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ABSTRACT

The p r e s e n t  d i s s e r t a t i o n  on D i c k e n s ’ s  ̂chl?i.d“n o ¥ e l s  ’ . O l i v e r  

Twist-.  N i c h o l a s N i c k l e b y . D a vid  Copper f i e l d  and f ige at  S x p e c t a -  

d e f e n d s  t h e  p o i n t  o f  v i e w  t h a t  th® a u t h o r , b s ; i n g  a c o n -  

s s r v a t i v e  and a p h i l a n t h r o p i s t , can n o t  h® t n t e r p r e t f d  i n  h i s  

f i r s t  t h r e e  ’ c h i l d - n o v e l s  * a s  a s e r io u s  s o e i a l / p o l i t i g a l  

t i c  and r e fo r m e r ,a s  i t  i s  o f t e n  a ss u n ie d .lt  i s  her® 

t h a t  o n l y  h i s  l a s t  ' c h i l d - n o v e l ’ .na m ely  G r e a t  Ex p e c t a t i o n « . 

a l l o w s  him t o  hs s e e n  a s  su ch and t h a t  i t  i s  on.ly her® t h a t  

d e l i b e r a t e l y  i n t e n d e d  t o  be on®.

Ttiis t h a s i s  a r g u e s  t h a t  D i c k e n s , i n s t e a d , h a s  t o  b® iinder»»
0

s t o o d  i n  t h o s e  f o u r  n o v e l s  v e r y  much a s  a i B o r a l i s t ^ a s ' a  w i t e r  

w h o , t r y i n g  to'  t r a n s f o r m  C h r i s t i a n  b e l i e f  i n t o  p r a c t i c a l  r u l e s  

o f  b e h a v io u r ^ r e m in d s  i n  c e r t a i n  r e s p e c t s  o f  Don Q u i x o t e ,

Furtherïïiore i t  i s  i l l u s t r a t e d  he r e  t h a t  t h e  a u t h o r ’ s main  

ffiotii’- a t i o n  t o  w r i t e  h i s  ’ c h i l d - n o v s l s  ® was -  p r o b a b l y  -  h i s  

p s r a o n a l  d e s i r e  t o  w r i t e  on h i m s e l f , t o  r e l i v e  her® h i s  t ra u m a 

t i c  c h i l d i i o o d - s x p e r i e n c e s  and eve n  t o  r e s o l v e  i n  t h i s  way c e r -  

t? .in  o f  h i s  p e r s o n a l  pr oblem s.

B e s i d e s  t h i s  t h e  d i s s e r t a t i o n  i l l u s t r a t e s  t h a t  t h e r e  i s  a  

c l e a r  l i t e r a r y  and p e r s o n a l  d e ve lo p m e n t  t o  be f o u n d  i n  D i c k 

e n s ' s  ' c h i l d - n o v e l s T h i s  developKient l e a d s  away from; h i s  e a r 

l y  Eielodrama and * f a i r y - t a l e  ® and a l s o  away from h i s  dependence

on t h e  p r e c e d i n g  l i t e r a r y  t r a d i t i o n . T h u s  t h e  'old® s t y l e  and h i s1 "
- t y p e s *  as  w e l l  a s  h i s  s u b j e c t i v e  v i e w  o f  r e a l i t y  and h i s  s e l f -  

p i t y  a r e  g i v e n  up i n  the  run o f  th e  n o v e l s .  I t  i s  m i n t a i n e d ,  t l i a t  

D i c k e n s  moves h e r e  toward an o b j e c t i v e  v i e w  and c r i t l e i s i a  o f  j i i s  

c o n ts m p o r a r y  s o c i a l  r e a l i t y  and toward a l i b e r a t i o n  from t h e  

l i t e r a r j r  t r a d i t i o n , t o w a r d  a ’ new ’ s t y l e  a n d , f i n a l l y , a  v e r y  a n a 

l y t i c  d e p i c t i o n  o f  h i s  c h a r a c t e r s .



Thus t h i s  t h e s i s  a r g u e s  t h a t  D i c k e n s e s  r e a l  iffipprtainc^ i n  

r s s p e c t  t o  h i s  « c h i l d - n o v e l s *  l i e s  i n  h i s  l i t e r a r y  i n n Q v a t i o n s  

and r e f o r m s , t h a t  he hecomes h e r e  t h e  Qf t h e  E ng l; .s h

l i t e r a t u r e  and5as v e i l , t h e  e a r l y  D o s to y e v s k y ,C 0 n m d ,L a v n r e n c (i ,  

Kafka and Mann»



BESUMO

Sa. p r e s e n t s  d i s s e r t a ç ã o  s ã o  a n a l i s . a d a s  ,as q w a tr o  n c r e -  

la.s s o b r e  c r i a n ç a s  (* c h i l d - n o v e l s  * ) d« D i c k e n s  ; O l i v e r  Tvi.st .

