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STE T IR T . S

CHAPTER I

This introductory chepter contains defihitioﬁs:of_obsessidné'fV‘.,'"

and delusions, and examines the validity.of.these_ideﬁs;as_tragiO" -
from the point of]view-ongreud.:H'

devices. It discusses obsessions

" and Jung.




CHAPTER I

"True'traﬁedy may be definsd as & dramatic wofkfinlwhich the

ontward failure of the principel personage is compensated for by the.

dignity and grestness of his characters," ‘Thus Jos eph Wood Krutbhfﬁf:

pives in simple Lerms a yardstick with which.to'measufe'thé”plﬁysfof

our greaﬁest Anerican playwrfght and_tragedlan; Eugene'ufﬁéill; ﬁf”ér
reading the w5 ks of D'Neiii, ﬁnd a ﬁumber of cfiticiéms, oﬁe'bééins -
ﬁnﬁdefing'what.was-the drgmdtist's main'device.for workiﬁg?ﬁp-a SiﬁﬁqJ
" tion great.énough to be worthy of thé_ﬁamei"tragedY";__it seema& thﬁﬁi :
:"His.priﬁcipal_methbd_was‘tc endow a ﬁain.charactar.with an.obSQQSioni |
or delusion about which that charscter had feelings pass19na£e'béy§£& 
hie rnntroi, Websief aéfinés fobsessioh““ih'this way ﬁThé éer$is£;'
en£ and distufbing instrusion of,'ér ankious and ineSquﬁble*préﬁﬁﬁ.:
“cupation with, an iden or eimotion; 3150} the.emptién"p? idéa;? Ahﬂe-
_1usioﬁ? is-ha'pérsistentjerqu.of percéption occasioned by.faige ﬁé;“
lief or méntal.derangeﬁent; cﬁstoma;y'or fixed miscﬁnqeption;ﬁ_ He. 
forméd_by-désigﬁi tool,

defines "device" as "that which is devised or
' eto.e A rostatement of the

instrument, invention, project, scheme,’

1 SR _ :
' Bugene 0'Neill, Nine Plays, p. xxi

Webster's New International Dictionary, etc. 2nd ed,




title of this t.hes.is' ,-."in the light of th.es.e defihitioris, would ':be:' -
0'Neill uses the instmument of 1nescapable preocuvpatlcn w1th an 1dea
or emotion or flxed m1qconoept10n to raise the characters of hls plays
to truly tragic heights. | | -

It is well knoun that the trpglc plavwrlght of today is faced

W1th a great problen because, in comparlson wilh other ayes, the splrlt '

of the times does not exalt Lhe greatness of individuals. Ban 1s,c0n4

' gidered to have a cbmmon ancestor with the monkev; whdmﬁhe has laughed-

at and scorned since the bapinrlng o{ his COhSClOUuHES the morld is
an infinitelv small part of the univerSe;.and man s“advent upon ;t-lg
comparat1vely recent. Once veople belleved that thn parth RS at he.
center of the unlverse ancl that evervthlnp had been mde for ran < nmn;
whom God had"created"in His imape, The old COnCept ﬁas thrilling,_fux

it made even a'sﬁﬁll man 1ook'big,-and a'grEat mAn WA almost a gd&}'

_ The literary ref]ection of thms a11 1mportance of man zeached its_waqk

in the trapedias of Cnr1sbopher Marlowe, in mhoqe nlavs the 3rotagonlst-
is majestically glorified, Dr. Taustus, Tamburiaine,'thé'JeQ of Méita;
Eﬁwafd 1] - these characters are mdre.brilliant ﬁhan Sinss in'a moonle;n
gky, and tﬂis-was pbésibie beéause‘of.yhe-ésSﬁmﬁtiQn that ﬁén Wgs God'g'
imﬁgé. | | B

The modern wrlter of trapedy, on'. the other hand .'ét-exalt'ta.
greatnsss man who is now concelved to be as futile as G fly Yu221ng
agalnst the w1ndow-pane, and whereas onee - the traglc act wa.s death ‘now
it is more often the torture of 11v1ng. Here is Joseph Wood Krutch'

differentiation between ancient and ‘modern tragedy




Yodern Ytragedy'..,differsd from classiocnl *rﬁyedy 1n
that it dealt, not with so mething vf‘u.ch comes ‘t,o an

end, kut vwith sorething that goes on.®

It is up to the dramatist, in this case 0'Neill, Lo aceowplish his

ALfMionlt Tms inhess o3 best he can, and his 41crv,., carpiot Tie told in

our peneration, Fut at lensl ve can examine how he tries to go atoul

it Hvideh cnrkﬂﬂlm that 0'eill's work has been pade clenrer by an
understanding of FPrendian psicholopgy:.

And if religion - .the Lelief in a aupernatural pover
cﬂpq}?@ of 1nvmq+1pg th em [&&n's feelingi’ with-hé@ning_-
hng ‘decaved, then man mist discover sone sliitude to

ward himself capable of investing them once 7ore ¥With
the dirrity he has losts. Straﬁfe Interlude and dourting
Becomes Eleclra are eg. N‘ltLdl"y “efforts o do gt et - o
to nchieve the self-justifying prandenyr ol 1rng y withe .
out. having recourse Lo any'uoncéptiﬁﬂS; rL11~1ous oy
otherwise, which the mind of ppr ecanvol sincerely vwier- 
tain,  In toih, lhe intellectual framevcrl is supplied ™
by Freudian psye hoWnpv ALY h&b‘hnpnens_is capable 0;]_ :
-ht«‘:m;- interpr Med in Lérps of "eomplexes”; “repros sdlong’,
ardt "Pixations™, lait therencnuld, ﬁevertwelqu, be no

error more ﬁ1nHQM\ntnl than the error of uhuumlng_that

the wltimate purpose of the plave is Lo illaslrate the

o ™
- n?]»quf‘:vteh ndoquqcv'ﬂf Ay such inlernre Aion s

The modern writer, then, sensitive to the relipiouz untelief of
his day, cannot Tonk mwnrd a preat external God lecduse he is a

e

. o . . R L) ] s X : . =
product. of his_t:mnu, ond his times say Mo, Since he gamnots depend:

3 o A o
Engene 0'Neill, Wine Plays, p, xviii
4

Thid.




upon an outside pover to dipnify his o nlinp s nnd visioﬁs' ! Fus 1 trJ

to find atrength from within,'&ﬂﬁ.rniso Nimself by hls o PProrb

This is a nearly impnssible task for most, di”us,:lmt fiﬂding¢5trength';:

03

from within iz a {onk with which weh thraighout the apgds have been cols

cerned. Siﬁgnu..n'"ld Frend and Carl ("r_. Jung - have atbempled to d(ﬂll with 'i.t_.‘ ;

through psrchomanalysis, - Both men have had individual ideas avout how"

. to proceed, but“thqy'havenugfeed upon the necessity for discovering and

1,1r1{'1ers-f..9.nd_inp-; ; the' psychib aci.ivity_ of the uncotse lousy - h
In nrder to” 01111”v wuﬁi L shall é&y later ahout_the_obSGSSibnsfg‘

and_deluSinns oi’lugene.Q?Mei117s cnaractvr I vmrld ]1ke nUb_LO a;s-_

cussahr flv the pﬂrt“ nf theq tawn man-s Lhwn*ﬂ@s pf tnn unwnhqclaus

- that s'eem‘ related io Lhe sul\';ect of‘ y Lhesu:. )

Trcud wn&a fnmouq (nr notoriouns) -Lhe hord “répression’, which he

-explﬁihed_in Lhis way o

Let us Feep 1o a 51mn]n crnmmlp incwhich s prrlionlor
had arisen in the "HHQPLt s ming uil was opposed b ovher pohern;f
ful - Lendencies, _‘e should have eypegte4.hnﬂ neﬂtal o fliet - 7
‘which now arogse to take the fellowing caarse: . "The 1o d\namlc
gquantities = for our present. purposes let us call‘thfm "the
instinet" and "ihe resistence” - would strupgle wilh esch othvr
for some time in the fullest light of consclonaressa, uru*l il
instinct was repudiated and the charge of cnery ,(soﬂﬁwhqt'=
annlogous to an dlectric charge) withdrawn from it, Thig.

‘would have been the normal solutions - In a nnurosxs, how ever,
{for reasons which were sLill unkﬂown) ‘the conllict found &
different cutcome. The ‘ego drew back, as 1t were, after- the

. Pirst shock of its cnn*llot with the abﬂecblonable 1mquSe,.-r
it debarred the impilse from access to consciousness .and’ Lo
direet motor discharge, but at the same. time the. 1npulse re- -
teined its full charge of cnergy. I named this process
repression; it was a novelty, and wothlng 1Jko it had ever he~ [f
73?@73€?F'recopn1?ed 1n mﬁntal iLfe.-. L

| L T . il et T

8
ulgmund Preud Autoblopraphy, pp. 55 54




He'believed that mbst_ f what is. represaed is” sexual, and the R

rppresalon stqrted when ﬂl? Derson wﬂ5-an,infant._.“e bslleved nhat the
3unconsolous mind is made up entirely'of personal represslons Whlch,f

however, fien uqo a universa 1 uymboiismfforftheir exuression aJd W) lch

are often the'same'in verv'ﬂifferent pedplé. One Of.the moat common

Fep-essi_mé iq th Oed\ggg_gggplex sbarted in ln_ancy whcn the hq%y

w1shes to contlrue unltv w1th the moﬂ1er mho Peeds and cnres for hln,‘

and resents]the'faiher'or 51blihgs.becnuse thev interfere'ln;hls*relap o

::tionshlp w:th the mother.' ihe drenms of many persons haVe.anwn thls k
' -'uf‘}Versal s,vmlﬂ _1'5_“?1!1; to ﬂ‘lve l‘sevﬁ‘al éxzmples. P h(“llae of ueﬁ Fﬂ.&.}aﬂ a :
:wﬁble'méf30ﬁ (thc idea bfgthﬁ ’Wholu: iq uortrﬁqted w1*H Thc’mdea Lhat
ltn drpame thn DpPDulng attltw]és of one pPrSOh nre then p rqonuilrd by
 -two or more peuple) - again, the nammmnt'q *ather and mobher are often
1k1np and queen, providpd 1he-pat1rwf g at!:h1de tnvarﬁ them is revérent
' nnd there sre ATy other svmhols, manv oi f nexual-nauﬁre.?f rfeﬁd;en~‘ 
visnged the 1mapes of . the'unuona01cus Ftclusl eLy as :lméyeé irﬁmlﬁér on-”“
.;n] life, anﬁ therehv he denxeﬁ re?tplon.and DthO“fph" tha rlght.bo" |
éxlgt excébt ’s 111us:ons hecnuse thev a”Sume that therelare ]awé 1n
';nature that are Warger £haﬁ nne 8 perqorsl 11?@.. He erLéS‘.; ; 
.“In The Future of an Iquﬂmon 1 etpresaed an @ssen11a11y o
TegrRtive vAlue of relirion. later I found s formula whxchf'i'ﬁ
did better justice to it: while grantinp that is power .

O 1ies in the truth it contning, ‘I shoved that. truth wais not
T a- materlal Tt ‘an hlstorlca] truth.g_ s

- Sigmund Freud, General Introduction to Psycho-analysis, p. 125

- Autobiography, pp. 149-150. -




Tn other words, the deqmre of all rAces and natlons and peoples to be- -

1ive in a God who has a personal 1nterest 1n nﬂnklnd he dlsmlssed as an -

outgrcwn tradltlcn. _Ereud 8 former-puplj Carl G. Jung, broke w1th hls.]. '"'”"

teachar hy asklny how thla d?glt? for rellg1on had happened To eY1st 1n

'WﬁatVFreud.called_the "uhconscious Jung calied the personal

or "superficial" uncongcious' and thls hp dlfferpntlated from the _

-"collectlve" or unlversal' unconsclous::

We have to dlfferenttate between a wersonal uncon501ous and

and ‘impersonal or super-personal’ uncongcious,. We speak of _
the ldtter also as the’ colleclive, unconscloub, becanse it 13; S
apart from the personal ard. guite vniversal, “For its con- _
tents can be found in'all minds, and this ig obviouqu nnt e
tho case w1th personal contents. : . E . RO

.Ths prlmordlal lmages are the deepest the most anclent and E
the most universal thoughts of mmanity. They are as tizeh ‘
feetings asg thoughts and have indeed an :nd1v1dua1 indew' 7o
pendent ex1stence, somewhat like that of the "pertial aouLS'-f
which we cin easily discern in all those philosophical or
gnostic systems which base themselves upon the apperception-
of the unconscious as the source of knovledga...l fave often -
been asked: whence come these: archetypes or primordial 1mageS':
-{the eidola of Plato). Ii seems to me that their orlgln can
be explained in no other way then by r@rﬂtdinp them as the . .
dep091ts ofthe oft-reneated experiences of humenity, A com=- -
“mom, yet, at the same time, mosti impressive experience is-the .
daily apparent movement of the sun. Ve certatnly cannot dis-

' cover anything about it in the unconscious, in so far as the " 0t

physicel processes knowh.to us. are concerned; but we do find o
the sun myth there in all its innumerable nodiflcahLDns. ST

is this myth that forms the sun ‘archetype, and not - the physm--39:':'-:f'~5

ol process...The archetype is a disposition to produce over _
'and over arnin the sade or similar mythiedl. conceptlons.-,;;Oﬁg_-~”-r

Carl G. Jung, Mbdern Man in Search of 2 &oul, pp.‘255-282

. ——

10 . S o L
_ Carl G, Jung, Two hssays on Analyt1ca1 Psycholqu, pp. 67-69
Footnote Do 71" S AL




In other words, aocordlng to Jung, there are in ea¢h person s uncon~
sulous two tvpes of 1mage, the first of whlch expresses the personal

d981res or repressions the second of which'expresses_the_psyphlcwex- ¢ e

!
i -

periences of all the buman race regardless of'color; time'0f existence*”

'or'culﬁural baCKground. Lheve prlmordlal 1mages oiten determlne a man's

%ijgﬁs.wh@$béx;ﬂﬁ_ﬂﬂ_Ahﬁgﬂﬂ&lizes it lh&t these lmqes
-occa31ona11y rlse.up.and overwﬁelm his conscious mind is proved by l
'certaln tvpes “of mental wandcrlnps that cannot be explalned by the idea.f:'H

“s_of repressxons.' Another example of the archetypal 1mage is the anlma,

”:'the eternal feminlne in the man, who represents at varlous tlmes all 7

phsses.of all the experiences that mah h&a hnd w1bh woman,. Jﬁnﬁ-ex;h:”

_plaan'ihe presence of-ﬁhe feminine in: man blOlOﬁlcally as we]l ag pavehn-

.*_-1og10a117

_ 'Either sox is 1nhab1ted by the opposite sex to w'cortq1n degree,- I
. for biologically speaving, it is ouly the greater number of = -

- masculine or feminine genes thal tips the scale in favor of - ihe’
masen line or ferinine sex. [in the cas e of a maq] tnP smallor __5
number. of feminine genés fovms a femirxine charscter that _
usually remins unconscious because of its. inferiority, yet al-
ways bepins to function overtly when the specific mascullnlty
hes been dampged, &s, for instance, by castratlon or’ through RN
the exhaustlon oi old ape, :

S Witk the archetype of the snime we enter ‘the realm af the pods_-
or of metaphysics, for everything in which ithe anima arvears: .-
. takeés on the quality oi...1ecom1ng...un00nd1tlona1 dangerous;
“teboo, mapical, The anima is the serpent in the- naradlse of
the harmless man with pood resolutions and still better in= .
tentions, - It affords the most convineing foundation for the
prejudice agalnst dealing'w1th the unconscions,. accordlng to BN
_ which moral inhibitions will be destroyed and forces let - 1cose_ Lo
+that had better been left in the unconscious. For life in it =
. 8elf is ot something good; it is more than that, it-is also_. -
_evil. In that the anima wishes life it wishes good and ped L

AL
~ Integration of the Persomality, p. 77




The "animis" is the etéfnél masculiﬁe in {he'woman;-iﬁd:ﬁorrés?oﬁ&é;il -
tﬁerefore, to‘ihe.man's "anima'. lhere are many other aruhetxpes be=
siﬁe.these; fdr'example; Lhat of the hlsP ;aﬁner,_whlch; accqrdlng‘tqi :
Jung, is the ar.che’r',},rpe on which the western world has foi-_:_-'qéhtui»':;;es_"
based its belief in God,? | ke

| In &thefisooieties'ﬂie.éeverai_arqheinES-have-bééniﬁ#ég_§pné;_ j7
cre£ in thé.séierﬂl gﬂds and'goddér;es;. : R .   .%i?f;%“? :

.....

" from the discussmon of. Lraglc greatness in “the obspss1on8 and deluu R

'qlons nf Lurene 0 Neall's Lragic ?1?ures to psycho-anal &13, but the
J

12a

_more-thoughtful of the~critics * such as Joseph Yood Krutch T Barrett:

C]ark 12b_anﬂ Richard ﬁana'skinner,lzc as well as tne psvchologxst

. 124 :
Kimball_Young}zl-qeem to feel that O'Nelll 13 8 ub*eutlve erter and -

,consequénﬁiv the dls%ance is mwt so great lhe men probjem of. thls S

chapter is to- dlqcover “how the characters of the Plays were ahle to
'achleve greatness when the attihude nf our FG&SOth sczeﬂce is . that.-f'7

man's feelings and thoughts count as a mere shadcw on water;  I hel;@veV'ﬂ

1o -
Modérn Man in Search of a Soul, p. 140~141

120
Krutch The Amerlcan Drama Since 1918, pe 79

b S o
Clark, Eugene 0'Nelll, p. 1

Sklnner EUgene 0! Nellj, p. 1-2

124 -
Young, Personality and Probilems of Adgustment, p. 177




that 0 anll RLE able to niake hlq characters great because he was able
to identify thpm with the unlversal 3ymb011om,of Ireud g personal un-
conscious and the prlmord;al imapes of Jung's oollectlve unconsc;oua..

The characters, then, are not only torn by the emotions that. have pro=-

duced confliects in the hearts of men sinCE“M1éir_beginﬁing_ hut'many Of -

the characﬁers themselves do, in some'degree at lenst,. emhody the prlm-

eval imges thah s1rop behlnd the consciousness of every human belng.

- Of course if they were nothing tut primeval images they would be-t00 un+f

balanced but nevertheles the obséséion of'delusioﬁ'methéd is ﬂhé L

3method by whlch the plavnrzwht_achiéved WHnt he;did in trag1c uu11d~up. f...

