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PREFACE

For the student of Spanish literature familiar
with the Lagarillo de Tormes and the long series of
picaresque novels written within the same framework, it
comes as something of a surprise when the term “picaresque”
is applied to eighteenth-century English novels. At
first slance, such an application may seenm inappropriate
and inaccurate, The picaresque genre in Spain adhered
with only minor exceptions to the pattern established
by the Lagarillo.

It is the purpose of this paper, therefore, to
use Lagarillo de Tormes, the prototype of the picaresque
novel, as & kind of yardstick against which a number of
early BEnglish novels can be held and examined. This is
not an exhaustive study; there are a number of less well=
known early English novels which have not been examined
and which may contain much valuable material. In any
case, a judicious selection has been attempted, and it ie

hoped that the conclusions of the study have some merit.




I should like to acknowledge the assistance of
Dr. lobert Lee Blair, my advisor in the preparation of
this paper. His suggestions, always knowledgeable and
pertinent, have made this paper better than it onuld

otherwigse have been.




INTRODUCTION

la vida de lazarillo de Tormes, published in 1554,
marked the birth of a type of literature which was to
flourish in Spain for & hundred years in what has been
called "una de las formas mas originales e intensas de
nuestra literatura de la Edad de Oro." ("One of the
most original and intense forms of our literature of the
Golden Age.") Certain very definite charascteristics
separated the picaresque from other types of literature,
although each of the many picaresque novels that appeared
in Spain between 1554 and 1646 possessed individual traits
that distinguished it from others of the same type. The

lagarillo and some of its Spanish descendants were translated

into English, as well as other languages, and for a time
enjoyed an international vogue. In view of the popularity
of Lazarillo de Tormes and of the uninhibited borrowings
by the writers of the time, it seems not illogical to
expect that some of the early novels of England, France,
and Germany will evidence the influence of the Spanish

prototype.

kngel Valbuena y Prat, ovela aresca
eaganola (2nd ed.; Madrid: Aguilar, 1948), p. 11.




PREDECESSORS OF LﬁZARILLO DE TORMES

Although la vida de Iazarillo de Tormes was the
first of the true picaresque novels, it had predecessors
as far back as the literature of antiquity. The Satiricon
of Petronius Arbiter, with its portrait of degenerate Rome,
and the Golden Ass of Apuleius, with ite good-hearted but
thievish donkey as the protagonist, are frequently cited as
classical antecedents of the lagarillo.

In the Middle Ages there appeared the Roman de
Renard, anonymous cycles of verse of the twelfth, tuirteenth,
and fourteenth centuries, which is included in the genealogy
of the literature of roguery because of 1ts trenchant social
satire and because of its mischievous protagonist, the fox.
Such tales of Reynard the Fox existed in the Low Countries,
northern France, and western Germany, and culminated in
"the greatest of all works in Low German, Reinke Vos, first
printed in Lubeck in 1498 and again in Rostock in 1517."2

From about the same period come some 150 fabliaux,

short narrative poems which "shed a realistie and interesting

light upon the manners of the time."3 These workse, usually

%y, 7. H. Jackson, The Literature of the Middle Ages
(New York: Columbia University Press, 1960), D. 352,

3L. Cas v
. amian, A History of French Literature
(Oxford: Clarendon Press, I§5§§%"b. 38.
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anonymous, cast an irreverent and satirical eye upon the
clergy and women, making use of broad and frequently coarse
humor.

German folk literature included Rfaff Amis, "
thirteenth-century satire direoted against sly and thievish
griesta.“4 vhis work was mede up of twelve humorous tales,
in each of which gullible lay persons were outwitted by a
slerieal rogue., OSome of these same stories reappeared in
a later work, Der Pfarrer von Ealenberg.

' The Liber Vegatorum (1510-16), which Chandler
regards as "the first pure example of German rogue realiﬁm,"s
gescribed some thirty mendicant orders and made use of
manuseript accounts of criminal trials at Basel in 1475.
murned inte verse in 1517 and reissued in prose in 1528

by Martin Iuther, this work contributed to the first

¥nglish beggar-booke thelr deseriptions of the wiles of
6

Tales from Pfaff Anie and Pfarrer yom Kalember,

as well as kmightly romances, popular parables, legends,

berzars,

saints' biographies, and artistic stories of the Italian
Fumanists, provided material for the biographical Till

4

Frnst Rose, %;g§g§% Literatur
(New York: Yew York Universitiy ra&a, 960) s Do Eé.

5

Prank Wadleigh Chandler, terature of

Roguery (2 vols.j The Types of ELngl: h %Tfermﬁura; Bostons
onghion, Mifflin and Company, 1907), I, Pe 276

61p14.




Eulenspiegel (e¢. 1500). Till, a peasant boy in the service

of a variety of masters and "a cheater of burghers, churchm
men, physicians and nobl&s,”7 seems to anticipate the
picaro, though he lacks the very human suffering and com-
passion of Iazarillo.

In England, too, there eximited native works evidencing
roguish characteristics, The early drama contained figures
like the Devil, Viece, and conmle servants, Robin Hood and
Robin Goodfellow figured in legends. In Howleglas, a
jest-book published in 1528, the central figure takes such
varied roles as apprentice, robber, cook's helper, clerk,
butcher, baker, candlestick maker, cobdbler, physiclan, and
monk.,. In the employ of a priest, Howleglas takes advantage
of a one~eyed cook to steal the chickens being prepared for
dinner, but "as nmuch sinned against as ainning,“a he is
often also the victim of such pranks. Prior to the
appearance of Iazarillo de Tormes in English there existed
also anatomies of roguery of various types, TFor example,
beggar-books like John Awdeley's ®"The Fraternitye of
vacabondes" (1560-61) or Thomas Harman's "A Caveat for

common cursetors® (1566 or 1567), studied the world of

7Ibiao‘ P 26,

Wriermg———

8 /
P, M. 2811, A Hundred Merry Tales and Other
Ih an

%ﬁgliah Jestbooks of The Fifteen Ixteenth Centuries

incolnt University of Nebraska Fress, 1063)s De s
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vagabonds,; sharpers, and usurers, and described the various

orders among such reguea.g
ohe multitude of early works with apparent kinship
%o the picaresque novel might seem to lessen the lmporiance

of the lagarille, but Chandler sets the work in its proper

perspectives ,
The fablisux and %ggg;;g,might set forth traditional
cheats and gallant rusesj the jest-books might aggenble

guch tricks and ascribe them to gingle rogues; tales of
legendary outlaws and Rabelaisian grotesques might
contribute to the conception of rogueryj and the Cerman
"Liber Vagatorun® might paint the manners of thieves
and vagabonds from life; but it is "la Vida de Lagari&le
de Tormes” (1554) that marks the birth of the genre.

. usserand terary liet of the %Eg%iaﬁ
Feople (Hew Yorks Ge F.’F%tnam 8 Sons, I%%%), IT, Pe 259
laﬁhgnﬁler, I, pe To




mmxmgma TORMES

Iazarillo de Tormes, "la novela tipo del genero
picaresco y lo mejor que en este se ha esorito,"l ("the
novel which is the type of the picaresque genre and the
best which has been written in ii1%), is well described by
Alter's definition of the picaresque novel as "the adven-
turous story of a rogue's life, usually told in the first
person; . « » its episodie account of wanderings, adversity,
~ and ingenious role~playing incorporates a satiric view of
saaiety.”lg
The central character of the Iazarilleo is a boy of
low background, His miller father, Thomas Gonzalez, is
arrested for "having performed various surgical operations
on the hags belonging to the people who came to the mill

w13 confesses his guilt, and is

to have their grain ground,
sent into exile, There he joins an expedition against the

Moors, serving in the lowly position of muleteer and "like

= ll@regario Palacin Iglesias, H%aterﬁa de la literatura
espanola (Mexico, D. F.: Studium, 1958), p. 299.

12 . ‘
Robert Alter, Hogue's Praggeaaz Studies in the
Picaresgue Novel (Gamhriages Harvard University Press,

Igsz) sy Po viil.

13Ang31 Flores (ed.), Eﬁgterpieaas of the Spanish

Golden %gg, trans. Mack Hendricks Singleton (New Yorks
Rinehart and Company, Irc ., 1957), p. 27.




a faithful servant . . . ended his life at the same time as
his maater.”14

Lazarillo's widowed mother moves from Tormes to
Salamanca, where she supports herself and her eight-yearw~old
son by preparing meals for the students at the university
and washing clothes for the horseboys of a nobleman of the
city. BShe also becomes the mistress of a Negro stableman
who contributes bread, meat, firewood, and other stolen
items from the stable, as well as money from the sale of
horseshoes stolen from the feet of the horses he cares for.
This 1llicit relationship, which produces "a pretty little

15 is abruptly terminated when the thefts

colored brother,®
are detected, and Lazaro's mother is forced to flee to

another part of the city and to work for some people who

live in an inn.

It is at(thia point that the major phase of J
Lazaro's life, as servant of many masters, begins, He
serves, in turn, a blind man, a priest, a poverty~stricken
gentleman, a friar, a seller of indulgences, an artist, a
chaplain, and a bailiff. This device of the servant who
goes from master to master was utilized in nearly all of
the Spanish picaresque novels, for it serves so admirably
as a means enabling the protagonist to view all areas and

levels of soeciety.

147114,
51pid., p. 28.
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A logiecal if not inevitable result of sueh a
novenent from master %o master is an sccompanying movement
geographieally, Lasaro's first master, the blind man, is
himself a wanderer. fe goes where the money is, stopring
along the way "wherever we found welcome and profit; and
when we found neither, we made our departure the third day
after our arrival,“lﬁ The pair move from Salamanca toward
Toledo, visiting other towns along the way: Almoros,
Escalona, and finally Torrijos, where lazaro flees hig
migerly and oruel master, In laqueda he enters the service
of a priest, who finally fires the boy because of his
thefts of food. From there Imszaroc wanders $o Toledo, where
he encounters the impoverished nobleman. Tnis same city
apparently serves as the locale for the picaro's further
adventures, for no other ecity ie mentioned, and at the
conclusion of the story, lagarc serves as town crier of
Toledo,

A third trait of Iagarillo which was adopted as the
trademark of moet picaros is hie situation as a vietin of
adversity. lazarillo himself desecribes his work as “the
true account of a man whe has had so many adventures and
experienced so many dangers and a&veraitiﬁﬁ.“17 In addition

to the loss of his father and stepfather, he consistently

encounters misfortune in the choice of his masters and suffers

IGM‘ » Pe 35,
1pid., p. 26.
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from their tricks and/or cruelty. Hardly has he entered
service under the blind man and taken leave of his mother
when the former, for no apparent reason, has the boy place
his ear near the figure of a stone animal and then “knocked
it with a terrifie blow of his hand against the beast, so
that I had a headache for three days afterwards from my
butting of the bull.”18
At the hands of his first three masters, Lazaro
suffers from a hunger that grows progressively worse, for
the first two are too miserly toc give him enocugh to est,
while the third is so poor that he has to live on what
the boy can beg, When the ravenous servant is discovered
, In the act of pilfering the food he needs, his stingy
masters punish him brutally. For example, the blind man,
when he finds Lazaro imbibing wine from a hole he has made
in the jug, uses his full strength to beat the boy in the
face with the container with a blow "such that it addled
my pate and left me senseless, and . . . 80 great that the
pieces of it stuck in my face and tore it in several places,
and it also knocked out my teeth, s¢ that until this present

nl9 From then on, zalso, the

day T have been toothless.
master indulges in repeated 1ill treatment of the boy,
striking him for no reason, pulling his hair, and knocking
his head about, After substituting a turnip for a sausage,

Lagarillo has most of his halr pulled out, his face scratched,

181vi4., p. 30.
191bida., p. 34.
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and his neck and throat torn badly. Moreover, the blind man
delights in telling all acquaintances about the boy's
misdeeds and the severe punishments administered hin,

and the usual reaction of the hearers is laughter., Similarly,
ITagarillo is left almost dead from the beating given him

by the priest, who has discovered that the boy has been

using & duplicate key to the chest in whieh the bread is
stored., At this point the boy becomes less loguacious about
his hardships. Of the seller of indulgences he will say
only, "I cannot truthfully say that my life with him

was exactly a bed of roses."20
21

With the artiet he “under-
went a thousand hardships,” but he saye no more of
them, From that point on he begins to acquire respectability
and influence, and life is much easier for him.

These cruel hardships serve to educate a boy who
ig in the beginning naive. His first lesson comes from the
blind man in the head~-butting incident. The master says,
"Idiot! Be now aware that a blind man's boy has %o know
somewhat more than even the devil himself."22 Lazgarillo
learns quickly. Of that same incident he says, "I seemed
at that instant to awaken from the naivete in which like a
1ittle boy I had slept, and I said %o myself: ‘He is very
right, and I must indeed have an alert eye and I must be

ever watchful, since 1 am on my Own, and I must learn to

EOXbiao, Pe 8l1.
2l1pig,
221p3a., p. 30.
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take care of myaelf.“ga Furthermore, he says that his
waster "gave me the only education I ever h&ﬁ¢“2¢ It is
because of thim element in the Lazarillo and many of ivs
descendants that Alter rezards picareaque literature as
"very mich a literature of 1&arning,“25

An important aspect of Lagarillo's eduoation is the
skill he learne for getiing food to assuage hie hunger.
He finds that "Yecessity is a wondrous sharpner of wita,“gé
and says that *If with my wit and trieks 1 had not managed
to supply my wants, I should certainly have died of hunger.“a?
Although the blird man 1s a wily rogue, lagarille is abvle
sometimes to take advantage of his aightlessness. TFor
instance, the boy makes & rip in the bag of food and
then sews it up after pilfering bread or neat.,. lle also
manages t0 acquire money by popping into his mouth farthings
given for the blind man's prayers, for which coins he then
gibstitutes half-farthings, VWhen Lagaro and his master
agree to share a bunch of grapes, eating one grape at a
time, the boy devours three to every two of the nasier.

with the sighted but even more niggardly priest,

Iagaro has nore difficulty devising means for acgquiring the

1 pia.

241114,

gﬁalter, Pe Je
26?1area, Pe 48,
271p1d., pe 31.
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food he needs so desperately. Rationed to one onion every

four days and on Saturdays bones from the sheepshead

gnawed by the priest, the boy begins to pray for the death

of parishioners because of the bounty provided at the

funeral, where the priest and no doubt Lazaro too "ate

like a wolf and drank more than a quack doctar."ga Fearful

of striking out in search of a better master, since he seems

to be going from bad to worse, he is finally lucky enough

to have an itinerant tinker make a duplicate key to the

chest in which the left-over holy bread is kept. When the

priest begins to count the loaves of bread, however,

Lazaro is again in straitened circumstances, limited to

the crumbs a mouse could conceivably eat and the part of

the bread the priest thinks the mice have been nibbling

on, When the master puts a mouse trap inside the chest,

Jagaro rejoices at the cheese thus added tc his diet.
lagarillo has learned enough from his first two

nasters to be cautious while getting acquainted with the

third. When the nobleman asks questions of the boy,

Jazarc "satisfied his curiosity about my person as best I

could lie, stressing my good qualities and covering up the

rast."zg
After this stage in his life, Lazaro has relatively

little need for such tricks to survive., However, his

8
281154, , p. 43.