N i c k l e b y , Ifevid C o p p e r f i e l d  e G r e a t  ^ p e c  t a t  I o n s . ^ r -  

guffisnta.~se que o a u t o r  em ts la ,r e c o n h e c x d a flse n t®  c o n s e r v a 

dor 0 f i l a n t r o p i s t a , n ã o  p o d e r i a  s e r  in t e r p r e ta d 0 5 @ m  r e l a ç í í o  

à s  suas t r ã s  p r i m e i r a s  n o v e l a s  m e ncio nadas,como um s e r i o  (crí

t i c o  p o l í t i c o  e s o c i a l . S o m e n t e  na ù l t i æ a  das  q u a t r o  n o v e l c is ,  

G r e a t  E x p e c t a t i o n s . e l e  p o d e r i a  s e r  e n c a r a d o  como t a l -

A r g u m e n ta -s e  tarabém que D i c k e n s  deve s e r  compreendido como 

um B ioralista^um a u t o r  q u e , a o  t e n t a r  a p l i c a r  a s  c r e n ç a s  c r ; . s -  

t ã s  a s  r e g r a s  de c o m p o r t a m e n t o ,a s s e m e li ia -s e  e» a l g í i n s  a s p f í c t o s  

a Don Q u i x o t e  o

Alern do m a i s , p r e t e n d e - s e  demonstrar  que a p r i n c i p a l  moi; i-  

v a ç a o  do a u t o r  ao e s c r e v e r  a s  r e f e r i d a s  n o v e l a s , f o i  b a s e a d a  

na n e c e s s i d a d e  de e s c r e v e r  s o b r e  s i  m e s m o ,r e v iv e n d o  a s s im  era 

f i c ç ã o , s u a s  e x p e r i ê n c i a s  t r a u m á t i c a s  da i n f â n c i a  e d e s s a  :;'or~ 

m a , a t é  mesmo r e s o l v e n d o  a l g u n s  de s e u s  problemas, p e s s o a i s  

mais in t i ï B o s .

P a r a l e l a m e n t e  e s t a  d i s s e r t a ç ã o  i l u s t r a  o f a t o  de que ha  

uni c l a r o  d e s e n v o l v i m e n t o  p e s s o a l  e l i t e r á r i o  do a u t o r  a s e r  

d e s c o b e r t o  n e s t a s  n o v e l a s  so b r e  c r i a n ç a s  e que t a l  d e s e n v o l 

v im e n t o  o d i s t a n c i a  de suas  o b r a s  m e l o d r a m á t i c a s , dos c o n t o s -  

d e - f a d 5,s a s s im  como de sua d e p e n d e n c ia  da t r a d i ç á o  l i t e r á : . - i a  

i n g l e s a  da é p o c a . D e s t a  f o r m a , o  ’ a n t i g o '  e s t i l o  e s e u s  ’ t i p o s ’ , 

sua v i s a o  s u b j e t i v i s t a  da r e a l i d a d e  a s s i m  como sua a u t o p i í í d a -  

de sã o abandonados no d e c o r r e r  das q u a t r o  n o v e l a s . D i c k e n s  se  

v o l t a  para uma v i s a o  mais o b j e t i v a  e c r í t i c a  de sua r e a l i d a 

de s o c i a l , t e n t a  l i b e r t a r - s e  da t r a d i ç ã o  l i t e r á r i a  v i g e n t e ,



b u s c a n d o  um no vo e s t i l o  em que se  d e s t a c a  uma d e s c r i ç ã o  

b a s t a n t e  a n a l í t i c a  de se us p e r s o n a g e n s .

P o r t a n t o , e s t a  t e s e  argum enta quç a  i m p o r t â n c i a  r e a l  d£,s. 

n o v e l a s  so b r e  c r i a n ç a s  r e p o u s a  em su as  ,in.ov4Ç0es e r e f o r c ia s  

l i t e r á r i a s . A t r a v é s  d e l a s 5D i c k e n s  se c o n v e r t e  em um 'R o u ss ea u *  

da l i t e r a t u r a  i n g l e s a  e num p r e d e c e s s o r  de Iío§toyevsky,Cc>n'“ 

r a d j l Ã w r e n c e ^ K a f k a  e Mann.



