPERIENCE, THE POEM ALMOST
SINGS, AND IT I'S FULL: OF FEELINGe : . - :
Q8. You MIGHT SAY THIS LYRIC HAS A DOUBLE=BARRELLED THEME. CAN YOU
FIND THE TWO: IDEAS EXPRESSED?
AB.
86 "A7. You THOUGHT MNO'" WAS THE ANSWER,: DIDN'T YOU, AND ‘IT 1S IN THE LITERAL
SENSE,: THE UNDERGROUND RAILROAD WAS SO CALLED FROM ITS SIMILARITY
TO A RAILROAD, THE TRACKS WERE THE ROUTES SLAVES FOLLOWED, AND STA=-
. TIONS WERE RESTING PLACES WHERE SYMPATHIZERS WOULD CONCEAL AND AID THEM.
Q8. WHAT "TRACK" 1S MENTIONED IN THE POEM?
As -
9o A2. Nero wAs EMPEROR OF RoMe (54=68 A.0.). .HE 1s SUPPOSED TO HAVE SET
FIRE TO THE CITY AND "F1DDLED" WHILE ROME BURNED. ; ©
Q3. HAVE YOU EVER HEARD OF SINBAD?
A3, i
594 : :
- 7 A ——————————
JoHn MaseFieLp (1878- ) : SEA FEVER
698 THIS 1S AN EXTREMELY DIFFICULT POEM===ONE WHICH IS USUALLY RESERVED FOR COL~
LEGE STUDENTSe HOWEVER, IF YOU HAVE BEEN SUCCESSFUL THUS FAR, YOU SHOULD BE
ABLE TO HANDLE THESE QUESTIONSe THIS IS A REAL CHALLENGE, SO GOOD LUCK!
Q1e Do vou- kNow.WHAT"LACHRYMAE CHRISTI'" MEANST WHAT LANGUAGE .15 IT ANT

A1.
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15 A2.. "CompLETE," -‘"enoep," "RHYMED," OR "sSTOPPED'" WOULD BE ‘GOOD CHOICES;
HOWEVER, THEY ARE USUALLY CALLED 'cLOSED" couPLETS. THEY ARE ALSO
. SOMETIMES CALLED HEROIC COUPLETS, SO CALLED FROM ITS USE IN THE
"HERoIC" POETRY OF THE 17TH CENTURY. _
Q3. THIS METER IS THE MOST COMMONLY USED ONE OF ALLe. CAN YOU NAME 1IT?
A3,
119 A25e  IN THESE LINES "HABIT" REFERS TO APPROPRIATE CLOTHING; THINK OF WHAT
WE MEAN WHEN WE SPEAK OF A RIDING HABI T,
Q26.. BoTH THE HUNTER AND THE DEER ARE SHADESe WHAT IS A SYNONYM FOR
"sHADE"?
A26.
283 A8. FIRST, IT SAYS .THAT A PLEASANT EXPERIENCE CAN D4 SPEL LONEL INESS. AND
SADNESS; AND, SECOND, THAT THE MEMORY OF 'SUCH AN EXPERIENCE CAN
ALSO SERVE SUCH A PURPOSE, .
87 A8.. THE TRACK IS A RIVER BANKe ACTUALLY, THIS SONG IS ABOUT. ALABAMA, -
AND THE ESCAPING SLAVES WERE TO FOLLOW THE TOMBIGBEE R1IVER NORTH:
TO 1TS HEADWATERS NEAR CORINTH, MISSISSlPPI.
Q9. How wAs THEIR ROUTE MARKED? :
A9,
491 A3,. SinBAD |s A CHARACTER FROM THE ARABlAN.NlGHrs, A FAMOUS COLLECTION-
OF STORIES FROM THE EasT. 'HE wAs A sAlILOR AND. LIVED TO A GREAT AGE
. ALTHOUGH WANTING TO DIE. i
Q4. WHo was NesucHADNEzzAR? (How wouLD YOU LIKE THIS ONE ON A SPELLING
" TEST?)
A4,
595 Qle NOT ALL OF YOU HAVE SEEN THE SEA; HOWEVER, YOU ARE FAMILIAR WITH IT
FROM MOVIES OR TELEVISIONe DOES THIS POEM SEEM TO YOU TO CARRY THE
SOUND OF THE SEA? - : .
Al.
99 Al, |F YOU HAVE TAKEN. LATIN, YOU SHOULD" RECOGNIZE THE LANGUAGE; THE. WORDS
MEAN "TEARS OF CHRIST." .
Q2. THE POEM IS FREE VERSE, SO THERE WILL BE ‘NO QUESTIONS ON STRUCTURE.

A2..

WHAT PICTURE DO YOU GET FROM THE: F'IRST STANZA? : M-
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16 A3. IT 15 1AMBIC PENTAMETER, THAT 1S, IT-CONSISTS OF 5 TWO=SYLLABLED
FEET, ACCENTED ='. o : . :
| Q. PoOPE STOLE THE FIRST PHRASE, "KNOW THEN THYSELF.": CoULD YOU GUESS
WHERE: OR FROM WHOM HE STOLE 'IT? .
A4, )
| _ .
180 . A26, "Snapow, ™ "spIRIT," "GHOST" ARE ALL syYNONYMS FOR "sHADE.": PERHAPS
! "SPIRIT" IS THE BEST FOR THE: POEM,
' Q27. "Timorous" MEANS TIMID; DoEs "FANCY" MEAN "IMAGINATION" OR "sHowy"?
A27.
84
WiLLi1am CuLLen BryanTt (1794-1878) TO A WATERFOWL
%8 A9. 'DE DEAD. TREES SHOW DE WAY." ACTUALLY, THIS SONG CELEBRATES THE,ACTI=
VITIES oF PEG LEG JOE, A WHITE MAN wHO HELPED NEGROES EscAPE, .kE
MARKED THE TREES. A .
Q10. WHAT HAPPENED WHEN THE HEADWATERS OF THE TOMBIGBEE WERE REACHED?
A10,
b2 Ab. NesucHADNEZZAR wAs KING oF BasyLon (604-561-B,C. ) IN THE TIME OF THE
: PROPHET DANIEL. HE CARRIED THE JEWS INTO CAPTIVITY. ' HE BECAME MAD:
j AND.ATE GRASS LIKE A BEAST,
’ Q5. WHo was Jack CADE?
AS.
h
] . - v
- 596 \A1. YES, IT DOESe .JTHE LONG LINES AND ‘THE METER I TSELF MIMIC: THE SOUND OF
WAVES, ) L. ;
Q2. FOR THE SAKE OF. MEANING DOES IT SEEM TO YOU THAT A WORD HAS BEEN
| OMITTED FROM THE FIRST CLAUSE?
| R,
700 A2. THE.PICTURE 15 ONE OF A, GROUP OF ‘BUILD INGS (MlLLs) SEEN BY MOONLIGHT
' AND REFLECTED. IN WATERs (THE MILLPOND?)
Q3. You cCAN'T: TELL YET WHAT KIND OF MILL IS REFERRED TO, BUT THERE IS A

CLUE IN THE woRD. "BENZINE." WHAT. IS BENZINE, AND WHAT IS IT USED
FOR?T
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7 Ali, SOCRATES, A FAMOUS GREEK PHILOSOPHER, WHO:LIVED-ABOUT 400 B.C,. wAs
FAMOUS FOR THE PHRASE "KNow THYSELF.!" MavyBe PoPE DIDN'T STEAL IT
. BUT EXPECTED EVERYONE .TO. KNOW THE QUOTATION, ° -
Q5. WHAT poeEs THE worD '"IsTHMus!" MEAN?T THINK OF THE |sTHMUs oF PANnAmA,
As‘ e
181 A27. |T 1s oBVious THAT THE POET HERE 'REFERS .TO THE IMAGINATION .WHI-CH
PEOPLES THE FOREET WITH SPIRITS. . :
Q28. WHICH WINS OUT, ONE'S IMAGINATION OR ONE's REASON?
A28,
285 Q1. |IN YOUR OWN WORDS, HOW WOULD YOU SAY, "WHITHER..«DOST THOU RORSUE
THY SOLITARY wAY?"
Al, '
389 A10. THERE WERE LOW H]LLS TO BE CROSSEDy ‘AND THEN THE TRAIL WAS PICKED UP
" ALONG ANOTHER RIVER. A : .
Q11., Do YOU HAVE ANY IDEA WHAT THIS OTHER RIVER MIGHT BE?
A1, ' '
93 A5. JAck CADE WAS THE LEADER OF A PEASANTS'.REBELLION AGAINST. HENRY VI
oF ENGLAND 4N 1450, HE wAs, THEREFORE,.ONE OF THE FIRST LABOR
LEADERS., o
Q6. YOu SHOULD KNOW ABOUT JOHN BrownN; DO Youl
A6,
97 A2. THE worp "ol s NEEOED ‘To COMPLETE THE MEANINGe ‘1 musT (Go) Down
" TO THE SEAS AGAIN," '
Q3. Do THE worDs "LONELY: seAll CONSTITUTE A PERSONIFICATION? THINK CARE=~
FULLY OVER THIS?
A3,
701 A3, BENZINE IS A PETROLEUM PRODUCT MUCH.LIKE GASOL I'NEe IT Is A CLEANING
FLUID USED MUCH N DRY-CLEANING- : '
Qd. WHAT FABRIC ls COMMONLY DRY=CLEANED RATHER THAN WASHED; NOW, WHAT

Al

¢

KIND OF MILL 1S ITT . Lo i
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AgL

"yMMACULATE .vEnom™ AND "rFox's TEETH!?

78 A5, AN ISTHMUS IS A NARROW STRIP OF LAND JOINING TWO LARGER LAND MASSES.
Q6. WHAT COULD BE THE. ISTHMUS POPE IS TALKING ABOUT?
Ab. -
- i
l
I
182 A28, ACCORDING TO THE POET, THE :IMAGINATION WINS OUT; OTHERWISE, ONE WOULD ’
ONLY SEE THE FOREST AND KNOW.THAT INDIANS WERE BURIED THERE; HE
WOULD NOT RECONSTRUCT WEN.AS THEY HAD LIVED NOR ATTEMPT TO FIND MEAN=
ING IN THEIR lezs.
Q29. CAN You DISCOVER THE STRUCTURE OF THIS POEM?
A29.
286 Al, You wouLD PROBABLY SAY SOMETHING LIKE, "WHERE ARE YOU GOING ALL
ALONE?"  THIS RESTATEMENT OF A PASSAGE IN OTHER (vour own) woRrDs
C s CALLED PARAPHRASE . :
Q2s WHAT TIME OF DAY IS 1T, AND WHAT TIME OF YEAR MIGHT IT BE?
A2, i
20 A11. |T wAs THE TENNESSEE RIVER WHICH FLOWS NORTHWARD THROUGH TENNESSEE
" AND KENTUCKY. .
Q124 THE SONG SAYS THAT WHERE THE.LITTLE RIVER (THE TeNNESSEE) MEETS "DE
GREA' BIG UN," THE oLD MAN (Pec Leec JoE) WILL BE WAITING, WHAT 1Is
" THE BIG RIVER?
A12,
oy A6. JoOHN BROWN WAS' AN ABOLITIONIST, ONE WHO BEL IEVED IN ABOLISHING- - -
SLAVERYe HE ATTACKED THE ARSENAL AT HARPER'S FERRY,:VAas (Now We VA,),
AND WAS EXECUTED FOR TREASON AND MURDER.
Q7. WHo was JeEsse JAMES?
AT.
598 A3. ONLY IF YOU THINK OF THE SEA AS ITSELF BEING LONELY: FOR SOMEONE OR
SOMETHING; IF YOU THING OF THE SEA AS BEING A LONELY (LONESOME)
. PLACE, THEN THE PHRASE IS SIMPLY DESCRIPTIVE.
Q4. Do You GET ANY IDEA OF THE IMAGE OF A SHIP FROM LINES 3 AND 4?
AL,
702 A4, WoOLEN FABRI.CS SHRINK WHEN WASHED AND:ARE' USUALLY-DRY=CLEANED, !
THE MILL, THEN, MUST BE A WATER=POWERED WOOLEN MILLe
Q5. WiITH THIS.IN:MIND, CAN YOU GUESS THE MEANINGS OF THE METAPHORS
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19 A6, PERHAPS HE IS REFERRING TO:THE PRESENT AS'AN ISTHMUS BETWEEN THE .
PAST AND THE FUTURE,.
Q7: CAN YOU GUESS FROM'LINE 5 WHAT A SCEPTIC MIGHT BE?
AT.
183 A29. THE POEM cONSISTS OF 40 LINES DIVIDED INTO 10 FOUR=L INED STANZAS.
Q30. WHAT IS THE RHYME SCHEME OF THE POEM?
A30. . -
287 A2, IT 1S TWILIGHT, AFTER SUNSET.i WE CANNOT TELL THE TIME OF YEAR;
" THE POEM SEEMS TO SUGGEST EITHER SPRING OR FALL.
Q3¢ WHAT I1s IT THAT MIGHT HARM THE WATERFOWL?T
A3. :
kil Al2. IT 1s THE OHio. THE OHloO RIVER WAS THE BOUNDARY BETWEEN FREE AND
SLAVE STATESe ONCE ACROSS IT THE SLAVES WERE IN FREE- TERRlTORY.
Q13e  Why WOULD THE OLD MAN BE WAITING AT THE OHl107?
A13, ’ : ‘ T i
- s A7. THIS IS ONE YOU KNEWe HE wAs THE FAMOUS Missourl:ouTLAw: (1847-1882)
é OF MANY.REAL AND LEGENDARY DESPERATE BANK AND TRAIN, ROBBERIES. .
g Q8. WE HAVE NO NAME FOR THE SERGEANT OF STANZA 6. DO YOU KNOW WHAT WAR
% . 1S REFERRED TO BY THE MENTION oF BeLLeau Wooos?
:
: A8,
ﬁ . - 5 . » . R .
599 Ab, 1T 1s A SAILING SHIP. "TALL'" 1s:LITERAL WHEN YOU THINK OF THE
| HEIGHT OF THE MAST IN COMPARISON WITH THE HULL.
: Q5. Does THE WHEEL REALLY KICK?: : -
: AS. ’
*
103 AS. "IMMACULATE!' MEANS CLEAN OR WHITE AND REFERS TO THE THREAD OR YARN;
THE "Fox!s TEETH" ARE THE NEEDLES OF THE KNITTING MACHINE FROM WHICH
¢ THE SPUN THREAD RyYNs (LIKE SALIVA?),
Q6. THE REST OF STANZA 2 CAN BEST BE UNDERSTOOD IF YOU KEEP THE IDEA OF

wooL IN MINDse WHAT PICTURE CAN YOU DERIVE FROM IT?
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80 A7. A scepTic (USUALLY SPELLED SKEPTIC) 1S AN INCREDULOUS PERSON OR
DOUBTER. .
Q8. IN LIKE MANNER WHAT WOULD YOoU TAKE A "sToic" To MEAN?
AZ,
184 A30.  THIS RHYME ISiABAB, BUT 'IT 11§ NOT: STRICTLY ADHERED TO.. "LANDS" AND
"FrIENDS" OF sTANZA 2, AND "sTonNeE" AnND "GONE" OF sTANZA 4, ARE NEAR
" RHYMES BUT STILL ARE FAULTY.
Q31. CAN YOU DISCOVER THE METER OF THIS POEM?
A31, ,
288 A3e THE. worD: "FOWLER'". MEANS HUNTER OF WILD FowLi HiIsS GUN' WAS KNOWN AS
A" FOWLING PIECE,
Q4. WHY.wOULD.THE BIRD BE A GOOD TARGET?.
Al
392 A13, THE. GREATEST!.DANGER OF RECAPTURE TO SLAVES WAS“THE ACTUAL: CROSSING
OF THE OHI0.. PEG LEG JOE WOULD WAI'T THERE AND:HIDE THE ESCAPEES
< UNTIL HE COULD SMUGGLE THEM' ACROSS' THE RIVERw:
Q14., WHy DO YOU SUPPOSE THESE IDEAsf WHICH ARE REALLY DIRECTIONS FOR
ESCAPE, SHOULD HAVE COME TO BE A SONG?
AL, ~
496 A8. THis was WorLD WAR |, IN THE BATTLE oF BeLLEAu WooD.'IN FRANCE,.
A BRIGADE OF UNITED STATES MARINES ATTACKED THE GERMANS ON JUNE 6,
1918, THEY WERE LATER JOINED BY TWO INFANTRY DIVISIONSe. THE BATTLE
LASTED NINETEEN DAYS AND THERE WERE OVER 7800 AMERICANS LOST IN 1Te
600 A5. YES, IN MUCH: THE SAME SENSE THAT A SHOTGUN chxs. .WHEN THE. CURRENTS
" STRIKE THE RUDDER OR KEEL=BOARD, THE IMPACT 'IS. FELT ON THE  WHEEL e
Q6. WHAT worDs (OR PERHAPS ONE WORD) WOULD YOU SAY ESTABLISHES THE MOOD
OF THE FIRST STANZA?
Ab. ‘
104 Ab. THE PICTURE IS OF THE FLOCKS OF SHEEP WHICH SUPPLY THE -WOOL FOR THE
" MiILL. THE CLOSE=SHEARED SHEEP ARE UNFENDED. (UNDEFENDED) FROM THORNS.
Q7. CAN YOU FIND ANYTHING IN THIS STANZA WHICH MIGHT ALLUDE (REFER) T0

A?.

THE TITLE OF THE POEM?T
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81 A3, A "sT61c" 1S A PERSON WHO 1S INDIFFERENT TO PLEASURE OR PAINs
Q9. WHo Is iT THAT POPE SAYS CAN NEITHER BE SCEPTIC OR sToIC?
) . ‘ L ' H .
A9, —
L4
185 A31, IT Is IAMBIC TETRAMETER=-~=THAT IS, EACH VERSE CONSISTS oF 4 Two-
SYLIABLED FEET, ACCENTED =' =V o1-.', THERE ARE MANY MORE VARI|=
ATIONS OF BOTH ‘ACCENT AND SYLLABLES. ‘ '
Q32. CAN YOU TELL WHAT TYPE OF POEM THIS IS===LYRIC, NARRATIVE, OR EPICT
A32,
289 ALk, THE LINE "As, DARKLY SEEN AGAINST THE CRIMSON SKY'! SUGGESTS THAT THE
" BIRD STANDS'OUT AGAINST THE BACKGROUND OF THE SKYe
Q5. DoEs BRYANT THINK THE FOWLER WOULD BE SUCCESSFUL?
A5,
93 A14, THE SLAVES WERE NOT ALLOWED TO COMMUNICATE FREELY,‘ESPECjALLY W TH
SLAVES ‘FROM: OTHER PLANTATIONSs BUT NO ONE PAID MUCH ATTENTION TO
THEIR S¥NGINGe THE DIRECTIONS ‘WOULD BE SPREAD IN THIS WAY FROM
< FIELD TO FIELD UNDER THE VERY NOSES OF THE OVERSEERS.
Q15. WouLD YOou EXPECT A FOLK=SONG LIKE THIS TO HAVE A WELL=DEFINED STRUCTURE?
Al5. .
k97
LtMERICK . NANTUCKET
601 Ab.. 1T SEems THAT THE woRrDs.'"LONELY! AND™"GRAY" ESTABLISH THE MOOD, OR
PERHAPS THE WORD "LONELY'" ESTABLILSHES IT AND: THE REPEATED WORD
. U"eRAY" INTENSIFIES 1T,
Q7. Do vou FIND A PERSONIFICATION IN "sea's FAce"?
AT
105 A7. THERE; SEEM TO BE TWO REFERENCES HERE. THE WORD "THORNS' BRINGS TO
MIND. THE CROWN OF THORNS CHRIST WORE, AND THE BLEEDING SHEEP REMIND
» US THAT CHRIST Is CALLED "THE LAMB OF Gop."
Q8. THE IDEA OF STANZA 3 SEEMS TO BE THAT THE NIGHT CAN RESTORE TO BEAUTY'

WHAT 1S UGLY BY DAY, DOES THIS HAVE ANY REFERENCE TO STANZA 17



95 - .

g2 A9., THE SUBJECT OF. THE ENTIRE POEM IS MAN., YOU CAN THINK OF IT AS BEING
ADDRESSED TO MANKIND OR EVERYMAN.
Q10. WHAT DoEs POPE SEEM TO THINK 1S ONE OF MAN'S CHIEF CHARACTERIST[CS?
A10.
l 186 A32.. |T IS AILYRIC.IN THAT iT*EXPRESSES;A SINGLE EMOTION: OR THOUGHT OF
THE POET, ;
Q33 WHAT 1S THE THOUGHT EXPRESSED IN THE- POEM?
A33.
240 A5e. ‘No, THE WORD MvainLyY TELLS us THAT. HIS EFFORT WOULD BE FUTILE,
' USELESS, WITHOUT SUCCESSs .
Q6.. To ONE OF WHAT .THREE PLACES DOES BRYANT THINK ‘THE BILRD MIGHT BE
: GOINGT
A6.
94 A15,. NO,‘WHAT WE CALL METER IN A FOLK SONG GIVES WAY 'TO. TUNE, AND.RHYME
15 UNNECESSARY., . . : . . )
Q16. DoEs THE REFRAIN OF THIS SONG HAVE .ANY ESPEC |AL IMPORTANCE?
A16. * ‘ :
t .
ko8 Q1. THE LIMERECK ALWAYS HAS FIVE LINES AND .1S NEARLY BUT NOT ALWAYS
‘HUMOROUS., CAN YOU TELL WHAT THE METER OF A LIMERICK 1587
Al. )
j
602 AT.. THIS QUESTION 18 LIKE Q3. IF vou THINK OF THE SEA AS HAVING A FACE
(PERHAPS CAPABLE OF EXPRESSING CHANGING' EMOTION), THEN IT 1S PERSON=
IFICATION; BUT, IF YOU- INTERPRET "FACE" AS BURFACE, THEN IT IS ONLY
. A DESCRIPTION, -
Q8. DoEs THE MOOD OF THE POEM CHANGE IN THE SECOND STANZA?
A8, -
f 106 A8.. YES, THE WOOLEN MILL, WHICH IS MOST L IKELY DECIDEDLY UNATTRACTIVE BY
‘ DAY,. BECOMES. A' THING OF..BEAUTY BY MOONLIGHT. ‘ .
Q9. THE IDEA OF THE TITLE: 18 CARRIED THROUGHOUT THE POEM. Uofyou DIS-

A9.

COVER.IT lN M1 STILLING CLEMENCIES"?

*




9% -

A10.

83 A10. As PoPE. sa¥s, MAN 15 CONSTANTLY:IN DOUBT ABOUT THINGS AND. IS NEVER
SURE' OF. ANYTHING. : .
Q11. PoPE ALSO LI1STS A NUMBER OF OPPOSITE QUALITIES MAN IS-IN DOUBT. :
ABOUT. HoOWw MANY CAN YOU FIND IN LINES 8=127
All,
187 A33. THE: THOUGHT: SEEMS TO. BE THAT ONE'S LIFE WILL BE FULLER 1F HE CAN
LIVE IMAGILNATIVELY IN THE PAST.
Q34. WHAT DEVICE DOES THE POET EMPLOY TO ACHIEVE HIS PURPOSE?
A34, N
91 A6, STANZA 3 TELLS Us ‘THAT BRYANT BELIEVES THE BIRDYS DESTINATION TO BE
A LAKE,. A RIVER, OR THE OCEAN,
Q7. "MARGE" MEANS ABOUT THE SAME ASs "MARGING!" CAN YOU THINK OF ANOTHER
SYNONYM FOR ""MARGEZV
A7».
95 A16. YEs, THE POEM ‘IS NOT ONLY GIVING DIRECTIONS AS TO HOW TO ESCAPE, -
BUT IT IS ALSO. URGING SLAVES TO ESCAPE. HENCE, THE REFRAIN WHICH
KEEPS REPEATING, "Go NORTH, GO NORTH, GO NORTH!" TAKES ON ESPECIAL
IMPORTANCE,
199 Ale A LIMERICK IS ALWAYS COMPOSED OF TWO TRIMETERS FOLLOWED BY TWO
DIMETERS, AND ANOTHER - TRIMETER., EACH FOOT 1S COMPOSED OF THREE
~ SYLLABLES, USUALLY ANAPESTSe THERE IS, NATURALLY, MUCH VARIATION
AND FEMININE ENDINGS ARE COMMON. .
Q2. WHAT 1S THE RHYME SCHEME OF THE L IMERICK?
A2.
603 A8. YES,, THE EXTREME CALM OF THE SEA AT DAWN GIVES WAY TO TH;,EleLAR-
ATION OF THE SEA ON A -WINDY, DAY, -
Q9. CAN YOU PICK OUT SOME OF .-THE WORDS. WH1CH CONTRIBUTE TO THIS EFFECT?
A9, '
107 A9. THE worD '"CLEMENCY" MEANS MERCY OR PARDONe. THE IDEA OF THE TEARS OF
CHRIST DISTILLING (YIELDING) MERCY -1§ NOT AT ALL FAR=FETCHED.
Q10. Many woRDS IN “THIS. (AND OTHER) POEMS HAVE MORE THAN ONE MEANING,

WHAT 1S SUGGESTED TO You BY "worms'?
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gh A11. THEY ARE ACT=REST, GOD=BEAST, MIND=BODY, LIFE=DEATH, AND REASON=ERROR.
~ THE FIRST THREE ARE CLEARLY STATED, AND THE LAST TWO ARE IMPLIED.
Q12. THE worD "ERR" 1s FROM THE SAME SOURCE ASs "ERROR"; 8UT POPE USED 1T
TO RHYME WITH.PREFER. |5 HE RIGHT OR WRONG?