I do not imapmne that O Neill was ﬂally aware oF tn1 reascnlny, but I

do thlhk hg usadflt, becaus e even'when a man's tre Etional Leiiplon hns '

pone he still must'find somethinv 1o belieﬁe in that is atronpar than
'the conscions will nnd mind, in order to deﬁnnatrate the grnudeur Uf
man's life. I do not meah-that O'Nellj-ls an'&tnelst. he iq deflnliely

e mystlc, but one who cannot believe in the trad}tmonal Goﬁ. “le Geoxga
.Jean.Nathan, o N9111 once wro?e'

The pluvwr1ght of today mist ﬂlg at the roots of the SleRPSS

of today ms he feels it - the dealh of the old God =ud the _ 

failure of science and m1ter1alism.in give any %atlsfnftcrv-

new one for the surviving primitive religious: inslinct to
find a meaning for 1ife in, and to comfort its fears of death.

with. It seems to me that anyone irving to do big work now-.m':.f7_

adave migt have this big qubqect behind all the little suba- '
~jects of his plays And novels, or he in Jcrlhqling &round
~ the surface of th1Ngs. 15 :

- Joseph Wood Krutch, American Drame Since 1918, p, 93




“The sen51t1v1ty of an artist often na?es hlm the prophet ?or the new.{

efa or the spokesmgn for hls own times. He is . comparable to the medlum
‘Wﬁq seems tﬁ'be in éontact with both our world and_thpfwotldﬁuﬂseen_-.
and can relay_messgges béd{_and forth, Q‘Neill is'ﬁbﬁqefﬁeé.hqi.ﬁith .“:'

the relatioﬁsxamong mén, but with the relation hetween God and méh,.T-

€.

the great-moral issuess 4 e s b feel thotirks - Tifehidssignifi-

14
cance in the unlverse.

But where 1 feel mvaelf most neglocted " writes. 0’ Nplll
"is ‘3118‘1‘.. where I set most store by Wbelf - a8 a bit of a _

~ poet, who hag labored with the spoken word to evolve orlgln--"'
‘al rhythms of besuty where beauty apperently 1an tyow Jones,

Apé, God's Chillun, Desire, etce = and to see the transfig-
uring nobility of iragedy, in as near the Greek sense as one
can grasp it, in seom1ng1y the most ignoble, debased 1ives.

And 3ust here iz where I am & most confirmed mysiic, too,

for I'm always, alvways trying to 1ﬁtexpret Life in terms of
1ivea, never just in terms of character. I an always acute]v. o
-gonselious of the Force behind - (}ate, God, -our binlopical

past creating our present, whatever one calls.it - lwstery, .
certainly) - and of the one eternal tragedy of Y¥an in his
rlorious self-destructive strugrle to make the Force express
him instead of being, as an animel is, an infinitesimal .

incident in its expregsion. And my proféound conv1cL10n is -

that this is the only milject worth writing dbout and that

it is possible - or can te - to develop e tragic expression .

in terms of transfipured modern values and aymbols in the’
thentre which may to some depree bring home to merbers of a -
medern audience thelr ennobling identity with the trapic ‘ .
figures on the stage, Of course, this is vexy mich a dyeam,.-
hut where the theatre is concerned, one must hnve a drcam,_f

and the Greek dream in tragedy is the nnblsst ever _—

-7 Kruteh's introduction to Fugene OfNeill's Nine Piays,_p; xvi

1% Arthur Hobson Qulnn, The History of Americen. Drama from the  ,._._
Civil War to the Presentl, II, 159 : T




. 11 : :

If we ask why 0'Neild adw1res Greck traredy 50 pa331onate1y —=_' |

it is doubtﬂAI if O Nelll ever did anythlng without doing it passzonate]y -1

.the answer may be found in two prlﬂripal reasons: flrst, 1ts-v1gor,' g

beauif and wa]esty of conoeptlon, and second a cquqe of wihich he mlght

not ﬂimself be more than hnlf aware, and Vhlbh the wrlter will attempt to_l =

explaln below.

;_pﬁVOhﬂTOF]C&l denendence upon them._ One of the 1nterest1ng thxngs abouim

Mﬁnj of the ancient my ha that'were“Lrﬂﬁslated-ihho-the‘dfannsiof

the Golden Age‘bf Greece, Freud and Jung heve discovered Lo be concrete

pictures of the inher'processeé of the integration of man's'individual-.

persorality, By Lthis lS weant that certain anc1bnt uories arose and

reteined their appeal because the psyche;thOught in terms of their_ihn&r"

‘significance, whether or not the unsophisticated persdn:remlized-it.:'
CArchalc man had and still has. a way of putiing into con¢rele forms and

imdges the different gbod_and evil aspeéts'of-hiﬂ inherent persoﬁalityw

Interpreted pSycholoyically; the anclert and lovely'ﬂale.gf'Heautyhﬁﬁﬁw

- the Beast means this: when one accepts the fact that somewhere within

one both bem1ty and upliness exist amd must lLe recopnized and reckoned

“with in order that the 5fdiviﬂual-mﬂv nchinvn talance and ﬁniiﬂ Wi*hin”

himself, then, Al then only W111 he be capnble of vroduclng true

beautv in his outer life, ie0a, the unly. neaqt, no 1onyer fearsome be-

cause undersiood will be changed to 8, Prlnce Charmlng. In the samp an

the incest theme in rwthology is taken to mean pqxchologlﬂa1lv that Lhe

1nﬂiv1dua1 who is trV1ng to free blPHETf OP the Splrltual domlnatlon in i" 

‘his adult 1ife of hlS fam:lv - Or7 beTter, - parents - has regressed to a 'T -




the sequence of‘o'meill's'wofk is that immediately after he“wrotélhis

great trllogy Mourning ¥ T‘ecomes Llectra in Whlch he us ed -t.he theme oi‘ )

incest emploved in the Greek myth of the Houqe of Atzeus, he wrote

Ah, 1ﬂ11derness. a charmlng comedy of family life, 1n whlch a mcther was‘

a mother and noh a spider Lhat drew all into her net; and a-father"cﬂuld

Yo friends with ht“_qpn. "Ah, Wilderness! ...markéd“anfénd to-thai

| ) terrible Pear which had made every ﬂymbol of vouih appear 11ke some

hideous'monster,' writes Richord Dana Skinner.lB Tt is well knohn that

artists are rore sen511ive Lhan ordlnarv pecple, not onTy to Lhe outer
world, but to the irmmer; anﬁ wmuy ofbhese ancient rgtha'apparently exf 

pressed, 3just as dvranm express to OrdlﬂqTV veorTQ, the viaions_qf'thé'

artist's uncongoious - the inner struggle of the man trydng i free
hxmself from the nwstery.and terror andngraﬁdeur.of the pﬁimoféiﬁi
'figures in the unconscioﬁs. It is the intensiﬁy Qf’hﬁe-haLtle against
“these awful figures, these fsruveQ‘uhwuh olizes h1m, that p1ves O H9111 8"
writings their force, their deptih, bhexr pa"° ion, their valldity. )

Fut. s character who attaches importance to shmething'tbat-ié

generally conceeded valueless, as does Chris, in Auna [Vaky L»\lr, is under
a delusion,  He makes a lsughing stock of himself, and is Lheréfore not

a tragic figure,

16

Richard Dana Skinner, Bugene 0'Neill, A Poet's Yuest, p. 227




'So'fﬁr, I have sttenmpted to prove that Blgsné'G'Néili's“géﬁérél_ 
idea of obsessions is wvalld dram ngally becau e eﬁeryone;”ih gréaﬁ§f 
or lesser degree, 1s suhjeét to fixed ideas. At the éame'iime;_howéfer,
many ideas and.feelings that are universal are nrot simple enough}ﬁo bé

comprenensitle to mankind in pgenernl, ond an anilyais of ohsessxons maJ-

)
i
.":"'
-+

be t0o much for the—poblic tounderstands nder=

gtond; the chﬂracters mist be laman heanps one can s*mpathlz with.' If,_

heside that, they are victims Qf a Tixed idea that has pchhol0riba1 N

ynlidity they are potentially great tragbdv.dharﬂctérs;f It 13 the tra—-

-

 gedian's ﬂtfflculf 1nsk to endow the ghuracber with a strong enourh mative

10 account for the dlsaqter, and vgt to maintain Lhe'Pﬁychqlnxical halﬁ-
ahCe that'will make the char&cter_and the pla-= ring;true.

To summarize, the main problem of the modern tragedian is to plve

‘his characters sufficient grendeur apainst a backgrownd of futility, and

this O’HEill‘doeS by mlking them be poverned by en overwhelmihgiobéés-

sion or delusion. The paycholopical hases of the obsessicns are largely

explicgble'by.ﬁhe concepts of the unconscious miﬁd:as-postiaﬁed‘ﬁy Freud
anﬂIJung. 'Poﬁsibly one reasdﬂ Tor O'Néill's_interesi in'Greek drah§ is.
that - manv of the prob1ems it stated have a unnversal‘Lnner meanlng, such'
as the Oed1Uus cnmnlex, o whlch Tréud gave 1ts modern 3nterpretat10n.. |
Delusions are not valid tragic ralerdial,.

The problem of this:paper is Lo discover what ohsessions and'

: delusions.O’Neill uses, thexr hﬂses in pSVGhology, and uhether oY not uhe

characters are enough like human h91ngs to be undershood by manklnd 1n

general and "through pity and fear effect (ing) the proper;pUrgatlo
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The major p1nvs of Pugene O "Meill bave bepn dlvlded 1nto three
the first +~pe we shall call the statement-of-_

psychological types:
the-probWom plays, the second, the simple anima nlavs, thc third the
Lhese terms and d1v151onq wmll be explnlned as.

complex anima playq.

we proceed.

- —— e e W

17 ' . _
gmith end Parks, The Great Critics, p. ¢
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L1
THE SEA PLAYS

”Thé-sea is_the.embodiment of the 1&9& of the unconsclous in the

o human pSyche.‘ Pa vchﬁ—analvété cannct-say why 1t_ 3 that the buman i
’;_mlnd seems to adopt the sea as the visual svmbol of the unconsc1ous

'prooesses;-except that_the rbnstant-churn1ng of the dark waters;*the-

 gerth“0f‘UnkHUWﬂ-organisﬁl the 1mpenetrablllty of tﬁ€46§5?:ih&nging
".depths suggest fhe mystery of ‘what 1193 behing the consoious mlnd.
i“Freud-gnd Jung Would-con51der it no merg_gccldent that-a:mgn gszsqpsx-ﬁ::;i;”ﬁj;u
.';tiQe és.ﬁiﬁéili should-ﬁéé&me a séiior”aﬂdﬁiater writé-cf £hé €éé;”f L
: O NPlll is a subiecttve wrlter and. ev1dent1v felt the need of dlSCDVB?; L
:;‘1np and worklng throuyh what was in bls unoonscious mlﬂd in arder to.fjv Tl

_4achieve a reallzqtlon of himself, lhe phy51ca1 preqenoe of tne ea e

doubt acted aq the lcwest common dpnomln&tor Hetween hlmqelf and hlS

: uncohsolouS-mlnd, 0! Nelll, whether_he'knew_lt or_not;-was sngedfwyﬁh: 
~the desire'tb'po.back to the very béginnings‘df_hishcoﬁSQious_iife iﬁﬂ;

“order that he mlght 1earn to understand hims elf;

In hls early on-act plavq of the sen, O Neill dlstrustful of

.himself, stuck to reallsm, and some people prefer these plavs to the

bk am

.;,2.

Webster's New International chtlonarv,‘Sec. Ed, 19%8 defines psyche
"The human sollss.the mental 1ife of an individual, comprising intel- .
lectunl, emotional and 1mpu131ve activities and pre613p051t10ns, the
sew" . : R

;Richarﬂ Dana'Skinnef, A Poet's Qﬁest, De 9




more alieporical ones-of hié Iater years. 1he flrst group of plays to B

‘be dlscussed are The Moon of the Laribbees, Bound East for Cardlff The

| Long Voyege. %me’ and- In the Zone. Theﬂe Pour plays use many oi‘ the. sane o

1 . e

characters over and over agaln, and are generaljy classed as the four :

plmvs of the Pritash tramp qtpamer "@lencairm" o In these plays 0 Neill

-
I
-
‘

’ that rise and fall llke waves.' For. this re&son the writer ig discuSSing

'thése four pla?s at once.‘ lhe strongest and most recurrent 1dea 1s thatfﬂ'f‘?f

V'Z-i:of_his-behavlor. Since all human bemngs try to ?orget what 15 palniul to'f; B

:é.device Seems p]ausible aqd real.- Mbréover, the 1dea 1s even very3hack-

".ji“neved and this is all the better because 1f an 1dea:is;nbp_accep

treated a number of diiferent themes that are more or 1ess continuous but

-once a man gops to sea 1t is next to impo sxble Por him to get away from-?f’“

it. n other words, & man who lives on the bare threshhold of conq01ouu‘f"'

:1ife nearlv alwavs 15 unable to dlrect his 11fe LeoauSe he does not ?now_"
: Q:that manv off his activ1tiea result from hls uncen9010ue attltudes.r'The o

seamen.of the Glencairn are shomn to be s;myle, nalve men, pood and

bad who cannot arrange thelr 11ves or even control thelr actlons to any:_

con51derab1e-extent. They are tnsﬂad about by fate as a noat 13 unseed
:on the rough'ocean.' Por example, fhere was Smltty, 8. voung man from tne -

- .upper classes, who was powerless agalnst the drlnking that n11ned hls

11fe, ‘or there was 01119, who a]ways meant to save his money and go home‘ "T:”-V

_;:_to ‘his: famlly. In psychologloal terms om1tty was the a@ﬂ%ltlve, weak
' character that vanted his mlrﬂ to slip back into the unconsclousnass that

| _;'the sea implies, in order that he mlght evade tie pain and r93ponsb111ty

‘f‘ _remember - ﬁhether'or not-they are conscious of so d01ng - ths dramatic'”:'f




. allhthe w0r1d as & probabllity, it'lécks ﬁni%eraaliﬁj;éfﬁm‘£h¢eb;iﬁ; $fl;f';: a;J.‘
,viéw of draﬁntic énpaél. it.is the aftist's job-ﬁd-éhd&ﬁ Qﬁ-61d55i£ﬁ§Q f.
tlon with new . vigor by makmng the characters seem allve. .  L : “
The other sailors on board the "Glenc&trn viers . 1ess artléﬁlate

i 'than Smltty, 1ess intelligent less m;ltlvated- hut themr yearnlnp to

'_aee into the meaning T_Lit was justasT “stroug; an

' =Jhe1pless-apainst fate._ Yank, Driscoll, and Ollie yearned to settle down
'-'somewhere and be farmers.

YﬂNKi Sea-farin _1s all rlght v hen you re young and don t
. care,: but we ain 't chickens no mére, and- somehow, I dunno,
“this last year his seemed rotten, and I've had & hunch 1 :
quit « with you, of- course -~ and we'd save our ‘coin,  and g0
1o lamade or Argentine or somspl&oe and gitl s farm, just = ) :
small one, just. enDth to live on., I never told Vou tth, S
'eause I thoupht you'd laugh at me.. o

 DR. DRISCOLL (bnthusiastlcally) Laugh at you,‘ls ut? '
. When I'm havin' the same thoughts myself, toime afther -} B
“toime, Tt's a grand idea and we'll be doin' ut’ sure if vou 11 '
) stop your crazy notions - about - about helnw e 51ck. “'_1_H:
i   But it was always too late,

This vearnlng for the 801l must strlke e srmputhet1c note 1n thE-f  i':ﬂ:f

' .audience because psvchologlcally the earth means' mcther eurth § and m&n R

;f L- has always recelved nour1shment from the earth, and nourishment means

'-sgpuriﬁy.. Slnue every human L31ng 1ongs for sem&ritv, thls obspsslon of

———— i et "

Bound East for Cardiff, Plays of Hugene 0'Neill, p. 237




the sailors is based in a pévcho]ogical tnlth agaih sb-bb%idus asqio be
~  banal, The han&lltv of the ps"cholomlcal truth however, increases the.r

'-poosibllwty of effectlve artlstic creation. Thatxthe sallors were.never

able to become farmers - Yark becouge he dled; Olliéﬂbeéadse,hé-was kid-' '“ :

na?ned ~ mekes concrete the idens thatihuman'beiﬁgé'nevéf'fin&z£he‘l

securltv thcy are hlntln? ?or, anﬁ “that 11fe is alway:‘lncomplete.._

‘These men had wonderfu? dreans of what they wanted to do but they nevefﬂ jf[:“'““"

got around to fulfulllng thpm postponement meant never.”_
These are the main DbSBSSlOHS cf Lhe G]encairn plavg.  The pre;}_: -
occvpation wi%h the sen A8 an arhxtrary fte is- the one that recurs NDQVif
'uoﬂten in-O'Neill' early works. Of course there'are more 1teas.than  |
this expressed - fcar and ;hame were qtrung mo Ui ves for behwvlor Ln;:?‘ 

"In the Zohe: Yank wondered ahout God in Bound Imgt for Cardlff, and therd;f

are others. But they do not rise to the intens ity of obsesaxonsa

In the Dlav Ile Cnptaln Peeney of the whal1ng vessel ﬁn1ant3;f
EEEEE ‘was obsgssed'w1th the idea of returnlng 1o Humepdrt w1th:h15  f;:
.ﬁsual number of bafrelé filled witﬁ.whalé‘oil. Ung?aiiing:wefeiihériii

" threats of the crew and the approaching nervous collapse of hid wife,

The mate of the Atlantic Lueen says to Keeney:

But Mrs, Keeney, sir - scems like she ain't jest satis4rf'
"gfied up here, ailin' like - what wmth the cald an the
ice an' all. : : : _

-KEENEY. (His face clouding - reﬁiklngly but: not severely)
That's my bu51ness, Hr., Slocum. I'11 thank you to sleer a . -
-¢lear course o' that,..The ice'll break up soon to no'th'ard, -
I could gee it startin' today.,  And when it poes and we. glt :
. gome simn. Annie'll perk up. (Another pause - then he hurst 2
" forth) It ain't the damned monev what's keepin' me up in. the
* Yorthern seas, Yom. But I can't go back to Homeport with o
measly four hundred barrel if ile. I'd die fust, I ain't




AR

I ain't never comé back home in all my days
without a full Ship..'Ain't that truth?

MATE_.. Ye\:, sir; ‘but this vovage you been .LC(‘—'V
bound, and = o

KLENEK. (Seornfully) And d' you s 'pose anJ of cor
'em would believe that - any o them sklpper (N ve
_beaten vo‘ﬁ,fap'e after voyage? .Can't you. hear 'em .