I ) INmODUCTIOlV 
»

s t a t e m e n t  o f  Problem

R e a d in g  C h a r l e s  D ick en s  ®s l i t e r a r y  , from P i c k w i c k

P a p e r s  up t o  B l e a k  House or  Hard TiBies  ̂t h e  r e a d e r  u s u a l l y  has  

t h e  i m p r e s s i o n  t h a t  t h e  a u t h o r  h a s  m a l f l ly  t© be understooc: a s  

a ‘ s o c i a l  c r i t i c  D i c k e n s ' s n o v e l s  a r e  t h u s  m o s t l y  se e n  ai  

c r i t i c a l  d e s c r i p t i o n s  o f  and r e f l e c t i o n s  oh t h e  m i d - V i c t o r i a n  

s o c i e t y ,  on i t s  s o c i a l  and p o l i t i c a l  rea li ty«»  Du# t o  t h i s  ir.~ 

t e r p r e t a t i o n  t h e  a u t h o r ' s  main i n t e n t i o n  i n  w r i t i n g  i s  conmon™ 

l y  u n d e r s to o d  a s  h i s  d e s i r e  t o  e x p r e s s  h i s  s o e i a l / p o l i t i c i ,  1  

p o i n t  o f  v i e w .

Though D i c k e n s ' s  e a r l y  l i t e r a r y  c r e a t i o n s  combine t h i s  c r . 1 t i -  

c is m  w i t h  a b r i l l i a n t  and o f t e n  b i t i n g  s e n s e  o f  hum our,w it h  

a,t t i m e s  g r o t e s q u e  c a r r i c a t u r e s  and o b v i o u s  d i s t o r t i o n s  oi the  

o b j e c t i v e  f a c t s  e n c o u n t e r e d , t h e  a u t h o r  i s  e v e n  h e r e  b y  most  

o f  h i s  a u d i e n c e  a s  w e l l  a s  b y  most o f  h i s  c r i t i c s  ace© pte c  and  

c e l e b r a t e d  a s  an i m p o r t a n t  and s e r i o u s  * s o c i a l  c r i t i c *  -  a 

q u a l i t y  and a fame t h a t  f i n d s  a s t i l l  more s o l i d  f o u n d a t i c n  

V/hen h i s  l a t e r , h i s  ’ heavy® n o v e l s , p a r t i c u l a r l y  Bl e a k  House 

a n d / o r  Hard. Time s., a r e  c o n s i d e r e d .

Qlive-r. Tŷ i s t N̂ i c h o l a s  M i c k l e b y , Ifavid C o p p e r f i e l d  and G r e a t  

B xpec. t a t i o n s , f o u r  o f  D i c k e n s e s  n o v e l s  w hich span t h e  f u l l  

l e n g t h  o f  t h e  a u t h o r ' s  c r e a t i v e  p e r i o d  ~ O l i v e r  Tvi?lst and N i 

c h o l a s  N i c k l e b y  found i n  i t s  b e g i n n i n g  and G r e a t  E x p e c t a t i o n s  

tov/ard i t s  end -  a r e  n o r m a l l y , l i k e  t h e  r e s t  o f  D i c k e n s ’ s w orks,  

i n t e r p r e t e d  a s  b a s i c a l l y  ' s o c i a l ’ n o v e l s . T h e y  seem t o  f i t  w e l l  

i n t o  t h e  g e n e r a l  -  and * t r a d i t i o n a l ’ ™ u n d e r s t a n d i n g  o f  t h i s  

a u t h o r  and h i s  l i t e r a r y  i n t e n t i o n s . T h e y  seem t o  be h a r m o n i
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o u s l y  l i n k e d  w i t h  b o t h  p r i o r  and s u c c e e d i n g  novels^ o f  a c l t !a r ~  

l y  s o c i a l  char-iicter.

Only a few o f  D ickens ’ s c r i t i c s  maintain t h a t  t h o s e  f o u r  

n o v e l s  have a c t u a l l y  t o  be s e p a r a t e d  froip t h e  -yest  o f  t h e  i.u-  

t h o r *s l i t e r a r y  c r e a t i o n s , t h a t  t h e y  forsn a ‘ s p e e i t l *  group o f  

n o v e l s  w i t h i n  t h e  f u l l  range o f  Diek@h§^s w o r k s ^ t h o u g h ,a t  

times..many y e a r s  and t h e  w r i t i n g  o f  o t h e r  n w f l s  l i e  b e t w e e n  

t h e i r  r e s p e c t i v e  p u b l i c a t i o n s . Those c r i t i c s j e a l l i n g  t h i s  g i o u p  