A1 2..
188 A34, ConTRAST! THE CONTRAST BETWEEN THE BURIAL CUSTOMS OF WHITE MEN AND
INDIANS, . ‘
Q35. ARE THERE ANY METAPHORS OR SIMILES IN THE POEM WE ARE DISCUSSING?
A35.,
02 A7e VEDGE" IS A GooD SYNONYM; "BORDER" Is ANOTHER; AND "LimiTH 1s A
THIRDe .

Q8.. CAN YOU THINK OF A GOOD SYNONYM FOR "BiuLows"? WHAT wouLD -"RocklnNG
sBiLLows" INDICATE? , L

AB.. - | .

i . : ¢
EmiLy Dicx}nsow (1830-1886) - ‘ THE 'SNOW

50 A2.. |T I's ALWAYS AABBA. THE LAST LINE FREQUENTLY REPEATS THE FIRST,

Q3. THE REPETITION OF THE WORDS "NANTUCKET" CONSTITUTE A PUN. CAN YOU
'MAKE A ‘DEFINITION OF A PUN FROM WHAT -THIS WORD DOES IN THE LAST
LINED

A3l

g0k . A9+ Some (PERHAPS NOT ALL) OF THEM ARE "RUNNING," "wiLD," YcLEAR,"
"eLying, ! "FLunG," 'YsLown," AND McryiInG.™ C . :

Q10.. Does THE .worD "vaGRANT" meaN "eviL," "sweeT," or "WANDERING" IN
YOUR ESTIMATION?

A10,

708 , A10. THE.IDEA OF DEATH IS OFTEN ASSOCIATED WITH. WORMS, BUT IT SEEMS THAT
HERE IT MIGHT ALSO REFER TO THE WORKERS IN THE MILLS.
Q11. Do You KNOW THE MEANING OF THE WORD "TINDER"?

A1,

:
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85 A12, POPE Is RIGHTe MANY PEOPLE PRONOUNCE "ERR" THE SAME As "AIR," ,
WHILE IT. SHOULD RHYME WITH "FUR," ,HOWEVER, "ERROR" 15 PRONOUNCED
. "AIRER."
Q13. WHAT poeEs THE woRD "cHAos" MEAN TO You?
A13,
189 A35, THERE 1'S ONLY ONE CLEAR=CUT EXAMPLE OF METAPHOR; STANZA 8 COMPARES
THE: | ND1 AN QUEEN TO THE QUEEN OF SHEBA.
Q36. "PALE SHEBA" 1S ANOTHER EXAMPLE OF ‘A LITERARY DEVICE; DO YOU KNOW
WHAT IT IsT?.
A36,
93 AB. "WAves" 15 SYNONYMOUS WITH BiLLOWS. "Rockine siLLows! wouLD INDI=-
' CATE SURF, OR THE WAVES BEING BROKEN UPON THE SHORE.
Q9. Since THE woRD "PoweR" 1s CAPITALIZED, WHAT MIGHT BE A GOOD SYNONYM
FOR I1T?
A9. _
2 Qle MANY, MANY POEMS HAVE BEEN WRI TTEN ABOUT SNOWe |N FACT S0 MANY THAT
IT SEEMS SOMETIMES THAT THERE IS NOTHING MORE TO SAY ABOUT IT. HERE
|s ONE WI.TH EXTREMELY DIFFERENT !MAGES. WHAT ARE THE SIEVES OF
LINE 17
A1.
0 A3. THE WORD, OF COURSE, STANDS FOR "NAN Took R IN THE LAST LINE.
., THIS FORCING OF A DIFFERENT MEANING ON A WORD IS WHAT WE MEAN BY
A PUN. R T B
Q4. WHAT 1S ANOTHER DEVICE IN THE LAST LINE OF THIS LIMERICK WHICH ADDS
TO ITS HUMOR?
AL,
605 A10. "VAGRANT" MEANS WANDERING OR HOMELESS. . '
Q11. WHAT poeEs THE worD Yeypsy" MEANT ARE YOU SURPRISED TO FIND T IN A
SEA POEM? . . N } :
Al1,
709 A11. "TINODER" MEANS SOMETHING THAT BURNS READILY (KINDLING)e THE POET
USES IT.HERE IN THE SENSE OF GLOWING OR -BURNING EYES, BUT ALEO IN
THE SENSE OF "TENDER" WHICH IT RESEMBLES.
Q12. Do YOU KNOW WHAT IT IS CALLED WHEN A WORD IS USED FOR ANOTHER WHICH

SOUNDS LIKE 1T?
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86 A13. "CHAOS" MEANS CONFUSION OR DISORDERs |T ORLGINALLY MEANTiTHE STATE
OF' THE .UNIVERSE BEFORE :THE CREATIONe. ~ . ‘
Q14, WHAT DOEs "CHAOS OF THOUGHT AND PASSION" SIGNIFY TO You?
Alh,
190 A36. THiIs 18 AN ALLUSION, A-REFERENCE TO SOME PAST Hlsronic OR LI TERARY
. EVENT; {IN THIS CASE TO THE QUEEN OF SHEBA IN THE BiBLE.
Q37. IN THIS POEM, AS IN ANY, WHAT 1S THE UNIT.BY WHICH THOUGHT IS
EXPRESSED?
A3T.
94 A9. As YOU KNOW, WORDS REFERRING TO THE DEITY 'ARE CAPITAL1ZED, THEREFORE
"THE worD "Goo" 1s INTENDED. .
Q10, How 1s THE BIRD ABLE TO FIND HIS WAY?
A10,
98 Ale THE SIEVES ARE THE CLOUDS. PERHAPS THE POET.IS COMPARING THE .SNOW
TO FLOUR BEING SIFTED. : ' e . Lo
Q2. WHAT FIGURE OF SPEECH IS.1T WHEN THE POET CALLS THE CLOUDS SIEVES?
A2,
502 A4, THE REPETITION OF THE WORD "BUCKET" THUS MAKING A DOUBLE RHYME AT
THE END MAKES THE POEM EVEN .FUNNIER., :
606 A11. A "eypsy" |s A MEMBER OF A WANDERING .TRIBE OF PEOPLE. MASEFIELD
WOULD LIKE TO WANDER ON THE SEA AS.THE GYPSY DOES ON 'LAND.
Q12. A REDUNDANCY 1s THE USE OF EXCESS WORDS CARRYING THE SAME MEANING.
"WAGRANT" AND "gyYPsy" HAVE QUITE SIMILAR MEANINGS. |s MASEFIELD
GUILTY OF REDUNDANCY?
A12,
710 A12, THis use (OR MISUSE) OF WORDS IS THE PUN. IT:1s USUALLY USED FOR A
HUMOROUS EFFECT, BUT SOMETIMES, AS-HERE, EFFECTIVELY. IN A SERIOUS
CONTEXT. -
Q13. WHo 1s THE NAZARENE ‘WHO HAS THESE "TINDER EYES!"?

A13,
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87 A14, THE POET REFERS HERE :TO THE STATE OF DISORDER WHICH RESULTS..FROM
THE CONFLICT BETWEEN REASON AND DESIRE, AS WHEN YOU WOULD RATHER
- WATCH TV BUT YOU KNOW YOU SHOULD STUDY. :
Q15 CAN YOU FIND EXAMPLES OF FIGURATIVE LANGUAGE IN THIS POEMT
A15.
191 A37. |IN:PROSE AND POETRY.ALIKE,. THE UNIT OF THOUGHT 1S- THE SENTENCE, -
(REMEMBER THAT A CLAUSE 1S ESSENTIALLY A SENTENCE.).
Q38. ARE'.THE SENTENCES:.HARD TO DETERMINE IN THIS POEM? .- -
A38.
295 A10, THE POET BELIEVES THAT THE BIRD IS GUIDED BY GoD.' -.: = .
Q11. How 1S THE AIR LIKE A DESERT?
Al1.
19 A2y ONCE AGAIN,- 17's OuR oLD FRiEND'THE METAPHOR.: THE POET 1S -CALLING
, SOMETHING BY A NAME WHICH LITERALLY DOES NOT APPLY TO IT.
Q3. Do YOU:KNOW WHAT ALABASTER |s?
A3, ’
Eowin ARLINGTON Rosinson (1869-1935) RICHARD CORY
607 A12, |F WE WISH.TO. BE UNKIND, WE CAN INTERPRET "VAGRANT GvPsy LIFE" As
"WANDERING WANDERI NG LIFE" WHICH IS CERTAINLY REDUNDANTe .HOWEVER,
. LET US BE KIND AND SAY THAT THE ONE IS USED TO INTENSIFY THE OTHER.
Q13 WHAT DO .You: UNDERSTAND THE "guLL's wAY" AND THE "wHALE's wAy"
TO0 MEAN?
A13,
711 A13. THE NAZARENE 1s JESUS OF NAZARETH; AND TH]s 1S:A DIRECT.REFERENCE
TO THE TEARS OF.CHRIST OF THE TITLE. , :
Q1l4. CAN YOU SEE ANY REASON WHY STANZA 4 sHouLD BE IN PARENTHESES?

A1h;

i
'
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&8 A15, THERE ARE SOME FIGURES, OF ' COURSE, BUT WITH THE EXCEPTION ‘OF. THE
METAPHOR OF " THE'. "ISTHMUS" THEY ARE NOT.TOO EASILY IDENTIFIED,
THE LANGUAGE INTELLECTUAL RATHER THAN FIGURATIVE,
Q16. |F vou WERE GRADING PopE's: PAPER; WHAT WOULD YOU GIVE HIM ON
CAPITALIZATION?
A16. X
o 0, THEY AR SY. H STANZ MPRI SES JMPLETE SENTENCE, -
192 A No, EY ARE EA Eac ANZA CO ISES A CO ETE SENTENCE
(THERE FREQUENTLY ARE SERARATE CLAUSES WITHIN THE- STANZA=SENTENCE, )
Q39. THE POEM CAN BE CALLED ROMANTIC.. WHAT DOES "ROMANTIC" MEAN IN A
L1 TERARY SENSE?
A39.
296 A11, A DESERT IS AN EMPTY PLACE WITHOUT MANY GUIDES TO DIRECTIONs. THE AIR
IS ALSO AN EMPTY PLACE WITH EVEN FEWER GUIDES,.
Q12 How LONG HAS THE BIRD BEEN FLYING?
Al12,
loo A3, ALABASTER IS A'FINE, WHITE, TRANSLUCENT STONE OFTEN CARVED INTO"
9 9
ORNAMENTS OR VASES. o ; .
Q4. Is THE COMBINATION OF IDEAS EXPRESSED IN STONE AND WOOL A USUAL ONE?
AL, )
504 Qle HERE 1s A POEM OF SIMPLE STRUCTURE. HOW MIGHT YOU DESCRIBE IT?
Ale
608 A13, THESE PHRASES SEEM TO INDICATE THE .SHIP SAILING ON THE OPEN OCEAN,
. FAR FROM LAND, : , : : - , . ’
Ql4. The WIND IS MENTIONED IN ALL THREE STANZAS. CAN YOU SEE ANY DIFFER=
ENCE IN THEM? Se :
A1k,
12 A14, |IT 15 A DISTINCT BREAK: IN THE. POEM, THE .POET.COMMENTS RATHER THAN
RELATES, AND IT SEEMS.TO REFER.TO THE IDEAS MENTIONED IN STANZA 3,
Q15. . You KNOW THAT THE PYRAMIDS ARE: “HUGE TRIANGULAR STONE MONUMENTS IN

A1 5-

EGYPT; DO YOU KNOW WHAT THE SPHINX 187
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89 A16, "F," OF COURSE.  {HE USES FAR TOO MANY CAPITALS BY OUR' STANDARDS;
BUT, NOT LONG BEFORE POPE,'ALL NOUNS WERE CAPITAUIZED AND - IN,PoPE?'S
DAY ANY NOUNS THAT SEEMED- IMPORTANT WERE CAPITALIZED.
Q17. CAN YOU SEE ANY SIMILARITY BETWEEN THIS USE OF CAPITALS AND PERSON-
IFICATION?
A1T.
193 A39. EssenTiALLY, ROMANTICISM MEANS THAT A'POEM DEALS' WITH FEELING,
IS INTERESTED IN MAN AND N NATURE, ' .
Q40. DoES THIS POEM SEEM TO YOU TO SATISFY ONE OR MORE OF THESE QUALIF|=
CATIONS?
A40,
97 A12, THE POET sAvs MALL DAY." THIS WOULD INDICATE MIGRATION.: BIRDS :
MIGRATE IN THE.SPRING AND THE FALL. THE "FOWLER" INDICATES HUNT=
. ING SEASON, OR THE.FALL.
Q13+ StanzA 6 TELLS us IN "SoON SHALT THOU* FIND A SUMMER HOME'" THAT IT 1s
" sPRINGe CAN YOU ACCOUNT FOR BRYANT's '"MISTAKE" IN INTRODUCING THE
FOWLER?
A13,
lp1 A4, No, SUCH A COMBINATION OF QPPOSITES IS SO.CONTRADICTORY THAT WE HAVE
A SPECIAL NAME, OXYMORON (BRIGHT-DARKNESS) FOR IT. (MAYBE THE POET
: . ONLY MEANT THE WHITENESS OF ALABASTER,)
Q5. WHAT WORD WOULD YOU USE AS A SYNONYM FOR "WRINKLES" IN LINE 4?
A5,
505 Ale IT 1s A LYRIC (BUT IT TELLS A STORY, TOO) OF 4 FOUR=LINED I|AMBIC
PENTAMETER STANZAS, RHYMING ABAB., .
Q2. OSOME WORDS SEEM TO BE OMITTED FROM LINE 3. IF YOU ARE SURE OF THE
MEANING, CAN YOU WRITE THE LINE AND SUPPLY THE MISSING WORDS?
A2,
609 Al4, IN sTANZA 1 THE WIND IS A-SONGe |T INCREASES IN INTENSITY TILL IT
IS LIKE A WHETTED KNIFE,
Q15, "THE winND's A WHETTED KNIFE" IS A CLEAR-CUT EXAMPLE OF ONE OF THE
FIGURES OF SPEECH WE HAVE BEEN EMPHASIZING.- WHAT 1s 1T?
A15,
"3 A15. THE SPHINX IS AN ENORMOUS STATUE OF A LION WITH THE HEAD OF. A.MAN,
LOCATED .NEAR THE PYRAMIDS., THE STANZAS ARE LINKED BY THESE .
. REFERENCES. . :
Q16. THE SPHINX IS symBoLIC OF WISDOM OR{KNOWLEDGE AND THOUGHT; BORAGE IS A

PLANT, AND AN INTOXICATING DRINK MADE FROM ITe WHAT HAS THE POET!s
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90 A17.. IN A SENSE THESE NOUNS ARE CAP. TALIZED AS PROPER NAMES AND THUS -
IMPLY THAT THEY ARE BEINGS RATHER THAN ABSTRACTIONS. ;
Q18. Does POPE USE ALLITERATION TO ANY GREAT EXTENT IN HIS. POEMT
A1 g‘.‘
194 A4O.. IT FITS ALL THREE===THE INDIANS, MAN; THE FOREST, NATURE; -AND THE
POET'S INTERPRETATION, FEELING,
298 A13.. THIS WAS NOT A MISTAKE.. AT THE TIME OF THE POEM, THERE WERE; NO HUNT=
ING SEASONS., GAME WAS PLENTIFUL ‘AND NEEDED FOR FOOD. BIRDS WERE.
HUNTED YEAR=LONG. -
Q14.. WHAT HAS BEEN THE PURPOSE OF THE BIRD'S FLIGHT? .
A1k, :
ho2 A5., YRuts" 1s THE WORD MOST PEOPLE WOULD USE, BUT “SEE ‘WHAT A ‘FRE.SHNESS
AND WHAT A WEALTH OF ASSOCIATION "wRINKLES" viELDs. (OLD FACES, PRUNES)
Q6. THE ‘POET HAS. USED AT LEAST FOUR FIGURES IN.THE FIRST FOUR LINES,
. WHATI:ONE NAME ‘WILL DESCRIBE ALL OF THEMT
Ab..
506 A2.. THE LINE wouLD READ, "HE wAs A GENTLEMAN FROM THE .SOLES OF H1S FEET
TO THE CROWN OF HIS HEAD..! .
Q3. |IN sTANZA 2 RoBINSON SPEAKS OF CORY AS BEING "QUIETLY ARRAYED";
HOW WOULD YOU SAY THIS?T '
A3..
610 A15.. THAT's RIGHT. THE USE OF THE WORD " IKE" MAKES THIS A DIRECT COMPAR=-
ISON AND A SIMILEe : o
Q16.. WHAT DO YOU UNDERSTAND THE WORD "TRICK" TO MEAN IN THE LAST LINET
A16. - .
714 A16.. |T HAS ENABLED HIM TO CLEAR HIS UNDERSTANDING AND COME TO A REAL|ZA=
TioNn ABOUT CHRISTe WE .CANNOT YET TELL WHAT IT IS.
Q17. VERMIN ARE .SUCH THINGS AS LICE, BEDBUGS, AND THE LIKE. CAN vou GET

Al17.

ANY MEANING :FROM "VERMIN AND ROD NO LONGER BINDM"?T
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91 A18s YEs, HE USEs 1T FREQUENTLY, BUT USUALLY IN PAIRS, AS "MAN...MANKIND"
OR ‘"TOO LITTLEe+sTOO MUCH"; BUT LOOK AT THE REPEATED "p's" IN LINES.
.7 THrRoueH 10, . . ; .
Q19. PorE cALLS THIS AN EssAY. WHAT DOES ESSAY: USUALLY MEAN?
A19,
195
Sea CHanTey (c. 1820) HAUL_AWAY, JOE
299 Alh, We HAVE ALREADY NOTED TO FIND A SUMMER HOME, BUT. THE REAL PURPOSE IS.
70 BUILD I1Ts NEST (AND RAISE. ITS voume) .
Q15. WHAT DOES THE POET SAY HE HAS RECE|VED FROM WATCHING THE BIRD?
A15,
103 Abs "METAPHORY 1S RIGHT AGAIN, WE DON'T MEAN TO OVERWORK. ITe. WE ONLY
WANT YOU TO DI'SCOVER WHAT A USEFUL TOOL IT I'S: WHEN. YOU WANT TO. WRITE
. ORIGINALLY AND CREATIVELY, : .
Q7. A NEW FIGURE OF SPEECH SHOWS UP IN THE SECOND STANZA. CAN YOU IDEN=-
;Fv 17?
AT.
07 A3, YOU WOULD MOST LIKELY DESCRIBE HIM AS CONSERVATIVELY DRESSED, OR YOU
MIGHT HAVE A MORE MODERN: SLANG EXPRESSION THAN "NEAT BUT NOT GAuUDY"
. TO DESCRIBE HIMe -
Q4 IF vou kNow SOMEONE WHO I1s "ALWAYS HUMAN" WHEN HE TALKS, WHAT KIND
OF A PERSON ‘1S HE?
A4,
611 A16. THIS WORD AS HERE USED MEANS A TURN OF DUTY, AS IN. "HE WORKED -THE
THIRD TRICK." . |IT- 1s COMPARABLE TO A "SHIFT" IN A FACTORY. HERE IT
+ MEANS ONE'S TURN AT THE WHEEL.
Q17 Now FOR A HARD ONE! SOME PEOPLE HAVE FOUND A HIDDEN METAPHOR IN THE
*  LAST LINE. CAN YOU FIND 1T?
AT,
15 A17. THIS REFERENCE .IS TO THE OLD PRACTICE OF PUNISHING THE BODY BY ENDUR=
ING VERMIN AND. BY. BEATING TO GAIN FAVOR WITH CHRIST. THIS IS NOT
. NECESSARY AND 1S ONE CAUSE FOR, CHRIST'S, TEARSs = @ -
Q18. WHAT MEANING DO YOU ATTACH To Y"TENDONED LOAM'?T
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92 A19, WE USUALLY THINK OF AN ESSAY AS BEING' A SHORT NON-FICTIONAL WORK "IN
PROSE. IN PoPE's TIME ESSAYS IN VERSE -WERE POPULARs,
Q20. We HAVE SA1D.THAT POPE QUOTED SOCRATES. His SECOND LINE, "THE PROPER
. STuDY OF MANKIND Is MAaN," Is FREQUENTLY QUOTEDe. WHAT DOES.IT MEANT
A20.
196 Ql. A cHANTEY (OR "CHANTY" IS PRONOUNCED "SHANTY") IS A WORKSONG OF THE
: SEAe |T WAS ESPECIALLY DESIGNED FOR A JoBe .CAN YOU TELL FROM THE
REFRAIN WHAT THAT JOB WAS?
A1 [ ] ’
300 A15, THE POET SAYS THAT THE ‘LESSON TAUGHT BY THE :BIRD HAS SUNK DEEP INTO
HIS HEARTS : .
Q16. WHAT 1S THIS LESSONT : i :
A16.
o A7. ATTRIBUTING 'HUMAN FEATURES TO A LANDSCAPE 18 PERSONIFICATION, ‘THls
ONE .18 UNUSUAL IN THAT T IS A SECOND NON=HUMAN AGENT .( THE “sNow) -
WHICH MAKES THE PERSONIFICATION.
Q8. IN THE THIRD STANZA WE HAVE NOT SO MUCH METAPHOR AS IMAGE===THE ‘POET
MAKES :US SEE THINGSe WHAT QUITE UNUSUAL PICTURE DO YOU SEE?
A8..
508 AL, He 1s A PERSON WHO NEVER ACTS SUPERIOR OR PUTS ON AIRS, BUT IS ALWAYS
WARM AND FRIENDLY AND SEEMINGLY INTERESTED IN YOU. :
Q5. WHAT TwWO PHRASES IN STANZA 2 SUGGEST THAT CORY IS PERHAPS SOMEWHAT
SHALLOW AND NOT TRULY THE GENTLEMAN HE SEEMS? '
A5,
612 A17.. THE COMPARISON IS OF LIFE TO A VOYAGE; THE "QuIET sLEeP" AND "SwEET
DREAM' "ARE THEN TAKEN TO MEAN DEATH. . : S ‘
Q18. WHAT Is THE FORM OF THE POEM?
A1S.A '
16 A18.. THIS MEANS LIVING MAN, AS MAN WAS MADE FROM DUST, THE POET USES
THIS METAPHOR TO DESCRIBE HIMe TCHRIST'S TEARS ARE SHED FOR HIMe
Q19. THE POET LOADS HIS WORDS WITH MANY MEANINGS AND USES THEM EVEN AS

CROSS=REFERENCES.. CAN YOU FIND SUCH A REFERENCE FOR THE WORD
"FLocks"?
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93 A20, |T SEEMS TO MEAN THAT THE BUSINESS OF MAN IS TO STUDY HIMSELF,

NOT TO PRY INTO THE WAYs OF GobD. .
, .
I
197 A1, THE woRrDS "“HAUL AWAY" I'NDICATE THAT IT WAS SUNG WHILE PULLING ON A
ROPEe AT THE worRD "JoE"™ ALL HANDS WOULD GIVE A MIGHTY TUGe
Q2. CAN YOU GUESS WHAT THE MEN WOULD BE DOING WHEN THEY HAUL FOR BETTER
WEATHERT
!
A2,

301 A16. THE POET HAS LEARNED TO BEL IEVE ‘THAT EVEN AS :00D GUIDES THE BIRD,

SO DOES HE GUIDE HIM.
Q17. CAN YOU GIVE THE STRUCTURE OF THIS POEM?T
Al

los A8, THERE ARE REALLY TWO: THE IDEA. OF THE WIRE BEING WRAPPED :IN «SNOWy!
WHICH IS FOLLOWED -IMMEDIATELY BY THE IDEA THAT THE WRAPPING IS WOOL.
IF vou pickeD "cRysTAL VEIL," Too BAD., MAYBE IT wAS NEwW To EmILY

. DICKINSON, BUT.IT HAS BEEN OVERWORKED SINCE IN BOTH ‘PROSE-AND POETRY.
Q9. WHAT DO YOU UNDERSTAND "sumMmER's EMPTY ROOM" TO MEANT
A9,

509 ‘A5, THE PHRASES "FLUTTERED PULSES" AND ‘"GL I TTERED WHEN 'HE .WALKED" SUGGEST

THIS AND ALSO PREPARE US FOR THE SURPRISING ENDINGe

Q6. WHAT KIND OF PEOPLE DOES THE POET MEAN WHEN HE USES THE WORD "ws" IN
THIS POEM?