297pid., p. 55
301pid., p. 8l.
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education continues, and he learns to accept with equanimity
the roguery of the world and adapt to it. He is completely
taken in at first by the seeming guarrel between the seller
of indulgences and the bailiff, who are really partiners

in deceiving the public. When he sees the unserupulous two
laughing at the way they have tricked the ignorant, he
says, "And despite my belng so young, 1 was amused, and I
said to myself: ‘'How many guch tricks these jokers must
have played on poor innocent peaple:‘“33?nEurthermﬁre;;he
learns that it is impossible to get ahead without an
official position such as hwis own of towz crier and that
one's own piafit i1g more imporiant than his reputation.
Thus, he is able %o 1live in security under tge protection
of the Archpriest of Jan Salvador, ignoring the stories

of the illicit relationship between his wife and the
ecclesiast.

In view of the fact that many later picaroe
indulged in tricks merely as practical jokes, as had Till
Fulenspiegel and other progenitors of the vgrchetype,”
it must be conceded that not all of Lagzaro's tricks can be
justified on the basis of his bhunger. However, neither
can he be regarded as a practical joker; those deceptions
not aimed at food are designed for revenge, and all:are
directed at his blind master, the most capriciously eruel
of his masters., After the beatings he has endured,

Lagzaro can perhaps ve forgiven for repaying the blind

301p1d., p. 81,
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man by leading hin down the worst possidble roads, wherever
the stones or mud seems worst. ind, just as the blind
man has whacked the little boy's head agalnst the stone
aninal, so the servant, a 1ittle older and a little wiser,
aims his master at a stone pillar, tells him %o junrp
nard to clear the flood of water in the street, and
watches as “he struck the pillar head-on with such force
that the sound of the collision made was very much as if
s big pumpkin had struck the stone; and with his head
aplit open he fell back half aea&.“31
One other episode in which the blind rascal also

gets his just deserts cannot really be classified as a
trick. Certainly lLagaro's part in it is completely
involuntary. After the boy has gobbled down the julcy
sausage, leaving a rather undesirable turnip in its place,
the suspicious blind man begins to smell the gservant's
breath. Then, as lazaro tells the tale,

Because of my great fear and the receniness of my

eating the sausage, thatl object bad not yet settled

in my stomach. The groping around of his very generous

nose in my throat half choked me, and encouraged my

unsettled stomach to reveal my guilt and greediness

by returning the blind man's sausage to him. So it

was that before he could get his beak out of my

mouth, my stomach was 80 greatly moved that the nose

and the poorly chegga gausage left my person at the

very same instant.

This is the only incident of its kind in é@ggg;;;g_gg

511pid., p. 41l
321vid., p. 38.
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Tormes, but many later writers recount episcdes reminiscent
of it.

In keeping with his impoverished background and
his desperate struggle for survivael, it is perhaps not at

all surprieing that the anti-hero protagonist of the

lLagarillo should at times reveal a streak of cowardice in

his nature (especially since even such heroic characters

as Hamlet were wont to accuse themselves of cowardice on
occasion--and even to equate it with the operation of
conscience itself). One such episode can perhaps be
attributed to the remains of his earlier naivete, After
serving for some time in a house completely devoid of food
and almost barren of furniture, he hears a widow lamenting
in the funeral procession behind her dead husband, "0 ny
dear husband and my lord! Where do they bear you now?

Alas, to that sad and cheerless dwelling where there is
never eating or drinking!”33 Terrified that they are taking
the body to his master's house, he rushes there, bolis the
door, and begs the nobleman's protection against the assumed
invasion-to~-be. Although the truth is explained to him and
the funeral procession passes by, he is distressed for some
time: *"Although we ate well that day I took no joy in my
food, nor, indeed, did I recover ny color for the following

three days.“34 lazarillo's second manifestation of cowardice

>31vid., p. 67.
341vi4., p. 68.
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involves no such misunderstanding. As agent of the law
with a bailiff, he can see clearly the possible dangers
asgsociated with the work. When master and assistant are
one night pelted with stones and beaten with sticks by some
fugitives, Iazaro's fears prove sound., He states with no
trace of shame, "My master, who stayed behind, was manhandled,
but they never caught me. After that I handed in my
resignation."35
In spite of his treachery toward and abandonment

of some of his masters, Lazarillo is basically a good-hearted
person., Juséerand ig unfair in characterizing him as vorafty,
perverse, conscienceless, proud of his high deeds and nise
deeds, relating with satisfaction his knavish tricke in upper
or lower saciety.”gs Jazarillo can say even of the blind
man, "I feel sorry because of the vexations I caused him,"37
¥is kind heart is revealed even more gtrikingly in his con=-
duet toward his third master. When Lazarillo penetrates the
brave front the nobleman presents to the world, the boy feels
a sense of kinship.

May the Lord ever feel as merciful towards me as I

felt towards my master, for 1 knew how he felt, having

myself gone through the same tribulation so many a

time previously--and stille « « o Because he had

absolutely nothing and no choice, I had a fond fellow=

feeling for him. I felt pity for him but held no

grudge against him, and many times, to lighten his

wants, 1 gepriveﬁ myself of the fruits of my own
begeing.’

351bia., p. B2.
363uaserané, II, p. 539.

37}?‘191‘@3, P %9,
38:{915»0, PPe 63=64,
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Hot only is Iazarillo aware of the physical suffering of his
mastery he also perceives the nobleman's need to maintain
the pose he has established, and the servant exhibits great
delicacy in offering a share of the food he has begged:
*I wondered how he would take it-w-as a courtesy on my part
or note-if I invited him to share my meal with me." 2 So
the boy waits until the master turns the conversation so
that it is possible for the offer to be made without
offense and accepted without loss of face,

In addition to sketching the outlines for the

character of future picaros, the little work lagarillo de

Tormes also establishes quite clearly the basic structure

of the picaresque novel, One major characteristic is its
autobiographical formj virtually all of the picaresque
novels in Spain make use of first-person narration. A
second characteristic is the episodic nature of the plot,
The protagonist himself forms almost the gole link between
the various scenes of the book. At one point the spinning
women, who in Chapter IIT charitably take the boy in when
he has been abandonred by his master, reappear in Chapter IV
to help him obtain his fourth master. Oceasionally, also,
Iazarillo mentions a previous master, as when he compares
the miserly blind man and priest with his third master.
The nmotivation of the protagonist serves alsc as

a unifying force. The tale is an illustration of the idea

391bi&.. p. 63,
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with which Iazaro concludes his prologue: "And it will
likewise be seen that those to whom she i?ortun%% has not
been partial have often done mueh meore than those who have
inherited their wealth, for many times, through their own
energy and pluck, the less favored have, despite 11l fortune,
eventually reached port."*0 1In the first three episodes,
Lagarillo struggles desperately for mere subsistence in the
face of an ever-gnawing hunger, At the end of the third
episode he has reached the nadir of hies existence, for he

has been deserted by his master, an event "which brought home
to me how very low my fortunes had fallen. TFor when all
these adverse circumstances were added up, it hecame apparent
to me that my affairs were so very much upside down that,
although masters are usually left by their servants, in my
case the contrary occurred, and I was left by my master.”4l
Prom this point Iazaro's fortune seems to improve, and
instead of struggling against hunger, he can begin to work
for comparative security and the appearance of respectability.
By Chapter VI and his seventh master, the chaplain, he

can say, "This was my first real progress on the way to a
better life. Now for the first time I had enough to eat."42
After four years of peddling water in the service of the
chaplain, Lagarillo has saved enough money to buy second-

hand clothes, "A doublet of old fustian with bralided sleeves

40144., p. 26.

4l1vid., p. 74.
42134, p. 81,




and open collar, and a c¢loak that had once been fuzzy, and
an old~-fashioned sword made by the swordmaker cuellar,“43
Having attained the appearance of respectability, Iaszarillo
quits his job and begine to look for a position that will
enable him to settle down and earn sonething for his old
age, all of which he achieves through his official position
as town erier and unofficial position as recipient of
*full favor and aid from my lord the Arahpriaat.“44 It
should be noted that in his willingness to work and to earn
his living, Iazarille differs from most later Spanish picaros
and from that which came to be called picaresque,
The third major aspect of the picaresgque novel as
exemplified by Lagarilio de Tcrggg is its satirical view
of contemporary life. Por this the role of the protagonist
as a wandering servant is admirably aﬁapteé, for it enables
him to east his critical view upon various areas of society. J
It has been suggested by Lope Blanch that the first three
chapters alone form a kind of synthesis, satirically ’ : =
exagrperated, of sixteenth-gcentury Spanish society. "Los j
tres primeros amos de laszaro . . . 80On como 3£mboloa de
tres estratos sociales castellanos: el hampa, la iglesia,
y la noblesza. 4> (*The first three masters of Lazaro . . »
are like symbols of three Castillian social strata: rogues,

the churnh, and nobility.") The blind man is an example

31pid., p. 82.
441v54,, p. 83.

45Juan M. Lope Blanch, Ia novela picaresca {Mexico,
De Pes Andrea, 1958), p. 26, ‘
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i of the wily beggar with many tricks to deceive people, "a
thousand waye of getting money.”46 He has prayers for
almost everything, can predict the sex of an unborn child,
and has prescriptions for every ailment. He is familiar also
with the slang of thieves, which he teaches to Lazarillo.

In the characterisation of his third master,
lazarillo satiriges the members of the nobility who,
suffering from "the dark disease of henar,“47 struggle to
maintain their status without money for even the necessities
of 1ife. The master will never admit, even to his servant,
that he has had nothing to eat. Through the 1ips of the
nobleman, the novel is also able to present the deceptions
practiced by those in the service of the nobility. The
genpleman sayss:

I could lie to him as well as anyone else and please
him most marvellously. I would die laughing at his
witticisms and sallies, even though they were not the
best in the world. I would never say anything to

him that nmight upset hime~even though it would be %o
nis advantage if I did so. I wonld be very solicltous
about his person in word and deed, but I certainly

would not go out of my way to do anything for h%m
unless I was sure it would come to his notice.4

The group that lazarille criticizes most geverely
is the clergy. A number of ecclesiasts appear in the work ,
all in an unfavorable light. The priest whom the boy serves
is avaricious, and avarice is apparently not alien %o the

clergy, for the gentleman master S&ys, T have contacted

4651 ores, pe 3l
4T1pid., p. 60.

5
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meany priests and gentlemen of the cloth, but they are such
close-fisted people that nobody in all the world can do
anything with them."4% The friar of the Order of Grace,

like some of Chaucer's clergymen, dislikes choirs and
monastery meals and is so fond of "gadding about" that

"he wore out more shoes than anyone else at the manaatary.“50
The seller of indulgences, like Chaucer's pardoner, is an
unscrupulous deceiver., His ILatin is poor enough that he
avoids using it unless he knows that the local clergy are
unlearned, This man forms a partnership with a bailiff who

pretends to doubt the efficacy of the indulgences, to be
struck down in a fit for his skepticism, and finally to be

cured by the prayer of the pardoner and the application of
an indulgence to his head, a device that causes the documents
to sell quite rapidly. Reference has already been made %o
the Archpriest of San Salvador, who arranges Lazarillo’s
marriage, asks the couple to rent the house next door to
facilitate the wife's coming and going by night or day,
and is reputedly the father of three babies the woman has
had before marrying Lasarillo.

This, then, is Iagarillo de Jormes, a little

work which in Spain served as inspiration for dozens of

picaresque novels in the century following its publication
in 1554, It was translated into French, German, Dutech,

and Tnglish, into the latter language first of all by

491via., p. 70.
501p18., p. The
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navid hNowland in an edition licensed in 1568 but apparently
net printed until lﬁ?ﬁ.sl The Iagarillo appeared again in
neland in 1586, 1596, also in a dozen editions between
1622 and 1680, as well as in 1708 and 1726, With such a
rogue, it would be aurprising it there would not appesr
1w %he tnglieh works of the tine evidences of the influence
# the Iagarillo: 8 character of low background, tbte
garvant of many masters, a wvanderer, & victim of adveralityy
a person educated by 1ife to live by his wita, &m’iﬁéiviﬁual
pasieally good-hearted in spite of his wilesj a plot which
ig episodic in nature and which employs first-person
narrationy a humorous vi@# of 1ife, ineluding satire of

contemporary sooietye.

5lopandler, I, pe 235.




OTER PICARESQUE NOVELS ON X CONTINENT

Before proceeding to an examnination of the novel
in Ingland, one needs to be cognigant of a few iuportant
Continental works in the piaar&aﬁéa genre whioh followed
the Iasarillo de Tormes. While the abundance of translations
made possible a direct influence of the lazarillo upon
ﬂnglimh prose fiction, the work could have aleo exerted an
indirect effect through several of its successors,

The first of these novels is Mateo Aleman's Primera
parte de la vida de m de Alfarache, a more exteusive
work in the same vein which was published in 1599 in ladrid,
Barcelona, and Saragossa. This Primera parte is nade up
of three bhooks, the firast of which relates ﬁummﬁﬁ‘s early
experiences which make plain to him that he must trick
others or himself be tricked, and particularly satirizing
inns. The second describes hie initiation into active

roguery in Spain and his frauds in service there, while the
third shows his ups and dowms in Italy, from his life among
the begging fraternity of Rome %o his happier days as
buffoen for a eardinal and as page to a ¥rench ambassador,
Many translations of Alemén's work were made, and
it has been amserted that "No other Spanish picaresque novel

ever attained the same general celebrity or exercised so
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broad an influence as this ana‘"sz Forgetting its real
title, readers came to call it commonly the ?iéggg, as if
in it they aaw the moat successful realization of the
picaresque character and environment.

Aleman used the same basic plan followed in
Lagarillo to satirize society, but he covered a broader
social field and broadened the function of the picaro as
well., Guzmén is at least as much a wanderer as a servant,
and the work is therefore more thoroughgoing in its trestment
of society.

Another difference between Gugman and Lazarillo is
that "No hay en este juvenil la fria inclinacion hacia el
mal que llega & apoderarse de Gugzman de Alfarache,"2”
("There isn't in this juvemile the cold inclination toward
evil which comes to take control of Gueman de Alfarache.")
whereas Iazarillo begins life as an innocent and naive boy,
Gusmén says at one point, "Era yo muchacho vieioso y
regalado, oriado en Sevilla sin castigo de padre, la madre
viuda."?% ("I was a vicious and gifted boy, reared in
Seville without the punishment of a father, my mother a
widow,.")