_______ ' RN Ty
: .LB."U.g [111'1’ ve:ufu FTeeTEN —*Tﬁ:bbu"' ! ! .:M—rr:.—u 24l '

S imms and the rest - and all o' Homport mekin'
fun o' me? "Dave Keeney what boasts he's the
"bést-whalin skipper out of Homeport coming back -
with a measly four hundred barrel of ile?. (The
thought of this drives him mto o frenzy, and he .
suashes his fist down on the marble top of the -
sideboard.) Hell! T got to git the ile, I tell'
- you. How could I figger on this ice? It's never
been” so bad before in the thirty yer I been. B
“acomin’ here. brid now it's breaking upe Ina =
couple o' days it'1ll be all gone. And the's
‘whale here, plenty of ‘em, I got to git the ilel .
I rot to git it in spite of all hell, and by God,
- I ain't apoin: home tlll I do git it

0'Weill described here the tragedy of a falae prlde Lhat nwept away |
eveny humane or tender feellng. It was one of h1s favorwbe sthects;. 
Tag wa-shall gee 1ater.' In this’ nlav more than in the others 80 far '
diSGussed theré ﬁns 2 sense of consclouS'cn01ce becauoe Captaxn o

' Keeney, though & hard rman, never qeemed i sychooathwc liVe 50 many'
of 0'Ne111's characters such as Nat Bartlett or urandfatzer Bnntly,
,_For 1nstance, and one felt that hexvas actually capable of maklng uprﬁ.

his own mind rather than belng r:dden by a f;ckle fate. A1though the

' ev11 Forces wlthln him flrn31y won, one WA& never |re until the very o

end that_tbey-would Again, as in the Glencalrn plays, the hero was

S

RV Lo
"~ 1bid,, Ile, p. 3-\08]
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not able to get awey from the sea (the unconsclous uart of the human:Q“

. psvche), but was always struggllng agalnst it and consequentky ev11 '

befell.
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'BEYOND THE HORIZON

The tragedy of the Mayo brothers was that they never found them- o

Sél‘#ea. Impraotloal, dreamy Robert mlned his 1Lf'e trylng to be ) farmer

_3when he had no abilitv or tuste for farmlng, and sturdy, unimaglnatlve

7 Andrew wound up speculatmng in the whcat e had once 10ved to grow..
o Robert ‘on his deathnbed had ihe 1n31yht to see 1nto thelr faxlures.,i- 7

”  He and Andrew are talking

| ANDREW.. I i proud enough of ﬁne f1rst four" years.‘
Tt's after that I'm not boast1ng of. "I took to -
speouWatlng.

J:;.ROPERT.. In wheaﬂ?f_
mmpm; Yes.
ROBERT | An&.you'ﬁhde m0ney‘; gamblihg?:
-ANDREW. Yes. | .

ROBERT,, . I've been wonder:ng what the great change vas -
in you...You,; =- & farmer -~ to gamble in a wheat  pit with =
geraps of paper. ‘There's a spiritual signifieance in that ‘
. pieture, Andy...I'm a failure, and Ruth's another = but we
can both iust]y lay some of the bilame for our stumbling on
- God. Put you 're the deepest-dyed failure of the three, _
Andy. Yon've spent eight years runping away from yours = ..
aelf, Do you see whet I mean? You used ts be m crestor . . .
when you loved the farm, You and 1life were in harmonious.
_partnership.. And now = ...My brain is muddled. But
part of what I mean is that your gambling with the thlng
you used to love to create proves how far qstrav - S0 7
vou'll be pun1shed Xou 11 heve_ to suffer to w1n hack -
veTi's no use. I can't say it.

The Plays of Iugene 0'Neill, III, 161162
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The root of. th ése fai_l.m.".es lay in.'_’t_,he brothers '. _il.ove"f'o;'..Rﬁ-bh -
Atkins. Futh and Andrew were well-suited - oth loved the farm '-
;md béth rere pra.éi‘»it:al peppl’é; but Ruth_‘married R'ob_ert'._becauls'é:'he.
was somehow. I;J.ore romantic, more .exciting;‘. This m&rr_‘i.a'g,.e 't:}_reou.gh_‘b .

misery hecause it cut of f Robert s chance of poing 1o sea and ‘sent.

Andrew off in Robert's stead.  The sea ssemed to call to. 'Rdbert..’_i'ri'
some mysterious, yearnirg way - he felt He would 1e_é.rn.“:wisdom.,":fz"'om'__
it
R o ‘Supnosmng; I was to tell you ihat it's 1ubt
' - beauty that's ocallirg me; the beauty of the
far off and unknown, ithe mystery and qpel]

of the Iast which. 1ures me in the books I've’
read the need of the freedom of pgreat wide
spﬁ;ce‘; the joy of wandering on and on - in
quest of the secret which is hidden vver there,

;3 - bevond the horizon? Suppose I Lold you that
o we.s *t.he one and only renson for My podng? . 2

In other words, Robert wanted to discover what vag ‘in his.
- psyche - ggai_n- o'Neiil used the svmltsoi of_ the gea for thé;' uncbﬁsoious'a

He wanted ‘bo see the Bast because the laf;t- represents 1o the ms.n of

the western 'v;or].c! the land of the occult, the l‘“TS'L_LL&l‘ “and 1ea.r“1n'* .

to urderstand the psyche is a mys tical p'rocéss, ‘and this process is"' )

understo'od in the East., Robert's experierices away from sheltering
home would have tested him, showed him his true worth and glven him -

an ides of what kind of work he was best fitied for.. But he was

2
Ibido, P 86




prevented from developing any ﬂgrther Ly hig anima (Ruth) whlch

enslaved him, and not until his death»bed did he pﬁroeive th? first

step towgrd self=-liberation:

...Do you ‘mow, Kuth, what I've been dreaming

“back there in the dark?,..] was planning our.

future when I get well...AfLer a1l, why shouldn't
we have a fuhure’ te're young yet. If we can
orly shake off the curse of this farm.  It's

AP )

the farm LWTFTﬁﬁﬂﬁﬂhu‘UuL_IiveﬂT—dmm; 3t
And now thet Andy's coming back « I'm poing to o
sink my foolish pride, kulhl  I'1l borrow the

money irom him to gpive us a good siart in the

city. We'll po where people live instead. of
gtagneting, and start all over again...Il won 't

be the ianlure_bhere that 1've been here, Ruth.

You won't need to be'ash&med of me there, I 11
prove to you the reading 1've done can be. put .

to some uses.s 111 write, or snﬂebm1rr of that sorts
see I've always wanted to wrlte...‘fou 113 w‘anl, o do
that, won't you Muth?® .

A man cannot develop to his grealest pover unloss he

realizes and accepts and dominates the feminine side of his nature.

Robert-did not'get the ides of taking, Huth té.thé city vhere he

felt. he could be a success until hope was ‘mone - Lhat is, thelr

Chlld had

died « and Kobert himself was nalf dead. LlVe 1he 01her

charabters'of these‘eérly'plays, he surugpled all his lif'e in ignor;

ange, and only at the end hegan to stumble omo the traih Lhat-mighﬁx

have set him'free.

3

Ibid,, pp. 148-149




Beyond the Horizon is obviously an early play. It is- not

techn:callv Sﬂmoth like 0'Neill's 11%6? ones, aud qomctlmea Robert s'
' épeeches ma.ke him sound n little prlgnlsh, althmlgh the 'Lo'bal ef ect"

| g not.pri_;;g_ism The total eff‘ect 3§ one of dngnlfled tme tragsdy,

the tragedy of one wl_m im caupght. in‘Fa'z,e s 'brap' a.nd. dies _try:m_g to. .

€8CAD6. .




" ANNA CHRISIIE

. Anna Christie is not a real tragedy'becauéé‘it'ends hape

pily in splte of the gnzmhllr?s of ‘old Chrls,:Anna s father.' Tt 15 o

) rea1istic plav, in aamparlgon waLh o'lieill's Later plaws, which

R B e e

'mgsti Phrls 5 sunerst1tlous bellef 1n
the sea ag a sort of faaclnatlnp god of evil had the efiect of dsny-

ing free w111 1o Chrls.,.
CHPIS...AV ‘don’t know, Anna, vhy Ay never come ;'
" home Sveden in 0ld vear., Ay want’ cone hone ‘end -
of averv wovage. Ay vant see your mo'der, your
two bro'der before dey vas, drowned, you ven you -
vas born = tut - Ay - don't po. oy sign on oder
~ships < go South America, gpo Australis, BO Ching,
go every port all over vorld mny tzmes - bt Ry
never po aboard ship sail for Sveden, Ven Ay
gat money for pay passage home as uaq,enger den...
Ay forgat and Av spend all monev. Ven Ay tank
agein, it's téo late. Ay don't khow ‘hv put dat'
vay with most saillor fallar, Anva._ Dat ole dav11
- sea.make dem crazy fools wilh her dirty trlcks.‘-
.It % B0y -

ANTA, . .Theti you think the saa's to blame for.

everything, eh? Vell, vou're still workin' on -
it ain't you, splte of all 3 JOH used. to wrlte
~me about hatlng it,d :

"Mbreover, Chrls belleved -~ or said he belmevpd - Lhat \hiq wod of

evil must be appeased by sacrlpwce. He malntq1ned that 1t was. . for

this resson he broke hlq om th never o go to sen agaln after hls'wifé

died. He felt that 1f he let the sea wreﬂk 1t3'worst on hlm maybe 1t -

would spare Anna further mlfferlng.

1 N o e
Anna Christie, Modem Library BEdition, pps 90-91
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CHRIS (after a hesiteting pause): Ay'm '~
ghipping avay on sea again, Anna, .

ANHA (astéﬁnded): Vou(re'whai?'

CHFIS: & Ay sign on steamer sall bomorrow.
Ay gat my ole yob - bo'sun. Ay tank dat's
“best tanp for you. Ay only brlng you bad:
luck, Ay tank. Ay rmke your mo'der's 11fe
sorry. Ay don't vant mlce yours dat way,

ﬂthe 1ess'attractive of hakespeare 9 heralnes.-

the malevolent pomer of thp sen (the unconsolous) hﬂs Several 1mPllca-"1"

U'tlons. The unconsc1ous ia not ma]eVOlent in. 1tse1f but 1t demnnds

it &y du yugt same, Dal—ole —davily— ELiCre T SR L S A AN -
she make me yonah man ain't no good for no-- TSR RN

 body. And Ay tank now it ain't no use fight

“with sea, Yo man dat live FOlng to beat her,

Py Y’nE°°.'

iANNA...So that’s ‘how you've F1xad e, 13 it?

 :'CHhIS.: Yel, Av tank if dat o%e dav11 gat me .
" back she leave you alone den.__ _ _

:  -The fact that Chrls wa.3 not in hls rlght m1nd weakened

N :the_PIﬁy.' Anng forgave him for-wtmt he had done-to hnr on'tne baslé'
“of hié.delusibn; Ghrls had let the fears oP the unconsclons mlnd
assume dommnation over the conoclous. However,_4n1bas the ulaywvirht _“_;

shows his audlence_how"the_dl aster occurred, such & chﬂracter eom.ff-'”

mands ﬁo épecial.SvmpEthv.i The c1a551c examplp of hav1ng Lhe 10qs Gp o
one's mind come a5 the climax to a s@rles of catastrophes 1s, of

oourse, Ophella but even so many Deople febl %hat shn Ta ome of

From the point’ of view of Freud and Jung thms delu51on of

© Ibida, pe 159
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above all that it 11ve, and like all 11fe it has the capaclty for.
both-good and -evil, 1f 1t cannot flnd 8 wood outlet for the expres-;;;i .Ti”
dion of its iifé,-it w111 use a bad one.: Consequently lf one 1ives ex;F
duqivalv in the conscious mind the oublet hlll be bad but on the }:" B
: qther.hand if one 1ives énslaved by unconsclous‘moods that 13 bad
i oL RLP . .4_'1:?\15." .

too. hmwa, tne—nerwrnt of Different; $llustrates the_ f-fl;;_.:,ff-

s pérson;-aﬁd 6}d Ghris illustrates”the-éecbhd. Only by the acceptance

P '_ of the unconscxm;s ﬁooda modifled by the consclous mlnd, and the adaa'.'J "

mi351on of the uood and EV11 wiihln one's self can one achleve balﬁﬁﬁe;fﬂf ?ﬂfﬂ"i
Lhny crltlcs agfee thac B 1arge numler of O Neill 8 charﬂc?érr ff;7T+.f 

 are not . complete humnn belnps, ani thev 1mply Lhet thev &re facets of N

o' Ne111 ‘9 own. psvchology.

.Hls pnrtiailar mode of characterlam11on does not 1save an
~ dmpression of solidity, and ‘in general his concern is not -
46 project a fully imagined and crented world, an, indepen-
dent, self-sufficient, opague, threec 15%mﬂ510na]'éff&ir'1ﬁ77
- which so1id, fully existing men and wonen move nlout.: uFl-_
dom does he give us that,.,complete illusion of BPtﬂﬂTluJ
~ which. dlsninm1ishes the first act of Aima, Ggi}stms...s
A . " gee Genc,'-sald one of his irlends, 'In sach new pl@y
' "~ that, like lazarus, marks a turning-point, surrrunded by
& crowd of 0 Weills who represent the skins aud the. persons.
alities he has shed.” Shed on his road to salvation, he =
might have said, For it is salvation. tbe plavwrlght 15
ever seeking... . —_

5 ' :
T. K. Whipple, Spokesmen, p. 236

- Elizabeth Shipley Sergeant, Fire Under the Andes, .p, 83 F
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fes-:

This Irish-American iys tlc, with his strange duality o
of being, has mede his plays a groqectlon of - hls strugglea y
with the unmanageable universe, : :

“Jung ma1ntained that the ariiqt, belng AN u]tra-sensitiveff”

persdn,’liVes in muich closer contect w1th-hi.11nconsclous than most of

us do, and that gsome of Lhe artlst's 1mageq are the lmages of the un-33 

Ny |

consclous in more or Loy mol difted forme L th?”—%@%QAwQD ™ dlfzed

' i
thev might make interesting psxcholog\ hut thev wou]d be poor art...
It is. the writer's oplnlon that 0 Ne:l] ] conceptlon of Chrls A5 &
jtra31C'f1gure'Was pont art, AthOugh fear of the unconscious 15 a-

.fpsvdhblékioally souhd ideé; ﬂme V1r1b1e pprsonlficat1on of the ﬁov11

bv the sen hecome% somewhat 1udioruus. HD%EVLI, Chrlq H- d01u31on,;_'”

though a aramatlc weakness, does not sooml the nlay. -Anna'é;dij;ﬁ

111u31on, her eagerne s for life, her hevnic Inve her 1gn0r?ncp, 1n- :

smght, deqperatnon and cvuragb make the. audlencp Lhras] unforgehtaélv

With the throb of pity and fear.

5 - - o R
" .Carl J. Jung, Modern Kan in Search of a Soul, p, 177
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THE EEPEROR JONES

When the plav openpd Jones weS oonvmnced Lhat hms 1ntel-,”'-f
Tigence and ‘cons ci ous w111 controlled h1s llfe and made it success- :

ful, and he refused to credlt_the_past or the unconsc;ous'llfe-W1th1n

“him with any influence:

~ JONES (condescéndingly) ‘No use'n you rakln
up ole times.' What I was den is one thing.: What
1 is now's another.. You didn't let me in on yo'
erooked work out o' no klnd feelin's dat tlme.;-
1 done de dirty work fo' you = and nost o' de
“brain work, teo, fo' dat matter - anﬁ 1 was wu th
money to Vou,_dat'g de reasons, : -

SHITHIRS:. Well, bllmey5 I glve ver a quért'
didn't I - when no one ‘else wonld, I wasn't - _
‘afraid to 'ire yer like the rest was - ' count
of the story about your breakin'. Cdail badk in ;

the States.

| JONES: No, yow didn't have no s'cuse to look
~down. on me fo' dat,  You been in jail you'self -
“more'n once. ' T :

_ SVITHERS (furlously) - It's a 11e....Garn.
. Who told yer . that iairv ta199 _

JONES: Dey 8 some tlngs I ain't got to be

tole. I kin see 'em in folk's eves...Yes,

you sho' give me a start, And it didn't take. T

long from dat time to git dese fool, woods ' nlg—_'_ T

gers right where I Wanted demes.From stuwaway ok
S b Emperor 1n two vears. Dat's goln somes- ;rwr”"" o

Jonesg . llved qolelJ 1n hlq mlnd, so he thought, However;'as the'playy_-T'wn

- nrogressed Jones became ubsessed by a fear of death that brought dn

its wake the regression of the psyphe“— thet is,'a_change frqm‘hiﬁ“}fﬁ"

1 o . T C BT
The Emperor Jones, Modern Library, pp. 1l-12




doﬁscidus ﬁnderétanding of.himself ﬁs an individﬁai t6.hié un§o£? 

. sc1cus acéepbance of h:mae1f Jn an archaic, communal state of soclety
Where thera would he hut ;1ttle 1nd1v1duation.z' The ilrst 1ma«eq Lhﬁt
fear bfought.b&ck’Wefe the images oi Freud ] personal unconsclous'- _

the Little Formless Fcars' Jeff, mhom Jones had murdpred in & crap

pame; the Negro chain gang, and.the prison guard. But the 1ater im- ' _-'-jg:‘Q_
' ageé, those of the slave auctlon, the Negroes swaflng to the roll of.. |
the boat at.sea, and stlv, the pr:mltlvs vltchndoctor and’ the crooo-:
Cdile god'- these were not. personal etperlences, bﬁt eAp@r1ence§ coﬁgon f;fﬂ'
: to the Nepro race from the- dawn of the proce of develqpmentjofﬂln—:'“ 
..d1v1dua11ty. In other words, Brutus{Junes s_fear'fétufﬁed him:By;suc~.
cessive stngeﬁ_to_the:su?erstitidﬁs aﬁd.ignorant-émdﬁidmai.sﬁétefo?_{ng
6ommuﬁgl_sévage. The Witch-doctor wanted Jopes=t0:m€ké ﬁh% ﬁl;od_éﬁﬁri; 
fice'to & god df_évil,.the crobbdile. :Sciénce has.shﬁwﬂ.uslyhai'ihé @gg.
.36f réptiles‘was an:ﬁgg.of’low inteilactuél devélﬁ?ménﬂ'in ﬁhe-hiéiﬁry'f. “
cof vgrtebratellife;.agd cold-blooded_animals are'the 1dwe§t‘bf £Ee

yertrebrates. Consequently this worship of such a creature iniplies

thet . human development WA s at its least conscious'staté; Lhat'persons” SO
ﬁln constant fear of . everythlng in nah:re do not thlnk much for them
‘selves, ut think and aot as a communlty; We speak nowadavs of mob'

“psychology” and wé.reco gnize its limltatlons, but in prlmltlve

societiés thére is no day after". in Whlch each person can thlnk

Jung, Modern Man in Search of & Soul, p. 227
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“things over for himéelf. Communal act1ons and bellefs rule his .

3

- life.” Tt was to thls abqsct state of mind that Jones regressed. 3  .