Ab.

613 A18, THE POEM 1S COMPOSED OF FOUR EQUAL STANZAS OR QUATRAINS, RHYMED ABAB.
THE LINES ARE SEVEN=FOOTED (HEPTAMETERS), AND THE METER 1§ VARIABLY
1AMBIC, MANY SPONDEES AND PYRRHICS BECOME SUBSTITUTED FOR IAMBS.
ACTUALLY, THE METER IS THAT OF THE Oco ENGLISH BALLAD, AND MASEFIELD'S
HEPTAMETERS ARE TETRAMETERS SUCCEEDED BY TRIMETERS.

17 A19. ALTHOUGH "FLOCKS" IN THE CONTEXT MEANS FLOWS OR GATHERS, A FLOCK IS
A GROUP OF SHEEP AND REFERS TO STANZA 2, :

Q20., "BETRAYED STONESY" MIGHT REFER TO MAN 'S DISREGARD FOR NATURE WHICH

CHRIST DOES NOT:SHARE, BUT lT HAS ANOTHER MEANING WHICH IS ONE KEY
TO THE ENTIRE POEM; CAN YOU TELL WHAT lT IS?
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9
Eowarp TavLor (16467-1729) HUSWI FERY
198 A2, ON A SAILING SHIP THE SAlLS (CANVAS):HAD TO BE FURLED WHEN:THERE WAS
' TOO MUCH WIND (A sTorRM, PERHAPS). THEY ARE TAKING IN SAILe
Q3. WHAT ‘1S THE GALLEY OF A SHIP? - . ;
A3,
302 A17. |IT Is A'LYRIC OF EIGHT IAMBIC STANZAS, EACH COMPOSED OF A TRIMETER,
TWO PENTAMETERS, AND.ANOTHER TRIMETER, RHYMED ABAB.
Q18. WouLD YOU SAY THAT THE WATERFOWL IS A PERSONIFICATION? (THINK HARD,
NOW. )
A8,
ko6 A9. THIS WOULD SEEM' TO MEAN THE FIELDS FROM (WHICH i{CROPS HAVE BEEN -
HARVESTED,. - : P . : .
Q10. SAYING THAT SUMMER CAN POSSESS A ROOM . (IN A HOUSE) IS EMPLOY ING- WHAT
FIGURE OF SPEECH?
A10.
510 A6, HE 1S SPEAKING FOR THE ORDINARY PEOPLE 'OF A sMALL TowN (NEw ENGLAND)‘
AND FOR THE COMMON PEOPLE EVERYWHERE. . .
Q7e WERE THESE PEOPLE SATISFIED OR DISSATISFIED WITH THEIR LOT?
A7.
614 o e - -
JoHN Vo A, Weaver (1893-19733) - : . TWO WAYS
ne A20. THE ACTUAL SUBJUECT.OF “THIS POEM .IS THE CRUCIFILXION OF CHRISTs THE BE=-
TRAYED STONES REFER TO THE EARTHQUAKE THAT SHOOK ‘THE AREA AND MADE THE
. sTones sPEAK (RUMBLE). ) . . S
Q21. "NAMES PEEL ING - FROM THlNE Eves!" |s DIFFICULT BUT WOULD SEEM TO REFER
TO THOSE RESPONSIBLE FOR THE CRUCIFIXION, AND FOR LATER DOCTRINES
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95 Ql. "HuswiFery" 1s AN oLD ENGLISH wORDe WHAT WOULD YOU USE IN ITS
PLACET .
Al
199 A3. THE GALLEY 1S THE SHIP'S KITCHENs

Q4. WHAT WOULD YOU SUPPOSE’THE DUFF THAT THE COOK IS MAKING TO BE?

AL,
303 A18. NpT.QuiTE. *THE FACT THAT THE POET 1S.ADDRESSING THE BIRD AS: ONE .
MIGHT A HUMAN COULD LET US CALL IT PERSONIFICATION, BUT THE BIRD
ITSELF DOES NOT POSSESS ANY STRICTLY HUMAN ATTRIBUTES, THE:POEM .
IS RATHER A METAPHOR COMPARING THE FLIGHT OF THE BIRD TO THE
JOURNEY OF LIFE,
ko7 A10, OncEe MORE, THE. ATTRIBUTING OF ; HUMAN CHARACTERISTICS TO--NON=HUMAN

AGENTS 15, CALLED PERSONIFICATION. REMEMBER TO USE IT OCCASIONALLY
. TO ADD SPARKLE TO YOUR WRITING.
Q11. WHAT Do You supPoSE THE "seams" oF LINE 15 couLD . sE?

All,

511 A7. Lines 13 anD 14 TELL us BY:MEANS OF A FIGURE OF SPEECH WHICH YOU"

NEED NOT  WORRY ABOUT (SYNECHDOCHE A . PART STANDING FOR THE WHOLE)

. THAT THEY WERE DISSATISFIED,. ' C ) .

Q8. CAN YOU EXPRESS IN YOUR OWN WORDS THE IDEA ROBINSON EXPRESSES IN
©  THIS POEM?

A8.
615 Ql. HERE IS A POEM WHICH THE AUTHOR CLAIMS 1S WRITTEN IN AMERICAN.
WHAT DOES HE MEAN BY THIS?T
A1.
719 A21. THIS 1S ANOTHER DESCRIPT}ON OF THE EYES OF CHRIST AND IS. IN KEEPING

Wi TH "TINDER EYES." . ,
QR22, WHAT wouLD "PALM AND PAIN" SIGNIFY IN THE LIGHT OF WHAT YOU NOW KNOW
OF THE POEM?

. A22,
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96 Ale 1T ls OBVIOUSLY FROM THE SOUND OF IT THAT THIS IS SIMPLY :AN :OLD
SPELL ING FOR "HOUSEWIFERY,."
Q2. THE SPINNING WHEEL WAS AN IMPLEMENT USED BY .THE COLONIAL HOUSEWIFE
" To CONVERT wooL (FLAX OR COTTON) INTO YARN. WHAT DOES TAYLOR Ask
THE LORD TO MAKE OF HIM?
A2,
200 AL, DuFF wAS A BOILED PUDDING MADE OF DOUGH AND DRIED FRU IT4,
Q5. WHY DO YOU SUPPOSE THE SONG MAKES THE UNCOMPL IMENTARY REFERENCE TO
" THE CAPTAIN? .
A5
%4 - . H
GeoRGE GoRrDON, LorD Byron (1788-1824) ~THE DESTRUCTION OF SENNACHERIB
log A11s THE SEAMS.COULD HARDLY BE ANYTHING BUT THE REGULAR LINES MADE BY
STUBBLE STICKING UP THROUGH SNOWe I|F IT WERE NOT FOR THE STUBBLEj
THERE WOULD BE NO RECORD OF: THERE EVER HAVING BEEN A CROP,
Q12. "WRiIsTs oF PosTs" .Is"ONCE MORE A PERSONIFICATION, BUT WHAT DOES THE
unusuaL (IN THIS seEnse) worp "RUFFLES" INDICATE?
A12,
512 AB8. THERE WOULD BE MANY WAYS TO SAY IT. 'MoneEvy isn'T EVERYTHING" wouLD
BE ONEs"
616 Al, HE MEANS THAT IT IS WRITTEN IN THE LANGUAGE OF THE.COMMON: SPEECH OF
AMERICAN PEOPLE, RATHER. THAN IN MORE FORMAL ENGL I SH.
Q2. WoUuLD YOU CALL THIS POEM SENTIMENTAL?
A2,
720 A22, "PaLm" SEEMS’ TO REFER: TO. THE TRIUMPHAL. ENTRY INTO JERUSALEM OF PALM
SUNDAY, . AND. "PAINY TO THE SUBSEQUENT CRUCIFIXIONe
Q23. WHAT couLD BE MEANT BY !'COMPULSION OF THE YEARsS'?

A23,
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97 A2, TAYLOR ASKS THE LORD TO MAKE OF HIM H1s. SPINNING WHEEL.
Q3. THE DISTAFF WAS USED:TO.HOLD THE COMBED=0UT wooL (OR OTHER MATERIAL )
. USED FOR SPINNING, |F TAYLOR WERE TO BE THE SPINNING.WHEEL, WHAT.
WOULD BE HIS DLSTAFF?
A3,
201 A5, THE CHANTY WAS THE COMMON SAILOR'S SONG, AND THERE 1S THE USUAL
° RESENTMENT OF AUTHORITY. (cFe PRIVATE VSe GENERAL JOKES)
Q6s |s THERE ANY CONTINUITY OR CONNECTION BETWEEN STANZAS?
Abe
05 SENNACHERIB WAS A KING OF ASSYRIA MENTIONED IN THE BIBLE AS HAVING INVADED'
PALESTINE IN THE 7TH CENTURY B.C. (699~600) \
Q1. WHERE 1s ASSYRIA LOCATED, AND CAN YOU GIVE ITS PRESENT NAME?
Al, -
b9 A12. YOUu HAVE SEEN' HOW' SNOW WILL COLLECT AROUND LATTLE I RREGULARITIES ON
A POST OR TWIG AND BUILD OUT INTO FANTASTIC FORMSe THIS 1S WHAT THE
POET REFERS TO. .
Q13. DID:QUEENS WEAR RUFFLES ON THEIR ANKLES?T
A13,
13 . i .
EocArR LEE MasTers (1869-1950) LUCINDA MATLOCK
617 A2, |T DEFINITELY IS, PERHAPS THE POET BEL IEVED THAT THE EMOTIONS OF THE
, COMMON PEOPLE ARE SENTIMENTAL EMOTIONS,
Q3, THE: POET CONTRASTS TWO IDEAS ABOUT LOVE. WHAT ARE THEY?
A3,
721 A23. IN CHRISTIAN TRADITION'.THE CRUCIFIXION TOOK PLACE IN THE SPRING,
(EASTER)e THE POEM 1S.FULL 'OF REFERENCES TO SPRING WHICH ALWAYS
. SEEMS TO' COME ON AS IF COMPELLED OR ORDERED.
Q24,

A2L,

WHAT ARE THE "sABLE, SLENDER BOUGHS" oF LINE 37%
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9% A3. TAYLOR'S DISTAFF (OR THE RAW MATERIAL) woutbd BE "THy HoLy WorbD" oR
. THE BiBLE. .
Q4. THE "FLYERS" ARE THE DEVICE WHICH ACTUALLY TWISTS THE YARN IN sPiN-
NINGe WHAT DOES TAYLOR SAY HIS FLYERS wouLD BE?
A4,
202 A6, No! THESE SONGS WERE [MPROMPTU (MADE-UP ON THE SPOT). ONES THAT
SEEMED GOOD WERE REMEMBERED AND RETAINED,. OTHERS PROMPTLY FORGOTTEN.
Q7. WHAT 1s THE REFERENCE TO THE KING OF FRANCE?
AT.
36 Al, ASSYRIA 1S LOCATED IN AstA MINOR (THE EAST COAST OF THE MED1ITERRAN=
EAN)e |TS MODERN NAME 1S SYRIA, ONE OF THE UNITED ARAB REPUBLICS.
‘Q2s THE .POEM RELATES AN EVENTe CAN YOU CONDENSE THE STORY ON THESE LINES?
A2, '
o A13, THIS LINE 1S DIFFICULT, BUT NOT TOO MUCH SO IF YOU THINK OF ‘OLD
FASHIONED COSTUMES WITH RUFFLED PETTICOATS AND PANTALOONSs 'On"
MIGHT MEAN AROUND OR ABOUT.
Ql4. WHAT 1S AN ARTISAN?
A1 4.-
51k THIS POEM COMES FROM A BOOK OF POEMS WRITTEN ABOUT A HILLSIDE CEMETERY.
Qle WHAT SORT OF TITLES DO"YOU SUPPOSE THE OTHERS IN THE COLLECTION
wouLD HAVE?
]
A1 °
618 A3, STANZA -1 SPEAKS OF SLOWLY MATURING, PRESERVED LOVE; STANZA 2, OF A
WILD, QUICK, FLEETING LOVE, -
Ql4s WHEN THE POET sAvys (IN AMERICAN), "LOVE-1S PICKLED ROSES," AND
YLoVE 1S FIREWORKS," WHAT FIGURE 1S HE EMPLOYING?
AL,
122 A24, THisS SENTENCE :1S ADDRESSED TO CHRIST AND SINCE HE LEANS FROM -THESE
BLACK BOUGHS, THEY MUST.BE THE CROSS,- .
Q25. CAN YOU RESTORE THE WORDS WHI.CH THE POET HAS LEFT OUT IN REGARD TO

"UNSTANCHED" AND "LuMINOUS" AND REWRITE THE SENTENCE TO SHOW THAT
YOU UNDERSTAND 1T?
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9 AL, IN-THE COMPARISON TAYLOR 1S ORAWING; HIS AFFECTIONS (INCLINATIONS)
WOULD' BE H1S FLYERS, TO TWIST (INTERPRET OR UNDERSTAND) Goo's woRD.
Q5. THE SPOOL 1S A PART OF THE SPINNING WHEEL ON WHICH THE YARN 1S 1
wouNDe WHAT wourLD BE Goo's sepoou?
AS.
203 A7. THESE SONGS WERE POPULAR IN THE EARLY 1800's, Louis XVI was
BEHEADED DURING THE FRENCH REVOLUTION, .
Q8. THERE 1S A PHRASE APPLIED TO SAILORS TODAY WHICH MEANS MUCH THE SAME
AS THE REFERENCES TO A GIRL IN THIS CHANTY. CAN YOU THINK WHAT 1T 187
AZ,
307 A2e THE BiIBLE DOES IT THIS WAY: THE ASSYRIAN ARMY 'THREATENED JERUSALEM
BUT "THAT NIGHT THE ANGEL OF THE LORD WENT FORTH AND SLEW A HUNDRED
. AND EIGHTY=FIVE THOUSAND IN THE CAMP OF THE ASSYRI‘ANS,"
Q3. THIS POEM HAS A SPECTACULAR, SWIFT RHYTHMe CAN YoOU DETERMINE WHAT
' METER THE POET USES TO ACHIEVE 1T?
A3,
411 Ald4, AN "ARTISAN" 1S A WORKMAN OR A LABORER, BUT N ‘THE SENSE THAT HIS
WORK REQUIRES SKILLs: ' .
Q15, WHO ARE THE ARTISANS REFERRED TO IN LINE 197
A15;
515 Ale THE TITLES OF THE OTHER POEMS ARE THE NAMES OF OTHER PEOPLE BURIED
IN THE CEMETERYe , :
Q2. How po we kNow THAT LuciNDA MATLOCK ENJOYED HER YOUTH?
A2,
619 Al, HeE 1S USING METAPHOR. . - ,
Q5. WHICH LOVE DID THE quL (soy) cHoose?
A5,
723 A25. Lean (HANG) FROM THE CROSS, YOUR WOUNDS UNSTAUNCHED, AND YOUR EYES
LUMINOUS, )
Q26. WHAT ARE THE "PERFECT SPHERES" OF L INE 397

A26.

«
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100 A5. TAYLOR's souL wouLD BE THE SPOOL ‘OF ,GOD. v " 1
Q6. WHEN THE SPOOL 1S FULL, THE YARN IS TRANSFERRED TO ‘A REEL. WHAT, .
., ACCORDING TO THE POET, wiLL BE Goo's REeL? o :
A6.
i C N y - /
204 A8, A SAILOR' IS COMMONLY REFERRED TO AS HAVING ‘A .GIRL IN EVERY .PORT. '
308 ‘A3s. THE POEM 1S WRITTEN I'N ANAPESTIC TETRAMETERS, A METER OFTEN USED TO
SUGGEST THE ;GALLOPING OF HORSESe
Q4. CAN YOU DESCRIBE THE REST OF THE STRUCTURAL ELEMENTS OF THE POEM?T
. i
ALy .
P A15. THESE ARTISANS CAN ONLY BE THE INDIVIDUAL SNOWFLAKES AND PERHAPS ;
THE WIND WHICH HAS HELPED TO ARRANGE THEM,
Q16e WHAT DOES THE LINE "DENYING THEY HAVE BEEN" MEAN. TO vou?
Al6..
516 A2. SHE WENT TO DANCES, PLAYED GAMES, AND WAS COURTED, .
Q3. How DID SHE MEET HER FUTURE HUSBAND?
A3,
620 A5.. THE FIRST LINE OF THE FINAL COUPLET MAKES IT SURE THAT SHE CHOSE
THE WILD, QUICK LOVE.
Q6. Do YOU AGREE WITH THE POEM OR DO YOU THINK THE FINAL LINE IS RIGHT
. IN SUGGESTING THERE MIGHT BE ANOTHER KIND OF LOVE?
A6.
724 A26. THESE PERFECT SPHERES ARE THE TEARS OF CHRIST OCCASIONED BY PITY FOR
MAN STILL IN A STATE OF DARKNESS (NIGHTS).
Q27. WHY DOEs CRANE USE THE HYPHENATED "LILAC=EMERALD"?

A27 o
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101 A6, GoD's REEL wouLD ‘THEN BE TAYLOR's CONVERSATION (ALL OF HIS ACTIONS).
(HERE 1's SOMETHING YOU, PROBABLY DION T KNow: TAYLOR WAS A MINISTER
AND HIS CONVERSATIONS. COULD BE HIS' SERMONS., )
Q7. A Loom Is A MACHINE FOR WEAVING CLOTH. CAN_YOU PICK OUT TWO OTHER
* IMPLEMENTS USED IN WEAVING MENTIONED IN STANZA 27
AT7.
205 o .
EocArR ALLEN Poe (1809-1849) | SRAFEL
39 A4, THE POEM consIsTs OF:6 IDENTICAL FOUR-LINED STANZAS, RHYMED AABB,
ONCE AGAIN THERE ARE ACTUALLY COUPLETS comalnso INTO QUATRAINS (AA,
. BB, CC, ETCs)s
Q5. BYRON USES MANY SIMILES; HOW MANY CAN YOU COUNT?
A5,
3 A16, ONCE. THE SNOWSTORM HAS CEASED, WE NO LONGER SEE.OR REMEMBER THE
: SNOWFLAKES, - BUT SEE ONLY SNOWe . .
Q17. THE PRONOUN i7" HAS ONLY ONE ANTECEDENT THROUGHOUT THE POEM (EXCEPT
ANOTHER "i1T" IN.LINE 10)e To WHAT DoEs "iT" REFER?
Al7.
917 A3e SHE CHANGED PARTNERS AT A PARTY,.AND DAviS MATLOCK DROVE HER HOME IN
THE MOONLIGHT OF MIDDLE JUNE, '
Q4. WHAT EVIDENCE DO WE HAVE THAT THEIR MARRIAGE WAS A SUCCESSFUL ONE?
AL,
621 A6, BOTH. OF THESE LOVES ARE WRONGs |N THE .FIRST, NOTHING HAPPENS}
IN THE SECOND, TOO MUCH HAPPENS AT ONCEe TRUE LOVE CAN BE EXCITING
AND LASTING, ' '
125 A27. THIS SEEMS TO BE A DOUBLE SPRING. IMAGE OF. FLOWERS AND GRASSe :|T sym=-
BOLI1ZES THE HOPE FOR MAN IN THE COMING OF.SPRING AND IN THE RESURREC=
. TIONe H
Q28.

ADZE

WHAT 1Is THE "GRAIL" (orR HoLy GRAIL)?
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102 A7. THE ‘WINDING .QUILLS CARRIED THE YARN THROUGH :THE LOOMe. THE FULLING
MILL WAS USED.TO FINISH THE CLOTH ‘BEFORE MAKING CLOTHING., . P
Q8. WhAT wiLL GoD DO WITH THE CLOTH WHEN HE HAS FINISHED WEAVING |T?

'

Ag; N . H -
206 Q1. WHo 1s |sRAFEL?
A1,
310 A5, THERE ARE AT LEAST SiXe: (BUT NOTE THAT.THE worD "as" In LiNE 10,

IS NOT THE SIGN OF A SIMILEs) S . .
Q6e THERE ARE .NUMEROUS METAPHORS.IN THE POEM; HOW MANY PERSONIFICATIONS
. DO YOUu FIND?

A6,

Wy A17. THE ANTECEDENT OF THIS PRONOUN IS THE: wWORD "snNow." THE WHOLE POEM
CAN BE A PERSONIFICATION IF WE THINK OF THE.SNOW AS DOING ALL THESE
THINGS WILLFULLY.

Q18 WHAT 1S THE COMMON METER.PATTERN OF THE POEMT

A1g.

518 A4, Lucinba AND DAv.I's MATLOCK ENJOYED AN EXCEPTIONALLY LONG MARRIED LIFE.

Q5. To LUCINDA MATLOCK WAS IT UNUSUAL THAT SHE HAD TWELVE CHILDREN?

A5. _ | | -
622 < : . 7 . . - N .
WiLL1am BuTLER YEATs (1869-19739) THE LAKE ISLE OF INNISFREE.
726 ' . A28, THE HoLy GRAIL WAS THE CUP USED BY CHRIST AT THE LasT SupPER.. HERE

1T REPEATS THE 1DEA OF- RENEWAL THROUGH SPRING; AND THROUGH CHRIST.
Q29. Dlonvsus |s THE GREEK GOD OF SPRINGe WHY DOES THE POET-MENTION HIM

IN THE LAST SENTENCE OF A POEM ABOUT CHRIST?