Gugman is full of corrosive satire and harsh

pessimism. Where lazaro talks about his masters with the

52, . ‘. .
Mateo Aleman, &ugm%% de §;§§§%aha ed., Sanmuel
G111 y Gaya (Madrid: Espasa alpe, ’ 5. Te
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happy vivaeity of a boy, at times even with sympathy,
Gugzman, more expert in the art of living, sees in the
ruins of his characters not a motive for laughter at the
ridiculous acts of individuals or of class, but a deep evil
inherent in mankind. Only for religious reasons does his
satire stop before the Cardinal, the only character in the
novel who obeys motives more elevated than the realities
of daily life. DBut Aleman doean't succeed in enveloping
even him with sufficient sympathy to interest the reader,
Yet another aspect of the Gusmén which sets it
apart from the lLazarillo is its many interpolations, some
of them novela in the Italian style and others moral
digressions, fThe former, consisting of stories like that
of Oznin and Daraja, is said by Pfandl to have no other
purpose than to introduce a little variety and to sweeten
the bitter pill "del conocimiento de si mismo."?” ("of the
knowledge of oneself") These moralizing sections constitute
an innovation not even implicit in Lagarillo but present in
practically all the works of the genre to follow the Guzman.
By 1656 there were five English editions of the
translation of Guzman by Mabbe, and references were made to
it in some of the early chronicles of cerime and other
roguish works which flourished in England at that time¢56

The Gugzmén was also translated into Premch, first in 1600,

55
. Ludwig Pfandl, Hisgtoria de la literatura nacional
eaganula en la Edad de Oro, 2nd ed, (Barcelonat Araluce,
J s P »705.:
56
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and apparently enjoyed great popularity there, for it was

retranslated in 1619 and 1620, existed in eight editions

by 1646, and appeared in perhaps its most important

translation in 1732, the translation of Alain René LeSage,
Another Spanish work widely read and highly regarded

in England and frequently cited, especially by eighteenth-

century novelists, was Cervantes' Don Quixote, the first part

of which was published in 1605 and the second in 1615, While
not, strietly speaking, & picaresque novel, the (uixote
contained a number of picaresque elements, The plot is
basically episodic in nature and deals with the adventures
encountered by master and squire as they wander through Spain,
There is no changing of masters, but Sanché Panga, a materialist
ruled principally by his stomach, is reminiscent of the

picaro. There also appears in the novel Gines de Pasamonte,

an escaped galley slave who steals Sancho's donkey and

later masquerades as the owner of a puppet show,

In Germany there appeared in 1669 Hanse Jakob

Christoffel von Grimmelshausen's Der Abentheurliche
Simplieissimus. In form this work is like the picaresque
novels of France and Spain, and like Jazarillo de Tormes
its central figure is a naive anti-hero. Simplicius
Simplicissinmus, ,who grows up with peasant foster parents,
ies forced by wartime destruction of his childhood honme

to flee to the forest, taking refuge there with a hermit
who, unknown to Simplicius, is actually his own father,

After the death of the hermit, the boy wanders through
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Germany and France in the course of such varied careers as
eourt jester, soldier, charlatan, and robber. Simplicissimus
introduces the supernatural element with the prince of the
subterranean water sprites, who instructs the protagonist
in the rudiments of philosophy, and with a spyglass and
hearing trumpet which enable him to observe the slights and
sounds of the world from hie final retreat, a hermitage in
the Zlack Porest, There are obvious differences between
this work and the earlier Spanish picaresque novels, and
Chandler is probably right when he states, #If the form and
inspiration for this be derived from Spanish and French,
{ts matter and manner are Grigin&l.“57

In 1715 Alain Rene LeSage, translator of the Guzman,
produced his own picaresque novel, Gil Blas, which Chandler
asserts "perfected the genre, and did more than any other
to develop out of it the modern naval.“§6 The work followed
the basic outline of both the Lazarillo and the Gugman.
Making use of firsteperson narration, it tells the adventurous
carcer of a boy who serves a variety of masters. As he
progresses from poverty to prosperity, he surveys and
satirizes many aspects of contemporary society. Like Guzman
de Alfarache, Gil Blas interpolates a number of biographies
among the loosely-connected episodes of his own life.
Althougzh the work outdid the Gugzman in %ie proporiion of
inserted episodes and histories, i% shared with the Lagarillo

57‘311&!1(11@3?9 Pe 30,
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an avoidance of moralizations. Gil Blas achieves a greater
organic unity through the use of srecognitions and cross-~
references to events and personages past and to camz."59
Chandler asserts that Gil Blas differs from ite Spanish
forebears in providing its anti~hero with a respectable,
middle-class origin (his father ia a retired soldier who
beoomes & squire, his mother a small shopkeeper's daughter
who becomes a walting woman), mininmizing his roguery,
awakening his consclence, and softening his heart, %
However, Gil Blas is much like lazarillo in hies compamsion
for his fellow men. In what Alter &aéarib&a ae "his first
important encounter with the misfortune of a%hsra,“el
that with the lady ocaptured by pandits, Gil says, "I let

her give free vent to her sighs, and wept alsoj so natural
is it to interest one's self for the unfortunate. « » .”62
Phere is some disagreement as to ‘the umerits of Gil
Blas. Cagamian, although aware of the universality of the
vook, adds, "But it suffers from serious faults; it 1is both
disconnected and repetitious; the interruptions of adventi-
tious stories are too frequent, and an impression of monotony

creeps into the long narrative; only certain scenes and

591bid.s pe 23.
601p14., p. 60.
61Alter, P 12.

6zﬁlain Rﬁné‘&eﬁaga Adventures of Gil Blas of
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episodes remain fully alive.“63 But Chandler places the
work at the genith of achievement in the picaresque genrei
"In Gil Blas the picaresque type had attained such perfection
that thereafter its decline or complete transformation
¢ould alone be expeuta&.”64 Purthermore, he views the
Prench novel as the means by which the Spanish pattern was
transmitted to Englands
It will be evident that the direct current of the
literature of roguery flowed from Spain through France
to Englande. « o o Gil Blas was the great distributer
of picaresque influence, and English fiaggnn of the
eighteenth century felt its full effect.

Certainly in examining English novels for aeimilarities to
the lagarillo, one must bear in mind the importance of

Gil Blas as an influential work in its own right as well
as a probable transmitter of the elements of the lagarillo.

Gsaasamian, Pe 244.

64Ohandler, Pe 25.
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THE URPORTUNATE TMVPKJMR,ISE, E LIFPE OF JACKE WILTOR
In 1594 there appeared what has been called "the
first picaresque novel in the tradition of lagarillo de
Turmes Lg;g] to appear in the English language."®® certainly,
if there was any Spanish influence on the work, it had
to come from the Lagzarilio, the only picaresque tale
produced in Spain by that time. The Spanish work haé been

translated into English in 1576, and enjoyed great popularity

at the time Nashe wrote Ihe Unfortunate Iraveller.

While it is the purpose of this paper to examine
the similarities between lagarillo and certain English
works (and there are such similarities in Nashe's work),
The Unfortunate Traveller could never be regarded as an
outright imitation of the Spanish romance of roguery.
Nashe added events of grim brutality to his tale., 1In
addition, he sometimes pauses in his narration to address
a little sermon to his readers (see pp. 56=63)., Moreover,
instead of making use of types from the society he knew,
he added historical personages, like Martin Luther, Sir
Thomas ¥ore, John of Leyden, the Harl of Surrey, Erasmus,

and Aretino. Iagzarillo does mention the Emperor Charles V,

66
Shorter Novelg? E%isabetgg% d Jacobean
ed, Ernest 8 (Everyman's raxrys OH?OD: J. ﬁ.’Dent
and Sons Ltd., 1949), p. xx.
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but does not really introduce him as a character in the
story.

Iike the anonymous author of the Lagarillo, ¥ashe
makes use of a variety of events held together merely by
the fact that they take place within the experience of
one person and &rﬁ presented in the form of a first-peraon
narration. Perhaps a slighily greater degree of unificstion
ie achieved through the aocasional reappearance of itwo
characters besides Jack, the Harl of Surrey and Diamante.

Alge like ILazarillo, Jack Wilton spends part of
hig 1ife in the service of a master, though this role has
less prominence in the English nevel, 1s the work hesing,
Jack 1o "a certaine kinde of an appendlx ox page, helonging
or appertaining in or vnto the sonfines of the Ingzlish
eaart."67 e is apparently the product of a better fanily
background then was Iagarille, for Jack eclaine %o be '
tg Gentleman at 1&&%,“&B'juﬁﬁ as he colaime superiority as
a servantt "I was no common sguire, no vndertroden
tarah-b@ar&r‘“ég “he one nman whom Jack ¥ilton mentione
explicitly as hie master is “the right honourable Lord
Henrie Howgrd ZTarle of ﬁurr&y»“ve

Jaok Wilton, like lamarillo, is alsc a wanderer,
as the title of the work suggests. The Inglishman's

. :?rﬁmmaa ﬁaﬁh?’*ﬁéﬁ‘vﬁfi unat
£ i _% acke Wilton (Zon % \
Je ) ’k Peo *
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travels are much more extensive than those of the Spanish
hoy. Prom the siege of Touwrmay and Terouanne, Jack returns
to Ingland but flees to the Continent again because of 8
fearsome plague, the "sweating sickness,” After a visit
to Cermany at the time of the desiruction of the Anabaptistis
led by John of Leyden, Jack returns to Hngland, where he
re~enters the service of the Earl of Jurrey, who is ready
to embark on a journey to Italy to do conmbat in the name of
hig bheloved Jeraldine, En route to Italy, Jack recounts
ineidents that take place in Hotterdam and Wittenberg.
At Venioe he leaves his master, but assumes the identity of
the latter to elope with a recently widowed gentlewoman
whom Jack has seduged in prison. The two earls meet again
at FPlorence, where Jack has fled with his mistress %o avoid
trouble with the authorities over her pregnancy. Aifter a
series of dangerous adventures in Houe, Jmck, recently
reunited with Dismante, flees to Bologna, whence he returns
to the canp of the Inglish army between Ardes and Guines
in France.

In the courae of these wanderings, Jack is frequently
& victim of adversity, In this respeot his life is similar
to that of Iagarillo, although Jack's troubles never stem
from the oruelty or caprice of hie masier, for whom he has

only praise.

¥y heroicall master exceeded in this supernaturall
kinde of wit, hee entertained no grosse earthly spirite
of auarice, nor weake womanly spirit of pusillanimity
and feare that are fained to be of the water, bul
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admirable, airie, and firie %firitea, full of freedome,
magnanimitie and bountihood.

Jack, somewhat like Iazarillo, sometimes precipitates these
disasters. As the Spanish picaro is brutally beaten for
his thefts of food and wine, so Jack is whipped for lying
to the vietualler of the Unglish army. However, most of his
411 fortune is a result of the roguery of others. He is
twice thrown into prison, once as a result of a conspiracy
between two Italian prostitutes and once because of his
apparent guilt in a robbery, rape, and supposed murder.

On another oeccasion Jack falls into the hands of Zadoch,

a wily Jew who plans to sell the boy to Doctor Zacharie
for use in amatomy experiments.

I1f Jack had ever been naive, this quality never
appears in the story of his life. As he introduces himeelf
in the first pages, he refers to "a number of my creditors
that I coosned," 2 and after tricking the lord of the ale-
nouse into extreme liberality, he says, "This was one of
my famous atchievements, insomuch as I never light vpon the
like famous foole, but I haue done a thousand better ieasts.”73
Jack's tricks usually produce money instead of the food that
lagarillo aims for. During the siege in France, Jack makes
use of false dice to empty the pursee of his companions,

and on another occasion he disguises himself as a girl to

T1pig., p. 70
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ohtain money from an anorous amay saphain. 3By sounding &
false alarm sirmaling & French attack, ne frightens the olerks
in oharge of the army's funds, andl when they taive f1i-ht,
Jack makes off with the money. Idike Iasarillo, Jeck lives
by his witss “Amonget thio echaffe was I winnowing oy wite
to 1ive merily."74

vart of lamearillo's education inecludes learning
wiow virtuous it is for men %o rise Ifrown low eutate, and,
contrariwise, how vile it is %0 fall low from bigh ga&i%&aﬁ¢"7g
3imilarly, Jack comuents, "Any wen is a fine fellow as long
ag he hath anic monie in hie pmﬁ@mm“?ﬁ

Although both Jack and Iazarilleo make use of their
wits in order to rmake their way in the world, the Spanish
1aé convinoes us by his vivid deseription of his hunger that
ke im forced into this way of life, while the reader never
really knows whether Jack believes his trickery necessary
for survival, In one passage only does he roefor to "ilmainent
@xtrﬁmiti@,“?? when the captain who bas been living on the
eream of Jack's earnings at dice 1s portrayed ae “*yeorie
deusutly paring of his nailes for want of other ragaﬂt,“?a
Jack, therefore, nskes use agaln of trickery to end this

T41vae., pe 15,
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drain on his own income (in striking contrast to Iazarillo's
treatment of the impoverished gentleman) and persuades the
captain to 8lip into the French camp and kill the French
king, an attempt which works out as Jack desires but to

the captain's great disadvantage.

There is some similarity bvetween the {inal situation
of the two protagonists. After hearing the evil life stories
of Cutwolfe and Esdras and viewing the ghastly execution of
the latter, Jack finds himself so “"mortifiedly abjected and
danted" ') that he marries his courtesan, performs many
acts of charity, and flees the "Sodom of Italy."

The similarity between the lives of the protage
oniste of these two works should not be overly siressed,
There is an essential difference in their charscters which
overclouds the more superficial similarities, and that is
Jack's apparent lack of humanity. He fails %o manifest
any concern for any other person or, as a matter of fact,
even for himself except in one instance--his captivity by
Doetor Zacharie, Then, for the first and only time, he
reveals hig feelingst

0 the cold sweating cares which I conceiued after I
knew I should be cut like a French summer dublet. Me
thought already the bloud began to gush out at my noset
if a flea on the arme had but bit me, I deemed the
instrument had prickt me. . » « Hot a drop of sweate
trickeled downe ny breast and my sides, but I dreamd

it was a smooth aﬁgﬂg ragor tenderly slicing down my
breast and my sides.>0

791pid., p. 215.
801p14,, p. 177.