'”(The WITCH-DOCTOR sways, stamplng with his foot hlB bone
rattle clicking the time, His voice rises and falls in &
weird, monotonous croon, without artimlate word’ dlvisabns;_f.V
- Gradually bhis dance becomes clearly .one of a narrdtive in- -

" pantomine, his croon.is an incantation, a charm to alley the S

fierceness of some implacable deity demsnding e orifing 8.
~ JONES has become completely hypnotized. His woice joins
~in the incemtation, in the cries, he beats time with his . = - :

‘hards and aways his body to end fro from the waist,’ Flnally..;

s note of savage hope. There is. a salvation, The forces of -

evil demand sacrifice. Ther mist be appessed...Jones seems:

Lo sense,.,it is he who msi offer himself for sacrifice.. He

" beats his forehead’ ab1ect1v e the ground moanlng bvsterlcal— R

iy ) |
iNercy, Oh, Lawd.‘ Mercy on dis po' sinter,

-(..;A,huge head of a crocodile appears over the bank and its -
@yes, glittering greenly, fasten upon Jones. He sisres into
them fascinately, The WITCH-DOCTOR prences up to him, Louches

him with his wand, wotions % ith hideous command toiard Lhe walt-

. ing monster, JONB& sgulrms on his belly nearer “and nearer,_:
moaning contlnuallv.) : o

The cause.of Brutus Jone g destﬂxgtion wes the ev11 w1thin hlm_ :

it_is the origlnal sin" of Cathollc thenLOEV.'_Jlth thwse quthorinlt

Ivid., pp. 143-174
4 :
IThids, pPpe 52-B3
Itid., Intreduetion, p. xi

= selP 5- This is = very old 1dea. It 15 the traglc flaw of Arms*otle;.f' .




~modern psycholopists believe thal it was not only Jone's bad cons- -

cience over the mirders he had committed that caused his dembfaliéa-
tion; it'was as well his refusal to edmit that his whole lif'e was not
based on intellect. Pure intellect cammot resolve_the.unkﬁOWable_in

 1ife, and punishment degcends on those who act as LhmigH 1t ¢an,

.It.is'also“intefesting to notice the seﬁting'of thiszéléy; if.-:
~ois. éﬁ.islahé.bver Which.Jones at first.Beliéyé he hg& éoﬁp}e£§7¢§hifol;t
5 Aréﬁnﬁ the island lieS'the.éLernal'oéean. ‘The_island'éaﬁiﬁeitékéﬁ:to'   lf
 ﬁean thegfé_cohscioué'mind,'whiﬁh isLsurrpuﬁdéd b&zihe ﬁﬁdoﬁScidﬁS;:

. The_EmperO?'JoﬂeS' hasg received univeréal'gcdlaim; Apparently .f ”

this intense fenr that sweeps mwey the ability of & person to act as
an individual is an emotion so common to mankind, so close to the
mafgin of awareness, and so powerful in its effect s to be unforget- -

table, Yo be thrust back into s communal emotional state is-theféforé

a universal experience near endugh to everyone to have artistic value,
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THE HATRY APE

The obsession in this play was Yank's desire to-"belong," to

feel himself to be a cog in the forces that move thé.ﬁorldg At

| first he was conlent Lecause he identified ﬁimséjf.wiﬁﬁ_hls.jﬁﬁ;ﬁé_f_f*;‘_ffﬁf++—
" gtoker. The furnaces produced the hest and'power_that mede thé----
.englnes move: .-

YANK. Hey, youse guys! Say, listen to me
“wait a moment - I potta talk, see. I helong

and he don't., He's dead but I'm livin',

Listen to mes BSure I'm part of de engxnas.'

Why de hell not? Dey move, ‘don't dey? - Dey're
speed, ain't dey? Dey smesh trm\, don t dpy?
Twenty-five knots a hours Dat's r01n somel -
Dat's new stuff! Dat helongs! But him, he's

too old. He gets dizzy. Bay, listen, AL~

dat crazy tripe about nights snﬂ dnys; all dat
‘tripe about suns and winds, fresh air and de

rest of it - Aw hell, dat's all s dope dreami...
“He's old and don't belonr no more, Fut.me, I'm
young. I'm. in de pink! T rove with is! It,

get me! I mean de ting dat's de puts of all Ais.
Tt nloughs trou a1l de tripe he's been savin'...
‘1t, get mel De erg ines and de coal and de smoke -
apd all de rest of it! He can't breathe and
~swallow ccal dust, tut 1 can, see? Dat's Tresh
air for me! Dat's food for mel I'm new, gel ng?
- Hell in de stokehole? Surel It takes n mn to
work in hell. Hell, sure, dat's my fav'rite
climate, I eat it uP T git fat on ity Ib s

me that makes it hots It's me makes it roars

It's me makes it movel Sure, on'y for me every- -
ting stops.l ' R

"Yank could see in a concrete way the resulis of his'wofk, hut“this_'

Eugene O'Neill, The Hairy Ape, Modern Librery Ed., pp. 197-198 -
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marvelous vision of his selfw-imporiance vanighed atrthe_sight of

¥ildred Douglas's horror when she saw him iﬂ.the stoke;hdie;_.To'

~ Yank Mildred in her ¥hite dress was like a spectre from aﬁqthér'world.'

Tmrediately after seeiny_hcr he said:

‘She mas 21l Wnlt?. T Loupht she wns a ghost
but@.w‘—"‘——kgﬁ——ggﬁ——g———¥4i—R4ﬁ__ggi_R;f;;;

And later when he was in jail:

. N _ ) . Her hands - dey was skinny and vhlte 11ke dey
f . wasn't real but painted on somep'n. Dere was-
N a million miles from me o her - twentv-fxve-
knots a hour.. She was ]1ke some dead tlng de.
Ccat brung in. Sure, dat's what., She didn't
‘belong.  She belonged in de window of a Log
store, or.on de top of a garbage can, see.

Wy criﬁics_hﬂv& thought.ﬁhét this wasfa  scpﬂll aﬁtiﬁn"
play becanse Tank was from 8 low soéi&l Qiass and ﬁ}l&reﬂ was ohe of  f  7_ S
the'decaﬁed rich; ﬁorebvér,.thefe.is.a great deal of Lazk dbout'h@w.
“the rlch people 1gnore the poor, and Yaik at one tlme tried. uo."ﬁlﬂ f
.the'I. W W Put this *heorv I feel can be dqqrpgarded hecanse Tank
cuntiﬁually‘disc}aimed interest in socinl’ rcfﬂrms'aé_suud, aiphough._
he was anxiﬁus to revenge himself.bn &i1dreﬁ; 6r,_f&iiiﬁﬁ'Lhﬁ£;'ﬁer
 peop1e,'because she had looked on Yank as if he were o 1airy.a§¢l_ﬁlcng”t;ﬂ R
said to ark: | L B
Ain't that whv I brought yer up .ere - to
show yer? Yer been Tookin' ai this’ efe'fole‘

afFair wrong. Yer beenactin' and talkin'
's 1f it wag all bleedln personal matter

2
Ibid., p. 220

3

Ibid., p. 239



between yver and that bloody COW. I wants te
convince yer she was on'y a representative of -
'er clarss, I wants to awaken ver bloody clarss
cotsciousness., Then ver'll see it's 'er clarss
ver've got to fight, not 'er alone. Ther"'s G
Tole mob'of,'em like 'er, Gawd blind 'em,

The reason that ”1Lﬁred made such an 1w0r65e10n onf'

Yark was simply thal Lo_him she was a mhost - ghe wes his,anima;

from rovheres. she was voung, lovely dressed_in H1Le, he t?ﬂdmt1oua1

sequently Yank's love turned to hate. Paddy seid: a

n term'that was explained in the first-chapter{ If'he'had ever7

core to know her for Lhe %uperflbla] pﬂl‘ld ph1sﬂna11ty that she

'ﬁus, he would prohablv have been able o 1aurh oFi her 1vd1fference,‘

even-l_ her Fnther did orn the steel ml]ls than manufaoturod the

engines Yank stoked.'_After‘a11, he must have knﬂwn that semeone-@ﬂde

“thema  But it wasn't simply that, for Yawi, Filired aﬂpvwrvu “udﬂrpla

color of both ghdsts arﬂ'purity, and-ﬂurimjlﬁwi ope bricf insinﬁi hé
identified her with the feminine side of lis o ﬁ'LDG. CThe ord ey

esult of this jdeviificaiion would have Leen loﬁe at fi?sL sight,

but Fildred was too plainly horrifiied by Yark's brutality, and conm

. -
sure, I know what's the matther,  'Tis aisy
. bo seé. He's fallen in love, I'm teliing vous..

'YANK: Love,-helll Haté;'dét's what. I've
fallen in hate, get me? S :

4 . .
Ibid., ps 228




Jop st

15'6.. -
PADDY: (Philosophically)  'Twould teke a wise E
'man Lo tel1 one From the others..? .

All thf explaﬂatlons of :1ldred s presence 1n the

‘stoke-hole vhlch the men Fave Yank 1Ftervard dld not ghange in the

lenst his ba51c ﬂttwtude LOvard her; Lhey_slmply‘added concrete def e

: tails'to,nmke the storv more interestiﬁg.

‘had: never felt the need o! anythlng more than hlS own mascullne phyelc-;

ST -
Ibidi',_ p. 217

The reason that Yank eould not feel that he "belonged"

&nyWhETe aftor the Hlldred eanode was that up untll that moment he J'_-”

al strength. qhat had nut hlm'where he.wag - Lhe butly and head of

“-é.group’of.stokers and he ylorled in his hork and hlS nhv=1ca1 suyer-

. ibriﬁy. He had apmpletelv dlaregarded {he HIPDnSLLOUS ov {émlﬁln@“#Ldé

of his nature, Whlch he felt uﬂcob°01ou%lv was bers oanied hv dildred.

‘The ps"che w111 not 1et one do ‘that w1thout Cﬂu:lﬂr the Lndrvldual

trouble, avk ] trngedy WaS Lhat he could not &%ulmllata Lhe feW+n1ne _“

side of'his nabure nor could ‘he eqcape from 1t once he sk “élt i ‘e

He was 1ncaPable of feellng an unoelflqh love for aﬂNOne. ' Te. had n€ver f7

knoWnﬁor:loved any. woman wrell enough to endow her wlth hls'amxma,;aﬂd

‘50" remch & compromise with everyone's unfathome longing for uhie perfect

mate, . Even his mother had meant nothing to him

Choich, huh? I us eter £0 to choich onct - sures
“when I was a ¥id, Me old man and woman, dey
‘made me. -Dey never went derselves;. dough. A1~'““ '
“ways got too. big a head on Sundmy mornin' dat
- was dem...Dey was scrappers for fair, bot' of a
- dew. 0On Satiday nights when dey bot' got a sklnful
e dey could mut up a bout ovyhter L:een staged at de S SO




Garden.. When dav got trough dore wasn' t 8 chair‘

or.table wit a leg under it. Or else dey bot’
~jumped on me for somep'm! Dat was where I- lomned

Lo take punishment...i ma chip offen de old block,
- pet me? . . . :

fL.-LONG: Didlﬁer_oid_man foilow the, séa? “

YANK: Naw;"Worked'aiong  hore, I runned away

when me old 1adv croaked hlt de tr@wens...f_';

" Yank and Jones were 31m11ar cha;ggzg;é becauéé each
:"réﬁreéented.man at his. most masmlllne, man who tad - baﬁked on. his. }: S
i_}?;?f:muscle or hls clever brain to solve ovenytﬁlng, ana whén £h9y.f0ﬁnd .;EH:EI‘:A‘
:that muscle and braln were powerless to glve flem unier%tandlng 0r.¥h 3,

| '[fcourage they were as 11tt19 chlldren 1n the 1510

6‘
© Ibid., pp. 226-227




* MARCO MILLIONS

o S S P
"You are as lovely as the gold in the sun,”"” wrote Marco

Polo of hls sweeth@art Doneta., Thié Was_Marco's gréatést'éomplimeﬁtfu'

to compare a pezson W1th gold ﬁotuallv he did ﬂot bel1eve Donata

was as valuab]e as gold because hie left her for ilfteen Vears, but  ?1

he never 1eft of f mnking money . He preferred her to evervone else,'
 *however, and expected her Lo remaln true to hlm vn:le be was awav

E ;Whlch she was apnarentlv &111 endgﬂxto do. He pa sessed to 8 hlgh

11 ._degree all bhe trnlts that are ?@N(rﬁllv uonglﬂered to be mascu1*ue"
:énergy, love of adﬁgnture-and vlslbleraccompllshment, de91re-fof“-¥
power:ahd ﬁoﬁé;. phﬁs&cﬁl beaufv passidﬁ ”and vnléfgi-ﬂlt ouph his
 ,methods rere mlthless, one: gou]dn t heTP 11P1n? hlm becnuwe of hl& en@'~ :
.mous nalvete - he was not cénchoualy mean, it was all a hﬁsiness | 3
propoéitionhto.him. Life was the tus iness of makzng nonev; As Marcu _: f

and the prlﬂcess Merc about Lo seh Porth on’ Lhc vovage 10 Pﬂrsma hL

' _laid to Chu-?ln.

Well, carog's all aboard, hefore ucneﬁﬁle,.too..f:7;_rw-5
We killed six slaves, . but Ly God, we did lu:

And look al the crowd we've drawn, thaulrf, to mv

bhand. -

CHU-YIN: - (dismetedly): They would have come
without noise. They love their princess. =

" Bugene 0'Neill, Nine Plays, p. 224




Ll

:  39J;::_‘
MARCO: (eynieally): Mavbe, tut they love thelr f‘ﬁfl;:i: :
gleop toos I know 'em! R L T

Ku&éohiﬁ, tﬁe-princesa'was‘hiSﬁopﬁosité.'_Néiﬁﬁerihad fj;

o ever becn poor, but maklng o ney held no 1ntere3t for her. She7ﬁds'*

'.alj tﬁnderness, svmpathy, understand1ng, love. Sha possessed all the

e ’3.;

'.¥tra1ts +hat are generalTv con51dered IemlnihGAHSAMB'i 'mfyaiu¢uif, e

:courage that enabled her to hlde her safferlng and submlt to Pa‘be i

.7KUKACHIN _ My thoughts An thig autumn are lonely
and gad, - L
A ehill wind from ‘the mourtain blows in: the garden.

'k'-The sky ie ETAY, & snowflake falls, the: 1ast cnrvsantemum *1';;figi“.:

* Withers bes1de the deserted summer~houue. Do
I walk along ‘the path in vhich weeds have grown. . f (R
‘My heart is bitter and tears blur By eyesy ”ﬁﬂf,":

-1 grieve for the days when we lingered togéther - -

" In this same garden, along these paths bebween Jionrs._-
- In the spring we sang of Jove and 1aughed with youth
Tut now we dre parted by manv lemgnes and vears, _

And T weep that never again sha11 I see your face.

Kublaei Kaan and his advmsor Chu-Yin “ere men old in nrﬁ tiu:" -
 3¢£1 exberience and-the w15dom_of 1nslght. _T he Kaan knew hcw to ﬁtle
8 klngdom.as well X iove his grand-daughter for the sweet aﬁd beaut1;;;;};7’“
.'f::ful 3p1r1t_she"possessed This is. hls fareweli speech tg hwr as Shp .

”:'lay'dead_in her caékét--

T think vou ‘are hldlng your e“es, Kukachln. “You

ere a little girl apain. You are playing hide R
and seek. You are pretérding. Did we not once -
play such games together, you and I? You have

_Ibid., p. 269

Tbids, pe 248
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made your face still, you have made your face cn’ld"" i
You have set your lips in & smile so remste - you
are sven pretendwng that you are dead..-.Let ug o
step plavingr. Tt is time you were asleep¢ Open
your eves and laugh! - Laugh now that the pame -
~is over. ‘ake the bllndiold from my dinm eyess
Whisper your socre‘b in my ear,. T - I an dead _
and you are livings Veep for me, Kukachin - so, .
Little Flower - you have come back = they eould
" not keep you - ycu werse too homesicl - vou wanted
©ho return - to gladden my last days - I hid you’
' welcome home, Little 1*10wer. T bid 3 JOL‘L welcome
~ home!% -

e - a_".”s:

Kublai Kaan aApHT EC mted humﬂn individuality wherever 1t appeared h

is th’e'&_f‘chéty.pe of the Vise I"ather.

The conflict of Marco #illions is more & statbenment - -

‘than a conflict: Large aress of the human spirit die if they receive:

n N ' sug.{éﬁa.ﬁqel. _I{akr_ic.hin-,- thé ‘may be sa_ic}{. Lo r_ei',léejééh# 1\.15,,_,.001 é_'lp'_l’_g FE.
f.‘emlmme Vs.ide-,"..ﬁ..iedi.\.r_-:hén__ he ﬁrésima.hfl.-é to aj‘:pfe‘ci.:zté ber 7.=.=.,'f"6_r-:f;}1._.'j} |
To thc authnr g .v."a_'\,r. of th iw'ﬂ_r-i.np;,' 'l:,’ne r; L_f\l;nfrwoﬁ%.;f'.i. o
: %tmcture of Lhe [)'Lﬂv dulls the m‘“ ecm.venw 5. of‘ 0 I‘Ieﬂl's n'essagre, _.
'hut tbc message 1tse'}f 13 very clemay: when o hum'm hemp,; 2l lms hlm-
‘_'.self‘ “bo be ru'led solely by an overw heﬂmlng n-reed ior roney lie. w:.ll .
. .'_come blmd 'bo all else. o "\leill s epilopgue mp}:es ch'.at..-fu‘.zef'i.c;a : +uday

is, suffering from this very thing.

Ibidey pe-B0B-




' LAZARUS'LAUGHED

‘This is n verV &bstrnct vlay with'ho'realfééﬂflict7rbé* "_ﬂI '.:

.iroause Lazarus wag alwavs playing the Deus Ex anhina. The ideas

'O Nelll éxpressec relate to the 1mmorta11fy of the oou1, and of man,

'_the snecies.‘ Lazarus realized wheh he died’ the”first.time that’when*' 

'one foels fear it mearns Lhat one does not accept 11;9 as it actuallv 1s.;h,fi:- L

i He decmded that fear was respon31b1e for the ev11 in: the world ‘Whén*L-'

" one has fully ﬁocepted 11fe, feqr ig dpad.‘_ihe person who 15 unafrald
  has the glft of voubh he who never can fofyet Lhe fears of the past
| .and future grohs old | . ”

| Lazarus was not an ordﬂnarv war - be haé not aven a.herw;.}
‘he was a trabeze art:st and the skv "R the llmil i: e swung frnm one:
d1z2\ hexyht to another, and scarcely tﬂuched the earth even at hls
w1£e s death., Here is his speech oi iarewel? Lo hor |

That much rémained hidden in me of the sad o1d

lezarus who died of self-pity - his 1onel1ness._
‘Lonely no more: Man's 1onellne§ﬂ is btut his
fenr of lifel Lonely_nu mores LLllihﬂS of -

. laughing stars there are around meé.' And leughirg .
dust, born once of woman on this earth now freed. R
to-dences New stars are born of dust eternallJ. Ll
the old grown mellow with God, lurst 1pto flﬂmlng-f.r'
seed). The fields of infinite space are sown » -
and grass for sheep springs up on the hills of - . g
the earth! But there is no death, nor . fear, nor j-i‘“~"-3
loneliness! There is only God's eternal 1ﬁu~hter.
His laughter flows into the 1onel" heart! 1 :

Thids, p. 466-457




?f;f*_Ibve. When ome o 6‘fﬂ?ﬁiﬁ‘?%ﬁeh*ﬁ%%h—ihE—-— Eean's farewell. to

‘j42

-

The question is, does it? It seems to the author thai.ﬁ”ﬁAn whgsé;f3 :; ~‘=V1
wife has juét been poisoned would be more 1ikely to recall.ﬁhéfSWEef.ﬁ
intimacie of their love than he would be 4o onnbemplate the somaWhat

'chilly ‘fields of 1nf1n1te space.. Phllosophlcal concepts mnd poet:c'

1anguage do’ not console, SJmpaLhy tongoles, and warmth and numan

.Kﬁkadhin.it ia easy- to see that Lazarus s.vefy perfeciionlsm lacked the

pi rltual radlance of the wise old man who ‘had not’ Porgotten what 1t f:_".