I A9Q
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103 AZ. Gop wiLL DYE AND' DECORATE THE CLOTHe’ : . :
Q9. IN THE THIRD STANZA THE POET AskS GOD TO CLOTHE HIM IN THIS CLOTH.
. How WILL' THE CLOTHING AFFECT HIS WORDS AND ACTIONS? :
A9.
207 Al. |SRAFEL IS THE. MOHAMMEDAN ANGEL OF MUSIC, THE ONE WHO WILL SOUND THE
TRUMPET AT THE RESURRECTION (CcF. GABRIEL).
Q2. WHAT 1s ANOTHER NAME FOR "sPIRIT!"?
A2,
311 Abs: THAT WAS A SNEAKY QUESTION. NO MATTER HOW HARD YOU LOOKED; YOU
WOULDN'T FIND ONE. :
Q7. THERE ARE MANY EXAMPLES OF ALLITERATION IN THE POEM, BUT CAN YOU FIND
oNE (OR MORE) THAT REPEATS THE SOUND FOUR TIMES IN ONE LINE?
A7. '
W5 A18. MoST OF THE LINES ARE IAMBIC TRIMETER, BUT THERE«1S MUCH VARIATION,
SUFFICIENT TO AVOID MONOTONY. ) o
Q19, DoOES THE POEM HAVE A REGULAR RHYME SCHEME?
A19. ‘
519 A5: No, BACK AT THAT TIME LARGE FAMILIES WERE THE ORDINARY THING: -
Q6. WHAT wWAS THE GREAT PERSONAL TRAGEDY OF LucinbA MATLOCKk?
A6.
623 Q1. |5 THERE ANYTHING ABOUT THE TITLE OR THE POEM ITSELF WHICH MIGHT
SUGGEST THE SETTING ( THE COUNTRY) OF THE POEM?
Al,
127 A29,. THERE 1S A DISTINCT .PARALLEL BETWEEN THE LEGEND OF DIONYSUS AND THE

DEATH OF CHRISTy EACH 'WAS- VIOLENTLY SLAIN AND EACH WAS RESURRECTED.
THE POET SEEMS TO:MAKE HIS POEM MORE UNIVERSAL AND ALSO IMPLY
CHRISTYS CONCERN WITH THE PAST.
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] S .
-~ 104 A9, TAYLOR'sS WORDS AND ACTIONS wWOULD BETTER GLORIFY GoD.
Q10. WHAT wouLD AcTuALLY BE TAYLOR's '""HoLY ROBES FOR GLORY'? -
; A10.
]
g
208 A2. "SpiRIT" MEANS THE PRINCIPLE OF LIFE AS SEPARATE FROM THE BODY;
IN THE SENSE OF THIS POEM, AN ANGEL.
| Q3. WHAT 4s A LUTE? |IF You DON'T KNOW, TRY TO GUESS FROM THE WAY THE
; WORD 1S USED IN THE POEM,
A3.
312 A7. VYEs, LINE 3 HAs FOUR INITIAL "s" sounps PLUS Two FINAL "s's.!
Q8. WHAT DOES THE PHRASE "LIKE A WOLF ON THE FoLD" MEAN TO You?
ASQ
M6 A19. No! THERE 1S A RHYME IN EVERY -STANZA. (I'F -YOU ARE: WILLING TO: CALL _
"woob!" AND "ROAD" A RHYME), AND THE LAST STANZA HAS TWO RHYMES.
. BUT THE RHYMES FOLLOW NO PATTERN..
Q20. A LYRIC IS A POEM EXPRESSING A SINGLE EMOTION OR FEELING; IS THIS A
" LYRIc? |F so, WHAT IS THE EMOTION OR FEELING EXPRESSED?
A20,.
520 A6, THE FACT THAT EIGHT OF HER CHILDREN DIED BEFORE SHE REACHED .THE AGE
oF 60 1s HER PERSONAL TRAGEDY.
Q7. How po we know THAT LucinDA MATLOCK!S LIFE WAS NOT AN EASY ONE?T
AT, '
624 Al. INNISFREE 1S AN IsLAND IN LAKE GiLL, SLiGo CounTy, I|RELAND; MANY
. REFERENCES WILL BE MORE CLEAR IF WE KEEP |RELAND IN MIND.
Q2. WHAT KIND OF A CABIN WOULD BE ONE BUILT OF CLAY AND WATTLES?
A2,
728 IT 1s NOT SUPPOSED" THAT YOU NOW UNDERSTAND THIS POEM, BUT WE BELIEVE THAT

THESE QUESTIONS HAVE AT LEAST POINTED THE WAY' TO CLEARING UP MANY OF ITS
COMPLEXITIES, THE waAy TO UNDERSTAND ANY POEM. IS TO. READ IT, DETERHINE WHAT
IT ACTUALLY SAYS, AND THINK ABOUT l'[. Do THIS AND SEE WHAT REAL ENJOYMENT
CAN BE DERIVED FROM POETRY,



CHAPTER 1V
THE POEMS FOR USE WITH THE PROGRAM

THIS CHAPTER CONSiSTS OF THE TEXTS OF THE POEMS TO WHICH THE
QUESTION=ANSWER SERIES OF THE PROGRAM REFERe IT HAS BEEN FOUND iMPRACT-

1cAL To LIsT THE POEMS iN THE ORDER OF THE PROGRAM; THEREFORE, THEY WILL
BE FOUND IN THIS CHAPTER ARRANGED ALPHABETICALLY BY TITLE. |IN EACH CASE
THE DEFINITE OR INDEFINITE ARTICLE HAS BEEN RETAINED; THE TEN POEMS' .
WHOSE TITLES START WITH "THE" ARE LISTED TOGETHER AND SUB=ALPHABET1ZED
BY THE SECOND WORDe IN THE INDEX THE ARTICLES ARE DROPPED.

WHEREVER POSSIBLE ORIGINAL BOOK SOURCES HAVE BEEN CONSULTED FOR

THE TEXTS OF THE POEMS AND SUCH INFORMATiON ACCREDI TED iN A FOOTNOTE.

IN A FEW CASES THE ORjGINAL SOURCES WERE NOT AVAILABLE AND THE TEXT HAD

TO. BE TAKEN FROM THE COLLECTED-WORKS OF THE AUTHOR, AND SOME POEMS WERE
AVAILABLE ONLY IN STANDARD ANTHOLOGIES. |IN EVERY CASE AN HONEST EFFORT
WAS MADE TO SECURE THE AUTHENTIC AND MOST GENERALLY ACCEPTED VERSION OF

THE POEM,
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ANoNYMOUs L iIMERICK

AN OLD MAN OF NANTUCKET

THERE WAS AN oLD MAN OF NANTUCKET
WHO KEPT ALL HIS CASH IN A BUCKET;
BUT HIS DAUGHTER, NAMED NAN,
RAN AWAY WITH A MANe===
AND AS FOR THE BUCKET, NANTUCKET, 5

LangFoRrD Reep, ED., THE CompLETE Limerick Book (GArDEN CiTy, N,Y:
G. P. Putnam!s Sons, 1925), P. 72. .
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ALFRED, LORD‘TENNYSON?(1809-1892)

- BREAK, BREAK, BREAK.

BREAK, BREAK, BREAK,
ON THE coOLD GREY STONES, 0 Seal

AnD | wOULD THAT MY TONGUE COULD UTTER
THE THOUGHT THAT ARISE IN MEe

O wELL FOR THE FISHERMAN'S Bov, 5
THAT HE SHOUTS WITH HIS SISTER AT PLAY!

O WELL FOR THE SAILOR LAD,
THAT HE SINGS IN HIS BOAT ON THE BAY!

AND THE- 'STATELY SHIPS GO ON

To THEIR HAVEN UNDER THE HILL, 10
But O FOR THE TOUCH OF A VANISH'D HAND,

AND THE SOUND OF A VOICE THAT IS sTiLL!

BREAK, BREAK, BREAK,
AT THE FOOT OF THY CRAGS, O sea!

BuT THE TENDER GRACE OF A DAY THAT IS DEAD 15
WiLL NEVER COME BACK TO ME,

ARCHIBALD MACMECHAN, ED., SELECT Poems.oF ALFRrep Tennyson. (BosTow:
D. C. HEATH AND COMPANY, 1907), Py 132, R C




E. E, Cummings, COLLEC

E. E. Cummings (1894

.CHANSON INNOCENT, |

. IN.JusT-

SPRING WHEN 'THE WORLD IS MUD=

LUSCIOUS THE LITTLE

LAME BALOONMAN

WHISTLES FAR  AND WEE

AND EDDIEANDBILL COME
RUNNING FROM MARBLES AND

PIRACIES AND IT's .

SPRING
WHEN THE WORLD iS PUDDLE=WONDERFUL

THE QUEER
OLD BALOONMAN WHISTLES
FAR AND WEE

AND BETTYAND|SBEL COME DANCING
FROM HOP=SCOTCH AND JUMP=ROPE AND

i1T!s
SPRING
AND

THE

GOAT=FOO TED
BALOONMAN WHISTLES
FAR
AND

WEE

CompAny, 1923), pe 30, ° =
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-Rubvarp KipLinG (1855»1935)

DANNY DEEVER .

"WHAT ARE THE BUGLES BLOWIN' FOR?" sAID FiLES-ON=-PARADE.

"To TURN YOU OUT, TO TURN You ouT," THE CoLOR=-SERGEANT SAID.

"WHAT MAKES YOU LOOK 60 WHITE, SO WHITE?" sAID FlLEs-ON-PARADE.

"|'ym DREADIN' WHAT I'VE GOT TO WATCH," THE COLOR=SERGEANT SAID.
For THEY'RE HANGIN' DANNY DEEVER, .YyOou CAN 'eEAR THE DEAD MARCH PLAY
THE REGIMENT'S IN 'OLLOW SQUARE~=THEY'RE HANGIN' HIM TO-DAY;
THEY'VE TAKEN OF HIS BUTTONS OFF AN' CUT HIS STRIPES AWAY,
AN' THEY'RE HANGIN'! DANNY DEEVER IN THE MORNIN'.

"WHAT MAKES THE REAR=RANK BREATHE S0 YARDT" sAID FILES=-ON=PARADE.
"IT's BITTER coLD, IT's BITTER coLD," THE COLOR-SERGEANT SAID.
"WHAT MAKES THAT FRONT=RANK MAN FALL .DOWN?" sAiD FiLES-ON-PARADE,
"A ToucH o' suN, A ToucH 0! suN," THE COLOR=-SERGEANT SAID.
THEY ARE HANGIN' DANNY DEEVER, THEY ARE MARCHIN' oF 'Im ROuND,
THey 'Ave 'ALTeo DANNY DEEVER BY '1S COFFIN ON THE GROUND;
AN' 'E'LL SWING IN "ARF A MINUTE-FOR A SNEAKIN' SHOOTIN'! HOUND==

O THEY'RE HANGIN' DANNY DEEVER IN THE MORNIN?'!

"1s coT wAS RIGHT='AND COT To MINE," salD FiLES-ON-PARADE.
MEts sLEEPlN' OUT AN' FAR TO=NIGHT," THE COLOR=SERGEANT SAlD.
"|'ve DRUNK YIS BEER A SCORE 0' TIMES," sAlD FiLEs=on=PARADE,
"E's pRINKIN' BITTER BEER ALONE," THE COLOR-SERGEANT SAID.
THEY ARE HANGIN' DANNY DEEVER, YOU MUST MARK 'imM To '1S PALCE,
FOR 'E SHOT A COMRADE SLEEPIN'==YOU MUST LOOK 'IM IN THE FACE;
NINE 'UNDRED OF '1S COUNTY AN' THE REGIMENT'S DISGRACE,
WHILE THEY'RE HANGiN{ DANNY DEEVER IN THE MORNIN?,

"WHAT's THAT S0 BLACK AGIN. THE SUN?' sAID FiLEs-ON-PARADE,
"IT's DANNY FIGHTIN' 'ARD FOR LIFE," THE COLOR-SERGEANT SAID.
"WHAT'S THAT THAT WHIMPERS OVER'EAD?" sAID FILES-ON-PARADE,
"|T's DANNY's souL THAT's A PAsSsIN' .Now," THE COLOR=-SERGEANT SAID.
For THEY'VE DONE wiTH DANNY DEEVER, YOU CAN 'EAR THE
QUICKSTEP PLAY,
THE REGIMENT'S IN COLUMN, AN'! THEY'RE MARCHIN! US AWAY;
Ho! THE YOUNG RECRUITS ARE SHAKIN‘ ANT THEY'LL WANT
THEIR BEER TO=DAY,
AFTER HANGIN'! DANNY DEEVER IN THE MORNIN'
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- RuoyARD- K1PL ING, DEPARTMENTAL DITTIES AND BALLADS AND BARRACK-Room

BaLLaps .(New York: DousLepay, PAGE AnD ComPANY, - 1905), Pa- 143—145.

s N - . .
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Anonymous -Neagro Fork Song (ce 1850)

FOLLER DE DRINKIN' GOU'D

WHEN DE SUN COME BACK ,
WHEN OE FiIRs! QUAIL CALL,
DEN DE TIME 16 COME===
FoLLER DE DRINKIN' couloD,

:‘CHORUS:

FoLLER DE DRINKIN' Gou'D,’
FoLLER DE DRINKIN' GOu'D,

. For DE oL' mAN sAY,
"FoLLER DE DRINKIN' Gou'pD,"

De RIVA'S-EANK AM A VERY GOOD ROAD, . . 5
. DE DEAD TREES SHOW DE .WAY;

LerF' FooT, PEG FOOT GOIN' ON, :

FOLLER DE DRINKIN' Gou'D. (CHoRuS.)

DE RIVER ENDS ATWEEN TWO HILLS,

FoLLER. DE DRINKIN' Ggoulo; 10
'NoTHER 'RIVER 'ON DE OTHER SIDE,,
FoLLER DE DRlNKIN' cou'o. * (CHorus.)

WHA DE LITTLE RIVER

MeeT pE GREA! BIG UN, . ,

DE oL! MAN WAITS—== o 15
FOLLER DE DRINKIN' Gou'D. (CHoRUS,. )

: JoHN ‘A, LoMAX "AND ‘AL AN’ LOMAX, EDSe, “AMER] CAN BALLADS AND Foik Sonecs
(New YORK. THE MacmiLLAN Company, 1934), pp. 227-228,
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WALT WHiTmAN (1819-1892)

FOR YOU O DEMOCRACY

CoME, | WILL MAKE THE CONTINENT INDISSOLUBLE,

| wiLL MAKE THE mosT SPLENDlD RACE THE SUN EVER SHONE UPON,
| WiLL MAKE. DIVINE MAGNETIC LANDS,
_WITH THE LOVE OF COMRADES,

WiTH THE LIFELONG LOVE OF COMRADES, 5

| WILL PLANT COMPANIONSHIP THICK AS TREES ALONG
ALL THE RIVERS OF AMERICA, AND ALONG ALL
SHORES OF THE GREAT LAKES, AND ALL OVER THE PRAIRIES,
| WILL MAKE INSEPARABLE CITIES WITH THEIR ARMS
ABOUT EACH OTHER'S NECKS, ,
By THE LOVE OF COMRADES, ’
By THE MANLY LOVE OF COMRADES,

10

For you. THESE FRoM ME, O DeEMOCRACY, TO SERVE YOU MA FEMME!
For vyou, FOR You | AM.TRILLING THESE SONGSe

WALT WHITMAN, LEAVES OF GRASS (GABPEN.C!TY, NeY.: DousLEepay, DoraNn
aND Company, .INC., 1937), PP. . 98- 99. oL S
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AnonyMous SEA CHANTY (c. 1820)
HAUL AWAY JOE

WHEN | WAS A LITTLE LAD AND SO MY MOTHER TOLD ME,
WAv, HAUL AWAY, we'LL HAUL AwAY JoE,

THAT IF | DID NOT KISS THE GIRLS MY LIPS WOULD GROW ALL MOLDY.
WAy, HAUL AwAY, WE'LL HAUL AWAY JOE.

CHORUS:

WAy, HAUL AWAY, WE'LL HAUL FOR BETTER WEATHER!
WAy, HAuL AwAy, we'LL HAUL AwAY JoEe

B

Louts wAs THE KING OF FRANCE BEFORE THE REvoLuTION; 5
WAy, HAuL AwAy, we'LL HAuL aAwAy JoE, .

King LOouls GOT HIS HEAD CUT OFF WHICH SPOILED HIS CONSTITUTION.
WAy, HAUL AwAY, WE'LL HAUL AWAY JOE.,.

l -

OH, THE COOK IS IN THE GALLEY MAKING DUFF SO HANDY,

Way, HAuL AWAY, welLL HAUL AwAY JoE, 10
AND THE CAPTAIN'S IN HIS CABIN DRINKIN' WINE AND BRANDY.

WAy, HAuL AwAy, wE'LL HAuL AwAy JoE.

BurL - Ives; THE BuRL. .l.vES SONG Book --(New YoRrk: BA:LANTINE Books,

1953), pP. 160-161. - - ]
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Eowarp TavLor (1646%=1729) .

HUSWI FERY

Make me, O LorD, THY SPINNING WHEEL COMPLEAT,
THY HoLY WORD. MY DISTAFF MAKE FOR ME;
MAKE MINE AFFECTIONS THY SWIFT FLYERS NEAT,
AND MAKE My souL THY HOLY SPOOL TO BE;
My CONVERSATION MAKE TO BE THY' REEL, 5
AND REEL THE YARN THEREON SPUN OF THY WHEEL.

MAKE ME THY LOOM THEN; KNIT THEREIN THIS TWINE,
AND MAKE THy HoLy SPiRriIT, LORD, WIND QUILLS;
THEN WEAVE THE WEB THYSELF. THE YARN 1S FINE
THINE ORDINANCES MAKE MY FULLING MILLS. 10
THEN DYE THE SAME IN HEAVENLY COLORS CHOICE,
ALL PINKED WITH VARNISHED FLOWERS OF PARADISE.
THEN CLOTHE THEREWITH MINE UNDERSTANDING, WILL,
AFFECTIONS, JUDGMENT, CONSCIENCE, MEMORY}
My WORDS AND ACTIONS, THAT. THEIR SHINE MAY FILL 15
My WAYS WITH GLORY AND THEE GLORIFY.,
THEN MINE APPAREL SHALL- DISPLAY BEFORE YE
THAT | AM, CLOTHED IN HOLY. ROBES FOR GLORY.

... . RoBerT.C. PooLEY, WALTER BLAiR, THEODORE HORNBERGER, AND PAuUL FARMER,
EDSe, THE.-UNITED STATES N L1TERATURE (CHrcaGo:.ScoTT,-FOREEMAN AND
CompANY,. 1952), Pe 464 T
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Joun Do McCrae (1872-1918)

IN FLANDERS FIELDS

IN FLANDERS:FiELos THE. POPPIES BLOW

BETWEEN THE CROSSES, .ROW ON ROW,

THAT MARK OUR PLACE; AND ‘IN -THE SKY

THE LARKS, STILL . BRAVELY SINGING, FLY

SCARCE HEARD AMID THE GUNS BELOW. . 5

We ARe THE DEAD. SHORT DAYS AGO
We LIvED, FELT DAWN, SAW SUNSET GLOWy
LOVED AND WERE ‘LOVED, AND NOW WE LIE
IN FLANDERS FIELDS,
TAKE -UP -OUR QUARREL WITH THE FOE! 10
-To YOU FROM FAILING HANDS, WE THROW
THE TORCH== BE YOURS TO HOLD IT HiIGH!
IF YE BREAK -FALTH WITH -US WHO DIE
WE sHALL NOT SLEEP, THOUGH POPPIES GROW
IN FLANDERS FIELDS. 15

ke ke k]

iE Joun D. MCCRAE,AEQ.FﬁANDEéS.FiELDS:AND OTHER Poems - (New York:

Ge Po PuTnAM!s: Sons, '1919), Pe 3.




EocArR ALLEN PoE (1809-1849)

| SRAFEL

IN HEAVEN A SPIRIT DOTH DWELL"
WHOSE .HEARTSTRINGS ARE A LUTE;
NONE- SING SO WILDLY WELL
As THE.ANGEL |SRAFEL, -
AND THE.GIDDY STARs (SO LEGENDS TELL),
CEASING THEIR HYMNS, ATTEND THE SPELL
OF His VOICE, ALL MUTE,
TOTTERING ABOVE -
IN HER HIGHEST NOON <
THE ENAMORED MOON
BLUSHES WITH LOVE, :
WHILE, TO LISTEN, THE RED LEVIN
(WiTH THE RAP1D PLEIADS, EVEN, :
WHICH WERE SEVEN)
Pauses 1n Heaven.
AND THEY sAY (THE STARRY CHOIR
AND THE OTHER LISTENING THINGS)
THAT |srRAFELI'S FIRE
s OWING TO THAT LYRE
By WHICH HE SITS AND SINGS,
THE TREMBLING LIVING WIRE
OF THOSE UNUSUAL STRINGS,

BUT THE SKIES THAT ANGEL TROD,

WHERE DEEP THOUGHTS ARE A DUTY,
WHERe Love's A GROWN=UP GOD,

WHERE THE HOURI GLANCES ARE
IMBUED WITH ALL THE BEAUTY

WHICH WE WORSHIP IN A STAR.

THEREFORE THOU ART NOT WRONG,
| SRAFEL1, WHO DESPISEST
AN UNIMPASSIONED SONG;
To THEE THE LAURELS BELONG,
BEST BARD, BECAUSE THE WISEST!
MERRILY LIVE, AND LONG!

THE ECSTASIES ABOVE
Wi TH THE BURNING MEASURES SUIT;

THY GRIEF, THY JOY, THY HATE, THY LOVE,
WiTH THE FERVOR OF THY LUTE==
WELL MAY THE STARS BE MUTE!
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Yes, HEAVEN 1s THINE; BUT THIS 4o
Is A WORLD OF SWEETS. AND SOURS;
OUR FLOWERS ARE MERELY==FLOWERS,

AND THE SHADOW OF THY PERFECT BLISS
Is THE SUNSHINE OF OURS,.

IF | couLD DWELL ° 45

WHERE | SRAFEL ' f
HATH DWEL T, AND 'HE WHERE |,

He MIGHT NOT SING SO 'WILDLY WELL
A MORTAL MELODY,

WHILE A BOLDER NOTE *THAN THIS MIGHT SWELL 50
FROM ‘MY LYRE "WITHIN THE SKY.

ErRNEST RHYS, ED., PoOE!s POEMS AND ESSAYS (Lonbon: J. M. DENT AND
Sons, LTD., 1927), PPe 14=15,
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WiLt 1AM WorosworTH (1770-1850)

| WANDERED LONELY AS A CLOUD

| WANDERED LONELY. AS A CLOUD

THAT FLOATS ON HIGH O'ER VALES AND HILLS,

WHEN ALL AT ONCE | sAw A cRowD,

A HosT, OF GOLDEN DAFFODILS;

BESIDE THE LAKE, BENEATH THE TREES 5
FLUTTERING AND DANCING IN THE BREEZE,.

CONTINUOUS AS THE STARS THAT SHINE

AND TWINKLE ON THE MILKY WAY,

THEY STRETCHED IN NEVER=ENDING L INE

ALONG THE MARGIN OF A BAY: 10
TEN THOUSAND sAwW | AT A GLANCE,

TOSSING THEIR HEADS IN SPRIGHTLY DANCE,

THE WAVES BESIDE THEM DANCED; BUT THEY

OuT=DID THE SPARKLING WAVES IN GLEE:

A POET COULD NOT BUT BE GAY 15
IN SUCH A JOCUND COMPANY:

| GAZED==AND GAZED==BUT LITTLE THOUGHT

WHAT WEALTH THE SHOW TO ME HAD BROUGHT:

FOR OFT, WHEN ON MY COUCH | LIE

IN VACANT OR IN PENSIVE MOOD, 20
THEY FLASH UPON THAT INWARD EYE

WHICH IS THE BLISS OF SOLITUDE;

AND THEN MY HEART WITH PLEASURE FILLS,

AND DANCES WITH THE DAFFODILSe.

THomAs HuTCHINSON, ED., THE PoeT.icAL Works oF WlLLIAM WORDSWORTH
(LONDON- OXFORD UNIVERSITY Press, 1907), Pe 187




RoserT Burns: (1759-1796)

JOHN ANDERSON, MY JO

- JOHN ANDERSON MY J0y  JOHN,

. WHEN WE WERE- FIRST ACQUENT,
YOUR LOCKS WERE LIKE THE RAVEN,
YOUR BONNY- BROW WAS BRENT;
-BUT- NOW. YOUR BROW IS BELDy; JOHN,
~ YOUR LOCKS ARE LIKE THE SNAW;
BuT BLESSINGS ON YOUR FROSTY POW,

JOHN ANDERSON- MY JOe

JOHN ANDERSGN MY JO, JOHN,

WE CLAMB_ THE HILL THEGI THER;
AND MONIE A CANTIE DAY, JOHN,
- WE'VE HAD Wi' ANE ANITHER?
Now WE MAUN TOTTER DOWN, JOHN,
AND HAND IN HAND WE'LL-GO,
AND SLEEP THEGITHER AT THE FOOT;

JOHN- ANDERSON MY JOe
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W. E. HenLev, ep., THE CompLETE PoETicAL Works oF RoBERT BuRNS

(BOSTbN' HOUGHTON MIFFLIN COMPANY, 1897), Pe 223.
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HarT:CrANE (1899-1932) .

LACHRYMAE CHRISTI

WHITELY, WHILE BENZINE

RINSINGS FROM THE MOON

DISSOLVE ALL BUT THE WINDOWS OF THE MILLS
(INSIDE THE SURE MACH I NERY

Is sTILL

AND CURDLED ONLY WHERE A SILL

SLUICES ITS ONE UNYIELDING SMILE)

|MMACULATE VENOM BINDS

THE Fox's TEETH, AND SWART .
THORNS FRESHEN ON THE YEAR'S.

FirsT BLOOD. FROM FLANKS UNFENDED,
TWANGED RED PERFIDIES OF SPRING:
ARE TRILLION ON THE HILLe .

AND THE NIGHTS OPENING .
CHANT PYRAMIDS,== .
ANOINT WITH INNOCENCE,--RECALL
To MuSIC AND RETRIEVE WHAT PERJURIES
HAD GALVANIZED THE EYES

WHILE cHIME
BENEATH AND ALL AROUND
DISTILLING CLEMENCIES,==WORMS"®
INAUDIBLE WHISTLE, TUNNEL ING
NOT PENITENCE
BuT soNG, AS THESE
PERPETUAL FOUNTAINS, VINES,==
THYy NAZARENE AND TINDER EYES.