Chandler asserts flatly that there is no attempt
at satire in The Unfortunate Traveller, a fact which would
serve to differentiate the work from its Spanish predecesaor.el
This assertion seems debatable, however, for certain social
groups do receive a share of humorous criticism,

As Jack makes use of all his wiles to urge nls
captain to attempt the life of the PFrench king, he speaks
of the cleverness and deceit necessary for the feat:

How he must be familiar with all & trust none, drinke,
carouse and lecher with him out of whom he hopes to
wring anie matter, sweare and forsweare, rather than

be suspected, and in a word, haue the art of disgﬁmbling
at his fingers ends as perfect as anie courtier,

Jack also mocks the fastidious ways of the army

clerks:

A lowse that was anie Gentlemans companion they thought
scorne of, their nere bitten beardes must in a deuils
name be dewd euerie daie with rose water, hogges could
haue nere a hayre on theyr backes, for =m %ng them
rubbing brushes to touse theyr crad lice.
The inhabitants of Wittenberg, representatives
of both town and gown, receive a large share of Jack's
satirical comments. Wilton describes the heads of the
University of Wittenberg meeting the Duke of Saxony "in
their hooded hypocerisie and doetorly acceuatraman%a.“84
The oration delivered upon that occasion is stolen from

Tully, a theft which Wilton later says is common. The

elchandler, p. 197,
82Nashe, p. 31.
Bigggg., pP. 42,
841bid., p. 76.
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burghers of the city then appear #in their distinguished
liueries, their distinguished liuverie faces I mene, for
they were most of them hot liuered dronkards, and had all
the coate coulours of sanguin, purple, crimson, COpPper,
carnation that were to be had in their aounten&unces.“85
Their representative, Vanderhulke, “a bursten belly inkhorne
oratar,“86 delivers a long-winded oration dealing primarily
with drinking. S5till in honor of the Duke, the scholars
present a comedy, giving the writer an opportunity to
portray the ludicrous gestures of the comedians, Une
stamps as if he intends to demolish the stage; another
throws his arms around as if he were throwing cudgels at
a pear tree, while a third gimply winks and makes faces,.
Similarly, in one of the most delightful passages in the
book, Nashe describes the mannerisms of & series of oraters
which, he says, "would affoorde a man a morsell of mirth."87
Through the words of the Earl, the work also ridicules
the ¥Inglish traveler who comes home praising forelgn
eountries, dressed in ludicrous styles, and manifesting
gundry evil traits acquired abroad. Foreign countries
themselves receive a share of this eriticism. Yor example,

the tendency of the citizens of Rome %o commemorate every-

thing draws the attention of the writer: "7ill this daie not

85;&;&., p. 78,
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a Romane (if he be a right Romane in deed) will kill a
rat, but he will haue some registred rem&mhr&nae."ga
The physician, one of the most frequently satirized
types, appears in Zhe Unfortunste Iraveller as a miser
mach like Iazarillo's masters. Jack says,
wiserable is that mouse that liues in a Phisitions
house, ?ggtagua liues not so hunger-starud in hell,
as shee dot ers. Not the very crums that fall from
his table, but ggcharé sweepes together, and of them
mouldes vp & Manna. f the ashie pag%ngs of his bread,
he would make conserue of chippinge.®:
Some of the doctor's technigues are not only niggardly but
nauseating.
In The Unfortunate Zraveller Nashe has made use
of a rumber of elements that appeared also in Iazarillo
de Tormes: satire; an episodic plot with first-person
narrationy a wily protagonist who is a wanderer, a vietim

of adversity, and to a limited extent a servant,

38§b§do; Pe 13%.
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THE FORTUNES AND E&ISFDRE‘Z@Z&!ESV{}F TG FAMOUS MOLL FLANDERS

Not until more than a century and a guarter after
Nashe's The Unfortunate Traveller did there appear in
England a work thet can be truly labeled a picaresque novel,
though there were manj short workse belonging to the literature
of roguery. In view of this lapse of time, 1t can be
expected that Daniel Defoe's The Fortunes and Misforfunes
of the Famous Moll Flanders of 1722 will differ considerably
from Nashe's work and even more from lazarillo de Tormes.

As a matter of fact, some writers contend that Moll Flanders
does not even stem from the picaresque line but from the
¥nglish eriminal biographies. O This may well be the

case, but the work does share certain elements with the
original Spanish plcaresque novel,

Moll Flanders, like lagarillo de Iormes and fhe
Unfortunate Traveller, is the “episodic fictional auto-
biography of a 'roguish’ figure."gl Watt points out that
"Although there are some two hundred characters in loll
Planders, no one of them knows the heroine for more than

a fraction of her career."92 Defoe has achieved a degree
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of complexity or sophistication in the structure of the work,
however, by employing & number of characters who reappear

at intervals in the work. When ioll moves to Virginia

with the husband who i8 really her brother, she encounters

her mother, who is mentioned at the beginning of the work

but whom Moll has never really known. The lancastershire

rogue whom she marries on a trip to the north and by whom

she ie promptly deserted is much Jater thrown into the same
prison in which Moll is confined and ultimately goes with

her to Virginia. At this time the protagonist agzin encounters

her brother and & child born of the incestuous union; The

woman who cares for Moll during one of her awkward pregnancies

later helps school her in orime, dispose of goods she

steals, and assemble the goods necessary for transportation.
The woman making use of the alias of Holl Flanders

is of a low background comparable to that of Lazarillo.

Her mother, a convicted thief, gives birth to Moll in

Newgate before undergoing transportation. As the father

is never even mentioned, it seems quite probable that the

girl is illegitimate. Moll's very early childhood is spent

with a group of wandering gypsies, in contrast with the

years following her escape from them which are relatively

gheltered and confortable.
Moll, like Lagzarillo, presents herself in the early

pages of her story as innocent and naive. She describes her

innocent desire to be a gentlewoman, believing that "Being

a gentlewoman was to be able to work for myself, and get
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enough to keep me without that terrible bugbear going to
serviea."gs Her naivete appears aleo in the account of
her seduction by the older brother in the house where she
is employed, When the young man takes sdvaniage of the
family's absence as well as 2oll's naivete to tell her how
much he loves her and to beg her to make him happy., she says,
T said little to him again, but easily discovered that I
was a fool, and that I d4id not jn the least perceive wha¥
he maant.”g4 Her change in attitude appears when, in
retrospect, she bewails her stupidity in failing to offer
‘more resistance to his advances, 2 course which would have
compelled the gentleman either to marry her or to settle
a maintenance upon her.

With such a background as Moll's, almos% the only
recourse she has is to earn her living in serviece, and
after the death of her guardien she does go into the service
of a rich femily. She has much better fortune than ILazarillo,
however, in the type of master, for the family ise quite
wealthy and treats the girl very well. Che is able to
bvenefit from the education of the daughters of the family,
lesrning to speak Prench, dance, and sing. lHowever, it is
in this household that Moll loses her innocence, B0 perhaps

service is as disastrous for her as for the Spanish plcaro.

At any rate, the role of service in MNoll Flangers is minimal ,

gsﬁanial ﬁefoa. The Fex§§§a$ ﬁ&afartanea of
the famous Moll ¥ ﬁar& eveland: Tions Press,
ng?) s Pe 80
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for after her first marriage she never again works as a
servant,

In Defoe's novel }Yoll moves from man to man much
as Lazarillo drifts from master to master. After her
seduction, she reluctantly marries the younger brother of
her seducer. Upon her husband's death she marries a draper,
who abandons her after squandering their money and going
to jail for debt. At this point Moll is eclever enough to
arrange a marriage with a well-to~do man who takes her to
Americaj here, however, ifoll realizes to her horror that
she is involved in an incestuous marriage to her own brother.
She returns to England, where she becomes the mistress of
& generous and kindly man whose wife is insane. Abandoned
by him after a serious illness brings repentance for his
inigquity, Moll marries again, only to learn that she has
been deceived by a fortune hunter. After giving birth to
the offspring of this brief alliance, Holl marries again,
this time to an honest clerk. She has apparently engaged
in other liaisons along the way, for before this last
marriage she calls herself, "One that has lain with thirteen
men."9> When her olerk dies from the shock of loesing a
large sum of money, loll launches into a life of crine,
ineluding prostitution, dbut she never marries again. A%
the close of the novel she is reunited with her highwayman

husband,

gﬁ;h;d. s P 150,
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The ¢ircumstances involving lMoll's movement
from man to man serve to indicate another similarity between
her 1life and that of Lazarillot ©both are vietims of
adverse circumstances,

Moll is also a wanderer as Ilazarillc had been,

In addition to her travels between England and Virginia,
she does some wandering in Ingland itself, sometimes merely
to accompany husbhband or lover, occasionally to hide a
troublesonme pregnancy or to escape the scerutiny of the
authorities, once to seek lower living costs, and at least
once to locate new fields for her criminal sctivities.

In another parallel to the Spanish picaresgue novel,
life's experiences educate ¥oll., As Lagarillo learns of
the importance of the wits in making one's way, so Holl
learns that money is the principal item of significance in
the male~female relationship. She realizes this first
through the sister in the household where she is employed

Betty[iﬁall:[wanﬁs but one thing, but she had as good
want everything, for the market is against our sex just
nowy and if a young woman have beauty, birth, breecding,
wit, sense, manners, modesty, and all these to an
extreme, yet if she have not money, she's nobody, she
?zgeggegggd&wggéag%g% all for nothing but money now
Moll's unfortunate experience with the older brother, who
refugses to marry her because of the possibility of losing
his inheritance, disillusions her as to the extrinsic value

of love. "So certainly does interest banish all manner of

affection, and so naturally do men give up honour and justice,

gsgbi&ag Ps 14,
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humanity, and even Christianity, ‘o secure thema&lvea;”gv

She takes this lesson to heart, and when the imtimely death

of her first husband leaves her with twelve hundred pouwnds,

ghe saye of the flattering suliors who surround her, "I
had money in my pocket, and had nothing o say to them. I
had been tricked once by that cheat called love, ut the
gane was oversy 1 wasg regolved now Ho be married or nothing,
and to be well married or not at all,n8

Tn addition to cultivating an attitude of wary
eynicism toward men and narriage, ioll learns clever tricke
to manipulate others, "to deceive the daa&ivartﬂgg nage
she makes use of such devieces to bring about the marriage
of a young friend jilted by a suitor because she has
inguired about his character and financial standing.
Ugnally, however, Moll employs such tactiocs for her own
benefit. On one ocession she makes use of others to spread
rumors of her wealth while she in seeulng joest calls herself
poory thue, the man who marries her as & consequence of such
wiles has no real basis for reproaching her. Ioll is leas
sorupulous when dealing with her ex-lover; in order 1o
wreat an additional fifty pounds from him, she flatly lies
to him, saying that she needs the money to join her mother
in Virginia.

I1bid., pe 45,
98; h&ﬁt 3 Pe 47,
991pid., pe 61s
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Moll's career in outright crime nay also be compared
with Tazarillo's thefts of food, though there is a dis~
tinotion that should be made: the boy's masters were
obligated to provide him with the food he needed, and when
they were too miserly to do so, he felt himself justified in
taking what they would not give., The picarc never recounis
thefts from anyone but his masters, although he does beg
upon occasion. Nevertheless, both loll and Lazarillo
engage in theft. Instead of stealing food and drink, Holl
appropriates goods: linens, laces, a necklace from a
1it+tle ehild, bundles left lying on the counters of shops or
cast aside by & thief in flight, rings from a window-sill,

a silver tankard from a tavern. Then her governess arranges
a "schoolmistress" to instruet Moll in the arts of "shop-
1ifting, stealing of shop-books and pocket-books, and
taking off gold watches from the ladies' sides," 00 and
Moll sinks even deeper into her life of crime.

%oll, like Lazarillo, blames her evil life on
necessity: "rhe vice came in always at the door of

necessity, not at the door of inalinatian.“lgl

Circumstances
frequently leave a very narrow margin between Moll and
poverty. Upon the death of her guardian she finds herself
with "not so much as a lodging to go te, or a bit of bread

to eat.102 After her draper husband flees %o Prance, she

1001p14., p. 168.

1011y14., . 105.
102
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again sees hergelf with "That little I had lefi apparently
wasted, which when it was gone, I saw nothing but misery and
starving was bsafore me.“103 Zven when her circumstances are
more auspicious, Moll s8till worries and struggles o save,
*knowing well enough that such things as these do nolt always
cantimae.”104 She reiterates her fear of poverty and the
power this fear has to drive her into and cause her to cone
tinue in a life of crime,

In addition to a dread of poverty, Lowever, Holl
Flanders seems to be motivated also by & passion for money,
a trait which leads Alter to label her "a bourgeois picarman."lQS
Certainly Moll seeus very early to feel the lure of gold,
snd it seems to have played a role even in her seduction,
along with her naivete and her love for the scoundrel, 7The
luere and the affection are intertwined in an interesting
way in the tale of her downfell. Moll says, "1 was more
confounded with the money than I was before with the love,
and began to be 80 elevated that I scarce knew the ground I

stood am,“lgé

and later, "As for the gold, I spent whole
hours in leooking upon it; I told the guineas over and over
a thousand times a ﬁay.”lo? "y colour came and went, at

the might of the purse and with the fire of his proposal

1031pid., p. 52.
10%;&;&., pe 96.
lGSAlter, pe 35.
106per0e, p. 16.
1071pid., p. 18.
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together.”loa The lure of greater wealth causes Moll to
forget her honest bank clerk and marry a sharper, and later
brings her to persist in her crinminal career even when she
has accumulated enough goods so that the necessity no longer
exists. Alter says of Moll, "She views nearly all her

activities as a means of making profit. One could hardly
find a clearer antithesis to the picaresque atiitude toward

money, its significance, and its uses.“109
This attitude is not so very different from Lazarillo's

in his later days, however., When the picaro considers a

poseible marriasge between himself and the servant of the

Archpriest, he coneludes, "Considering that from such a

worthy person nothing ocould come but good and profit, I

accepted the arrangement.“lla Later, when he is distressed

by the evil tales circulating about the ecclesiastic and

Iazaro's wife, the priest says, "If you are sensitive %o

slanderous tongues, you will never get shead. « « o Theree

fore, pay no heed to what people say, but fix your atten-

tion, rather, on what is of most importance 1o youw=-your

own profit, I mean.“lll There is not much difference
between lazarille "living in all prosperity and at the
height of my good fortune"112 on the bounty fortheoming

1081pid., p. 21.
legﬂlter' Pe 47,

11&?&9?“, Pe 83,

11lyps4a,
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from the lecherous Archpriest, and iioll and her highwaynan
living comfortably in Virginia on the proeaeds of their
individual lives of crine.

One najor element of the lagarillo whieh is lacking
in Holl Flanders is satire. As Chandler puts it so flatly,
"Defoe eachewed humor."113 Nevertheless, Moll does view
gertain aspects of socliety eritically if net satiricallye.
One institution of the time which is eriticiged through
the lips of Holl's mother is Newgate: “Phere are more
thieves and rogues made by that one prison of Newgate than
by all the clubs and societies of villains in the natian¢“ll4
Also, Moll refers more than once %o the growing vice of the
age. There were few men that a woman could trust, and the
number of evil women in the world was attested to by the
thriving business of MHoll's gowerness, who provided for the
lying=-in of prostitutes.

Although Moll Flanders lackse the humorous view of
life so characteristic of the picaro, the work does embody
a number of elements to be found in the lagarillos a
character of low background narrates her own life story,
whieh includes her role as a wanderer, a vietim of adversity,

a naive student in the school of experience who learns to

live by her wits.

1341 andler, I, po 6.
13’4}395793’ Pe T70.




THE HIBTORY OF THE ggsm RUEHARKABLE LIFE,
AND EXTRAORDINARY ADVENTURES,

OF THE TRULY HOWOURABLE COLONEL JAQUE,
VULGARLY CALL'D COLONEL JACK

In December of the year in which Meoll Flanders was
published, there appeared another work of Daniel Defoe.under
the impressive title of The History of the most Remarkasble
Iife, and Extraordinary Adventures, of the truly Honoursble
Colonel Jaque, vulgarly uallfgyﬁalanal Jack. This work is
in the same tradition as }Moll Flanders and is remarkably
similar. It also includes elements similar to those of
lazarillo de Tormes.