' w§é “to suffer. The trouble with Lazarus was thﬂb he had Porpntten the
 ¥;fa11ureq of hiq old llfe, end nis Taughier had becone lmpérsonal. He-ﬁe;‘;f’H“
.‘-ijlleved that 1nd1v1dua] 1ife n@ant nothlng" and_thls 9h11oso$nv~is_n@ig5;¢"

'_er comforting hor inbuitively’olausible.; He was untouched by Lhe texrwhle:

catastronhies that overtook h1m anﬂ his ﬂenghbors. He Wag not human.'  e . ‘ s

His wife _Eerlam, WAS human.'-She suffered. In Fact she

; sﬁffered s0 much. she: Jeemed to have qssumed Lazarus ] share. .uhe nevérE
1sughed - she seemed to see through all of.Lazarus S“fanfare  §ﬁ&lﬁhi1é |
:*(he made.the crowd 1augh even in death, she wept, rememberlnp Lh31f _ “
.ijournxng_relatmves; Hﬁr farewell sneechcs Lo Lazarus are houchlngﬁin1
“"théir re#éiations of the tenderness the 11ttle toucheq of prlde, the
: simpllcitv of her chnraoter, ard the deep love qhe bore her husband.-_‘:“

 ‘After she bit 1nto the p01soned peach her mind wandered untll she dled

Say what you lmke, it 15 mch. bettcr I nhonld ‘g0
home first, Lazarus. We have been awey so long,
‘there will be so much to attend to about the -
~ house, And all the children will be waiting.,
You would be as helpless as a child, Lazarus.. =




43

Between Vou and the chlldren, th;ngs would goon
be in a fine states,..No, No! Tou camnot help. Do
. me, dearest one. You are only in-my way, No, I -~ =~
will make the fire. When you laid it the lagt =
_time, we all had to run for our lives, choklng,
. the smoke poured from the m1ndows, the neighbours
" thought the house was burning!  You are so im< -
practical. . The neighbors all get the best of
you. Money slips through your fingers. -If it I _
were not for me - Bui, dearest husband, why do you- Lt et Al

“take it so to heart? ¥hy do you feel gullty be-
‘cause you are not like other men? That is why T
love you so much, Is it a sin to be born a dreamer7. Do
But God, He rust be a dreamer too, or how would we .
.be on earth? Do not keep saying to yourself so:

~ bitterly, you are a failure in lifel Do no sit:
brooding on- the hilltop in the. evening like a- black
figure of Job agairst the sky! Even if God hag o
talken our little ones - yes, in spite of sorrow -
have:you not .a good home I make for you, and -

‘wife who loves Vou? Be grateiiil, then « Lor fwl
Smile, my sad one! Lesugh.a 1little once in a while!
Come home, br1ng1ng me lamughter of the w1hd fiom
the hillsi? | . -

lazarus Lpughed is more 11ke 8 nageant than A nla-."Thé"

~ masks, the gimilarity of the shifting”scenes, Lhe 1ap, oftcgnflict A
these are'more'pictureSQue than dramatié,_thouph thefblav'doés keep”
._6he's interest. Psvchologlaallv 0'Neill pot off on the wrorg foot

he deceived hlmself 1nto thlnklng that he had found oa}vatxon and

o
Ibid., pp. 454-455.
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need 300? no farthvr. _He weg like A Lird that haq PIowu too hmgh.-'
0 We111 WAS domxnated bv certain phllosophical 1deas Lhat he w1shed to _

convey to the Dubllc, and he slmply made his hero hlﬂ mouth-nlece. 'An:.

author' s deluqlons are nut dramntlc, they Are dn]l. hhen an author‘”'”' .

' sees through the delusions of his charaotﬂrs he has taken the flrst

step toward real drama.

¥
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ALL GOD'S CHILLUN GOT WINGS

‘Becmuse Jim Harris, the Negro,-lovéd'Ellé denev; a:wﬁité e

glrl he davoted his life to provmng that he was 28 able and 1ntelllgent

-5,,as any mhxte pan 11v1ng. ‘But he was so paralvzed, 80 obSGSSed Wlth the --'h

lh:-ﬂ,‘to the mental attlhlde of a chlld who depended upcn her "old klnd Uncle

——

j."_"_1des. of his 1nfer10r1ty +hat he always failed in hns sbudles-_ Moreover, :“_

' £&1& who m1nd wa.s unhlnged by the soclal dlsgrace of her marrlage, did

}:;evervthang she cculd to contrlbute to hls fallure, and f1na11y regressad

sz who § been with us for vears and Vears. "l Jim,: hls selP-abaqe-_ l{'

'“_ment, accepted even thls wmth the swaetness of'n great ch&racter.

f_ELLA And you 11 never, never, never, never
: leave me, Jlm?

‘JIM{ Never, Honey.

_ LLfA 'Cause you re all I've got i bhe uorld -
and 1 love you, Jlm..._ : . S

_ JIM: (%uddenly throws hlmsplf on his knees and
‘raiges his shining eyes, his transfipgured face) _—
- Porgive me, God - and make me worthy._'ﬂow'l'scé -..;,u
your light again: MNow I hear your Voice! . (He
“begins to weep in an ecstasy of rellg1mws mlmmllhy)
~Forgive me, God, for blaspheming You. Let this
~fire of hzrnlng suffering purify me of selflshneSS
and make me worthy of the child You . send me fbr
the womsn You hake awvey s

~ ELLA: (1umpl g o her feet = exc1tedly) ‘Don't S

_ory, Jim! You mustn't cryl I've gov only a little L
~ 7 time left end I want to play. Don't be old Uncle N

© Jim now. .Be try 11ttle boy Jim, g L

_:, QEugene'O‘Neill,‘Nine Plays, p,_]ﬁz_ L
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Come ard play!’

JIM (still deeply exalted): Honey, Honey, I' %
_play right up to the gotes nf hﬁaven with you._.ﬂ.

Although this play has been greatly revlled because the
 1deas of inter—raclal marrlage and the super:orlty of the Negro are.

j.: not pogular, nevertheless it is to the wrlter one o“ the ﬂost movxng

| : *of all 0 Nemll's plays ‘because the oharacters are more EEEEEEE‘and
‘ficonsequently one S sympmthy is more clnsely enllsted. J1m=Harrls is R

“n trulv her01c flm;re, 1nten ely sens1t1ve, aware of the slgnlflcance i

1fof hla acts, 10v1n¢ and patlent w1th his wlfe chm]d even mhen she

\

'A{'threatened 1o kill him or- rejolced at his fﬁ‘1UTGSs and able to faée

;3; tha reallty he hated - hls black skln. i is tﬂjblnf to Joe, another
‘i; Negro::_ : | | P
o A'.JIM'(du11Y)= Iim your friend, Jée' 

JOE: No, you isn't! T ain't no fren o' yourn!
I don't even, lenow who “yow ls. What's a11 ﬂis-
" gohoolin' you ‘doin'? What' 8 all dis dressin’
up and graduatin' and sayin' you gwine g tudy
be a 1awver? What's 211 dis fakin' and- pre- -
. terndin' and swelin' out rrand and balkin soft
- and perllte? That's all dis denyin' you's a
nigrer - an' wid de whlte boys liaternin' ta'you.”'
' 88y it Is you aimin'® to buy white wid, ynu . : L B
01" wan's dough like lickey sey? What is you? L TR R T
~{In a rage at the other's s1lence) You don't . o
otalk? Den 1 takes 1t out o' you' hidé, Tell
me- befo T wrecks yo' face inl ' Is you.m nigger or .

T R
7. Ibid., pp. 132-133
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 1sn t YOu?-"IS you a nigger, ngger° Wiggery
s you a nigger? ' LR

'-VJIM....Yes,_I m & nigger, Ue re both nlggers,s

Eli},a WAS & svmps.thetm c}mracter %o “Lhe reader because e

:she reallv 1oved Jim even though she as not, able to accept tne reallty

 :of thelr raclal difTerenoe, This refusﬂl to accept the respon81b111ty

R for her act1ons made her become as 8 chwld. Ella is St&rlngjﬂﬁ‘a;ﬂegrol-l i”'”
; -:_..prlMItiVB mask from the Congo-

“I 11 give you the laugh wait and 566l ias

. He thought I was asleep, He called; Ella,

" Flls, - but I kept my eyes ashut, L pretended

“40 snore. I fooled him good,..This is the.

first time he's dared to leave me aloné Por'

© months and months. I've been wantlng to

- tallk to you everv dayv but this ‘is the onlv .
chance- ,..What're you grinnlng about, you'
Airty nipger, you?  How dare you grin at
me? T puess you Lorget what you are! .That's

o always the way. Be kind to you, ireat you. -
decent, and in a sed:nd you've got a'quelled )

. heead, ‘you think yvou're somebody, you' re all.

- over the place mibing on sirs; why itls gob
go I can't even walk down the street writhout

~ seeing nngyers, niggers everywhere, Hanging -

-~ around, grlnnlng, griming - poing to school '« -
'Pretendlbg they're white - taking examinations « = 7+
..othat's where he s pone - down' to the mailbox.

- to see if there's a letter from the hoard -
telling him - sesbut why 10 he so long Jimd

“eseMaybe he's passed‘...No. Wo!" He can't,' 1%4.

SO K1Y hime I'd kil myself; (threatening the

o % Congo mask) It's you who're to Llame for this)

L ‘Yes, youl ~Oh, I't on to you. o But why do you-

- want to do:this Lo ug? . What have I ¢ver done ,

Cwrong to you?  What have you got againstﬂme?--l- -

0. Ibid., pp. 101-102
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‘merried you, didn't 1?7 Why don't you let Jim .- R
alone? Why don' t you let him be happy as he'is = ..

with me?. %v don't you let me be happy? He's o)
white, isn't tie - the whitest man that ever 11ved?
Yhere do you come ir to interfere? Black) Black!
Black as dirti You've powaoned me! . I can't wash’
myself clean! Oh, I hate vou. 1 hate vous  Why -

" don"t you let Jlm and T be happy?d

The peychologmcal etplanntlon of this olar of 1nter-..

racial mnrlage and abiect selP-aba =TS (e anfha?d—ﬁs;feaiize;in_g;_“_'-;;i;g;;i;ﬁ;;
one g own 1ife as ﬂlis plav is for the publlc to accept. It is thls -

Fithin a man (or woman ) are both the wascu11ne and femxnmne prxnclples,

and in the man, of cnurse, the masmxllne predomlnateg, The feﬁlnine
cannnt be ignored howevex, although 1t is qncond&ry and 1nf9rlor. 'if

the 1nferior feminlne prlncxple in the man (or the 1nferior "m%cul1neﬁf'h'*5

princuple ih the woman) is. 1gnored it makes the man (or“woman)_dQ—many=

foollsh, chlldlsh,'and arbitrary thlngs, bécause this oppmsing'yrihéf ‘_ f'.;'.fﬂ i E

':ciple-exPTESSGS'life in any way pbssible.:'Wh@n'this bpﬁosing pfihﬁiple S

is acknow]edged and. accepted wmth a1l its arbztrnraness and cnmld 11ke
1rrespon51h11ity by the major masculxne (or femlnlne) pr1nc1ple, then

it can he dealt w1th,;because one will be‘more_l;ke]y to-fecognlze ;t'

~when it sppears: ALl God's Chillun Got,Wings'is writﬁeﬁ5 iike theTathéff',ff

'plays from the wascaiine point of view._ The mnn, represented by J1m

‘ Harris, is learnlng to accept the chxldl%hness and mrrespon51b111hy that

_:4 o
. Ibid., p. 129
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ke has come to recogniée within himself, And'the'recogniﬁioﬁfoffii-makes
him humble 1n the extreme - too humble, h1t that ‘is brave person s flrst.. _Lﬂ“ G
natural reacf ion to the realization of his own 1mperfec‘b10ns.' l'alla S

Downey represents a man‘s anima- in lts under-developed state.  O Nelll

' nade Jim Harrls blsck becauue the black . neogle of our uountry came over 0

as slaves, and mqnv of them are Just beplnnlng o emerge now £r J%hééf‘_'

's1avery of ipnorance am povcrty. Man (J1m Hnrrls) in aoceptlng as

his responsxh1lity the 1rrespon51b111ty of his an1ma, (Llla) w111 emerge

'from‘the slavery‘of an ungon301ous,,unaware mode ai 1lvlnﬂ.QUCh ag qu

desoribed in the sea plays where all the dharacters were tassed“&bout F

by fate. If a man undérstands himsolf he will be alile to make his own

decisions.
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- problem iz to see what it means.

| described the elns in this way:

©" tified hims elf frequ"ently}'_

7and-enslgved him.

- Tbide, p. 141

In the introductidn to_the_play‘o Neill

Fugene 0'Neill, Nine Plays, p. 196

DESTRE UNDER- THE ELUS

80

Desire Under the blms ig an arrestlng tl1le, and the flrst

Two enormous elms are on each side of the housé,

. They bend their trailing branches down over tle
roof. They appear to protect and at the same =
time subdue. There is a sinister maternity in

. thelr aspect, a crushing, : '

.. They have developed from thelr intimate contact
with the 1ife of the man in the house an appalling

- humaneness, They brood oppressively over the

.. house, They are like exhausted women resting
 their sagping breasts and hands and hair on its

" roof, am when it rains their tears

_ monotonausly ard rot on the shingles,

jealous absorption.-

As ‘one read the play one realized Lhat, everything_ﬁben 414,

I'm Maw - every drop o' blood!?

fheVSaid and hated his father for workinr her to death,

trickle dom

except

at the very end, was in relation to his dead mother, with vwhom he iden-

;Tﬁe élms;lt
.'-were v151ble svmbols of the fact that his moiher 5 anlmn.image urotected
It protected hlm becauue his. nothpr had shown hlm the
e only 1ove he hwi.ever krown, and it enslaved hlm because.he'was ungble:

406 do @nything without feeling that he tust give an mccount of himself‘




to his mother. Mother-love which protects too much réduces-the chiid_}"' -

to spirituﬁl impotency, and at the ‘sRume time, by 1ts pretense of

ubaalute authorltv, it looses desires that the 1rrespon31ble chlld does.ﬂ

not sttempt to overcome.1 Thls was seen clearly 1n Eben s:theft'of hms.':-

father 8 money and his relations wxbh Min, the vlllage prost:tute.. )

Summed up, the tltle meahs that too m;ch parental author1by 1eads the-

”_ ghlld to-take-uut his 1nd1vldua11tv in brutailty.- How cle&rly we'aee_jil -
ﬁLflﬁﬁié ianazi Germ#ny'todayl. 0'Neill states that man: cannot frec hlm?.f'
'='Seif frOmIthis.dbmination'ﬁlthout terrible sacrlflce; When Abhie
l; k111ed her and Eben 8 bnbv she kzlled the. viqible smgn oi uhelr new
1 ‘11fe of 1ove and hope, gnd whgn Eben turned ayalnst her fer the crmme';

| she had committed for his saka he stlll had not reallzed h§ UUuIt}Bﬂ.

of respon51bi11ty toward the w0man he thought he loved.‘ In tne énd':

' however, when they were WaltlnF for the sherlff he anally percelved

. thé truth:

CEBENG I'm as guilty as yew be! He was.théiqhild ”l.
o' our sin. T

AEBIE....I don't. repent that gins I haln + aak
God t ferglve that., - .

EBEN Nor me - but it led up ! Lhe other - an'
the murder ye did, ve did 'count o' me - an 1tf_

. my murder, too, 1111 tell the Dher‘mff‘ - an’ 13“ ye
deny it, I'll say we planned it ' gether - an'
they'll all b'lieve me, fur they susplclon every-

- thin! we've done, an' it'11 seem likely an' trie

" to 'em. An' it is true - way down, 1 did help . -
ye = somehow, ' : ' '

AFBIE:...Not I don't want yew to suffer: L
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The extremity of the situation forced Iben to maturitys

52 -

- EBEN: T go t' pay fur my pert of the sinl. An'

1'd suffer vuss leavin' ye, goin' West, thinkin'
o' ye day an' night, being out when yew was in -
.o 't bein' alive when vew.was dead,,.I vant ' _
share with ve, Abbie - prison 'r death 'r Hell . - -~ L
"v anythin'e..If T'm sharin' with ye, I won't S W
feel lonesome, leastwavs,” . D

Absolute

mre. With Ephraim

despair, symbolized by the desth of the beby and thé'imprisnﬂmént of

Abbie, mpde him forget h]s mother, brnught th to the bed rock of his-

own character, forced hlm to see hlmself ob]ectlvely for the flrst tlme,

'and_také:the“responSbility-of his acticns,
'“Thé'minér theme bf'the piay'dea1s with;thé]problem-éf"ﬂ
‘person who tried to force his life to follow some ceriain pattern of

0 : .. . ... "‘. . - ‘.. B . . '-' .
) 9 i 4 (LS S5 T e . IR ' (e LAY v 7l Ly : RS N P r
the conscious mind and will, regardlegs of what his feelinps actually

Cabot, the old father, the fénling'side; syhomirous

with the f9m1n1ne side of his nature, was almnst vntlrelv 1uﬁkﬂrﬁ, And

congequently ‘he keot taklng new vives in Lhe unconsomous hope Lhat oauh
time his wife could be his feminine side, h;t-bccnu @ he had 11¢ost no B

. feelings himself he could not draw out those of his'wives-and‘he;béoame-f

lonelier than ever,

ALl the time I kept gittin' lenesomer,. I uk

a wife., She Lore Sinen an' Peter.  She was a

good woman, She wuked hard, We was married:
twenty vear. She never knowed me. . 3he belped-
tut she never knowed what she was helpin', I

was alius lonesone, She died. After that it
wasn't so lonesome fur a snoll...I lost count

o' the vears, 7T had no time t' fool_away countin’
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'em, Sim an' Peter helped. The farm growed,’

Tt was all minel When I thoupht o' that T didn't
feel loneaome,..But ve van't hiteh ver mind t'
one thing night and daye I tuk avothér wife
Fben's iaw. Her folks was contestin' me at law

; over wy deeds t' the farm - mr farm) Thet's why
i ' - ¥hen keeps a~tallin' his ool talk o' thid hein'

hig sw's farme She bove Iben, 5She vos purty -
Tt soft, She tried ' be hard. She couldn't,
She newver Tnowed me nor rothin'. Tt was lone-

semer'n hell with .h(-.‘:'[‘.‘:"’

| Cabot in his old nge had found no warmth'to sustain him except thé: '
j phvsical wavmth of the cattle in the birn.