(LET SPHINXES FROM THE RIPE

BORAGE OF DEATH HAVE CLEARED MY TONGUE
ONCE AND AGAIN; VERMIN AND ROD

No LONGER BINDe SOME SENTIENT CLOUD

OF TEARS FLOCKS THROUGH THE TENDONED LOAM:
BETRAYED STONES SLOWLY SPEAK.)

NAMES PEELING FROM THINE EYES

AND THEIR UNDIMMING LATTICES OF FLAME,
SPELL OUT IN PALM AND PAIN

ComPuULSION OF THE YEAR, O NAZARENE,
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LEAN LONG FROM' SABLE, SLENDER BOUGHS,
UNSTANCHED AND LUMINOUS, AND AS THE NIGHTS
STRIKE FROM THEE PERFECT SPHERES,
LIFT UP IN LILAC=EMERALD BREATH THE GRAIL 4o
OF EARTH AGAIN==
A THY FACE
FROM CHARRED AND RIVEN STAKES, O
Dionysus, THY
UNMANGLED TARGET SMILE.,

WaLpo FRrRANK, ED., THE CoLLECTED Poems oF HART CRANE (New York:
LivERIGHT PusLisHING CORPORATION, 1933), PP. 84=35,
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JOHN GouLbp FLETCHER. (1886-1950)

L INCOLN

LIKE A GAUNT, SCRAGGLY PINE

WHICH LIFTS 1TS HEAD ABOVE THE MOURNFUL SANDHILLS;
AND PATIENTLY, THROUGH DULL YEARS OF BITTER SILENCE,
UNTENDED AND UNCARED FOR, BEGINS TO GROW.

UNGAINLY, LABORING, HUGE, 5
THE WIND OF THE NORTH HAS TWISTED AND GNARLED ITS BRANCHES;

YET IN THE HEAT OF MIDSUMMER DAYS, WHEN THUNDER=CLOUDS RING THE HORI ZON,
A NATION OF MEN SHALL REST BENEATH ITS SHADE.

AND IT SHALL PROTECT THEM ALL,

HoLD EVERYONE SAFE THERE, WATCHING ALOOF IN SILENCE; 10
UNTIL AT LAST ONE MAD STRAY BOLT FROM THE ZENITH

SHALL STRIKE IT IN AN INSTANT DOWN TO EARTH,

THERE WAS A DARKNESS IN THIS MAN; AN IMENSE AND HOLLOW DARKNESS,
OF WHICH WE MAY NOT SPEAK, NOR SHARE WITH HIM, NOR ENTER;
A DARKNESS THROUGH WHICH STRONG ROOTS STRETCHED DOWNWARDS

INTO THE EARTH 15
TowARDS OLD THINGS;
TOWARDS THE HERDMAN=K INGS WHO WALKED THE EARTH AND SPOKE wiTH Gop,
TOwARDS THE WANDERERS WHO SOUGHT FOR THEY KNEW NOT WHAT,

AND FOUND THEIR GOAL AT LAST;
TowARDS THE MEN WHO WAl TED, ONLY WAITED PATIENTLY WHEN ALL SEEMED LOST
MANY BITTER WINTERS OF DEFEAT; 20
DowN TO THE GRANITE OF PATIENCE
THESE ROOTS SWEPT, KNOTTED FIBROUS ROOTS, PRYING, PlERciNG, SEEKING,
AND DREW FROM THE LIVING ROCK AND THE LIVING WATERS ABOUT IT
THE RED SAP TO CARRY URWARDS TO THE SUN,

NoT PROUD, BUT HUMBLE, 25
ONLY TO SERVE AND PASS ON, TO ENDURE TO THE END THROUGH SERVICE;
FOR THE AX 1S LAID AT THE ROOT OF THE TREES, AND ALL THAT BRING NOT
FORTH GOOD FRUIT
SHALL BE CUT DOWN ON THE DAY TO COME AND CAST INTO THE FIRE.

THERE 1S SILENCE ABROAD IN THE LAND TODAY,

AND IN THE HEARTS OF MEN, A DEEP AND ANXIOUS SILENCE; 30
AND, BECAUSE WE ARE STILL AT LAST, THOSE BRONZE LIPS SLOWLY OPEN, ;
THOSE HOLLOW AND WEARY EYES TAKE ON A GLEAM OF LIGHT.
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SLowLY A PATIENT, FIRM=SYLLABLED VOICE CUTS THROUGH THE ENDLESS SILENCE

LIKE A LABORING OXEN THAT DRAGS A PLOW THROUGH THE CHAOS OF RUDE CLAY=FIELDS:
"I WENT FORWARD AS THE LIGHT GOES FORWARD IN EARLY SPRING, 35
BuT THERE WERE ALSO MANY THINGS WHICH | LEFT BEHIND,

"ToMBS THAT WERE QUIET;

ONE, OF A MOTHER, WHOSE BRIEF LIGHT WENT OUT IN THE DARKNESS,

ONE, OF A LOVED ONE, THE SNOW ON WHOSE GRAVE IS LONG FALLING,

ONE, ONLY OF A’CHILD, BUT 1T WAS MINE. ’ ’ Lo
"HAVE YOU FORGOT YOUR GRAVEs? G0, QUESTION THEM IN ANGUISH,

L1ISTEN LONG TO THEIR UNSTIRRED LIPS. FROM YOUR HOSTAGES TO SILENCE,
LEARN' THERE 1S NO LIFE WITHOUT DEATH, NO DAWN Wi THOU'T SUN=SETTING,

No VICTORV ‘BUT TO HIM WHO HAS’ GIVEN ALL. . ) .

s

v

THE CLAMOR DIES DOWN, THE FURNACE=MOUTH OF THE, BATTLE IS SILENT, 45
THE MIDWINTER SUN DIPS AND DESCENDS, THE EARTH TAKES ON AFRESH ITS

_ BRIGHT COLORS. '
BUT HE WHOM WE MOCKED AND OBEYED NOT, HE WHOM WE SCORNED AND MISTRUSTED,
HE HAS DESCENDED, LIKE A GOD, TO HIS REST,.

OVER THE UPROAR OF CITIES,
OVER THE MILLION INTRICATE THREADS OF LIFE WAVERING AND CROSSING, 50
IN THE MIDST OF’ PROBLEMS WE KNOW NOT, TANGLING, PERPLEXING, ENSNARING,
Ri1SES ONE WHITE TOMB ALONE.
BEAM OVER 1T, STARS,
WRAP 1T ROUND, STRIPES===STRIPES RED FOR THE PAIN THAT HE BORE FOR YOU==~
EnFoOLD 1T FOREVER, O FLAG, RENT, SOILED, BUT REP A RED THROUGH ;

YOUR ANGUISH; ' 55
LONG AS YOU KEEP HIiM THERE SAFE, THE NATIONS SHALL BOW TO YOUR LAW..

, ; .

STREW OVER HIM FLOWERS:

BLUE FORGET=ME=NOTS FROM THE NORTH, AND THE BR}GHT P INK ARBUTUS

FROM THE EAST, AND'FROM THE WEST RICH ORANGE BLOSS0MS,

BUT FROM THE HEART OF THE LAND TAKE THE PASSION-FLOWER‘ C 60

Raveo, VIOLET, DIM

WITH THE NAILS THAT PIERCED, THE CROSS THAT HE BORE AND THE CIRCLET,
AND BESIDE IT THERE LAY ALSO ONE LONELY SNOW=WHITE MAGNOLIA,
BITTER FOR REMEMBRANCE OF THE HEALING WHICH [HAS PASSED,

.
. Ce

Jo G, FLETCHER, SeELECTED Poems (NEw York: FARRAR AND RINEHART, INC.,

1938), pp. 99-103.
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Str-WaLTER -ScoTT (1771-18332)

LOCHINVAR

.
OH, YOUNG LOCHINVAR IS COME OUT OF THE WEST:
THROUGH ALL THE WIDE BORDER HIS STEED WAS THE BEST;
AND SAVE HIS GOOD BROADSWORD HE WEAPONS HAD NONE;
HE RODE "ALL’ UNARMED AND HE HODE ALL ALONE,

So FAITHFUL IN LOVE, AND SO DAUNTLESS IN WAR, 5
THERE NEVER WAS KNIGHT L'IKE THE YOUNG LOCHINVAR! *

HE ‘'STAYED NOT FOR BRAKE, AND HE STOPPED NOT FOR STONE;
He swam THE Esk R1VER 'WHERE FORD THERE WAS NONE:

BuT ERE HE ALIGHTED .AT NETHERBY GATE,

THE BRIDE HAD CONSENTED, THE GALLANT CAME LATE; 10
FOR A LAGGARD IN LOVE, AND A DASTARD IN WAR,
Was To weD'THE FAIR ELLEN OF BRAVE LOCHINVAR.

So BoLpDLY HE ENTERED THE NETHERBY HALL, '
AMONG BRIDESMEN, AND KINSMEN, AND BROTHERS, AND ALL:" v
THEN SPOKE THE BRIDE'S FATHER, HI1S HAND ON HIS SWORD 15
(FOR THE POOR CRAVEN BRIDEGROOM SAID NEVER A WORD),
"0 coME YE IN PEACE HERE, OR COME YE IN WAR,
OR TO DANCE AT OUR BRIDAL, YOUNG LoRrRD LocHiINVAR?"

9 . . L F)
"] 'LONG WOOED YOUR DAUGHTER, MY SUIT YOU DENIED;== ‘
Love sweLls LIKE THE SoLwAY, BUT EBBS LIKE 1TS TIDE! 20
AND 'NOW AM | COME, WITH THIS LOST LOVE OF MINE,
To LEAD BUT ONE MEASURE, DRINK ONE CUP OF WINE:
THERE ARE MAIDENS IN SCOTLAND MORE LOVELY BY FAR,
THAT WOULD GLADLY BE BRIDE TO THE YOUNG LOCHINVAR."

THE BRIDE KISSED THE GOBLET: THE KNIGHT TOOK IT UP, 25
HE QUAFFED OFF THE WINE, AND HE THREW DOWN THE CUP.

SHE LOOKED DOWN TO BLUSH, AND SHE LOOKED UP TO SIGH,

WiTH A SMILE ON HER LIPS, AND A TEAR IN HER EYE,

HE TOOk HER SOFT HAND, ERE HER MOTHER COULD BAR,==

"Noiv TREAD WE A MEASURE!'" sAID YOUNG LOCHINVAR,. 30

SO0 STATELY HIS FORM, AND SO LOVELY HER FACE,

THAT NEVER A HALL SUCH A GALLIARD DID GRACE:

WHILE HER MOTHER DID FRET, AND HER FATHER DID FUME,

AND THE BRIDEGROOM STOOD DANGLING HIS BONNET AND PLUME;

AND THE BRIDE=MAIDENS WHISPERED, "!'TWERE BETTER BY FAR 35
To HAVE MATCHED OUR FAIR COUSIN WITH YOUNG LOCHINVAR, "
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ONE TOUCH TO HER HAND, AND-ONE WORD~IN HER EAR,

WHEN THEY REACHED THE HALL DOOR, AND THE CHARGER STOOD NEAR;

SO LIGHT TO THE CROUPE THE - FAIR LADY HE SWUNG,

SO LI1GHT TO THE SADDLE BEFORE HER HE SPRUNG! 4o
"SHE 1s woN! WE ARE GONE, OVER BANK, BUSH, AND SCAUR:

THEY'LL HAVE FLEET STEEDS THAT. FoLLow, " QUOTH Young LOCHINVAR.

THERE WAS MOUNTING 'MONG GRAEMES OF THE NETHERBY.CLAN:

ForsTERS, FENWICKS, AND MUSGRAVES, THEY RODE AND THEY RAN;

THERE WAS RACING AND CHASING ON CANOBIE LEE,’ 45
BuT THE LOST BRIDE OF NETHERBY NE'ER DID THEY SEE,

SO DARING IN LOVE, AND SO DAUNTLESS IN WAR,

HAVE YE E'ER. HEARD OF GALLANT LIKE YOUNG LOCHINVAR?

HorAce E. Scuoper, ED., ScoTT's CompLETE PoeTicAL WoRrks (BosTon:
HouGgHToN MIFFLIN ComPANY, 1900), P.130.
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Cart SanpBurGg (1878

! ~ LOSERS

IF | sHOULD PASS THE TomB OF JONAH

| wouLD STOP THERE AND SIT FOR AWHILE;

BEcAuse | WAS SWALLOWED ONE TIME DEEP IN THE DARK
AND CAME OUT ALIVE AFTER ALLe '

IF | PAss THE BURIAL sPOT OF NERO . 5
| SHALL SAY TO THE win, "WeLL, weLL!Ve-

| WHO HAVE FIDDLED IN A WORLD ON FIRE,

| WHO HAVE DONE SO MANY STUNTS NOT WORTH DOING.

| AM LOOKING FOR THE GRAVE OF SINBAD TOO.
| WANT TO SHAKE HIS GHOST=HAND AND SAY, 10
"NEI THER OF Us DIED VERY EARLY, DID wel"

AND THE LAST SLEEPING=PLACE OF NEBUCHADNEZZAR==

WHEN | ARRIVE THERE | SHALL TELL THE WIND:

"You ATE GRASS; | HAVE EATEN CROW==

WHO 1s BETTER OFF NOW OR NEXT YEAR?T" 15

Jack CAape, JoHN Brown, JESSeE JAMES,

THERE ToO | COULD SIT DOWN AND STOP FOR AWHILE.
| THINK | cCOULD TELL THEIR HEADSTONES:

"Gob, LET ME REMEMBER ALL GOOD LOSERS,'"

| couLD ASKk PEOPLE TO THROW ASHES ON THEIR HEADS 20
IN THE NAME OF THAT SERGEANT AT BeLLeAu Wooops,

WALKING INTO THE DRUMFIRES, CALLING HIS MEN,

"ComE ON, YOU ! Do You WANT TO LIVE FOREVER?"

CARL SAaNDBURG, ComPLETE Poems: (New York: HARCOURT, BRACE AND
Company, 1950), pP. 189-190, . . .
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WiLL 1am -SHakeEsPEARE (1564-1616)

LOVERS 'LOVE THE SPRING

IT WAS A LOVER AND HIS LASS,
WiTH A HEY, AND A HO, AND A HEY NONINO,
THAT Oo'ER THE GREEN CORN=FIELD DID PASS
IN THE SPRING=TIME, THE ONLY PRETTY RING=TIME,
WHEN BIRDS DO SING, HEY DING A DING, DING; 5
SWEET LOVERS LOVE THE SPRING,
BETWEEN. THE ACRES OF THE RYE,
WiTH A HEY, AND A HO, AND A HEY NONINO, .
THESE PRETTY COUNTRY FOLKS WOULD LIE,
IN THE SPRING-TIME, THE ONLY PRETTY RING=TIME, 10
WHEN BIRDS DO SING, HEY DING A DING, DING;
- SWEET LOVERS LOVE THE SPRING.:

THIS CAROL THEY BEGAN THAT HOUR,
WiTH A HEY, AND A HO, AND A HEY NONINO,
How THAT A LIFE WAS BUT A FLOWER 15
IN THE SPRING=TIME, THE ONLY PRETTY RING=TIME, i
WHEN BLRDS DO SING, HEY DING A DING, DING;
SWEET.LOVERS LOVE. THE SPRING.

AND THEREFORE TAKE THE PRESENT TIME,

WiThH A HEY,; AND A HO, AND A HEY NONINO, 20
FOR LOVE 15 CROWNED WITH THE PRIME -

IN THE SPRING=TIME, THE ONLY PRETTY RING=TIME,
WHEN BIRDS DO SING, HEY DING A DING, DING;

SWEET LOVERS LOVE THE SPRING,

HorAce HowarD FURNESS, EDe, SHAKESPEARE!'S As You LIKE It (PHiLA-
DELPHIA: Je. B..LipPincOTT CompAny, 1890), Pp. 262-264,
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Eocar LEe MasTers (1869-1950) .

LUCINDA MATLOCK

| WENT TO DANCES AT CHANDLERVILLE,

AND PLAYED SNAP=OUT AT WINCHESTER.

ONE TIME WE CHANGED PARTNERS,

DRIVING HOME IN THE MOONLIGHT OF MIDDLE JUNE,. -

Ano THEN | Founo DAvis, s, 5

WE WERE MARRIED AND LIVED TOGETHER FOR SEVENTY YEARS,

ENJOYING, WORKING, RAISING THE TWELVE CHILDREN,

EIGHT OF "WHOM WE LOST’ :

ERE | HAD REACHED THE AGE OF SIXTYe y

| spun, | wove, | KEPT THE HOUSE, | NURSED THE SICK, 10

| MADE THE GARDEN, :AND FOR HOL DAY o

RAMBLED OVER THE FIELDS WHERE SANG THE:LARKS,

AND BY SPoON RIVER GATHERING :MANY A SHELL,

AND MANY A FLOWER AND MEDICINAL WEED==

SHOUTING TO THE WOODED HILLS, SINGING TO THE GREEN
VALLEYS., - - S 15

AT NINETY=SI1X% | HAD LIVED ENOUGH, THAT IS ALL,

AND PASSED TO A SWEET:-REPOSEs’ ;

WHAT 1S THIs | HEAR OF SORROW AND WEARINESS,

ANGER, DISCONTENT, AND DROOP ING-HOPES?T

DEGENERATE SONS AND DAUGHTERS, . 20

LIFE 1S TOO STRONG FOR YOU== '

| T TAKES LIFE-TO LOVE LIFE.

+

v .

EbcArR LEE' MASTERS, SPoOON thén ANJHOLOGYV~(NEW‘Y0RK: THE MACMILLAN
Company, 1927), P.229.



ALEXANDER Pope (1688-1744)

MAN

(From AN EssAy oN Man)

KNOw THEN THYSELF, PRESUME NOT GOD TO SCAN,
THE PROPER STUDY OF MANKIND 1S MaN,
PLACED ON THIS ISTHMUS OF A MIDDLE STATE,
A BEING DARKLY WISE, AND RUDELY GREAT:
WiTH TOO MUCH KNOWLEDGE FOR THE SCEPTIC SIDE,
WiTH Too' MutH WEAKNESS FOR THE STolc's PRIDE,
HE HANGS BETWEEN, IN DOUBT TO ACT, OR REST;
IN DouBT TO DEEM HIMSELF A Goo, OR BEAsT;
IN oouBT His MIND' OR Booy TO PREFER;
Born BUT TO DIE, AND REASONING BUT TO ERR;
ALIKE IN IGNORANCE, H]S‘REASON SUCH,
WHETHER HE THINKS TOO LITTLE OR TOO MUCH:
CHAos oF THOUGHT AND PASSION, ALL CONFUSED;
STiLL BY HIMSELF ABUSED OR DISABUSED;
CREATED HALF TO' RISE AND HALF TO FALL;
GREAT LORD OF ALL THINGS, YET A PREY TO ALL}
SoLE JubGE OF TRUTH, IN ENDLESS ERROR HURLED:
THE GLORY, JEST, AND RIDDLE OF THE WORLD!

* %k Xk

MAYNARO MAck, ED., ALEXANDER Pope's AN Essay on Man

'METHUEM AND COMPANY, LTDe, 1950), PPs 53584

(LonDON: °
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RoBeRT: Browning (1&812-18%9)

MY STAR

ALt THAT | kNow
OF A CERTAIN STAR
ls, 1T cCAN THROW ‘' .
(LIKE. THE ANGLED SPAR) . o
Now A DART of "reD, . : 5
‘Now A DART OF BLUE; :
TILL MY FRIENDS HAVE SAID
THEY wouLD FAIN SEE, TOO,
My sTAR THAT DARTLES THE RED AND THE BLUE!
THEN IT STOPS LIKE A BIRD; LIKE A FLOWER, HANGS FURLED. 10
THEY MUST SOLACE THEMSELVES WiTH THE SATURN ABOVE 1Ts.
WHAT MATTER TO ME IF THEIR STAR IS A WORLD?
MiINE HAS OPENED 1TS SOUL TO MEj THEREFORE | LOVE 1T,

:

Horace E. Scubber, ED., THE ComPLETE PoETic AND DRAMATIC WORKS OF
ROBERT BROWNING (BOSTON;‘HOUGHTQN MiFrLin Company, 1895), PPe 185:185.
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Jonn -Keats (1795-1821)

ON FIRST LOOKING INTO CHAPMAN'S HONER

MucCH HAVE -| TRAVELL'D IN THE REALMS OF GOLD,

AND MANY GOODLY STATES AND K INGDOMS SEEN;

ROUND MANY WESTERN ISLANDS HAVE | BEEN

WHICH BARDS IN FEALTY TO .APOLLO HOLD.

OFT OF ONE WIDE EXPANSE HAD | BEEN TOLD 5
THAT DEEP=-BROWED HOMER RULED AS HIS DEMESNE;

YeT pip | NEVER BREATHE ‘1TS PURE SERENE

Tice | HEARD CHAOMAN SPEAK OUT LOUD AND BOLD:

THEN FELT | LIKE SOME WATCHER OF THE SKIES

WHEN A NEW PLANET SWIMS INTO 'HIS KEN; : 10
OR LIKE STOUT CORTEZ WHEN WITH EAGLE EYES

He sTAR'D AT THE PACIFIC-=AND ALL HIS MEN

Look ¥ AT EACH OTHER WITH A WILD SURM|SE==

SILENT, UPON A PEAK IN DARIEN.

THE MacmiLLAN Company, 1907), P. 14,

WAaLTER S. ScoTT, ED., THE POETICAL WoRkS OF JoHN KEATS (New York:

o . H



FRANK ALLEN PATTERSON,- EDe, MILTON s -CompLETE: PoEMS

JoHn. MiLTon (1608-1674)

ON HIS BLINDNESS

- WHEN | consIDER HOW MY, LIGHT IS SPENT

ERE HALF MY- DAYS 1IN THFS DARK WORLD AND WIDE,
AND THAT ONE TALENT WHICH IS DEATH TO HIDE

144

LODGED WITH ME USELESS, THOUGH MY SOUL MORE BENT

To SERVE THEREWITH MY MAKER, AND PRESENT

My TRUE ACCOUNT, LEST HE RETURNING CHIDE;-
"DoTH GOD.EXACT DAY=LABOUR, LIGHT. DENIED?"

|. FONDLY ASke. BuT PATIENCE, TO PREVENT -

THAT MURMUR, SOON REPL IES, "GoD DOTH NOT NEED
E1THER MAN-YS WORK OR HIS OWN;GIFTS, WHo BEST
BEAR HIS MILD YOKE, THEY SERVE HIM BEST. His
IS KINGLY: THOUSANDS.AT HIS BIDDING SPEED,
AND POST OTER LAND AND OCEAN WITHOUT REST;

"THEY. ALSO SERVE WHO ONLY: STAND AND WA[IT."

Fe Se CROFTS -AND CoMPANY, 1930), PP3 35-38a

10

STATE

(New York:
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Percy ByssHe SHeLLEy (1792-1822)

OZYMANDI AS

| MET A TRAVELER FROM AN ANTIQUE LAND

¥iHo sA1D: "Two VAST AND TRUNKLESS LEGS OF : STONE

STAND IN THE DESERTe NEAR:THEM, ON THE:SAND,

HALF SUNK, A SHATTERED:VISAGE LIES, WHOSE FROWN,

AND WRINKLED LIP, AND SNEER:OF COLD COMMAND, 5
TELL THAT 1TS SCULPTOR WELL THOSE PASSIONS READ

WHIC. YET SURVIVE, STAMPED ON THESE LIFELESS THINGS,

THE HAND THAT MOCKED THEM, AND THE HEART THAT FED:

AND ON THE PEDESTAL THESE:WORDS APPEARS"

IMy NAME 1S OZYMANDIAS, KING OF KINGS: - 10
Look ON MY WORKS, YE MIGHTY, AND.DESPAIR!! :
NOTHING BESIDE REMAINS, ROUND THE DECAY .

OF THAT.COLOSSAL WRECK, BOUNDLESS AND BARE

THE.LONE AND LEVEL SANDS STRETCH FAR AWAY,"

GEORGE E. WoODBERRY, EDej; THE CoMPLETE PoETICAL Works oF PERCY

BYSSHE SHELLEY

(BosTon: HoucHTon MiFFLIN Company, 1901), P. 356.



EowiN ARLINGTON RoBiINSON (1869-1935)

RICHARD CORY

WHENEVER RICHARD CORY WENT DOWNTOWN ,
WE PEOPLE ON THE PAVEMENT LOOKED AT HIM?