o f  n o v e l s  commonly D i c k e n s ' s  * c h i l d - n o v e l s  * ,i,asiiitne t h a t  a l'a.ir-  

l y  c l e a r  d i s t i n c t i o n  can and h a s  t o  be made betw^pn t h o s e  i'our  

and h i s  o t h e r  n o v e l s , t h a t  t h o s e  ^ c h i l d - n o v e l s ®  d i f f e r  c l e a i l y  

and f u n d a m e n t a l l y  from th e  r e m a in in g  ones In r@sp@at o f  t h e i r  

o r i g i n s  and i n t e n t i o n s . Tiiis  d i f f e r e n c e  i s  -  q u i t s  t e c h n i c a j l y  - 

s e e n  raainly  i n  t h e  f a c t  t h a t  t h o s e  ’’ c h i l d - n o v e Is  * , l i k e  none 

o f  t h e  o t h e r  o n e s , a l lo w .-a  c h i l d  t o  be t h e  p r i n c i p a l  c h a r a c t e r  

a n d j f u r t h e r m o r e , t h a t  t h o s e  n o v e l s , u n l i k e  t h e  o t h e r  D i c k e n s i a n  

c r e a t i o n s , r e v e a l  much a u t o b i o g r a p h i c a l  m a t e r i a l .

Though a l l  o f  t h o s e  c r i t i c s  r e f e r r e d  t o  i n  t h i s  d i s s e r t a 

t i o n  m a i n t a i n  t h a t  t h e  ' c h i l d - n o v e l s ' form a ' s p e c i a l '  b l o c k  

o f  n o v e l s  w i t h i n  D i c k e n s ’ s l i t e r a r y  c r e a t i o n s , t h e  e n c o u n t e r e d  

i n t e r p r e t a t i o n s  o f  t h e i r  r e s p e c t i v e  q u a l i t i e s  a.nd i n t e n t i o n s  

d i f f e r  a t  t im e s  w i d e l y , r e f l e c t i n g  on c e r t a i n  t o p i c s  eve n  -p la in  

c o n t r a d i c t o r y  o p i n i o n s . R e v i e w i n g  b r i e f l y  t h e  c r i t i c i s m  raade, 

i t  becojiies o b v i o u s  t h a t  most o f  t h o s e  c r i t i c s  f o c u s e  t h e i r  i n 

t e r e s t  on t h e  q u e s t i o n  o f  v;hether or n o t  D i c k e n s  can or has  

t o  be u n d e r s t o o d  .in and t h r o u g h  h i s  ' c h i l d - n o v e l s *  as a c o n s 

c i o u s  and s e r i o u s  s o c i a l / p o l i t i c a l  r e f o r m e r . T h i s  problem i s  

t h e  p o i n t  o f  d e p a r t u r e  f o r  t h e  p r e s e n t  t h e s i s .



I t  i s  m a i n l y  Eaymond W i l l i a m s  and A . E . I ^ s o n  who m a i i i t a i n  

t h a t  D i c k e n s  h a s  t o  be seen i n  and t h r o u g h  h i s  ' / c h i l d - n o v e l s

-  a s  i n  h i s  o t h e r  works -  as a v e r y  im p p r ta i j t  and v e r y  e a r l y  

E n g l i s h  w r i t e r  who e x p r e s s e d  i n  p o p u l a r  n o v e l s  a  .d e e p -r e a c h i;  

r e a l i s t i c  and r a t h e r  g e n e r a l  s o c i a l / p o l i t i c a l  c r i t i c i s m  o f  h: 

c o n te m p o r a ry  s o c i e t y , i n t e n d i n g  c l e a r l y - a n d  ope-rily t P  i n i t i a t e  

a n d / o r  t o  a s s i s t  t h e  r e a l i z a t i o n  o f  'r e f o r m s * . . A s  t h o s e  two 

c r i t i c s  see  i t , D i c k e n s ’ s c h i e f  c o n c e r n  i n  w r i t i n g  h i s  ’ c h i l d -  

n o v e l s *  i s  t o  g i v e  a r e a l i s t i c  d e s c r i p t i o n  and .a c r i t i c a l  a n a 

l y s i s  o f  th e  a c t u a l  s o c i a l  and p o l i t i c a l  ’ c o n d i t i o n s  o f  E n g 

l a n d ’ o They s t a t e  t h a t  t h e  a u t h o r  wants m a i n l y  t o  e x p r e s s ,  him 

s e l f  h e r e  a g a i n s t  t h e  r u l i n g  u t i l i t a r i a n  p h i l o s o p h y  and i t s  