Although the protagonist Jack is told by his nurse
that he is the son of a gentlewoman and a man of quality,
there is a shadow over his birth, almost certainly that of
illegitimacy. The nurse has been paid by Jack's father to
take the baby "off his Hands, and deliver him and my Hother
from the Importunities that usually attend the Misfortune,
of having a Child to keep that should not be seen or heard
of 215

In addition to the adverse circumstances of his
birth, Jack is subjected to further adversity at the age

llgﬁaniel Defoe, The History of the most Remarkabl
Life, and Extraordinary Adventures, of the truly Honourable
Colonel g ' ofonel Jack ra%?or§~upanm

e, ' ,
Avon: 3E§§§§yﬁara ea F?eas, 213y Iy Do 1.
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of ten when his nurse dies., The boy is left to sleep in the
warm ashes of a glass~house and to earn his liviang by running
errands or engaging in petiy thefis. At one point he
narrowly escapes execution when he ig confused with one of
his more wicked aompanicns. Later he is kidnapped and taken
to Virginia as .a gervant. Prom this point, Jack cannol be
truly regarded as a picaro, for his fortune grows rapidly.
Nevertheless, from time t0 time he is s8%ill beset by adversity.
He is violently assaultied by a beggar and left "wounded very
frightfully in several Places. . . . Among the rest my Hose
was alitiupwarda, one of my Fars almost cut off, and a great
Cut with a Sword on the 3ide of the Forehead, also a Stab
into the Body, tho' not dangeraua.“lls During a relatively
brief military career, he is twice taken prisoner and once
wounded, In a duel over his second wife, he nearly kills a
marquis and has to flee the country. dJack's four marriages
are a source of considerable difficulty for khim: his first
wife proves to be extravagant and promiscuous, the fidelity
of his second is also questionable, his third spouse becomes
addioted to alcohol, and the fourth meets an untimely death,
In addition, & number of his children succumb to an epidemiec
of smallpox. At one point Jack is in danger of arrest for

participating in a rebellion, and he is frequently plagued

by storms and pirates.
Jack's life also includes considerable wandering.

In addition to his travels between England and Virginis,

1161bid99 De 24 4
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his military career takes him to Italy. ZILater he spends
time in Paris and Flanders as well as in Spanish heldings
in the New World.

Jack, like Lazarillo, presents himself as a naive
oy who has to obtain his educatiorn from life itself. He
aaman‘t even know what to do with the first coins that come
to his hands. Althaugh he very early engages in petty
thefts, he lacks sufficient moral training %o be aware Of
the evil he is doing. ILven while supporting himself through
¢rime, he is aaruyulauﬁly honest in certain contexts: he
perforns conscientiously any errand agsigned to him, and
he is oareful not to destroy bills and papers that he cannot
make use of but to return them to their owners whenever
possible.

Jack's education, though it includes various wiles
for making & living and the gubstitution of experience for
naivete, involves an aspect that Tezarille never mentions.
When Jack is past thirty, a fortune hunter hégins to puraue
him, and the protagonist describes himeelf at that time as
%g meer Boy in the Affair of Lﬁve.”llv By the time he is
contenmplating his fourth marriage, however, all he expects
is & woman who will be xind to his childrenj so far as
anything else 18 concerned, "let her be Whore or honest
woman, said I, as she likes best., I am resolv'd I won't

much concern myself about that.“lls

117}:&);&., 11, p. Z2e
1181pia,, II, p. T4e
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Tven during his early criminal career, Jack
revesls s kind-hearted nature like Lagarillo's. Yhen
he, in the company of other highwaymen and footpads, robs
a servant girl and a poor lady, Jack is troubled by the
deed, "y Heart was full of the poor Woman'e Case at
Kentish-Zown, and I resolv'd if possible to find her out,
and give her %aaey.”ll? He weeps over his evil deed, geeks
out the woman, and returns the money to her. He also treats

his straying wives with a dGegree of magnanimity, though he

has earlier contemplated murdering them. ATter divorcing
his first wife for her promiecuity, he is still willing to
take her back if she will agree to mend her ways. 8imilarly,
he continues to support his second wife until she elopes
with the marquis.

Another element of similarity between Jolonel Jack
and Iagarillo de Tormes lies in the episodic plot and
the first-person narration employed in bothe Although
Jack's tutor and servant accompanies hinm through much of
the first volume and all of the second, he is a relatively
minor character. The only other character who resppears
{8 Jeack's first wifej after a life of crime, she ia
transported to Virginia, where she beconmes Jack's house-
keaper. Yhen he learns her identity, the two are reconciled
gnd remarrye.

Defoe's Colonel Jack, 1ike his other novels, lacks
satire, but it does share with the Lagarillo an episodic

119%‘9 Iy Po 79
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plot, first-person narration, and a good=hearted, nalve
character of low background who wanders through the world,

encountering adversity, and living by his wits before

settling into respectability.




Vil
ROXANA, OR THE FORTUNATE MISTRESS

Another of Defoe's novels, Roxana, or Ihe Portunate

Migtress, published in 1724, merits attention at this point,
although it bears considerably less resemblance to lagarillo
de Tormes than does Moll ¥landers.

Like the Lagarillo, the English novel again maikes
use of first-person narration and a plot which consists of
a loosely-connected series of episodes. As in Moll Flanders,
however, there are other unifying elements in addition to
the protagonist, MNost of the characters reappear at laast
onee. Roxana's firet husband appears at intervals and causes
ner considerable worry. The children of the marriage figure
toward the end of the work, as do the Dutch merchant and
the rich prince whose mistress Roxana has been easrlier,
Moreover, Roxana has as her companion throughout almost all
of the work her maid Amy., Nevertheless, the plot of Roxana
must be regarded as distinetly inferior %o those of lioll
Planders and Lagzarillo de Tormes, for it breaks off s0
abruptly as to be ludicrous.

Roxana, like }oll Flanders, is completely lacking
in satire and almost completely in social criticism. The

only institution upon which Roxana casis a critical eye is

* marriage. As a result of her first unfortunate experience
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in that area, she SayS,
I had had such bad luck with my first husband, I hated
the thoughts of it. I found that a wife is treated
with indifference, & mistress with a strong passiong
a wife is looked upon as but an upper servant, a mistress
ig s sovereign; a wife must give up all she has, have
every reserve she makes for herself be thought hard of,
and be upbraided with ner very pin-money, whereas &
mistress makes the saying true, that what a man has is
hers, and what she nas is her ownj the wife bears a
thousand insults and is forced to sit still and bear
it or part and be undone, & mistress 1§381teﬁ helps
herself immediately and takes anothere.:
Roxana also comments adversely upon the city of
Rome. OShe dislikes the swarme of ecclesiastics and the
quarrelsome servants that throng the city.

In spite of the differences between Roxana and
Iazarillo, there are certain noteworthy similarities between
the lives of the two protagonists. Although the Inglishe
woman comes of a well-to-do background, she finds herself
in young womanhood a vietim of adversity. In a marriage
arranged by her parents, Roxana becomes the wife of &
foolish brewer, "a wealk, empty-~headed, untaught creature,“lel
who mishandles his funds. When Roxana's parents die,
they leave her inheritance in the hands of her brother
because of their distrust of the incompetent husband.
Subsequently, the brother fails in business, losing not
only his own money but also Roxana's. BEventually Roxana's

husband exhausts their resources and abandons her.

120 : - A
Daniel Defoe, 20 ,or The Fortunate istress
{Gleveland: TFine Baitions %%eas, 1946), Do Igﬁ.
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It is at this point that Roxana nomentarily reveals
a trace of naivete. When her landlord begins to shower
her with kindnesses, Roxana continues to insist to Amy
that his sctions proceed from the goodness of his heart.
Her innocence doesn't last long, however; the man's intentions
become quite clear, and Roxana makes her decision: "The
kindness and good humour of the man and the dread of my own
circumstances concurred to bring me to the point, and I
even resolved, before he asked, %o give up my virtue to
him whenever he should put it to the guaatian;”lzg
At this juncture it is perhaps possible to justify
Roxana's deeda on the basis of necessity, as was done for
Tazarillo and Moll Planders. Roxana's situation seems in-
deed desperate as she describes 1t:
They saw me in rags and dirt, who was but a little
before riding in my coachj; thin,, and looking almost
like one starved, who was before fat and beautiful.
"he house, that was before handsomely furnished with
pictures and ornaments, cabinets, pier-glasses, and
everything suitable, was now stripped and naked, most
of the gooda having been seized by the landlord for
rent or sold to buy necessaries. In a word, all was
misery and distress, the face of ruin was everywhere
to be seenj we had eaten up almost everything, and
iittle remained, unless, like one of the pitiful
women of Jerusalem, I should eat up my very children
themselves.
Roxsna's pitiable situation is then the reason for her

downfalls "Poverty was my snare, dreadful poverty inl24

1221y54,, p. 42.
1231p34., p. 20.
lad‘;biﬁ” Pe 41,
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However, after the death of her jeweler landlord, Roxana is
left in comfortable circumstances but nevertheless enters
into an illicit relationship, this time with a prince. The
pattern of illicit relationship combined with growing wealth
continues almost to the end of the book; it is only in
the eoncluding paragraph of the work that Roxana is again
brought low by a "dreadful course of aalamitims-“las

It will be apparent from the preceding remarks
that Roxana, like Moll Flanders, moves from man to man
as lazarillo does from master to master, After her unfortunate
marriage to the brewer, Roxana enters into a series of
liaisons: with a jeweler who is murdered, with a rich
prince who ultimately repents his licentious life, very
briefly with the Dutch merchant, with the king of England,
and with a rich lord. Pinally she marries the Dutchman,

In the course of these affairs, Roxana does a
substantial amount of traveling. With the jeweler she
viﬂita France, her birthplace, and with her prince she
journeys to Italy and back to Paris. The persecutions of
an avaricious Jew force her to flee to Rotterdam, and from
there she continues to Ingland, where she resides until, as
the wife of the Dutohman, she returns to the Continent,

There are numerous significant differences between

Iazarillo de Tormes and Roxana which should not be over-

looked: Roxana's lack of human warmth, the absence of humor

1251ph1d., p. 318.
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in the work, the relatively minor role of necesaity as 8
notivating force, and perhaps most of all the fact that
Roxana never really lives by her wite. Her lovers ineve
1tably come in search of her and lavish zifts upon bers

ghe merely has to take ocare not to be defrauded. Heverthew
less, the two novels ghare the elements of first-person
narration, basieally episodic plot, and a character who

encounters adversity and wanders geographically as well as

from nan 10 man.




THE HISTORY OF THE AﬁgéééUﬁES UP JOBEPH ANDREWS
AND HIS FRIEND MR. ABRAHAM ADAMS

Although Richardson's Pamela made use of a servant
girl as heroine and subjected her to a certain kind of
abuse at the hands of her nmaster, there seems to be little
else in the work that evidences any kind of kinship with the
plcaresque novel, Perry seems to be correct in asserting,
"The picaresque novel, it need scarcely be said, had no
influence on Riehardsan.“lzs In the novels of Henry
Plelding, however, "the adventurous picaresque stories have
vorne fruit." 27 fThe first of these works to be considered

is The History of the Adventures of Joseph Andrews and his

Friend lr. Abraham Adams, which first appeared in 1742,
This novel was perhaps influenced more by Cervantes' Don
Quixote than by the earlier Lagarillo de Tormes, but
there are certain parallels which can be drawn between it
and the earlier novel alsc.

Joseph Andrews seeme 1o share with lazarille a
background in the lower classes, and until the surprising
revelation at the very end of the novel that he is the

son of a gentleman, Joseph perceives the world from the

1267homas Sergeant Perry, English Literature in
the Eighteggth Century (New York: Harper and Brothers,

1271p44,, p. 346,
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point of view of & servant, conducts himself as a member
of the lower class, and is treated as such by all he
encounters.

As the story opens, Joseph is a footman in the
household of Lady Booby. Ynlike Iagzarillo, however, he
does not acquire further employers as the tale develops.

As & servant Joseph 18 the viectim of unfair treat=-
ment by his mistress, though this canno? guite bve equated
with the blows and hunger Tazarillo had to endure from his
masters, Joseph's dismissal because of his chaste rejection
of Lady Booby's advances thrusts him into the world in a
state not radically different from that of Lazarillo.
Joseph has little money and only borrowed clothing and nusi
rely on the charity of those he meets along the waj.
Moreover, his subsequent wanderings with the Parson and
Panny are similar to those of Iagarillo.

Probably because of Joseph's greater age and
strength, he seldom serves ab the pessive recipient of a
beating as lLazarillo does. The Englishman is involved in
a number of battles but usually emerges viciorious, and
never hopelessly defeated. In the episode with the highe
waymen, however, Joseph is outnumbered and administered
guch a severe beating that the bandits leave him for dead.
Invthia jneident there is considerable physical similarity
between the plight of Joseph and that of Lazarillo, both
in the brutality of the beatings they receive and in the
indifference with which their plight is viewed by others.
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There is an ethical difference, however, betweenrn ILazarillo's
beating as punishment for his thefts and Joseph's cudgeling
at the hands of highwaymen. |

There are a great many pranks aimed at Parson Adams,
whon Gosse regards as "really the hero of the novel, the
gomewhat insipid loves of Joseph and Fanny forming little
more than an excuse for the journeys of Parson Adams.“lza
The little clergyman is dowsed at frequent intervals: by
hog's blood at the hands of the landlady of an inn, with
soup by the poet at the squire's house, in a tub of water

as part of an elaborate practical joke played by the same

squire, and later with the contents of a chamber pot in a
battle with the squire and his followers at another inn,
In addition to these ablutions, the parson finds himself
floundering in the nire of a pig siye, attacked by dogs,
and frequently engaged in battles from which he emerges
with battered body and tattered clothing. It must be
conceded that Fielding was probably more directly inspired |
in such adventures by the mismdventures of Don Quixote
in his ramblings., Hevertheless, such episodes are also
reminiscent of the mishaps of Lazarillo.