At firsL.Abbie ﬁéé also an example of a'pérsah.whé haﬁfnot_tﬁké§ '
'hér ?eéiiﬁgé.into-coﬂsi&érétinﬁ ﬁnd pousequcﬁtiy'hgﬁ heévﬁé h§rd19ﬂﬂ‘
'gfeédy; She Ghﬂﬂﬁed, hUW6§@Fa when she allowed the fémiﬁiaﬁ sidé qﬁ'hd~
nature to cone in 1ife_thrcugh her lowe écf bhen, .; _ S KR '?
The'lﬁve - not talsay greedy desire - to posseés the land i9 {£é i
_ désire7we 211 fesl fbr sgcurity. This ﬁfwﬁrted;'fEcklésé deterﬁiﬁﬁtipn
on ihe ﬁart of_Cahqt; Apde and Fben eoch to keﬁpﬂtﬁé-idnd-fop'ﬁiﬁ#elf*

only, is, alonp with Iben's fired ideas shout his mether, the-mativﬁtiﬁg;f

force of thé pley.

"God's hard," said old Cabot again snd arsain, e Calot God was herd .

in the amount of phveieal labor he required done, tut the tnsk of

spiriﬁual evolutioh he zel before Abbig and khen was still mere ﬁerrible,; -

4 _ o
Thid., pp. 172-173
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~and vet they were able to confrart their fate with the d'.‘igni.ty.'Of

| gf@atnes.s . tr_.{.luu.{c to the ﬁ'f"bi?'br;‘f _Of‘ . -U.li’?@ﬂf} 'O'Ii.;ieil-lo




jt made hor hlmnﬁ te thelr rea1 aélqes."Dimn:QomprdmiSGdthLm#kiﬁg"hef

cre%tnr, mhereaq Erown waﬂ ov]y n Copier.

beagtiful;

needed Arthony's irmpination and insight. An 11J19tr1t10n oi Lhe 6Lf-;

ference between

gave money for thc use ﬂnd,uunport of fy1c1', hody,"aﬁdﬂﬁﬁbhhny_undovéred‘_f

THE GREAT GOD BROWN

The Great God Rrown is best 11Vened to 9. dremm 1n whlch

o g,

N4, ﬁAAgxkgng_ngq thQgiﬁﬁgliljg“ﬁlzLEEEEEiithh]V ﬁtrung opxrltuml facet

what Rrown touchgd hecwwe cotns on*n‘acm yet Anthony'néeﬁéd“

' the_sevérﬁ1 chnracters protray tho scveral facets ofan.m&h's.hature.U.;,?

“Willism Brovn'was the common~place, unimmginntive,f?rnctical.facet' “and.

R—& .

”'1nh1b1ted by ils neod for protection from 1110 ] hurts, nﬂd assumlng a R
wmask‘of digsipatihn and niockery. Pobh rides of this mﬂn 1oved_Mﬁrg&fet;
. an anim f'pnre who e pn qessivehess3neither could cope-with bécause “
~ 1dvé his mask,Vbut Rillﬁ hnd t: stealithe_mnsk T canSumﬂaté-hiS‘levé}:

" The facet represented by Billy Brown wes nhsessed “Lth Lhe des fé:%b;;‘ 

“take over evervthinp.that belonged to theﬂfacet.rapresaﬂxéd Lv uibn-'

_Anthonw because An*hony poqsesged a ras tlmv for 11*5 thnt made hlw

Bruwn's'aﬂaptahility to_the practical aide oi 1ife ﬁs'mucﬁ aS Bqun

the two can be geen in Lhelr relntlﬁn Ln_h;bwig jrown,--

the sm11 eho could not have had thhput body.; Broﬂn;is-speaking td‘

vael whom he th1nks is vael sister bécw;sethér_n#Sk’is.bffE“‘

CVBEL

BROKAT:
ig 1t7

(then with = pitying slgh) Poor Nargafst,:

Dan came Lo see mo.,f

(relieved) So thmt g what he s up | to,

Fhnt . *lf‘flcl"" *mr*hml becnmn o




Cee

(Then W i'bh pla'\r;[ul reprgof) You _ré'glly_ ._ .. s :
‘5hou1dn t enconrape him. . He's warried and - got -
three blg 2009 . R LI

.TCYBEL:. Andfyou'havenft}'
BHOWN: '(Stuhﬁ} No, T'm not mé}ried;

' CYBFLfﬁ He and I vere Irlehds.

BROWH: Ves ‘T can 3m3rmne how the plabonlc must O
appedl to Dlon s pure, innogént vae. Tt'sno .T-W‘5'THI
good your {1ddlng me about Dion. We've been:
friends since wé were kids, I know him in. and
outs I've slweya stood np for. him whatever
“he § done '« so you can be perfectly franks, :~I e
onky spoke ms ‘I.did on acéount of Margaret -=ﬂH *f{'.” S
f‘his wife - it's pretty tough on her, e

VCYBPL' You 1ove his wzfe.

_.Bnomﬁ (scandﬁllzed) -what9 Cihat ave talkihg oo
.. about? (then uncprttlnlJ) Don'tfbenﬁ-fboil' S AR
(A pause - then as Lf impelled by en intense .. =~ . ot
~euriosity) So. Dion is your lover, eh?  That's o oo R
very 1nterest1np...olt down,  Let's. t&l\si.ff.
Tell me - I've always been wricus « whai
it that makes Dion so attractlve to- vomen=—‘
_especially certsin types of women, if you'll .
“pardon. we? He always has been and yet I never.
¢ould see exactly what they saw in him, Is it
~ his looks - or because he poses As arbistic
- oind tewperamenbal - or because he's so wild = .
~or just whet is it? : :

IIFGYBEL He s alive!

; 7BROWN (suddenlv takes one of hpr hsndq and
. ‘kisges it - 1n%1nuat1ng1y) Well, don't you - -
" think I'malive, too? (Lagerly) Lister. Would
you. congider: giving up Dion - and lettlng e - L
© take care of vou under a similar arranyement to the
. .one 1've mnde with Cybel? I like you, you can see:
o that. I won '+ bother you much =~ I'm much too busy. -
. «"yout can do what you like =~ lead your own life =-
* gxcept for seeing him. (He stops.. A pause, She




. gtares ahend unmoved as if she hpdﬁii Héifd;;qﬁél"_ ?
- plemds) Well - Wh&t do- you snj? Please do.l; j” L

-~ " CYBEL: (her voice very weary) Cybel uald to tell;g _ e
._'you she'd be ‘back next. week br. Brown. --'y_f “. _;ff4j“?;j 'fgiﬂi;éfﬂﬂ_

”jBROWN (wlth queer agonv) You mean you won t?

don't be so cruelll I love youl At least ---I' 11 -
o give you anything you smskl- Please promise me'Jou
. ,won't see Dlon Anthony againg-

;‘@ffor,fagiin,“bion.and Brown speak‘

~DION: Why has he never been able to. love < 'since
Lomy. barparet? Why has he never married? Why hes
. he tried to’ steal Cybel, ds he once tried to. steal
"Lﬁrgaret? Isn t it out of revenge - and cnvy?

R E BRGV"N. v Rot' ' I Wanted Cy‘nel, a}'td 1 'lmugh‘b hef. SR

'ﬁf'DION. Brown bought her for me! She has lﬁved~meff jf f ;l'
o .more 1han he will ever know.-- S e

o BfﬂﬁN: You lie.....I ll thrnw her bauk o the street' }
'bION" To: me.- To her fel1ow cronlure. ihv hasn t |

Brovn had children - he who loves: c‘ulﬂren-- he
who loves my children - he who ennlew me my. chlldren? e

' u:;BRQWN- I'm not ashnmed to GHVV you them.‘;q

_ DIow: Thev 11ke Brown, too -~ A5 A frlend - a8
Coan equa] -ng Iviargaret has alwaw. 1iled h:l.m -

'_BROW ....And a5 'y ve 1iked her.-'

.fDION ch many milllon ‘times Brown has thought
-_hcw tuch better for her it would: have been 1f
.she d chosen him 1nstead. R

_HROWN....You 1liel...A11 right ! If you forceme . i
. to sy it, Ido love Margaret! I always bhave . .

© Bugene:0'Neill, The Great God.Brown; Boni &jLiveright,a1925,Jpp
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loved her and VOu've alwavé-known I did:

DION: _..;No. That is merely the apperance, not“fif;j-3°f"" L
the truth] Brown loves me!  He loves me becmuse =0 . 0
.- T have always posseqsed the pcwer he - needed for .
: love, because. T am lQVE. : !

In The Gremt God Brown we have " varlmtlon on the

-.OEdlpus Complex theme, Whlch usuallv 1s lnterpreted to mean Lhat ul”f:f

o person cannot arrive at splrltual mmbxrxtv untll he is dble to cast off
: ‘the fetters of a posaessive or pqrentnl love ard knoms hlwself unafrald
‘fuffto show h1mse]f =s he really is to those whom he 1oves.: Fe have all

:ﬂheard bovs and glrls wander 1f they mude the r1rht 1mprea 1on on.mem-iw

-.-'-bers Of the oppos:te sex. Of' course they want o please, :to bp 'oopular.

;j;The uncnnsclous mcthod of most is to try to nose g the anima or mn1mus
  1_that ig 1urk1ng in the hinterland of the proapnctlve mnte 8 psyche, be-f. W
:Kii cause only bV'embodvlny thlsllmage tc a-certazn-extent'can one Qndow"ogr‘§i.%=
?fl self w1th the nnplc, mysterlous uolPr of 1ove.  Wature 16§§;&céé“hot ﬂiﬁ"f
:”-regard the animas’ or anlmus 1mqge, it comblnes it vxth tholrLalzty..{Dion ;* |
6"7:Anthony loved the rsal hargaret but he- cauld not escape from her ﬁouher-. et
ﬁ" ty possesslveness. Nargaret loved her 1dea of what Dion was - Lhat.lu,_fi -

“her own snimis image., She con31derﬂd him. her (hiﬁd ag we11 as, her lover '

‘and husband, and this stifled him




- MARGARET: T wish: you 'q try to take more’ 1nterest e
in the children, Dion...Play. with thems. . You re‘"-f‘;_T.55
‘e bipger kid than they are - underneath._”' e

. DION: ...Underneath - I'm becomlng downrlvht
infentile! "Suffer theSe little one'" L

' MARGAKET: (keeplng to her certa:nty) You're
‘my oldest _ S --3

DION: (wmbh mooklng appreclation) bhe puts the —? %fT%ff*ﬁ;*%%ﬁT;%%}+

 fﬂWhEﬁ Dioﬁfw$$fa'child'he endowed his mother with Hisfﬁ¢th¢r4§weé£+*l ;u

’f Phe;r£ imggéi;

And my mother? I remember & swest, strange
girl, with affectionate, bewildeted eyes as If-
“@God had lodked her in'e dark closet witheut any
rexplamtion. I was the sole doll our ogre, hz
hugband, allowed het ‘and she played. mother and- .
‘¢child with meé for miny years in thai house untll _ L L
at . last through two temrs I watched her die with . -~ . o/ ©
the shy pride of one who has len?thened her dress j- R N
_;nnd put up her hau.r.‘17 ' , LT

= fThe obsessxon or. tragic flww in D1on.s cbaracter was fpar‘

He hated to be hurt and he knew that 1f he showed Margaret uis true

7“5“ se1f he mlght 1ose her. Tear oubgected Dlon Avthony s mlli and he w&s-h'~f533

-g_never';ble to escape. B

Lo
U Ibid., P44



'I'hm play is dlf'fa.cult ’t.o analyze. 1hls analysxs :md 1-; _::

‘cates a,t least 'bhat The Gre'at God Brown 13 a sub;]ectlve play. Perhaps

.one clue 15 in M:.rg‘are't & speech@s ut the beg;innmg a.nd the end of .
5 the play

Dion is the moon and I'm the sea. I want to feel

o "thé moon leslng the sems I want Dion 1o lesve t.he
W . o 'sky to me. I want the tides of my blood to 1en.ve

2 ' my heart and f.‘ollow h1m!5 ' . .

1'So ngain We come back to ‘the sea., the unconscious ln.fe of the pSJche.

'As 10“82 as o man is wntent to let Lhe unconsm.ous f;lde of him - e

represented in this case by t.he anma, Pﬂnrgaret - rem:.n unconscinus,

he courts dlsaster. If a mn 1:E‘ forcad to assume w4 character "t.h’!t 15 no’t _J

. reu.]_lv ‘ais' - Vmrparet tha.nks of her 1over as the noon, and whnt 15 more )
o enchantin;rlj lovelv, mgratenous, and unreal 1han the mr)on? - aga:.n ‘he
'courts. disaster. Put. whe‘c.her or mt “this explanfn”r ion of tbe piay ig"

' - true one, Dion Ant.hony and Welliem Brown cer t"n.nly f‘ound disasterq _' :

o oide, pe 24
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STRANGE INTERLDDE

'I.‘here is no splrltual evo'l.ufh.on in t‘m.s pls.y, bu*h rs.ther

) sequence of events af’oer v.h:.ch no one changed 1n an:,r vav except t.hat.

pns siton—finsLlyburne: L _
s elL Ulihe AW

Con eXGept Bam, whose creduli‘w WRI mcredlble, but all le‘L fa'be follbw _

ed itself out, Evervone unders tood w‘hat was _gomg.

For this reason the various -oonf.‘l icts Seemed ‘more 111{9'_ R

bickerings'-and Marsden's marrisge to Nina at the. end’ sibdu._‘c_ i_ts-.'cprh};anél'-_-.' R

1ing as drawing & valeﬁtine"iﬁ the sand, - The ioﬂe'bf3this*plgy vas

' ‘one of 1mpassioned fmstratmn, and the charao’t,ers never achieved the

digrni'by that wou'Ld have' come from accep‘cing nrd anti:ng; on renll’w. :

They sometlmes rebuked themselves for ’bhe Lrou’ule the'y were in, bu‘t,

they alx-s.ys re—bulced each o‘bher a8 well. N’me r-ehu,&ed ner f‘nt}mr ior

brenkmg off her marrlage wrmth Gordon Shiaow ¢

NINA: Don t lie any more, Fa‘cher. '}‘oda\y 1 ve
~made up my mind to Tace things, T know now wh;,r :
Gorden suddenly dropped a1l idea of marriage be-:

“ fore he left, how unfair o me he sudﬂenly decided
t

it would ba.- Unfair to mel Oh, bhatte htimorous ! R i ot

To think I mlgh‘b have -had hsmpmens, Gordon, and
now Gordon's child - ..You told him it'd be un-
fair, you pu"b him on his honor dldn L you‘?

. .PROT'ESC}OR LEEDS foe .Yes, I did it for your sake,

'Nins...

. NINA:...I’:, 8 't.oo 1ate for h.es. =

" PROFESSOR LEEDS:
' myself it was for your sake, .

Tugene 0'Neill, Wine Flays, pp 502,593_

...Let us say then tha‘o I persuaded..'_
That may be_true._l'_ R
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Nine end Darrell rebuked each other for their waning,

! nﬂ.gglng love'

 DARRELL: If he  their son realized how 1itble
you love me any more, he wouldn't bother! To . -
hate we so much ' IR

S : NINA:...Oh, Ned, do shut upl "I can't stand
;—ﬁ_"_heanlnz those same old renroaches I've heard _

o : a thousand times befores I.can't bear to heéar

myself making the same old bitter- counter-ao-_ﬁ;_

L ‘cusations, - And then there'll be the same old-

L ' ~terrible scene of hate #nd you'll run Rway e

' : it used to be to drink and women, now it's to- e
the Station, Or I'1l send you sway, and then’ after' R
cw time I'11 call you .back, because I'11 have. pgotten

-0 lonely apgain living ‘ths 1onely lie of- my - 11f‘e,

with no one to speak to except Sam's lus mess '

friends and their deadly wives...Or élse you t1L

‘get lonely in your lie a little before I1'de and -

come back again of vour own desirel And then ve 1'£

kigs and cry and love each other -\gra:m.

DA_"'RPLLL c.sOr T might cheat my's e]f into bela.evmng

' fallen in love with some nice girl and’ get

- myself enraped to be mrrled apain as I did once

befores And then you'd be jeamlouz again and have -
~ to find some way of petting me to brc-:-.k it offy

NINA....Yes -1 suppose ‘bhe tnought of a wi.fe S
taking you awey from me would be too ruch - appint
"+se0h, Ned, when are we ever going to lzarn some- -
thing, about esch other? e act like much brainless
fools = with aur love, It's alvays so wonderful -

when you first come back, but you slways stay. ‘uoo Lo
long - or I alwavs keep you £00 longs You never
lesve before we ve come to the ug ly bltter stage

when e blame each other]

'Evéryone_e'dg,ed m‘.y from psychic res;ao_nsibi}.it'iéé except Sam, who R

: W ’too stupid o realn.ze there were any.

In Strange Interlude 0 Neill wa.s looking i‘or the perfec'b




-

.womah, fhe'wéman‘that cou 1d resﬁond to eﬁeny nood 6fi£bé mén ; thé;“”'
”mood of fatherhood,'the mood of the young ]over of dreams and. mist

?.; - +the mood pf‘_unvarnlshed ph3r31cal desire, the pass 1onate mood of the
.-'mature 1ovéf..thé mood of friendliness, the tender boyhnod mnod.df-‘.

falth in motherhood CA mam s animm - asuumes 311 these dliferent facets

______‘

at various times. 0 NeilT embodled man's Aif: eréﬁ¥755535_¥§_1he sever‘fﬁﬁ—%g—f4%+~f—

'-al men 1n the play, but Nlna was the onlv WO T, and she was supposed f:y:

:1 to fulfill all.their;desires, Tt aside_from:this_fu}fill@ent_sﬁenhadu;'
:no 1nﬂ1v1dua1itv, exoept possesqlveneau.3 fihe men achiévédné.degtaiﬁi-ﬁ”'
convchmng indiv1éunllty and consequent reéilt s @jt Eina-did not}: 1ik§ ,  
.Lazarus,'she flew too high. 'If one;is'avervthinm_on@:cﬁﬁnot,ﬁe sﬁme;..:!