i m p l i c a t i o n s  on s o c i e t y . G o i n g  deep beyond t h e  s u r f a c e  m a t t e r s  

o f  t h e  c o n te m p o r a ry  u t i l i t a r i a n  economy,he s t r i k e s  a t  t h o s e  

p s y c h o l o g i c a l  and e d u c a t i o n a l  i d e a s  v/hich form t h e  ’ p h i l o s o 

p h i c a l -  p a r t  o f  u t i l i t a r i a n i s m , N o t  r e g a r d i n g  u t i l i t a r i a n i s m  

a s  an a d v a n c e  i n  c i v i l i z a t i o n , D i c k e n s  a t t a c k s  i n  and t h r o u g h  

h i s  ^ c h i l d - n o v e l s ’ t h e  e n c o u n t e r e d  m i d - V i c t o r i a n  ' s o c i a l  r e 

a l i t y *  as an i n d i f f e r e n t , an u n n a t u r a l  o n e , a  r e a l i t y  t h a t

’ pro duces«  t h e  a l i e n a t i o n  o f  human b e i n g s , t h e i r  d e p e r s o n a l i -

I )  ■ 'z a t i o n  and d e h u m a n iz a tio n .

Not d e n y i n g  t h a t  D ic kens a c t u a l l y  d e a l t  a t ' : . le n g t h  w i t h  ’ s o 

c i a l  t opic s®  i n  h i s  ’ c h i l d - n o v e l s F . R . K a r l , P h i l i p  Hobsbaum 

and Humphry House m a i n t a i n  t h a t  the a u t h o r  d i d  n o t  do so i n  

a n y  i m p o r t a n t  n o r . i n  a n y  s u c c e s s f u l  manner.T hey a r g u e  t h a t  

t h o s e  f o u r  n o v e l s  have a much weaker ’ s o c i a l  q u a l i t y ’ or ’ s o 

c i a l  i m p a c t ’ th a n  most o f  h i s  o t h e r  l i t e r a r y  works and p o i n t  

o u t  t h a t  t h i s  s h o r t c o m i n g  i s  m a i n l y  due t o  t h e  f a c t  t h a t  L i c k -

Review of Prior



ens o f f e r e d  i n  none o f  h i s  *c h i l d - n o v e l s ‘ -  a s  he .did i n  mDst

of the others ” a p e r c e p t i b l e  social/pQlitiG§,l programme -

and t h e y  assume t h a t  D ick en s  a c t u a l l y  d i d  n o t  i n t e n d  t p  do so.

Those c r i t i c s  m a i n t a i n  t h a t  t h e  ^ s o c i a l  cr;i:ticii3m’ o f  t h e s 3

v/orks can n o t  he u n d e r s t o o d  a s  -  and was n o t  I n t e n d e d  t o  ba -

an o b j e c t i v e  o n e , b u t , i n s t e a d , a s  one t h a t  s i m p l y  shows t h e  i\i~

thor’s very s u b j e c t i v e  and p e r s o n a l  s o c i a l  and p o l i t i c a l  v i e w ,

one t h a t  p r o j e c t s  many o f  t h e  a u t h o r ’ s v e r y  p e r g o n a l  em o tio n s

'2)
i n t o  a c r i t i q u e  o f  s o c i e t y .

Axid whereas VJilliams and Dyes s t a t e  t h a t  D i c k e n s  i n  and  

t h r o u g h  h i s  ' c h i l d - n o v e l s '  t u r n s  o u t  t o  be on!? Of t h e  most im

p o r t a n t  c r i t i c s  and r e f o r m e r s  o f  c o n te m p o r a ry  u t i l i t a r i a n  adu -  

e d u c a t i o n a l  i d e a s  and m e th o d s , a  p e d a g o g i c a l  r e f o r m e r  who s t a n d s  

c l o s e  t o  t h e  s i m u l t a n e o u s l y  o c c u r r i n g  C o n t i n e n t a l  movement o f  

t h e  ‘ young p e d ago g u e s*  -  p u b l i s h i n g , a c t u a l l y , h e r e  t h e i r  main  

i d e a s  ~ Hobsbaum and K a r l  m a i n t a i n  t h a t  th ou g h  t h e  a u t h o r  

w r o te  e x t e n s i v e l y  on e d u c a t i o n  ~ p a r t i c u l a r l y  i n  N i c h o l a s  

M ic kl e b y  and D a vid  C o p p e r f i e l d  -  he can i n  no way be u n d e r s t o o a  

i n  t h o s e  n o v e l s  as a s e r i o u s  or a p i o n e e r i n g  E n g l i s h  p e d a g o g i -  •. 

c a l  reformer.As i n  h i s  ’ s o c i a l  c r i t i c i s m '  he h e r e ^ a l s o  e x p r e s 

s e s  o n l y  h i s  v e r y  p e r s o n a l  o p i n i o n  on e d u c a t i o n , n o t  o f f e r i n g  

a n y  p r a c t i c a b l e  a m e l i o r a t i n g  i d e a s  and p r o p o s a l s . Those c r i t i c s  

e v e n  go so f a r  a s  t o  s a y  t h a t  D ic k en s most p r o b a b l y  had no 

c o n n e c t i o n  w i t h  and no knowledge o f  the  C o n t i n e n t a l  movement.