Although there are parallels between the incidents |
of the two works, it must be recognized that there is ;
substantial difference between their main characters. At

the beginning of Fielding'e novel, Joseph may be regarded

128‘W\ 1 o
Edmund Gosse, A History of nighteenth Centur
Literature (Londont The Wacmillan Company, 100L), De 252
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as sonewhat naive in his conduect toward Lady Booby, but
he never undergoes what Alter calls the deniaisenent or
"wiaing*up.“lgg The same can be sald of Adamsi neither
Joseph nor the parson ever learns the technique of come
promise with the world that is the key to Lazarillo's
survival,
Like Lagarillo de Tormes, Fielding's novel is rich
in humor and satire. In fact, Chandler contends that
"It was through Fielding that satire entered the &Lnglish
romance of roguery, which before his day had been pecullarly
devoid of 1%.“150 Pielding states in the preface of this
work his intention to portray the affectation that proceeds
from vanity and hypocrisy, and the novel is rife with
these, Mrs. Slipslop, in an attempt at elegance of lane
guage, reveals her ignorance., Both she and Lady Booby
endeavor to hide their unbscoming passion for Joseph and
their frustretion at his repulses behind a soreen of
eritical comments about him and the young woman he loves,
The writer devotes considerable space to satirizing
attempts to conceal or rationalize a lack of charity.
Peter Pounce, the miser, argues against charity on the
grounds that
the distresses of mankind are mostly imaginary, f
and it would be rather folly than goodness to relieve j
|

thems « « « How can any man complain of hunger . . .
in a country where such excellent salads are to be

1291 ter, p. 31.
130¢handler, p. 78.
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gathered in alnost every field? or of thirsi, where
every river and strean produce sguch delicious potaw
tions? And as for gold and naltedness, they are evils
{ntroduged by luxury and custom, & AN miturally
wants clothes nNo more than 2 horse or any other §%¢mal;
and there are whole mations who go without thetie i
Parson Trulliber takes seh the smue position, erving, "1
mow what charity 1is, vetter than o give %0 vag@bamﬁﬁ'“132
Iis wife adds, "Dewides, if we were inclined, the poor e
rate obliges us %o give so much mhariﬁy*"lgﬁ A gentlenan
from the sane area seens o be afflicted with & ginilar
attitudey though he is lavigh with his offers of kindnesd,

he always remenbers soue cifrioulty which uakes the deed

imya@ﬁiﬁis. Reluctance to do good AppEars again when &
stage~conch comas upon Joseph lying nattered and naked in
a ditch, One gentleman vanto to flee {mnediately to avoid
peing robbeds & lady sbjests to bringiug Joseph into the
eoach because of his atate of undressy the enachnan insists
ghat someone will have to pay the fare. ihe miperable man
woulé probatly have been left lying there if a lawyer had
not nentioned the matter af legal liability in the cvent of
Joseph's death or the ponoibllity of & lawsuit againsd the
pAGSenIers should he live. I% is mo wonder that Joseph

remarks upon “so few insiances of sharity asong m&mkin&,“134

Has tarworks . mp
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much a8 Lazarillo comments, "Charity had there taken flight
to heaven‘"l55

The law receives a share of satire in Joseph
Andrews. When the central characters are haled before
the eourt as robbers, the justice is revealed as an ignorant
person who doesn't recognize the name of Aeﬁehuylué.
Lawyer Seout is all too ready to twist the law to0 please
Tady Booby and actually has Joseph and Fanny brought into
court for outting a hagel twig and walking on the grass.
For this the justice orders them to Bridewell for a month
and is contemplating having them gtripped and whipped when
Lord Booby arrives to vouch for them.

In Lazarillo de formes the protagonist marvels at
"liow many there must be in the world who flee from others-—-

136 Even good

simply because they cannot see themselvesi®
parson Adams is able to see in others faults that he cannot
detect in himself., He reproves Joseph for his bitter
lamentations over the apparent loss of Fanny but defends
his own passionate bewailing the loss of a son, Likewise,
he takes great pride in a particularly good sermon he has
prepared on the topic of vanity. Another human failing
presented humorously in the parson is pedantry.

Although Fielding does not make use of the first-

person narrative form in any of his novels to be discussed

13§Florea, pe. 54.
136

Ibide, pPe 28,
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here, he does employ the pattern of a loosely connected
series of episodes as the structure of his work. There is
considerable interwesving, however, of even minor characters.
Hembers of the Booby household figure primarily at the
beginning and at the end of the work, almost as a frame for
the wanderings of the trio of main characters. The peddler
who charitably pays the charges at one of the inns along
the way reappears at the close of the work to disclose the
fact that Fanny ie actually Pamela's gister. The ostensible
dircression in the form of the 1ife story of Mr. Wilson
ultimately reveals Joseph's true parentage..

In spite of the fact that Pielding's central
characters could not conceivably be regarded as picaros,
he has made use of many of the Lazarillo elements: a boy
of evidently humble background, a servant, becomes a
wanderer and a vietim of adversity in a relatively loosely=-

organized plot full of slapstick humor and satire.

.~




IX
THE HISTORY OF THE LIFk OF TH& TATE
MR. JONATHAN WILD THE GREAT

Cuandler sugsests that Pelding's novel The History

of the Life of xhe late kr, Jonathan Wild the Great, which

was published in 1742, way have actually been written earlier

than Joseph Andrews. This is a plausible theory, for the

novel has little in common with either Joseph Andrews or
Tom Jones. It merits only brief mentiocn bere, for while
14 falls within the province of rogue litersture, it
ras little to do with the picaresque novel developed
by the anonymous author of the Lazarillo de Tormes.

As in Lagzarillo, elements of satire can be found
in Jonathan Wild, which Alter terms ng gquasi-picaresque

1
novel,"

31 and which in its entirety is intended to satirize
the assumption of a necessary connection beiween greatness
and goodness, In the marriage of Wild and liiss Snap,
Pielding offers a satirical portrayal of matrimony. Ie
says, for example, that the honeymoon is "the only moon,
indeed, in which it is fashicnable or customary for the

married parties to have any correspondence with each mtﬁer."l§8

137Alter, Pe 26,

138yenry Pielding, Lhe Jorks of ienry Fielding,
Vol. V3 Jo%athan wWild (Ilew Yorks Digelow, %rown anG Company,
Iﬂ@gg Tle ejs Doe d e
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In this union Wild shares lLazaro's fate as cuckold but never
develops the philosophical attitude of the picaro toward
his shame.

Jonathan Wild lacks the use of first~person narra-
tion employed in the Lagarillo, but the plot of the Inglish
novel, like that of the Spanish, is episodiec, consisting
primarily of a series of Wild's c¢riminal exploits, It differs
from the Spanish wark, however, in its continuity of even
the minor characters. Jonathan and his gang of thieves
direet their schemes repeatedly at the same victims, notably
Heartfree and Count IaRuse, or at each other,

There are superficial similarities between the
characters of Jonathan Wild and ILazarillo de Tormes. Jonathan's
background, like Lagzarillo's, is low., It includes a long
line of pickpockets, a turncoat, and a number of inhabitants
of Newgate,

Jonathan early exhibits propensities in keeping
with his lineage. ZEven as a boy he organizes his school-
mates to commit thefts, retains the major share of the
booty for himself, and betrays anyone who doesn't cooperate,
Such wiliness, greed, and treachery, apparently engaged
in more as a sport than from necessity, form the patterm
for ¥ild's entire life and eventually lead him to Newgate
and the gallows,

On only one occasion does VWild evince the slightest
sign of compassion: he momentarily regrets his responsibility

in the impending executioun of Heartfree. He quickly
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recovers from this lapse into pity, however, and in the rest
of the novel he is shown to be a thoroughgoing villain,
motivated by malice and greed, and untouched by feelings
of friendship or loyalty. Hild is such a thorough=-going
rogue that on his way to the gallows he even picks the
pocket of the parson.

Jonathan ¥ild has in common with Iazarillo de Iormes
only an episodic plot, satire, and a superficial gimilarity

in the catalogue of roguish activities.




X
THE HISTORY OF TOM JONES, A FOUNDLING

In Fielding's The History of Zom Jones, A Foundling

(1749) there appear a number of resemblances to the
Tagarillo, although Muir's classification of the work as
a picaresque novel has been subject to much deb&te.lsg
As the reader is first introduced to Tom, there
would appear to be a strong parallel between this English
protagonist and the Spanish picaro. Tom Jones is believed
to be the illegitimate offspring of Jenny Jones, a servant
girl, and Benjamin Partridge, the local schoolmaster. In
this light, it is universally agreed that Tom "was certainly
born to be hangad.“140 In the denouement, however, Jones
ig found to be of considerably less humble parentage.
His real father was & university-educated son of a clergy-
man, and his mother was the sister of Squire Allworthy
himself. In this light, though Tom is etill illegitimate,

he becomes quite acceptable to respectable society,

especially since he will inherit Squire Allworthy's estate.

139Edwin Muir, "Novels of Action and Character,”
Approaches to the Hovel, ed. Robert Scholes (San Franciscot
5Eanaier Publishing Company, 1961), p. 183,

140Henry Fielding, The History of Tom Jones, A

Foundling %;The Modern Library;¥ New York: Random House,
' s Po .
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TPom shares Lazarillo's fate as the vietim of
adversity. He suffers severe beatings at the hands of Square
and Thwackum and like lazarillo wreaks some vengeance upon
them as he defends Molly Seagrim--vengeance which is never-
theless unpremeditated by Tom. Cast out of the house by
Squire Allworthy as the result of Plifil's distortions of
the truth, Tom is adrift in the world somewhat as lazarillo
was, "Jones, no more than Adam, had any man to whom he
might resort for comfort or aasiatanea."l4l The considerable
gum of five hundred pounds which Allworthy has given the
boy is promptly los® by Tom and found by Black George.
mom suffers physical assault upon several ocgasions
following his expulsion. He is struck over the head with
a bottle by Ensign Northerton and injured severely. The
landlady of one of the inns he patronizes attacks him with
a broom to prevent him from entering with the disheveled
Mrs., Waters. Mr. Fitzpatrick attacks him with a sword,
though Tom emerges from this battle intact, The protagonist
twice runs afoul of the law: once &han Squire Western
has him prosecuted for stealing Sophia's nuff and once
when Tom has apparently murdered Mr. Fitzpatrick.

1% should be conceded here that Tom is never, or
at least very seldom, in the desperate straits of Tazarillo.
Tom is given money at various times, first by Allworthy,

then by Sophia, and finally by Lady Bellaston. On his

141l1p1d., p. 270
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journey he has Partridge to accompany him and occasionally
to furpish him with funds. On two occasions Fielding
mentions long intervals Tom has passed without eating, but
the reason is not the lack of food but Tom's preoccupation
with thoughts of Sophia. Tom nearly always has at least
one friend who sympathizes with him and who works to
extricate him from the current difficulty.

In a number of instances, Tom indulges in behavior
which could be classified as roguish, though these nisdeeds
usually benefit others rather than Tom. He steals apples
and a duck, which he promptly gives to Allworthy's game-
keeper., Likewise, Tom and Black George occasionally engage
in poaching on & neighbhor's land. Other behavior of Tom
which ie not precisely like that of Lazérillo but which
nevertheless brings social disapproval upon him includes
his drinking to excess, quarreling and fighting, and teking
money from Lady Bellaston. The latter act is in msny
respects more similar %o Tazarillo's conduct than any
other of Tom's acts.

¥hile Tom never really lives by hie wits as
Lagarillo is forced to do, he is like the Spanish picaro
in the generosity of spirit which he displays. In Lazarillo
this appears but once, in 7om repeatedly. Black George
and his family profit from this trait of the hero: Ton
sells his Bible, horse, some of his clothing, and other
{tems to raise money for the camekeeper's family; he

endures s severe hiding %o avoid implicating Black Feorge




T2

in the crime of poachings pe runs through the rain to tell
the family he has persuaded Allworthy to provide for them.
After the escape of Ensign Northerton, Pom prevails upon
the military guthorities not to punish the soldier on guard
st the time of the escape. He offers all the money ne has
to aid an impoverisned relative of Mrs. #iller, and declines
to reveal the fact that the man has previously attempted
to rob Tom. Furthermore, he persuades Mr. Nightingale to
marry Nancy #Miller rather than to abandon her in ber
pregnancye

Tom'a basiec goodness exceeds that of Tazarillo
by reaching even to nobility. Although he finds Sophia's
money at a time when he could well use the sum, he staunchly
refugses to make use of 1it, keeping it instesad until he can
return it to her. He also displays an extreme degree of
magnanimity in his treatment of p1ifil, the villain initially
responsible for most of the adversities which Torm has
eonfronted. lazarillo, who could wreak brutal revenge
upon his blind master, would seen incapable of such
- sustained generosity.

Tom ané‘naﬁarillo are similar in being wanderers.
After being sent away by Squire Allworthy, Tom decides
that with his lack of training and of funds the best course
open to him is to go to Besa. A large portion of the action
of the novel takes place between Somersetshire and London
as most of the major characters wend their way from inn

to inne.
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In its wealth of humor and satire Tom Jones has
a great deal in common with lazarillo de Tormes. The
writers of both works see the weaknesses of their society
and use the techniques of satire to emphasize the flaws
they perceive. Flelding does not paint soc grim a picture
as the Lazarillo presents, but he does reveal hypocrisy
and affectation almost everywhere: in the sister of
Squire Allworthy, in the pedagogues Square and Thwackun,
in the Blifil brothers and the captain's son, in & multie
tude of servants.

In a number of passages, Fielding satirizes women
who give the appearance of virtue without possessing the
reality. Such hypoerisy appears when Miss Bridget eavese
drops at Squire Allworthy's door and then reproves her maid
for being curious. Mrs., Deborah, 1ike Slipslop in Joseph
Andrews, sounds out the feelings of her mistress and then
says what she knows will please the lady.

It is not merely the female characters whose
hypoerisy is revealed, however. Square, who "held human
nature to be the perfection of all virtue, and that vice
was a deviation from our nature, in the same manner as
deformity of body ia,”142 is found crouched in ilolly
Seagrim's closet. Thwackum, whose favorite phrase is
"the divine power of grace,” loves nothing better than

beating Tomes Both these men, who spend much time discussing

142
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goodness and virtue, are guided sxolusively by gelf~interests
In & namnelr reniniscent of rarson sdams? in Joseph Andrews
GQuare, while speaking of broken bones gnd pain being
peneath the conaidsration ot A wige mAN, reacts in con- |
ftation of this very points when ne bites his tongue in
the midst of the dimeoursa, it rarested much gmotion in
him, and caused him to mutter an oath oY twa.”1¢3
1n this work as in many others of the time, the
physician receives his share of satire, When Capbain
plifil falls fatally 111, the wo physicians camlled in |
devote their time 1o pickering over the oauseé of the ;
attack instead of trying tm‘raviva +he patient, The |
goctor who cares for Jones after the attack by Hortherton
digscourses learnedly upon yarions appechs of medicine

vut repeatedly alters his pre&mri@%imn.far the patient L

aacording to guzzestions offered by the landlady of the {
inne |
The inns and ovmers themselves also appear in
Pielding's satire. repeatedly the treatment Tom receives
in these places varies depending upon the imprensions the
innkeepers have of the status of whe youthe If they ieke
him for B vagabond, they try to keep him from their doorj

if he is reported to be n velative of a rich country squire,
he i8 given & nearty weleoué. warther, *lelding genoralises

about the rules of the tradel

| 1431pid., ve 165s
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nhe first 18, 1§ they have any thing good in thelr
house (which indeed very seldom nappens) to produce
it only %o persous who travel with great equipnged.
gecondly, to charge the sane for the very worst
provisions, a8 1f they were ithe best. And, lastlyy
1f any of thelr guests oall but for little, %o maxe
them pay & double price for everytining they have} %2
ihat the amount by the head nay { e muoh the same.:

Fielding'e novel is as rife with satire ad the
anonymous Azt illo, and there ig, moreover, & guperficial
resenblance between the plots of the two in the apparently
accidental wandering fron place to place and from gpisode
to episode., But vielding's work differs from the Lazarillo
in its organigation and handling of incident almost a8

much as it does in jength, Coleridge is said to have

ranked Tom Joneg in ingenuity with QJedlipus Rex and Zhe
Alchemist, and & aumber of eritics have devoted oonsiderable
attention to the intricate patiern of the booke pustin

Dobson,e for example, has said:

mhe incidents which, in Cervantes, simply succeed each
pther like scenes in & panorana, are, in Tom Joness

but parts of an organized and carefully arral |
progression towards a foreseen conclusion. /8 the
neroes cross and re~crons each other's tracks, there is
searcely an episode w&% n does not aid in the noving
forward of the storye.