HE wAs A GENTLEMAN FROM SOLE TO CROWN, )
CLEAN=FAVORED, AND IMPERIALLY SLIM, .

AND HE WAS ALWAYS QUIETLY ARRAYED,

AND HE WAS ALWAYS HUMAN WHEN HE TALKEO' .
BUT STILL HE FLUTTERED PULSES' WHEN HE SATD,

"Goob MORNING," AND HE GLITTERED WHEN HE WALKED.,

AND HE WAS RICH==YES, RICHER THAN A KiNG==
AND ADMIRABLY SCHOOLED, IN EVERY GRACE:

IN FINE, WE THOUGHT THAT HE WAS EVERYTHING
To MAKE US WI'SH THAT WE WERE IN HIS PLACE.

So ON WE WORKED, AND WAITED FOR THE LIGHT,

AND WENT WITHOUT THE MEAT, AND CURSED THE BREAD;
AnND RicHARD CORY, ONE CALM SUMMER NIGHT,

WENT HOME AND PUT A BULLET THROUGH HIS HEAD,.

EowlN ARLINGTON Roeinson, COLLECTED PoEMS
CoMPANY, 1921), Pe 82, - o .

a
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JoHnN MaserFieLo (1878-

SEA FEVER

| MUST DOWN TO THE SEAS AGAIN, TO THE LONELY.SEA AND THE SKY,
AND ALL | Ask' IS A ‘TALL SHIP AND A STAR TO STEER HER BY, V
AND THE WHEEL'S KICK AND THE WIND'S SONG AND THE WHITE SAIL'S SHAKING,

AND A GRAY MI'ST ON THE SEA'S FACE AND A GRAY DAWN BREAKING.

| MUST DOWN TO THE SEAS AGAIN, FOR THE CALL OF THE RUNNING TIDE 5
s A WILD CALL AND A CLEAR CALL THAT MAY NOT BE DENIED;

AND ALL | ASKk 15 A WINDY DAY WITH THE WHITE CLOUDS FLYING,

AND THE FLUNG SPRAY AND THE BLOWN SPUME, AND THE SEA GULLS CRYING.

| MUST DOWN TO THE SEAS AGAIN, TO THE VAGRANT GYPSY LIFE,

To THE cuLL's WAY AND THE WHALE'S WAY WHERE THE WIND's LIKE A
WHETTED KNIFE; .

AND ALL | ASK 1S A MERRY: YARN FROM A LAUGHING: FELLOW ROVER,

AND QUIET SLEEP AND A SWEET DREAM WHEN THE LONG TRICK'S OVER.

10

JoHN MaserieLp, Poems (New York: THE MacmiLLan Company, 1955)
PPe 20-21,. . .

N .



ANonymous BarLADp ({ce 13TH GENTURY)

SIR PATRICK SPENS

THE KING SI1Ts "IN DUMFERLING TOUNE,
DRINKING THE ‘BLUDE=REID WINE:

"0 wHAR wiLL | GET GUID SAILOR,

To SAiL THIS SCHIP OF MINE?"

Up AND SPAK AN ELDERN KNICHT,
"SAT AT THE KINGS RICHT KNE:

US1R PATRICK SPENCE IS THE BEST SAILOR,
THAT ‘SAILS UPON THE SEl"

THE KING HAS WRITTEN A BRAID LETTER,"
AND SIGND IT Wl HIS HAND, ¢
AND SENT 1T To SiRrR PATRICK SPENCE,
WAS WALKING ON THE SAND, o

THE FIRST LINE THAT SIR PATRICK RED,
A LOUD LAUCH LAUCHED HE;

THE NEXT LINE THAT SIR PATRICK RED,
THE TEIR BLINDED HIS EE,

"0 wWHA 1S THIS HAS DON THIS DEID,
THIS ILL DEID DON TO ME,

To SEND ME OUT THIS TIME o' THE YEIR,
To sAaiL uPON THE sE!

MAK HAST, MAK HASTE, MY MIRRY MEN ALL,
OUR GUID SCHIP SAILS THE MORNE."

"0 sAY NA SAE, MY MASTER DEIR,

For | FEIR A DEADLIE STORME.

"LATE, LATE YESTREEN | SAW THE NEW MOONE,
Wi THE AULD MOONE IN HIR ARME,

Ano | FEIR, | FEIR, MY DEIR MASTER,

THAT WE wILL CUM TO HARME,'"

O oUR ScoTs NOBLES WER RICHT LAITH
To WEET THEIR CORK=HEILD SCHOONE;
BoT LANG OWRE A' THE PLAY WER PLAYD,
THAIR HATS THEY SWAM ABOONE.

0 LANG, LANG MAY THEIR LADIES SIT,
Wi THAIR FANS INTO THEIR HAND;

Or EIR THEY SE StR PATRICK SPENCE
{CuM’ SAIL.ING TO THE LAND.
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O LANG, LANG MAY THE LADIES STAND,

Wi THAIR GOLD KEMS N THEIR HAIR,

WAITING FOR THAIR AIN DEIR LORDS,

FOrR THEY'LL SE THAME NA MAIR. 40

HAF OWRE, HAF OWRE TO ABERDOURL
ITts FIFTIE FADOM DEIP, -
AND THAIR LIES GUID SIR PATRICK SpENCE,

Wi THE ScoTs LORDS AT HlS FEITS

ALAN SwALLOW, ED., THE RiINEHART Boox OF VERSE (NEW YORKk: RINEHART
AND ComPANY, INCe, 1958), Pe 19.




GEORGE BURKE JoHNSTON, ED., PoEMS oF BEn Jonson
AR

Ben Jonson (1573-1637)

SONG TO CELIA

DRINK TO ME ONLY WITH THINE EYES,
AND I wiLL PLEDGE WITH MINE

Or LEAVE A K185 BUT IN THE CuP, :

AND I''LL NOT ASK FOR WINE,

THE THIRST THAT FROM THE SOUL DOTH RISE
DOoTH ASK A DRINK DEVINE;

BuTt MiGHT | oF Jove's NECTAR supP,
| wouLD NOT CHANGE FOR THINE.

| SENT THEE LATE A ROSY WREATH,
NoT s0O MUCH HONORING THEE

AS GIVING IT A HOPE, THAT THERE
IT COULD NOT WHI THERED BE.

BuT THOU THEREON DIDST ONLY BREATHE,
AND SENT'ST IT BACK TO ME;

SINCE WHEN IT GROWS, AND SMELLS, | SWEAR

NOT OF 1TSELF BUT THEE.

MASSACHUSETTS‘IHARVARD UNIVERSITY PREss, 1955), Pe 88.

}
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PauL Laurence Dunear (1872-1906)

THE CORN-STALK FIDDLE

WHEN THE CORN'S ALL CUT AND THE BRIGHT STALKS SHINE
LIKE THE BURNISHED SPEARS OF A FIELD OF GOLD;
WHEN THE FIELD=MICE RICH ON THE NUBBINS DINE,
AND THE FROST COMES WHITE AND THE WIND BLOWS COLD;
THEN 1T'S HEIGHHO! FELLOWS AND Hi=DIDDLE=DIDDLE,
FOR THE TIME 1S RIPE FOR THE CORN=STALK FI1DDLE.

AND YOU TAKE A STALK THAT IS STRAIGHT AND-.LONG,
WiTH AN EXPERT EYE TO I TS WORTHY POINTS,
AND YOU::THINK OF THE BUBBLING STRAINS OF SONG
THAT ARE BOUND BETWEEN ITS PITHY JOINTS--
THEN YOU CUT OUT STRINGS, WITH A BRIDGE IN THE MIDDLE,
WITH A CORN=STALK BOY FOR A CORN=STALK FIDDLE.

THEN THE STRAINS THAT GROW AS YOU DRAW THE BOW
O'er THE YEILDING STRINGS WITH A PRACTISED HAND!
AND THE Music's FLOW NEVER LOUD BUT LOW
Is THE CONCERT NOTE OF A FAIRY BAND,
OH, YOUR DAINTY SONGS ARE A MISTY RIDDLE
To THE SIMPLE SWEETS OF THE CORN=STALK FIDDLE.

WHEN THE EVE COMES ON, AND OUR WORK IS DONE,
AND THE SUN DROPS DOWN WITH A TENDER GLANCE,

WiTH THEIR HEARTS ALL PRIME FOR THE HARMLESS FUN,
CoME THE NEIGHBOR GIRLS FOR THE EVENING'S DANCE,
AND THEY WATT FOR THE WELL=KNOWN TWIST AND TW|DDLE==

MORE TIME THAN TUNE==FROM THE CORN=STALK FIDDLE.

THEN BROTHER JABEZ TAKES THE BOW,
WHILE NED sTANDS OFF wiTH Susan BLAND,
THEN HENRY sToPs BY MiLLy Snow,
AND JoHN TAKES NELLIE JONES's HAND,
WHILE | PAIR OFF wiITH ManDy BipDLE,
AND SCRAPE, SCRAPE, SCRAPE GOES THE CORN=STALK FIDDLE.

"SALUTE YOUR PARTNERS," COMES THE CALL,
WALL JOIN HANDS AND CIRCLE ROUND,"
"GRAND TRAIN BACK," AND "BALANCE ALL,"
FOOTSTEPS LIGHTLY SPURN THE GROUND. .
“ "TAKE YOUR LADY AND BALANCE DOWN THE MIDDLE"
To THE MERRY STRAINS OF THE CORN=STALK FIDDLE,
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So THE NIGHT GOES ON AND THE DANCE IS O'ER,
AND THE MERRY GIRLS ARE HOMEWARD GONE,
BuT | SEE IT ALL IN My SLEEP ONCE MORE,
AnND | DREAM TILL THE VERY BREAK OF DAWN
OF AN IMPISH DANCE ON A RED=HOT GRIDDLE
To THE SCREECH AND SCRAPE OF A CORN=STALK FIDDLE.

PauL Laurence Dunsar, CompLETE Poems (New York: Dobob, MeaD AND
Company, 1915), ppe 16-17.
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Anonymous WeSTERN Forksone (c. 1870)

THE COWBOY'S LAMENT

As | WALKED OUT IN THE STREETs ofF LAREDO,

As | waLKED ouT IN LAREDO ONE DAY,

| SPIED A POOR COWBOY ALL WRAPPED IN WHITE LINEN,
WRAPPED IN WHITE LINEN, AS COLD AS THE CLAY.

"| SEE BY YOUR OUT=FIT THAT YOU ARE A COWBOY," 5
THESE WORDS HE DID SAY AS | BOLDLY WALKED BY, .

"COME SIT DOWN BESIDE ME AND HEAR MY SAID STORY,

I'™ SHOT IN THE BREAST, AND | kNow | MusT DIE."

"|T wAS ONCE IN THE SADDLE | USED TO GO DASHING,

ONcE IN THE sADDLE | usebp To Go; GAY, 10
F}RST‘DOWN To RosIE'S AND THEN TO THE CARD HOUSE,

SHOT IN THE BREAST AND |'M DYING TODAY.

"GET SIXTEEN GAMBLERS TO CARRY MY COFFIN

S1x PURTY MAIDENS TO SING ME A SONG;

TAKE ME TO THE VALLEY AND LAY THE SoD O'ER ME, 15
For I'™M A Youneg cowsoy AN' kNow |'VE DONE WRONG.

"0, BEAT THE RUM SLOWLY AND PLAY, THE FIFE LOWLY,

PLAY THE DEAD MARCH- AS THEY CARRY. ME ALONG,

PuT BUNCHES OF ROSES ALL OVER MY COFFIN,

RoSES TO DEADEN THE CLODS AS THEY FALL." - 20

As | WALKED OUT IN THE STREETS oF LAREDO,

As | wALkeED ouT IN LAREDO ONE DAY, :
| SPIED A YOUNG COWBOY ALL WRAPPED IN WHITE LINEN,

WRAPPED IN WHITE LINEN, AS COLD AS THE CLAY,

3 ’ . o

s e e e e e e o

Ty « PN » - -
Bur. Ives, THE Bur. lves Song Book (New York: BALLANTINE Books,

1953), PP. 288-289.

i
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Henry WADSwoRTH LONGFELLOW (1807-1882)

THE DAY: | S DONE

THE DAY IS DONE, AND THE DARKNESS
FALLS FROM THE WINGS OF NiGHT,

As A FEATHER- IS -WAFTED DOWNWARD

. FROM AN EAGLE IN HIS FLIGHT.

| SEE THE LLGHTS OF THE VILLAGE , 5
GLEAM THROUGH THE RAIN AND THE MIST,
AND A FEELING OF SADNESS COMES O'ER ME
THAT My SOUL CANNOT RESIST: .
A FEELING OF SADNESS AND LONGING,
THAT. 1S NOT AKIN TO PAIN, 10
AND RESEMBLES SORROW ONLY '
As THE MIST RESEMBLES THE RAIN.

CoME, READ TO ME SOME POEM,
SOME SIMPLE AND HEARTFEL T LAY,

THAT SHALL SOOTHE THIS RESTLESS FEELING, ‘15
AND BANISH THE THOUGHTS OF DAY, |

. NoT FROM THE.-GRAND OLD MASTERS,
- NoT FROM THE BARDS SUBL IME,

WHOSE OISTANT FOOTSTEPS ECHO - )

THROUGH THE CORRIDORS OF TIME, 20

For, LIKE 'STRAINS OF MARTIAL Muslc,
THEIR MIGHTY THOUGHTS SUGGEST

LiFE'S ENDLESS TolL AND ENDEAVOR‘
AND TO=NIGHT | LONG FOR REST.

READ FROM SOME HUMBLER POET, 25
WHOSE SONGS GUSHED FROM HIS HEART,

As SHOWERS FROM THE CLOUDS OF SUMMER,
OR TEARS FROM EYEL1DS START;

WHO, THROUGH LONG DAYS OF LABOR,

AND NIGHTS DEVOID OF EASE, 30
STILL HEARD IN HIS SOUL THE MUSIC

OF WONDERFUL MELODIES.,

SUCH SONGS HAVE POWER TO QUIET
THE RESTLESS PULSE OF CARE,

AND COME LIKE THE BENEDICTION 35
THAT FoOLLOWS AFTER PRAYER, .



155

THEN READ. FROM THE TREASURED  VOLUME
THE POEM OF THY CHOICE,
AND LEND TO THE RHYME OF THE POET
THE BEAUTY OF THY VOICE, 40

AND THE NIGHT SHALL BE FILLED WITH MUSIC,
AND THE CARES, THAT INFEST THE DAY,

SHALL FoLD THEIR TENTS, LIiKE THE ‘ARABS,
AND AS SILENTLY STEAL AWAY,

Horace E. Scuoper, ED., THE CompLETE PoeETicAL Works OF LONGFELLOW
(BosTon: HoueHTON MIFFLIN ComPANy, 1883), PPe 64-65,
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GeorGce GorpoN, Lorp Byron (1788-1824)

THE DESTRUCTION OF SENNACHERIB

THE ASSYRIAN CAME DOWN LIKE A WOLF ON THE FOLD,

AND H1S COHORTS WERE GLEAMING IN PURPLE AND GOLD;

AND THE SHEEN OF THEIR SPEARS 'WAS LIKE STARS ON THE SEA,
WHEN THE BLUE WAVE ROLLS NIGHTLY ON DEEP GAL ILEE,

LIKE THE LEAVES OF THE FOREST WHEN SUMMER 1S GREEN, 5
THAT HOST WITH THEIR BANNERS AT SUNSET WERE SEEN:
LIKE THE LEAVES OF THE FOREST WHEN AUTUMN HATH BLOWN,

THAT HOST ON THE MORROW LAY WITHéRED AND STROWNe

FOrR THE ANGEL OF DEATH SPREAD HIS WINGS ON THE BLAST,

AND BREATHED IN THE FACE OF THE FOE AS HE PASSED; 10
AND THE EYES OF THE SLEEPERS WAXED DEADLY AND CHILL,

AND THEIR HEARTS BUT ONCE HEAVED, AND FOREVER GREW STILL!

AND THERE LAY THE STEED WITH HIS NOSTRIL ALL WIDE,

BUT THROUGH IT THERE ROLLED NOT THE BREATH OF HIS PRIDE;

AND THE FOAM OF HIS GASPING LAY WHITE ON THE TURF, 15
AND cOLD AS THE SPRAY OF THE ROCK=BEATING SURF.

AND THERE LAY THE RIDER DISTORTED AND PALE,

WiTH THE DEW ON HIS BROW, AND THE RUST ON HIS MAiL:

AND THE TENTS WERE ALL SILENT==THE BANNERS ALONE==-

THE LANCES UNLIFTED==THE TRUMPET UNBLOWN, 20

AND THE wiDOWS OF ASHUR ARE LOUD IN THEIR WAIL,

AND THE 1DOLS ARE BROKE IN THE TEMPLE OF BAAL;

AND THE MIGHT OF THE GENTILE, UNSMOTE BY THE SWORD,
HATH MELTED LIKE SNOW IN THE GLANCE OF THE LoRro!

. PAauL ELmMER, ED., THE CompLETE PorL1TicAL ;Works oF LoRro ByRon
(BOSTON. HouGHTON MEFFLIN COMPANY, 1905;, P. 222. .
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PHiL 1P Freneau (1752-1832) -

THE INDIAN BURYING GROUND

IN SPITE OF ALL THE LEARNED HAVE SAID,
;| STILL MY OLD OPINION KEEP;

THE POSTURE THAT:WE GIVE THE DEAD
PoINTs ouT THE souL's ETERNAL SLEEP,.

NOT SO THE ANCIENTS OF THESE LANDS== 5
THE INDIAN, WHEN FROM LIEE RELEASED,

AGAIN IS SEATED WITH HIS .FRIENDS,
AND SHARES AGAIN THE JOYOUS FEAST.

"HiIS IMAGED BIRDS; AND PAINTED BOWL,

AND VENISON, FOR A JOURNEY DRESSED, 10
BESPEAK THE NATURE OF THE SOUL,

ACTIVITY, THAT KNOWS NO REST.

His Bow FOR ACTION READY BENT,
AND ARROWS WITH A HEAD OF STONE,

CAN ONLY MEAN.THAT LIFE 15 SPENT, 15
AND NOT THE OLD IDEAS GONE.

THOU, STRANGER, :THAT SHALT COME THIS WAY,
No FRAUD UPON THE DEAD COMM| Te= .
OBSERVE ' THE SWELLANG TURF, AND SAY
"THEY DO NOT LIE, BUT HERE THEY SIT." 20

HERE STILL A LOFTY ROCK REMAINS,
ON WHICH. THE CURIOUS EYE MAY TRACE
(Now WASTED.HALF OF WEARING RAINS)
THE FANCIES OF A RUDER RACE,

HERE STILL AN AGED ELM ASPIRES, 25
BENEATH WHOSE FAR=PROJECTING SHADE

(AND WHICH THE SHEPHERD STILL ADMIRES)
THE CHILDREN OF THE FOREST PLAYED.

THERE OFT A RESTLESS INDIAN QUEEN

(PALE SHEBA WITH HER BRAIDED HAR) 30
AND MANY A BARBAROUS FORM |S SEEN, )

To CHIDE THE MAN THAT LINGERS THERE.

By MIDNIGHT MOONS, O'ER MOISTENING DEWS,
IN HABIT FOR THE CHASE ARRAYED,

THE HUNTER STILL THE DEER PURSUES, ' 35
THE HUNTER AND THE DEER, A SHADE!
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AND LONG’SHALL  -TIMOROUS FANCE. SEE
THE PAINTED CHIEF, AND POINTED SPEAR,
AND REASON'S SELF SHALL BOW THE KNEE
To SHADOWS AND DELUSIONS HERE. 40

RoserT Cs PooLEY, WALTER BLAIR, THEODORE HORNBERGER, AND PAuL FARMER,
EDSe, THE UNITED STATES iIN LI TERATURE (CHicaco: ScoTT, FoRESMAN AND COMPANY,

1952), Pe 550
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WiLL1am BuTLER YEATS (1869-1939)

THE LAKE 1SLE OF INNISFREE

| WILL ARISE AND GO NOW, AND GO TO |NNISFREE,

AND A SMALL CABIN BUILD THERE, OF CLAY AND WATTLES MADE:
NINE BEAN=ROWS WiLL | HAVE THERE, A HIVE FOR THE HONEY=BEE,
AND LIVE ALONE IN THE BEE=LOUD GLADE.

AnD | SHALL HAVE SOME PEACE THERE, FOR PEACE COMES

DROPPING SLOW, 5
DROPP ING FROM THE VEILS OF THE MORNING TO WHERE THE

CRICKET SINGS;
THERE MIDNIGHT'S ALL A GLIMMER, AND NOON A PURPLE GLOW,

AND EVEN‘NG FULL OF LINNET'S WINGS,

| wWiLL ARISE AND GO NOW, FOR ALWAYS NIGHT AND DAY
| HEAR LAKE WATER LAPPING WITH LOW SOUNDS BY THE SHORE; 10
WHILE | STAND ON THE ROADWAY, OR ON THE PAVEMENTS GREY,

| HEAR IT IN THE DEEP HEART'S CORE,

WiLL1am BuTtLeEr YEATs, THE CoLLECTED Poems oF W, B. YEATS (New York:
MacMiLLAN CompApy, 1952), Pe 39. - : , o . . .
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- VacHeL Linosay (1871-1931)

THE LEADEN-EYED

LET NOT THE YOUNG SOULS: BE SMOTHERED OUT BEFORE

THEY DO QUAINT DEEDS AND FULLY FLAUNT THEIR PRIDE.

IT 1s THE WORLD'S ONE CRIME ITS BABES' GROW DULL, -

ARE OX=L IKE, LIMP AND LEADEN=EYED,

STARVE, BUT STARVE SO DREAMLESSLY; 5

ITs
NoT
NoT
NoT
NoT

POOR
THAT
THAT
THAT
THAT

THEY
‘THEY
THEY
THEY

sow,

BUT THAT THEY SELDOMVREAP;

SERVE, BUT HAVE NO GODS TO SERVE;

DIE,

.

BUT THAT THEY DIE LIKE SHEEP.

VacHerL LinesAay, CorrecTep Poems (New York: MackmiLLAN ComPANY,

1931), pP. 69-70.
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Te Se ELt10T (1888~

THE NAMING OF CATS

THE NAMING oF CATS' 1S A DIFFICULT MATTER,
IT 1sNYT JUST ONE OF YOUR HOL IDAY GAMES; =~ .
You-MAY THINK AT FIRST |'M As MAD As A HATTER
WHEN- | TELL Yvou, A cAT MusT HAVE THREE DIFFERENT NAMES.
FIRST OF ALL, THERE'S THE NAME THAT THE FAMILY USE
"DAILY, . . 5
SucH' As PETER, ,AuGcusTus, ALONZO OR JAMES,
SucH As VICTOR.0R JONATHAN, GEORGE' OR BrLL BAILEY==
ALL OF THEM SENSIBLE EVERYDAY NAMES,
THERE ARE FANCIER NAMES IF YOU THINK THEY SOUND SWEETER,
SOME FOR THE GENTLEMEN, SOME FOR THE DAMES: 10
SucH As PLAaTO0, ADMETUS, ELECTRA, DEMETER==
BuT ALL OF -THEM SENSIBLE EVERYDAY NAMES,.
BuT | TELL YOU, A CAT NEEDS A NAME THAT!S PARTICULAR,
A NAME THAT'S PECUL1AR, AND MORE DIGNIFIED,
ELSE HOW CAN HE KEEP HIS TAIL PERPENDICULAR, 15
OR SPREAD OUT HIS WHISKERS, OR CHERISH HIS PRIDE?
OF NAMES OF THIS KIND, | CAN GIVE YOU A QUORUM,
SucH As MunkusTrRAP, Quaxo, CoRICOPAT,
SucH As BOMBALURINA, OR ELSE JELLYRUM==
NAMES THAT NEVER BELONG TO MORE THAN ONE CAT, 20
BuT ABOVE AND BEYOND THERE'S STILL ONE NAME LEFT OVER,
AND THAT IS THE NAME THAT YOU NEVER WILL GUESS;
THE NAME THAT NO HUMAN RESEARCH CAN DI SCOVER==
But THE CAT HIMSELF KNOWS, AND wiLL NEVER CONFESS,
WHEN YOU NOTICE A CAT IN PROFOUND MEDITATION, 25
~THE REASON, | TELL YOU, 1S ALWAYS THE SAME:
His MIND 1S ENGAGED IN RAPT CONTEMPLATION .
OF THE THOUGHT, OF THE THOUGHT, OF THE THOUGHT OF HIS NAME:
His INEFFABLE, EFFABLE
EFFANINEFFABLE 30
DEEP AND INSCRUTABLE SINGULAR NAME,

Te Se. EL10T, ThE CompLETE Poems ano Prays (New York: HARCOURT,
BRACE,AND.ComPANY, 1952), P. 149,
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RoserT FrosT (1875~

THE ROAD NOT TAKEN

ROADS DIVERGED
|-

SORRY

IN A YELLOW WOOD,
COULD NOT TRAVEL -BOTH

BE ONE TRAVELER, LONG |

LOOKED DOWN ONE AS FAR As | couLD

To WHERE

THEN Toéx THE OTHER, AS JUST AS FAIR,
AND HAVING PERHAPS THE BETTER CLAIM,,
BECAUSE I T wAS GRASSY AND WANTED WEAR
THOUGH AS FOR THAT THE PASSING THERE
HAD WORN THEM REALLY ABOUT THE SAME,

AND BOTH THAT MORNING EQUALLY LAY

IN LEAVES NQ STEP HAD TRODDEN BLACK.-
OH, | KEPT: THE FI-RST FOR ANOTHER DAY!
YET KNOWING HOW WAY.LEADS TO WAY, ;

| DouBTED IF | SHOULD EVER COME BACK.

| SsHALL BE TELLING THIS WITH A SIGH,

IT BENT IN THE UNDERGROWTH;

STOOD

SOMEWHERE AGES AND AGES HENCE:

Two ROADS DIVERGED

IN A wooD,

| ToOok THE ONE LESS TRAVELED BY,

AND THAT. HAS MADE ALL THE DIFFERENCE, .