The d i s c u s s i o n  o f  D i c k e n s ' s  ' c h a r a c t e r - p r e s e n t a t i o n '  in  h i s  

’ c h i l d - n o v e l s ’ r e f l e c t s  -  r a t h e r  s u r p r i s i n g l y  p e rh a p s  ~ a f a i r 

l y  unanimous r e s u l t . A l m o s t  a l l  o f  t h e  c r i t i c s  r e f e r r e d  t o  a -  

g r e e  w i t h  th e  v ie w  t h a t  the  a u t h o r ' s  ' c h i l d - h e r o e s '  a r e  n o t
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p r e s e n t e d  a s  rounded a n d / o r  d e v e l o p i n g  c h a r a c t e r s  -  b u t  as  

’ t y p e s ’ , f l a t  and e m p h a t i c , G e n e r a l l y  s p e a k i n g , t h e  c r i t i c s  

s t a t e  tha.t  t h o s e  c h i l d r e n  a r e  n o t  s l o w l y  r<evg.ai©d b u t  d i r e c t 

l y  p r e s e n t e d ,  t h a t  t h e y  a r e  o n l y  -  or a t  l e a s t  m a m l y  -  em

b l e m s ,  embodiments and p e r s o n i f i c a t i o n s  o f  y i r t u e , s , p a i n t e d  \  

w i t h o u t  any sh ar p  c o n t o u r s , T h o s e  i d e a l i z e d  and u t t e r l y  i n n o 

c e n t  Wordsw orthian c h i l d r e n  rem ain t h r o u g h o u t  t h e  n o v e l s  / e r y  

u n r e a l i s t i c a l l y  d e p i c t e d , p a s s i v e , m u t e  and g e n e r a l l y  uncompre

h e n d i n g  l i t t l e  v i c t i m s  o f  t h e  i n d i f f e r e n c e , n e g l e c t , ab us e  and  

p h y s i c a l  v i o l e n c e  o f  o t h e r s , c h i l d r e n  who n e v e r  r e a c h  i n  an y  

s i t u a t i o n  t h e  dim e n sio n  o f  'norm al*  c h i l d r e n  and much le s : ;

*+)
t h a t  o f  t r u e  young h e r o e s .

Though t h e y  b a s i c a l l y  a g r e e  w i t h  t h e  i n t e r p r e t a t i o n s  o f 

f e r e d  by the  v a s t  m a j o r i t y  o f  D i c k e n s ’ s c r i t i c s , G o l d  and Dy

son c o n t r a d i c t  t h o s e  s t a t e m e n t s  i n  r e s p e c t  t o  c e r t a i n  o f  t h e  

c h i l d - c h a r a c t e r s .

Gold  maintarris t h a t  a t  l e a s t  O l i v e r ' s  l i f e  h a s  t o  be u n d e i -  

nt oo d a s  an a c t i v e  o n e , s i n c e  t h e  h e r o , r i g h t  from t h e  b e g i r n i n . g ,  

s e a r c h e s  w i t h  a l l  h i s  f o r c e  f o r  h i s  own o r i g i n s  and h i s  ov,n 

i d e n t i t y  a n d , f u r t h e r m o r e , f o r  a w o r ld  i n  w h ich  he can f i n d  the  

r e a l i z a t i o n  o f  f u l f i l l e d  ’ m o t h e r - l o v e

D y s o n , l i m i t i n g  h i s  o p p o s i t i o n  e x c l u s i v e l y  on G r e a t  E x p e c t a t i o n s , 

s t a t e s  t h a t  t h e  p r i n c i p a l  c h a r a c t e r  o f  t h i s  l a ' t e  n o v e l , P i p ,  

d i f f e r s  b a s i c a l l y  from a l l  h i s  f o r e r u n n e r s .  P i p , u n l i k e .  OliA/er,  