1. thing, ‘She was . not 1 pezsoﬂ, she was n fnlrly Lowllete de Crlﬂtlﬂn of
'tﬁe'anlmn image. One of the pecu]xaruties of the. anlma 1nabe 13 its
possessiveﬁéss.} Its power iz the power of the uunerﬁaturnl over the

.'igﬁorant -.it is_not ruied hy the lopic of fhe-conscious.%dnd -atﬂ‘ﬂhﬂ
. conscious nlnd is absohxteTV anorant of its ev1qtence untll its man; 
ifestat1ons.occur. But, its manlfestatinna do not pive-muah'of“a'hlﬁtf

5'a5 to the real nahure of the anima;  therefore the Lonsclnus mxnd La

mystlfled and oonseﬂuently attracted. mysterv is a gr@ab part of the,

L

. attractlvenesq of the snima 1magea. The arima 1mage ig not dramatim be-..
couse its comPIGXLty is 100 - confu51ng and 1t 1acks 1nd1v1duality. More;
.over, the image has no sex morality, and the varlety and promlsculty
and final loss of interest in sex on Nlna 8 part. 13 not congenlal or-

.'comprehensmble to the ublic, It naturally fee]s that it should

.:'sympathlze'w1th the heroine,-but how cen it when the'her01ne.18r$o.§ 3__i“
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little moved by ideas ofripht and wrong?
"In that - the anime wishes 1‘fe it wighes good and bad"
...wfote'Jung, and that describes hlnn.

The title Strange Interlude seems Lo mean'ihé_era,of' .

- possible reproduction in a woman's life. It is explained in this

way:T e ' ' S
MARSDIN :..,You had best forget the whole affair.
of your association with the Gordons. After all,
. dear Ninm, there was something unresl in.all that @
- has happened since you first met Gordon Shew,: '
 something extravagant ard fantastic, lhe sort of
" thing that isn't done, really, in our afternnons,-
S0 let's wou and we forget the whole dlptrer31ng
- .episode, repard it as an interlude, of trial. and
L prenaratlon, say, in which our souls have been
sernped clean ofimpure {lesh and madg horthy Lo
hleuch 1n nomce.

NTWA ;..ntrange interindel  Yes, our lives are .
_morely strange dark interludes in the electrical -
displey of God the ¢ather'4 TR

-  The imp11cat10n of the ﬂlav as whole 15 that 2 - VIOWRT 15 alnv

durlng this period, and wwqgenlng ox g01ng 1o qleap durlng the rest

fof her 1ife._ This is on1y partlmlly t!ue in hunqn expar:@nre, and th

asqumptlon of i complete truth seems sllly to & nmﬁern uognpty in

~ whilch the RPPfeCiRLiOn-Of dlture snd heritage is one of ihe-phief*j”

functions of persons of or beyond middle life.ﬁt'

e
B Carl G. Jhng, Integzatlon of Per%ona]:ty, pe 77

4EUgene o' Neill, ¥ine Plavs, pe 681

carl G. Jung, Modern Man in Search of a Soul; p. 126 -
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generation of them that hate me

6B
Momm ING BBCORES HLECTRA

"For T the Tord ‘they Gﬂd an "]C’m.lf"(lu (rod vi.sz_tmg the

o inlqu:.tv of the iathers upon ‘t.he chlldran 1m‘ro tahe thz.rd and four’oh

ml -

The Mannon house was a house of hate. Tt was bullt in

‘hate by Grandfether _'Ma. nnon; Christine con ceived her ch :i.'ﬂﬁ%ﬁfiﬁh_aife,'

: gﬁrdener,: 2t ‘Lhe end 'Df the trilog’:}f of plaw,}s:

' shé’ turned to her husbalnd's cbﬁsi_n L .'a._lo"_\r'er out Q'}? _s,-pi._?c,'._él'for_kié.rf :
...hﬁsband- wh'om' é'h.e lzter 'ﬁmrdereﬂ.-' Ca.p;b_.aix:i 'ant"wa.é. m.i'r.(.léried by Orm, |
:' x 1nsanely -iealouq of h:L's mo‘Lher 8 lover, Ot‘ln '8 d@ere to Woo h:s.a . S
.7""sister Was fed by his hcrr'lbl@ seme nf p:ullt m‘ul the rmther and
_”’_son 5 murde-rs and Slll("ld as u.ere spurred on by V:nme '8 ]ea‘in\mv oi‘

'_'her. mother. " Vinnle, h:trd, emb:.tt_ered-, resolute, {_spes.ks_ Lo b‘e_’(;h,__ Jc.‘hé SR

Tv

_I.JNII‘HIA....Don % be aira:d. I'rn not p»o:m{r the
way Nother srd Orin went, That's escaping punishs @
_ment, And there's no one left to punish e 'm
the last t&nnon. I've got to punish myseli. .
- lemg alone here with the desd is & worse act
- of justice “than. deahh or prison! I'11 never gpo
- out or see anrones I'11 have the shutters nailed
closed so no sun',l.a.gm can gyer #ei ing  IYT0 11"\?’9
alone with the dead, and keep their secrets, and.
let them hound me, un’ml the airse is paid out
ard the st Hannon ig et dies...T know they w:l.ll
. see to it I live for a long time! It takes the -
- Mannons to punlo‘n themselvev Tor being bcrn.

SErH: ...Ayeh. And T ain't Hesrd & viord you e e
: been sayin', Vin ne..Lef_‘t-mr clippers around
‘somewheres, S

- 1 . .M e
 Exodus, 20, B




l"

SR
LAVINNTA: .-.Vou £O° Now wnd close the qhuttera and
~nall them'nght. : : : R
SETH: Ayeh.

LAVINNTA; And te1ll Hanmah to Chrow out sl the =~ .

. flowers.”

_Jealous posses§iveness'bf'eaqh member of the family. -

osox-was the driving foree.

LAVINNTA: (m an angilish of Jea lous hatreﬁ)

. hate you. You steal even Fmther’'s love from 3“
o me apgainl - You stole a1l love from me when I =

was born)...0h, Motheér! Why have you done this’
to me? What harm had.I done you?.-.rather,how

Cean.-yow love that shamaless harlot?... I, can't henr

il T won'td Tt's my duty-4o tell him abut hert

1 v.ill. FaLher. Pather-o__-_.-

.All the meMbers of fhe same. gex. 10ﬁked sllke, ever Adam b“anh e

General Nunnon cou31n, a.nd the e all looked like all the

.'iMknnon portrnitn.hanglng on the valls. - Orln sald:tn_Lgvlnng as

'{he stgred st the bcdj of Captaxn Brant:

'By_God, he QOes_lopk 11ke Father:'

© LAVIHIA: .. Ko, come &long‘

- ORIN: (as 1f talklng Lo hlmself) 1his 1s }lke

my dresme I'we killed him before - over and:
~over.s Do you rewember me telling you how the
faces of the men I killed came back and dhanped

.”to Father's face and finally became my OWN?4 e

Be looks like. me, too. Maybe I've committed -
suicide! .. If T had been he (Brant) I would
have done what he did!l I would have lovred, her
ag he loved her - and killed Fathér too - for
her sekel...Tt's queer! It's & rotten dirty

2

3

. Bugene 0'Neill, Nine Flays, pp. 866-867

Tbide, pe 741




4

PR 'joke on someone.

- }.

Later Dr:.n commented on Lavmn -] resemhlance te thelr mother

IR You don 1 kriow how llke lxother you e Iwecome,
j'-.f ERR . '_ Vinnie, - T don't mern only how pretiy you've
o ' goiten -e+.1 wenn the change in your soul, too, -
"I've watched it ever since we sailed for the
S o Bast, Little by little it grew like kother's . - T
'__H%%Sual. e—af—if you were steoaling herswr R
denth had set you. free ~ to. become hﬁr‘5 T

Thm ingrown 113“&, vis 1ble to outslders as well as 'bo

i:";_'."'those who look deeper, is an expression o‘f‘ Lhe mcesb theme. Thm

'.:theme implxes &n unconsclous domms.twn over ‘the chaxacters bv thes.r |
3_‘:..-:_"a.nifnv;'s - Or:m:,: for insi;ance, bw; the. amma-mothpv flgure (hlf‘\ mrn pm-:._"' R
‘.":ture of ‘nis mother,. not hls mothet o3 she re’%]ly .ms}: ﬂ.nd lnsa.«rznm ny“

the animu'%-fat.her fig;ure. It w'ts the genem'l. conf‘uslon w:.th the‘ EX-'-:‘-._\.
“"terrml resemblances that mused the t.rouhle, hec.\u.,e- mtprna]ly ‘t.‘neu

| chgractars v‘ere not Lhe same. In 'bhls trilogy ofl: plays uxere v.et-e

' ._"t.wo chnnces {'or hope' ' vrhen Fare Msnnon returned from tha war he ‘bm.ed

:-3'_(:'.1;.0 get (‘hrmsi ine *Lo ‘Love him LY she once. had hufb sh_e’ _:_cou'ld c‘;_n_ly.: jx"@m_f-'_ el
em‘ber her 101’19; yeﬁra of hete and ba,ttez ness. Haz'é'l-"fnnd Pe'ﬂer wé’feff&ié’

"other chance = they wanted to ms.rry Orm mnd ‘J".Lnnle, ‘uut Orin and Virm 1e=

.‘were too :f'ull of Jealous 1ove ;f‘or the1r parent,s unt:.l 1t was ‘boo late. ‘_" S
) Ezn'Mannon har.i._grown' ‘more-mel-lcw wz_'bh‘sufferl_ng_anc}_ ag,e,. rsi;nd,,Peter.'s_mc_i;._-_.*

- Hazel of fersd sweet and sincere love, but Vinnie and Christine were .

“desf, snd Orin was weak,

- Ibid,; 802808
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 As in'sbfmaﬁy'of O’Neiil' plays, the characters talk

aboub a place thst is- fnr away Where nl] isg ppace and sunshlne. In

' Nourniny Becomes Llectra it is an 1sland ‘in. the Pa01¥1c, in, oLhers 1t

psvchopathlc, even thouvh most of us have felt - few tlmes 1n our '

'11ves at lenﬂt “sone of the pent-up hate and love. shd fear and Dasmﬂ‘

’fg though the characterigatlnns are.mlnerb 'Lhe'charagﬁers:are th-que@p,uf,fﬁﬂﬁf

too unlovalbe, for ird1nary conSHmptlon.

'2  pleusure seekers ani hard Workers, bui splrltuallv thqy are &5 undevelopeda

“'is golden Callforwua, or a cnttle ranoh in- 1he ﬁrmentlne, or A shlp mt

(ser.  Always therp ls the WERr“1“F for a better 11fe, &n ea51er llfe, :  e

ggrw%e%~;£fearfexiaiﬁﬂnﬁa' '

Thls trllopy of plavs, a modern veralon of thP Houﬂe e

'-of Atraus 13 not 'a pretty-storv. &oreoever, most famllles are not

5 s;on thnt 0 Nelll hereln descrlb@d. It 13 well known.thnt fathera”:

are often pﬂrtial to rheir dauthers gl - mothers to Lhelr %onq, but
people don t think MJCh about nn]oss 3ome vxaxhle calamity cnsues.;:L.f ?'-:_' 5;-3:;

lhls plav should not he reyarded in ﬂle Ilght 0 thlbal Amarloan famllm

g 1ife of todav. -Ah -Wllderness;'ﬂle:ch rw1ng Lomedy whlgh.pollo\ed lt

is valgal American fann1y life. kmurning Becomes Elebtrv 1q svmptoma-  "

- t1c of our age rather than tvplcal of our’ llie.' lhni 34 onn reason g

1t will never be Yery populwr - there is too nmch horror in 1t and,_al-_fkﬂ

O Nelll 13ko man3 artlsts, hns conqtantly 1ndlcnted bo the ‘

American People Lhat 1ts 11Pe is too exterﬂal too unoonsclous. Bmer«"

1cans nre erpert busineSS men, blg manufachlrers, efflclent farmers,




E7f_;1tself to a pzeat degree Wth the. beivved parent 1here is nothlxg

”"ﬂ-thelr 1nner ]xfe with thelr nm121ng mechanlcal arhievements thhout

'being able to percelva thab the two are %cua;ate.;_xournlng Beoumss

"‘-:would say, he.s Amoripan 1ife,

. 59 .

.and unacqualntnd Wlth.thc gremt truths of life as the Nannons,-ﬁho:f j"=”
’t _were such rlCh: 1mnortant peop?e in thear 1ittle New an]and uhat no ::
.One dared inveshipate their %tranpe FOiPFs on, If thls seems Iar;:ﬁ 
:'fetched le* us recall the psvchologlcal meanlnp of Lhe 1noest theme |

“'ﬁgain the chllﬁ who s in 1ove with iis pmrent is’ trying to escape

'“from the rha11tv of adult ]1*9 back 1ﬁto ghi]dhood when nhe parent took
:ull the respon51}111tles of support and 1ove.  lhls klnd of chlldlsh '

-'1ove ig. also Y form of sclf-glorlflcatlon lecau e the ch:ld 1dentifles

‘-1  wrong with thls when the chlld is young, e is 1n uhe faot tha dBSlr':;f'_’f'
. able pattern of hehav1or.; 1he harn gomes when the chlld has mntured -
.VIPhysically,but'ls stlll'ln'a_chlldlsh-psycholoﬁleal snate;‘&uch-as

'-f"_OVNeill béliévés‘the.American‘peopleﬂbé'béfiﬁ. '&hev tend to 1dent1fy

':Electrn is horr:ble, Tut it also hss movemenn, pover,-fqrge.  bo, O Neill




{' 7 'u_ . . CONCLUSTON

"Hag there ever heen any anest in your fanllj?‘ one . 18'

tempted to ﬂsk after the flrst pcrusal of Puwene 0 Nelll's plays.."

CELLIM ﬁjﬁgstgfn . TR, k’ed

[:V der. he publnc has been shocked._ lt-hates an4 feRIs 1nter~raci&1
5marr1are, and prefers io be unaware of the cruelty of lust. Many of
'_0 Nelll s chnracters are psvchoopnthic, mlch as tnose 1n Lourn1ng

*f Fecomes Flectrs and otrnnge Interlude.' Crltlcs;qncount for'this:byg_ﬁi

 say1ng thnt his characters-are-phases of himﬁe]f' but thé5pﬁbit6udne§-
ﬁbtrcare @bouﬁ that: 1L sn\q the 1mmora11*v ig - dmsMAstlng nhd 1t nns

. never mpt &nJUHE 11ke Luvlnla Mannon exceot behznd hars. It says 0'“9111

'::talks in riddles, A8 in- The Great God Brnun, 134) meb he Lrio to,explaln

i_jthe_inexplicable, as;in Lazarus Lau ghed. hnd_tbe puhlic*prefers{yannishf s
. sex .. .s0 0'Neill has raised w storm
It is 8 storm of aneznﬂblonal wagﬂlhude. The intéﬁﬁity'bf IR

:'his confllcts, the stlmnlatlnp, hlgh qua‘1tv of hi .Ldeas, hig stl tln '

fcharaoterlzatlons, and - hlS never—to-te-dpfeated—1n—sp1te—oi-a1]-hell

'f‘philosophy have forced t}g heqtern world to conslder hlm one- aP 1ts
;. ~greatest contemporarv wrlters. Of less 1mp01tanco, but oi grcat 1nter-.=:ff 

est is his. 1ﬂtroductlon of mANY anhﬂlcal 1nn0vat10ns to modern drnma, i

‘ ;such as the dual personalltleq in The Great God Brown and Days Wlhhout ji

'-End the mas kied svmbollc charmcbers in Marco 1111ons and Lazarus:




Laughed and'the 2sides in Strange Interiudé; In bhe rcalm of 1nvent10n -
X well as 1rhigh* 0! Ne111 ‘has seb almoqt ne 11m1tat10ns on the theatre-'?

/

He has experimented\'lth tlghbty woven plotu, as in Bevond the Horlzon

./

and Anna Chriqtme, Bg mell Asg loose 1o1nted ones, as ‘in The Pountaln.fr,['
.-He hus set no tlme-lamil ori the | PLﬁyS, ws Ls ‘ué;au%¥%y>ihef;engtht_;;;_*f;;;f%fﬁ_;;

- 'ofsStrange Interlud and Nouxnlng Beoomes hlectra. inﬁshbft; hé"ﬁ&éfbéén'fw'

_as darlng technlcaliy s he has been’ 1ntellectua13v._*

le prlnclpal weaknesa is- that manv of h1s.§1;ys seem too
specialized by thls is- meanb thab while O Nemll'q 1ntroswpction may Le..']”}¥.-
{somewhat comprehenaible o others 11ka himse f the genaxal pu1110 ig f ;' }
?not 11ke hlm, and omnnot understand or sympathlze sufflclentlv nlth |

_'people llke the Mnnnons to mﬁke Mﬁurnlng Becomﬁs Electra " plmv of univer-;;f..

gal’ appeal. The sume’ 1 true of Dion Anthony end B111 Brown in The

vt dimere

. Great God Brown.' The,e characters, nlthough gomoelllnq becsuua of th0- 

terrlflc 1mpact of thelr feellngs are Outolde the experlence of the

.:averuge Lheatre—goer. Of couras it is not helhg suggested nhat a.

="p1avwr1ght write down to the mentn11tv of an audzence, as 30 many mubua1~~-;f. e

|  T§ dos on the- contrary; the audlence muat rise to~ trarlc helghts wlth
'the tragedian an. "though pxtv and fear effect (lng the prcper pur-gfg-
"gation of these emoblons‘ 1 But to do thls the aud:ence mus* tnoroughly
: understand wnd it canno£ always unders+and 0 Helll. Understandlng'

B both hy the audience snd the characterq in the play is essentlal 1n n




=,

“tragedy - the strenglh of poor, weak, hmmrt'gd Orin in Mewrning Hies

~comes Flectra lies largely in &his.' Ano ther weaknessﬁof'thé'bsyéhbpn;f‘”':

thic characters is that often they ate 5o dréadful it 15 hara tofpit&“f

them, Theyr rise hke vnrﬂrnr't\:, Lﬂcmg; poasas swn ol all thcy encounher-

they heve no pﬂth@muﬂ]y hnman, endemrmg tmlbs, no swabncsa. CKing

——

Lear was ruthless and .'i‘_,errilﬂ.e' in bis pride, hu't', hw need ior W__

s need that every hwan being is consecion r 0f. _I\H_m:~ '_Eeeds_-’f‘ta,]__ked,..ﬁl]_.._ o

- 1;h‘e Lime 'a‘trdut' what she cn.llea_ -101';_'6, but, 'r;eal_lov_e_ iy based on reality -
an appr‘ecm tlon for anoth er porqon 's character rather than -‘a-‘n_:z,gtum_m'.\_a.*t'ic'

Cgevser of‘ fa ther-lovo ii"o m:-iﬂt_i;_c;-lmife, Priendship, passion, aui eotheps

1ova.- She_ -wuld_ not see _thm,"t Tl._ove _cannéit le tabul& ved in :"ﬁ_}"-i;é:. v:#i.,:',r'z,i .

and tha’t, moqt 1love omun 115 so me. of a1l Lhese t.hin;gs.' ‘
of course,'this Smecializabioﬁ"is not true of ﬂll"uis

cplays. 'Lhe onp-'ﬂct 58 Dj'ﬂrs, Bm,mnﬁ the Horjzon, }mlm (muw,ui,

The P;mpe_ror_ Jones, -All fod 's C‘l'x__ﬂ.lyxp Cot. ‘;’;‘1115;5 BT EJ ,Jre Lnrlfw £ ;P-__ .