AND
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RoserT FrosT, CoLLEcTED Poems (New York: HENRy HoLt.ano Company,

1930), r. 131.
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EmiLy Dickinson (1830-1886)

THE SNOW

IT SIFTS-FROM LEADEN SIEVES,
| T POWDERS ALL THE Wwo0OD,
IT FILLS WITH ALABASTER WOOL
THE WRINKLES OF THE ROAD.

IT MAKES AN EVEN FACE 5
OF MOUNTAIN AND OF PLAINy===

UNBROKEN FOREHEAD FROM THE EAST

UNTO THE EAST AGAIN.

I T REACHES TO THE FENCE,

IT WRAPS 1T, RAIL BY RAIL,

10
TILL IT 1S LOST:!IN FLEECES;
IT FLINGS A CRYSTAL VEIL
‘ON STUMP AND STACK AND STEMy=w=
THE sumMmER'S EMPTY ROOM,

ACRES OF SEAMS WHERE HARVESTS WERE,

15
RECORDLESS, BUT FOR THEM, .
I T RUFFLES WRISTS OF POSTS,
As ANKLES OF A QUEENy === -
THEN ‘STILLS 1TS ARTISANS LIKE GHOSTS, '
DENYING THEY HAVE BEEN, 20

Louts UNTERMEYER, ED., PoEms of EmiLy Dickinson (New York:
THE HeriTAGe-PRress, 1952), pP. 193.
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WiLei1am Brake: (1757-1827)°

THE TIGER

TiGer! TIGER, BURNING BRIGHT

IN THE FORESTS OF THE NIGHT,
WHAT. IMMORTAL HAND OR EYE

CouLD FRAME THY FEARFUL SYMMETRY?

IN WHAT DISTANT DEEPS OR SKIES 5
BURNT THE.FIRE OF THINE EYES?

ON WHAT WINGS DARE HE ASPIRE? -

WHAT THE HAND DARE SEIZE THE -FIRET

AND WHAT SHOULDER, AND WHAT ART,

CouLD TW]STyTHE;SlNEWS OF . THY HEART? 10
AND WHEN: THY HEART BEGAN TO BEAT,

WHAT DREAD HAND? AND WHAT DREAD FEET?

WHAT THE HAMMERT WHAT THE CHAIN?T

IN WHAT FURNACE WAS THY BRAIN?

WHAT THE ANVILT WHAT DREAD GRASP 15
DARE 1TS DEADLY TERRORS CLASP?

WHEN THE STARS THREW DOWN THE}R SPEARS,

AND WATERED HEAVEN WITH THEIR TEARS,

DID HE SMILE HIS WORK TO SEET? )

DiD HE WHO MADE THE LAMB MAKE THEE? 20

Ticer! TiGER! BURNING BRIGHT

IN THE FORESTS OF THE NIGHT,
WHAT IMMORTAL HAND OR EYE

DARE FRAME THY FEARFUL SYMMETRY?

JoHN SAMPSON, ED., THE PoETIcAL -Works-oF WitLiam Brake (Lonpon:
OxForp UNi1VERsITY Press, 1928), PP 85-86.
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StepHEN VincENT BeEnET (1898-1943)

THIRTEEN SISTERS

THIRTEEN S1STERS.BESIDE THE SEA,
(HAVE A CARE MYy SON) ; :

BUILDED A:HOUSE CALLED L1BERTY

AND LOCKED- THE DOORS WITH A STATELY 'KEY. )
NONE SHOULD ENTER 1T BUT THE FREE. 5
(HAVE A CARE MY SON.)

THE WALLS ARE SOLID AS PLYMOUTH Rocke.

(Rock CAN-CRUMBLE, MY SONG) :

THE DoOR OF sEAsONED New ENGLAND sTOCK,

BEFORE IT A YANKEE FIGHTING COCK - 10
PeEcks REDCOAT KINGS AWAY FROM THE LOCK. '
(FIGHTERS CAN DIE, MY SON.) :

THE HEARTH 1S A CORNER WHERE SAGES SIT.

(SacEs PASs, MY SON.)

WasHINGTON'S HEART LIES UNDER 1T, 15
AND THE LONG ROOF=BEAMS ARE CHISELED AND SPLIT -
FROM HICKORY TOUGH AS JACKSON'S WiT.

(Bones IN THE DUST, MY SONe)

THE TREES IN THE GARDEN ARE FAIR AND FINE,

(TREES BLOW DOWN, MY SON.) 20
CONMECTICUT ELM AND GEORGIA PINE.

THE WAREHOUSE GROANS WITH COTTON AND SWINEs

THE CELLAR 1S FULL OF SCUPPERNONG WINEse

(WINE TURNS SOUR, MY SON.) -

SURELY A HOUSE SO -STRONG AND BOLD, 25
(THE WIND 1S RISING, MY SON.)

WitL tAsT Titt TIME 18 A PINCH OF moLD!

THERE 1S A GHOST WHEN THE NIGHT IS OLD.

THERE 1S A GHOST WHO WALKS IN THE COLDe

(THE TREES ARE SHAKING, MY SONe ) 30

THE si1sTERs sLEEP oN L1BERTY's BREAST,

(THE THUNDER THUNDERS, MY SONe )

LIKE THIRTEEN SWANS IN A SINGLE NEST.

BUT THE GHOST IS NAKED AND WILL NOT REST

UNTIL THE SUN RISE OUT OF THE VWEST,. 35
(THE LIGHTNING LIGHTENS, MY SON.)
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ALL ‘NIGHT LONG LIKE A MOVING STAIN,

(THE TREES ARE BREAKING, MY SON.)

THE BLACK GHOST WANDERS HI1S HOUSE OF PAIN.

THERE 1S BLOOD WHERE HAS HAND HAS LAIN. 4o
IT IS WRONG HE SHOULD WEAR A CHAIN.

(THE skY 1S FALLING, MY SON.)

STEPHEN VINCENT BENé%, JoHn Brown's Booy (NEw York: FARRAR AND
RINEHART, INCe, 1927), PP. 23-24.
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WiLL1am CutLen BryanT (1794-1878)

TO A WATERFOWL

WHI THER, MIDST FALLING DEW,
WHILE GLOW THE HEAVENS WITH THE LAST STEPS OF DAY,
FAR THROUGH THEIR DOSY DEPTHS DOST THOU PURSUE
THY soLITARY wAY?
VAINLY THE FOWLER'S EYE 5
MIGHT MARK THY DISTANT FLIGHT, TO DO THEE WRONG,
As, DARKLY PAINTED ON THE CRIMSON SKY,
THY FIGURE FLOATS ALONG.

SEEK'ST THOU THE PLASHY BRINK
OF WEEDY LAKE, OR MARGE OF RIVER WIDE, 10
OR WHERE THE ROCKING BILLOWS RISE AND SINK

ON THE CHAFED OCEAN=SIDE?

THERE 1S A POWER WHOSE CARE

TEACHES THY WAY ALONG  THAT PATHLESS COAST==

THE DESERT AND ILL IMI TABLE Al R== 15
LONE WANDERING, BUT NOT LOST.

ALL DAY THY WINGS HAVE FANNED,
AT THAT FAR HEIGHT, THE COLD, THIN ATMOSPHERE};
YET STOOP NOT, WEARY, TO THE WELCOME LAND,
THOUGH THE DARK NJIGHT 1S NEAR, 20

AND SOON THAT TOIL SHALL END;
SOON SHALT THOU FIND A SUMMER HOME, AND REST,
AND SCREAM AMONG THY FELLOWS; REEDS SHALL BEND
SooN O'ER THY SHELTERED NEST.

THOU'RT GONE; THE ABYSS OF HEAVEN 25
HATH SWALLOWED UP THY FORM; YET ON MY HEART
DEEPLY HATH SUNK THE LESSON THOU HAST GIVEN,

AND SHALL NOT SOON DEPART.

HE, wHO FROM ZONE TO ZONE
GUIDES THROUGH THE BOUNDLESS SKY THY CERTAIN FLIGHT, 30
IN THE LONG WAY THAT | MUST TREAD ALONE,

WILL LEAD MY STEPS ARIGHT.

WiLL 1aM CuLLen BryanT, PoETicaL Works (New York: D. APPLETON AND
Company, 1933), pPp. 26=27.
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JOHN V. A, Weaver (1893-1938)

TWO WAYS

“ONCET IN THE Museum

WE SEEN A LITTLE ROSE
IN A JUAR OF ALCOHOL==
YOou TURNS UP YOUR NOSE:
"THAT'S THE WAY PEOPLE THINK 5
LOVE OUGHT TO BE==
LasT FOREVER! Pi1ckLED Roses!
NoNE o' THAT FOrR ME!Y

THAT NIGHT WAS FIREWORKS
OuT To RIVERVIEW== ' 10
GoLD .AND RED AND PURPLE
BusTIN' OVER YOU.
"BEAUTIFUL!Y YOU SAYS THEN,
"THAT's HOw LOVE sHourLD BE!
BURN WILD AND DIE QUICK== 15
THATYS THE LOVE FOR ME!™

Now YOU'RE GONE FOR GOOD,:seSAY,
WASN!T THEY NO OTHER WAYTees

In. AMERICAN (NEw York: ALFRED A, KNOPF,
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APPENDIX A

F IGURAT I VE LANGUAGE

- +

AMONG OTHER THINGS, POETRY IS DESIGNED TO STIR THE EMOTIONS AND
TO EXCITE THE lMAG]&ATION? THE CAPACITY TO FEEL AND THE ABILITY TO

*

EVOKE VIVID MENTAL PICTURES FROM WORDS ARE BOTH NECESSARY TO THE UNDER=
STANDING OF POETRY. éowcgETE AND SPECIFIC WORDS IN LITERAL MEANINGS AND
PRECISE, ACCURATE DESCRIPTIONS ARE |DEALS TO BE ATTA;NED IN MUCH WRITING,
BUT THEY POSSESS LITTLE POWER TO STIMULATE EMOTION OR FEELINGe SUCH
STIMULATION REQUIRES THAT WORDS SUGGEST MORE THAN THEY ACTUALLY SAY,
THAT THEY PRESENT AN IDEA IN A NEW RELATIONSHIP, THAT COMPARISONS BE MADE
BETWEEN KNOWN BUT DISSIMILAR THINGS, THAT SOMETHING BE CALLED BY ANOTHER
NAME NOT USUALLY APPLIED TO IT, OR THAT IT BE REVEALED IN SOME OTHER UN=-
ACCUSTOMED LIGHTe THIS FORCING OF WORDS TO ACCEPT NEW AND UNUSUAL MEAN=
INGS STARTLES THE MIND INTO THE PERCEPTION OF THE IDEA THE WRITER HAS IN
MIND, THIS IS WHAT IS MEANT WHEN ONE SPEAKS OF FIGURATIVE LANGUAGE, AND
EXAMPLES OF SUCH WRITING ARE CALLED FIGURES OF SPEECH.

MUCH OF THE EFFECTIVENESS OF POETRY DEPENDS ON THE USE OF FIGURA=
TIVE LANGUAGE, THAT IS, LANGUAGE WHICH DOES NOT ACTUALLY MEAN: WHAT IT
SAYSse FQR EXAMPLE?

SHE 1S A ROSE AMONG THORNS,

DOES NOT MEAN THAT, LITERALLY. SHE IS 0BVIOUSLY A PERSON AND A ROSE S

A ROSE AND THORNS ARE THORNSe. WHAT THE WRITER >IS DOEI NG IS DRAW~ING A

COMPARISONe HE MEANS TO SAY THAT AS A PERSON SHE 1S MORE BEAUTIFUL THAN



173

THOSE AROUND HER (OR SWEETER, OR OF A GENTLER DISPOSITION, OR ALL OF
THESE THINGS AND MORE). By THE USE OF THIS COMPARISON TO SOMETHING
FAMIFiAR, THE WR]TER DRAWS ON HIS REA&ER'S STORE OF ACCUMULATED KNOWLEOGE
ANO EXPER}ENCE AND GETS HIS POINT ACROSS WITH MANY FEWER WORDS,

SuPPOSE YOou HAVE BEEN TO VENEZUELA AND COME.BACK QUITE ENTHUSI-

ASTIC ABOUT THE MANGOES YOU ATE THEREe. YOU MIGHT DESCRIBE A MANGO FOR

'
g s . i >

SOME FRIEND L ITERALLY?
THE MANGO IS A TROP ICAL FRU}T ROUGHLY OBOVOID IN SHAPE, TWO TO

. SIX INCHES IN LENGTH, USUALLY COMPRESSED LATERALLY, GREEN|SH,

REDDISH, OR YELLOWISH IN COLOR, AND POSSESSING A MILD, SUB=ACID
FLIAVORe o ‘ A : ' S

WELL, YOU MIGHT, BUT NO ONE WOULD KNOW WHAT YOU .WERE TALKING ABOUTe YoOU
WOULD 'MO.RE L IKELY SAY: T
: GEE, MANGOES ARE TOP.Se A MANGO IS A FRUILT SHAPED L IKE AN EGG,
CREASED LIKE A PEACH, ROSY AS AN APPLE, ANO JUICY AS A PLUMj IN
‘FACT, IT IS A GLORIFIEO PLUMe . - :
You HAVE USEO 'FIGURATI:VE LANGUAGE AND ALTHOUGH THESE. F IGURES ARE TRITE
(ovsawogxso); YOU. HAVE CONVEYED A MEANINGe YOU DION'T KNOW IT, BUT WHERE
vou USeD 'L.IKE'. orR 'AS' iYOU WERE EMPLOYILNG SIMILE, !AND WHERE YOU USED
1T Ls' YOU WERE EMPUOY!NG METAPHOR. :
‘THERE ARE NUMEROUS FIGURES OF sazscn; SINCE THIS IS FOR MANY OF
YOU IN THE NATURE OF .AN LNTRODUCTION TO POETRY, WE SHALL OEFINE AND DIS=
CUSS ONLY THREE; SfM?LE,'METAPHOR, ANO PERSONLFICATIONs ONCE YOou 'ARE WELL

ACQUAINTED WITH THEM, WE SHALL DEVOTE MUCH TIME iN THE QUESTIONS TO THEIR

IDENTIFICATION. : : .

SIMILE. THE worRD 'sSIMILE? COMES FROM THE SAME ROOT AS THE WORD ‘!sSiM=

ILAR's WHAT A SIMILE DOES iS,TO SAY “THAT SOMETHING I'S SIMILAR TO SOME=

THING .ELSEe. IT IS A COMPARI.SON AND A DIRECT ONE AT THAT. A SIMILE EX=
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PRESSES THE' L IKENESS BETWEEN, TWO THINGS: NOT ORDINARILLY CONSIDERED
SIMILARe - TO EXPRESS THE COMPARISON THE SIMILE USES THE WORD 'LIKE' OR
'As! QR SOME EQU|VALENT EXPRESSION.

HERE ARE SOME EXAMPLES OF THE SIMILE: .

BuT PLEASURES. ARE- LIKE POPPIES SPREAD,

You SEI1ZE THE FLOWER, |ITS BLOOM IS SHED. ==BURNS
OH, MY LUVE'S LIKE A RED, RED ROSE. -=BuRNSs
SHE WALKS IN BEAUTY LIKE THE NIGHT. -=BYRON

THE WORLD WHICH SEEMS TO LIE BEFORE US : T oL
LIKE A LAND OF DREAMS, -+ . ==MATHEW ARNOLD

FROM EARTH THOU SPRINGEST LIKE A CLOUD OF FIRE, ==SHELLEY

B ) Ed *
THE BRIDE HAS PACED INTO THE HALL
RED As A ROSE 15 SHE. ‘ -=COLERIDGE

AND SWIFT AS LIGHTNING TO-THE COMBAT .FLIES. - -=PoPE

bl

HERE 1S,AN EXAMPLE IN.WHICH NEITHER 'LIKE' NOR 'As' Is USED BUT IN WHICH
AN EQUIVALENT EXPRESSION 1S EMPLOYED:

SHALL | coMPARE THEE TOo A .SuMMER's DAY? o ==8SHAKESP EARE
(SHALL | sAY vou ARE LIKE A SuMMER's DAY?)

: >
N -

AND HERE 1S AN EXAMPLE FROM ENGLISH LlTéRATuhE IN WHICH THE WORD 'LIKE!
IS USED BUT COMPOUNDED WITH THE woaﬁ fcat!,

e o o« A LONG DRAWN CATL;KE WHINE, WHICH TOLD

US THAT THE CHEETAH WAS'AT LIBERTY.. ==SI1R ARTHUR CoNAN DovyLE
AND HERE ARE MORE EXAMPLES, .ALSO |LLUSTRATING .THE SIMILE BUT FROM MORE

CONTEMPORARY SOURCESS,

MOMENTARILY'THE CONDUCTOR'S BREATH HOVERED LIKE A VEIL IN THE
BITTER AlIRe.

Coy . -=WiLL AM HeEYL I1GER
NOTE "THAT IN ADDLTHON TO THE SIMILE ~THE PHRASE 'BITTER, STINGING AIR' IS
]

A METAPHORS,,
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His BLACK EARS FELL DOWN LiFELESS.AS WILTED CABBAGE.LEAVES ABOUT HIS

JOWLS.
-=JEssamyN WEST

THAT BOY PUT UP A FIGHT LIKE'A WELTERWEIGHT CINNAMON BEAR,
==0. HENRY

\

OH Goo, cAN'T vYou MAKE Us HURRY? GET US TO THE TIME WHEN WE WON'T
HAVE TO DRY UP LIKE-A PIPPIN BEFORE WE'RE READY TO BE TOOK OFF?
: . ‘ : ==ZONA- GALE
"METAPHOR. THE METAPHOR IS ALSO-A COMPARISON, BUT WHEREAS THE

SIMILE COMPARES DIRECTLY BY SAYING SOMETHING IS LIKE SOMETHING ELSE,
THE METAPHOR DOES IT INDIRECTLY BY CALLING IT BY ANOTHER NAMEe, THE MET=-
APHOR'S COMPARISON 1S IMPLIED; THE SIMILE'S IS EXPLICITe THE SIMILE
SAYS THAT SOMETHING IS LIKE SOMETHING ELSE; THE METAPHOR THAT IT IS SOME=

THING ELSE, HERE ARE SOME EXAMPLES OF THE METAPHOR:

A LIGHT BROKE IN UPON MY BRAIN ' ; -

| T WAS THE CAROL OF A BIRDe ==BYRON
THE WONDROUS ARCHITECTURE OF THE WORLD, ==CHRISTOPHER MARLOW
SHE WAS A PHAMTOM OF DELIGHT,. «-=WORDSWORTH

A SUDDEN SMILE SPLIT ARCHY'S FACE FROM EAR TO EAR.
-=PAascHAL N, STRONG

WOMEN WERE FLOCKING OUT TO THE TRUCK NOWse -=NorRMAN KATKOV

WHEN | couLD NOT SLEEP FOR THE COLD,
- | HAD FIRE ENOUGH IN MY BRA{Ne- " ==JAMES RusseLL LoweLL

Poor LITTLE Ast, [/ LEFT ALL ALONE
ExcepT FOR ToM, /[ WHo's A-ROLLING STONE. -
-=RoSEMARY AND STEPHEN VINCENT BENET

| NEVER LOST MY NERVE YET TILL WE KIDNAPPED THAT TWO=-LEGGED
SKYROCKET OF A KIDe ‘ ==0. HENRY

THIS EXAMPLE COMBINES METAPHOR AND PERSONIFICATION IN ONE FIGURE,
Fame 1s THE FRAGRANCE oF HEROTC DEEDSs - : . ~~LONGFELLOW

ALONE I'N THE NIGHT / ON A DARK HILL
WiTH PINES AROUND ME /- Spicy AND STILL; -=SARA TEASDALE
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o’e o EVEN TO ME, WHO WAS' IN A FEVER OF' EXPECTATION.:
-=CHARLES DiICKENS

OUR CHAINS ARE FORGEDe THEIR CLANKING MAY BE HEARD ON THE
PLAINS OF BosTone - : - ==PATRICK HENRY

PERSONIF ICATIONs THE LAST FIGURE OF SPEECH WE SHALL BE CONCERNED WITH

1S PERSONIFICATIONs ' NOTICE THAT THIS WORD CONTAINS THE WORD 'PERSON',
THIS GIVES US A CLUE TO WHAT 'PERSONIFICATION! MEANS, THE MAKING OF A

PERSON OUT OF SOMETH‘NG WHICH ISN'T REALLY A PERSON AT ALLe. PERSONIFI=

; *

CATION 1S THE ATTRIBUT}NG OF HUMAN CHARACTER'STICS TO NON=HUMAN THINGS,

HERE ARE SOME EXAMPLES OF PERSON‘F‘CATION:

L!%T UP YOUR HEAbS,.O,‘QE GATES, -;TQE BieLE
EARTH'FiLLS:HéR LAP WiTH PLEASURES OF HER OWN. ‘-;WOADSWORTH
SweeT sM!L]NG VILLAGE, LOVELIEST OF THE LAWN. --GOLDSMI TH
How SOON HATH fiME, THE sgaTie THIEF OF YOUTH. =-MiL TON

(NoTE THE cAPITAL IN 'TIME'; IT INDICATES PERSONIFLCATION. .
HERE ARE SOME EXAMPLES FROM MORE RECENT SOURCES:

e o o THE GREAT SHIP, TENSE AND ANXIOUS, GROPED HER WAY
TOWARD THE SHORE WITH PLUMMET AND SOUNDING LINE, . . .
==HeLEN KELLER

. .

THE NORTHERN LIGHTS HAVE SEEN QUEER SIGHTS
-BUT . THE QUEEREST THEY EVER DID SEEes o o ==RoBERT W. SERVICE -

i

e o« o AND FROM MEMORY'S DARK CORNERS WORDS AND MELODIES
WOULD RISEs -=SELMA LAGERLOF

eie o AND LOOKED OUT THERE AT SOME SHRUBS THAT WERE DROOPING ]
THEIR HEADS IN THE COLD. --CHARLES DICKENS

AND TIME THE RUINED BRIDGE HAS SWEPT .
SOWN THE DARK STREAM WHICH SEAWARD CREEPS, --RaLpH WALDO EMERSON

(THERE MIGHT BE A QUESTION HERE, BUT THE CAPITAL{ZATION OF 'Time!
MAKES - | T- CERTAIN THAT PERSONIFICATION IS INTENDED.)

e o » AND THAT :;GOVERNMENT OF THE PEOPLE, BY THE PEOPLE, AND FOR THE

PEOPLE .SHALL NOT PERISH FROM THE EARTH.
. -=ABRAHAM LINCOLN



. APPENDIX B

VERSIFICATION

s

As YOU GO THROUGH THIS BOOK YOU WILL NOTE THAT THERE ARE [INCLUDED

MANY QUESTiONS ON THE STRUCTURE OF POEMS, TH‘S iS WHAT THIS BIG WORD

YWERSIFICATION' DEALS WITH==THE MECHANICS OF THE WRITING OF POETRYe

i
3 »

WE REALIZE FULLY THAT THIS CAN BE A DEADLY DULL SUBJECT, AND THAT I T HAS

LITTLE OR NO PRACTICAL VALUE FOR YOU; NONE {OR FEW) OF YOU ARE PLANNING

TO WRIME POETRYe BUT IT CAN BE A SOURCE OF PLEASURE AND IMMENSELY SAT-

.