N i c h o l a s  or D a v i d , i s  n o t  born as  the  i n n o c e n t  Wordsworthian  

c h i l d . b u t  a s  the  ’ c r i m i n a l ’ o n e ,a  c h i l d  who i s  born w i t h  p o 

s i t i v e  oS w e l l  as w i t h  n e g a t i v e  q u a l i t i e s , a  ’ f u l l *  p e r s o n .D u e  

t o  t h i s  f a c t  t h e  hero  -  u n l i k e  h i s  p r e d e c e s s o r s  -  can and a c 

t u a l l y  has t o  c ho o se  f o r  h i m s e l f  whether t o  become t h e  i n s t r u -



merit o f  c o n f u s i o n  and e v i l  or w heth er  t o  ©feear .» e n e v o l e . i t  

i n s t i n c t s , l i e  i s  t h u s  t h e  f i r s t  and t h e  o n l y  Ghildrcharapte? 

araong D i c k e n s ' s  ' c h i l d - h e r o e s *  \iho is a c t u a l ^ j r  r e s p o n s i b l e  

f o r  h i s  own a c t i o n s .

The f i n a l  t o p i c  which i s  d e a l t  w i t h  b y  a l l  o f  thg.se c r i b i c s  

~ t h o u g h  w i t h  d i f f e r i n g  d e g r e e s  o f  emphasis -  i.s th® one o f  

how and t o  v^hich e x t e n t  D i c k e n s  Vs a u t o b i o g r a p h i c ; a l  m a t e r i a l  

can or has t o  be u n d e r s to o d  a s  an e le m e n t  o f  im p o r ta n c e  f o ?  

t h e  c r e a t i o n  o f  t h e  *c h i l d - n o v e l s * « B a s i c a l l y  t h e s e  c r i t i c s  

a g r e e  on t h e  v i e w  t h a t  t h i s  m a t e r i a l  had a d e c i s i v e  i n f l u e n c e  

on D i c k e n s e s  d e c i s i o n  t o  w r i t e  t h o s e  f o u r  n o v e l s , t h a t  he i n 

t e n d e d  to  r e v e a l  h e r e  h i s  o t h e r w i s e  h id d e n  t r a u m a t i c  c h i l d 

hood e x p e r i e n c e s  and t h a t  he h i m s e l f  sav/ t h o s e  n o v e l s  a s  a 

means t o  r e l i v e , e a s e  -  and p e rh a p s  even s o l v e  '* h i s  perona.L
f 7 -J

p r o b l e m s .

The q u e s t i o n  o f  whether or n o t  D ic k en s  h a s  t o  be se e n  i n  

and t h r o u g h  h i s  *c h i l d - n o v e l s * a s  a s e r i o u s  h l s t o r i a n , a s  a

* r e a l i s t ^  a n d / o r  a s  an i m p o r t a n t  i n n o v a t o r  or r e f o r m e r  o f  ':he 

E n g l i s h  l i t e r a r y  t r a d i t i o n  do n o t  f i n d  a common answer among 

h i s  c r i t i c s .

Thus i t  i s  o n l y  House who m a i n t a i n s  t h a t  D i c k e n s  t u r n s  her(i  

o u t  t o  be a s e r i o u s  and s u c c e s s f u l  h is to '^ ' ia n ,o n e  o f  t h e  vei-’y  

few E n g l i s h  n o v e l i s t s  who a r e  t r e a t e d  w i t h  g r e a t  r e s i j e c t  b y
C \

t h e  p r o f e s s i o n a l  h i s t o r i a n s .  • •

H o b s b a u m , c o n t r a d i c t i n g  H o u s e , s t a t e s  t h a t  D i c k e n s  can n o t  bo 

u n d e r s t o o d  i n  t h o s e  n o v e l s  a s  a s e r i o u s  h i s t o r i a n  b u t  that. ,  

i n s t e a d , h e  has t o  be i n t e r p r e t e d  a s  a r e p o r t e r , a  j o u r n a l i s e .  

D i c k e n s  shows h i m s e l f  h e r e  a s  a w r i t e r  who i s  n o t  p r i m a r i l y



c o n c e r n e d  w i t h  g i v i n g  a r e a l i s t i c  and o b j e c t i v e ^  d e s c r i p t i o n  

o f  the  f a c t s  e n c o u n t e r e d , b u t  a s  one w h o , a t  l e a s t  t o  a c e r t a i n  

e x t e n t  5 d i s t o r t s  t h o s e  f a c t s  t o  e x p r e s s  h i s  p e r s o n a l  a n d /

or t o  make them more communicable t o  h i s  a u d i e n p e .