Tom Jones gives frequent evidence of Fielding's
skill in weaving geeming trifles 1ike the bird, the horse,
and the muff into his tale and meking significant use of
then, Horeover, he ases hig characters in rmeh the sand

way. Lbe gecningly great punber of characters appearing

144"}{?31&»9 e 3606
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in the work is scnewhat deceptive, for some characters
appear under more than one name or at times anonymously,
and the denouement of the work revesls sn extrenely conplex
{ntertwining of characters and events in a plot which has
rightly been called "eomplex and iﬁganiﬂuau”146
While the plot form employed in Zom Jones is no

longer the same ss that in the lLazarilio, there are a

number of significant similarities between the workss a
boy of apparent low vacksround, & wanderer, a victin of
adversity, a good-natured individual, as the central fipure

in a novel full of satire.

146 |
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THE ADVENTUREDS OF RODERICK RANDOH |

1% has been sald that "Among the prominent i
eighteenth=ceniury novelists of England, it was Tobias
Smollett who most intentionally and explicitly sought to
place his narrative in the continental tradition of the %
plearesque mnval."xé? ‘In ggg,gggggggggg‘gg koderick Handom L
(1748) Smollett used LeSage's il Blas as his model, 2 |
choice which would suggest that there should be numerous
similarities between the work and Iagarillo de Iormed.

Some of these pimilarities appesX immediately in Smollett's

prefatory description of the ainm of the work: 1 have
attempted to represent nodest merit siruggling with every
aifficulty to which a friendless orphan ise exposed, from

his own want of experience, as well as Trom the selfishness,

envy, malice, and base indifference of mankinﬂa“14ﬁ
Roderick's grandfather is g gentleman of con-

siderable fortune and inﬁluﬁn&&,“lgg whose displeasure

his father inocurs by narrying a poeor relative serving

as housekeeper. As 8 result of the death of his mother

14731 1er, pe 596

14a?ahiaﬁ smollett, Roderick Landom {Londons
J, Y. Dent and Uons Thles 1954}y Ps O
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and the disappearance of his father, anderick is lefd
alone and subject Yo the abuse of relstives and of a cruel
sehoolmaster. Misinherited upon the death of his riech
grandfather, he 18 1eft like Lazarillo te make his way in
the warld but, having the advantage of education, he eleois
to become a doctor in the Navy. In London he is ridiculed,
nespattered, and cheated as he undergoes the nuniliations
that confront ihe humble office-geekelr. He is more than
once robbed by highwaymen and defrauded by innkeepors,
eard sharps, and other types of confidence men, Iumpresseed
into the Wavy, he is subjected to many prutalities, including
being tied to the deck Guring a bdloody battle. Upon his
return o Hngland, Random is stripped and robbed by other
orew mewmbers and then gent from house to house by villagers
who wish to avoid the responsibility of earing for him.
roderick's fortunes reach their nadir when ne is jailed
for debt.

noderick's wanderings in the course of his career
are much nore extensive than those of the original Spanish

piecaro, From nis native seotland he proceeds to London o

seek his Tortune, In the courge of his naval career, he
vigits various parts of the western hemisphere, foderick
is earried to Prance by smurglers, and on bis final voyage
he visite Argentina and Paraguay a8 the doctor for a ship

engagsed in gmngrling and glave-trading.
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period. tyen here it plays & less prominent role then in

the Lagarillo, put Roderick does bhave three nasters in the

course of the novele UThe firet is Mr. Tauncelot Crab, &

surgeon who Pays the boy no wages but woo in order ‘o place

on the young man the blawme for & maldte pregnancy doen

£inelly furnish Roderiek funds to go o London. Where

noderick goss o work for Mle Lavement, & French apothecary !

who ultimately discharges nim for alleged thefts of

medicines, After his shipwreck the protagonist finds

employnment a8 footman in the nousehold of an gocentric

poetess. When he rescues the nieoce of his mistress from

the rude advances of a local nobleman, woderick is forced

to flee to avold imprisonments x
Roderick Random never in the course of his life |

undergoes the definitive monent of awakening from naivete \

to cleverness that lLazarillo experiences at the hands of his i

plind master. A8 8 young Scot in London, Random is naive ;

encugh to be deceived by sharpers and practical jokesters.

nven wmuch later in his oareer, when he proposes %o be &

fortune hunter, ¥rs nanter says of him, mrou are $00 nhoneat,

and too ignorant of the town to practice the neocessary

ocheats of your profession, and detect the conspiracies that

will be formed against yauaﬂxﬁa It would sech, therefore,

that Roderick shares with lazarillo the naivete but not

the willnega.

Yoty R .
1507p1d., pe 2870
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while Roderick never lives by his wits as Lazarillo
does, he does make use of wileg to gain vengeance upon his
enenies, nuch as the gpanish picarc doss upon the bHiind mane
The Seot avenges himself upon otheonnell by luring the
latter to a supposed assignation, goourging bhim with ﬁ
nettles, and leaving him naked. Vhen treated with indiffersnce i
by Melinda, he arranges for a barber to escori her to a

pall while Roderieck himself, elavorately attired, appears

£

with a rieh heiress, In a less wily but more violent

vengeance, Roderick organizes his schoolmates, traps the

msehoolmaster, and then adminisiers a severe beating upon

¥r, Syntax to repay the severity he has suffered at that

gentlenan's hands. %
Roderick Rendom has been characterized as "a

selfish bully, whose faulte it ie exasperating to find

aendnneﬁ.*lgl sueh & deseription seems conitrary to the

evidence of the work itself. noderick seems usually 1o i

act merely in self-delense, and frequently he performs :

acts of kindness and compassion parallel to Iagarillo’s

¢reatment of his third master. nandom takes Miass ¥illlanmse

in and cares for her when he seeningly no longer has

anything to gain from sueh kindneas, and says of hinself

at that time, "Such extrenmity of distress must have awaked

the most obdurate heart %o gyupathy aund compassion., What

effect, bthen, must 1t have nad on mine, that was maturally

5 -
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prone to every tender gagagﬁn?ulﬁﬁ

Similar generosity
appears when Yoderick fits out Oregen with a decent ward=
robe and gives iir. Melopyn a sum of money. Iven Hre, Gawlky,
whom Roderick has every reason to hate, comes to him

153 g

"relying upon the generosity of my disposition,®
is not disappointed.

Tike the anonymous author of lagarillo de Tormes,
mobias Smollett uses his work to satirize many aspectis of
the life of his times, "Certainly, none of our eighteenthe
gentury knglish novelists has shown up the rettanneﬁsvof
contenporary inglish social and political conditions with
nore truth and contempt of acoepted agimimn.“lﬁ&

There is great similarity between the world of
lagarillo de Tormes and that of Roderigk Hgndom. 3Both
contain well~established social hierarchies in which
those at the top are wily and capricious and those on
the lower ranke must endure the caprices and fawn at the
feet of their "betters." In the case of Larl Strg@wall,
such subservience would include even engaging in homo-
sexual practices. In the naze of hangers-on that Roderick
encounters in his quest for a position in the Javy, he
finds it necessary to await the kindness of the member of

Parliament and "grease the palm® of everyone with whom he

152gme11ett, pe 121
1531p1d., pe 316.
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comes in contact in the meantines vportune hunters pose as
waealihy sndividuals and flatter their jptended viotine
the playwright has to endure 8 thousand glights and delays
vefore the ultinmate rejection of his worke
The Rritish navy cones in for & large share of the
criticism of this worke. 1In the Havy a8 elaewhere, jgnorance
and brutality prevalle ohe work ie especially gatirical
in deseribing the inept gonduct of the battle af Gartagende
The wellwestablished jnstitution of che hritish
coffee~house Bppears at length ia,ﬁgggg;ggkﬁggggg, along
with a description of the foolish and the roguish wto
frequent it and the tricks they play upon one another.
yiembers of the clergy are satirized gonewhat as
in the Lagsrillo. On his journey %¢ London, Hoderick
encounters a ngheat in canonicnls, o ¢ » B character
freguent in my own aoun&ry.“lgg In France ne neets &
Capuchin, ng merry facetious £ellow, Who, notwithe tanding
nis profession and appearance of mortification, 1oved good
enting and drinking vetier than his rosary, and paid nore
adoration to a pretty girl than to the Virgin Harys or Jt.
G@navievagﬁiﬁﬁ This ecolesiast proves also %o be & cheat
when he slips away with all of roderick's cashs
Although smollett gmployed Bone of his characters
more than once in thie novel, the plot can neverthaless

be echaracterized as episodlic, The various incidents that

155gmolletty Do 46
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make up the work are connected loosely, and many characters
appear only once and quite briefly. wrhe structure of his

AtOXY o o » LB o o o derived consciously from the Ploaresgue

gchool of wriﬁarm.“lﬁ?‘ mhe novel is also like
normes in its use of the autobiographical Iorime

Roderick Random is very similar to Lagarillo de
Tormes in having a central character in the service of a
variety of mmsters, & wanderer, vietiam of adversity,
naive in the faoe of the ragcalities of the world, capnble
of retaining a spirit of generositys both inelude extenslive
satire; and both euploy an eplsodic plot with firat-porson

narrations

1571pid., Do Xis
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mig ADVERTURES OF PEREGRINE PIOYIE

Toblas Smollett's Adventures of Peregrine Piekle,
though it is sometimes claseified as a plcaresque novel,
in a number of respects departs from the patiern set by
Lazarillo de Tormes. Neverthelesa, there are certain
parallels between these tWo WOrks.

Tn family background Peregrine has considerably
more to boast of than the cpanish picaro. The father of
the former is the son of a merchant who retires to the
country to avoid losing his father's fortune. Peregrine,
however, profits little from this background, for he very
early inepires a sirong revuleion in his mother, who
prevalls upon his nenpecked father io reject the boy.
devertheless, Perry cannot be regarded as truly abandonod
for his aunt and uncle, Commodore and iirs, PYrunnion, take
him in, provide his every need, and ultimately make him
their helir.

with this kind of background, there is never any
need fTor Peresrine to act as a servant; as a maitter of
fact, he is usually agconpanied by at least one servant
of his own,.

Peregrine does conagiderably more travelin; thon
Tarzarillo, and o088 88 o sentlenan on a tour of Pronce and

Holland rather than as a poor boy looking for a noaition.
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Adversity doesn't play a major role in the life
of Peregrine Pickle. ie repeatedly finde himesell under
arrest because of his improper advances to ladies or his
hot-tenpered resctions to insults, but he ig nearly always
releaped imnediately. In the fourth and last volunme,
however, Pickle's fortunes decline rather drastically as a
result of his fruitless venture inte politice and his
attenpt o rebuild his Tfortune through loans %o others,

He ig ultimately arrested for debt and spends sone tine

in prison., The work ends happily, however, witt Peregrine
rich again and Tipmelly married to his beloved ¥millia., In
this respect he enjoys prosperilty and good fordune as
Lazarillo does, but Peregrinets honor is unsullied as that
of the Spanish plcearo is not,

Although Pickle is never nresented as a really
naive character, it can perhaps be sald that he does learn
from hie brief encounter with adversity. Likewise, although
he never findes himspelf forced o develop the type of
wiliness of ILazarilleo, he does enploy a great number of
tricks in the course of the novel, Some of these tricks
are aimed at the rascals that he meein, some are plauned
for revenge, and some seom to proceed sinply for an earlye
developed love of pracileal jokes.

Az early as nine nonths, Peregrine is manifesting
a love for pranks,

It is reported of him, that, before the firss rear of
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were bestowed upon him by his mother, while she indulged
herself in the contemplation of her own bappiness, all
of a sudden %o alarm her with a £it of shrieks an

gries, whiech éontinused with great vioclence till he was
gtripped Yo the skin with the uitmost expedition, by
order of uis affrighted parent, who thought his tender
body was tortured by the nisapplication of some unlucky
ping and when he had given then all this disturbance
and unnecessary itrouble, he would lie sprawling and
lavghing in their faces, as if he ridiculed the impere
tinence of their concern. Hay, it ig affirmed, that one
day, when an 0ld woman, who attended in the nursery,

had by stealth conveyed a bottle of cordiel waters to
her mouth, he pulled his nurse by the sleeve, and, by

& slight glance detecting the theft, tipt her the wink
with a partioular slyness of countenance, as if he had
said with_a_sneer, "Ay, ay, that is what you nust all
come to," o8

The commodore and his wife fall vietin of nany of
Feregrine's tricks. As a cohild Plekle loves Yo walk upon
Trunnion's gouty great toe, to take "indecent freedons® with
his nose, 4o throw his tobacco pouches intoe the flames or
empty the smuff~box into Trunnion's favorite beverage,
These pranks become so troublesome that Feregrine is sent
off %o school, but when he comen home, he and some of
the servanits concoct oven more elasborate jepte at the
expense of his adopiive father and mother: strange sounds
to dismtress the aunt, ghestly apparitions to terrify the
unele, visits from attorneys or from people bearing lelters
from relatives whom Trumnion despises, & falee duel beiween
Trunnion and eregrine's Tather. In view of the kindness
of the Trunnions ioward Peregrine, there seems to be no

rational motivation of any kind to justify such tricks,

8, . P , "
13 The Works of Zobias Zmollett (New York: igelow,
Hrown and Company, 1nCes e Ce), ITI, Pie I, Pie 900,
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and many of them far exceed the bounds of a simple practical
joke.

Some of Peregrinats tricks are designed for revenge,
mueh like Lazarillo's arranging for his blind master %o
erash into the pillar. Perry's ludicrous painting of the
black eye of his tutor, lMr, Jolter, can be ai least some-
what justified B@&&uﬁ@ of the alaerity with whieh the
pedagogue has reported the boy's nisdemeanors to sohool
suthorities and to Commodore Trunnion, His dressing a
baboon in brother Gam's clothes and horsewhipping of Gan's
officious tutor are to repay the {11 treatment Feregrine
has received at their hands, Feregrine's further revenge
upon the curate is not only ingenious but humorouss he
and his friends imitate conversations and arrange clroum~
stances to create the impreseion that llr, Sackbut is
cuckolding the landlord of a nearby inn, and the landlord
quite naturally waylays the culprit and flails him
thoroughly.

A third category of tricks which the reader can
understand and appreciate are those by whieh Peregrine
exposes to ridicule those who deserve it because of their
hypoorisy or rascality. Omollett deseribes his hero in
this role: "ie not only acted the reformer, or rather
the castigator, in the fashionable world, but also exercised
his talents among the inferior class of people, who
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chanced %o incur uis ﬁiﬁ@l&ﬂﬁﬂ?&w“lsg In many euch pranks
there is a sirong elenent of satire, another link with the
lazarilic. At the aniversity, Perry "percelved ample subjeetd
for his ridieule, in the characters of these wrong-headed
enthusiacts. It was a constant practice with them, in

their midnight consistories, to swallow such plentiful
dranchts of inspiration, that thelr myateries commonly

ended like thoss of the Bacchanalian Qr@i&.”lﬁa Pereprine
joins the group, gets them thoroughly drumk one nizht, and
then persuades them to burn their wigs, shoes, and caps and
mareh into the street, where he involves them in a hatile
with another zroup and then slips of{, leaving then to %ﬁaix
punishnent,

In Prance the protagonist persuades his ignorant
artist friend to wegr a woman's dress 10 & naaguerade,
where & noblemsn takes liberties with the supposed female
and the artist finds hinmself in jail. Pickle torments the
poor isnmoramus for some tine by telling him that the
imprisonment will be for life unless he consents %o
castration. On another occasion Peregrine tells Nr., Pallet
and ¥r, Jolter that the Tricassee of rabbit they are eailing
is really a cat, a lie that results in the physieal illness
of the two gullible vietinms., On at least two occasions
Derezrine turns the tables on card sharps, exposing them

+0 ridioule ae well az taking thelr noneye.