ISFYING IF YOU APPROACH IT, SAY, LIKE A DETECTIVE TRYING TO SOLVE A

H

"wHo poNE 1TT?" MYSTERY. YOU CAN FERRET OUT CLUES AND SOLVE THE CR]ME

1 ¢
B > . - . - e

OF THE ACTUAL WRITING OF THE POEMe WE ARE GOING TO GIVE YOU JUST A FEW

¥ -

CHARTS WHICH WILL HELP YOU IN YOUR SLEUTH‘NG. DoN'T TRY TO MEMORIZE

THEM, REFER BACK TO THEM WHEN YOU WANT TO KNOW HOW A POEM IS CONSTRUCTED,
PP . s A

WHAT WE ARE GIVING YOU IS NOT COMPLETE AT ALL. - WE- HAVE INCLUDED ONLY THE
MOST COMMON ELEMENTS AND THE ONES WHICH WILL SERVE TO START OFF. |F you
GET INTERESTED, THERE ARE. MANY COMPLETE. SOURCES OF INFORMATION IN ENCYCLO=

PEDIAS AND TEXT BOOKSe

METER. 'METER!' MEANS MEASURE. POETRY IS MEASURED IN TWO WAYS,

.

BY THE NUMBER OF SYLLABLES‘]N A FOOT AND THE NUMBER OF FEET IN A LiNEo

« 5 ) .\ *
THE PROCESS OF DESCRIBING METER IS CALLED SCANSION, IT INVOLVES FOUR

i

STEPS:
1. - DIVIDE THE LINE -INTO SYLLABLES, .

2« MARK THE STRESSES OR ACCENTS ON SYLLABLES.

-
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3. DIVIDE THE LINE INTO FEET.
4, NAME THE METER.

LET'S TAKE AN EXAMPLE AND CARRY iT THROUGH THESE FOUR STEPS,

HERE RESTS H1S HEAD UPON THE LAP OF EARTH
A YOouTH To FORTUNE AND TO FAME UNKNOWN,
-=THOMAS GRAY

1, DIVIDE THE LINE INTO SYLLABLES.

THIS 1S EASY FOR A SYLLABLE IS SIMPLY A WORD UNIT PRONOUNCED SEPARATELY,

-

AND THERE ARE ONLY THREE WORDS iN THESE TWwWO LiNES WHICH CONTAIN MORE THAN
ONE SYLLABLE.

HERE RESTS HIS HEAD UP = ON THE LAP OF EARTH
A YouTH T0 FOR = TUNE AND TO FAME UN = KNOWN.

2. MARK THE STRESSES OR ACCENTS ON SYLLABLES.

Do THIS BY READING ALOUD AND MARKING WITH A SHORT VERTICAL LINE (') THE

: :
%

SYLLABLES YOU NATURALLY ACCENTe THEN RE=READ AND MARK WLTH A SHORT HOR=

. . .

1ZONTAL LINE (=) THOSE WHICH ARE UNSTRESSED.

) 1 ‘ 1 1 1 1

HERE RESTS HIS HEAD UP ON THE LAP OF EARTH
) 1 1 1 1 1

A yYoutTH To FOR TUNE AND TO FAME UN KNOWN,.

2

AND,

- t - ! - 1 - ! 1
HERE RESTS HIS HEAD UP ON THE LAP OF EARTH

- 1 1 - t H
A YouTH To ForR TUNE AND TO FAME UN KNOWN.

S *

3. - DIVIDE THE LINE .INTO FEET.

Look OVER THE MARKED. LINES ABOVE, FOR .REGULAR RE?ETJT]ONSZOR PATTERNS.
A FOOT USUALLY HAS AT LEAST ONE STRONG ACCENTe [T 1S ALMOST IMPOSSIBLE
TO DETERMINE ANY PATTERN WHEN ONLY THE STRONG ACCENTS ARE MARKED AS IN

FIRST EXAMPLE, GIVEN ABOVE, BUT
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- | L B ' - !
HERE RESTS HIS HEAD UP ON THE LAP OF EARTH

IS QUITE CLEARLY FIVE REPETITIONS OF = ' , WE MARK EACH REPETITION WITH

®

A VERTICAL LiNE AND HAVE THIS PATTERN:
e T A

WE NOW HAVE A LINE OF TEN SYLLABLES WHICH COMBINE TO MAKE UP A LINE OF

FIVE FEET.

4, NAME THE METER,

THE NAME OF A METER IS COMPOSED OF THE NAME FOR THE KIND OF FEET USED
PLUS THE NAMEKFOR THE NUMBER OF FEET IN EACH LINE.

HERE 1S A SIMPLE CHART FOR THE MOST COMMON KINDS OF FEET. DO NOT ATTEMPT
TO MEMORIZE IT. REFER TO IT WHEN YOU WANT TO KNOW THE NAMES OF THE KINDS
OF FEET USED IN POETRY. . : !

THE .COMMON POETIC FEET ARE COMPOSED OF EITHER TWO OR THREE SYLLABLES AND

MANY ARE .THE REVERSE OF OTHERS.

.

NuMBER OF )
. PATTERN NAME .
SyYLLABLES
Common
- ! | aMB lamBic
LI TROCHEE TROCHAIC
2
RARE
Tt SPONDEE SponDALC
. - - PYRRHIC PYRRHIC
Common Co
- - ! “§ ANAPEST ANAPESTIC
1 - DacTyL DacTyLicC
3 © RARE
. -1 AMPHIBRACH
LA, CHOR1AMBUS
4

T —
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IT NOW APPEARS THAT OUR EXAMPLE' IS MADE UP OF IAMBS; 1T IS AN |AMBiC
METERs, THE FACT THAT THE LINE IS ]AMBlc.opes NOT DESCRIBE IT FULLY.

WE NEED TO _KNOW THE NAMES EOR THE NUMBER OF FEET IN A LINE, THESE NAMES
ARE TAKEN FROM-THE;GRFEijAMES‘FOR NUMBERS. |F YOU. NOTICE AND UNDERSTAND
THAT EACH NAME ENDS IN 'METER' WHICH MEANS MEASURE, BUT WHICH YOU CAN
HERE TAKE TO MEAN FOOT, AND THAT THE PREFIXES SIMPLY MEAN ONE, TWO,

THREE, FOUR, AND SO ON, THEN THE UNDERSTANDING OF THE CHART IS NO TRICK

AT ALL,

NumBer oF FEeT

NAME oF MEeETER,
IN A LINE

1 MONOMETER

n
—_—

DIMETER

TRIMETER

TETRAMETER
PENTAMETER .
HEXAME TER

HeEP TAMETER

[0 ~ N W\ W

OcTAMETER

4|T WOULD BE POSSIBLE TO NAME LINES OF ANY LENGTH, BUT<IN POETRY LINES OF
OVER Six FEET ARE UNUSUAL AND LINES OF OVER EIGHT FEET ALMOST NON=
EX}STENT. SOMETIMES POETRY IS WR]TTEN IN VERY LONG LINES, BUT iN ALMOST
EVERY CASE EACH LONG LINE WILL BE FOUND TO BE A COMBINAT‘ON OF TWO OR
MORE SHORTER MEASURES, FOR INSTANCE, THE FEW OCTAMETERS THAT WE FIND

USUALLY TURN OUT TO BE SiMPLY TWO TETRAMETERS WRITTEN TOGETHER FOR CONVEN=
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IENCE OR EFFECT; HEPTAMETERS ARE QUITE FREQUENTLY TETRAMETERS PLUS TRIl=

METERS, AND SO ONw

OUR EXAMPLE THEN TURNS OUT TO BE IAMBIC PENTAMETER, A TEN SYLLABLED
LINE COMPOSED OF FIVE FEET AL TERNATELY UNSTRESSED AND STRESSED ACCENTS.
THIS IS THE MOST COMMONLY USED OF ALL ENGLISH METERS, FOR MANY POETS'
AND TEACHERS, NOT AWARE OF THE GREAT FLEXIBILITY OF METER WHICH MAKES
POETRY WHAT.IT IS, ATTEMPT TO FORCE WORDS TO CONFORM TO THE SET PATTERN
ESTABL I SHED.

OUR EXAMPLE WAS ALSO PERFECTLY REGULAR, OR AT LEAST WE MADE IT
SEEM S0, BUT IT SHOULD BE 0BVIOUS THAT NOT ALL SYLLABLES MARKED ' BEAR
THE SAME STRONG STRESS AND THAT NOT ALL SYLLABLES MARKED = BEAR THE 'SAME
WEAK STRESS. PERFECTLY REGULAR METER RAPIDLY BECOMES MONOTONOUS OR SING=
SONGe |T IS THE VARIATION OF METER WHICH MAKES POETRY ALIVE AND INTER=
ESTINGs THIS VARIATION MAY BE OF TWO KINDS:

1e THE KINDS OF FEET MAY BE VARIED==ONE KIND OF FOOT MAY BE
SUBSTI TUTED FOR ANOTHERe.

2o THE NUMBER OF FEET MAY BE ]NCREASED OR DECREASED IN
WHOLE OR IN PART.

THESE VARIATIONS ARE RATHER ARBITRARY AND IT IS HARD TO TELL WHEN THE
VARIATION IS ONE THING AND WHEN IT IS ANOTHER, AND REALLY IT DOESN'T
MATTER MUCH==THE IMPORTANT THING IS TO BE AWARE THAT THE VARIATION EXISTSe
THE COMMON SUBSTITUTION FOUND IN POETRY IS THE REPLACEMENT OF A FOOT BY
ANOTHER OF AN EQUAL NUMBER OF SYLLABLES, le Ee, AN IAMB BY A TROCHEE,

AN ANAPEST FOR A DACTYL, AND SO ON. WHEN THREE SYLLABLES ARE SUBSTITUTED
FOR TWO OR VICE VERSA THE OCCASION ARISES WHEN IT IS DIFFICULT TO TELL

WH I CH PR)NCIPLE OF VARIATION IS BEING APPLIED. THERE ARE SOME NAMES WHICH

APPLY TO THIS VARIATION OF FEET WHtCH YOU MIGHT LIKE TO KNOW.



VARIATION I NAME
‘OMISSION OF SYLLABLE AT- BEGINNING TRUNCATION
OMISSION OF SYLLABLE AT END : CATALEX1S
ADDITION OF- SYLLABLE AT BEGINNING ANACRUSI S

HYPERMETER OR-

A , s ABLE AT END -
OOITION OF SYLLABL FeminiNE ENDING

SHARP PAUSE OR BREAK WITHIN LINE . CAESURA

o

v

TH; D}EFlCU;TY jS |NCREASEDVBY THE FACT THAT-SPEECH OFTEN SEEMS TO RESENT
BEING FORCED INTO A PA*TERN, AND . THAT THERE:ARE MORE THAN JUST TWO
DEGREESTOF STRESS WHICH CAN BE PLACED ON SYLLABLESe AN INITIAL WORD MAY
CALL FOR MORE THAN NORMAL ACCEN+ AND FORCE.AN |AMB TO BECOME A SPONDEE AS

IN THE .FOLLOWING:

. .0 wHY ] :sHouLo THE | sPIR TT I OF MOR |’'TAL BE

t 1 1
l PROUDT

IN sPITE OF 1TS APPEARANCE, THIS 1S ESSENTIALLY AN 1AMBIC PENTAMETER LINE,
EVEN THOUGH IT c0NTA|@s ONLY TWO PURE IQMBS.: THE Flnsf FOOT, BECAUSE OF
THE IMPORTANCE ATTACHED IN SPEAKING OPENING PHRASES, HAS BECOME A .SPON-
DEE, THE SECOND PYRRHIC, AND THE THIRD A TROCHEE; AN ADDITIONAL SYLLABLE
IS ADDED AT THE END OF THE LINE BY THE PRlJClELE oF HYPERME*ER. (Even

THE AUTHORITIES DISAGREE ON THIS BUT THE CONSENSUS SEEMS T0 BE THAT AN

5

ADdITlONAL ACCENTED SYLLAéLE {NDICATES HYPERMETER WHILE AN AODITIONAL'UN—

ACCENTED SYLLABLE INDICATES FEMININE ENDING; CFe, 'FEMININE RHYME' IN THE

- L. P

NEXT SECTIONs)
WHEN THE SCANSION OF LINES BECOMES DIFFICULT AND A CHORE RATHER
THAN A THING OF FUN, FORGET ITe JUST DESCRIBE THE METER AS |RREGULAR AND

)

"LET IT GO AT THAT.



RHYME .
A FUN=THING IS RHYME.

1T?
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ANOTHER CHARACTERISTIC OF POETRY WHICH CAN BE EXAMINED AS
DoEs THE POET USE IT AT ALL OR DOES HE DISREGARD

|F HE EMPLOYS RHYME, DOES HE FOLLOW A REGULAR PATTERN OR SCHEME?

THESE THINGS CAN BE INTERESTING TO FIND OUT,

WHAT 1s RHYMET RHYME

IS THE USE OF WORDS -WHICH SOUND ALIKE,. To

BE A PERFECT RHYME THE ACCENTED VOWEL AND ANY OTHER VOWELS AND CONSON=

ANTS WHICH FOLLOW IT MUST AGREE,
APPLE
START
RIDING
BARN
EYES
FORSAKEN

THESE ARE EXAMPLES OF PERFECT RHYME.

AN IMPERFECT RHYME VIOLATES THE

_ABOVE PRINCIPLE;

DAPPLE
SMART
HIDING
TARN
SKIES
PARTAKEN

USUALLY  THE

VOWEL SOUND 1S NEARLY BUT NOT QUITE THE SAME, OR THE CONSONANT SOUNDS

MAY VARY SLIGHTLY; SOME EXAMPLES OF

FATHER
LONE
STARS
STEAL
FLOWERS
CERTAIN

RHYMES ARE SPOKEN OF AS BEING MASCUL INE

RHYME MEANS THAT THE FINAL

IMPERFECT

voweL. (OR SYLLABLE) 1S STRESSED,

RHYME FOLLOW,

MOTHER
GONE
START
STILL
AMOURS
PURI TAN

OR FEMININEs MascuLINE

SoMETIMES

THERE 1S A DOUBT; NOTE THE TWO FINAL EXAMPLES GIVEN BELOW; IS THE FINAL

ViNG' STRESSED OR NOT, AND
THE SYLLABLE WHICH ORECEDES IT?

PERTAIN

- “HEART =

SWEETHEART
EMENATE
SINGING

ERRING

IF IT 1S STRESSED IS IT STRESSED MORE THAN

. RETAIN
.PART

IMPART
IMPL I CATE
RINGING
PURRING
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UNLESS YOU CONCEIVE:OF THE LAST<SYLLABLE CARRYING:A STRONGER STRESS THAN
THE FIRST, THE LAST TWO EXAMPLES ABOVE SHOULD :-BE MOVED DOWN INTO THE
NEXT DIVISION, WHICH IS FEMININE RHYME,

FEMININE RHYME-OCCURS WHEN THE-STRESSED VOWEL IS FOLLOWED BY AN
UNSTRESSED 'SYLLABLE OR:SYLLABLES, REMEMBER THAT FEMININE ENDING ADDED
AN UNSTRESSED -SYLLABLE TO A LINE; IN'LIKE MANNER, FEMININE RHYME ADDS'
ONE OR MORE UNSTRESSED SYLLABLES TO - A RHYME (AND OFTEN TO A FOOT OR TO

A LINE).

CHARTED - DEPARTED
NATION & STATION
CERTAIN = CURTAIN
CHEERFULLY. = TEARFULLY
ENDED = TENDED
LOVE. HER = ABOVE HER

THE.USUAL PLACE WHERE RHYME-|S~FOUND_IS AT THE ENDS OF-LINESe.
‘WORDS THAT RHYME ARE MATCHED WlTH~|DENTiCAL LETTERS TO MARK .THE ‘RHYME
PATTERNSG .

IT WAS MANY AND MANY A YEAR AGO, A
IN A KINGDOM BY THE SEA, B
THAT A MAIDEN. THERE LIVED WHOM YOU MAY KNOW A
By. THE NAME-OoF ANNABEL LEE; B
AND THIS MAIDEN SHE LIVED WITH NO OTHER THOUGHT c
THAN TO LOVE AND BE LOVED BY ME. B
-=EDcAR ALLEN PoE

THIS, A B A B C By, IS THE PATTERN OR RHYME SCHEME FOR TH‘S STANZA OF THIS

POEMs . |F ALL THE STANZAS (THEY DO NOT) FOLLOW THE SAME.PATTERN, OR
FOLLOW IT WITH ONLY MINOR;VARIATIONS, WE SAY THAT THE PATTERN IS THE

RHYME SCHEME OF THE POEM. THE QUESTIONS WILL HELP YOU TO BECOME FAMILIAR

WITH THE MANY DIFFERENT WAYS IN WHICH RHYME, AND THE UNDERSTANDING OF THE

PRINCIPLES OF RHYME, CAN ADD TO YOUR ENJOYMENT OF POETRY.
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STRUCTURE. WHAT 1S VERSE, WHAT.IS A STANZA, AND HOW DO THEY DIFFER?
THESE .TERMS ARE OFTEN MI|SUNDERSTOOD AND MI'SUSED.: . -

REMEMBER

A VERSE, PROPERLY, IS A SINGLE-LINE OF POETRY,

: " A STANZA |S AN ORDERED GOMBINATION OF VERSES
MUCH LIKE A PARAGRAPH IN PROSE.

‘.STANZAS'MAY=HAVE'ANY NUMBER OF LINES FROM -TWO ONe- A TWO=L INED

RHYMINGJSTANZA'lS'CALLEDiA—COUPLET.} COUPLETS THEMSELVES*ARE- OFTEN COM=

[
’

BINED INTO LARGER STANZAS. . |F MEAN I NG IS COMPLETE-WI THIN, A.COUPLET AND

IT IS STOPPED BY PUNCIATION, IT IS CALLED.A.CLOSED-OR HEROIC COUPLET.

THERE ARE MANY FORMS: OF STANZAS, BUT YOU NEéD NOT BE CONCERNED
WITH THE TECHNICALIT\ES OF THEM., YOU MIGHT WANT TO REMEMBER THAT A FOUR=-
LINE STANZA 1S CALLED A QUATRAIN, .THE RHYME SCHEME 1S OFTEN A DETERMIN=
]NG FACTOR IN THE STRUCTURE OF A STANZA; HOWEVER, NOT ALL RHYME OCCURS

AT THE ENDS OF THE LINES.,. RHYME WITHIN A-LINE 1S CALLED 'INTERNAL - RHYME,

USUALLY THE WORD 'WHICH RHYMES INTERNALLY RHYMES WITH AN END WORD.
RANDOM RHYME OCCURS HAPHAZARDLY HERE AND THERE 1S UNFORTUNATE AND AS UN=
DESIRABLE IN VERSE AS IT IS IN PROSE.

OF COURSE, ANY OF THE METERS WE HAVE MENTIONED COULD BE WRITTEN
WiTHOUT RHYMEe THERE 1S MUCH UNRHYMED VERSE, BUT RHYMED VERSE IS RATHER
MORE COMMON, HOWEVER, THERE ARE TWO KINDS OF UNRHYMED VERSE WHICH ARE

USED WITH GREAT FREQUENCY. THESE ARE BLANK VERSE AND FREE VERSE.

BLANK VERSE 1S SIMPLY UNRHYMED 1AMBIC PENTAMETER L INES, It 18

USUALLY RESERVED FOR LONGER POEMS AND FOR DRAMA,
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FREE VERSE SUBMITS TO NEITHER THE CURBS OF METER NOR OF RHYME.
IT HAS 1 TS owN RHYME, CADENCE, AND CERTAIN OTHER CHARACTERISTICS WHICH
DISTINGUISH I T FROM PROSE,

KINDS OF POETRY. AGAIN, THERE ARE MANY DIFFERENT KINDS OF POETRY. WE

SHALL DEAL WITH ONLY THREE==LYRIC, NARRATIVE, AND DRAMATIC==AND WITH TWO
SPECIAL FORMS, THE BALLAD AND THE SONNET.

A LYRIC IS A POEM, USUALLY SHORT, WHICH EXPRESSES A SINGLE EMOTION
OR FEELJNé.

A NARRATIVE POEM 1S SIMPLY ONE .THAT TELLS A STORY.

A DRAMATIC POEM 15 ONE WHICH ALSO TELLS A STORY BUT WITH INTENS|=
FIED ACTION AND ORDINARILLY IN fHE MEDIUM OF SPEECH.,.

THESE DIVISIONS ARE NOT HARD AND FABT. A LYRIC MAY HAVE SOME ELEw-
MENTS OF NARRATIVE AND OF DRAMA, NARRATIVE AND DRAMA MA? HAVE LYéIC
QUALITIES. JUDGMENT MUST BE BASED ON WHAT THElPOET'S PRIME PURPOSE SEEMS
TO BE-”

A BALLAD IN ITS TRUEST SENSE 1S AN ANONYMOUS PBEM OR FOLK SONG.

I T TELLS A STORY AND 1S THEREFORE NARRATIVE. If'QU|TE FREQUENTLY, BUT
NOT ALWAYS, HAS A REFRAIN.

THE SONNET 1S A SPECIAL FORM OF LYRIC. |T CONSISTS OF A SINGLE
STAQZA OoF FOURTEéN LINES, ALTHOUGH IT IS OFTEN DIVIDED {NTo SECTIONS OF
EleﬁT AND SIX LINESe THE RHYME SCHEME OF A SONNET VARIES ACCORDING TO
178 Tveé THE MOST COMMON OF WHICH ARE THE PETRARCHAN, THE SHAQESPEAREAN,

AND THE SPENSERIAN., QUESTIONS IN THE SER]ES WILL MAKE YOU WELL ACQUAINTED

WITH THE VARIOUS FORMS OF POETRY.



AN OLD MAN OF NANTUCKET .

BENET, STEPHEN VINCENT
BLake, WiILLIAM o o o &
BREAK, BREAK, BREAK .
BROWNING; ROBERT ¢ o &
BryanT, WiLL1AM CuLLEN

BURNS, ROBERT & o o o

Bvron, GEORGE NOEL GORDON,
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FOR YOU, O DEMOCRACY .
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JOHN ANDERSON MY JO .
JONSON, BEN ¢ ¢ ¢ o &
KEATS, JOHN o o o o o

KipLiNg, RUDYARD . .
LACHRYMAE CHRISTI o

LAKE -1SLE OF INNISFREE -

LEADEN—EYED o ¢ o o o
LlNCOLN o o e o o o ¥

LINDSAY,: VACHEL o o o

)
)

.

LOC HI NVAR ) :. L) L] L] L] o o o

LonNGreLLow, HENRY WADSWORTH

LOSERS

LOVERS LOVE THE .SPRING .

LUCINDA MATLOCK . o «
McCRAE, JOHN Do o o «
MAN ¢ ¢ oo ¢ ¢ 6 ¢ «
MASEF1ELD, JOHN & « o
MasTeErs, EDGAR-LEE- «
MiLTON, JOHN o ¢ ¢ &
MY STAR ¢ o« o o o o &
NAMING OF CATS; THE .
ON FIRST LOOKING INTO
ON HIS BLINDNESS. . .
OZYMANDI AS

Poe, EDGAR ALLEN' o o

PoPE, ALEXANDER « o o
RICHARD CORY & & « &

CHAPMAN?® S

L]

ROAD.-NOT TAKEN, THE o o

RosiINsON; EDWIN ARLINGTON

SANDBURG, CARL: & o o o o

ScoTT, StR WALTER « &
SEA FEVER ¢ ¢ o o o o
SHAKESPEARE, WILLIAM:

SHELLEY,-PEREY- ByssHE

.
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SIR PATRICK SPENS . .
SNOW, THE ¢ .o .0 o .o @
SONG TO CELIA .+ .o &
TAYLOR, EDWARD « o o &
TENNYSON, ALFRED LORD
THIRTEEN SISTERS o .
TIGER, THE ¢ o ¢ 0 o
TO A WATERFOWL ¢+ o o .e
TWO WAYS o o o o .0 .0 .0

WEAVER, JOHN Ve Ae o .6 .

WHITMAN, WALT o o o

WORDSWORTH, WiLLILAM .o -

Yeats, WiLL1AmM BuTLER
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