¥lus are the rost notall e exoeptions, Iny c‘l1 of O'T’bﬂl s 5 orlf%,

 even in drameticslly less effeclive plays :1 ke Folded ‘_-l'a.n_d- Iﬁzrnm,mc: sind L

. "

' -.The 'First_.-Man, one sen,ées_ O'Neill's pasgionate, uncomy i g v 3.1? Lo

give the best thmt is in .h:Lm of 1de,as po.e't-r':,r,' 'imde;fs*t_,gzi_c'ling.._'
.?rom 8. psvchcﬂo s‘b 5 po*mt of wiew "Nelll flﬂsrltten .'
Lhree t\;peq of plsxr 611 "r')f‘ which over;lsi.'p' 'L'c';. .sbme'éxten{:.. . ’ih@ f‘1rst
type dealu w1‘bh an U.T\C()TIOGLOUS &F'archl‘ng‘ for v‘hsa tode bevond- the surface..

: 'l‘he characters sense dlmly th'wt there in %ortcthlng bes:.de Lhe mct of’

"m.is_erable 'e'xis_’oer;ce, but_-jt}hey do not know 'w'}mt_ it is and mre_ tdo;. b'dun
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by circumstanc es a1yl 1gnoranco to “do more then fuplle: and vonder. Th¢ :;
rharaciers of these nlmvs nre nPtcn the d?ﬁgs of GOblety - Drostltutes,  ..

eamlorq, Yegroes, poor-whlte trash. Whether or not thqy are the lowpst

.soc1u1 clﬂ5n (the Barflotte ih Gold and There the Fross iag ?ade, Capbaln::f

anc Mrs. Keeney In_lLe_muu she-leaves—din Revond the_ﬁ n _are not),

they fsce the Tost hopelpss polnt in their llves and grope 1n iﬁnd ot f_u
' 60 sowathlng that will pu]j *hém out of the predloament. The.wfeﬂiba-. ;_,'
- ment iRy be the femr ol death Lhe 1oss ﬂf m1nd, or ths mgony of 11v1ng

‘f-“on nnd on = in Bny dage it is the Iock-bothm of wnx“jiua] wrid oiheﬂ ff

:1_physlcalgexlstﬁﬂce"“ndi‘ex“eP? in Aﬂn% ChrlstJ?: tne:charﬂﬁﬁeré ﬁe??f:“
':ifind'ﬁheir7wﬁy back,.or perhépé hné éhnuid B0y, aﬁeéd,-ﬁﬁa tﬁéi; ;pi;iis:.; 

e tn anpuish thourh weunily with the courage thet gives theso charielas
_ true tragic hei‘g‘h’c-' They are Tost and 't'h?fﬁf_ Yrrow. 'it, Tut ‘they fight to S
.'£héfénd; | : . A

| These pléys aré those in which the‘sea'égﬁiilyiddminﬁtesf'“ 
the almosphere, arl the Lest of them are th@ 5, 8. Glencalrn biﬁys, ;  J:__T

Ile, Anna Chrlstle, and Be*ond the Formzon."

For Want of a vetter title let n" call type tWO the o

31mple anlma plays. 1he ihard tﬂpe deals nlso Wltb the 9n3ma 1mage,..
hut :t altempts 4o hreak 1t down 1nto 1t5 oompon@wt partg.-'Tbese

s;mple gn1ma._plays-are thosm in which the 1ack of raGOgn;tion of khe




self top closely with the hero and. made ‘the hero s mere: 16w th-piece ra-

_convincing., Consequently, wlth his d9h4510ns abcvn death' féafi;and:y~

'r'laughter, it seemed mos’o suitable to ¢loas 1fy him he:r‘e.

arime is the csuse of ihe tragedy. These plays are The Imperor Jones,.

The Hairy Ape, and Marco Nillions. Tn ihese Plays the fiein character
is & mn who is abrsmally foolish, unaware even of ihe possibility of

wisdom, ard the characteristic of these heroes is totsl mesculinity.

 They are simple, msky, boa.sti[‘ul, greedy Biru Les. with no sdfi.eniﬁ_g wrire

tues, no ‘ins ight, nncapalle of Loving «Lrwihlng, Tt LhcmsclveﬁfhiTm_

brous'hi phvswal desir c:t,um 16 Jcmefs “and Yank, ‘uut to_ 'ﬂroo, more. SOUhla" -

ti’ca’bed- less imapinstive, n.t-l,\rought [.';Old {!;s'-."."].DT_G and ﬁent‘n ‘t-o t‘vmt un—_ﬁu

d:scover‘ed sp: ri1ua"] e.lde oi h1== nature' reprmmted hy T"{ukm,hm. 'ihe

measage behlnd Lhe,e ple.vs 15 t‘wt unlesq one lake "Inbo c:un:!ldemtlon Lvie

: ;'.r-nnor as we'ﬂ ag the man side of one's nain re,-'-i.._he 'p'sjft:'-)'le-wil_l'-m'.}%..eﬁ'-

Lrouble of one w 111 be 23 a mere c,h}d of egruh Gelting gold or':pb;’iér; '

or being; tovph ig not enough “t;o_ meke one find his real place in “the -

world,

lLoazaris Laughed ig d:ffl@ult. to ﬂausx’i‘y hut 1 Uw\lf 1‘.":;

glso belongs in class two heca.u e the hero, Laza ruq, thoupht he had
‘ found al) the answers. That O'Nelll alse Lhought e had J',-S:}.:Lhe" d_z..{‘;{‘i-:f-u'l_-iz.'y -

here, because 0'Nelll, lbsing his artishic ;pf:rs,}_)_eative, idel';'tii‘irédr'fs:\im_;

ther then s humen being. It is true that Lazarus wes supposed to pos=

‘sess those feminine viriues of tenderness and u-nd@rstahd ing that Yenk, -

~Jonesa, and ¥arco were without, but u-c'“c,ua lly_ his dis pl-éi.y oi‘ them wag. un-’
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The "complex anira" type includes the resﬁ'bf.thayplays:

discussed in this thesis: A1 God's Ch:11un ;ot ilngs, D651r9 Under" B

b et T, btk e - mm e W e . [

the Tlms, The Grcat “God Eruwn, ufrange Interlude, and Fournlnw ﬁecomes

-t i gk ot [P S— e e i o

Electra‘ This thrd pqmcholarmcal twne nf nla1 1“1ustrates bhe dlfv-_ E

ferent t\pes of znima 1wwpe ﬁnd ihe cffect of each upon tha man whose -
mnima imapes thev-are. 31noe o Nelll is a man, nmturally the 1mageq
‘ of his unconqc1ous ‘ave dom1nated by the Femlnlne'oﬁie of hls nature._;t

Al1 God's hul]un Got Nlnﬁﬁ states the dawn of the rca]xzatlon of the ;'

s

'.'fewihine side of the masculine Psy che. lhe R @uddenlj rea117ea Lhat f"

+

ihere is a softer s1de of: h:s nature and he ia overanuubled by it?_ske-j

couse this sof ter 5169 haﬂ never heen dEVPIDde i hns manyﬁ spactg.

'of chlldlﬂhﬂqu - and that is- the tnemo of thp nlay.- anquh@f:phase-qf"
the anins s thet of the s1n1ster_promectlva_mpther, and from phis‘dvef.ﬁ. L

protection one must bresk sway in order to become an individual - the -

“thems of Desire Under: the Elms, Bt ¥an has wany moods, and_whitfisfthe?; '

relation of the anima o them? What is the effect of the anim upon

. man? Possession « anl that is the theve of The Great Gbﬁ;ﬁrowﬁ'ahd”_-

table of Ihgene O'Nelll s works®™

-Strahge-lnterluﬁé.. What.ﬁill”thé effectS'of thig bésseééimn*hé*fihédkf'

for the answer in the swiwl trngedy of Tfourna.mg‘ Becomes ljaatra.

: It inm to he qeen irom the sbudv of Sklnner 8. chronolorlcsl : __ 

2 that these Lhree psycho]oglcal t«nes

2 -
‘See Appendix




types of dram are in almost porfect cﬁrohologicai davelbpmént;ithé1 5":
minor works of OfNeililnot'diséussed in Lhis.paper'ﬁ136 foil§wi£he éamé__

genersl order,

I is ﬁot'O’Néill's sonal dpvelopmeni however, that 18

“of paramount lmportance 10 the uuh}lc' 1t 1s hlq meSanB to the world.‘.;«

It is well~known Lhmt'an artist, ofter mlbhouu bolng aware of lt, suns

_'up morml s pqvchologlcal sttt itudes of the ﬂpb 1n mhi h he 11ves. He

does thls al] the more when he is dCtPrmlned tn sot down only hlS deep-V-_i

st and most sxncere fealinrs.' ihese feellnps ave naturallj etpre301ons

‘agalnst the philosophles of the day uhlch i gountﬁr bo hh&t he senses

are the rrent anﬂus. O Nemll has beecri trying o d15h0v9r wnat hls soul O

is made of_.and‘his perSonal.discoveries his poen Lo“cbincide w1th‘m£ny-.
f Lhe tpmchlﬂrs of Freud and Junw in regard to whai i wrong with our .
society in penernl.

Whe firat pqvchologlcql lype of nlay 1uﬂlcmtﬂ§ that our

- weshern civ111znt10n is‘illled with men ho e on doxnr vhmb they started_.'

to do withou£3cdnsidering'ule s:rn‘fi RNCE GthFLr actlons UHill iate

_has decidcd bhe oourse of &leir li#eﬁ. ihey are tou:weak“ﬂ i unknuwxné
":to act vhen it would gecn DO“?I“]P and uhen thev.repend and #ometimes: vf'f'
understnnd a liptle it is too 1ate. 1h10 is part of the trmyedy o? the
éktroﬁeft;i Therworid then, ig too concerned w1th day-to~day accompllsh- x

‘ment to seek w1sdom, but & few people are occaqlonallj made xware o+n the

ltnk of 1t




oo

The second 1mnortant CFILIGISW 0 N9111 levelq ut socmety
i.: its pra.de in. the exclusurely fanly vlrtues, vu'l,ues Dha’c. undlluted
brinp; on self--destmctlon. D'Neill is perhnps refermng to our natwn-—.j

o.l pride in our corner on the world g p:old qupplv, our sky-ur.rapers, Gur

oA e

YA 1-field _our_m_rvelous wvenmom, our svmsh-bucklmg self-com ldence SRR

thnt, could hurs t 111<e a bubhle 1f the rlgfht. _pln nrlcked 1'b.»‘ UM
’]he ’chlrd me“%ap;# O'Nelll brlngs 1.S that unt:.l somety

rea] iz es Lhab there is an inner lee 1hat must be sat,mfiecl we wlll

cont.lnue ‘to destroy oursvlves.- 'Jhere ar‘e dlf erenb ?rmds ui‘ destnwmon

'- ‘bhe physicml destmction oi‘ war and murder, z:mdi-the pwphulogwai de— SN

'st.ruct:Lon of disrepard for artls ulc C‘L"C"*l()n.. ‘Ihere’ are 'mmny qllf'f‘ercn'b
p’nases of‘ the inner lnf‘e to 1earn abou-t, s.nd wcoept, smd Lhere a,r‘e Yio
shortucubs or. cosv an%wers to the g"I‘U‘t”'Lh 'tcﬂ'at‘d nplnmal matumt,; m tHe.

i Wes'bern wo rld

- The problem of thm thes ig ‘ras' to _di's Céi'rér'-Whei‘def-hi‘-_J.%;c'a't.".
the uc;e o:t" ohsesswns and deluslons RS D traglc ds\vwe waa wlso cirmrm---'_' '

_ticall;gr. ) The plays have been exammed and “the: obse«:qwm .md delu U.T}'ﬁ

m

,;discﬂss‘e@.- The co"clus:mn was that delusmns sucb as. (.hrls and Lazams

'hs.td' were 'nqt;va._lld, ‘tiu_‘b 't;hat_ some_ of the -_obses’swns We';ref. . ‘lho %e tha't.-'_,

':--'\'&ér'e'-'ifn'.llid”i\rere so.'bn'-tWO AccouUntss I' r‘r't an obsesslon 15 something

thlt must be perceived and overcome. _ ’lhose chamcters v.h:.c‘n struggled

to overoome the 1nf1uences whlch, w:Llly-n:.lly, were shapmg thelr 11ves,

aﬁsumed g:rmndeur in the stmg;qle. Thmf were flf_’;h‘tlnp‘ soms*bnmg"-that




wa.s higger th:a.n ‘their congoious welves, and they put their utmost

- strength into the battle, . Seconﬂ, an ob553310n belng 1n 1tse1f atrong—:= 

- er than ’ohe conscmus wﬂl and mlnd rames the c,haracter, uhether he be
good or evil to- glpantlc helghts, the helghts necessary for tragedy.-; “;115;A3f f{

N The Emperor - Jones nnd '1'he Hmry Ape L;yplfy tlus, ag does Shnkespeare s

Richurd III. The obqesmions that mere 1nva11d dramatical]J tere thoge

e Tt

of the D%vchopathzc charaoters such as Orln, Lav1n1a and Nlna Leeds.; '*

The statements in thiq Lh631s are, of onurqe, highly contro-ﬁ;J.f:?::V:"

versxal and the author makes no c]aim to have dl%covered the exolu51vef;_1'

tﬂlth Any remark on’ pavchOIOgv is at least ﬂs 1nd1cat1va of the author g; f~
maxe-up as 1L is oP the Gubject s._ Therefore 1t 15 to be hnped tnat thé.;f"':'i..

§:'$ reuders of this paper, #hether or not they vmnaﬂ11ze with Lhe polnb af

-visw;'w111 at_least flnd'lt‘stlmulntlng;




~ THE CHRONOLOGY OF THE O'NEILL PLAYS®

51913-1914 _Fall and.Wintef- ' The flve one-nct plays in 1h1rst f;ff‘_};f1; f??

1914 ESpring- o = "Bound hast for Gardlff"

:-(Very importnnt from my 901nt ofﬁ}‘:‘”

L. S view, In 1t-5€5_be eeen ) __élﬁ;ffff_f*ff%%f%f%%eFﬁ

the germ of the splrlt life-attl-fif‘5

tude,_etc., Df 3.11 my rno-re impor- G

' tant ﬁ;turs wark._ It vus wrltten

' beforo my wark nndpr Prcf. nger

at Harvarda) S

| .1914;iéi5.-Fiii ““d?Wi#£er ,:. Nuthlhg of lwporténce ““”

1915-1916 | : U ) ' .. Noth:_ng

1918  ;i';Sﬁmmef‘. .ff:{ ".  otart of he Prﬂvlncetowﬁ Flpyeré _E:;
R ' wrote Before BreanJSt"lg;u o

1917 Winter, =t Pro- Wrote "In the Zone ';_"1;_ - 1he

' .'#incetown' L Lohg:chage Home  - "Emon of. the

'“Carlbbees

1917 Summer '”{:3 S A short story (never publlshed)

o ‘nbout stokers contalnlng Lhe germ . 1"
1aes. of "The Halry Ape ;- also an’
'outllne of Lo idea for Beyond the J

_Horlzon

T : : : LT ,
_Furnlshed bv Eupene 0 Nelll to Rlchard Daria Sklnner for h15 book entltled
‘Eugene 0'Meill, A Poet's Quest, Pe ritiex B R T T




- 1918

1919

" Winter

Summer

'_Fnll

Winter

'i” 80:;%f' i :

. "The Rope" Beyond the Horlzon
e Drenny Tt < here the oress
s Made o SR
First draft of "lhe 6traw
'"Chris--- never bubllshed alﬂﬁﬁughﬁ

- produced: bv George lyler outszde of:ff-.'"f

1920

1921

1922

1923

1924

' Spring
inter

©. Summer

Fall

o :"Winﬁer_
' aprlng aﬁd:Sﬁmﬁer
.;.ﬂ.Late Fall _ f' |
'Summer
Fall

 Winter.

Sumier

Fall
winter and Spring

Summer

full Jength.

New Xork. Thiﬂ was Lhe play from whlch

 "Anns. Chrlqtle developed.-

Final draft-of_"The_otraw_;f_7“#"

'."Gold" '

,"ﬁnnn“Chris£4e"

"“mperor Joneq ané#"ﬂif?'rentQ‘”' L

1"Th9 Flrst }hn
“lrst draft Of The Fbﬁhtﬁin"
“"The: Halry Ape' (mrxtten in: tnree wee“s;

| Tlnal draft cf fhe Fountaln

One ha 16 of “Wetded”'

_Blnlshgd Myrelded
Outline aﬁd one 3¢éhe'bf'”E&féﬁ”ﬁiilidn&"f3'“

"ATl God 5 Chjllun Got W1nﬂ3

’De31re Uhder the Elms

Tinlshed Marco 1‘111:Lonﬂ in 1ts orlglnal

two—part two-plmy form, each play short 'f5f‘; fff5':
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Final drafh of "laree Millions",

1925  Winter
| dondeﬁéed infb-one'p1§§;€ “Tﬁé .5'
Great God ﬁzown .V i,
TFell Half of rirst draft of ;azsrqa‘
_ _ .-Laughpd" B
1926 .. Winter and-Spriﬁg ' Plﬂal draft of Lazarug Laughed ;_i:'

Spring and Summer

1927 _Wintef;Spring-and _
_Sdﬁmer.
-1928' Spring and'Summer

1929 to 1@31

1932 Sprlnr and bnmmer_
Séptembér
Fall

1933

' Mourninm Tncomes ety j"

exoppt for. some’ cuat1nw and oon= o

den31nm_in 1927
_Fifét'haif_of "3 tzﬁnge Ihferlude

Pinal draft 01_”qusng@ Intellude

llr%t 9nd qeuowd dvaftq of Dayg;
Without Ina"

"ih, Wilde 'm'gw

Thipd drafi of ‘Lﬁy% Wlthnut bnd“

Flnal f@urth draft uf Davu. 1thou5

BETeLE
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