1591hiGes IV, P4 IV, Do 3o
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At Bath Plekle and his friend Godirey arrange for
8ll the doctors in the elty to call sinultanecusly upon an
0ld gentleman who detests physicians and who, upon being
rougsed by the clamor from his first good sleep in daye,
administers & severe beating with his eruilches o every
dootor within his reach., On another occasion, Veregrinae, |
seeing in a newapaper itwo advertisements of men wishing to
berrow noney, arranges an interview in which each man
believes the other is gprepared to lend noney.
¥hile some of his pranks make him seem cold and
eapricisus, Perry sometines reveals a very human kindness
and compaseion, In his conduct toward Godfrey Gauntlet,
the protagonist manifests a sensitivity comparable to that
of lagarillo:
He would, at that tinme, with the utmost pleasure, have
shared his finances with him; but, as he would not
run the risk of offending the young soldler's delicacy
of honor, by a premature exertion of his liberality,
e Setore he would venture o take suen frecdons. . o161
’ v s o»
Perry manages %0 assist the worthy young man through
nthersg: once through his uncle and once through the
assigtance of an earl who owes Viekle a debt of gratiiude.
When Gommofdore Trunnion expresses a desire to make his
will so as to give Peregrine everything, the latter persuadles
the old gentlemen insteand to remenber Matehway snd the

other servants and %o provide for lirs., Trumion. The iale

lﬁlwaslil’?ﬁe I, pe 248,
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of & poor widow in distress brings Perry o viglit the lady
and to sive her twenty pounds. Jven when he is bandling
his money with great care, his bouniy goes O

e was still as friendly and henevolent as evel,
though his liberality was more subject to the restraint
of ressonj and he might have justly pleaded, in
vindication of his generosity, that he retrenched
the superfluities in his own way of living, in order
to preserve the pover of mesisting his fellow=creatures
in distress., Humberless were %h% %%jﬁeta to which he
crtended his oharity in private.l6

I’ﬁr@ﬁ: E ;{m ( by S A e
narrated in the third person, but 1t8 plot is still the
ioomely opisodie type like tnat of the Lagarillo. Pernanhe

e differs from Lagerillo in being

pecnupe of the extreme lencth of the Inglish work and
also on acgount of the weak motivation of Peregrine, tue
novel seems even less unified than the lagarillo in spite
of repeated appearances by suoh charscters as Pipes, ‘iatehway,
fauntlet, and Imilis.

Smollett makes use of considerable patire in Perepr
Dickle. Pedantry again receives iis phare of ridicule.
#hen Perry firet falls in love with Emilis Gauntlet,

iy, Jolter devises an elaborate geometrical argument ‘o
prove that the boy's feeling will bring only ruin and
disgrace, “he educational background of Joller and all
guch traveling governors 1e called inte guegtiony they
are faniliar with financial dealings abroad but ignorant
of the laws, customs, and character of the people. 1In Ire

Tallet, Snollett portrays an appalling ignorance of arte

6. . ey . .
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In the dootor companion of the ertist ie revealed the
devotee of the anclents, somewhat reminiscent of Pielding's
Parson Adams. This enthusiasm of the doctor resulils in

an elaborate dinner prepared in the manner of the ancients,

a banguet that leaves most of the guests retoning violently.

Smolleti's satire is by no means linited to pedantry.

In Prance an irreliglous Capuohin comes on the scene,
ready to act as & pinmp if the price is right or to mke
use of paringe from a horse's hoof to exorcise an evil
gpirit. The ¥nglish eity of Bath receives a large portion
of griticism in the work because of its sharpers vho ltake
advantage of every possible human weakness. Jcientists
and inventors are aatiriged in the Soclety of Velpers,
as are writers in the College of Authors., Through the
device of Cadwallader Crabtree's disguise as a ragiclan,
Smollett is able %o reveal more human weaknesss & clergye
man anxious o know when he will come inte a living, &
usurer waiting for an annuitant Yo die, a writer who wante
to know whether his play has been or will be presented,
women who have become involved in illieit affairs--all
these and many others,

It is probably in this portrayal of a society »o
full of rascals and rogues that Peresrine Plekle ic most

ike Iagarillo de Iormes. ilowever, the two worke ave
also sinilar in thelr episodice plotes and in thelr kinde

hearted central characters who wander and perpetrate pranks,
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THE ADVINPURES OF SIR LAUNCGLIOT GREAVES

Because Smollett's novel The Adventures of Dir
unoelot Greaves (1762) is deliberately patterncd after

Cervantes’' Don Quixote, it 18 in many weys different fron
Lagarillo de Zormes. Neveritheless, there are some similarities
between the two worke whieb should be noted.

Because he is designed as a hero rather than as an
anti-hero, the central character is obviously different
from Lagarillo. ©8ir lauwncelot is of illustriocus linecage
and unsullied character, & knighit-errant who sets out to
right wronge in the world, Decause of his mission, however,
he does share wiih Lazarillo the status of a wanderer,
Yeoreover, the kindly nature of Laparillo is even exoceeded
in the kmisht, who oompels a rieb farmer's son %o marry
the pirl he hae debauched, arranges a living for a deserving
eleric, and frees from jail & number of unjustly imprisoned
people.

Although the plot consiasts of a series of episodes
which seen to take place fortuitously, it exhibits a

complexity not achieved by the Laza The author

employs a framing technique in the use of s group of
people in an inn at the beginning of the work and the pane

“

group reunited at the close, Sir launcelot sud his souire,
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Timothy ﬁrawﬁhmw, agke thelr appearance in the asecond
chapter, and theilr backeround is told by Tom Clark. In
the gourse of the novel the paths of these charvacters
eross and reeross,

Bir launcelot Greaves shares with La-arillo de Tormeg
an abundance of satire. Darly in Smollett's work, the
wordiness and pedaniic language of lawyers is mocked
ahmrming%y. Justice Gobble and his wife receive a large
share of the satire in the novel. Hot only is the justice
unjust, but he is salso ignorant, as he reveals in the
following discourse:s '

The laws of this land has provided--I saye ap how
provision is made by the laws of this bere land, in
reverence to delinguems and malefactors, whevehy

the king's peamce is upholden by we magiatrates, who
reprosents his majesty's person, better than in

e'er a contagious nation under the sung but, howe
somever, that there king's peace, gnd this here
nagistrate's guthority cannot be adequably and idenw
tically upheld, if so be as how criminals cecapes
unpunished. Iow, friend, you nust be confidentious
in your own mind, as you are s notorious ecriminal,
who have trespassed agaln the laws on divers ococasions
and importunitiee; if I had a mind to exercise the
rigor of the law, according to the aunthoriity wheree
with I am wested, you and your companions in iniguity
would be sewerely punished by the statues but we
naglstrates has g power %o litigate the sewerity of
justice, and so I an contented that you aﬁa&%% be
mercinlly dealt withal, and even dismissed.+b.

The medleal profession also receives a share of
the eriticiemg when Vimothy famlls 111, the ministrations

of the apotheoary nearly kill him.

163%&& forks of Zobiag Smollett (Mew York: Bigelow,
Brown and COnpanyy .NCes Na Geijy 4dy Phe 154156,
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In spite of the peregrinations of the hero, his
kind heart, and the patire in Sir lsunceloi Sreaves,
the hasic charscoter of the work is substantially different
from that of Jagarillo de
inevitably from the use of a crusading knight as the central

ormes, a difference that resulise

character instead of a lowly servant etruggling for surviwval.
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THE BEPEDT

varied the plearescoue formula nore than he had in bis

previous works but still employed some of the stook elenonbs.
The eentral figure, at least a8 named {n She title,
i® "s love begotien babe, brought up in the work«house,
and put out apprentice by the parish to a counityy hlaucke
gnith, who died before the boy's tinme was out, w104 tumphry
therefore shares with lasarillo a low background =nd an
early bteginning in a life of adversity. levertheleso,
Clinker, like Tomr Jones, 18 revealed in the denocueonment o
e the illegitimate child of a nember of the higher ok oo,
Matthew Tranble hinmself. Humphry's fordunes do not resch
the level of Ton's, however, Tor Jramble's son marries a
servant zirl and seems destined to becone o voniry=cleri,
The role of mervant in ‘umphryt's carser is ninimal,
as 1% is in all the Unglish novels of the picaresque gonre.
Ve serves only one saster, Ustthew Hramble, in the course

of the novel, though before encountering ir. Dramble‘s

1ﬁ4?abiam mﬂllatt, ghm ?v
{?he ¥odern Mi%rarg; Hew Yore:
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party, Humphry has worked s helper and extra postilion
in & stable.

umphry's early life has brought adversity, as
414 Iazarillo's., Illness has kept hinm from working and
foroed him to mell or pawn everything he possemses., i
resulting state of misery and shabbiness is so disgraceful
to the stable that he ie fired. Vhen he encounters
Mr, Dramble, Humphry offends ¥rs, Tabitha with his ragged
states “She paid he was such 2 beggarly rascal that he
had neter a shirt to his back, and had the impudence to
shoak her sight by shewing his bare p@ﬁt@riarﬂ.“lﬁﬁ

After entering the serviece of Mr. Hramble, Humphry
has a mueh better life, although at one point he is
miatakkenly arrested as a robber and foreced Yo epend some
time in jail, COther than that, his miefortunes are thome
he shares with the rest of the groupt overiturned coachos,
rainstornes, dangerous seas.

Humphry also takes on the character of a vanderer
to a gerdain extent., Mre. Franble and his fanily are naking
an excursion throuch northern mgland, Seotland, and Vales,
and Olinker naturally accompanies them as they vielt Tath,
Tondon, larvogate, Searborough, the decotiish Highlands,
Turton, and Gloucenter,

Humphry is good-hearted as lasarille is, ut shares

none of his roguishness, In fact, he is 8 self-nade

165111d. 5 Do 94e
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evangelist and even itakes advantage of his incarceration
to premch to the immastes of the jail.

Since the plot of the work involves itravel from
nlace to place with an accompanying assoriment of adventures,
Smollett appropriately adovpted the episiclary form. The
sights and events of the jowrmey are recounted through
letters written by every member of the group except Uumphry
himself,

Iike Smollett's other works, Ihe

Nunmphry (linker is full of satire, especially in the letters
of Matthew Tramble, who is exiremely critical of many of
the eities he visits, Tor exmuple, he dislikes the upsinris
who throng the streets of Dath, the odors and foulnees

of the water there, the ridiculous sityles of srehiliecture.
As & matter of faet, he is oritical of almost everyithing

he sees in Pngland but pleased by almost everything in

Seontland,
In The 1 Ulinker fmollett nas

emploved A number of the elements characteristie of the
pioarescue novel: a boy ‘rom the lower class assuies the
role of a servant, encounters adversities in his wanderinge,
and displaye & kind heart in a series of loosoly=connoeted
episndes in which satire plays an important part. All of
these olenents except satire, however, are of =much less
importance in this work than in the conventional plearesgue

novel, just as the role of Humphry hinself ie much lese

central .
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CONUIUSICE

It becomes clear from an exanmination of certain of
the more imporsant early inglish novels ithat eleuenis from
the piearesgue novel are repeatedly employed in nany of
these works. A favored device with Defoe, Plelding, and
Smollett was to thrust an innoeent young person into
the world, subjeet him to difficulties of all kinds, and
altimately rewerd him with financial prosperity and
frecuently marital btliss as well.

Hevertheless, it muet be pointed out that in the
better-known early ﬁhgliﬁ& novels there waa noe ploaresque
novel as 1t was known in Spain. Only parts of the formula
were employed in any given work, and there were certain
aspects of the Jagarillo that were almost universally
gubordinated in fngland. The role of the protagonist as
a servant, for example, is glven much less proninences
Jack wilton serves one master, as does lMoll Flaudersy
Joseph Andrews has his lady Booby, loderick Random serves
three masters, and Humphry Clinker only one, at least within
the seope of the novel. Horeover, Lng clish wri%@r@ on the
whole seem to dislike taking thelr protagonist fron the
servant clase, Richardeon, of @aursﬁp working with maobther

franework, d4id very well with such a protagonist, Dud




99

Joseph Andrews ig discovered tu be a gontleman, and Yonm
Jdonee and Humphry Clinker are ultimmtely found %0 e the
illeritinate offepring of menbers of the upper class and
therefore regarded as beling superior people,.

Another tendency that appears in these worke
is o nepatlive correlation between humor and liviag by the
wite., fThese two fsctors are anong the nost important

n the lagzarillo, but they do net ocour in com-

ﬁ»ﬁl‘

elenents
ination in these Inglish novels, Defoe's novels tenc o
make use of a character living by his wits, but they are
devoid of humor. Por him such & 1ife is & deadly serious
hugsiness, On the othar hand, in Smollett and ¥ielding
there ig wuch humor, but here the central characters, even
when east adrift indto the world, do not resort to wiles
to make thelr way. %o be sure, Jonathan Wild ie & wily
individusl, but ke is oo malicious to allow trae humor,
It is also interesting to note that when the

wlish hero or heroine {(and these terms apply to the
imglish protagoniste as neither aprlies to lagarilic) is
wandering through the world at the lowest point of hlo anreer,
he 1s seldon alone, Joll Flanders has her governes:
golmmel Juck has a mumber of friendly people who show hin
little kindnesses, Roxana is accompanies by Amy, Joseph
Anfrews by Parson iAdame and “anny, Tom Jounese by Pariridge,

Roderick Random by Otrap, Peresrine Jickle by Hatohway or

ol
by

Pipes, If, as Alter says, the sollitery condition ils onoe of
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the essentials of the plearesque, we will not find it
here,

The inglish characters also geldon face life
at the subsistence level as JTazarillo 4id through so much
of his career, Defoe's protagonists perhaps do nomentarily,
but before long even Colonel Jack hae a 1Little stock of
money put aside. Then Tom Jones is depleted without even
a shilling, he uses whatever nmoney he obtaina %o bribe a
foolman or to pay the fare on a ohair. Yoderiek usually
hag the wealth of s half dogzen ruffled shirts that could be
pawned, Joseph Andrews and Humphry Clinker seem most nearly
4o reach the plight of Iasarille in the inadequacy of thelr
apparel, but in both cames benefactors appear proaptly o
covor thelir nakedness,.

The result of such transformations as these of
the basic elenents of the plearescue formula is to raise
the plane of the milieu from & lower to a higher level,
ene conpatible with niddle-class ideals. Ouch & process
aay stem in part from the historical distance betweoen the
Iararillo and most of the works studied here. It may be
attributabls to fundamenital differences beitween the culiures
of Catholie, ILatin Spsin and Protestant, Saxon ngland.
Terhaps a conmbination of historieal and cultural factors

ofTere the best szplangtion. YWhatever the cause, 5 come

ol o -~ cmd T L . 5 et 4 e it A e By
parigen of lazerilio d¢ Tormes with these sarly inglish
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