O n l y  F . R . K a r l  r e f l e c t s  on D i c k e n s ’ s im p o r ta n c e  a s  an i n 

n o v a t o r  and r e f o r m e r  o f  t h e  E n g l i s h  l i t e r a r y  t r a d i t i o n . H e  

s t a t e s  t h a t  o n l y  t h r o u g h  t h o s e  f o u r  n o v e l s  §.n^ n o t  t h r o u g h  

h i s  r e m a in in g  l i t e r a r y  c r e a t i o n s  -  t h e  a u t h o r  became t h e  

' E n g l i s h  R o u s s e a u * , a l l o w i n g  ’Piomanticism* t© e n t e r  i n t o  the  

E n g l i s h  p o p u l a r  n o v e l s , a n d , f u r t h e r m o r e j h e  s e e s  D ic k en s as  

t h e  p r e c u r s o r  t o  D o s t o y e v s k y , C o n r a d , L a w r e n c e  and MannjWr.L- 

a s  t h e  f i r s t  E n g l i s h  n o v e l i s t  a b o u t  t h e  t h r e a t  o f  d i s i n t e 

g r a t i o n  and dehumaniz-ation, on v;hich. man e x p e r i e n c e s  i n  modern 

s o c i e t y .

S t aterrient o f  Purpose

T h i s  d i s s e r t a t i o n  i n t e n d s  t o  c o n t r i b u t e  f u r t h e r  t o  the  

a l r e a d y  e x i s t i n g  *ge n er a. l '  d i s c u s s i o n  on D i c k e n s ’ s ® c h i l d -  

n o v e l s % t r y i n g  t h u s  t o  i l l u s t r a t e  why t h o s e  f o u r  n o v e l s  a c 

t u a l l y  can be s e e n  a s  ones t h a t  form a ' s p e c i a l *  gro up o f  

books w i t h i n  the  a u t h o r ’ s c o m p le t e  l i t e r a r y  c r e a t i o n s , and,  

f u r t h e r m o r e , a t t e m p t i n g  an answer t o  t h e  q u e s t i o n  o f  w h e th e r  

or n o t  D i c k e n s  can or has  t o  be u n d e r s to o d  i n  and t h r o u g h  h i s  

^ c h i l d - n o v e l s ®  as  m a i n l y  a s e r i o u s  and d e l i b e r a t e  ^ s o c i a l  

c r i t i c '  a n d / o r  ’ s o c i a l  r e f o r m e r ’ .

F u r t h e r m o r e , t h i s  t h e s i s , p r o p o s i n g  t h a t  D i c k e n s  can n o t  be  

u n d e r s t o o d  a s  a s e r i o u s  * s o c i a l  c r i t i c ®  a n d / o r  ’ s o c i a l  r e 

f o r m e r '  i n  t h o s e  n o v e l s , a r g u e s  v,/hether or n o t  t h e  a u t h o r ' s  

* r e a l ’ r i io t i v a t io n  t o  w r i t e  h i s  ' c h i l d - n o v e l s ' w a s , i n s t e a d ,



8

a Eia lnly  pei^sonal one.

B e s i d e s  t h i s  t h e  c i i s s e r t a t i o n  i n t e n d s  t o  sh e d  more l i g h t  on - 

t h e  r e a s o n  why D i c k e n s ' s  ' c h i l f i ^ n o v e l s  * a r e  s t i l l  r e a d  i n  

our modern t i m e s , t r y i n g  t o  p o i n t  o u t  where t h o s e  h o o k s ’

V real*  a t t r a c t i v e n e s s  s h o u l d  and a c t u a l l y  h a s  t o  r e s t .

The e x a m i n a t i o n s  and i n t e r p r e t a t i o n s  r e a l i z e d  and achiev^ed  

b y  t h e  a u t h o r  o f  t h i s  d i s s e r t a t i o n , c o m b i n e d  and compared w i t h  

t h o s e  p r o v i d e d  b y  t h e  e x i s t i n g  c r i t i c a l  works on t h e  ' c h i l d -  

n o v e l s  ® , l e a d  t o  t h e  p r o p o s i t i o n  o f  c e r t a i n  h y p o t h e s e s . R e f l e c 

t i n g  t h i s  t h e s i s ’ s main c o n t e n t  and i n d i c a t i n g i l t s  b a s i c  d i 

r e c t i o n  o f  a r g u m e n t a t i o n , t h e s e  h y p o t h e s e s  a r e :

I )  t h a t  D i c k e n s , b e i n g  a c o n s e r v a t i v e  and a p h i l a n t h r o p i s t ,  

can n o t  be i n t e r p r e t e d  i n  h i s  f i r s t  t h r e e  ’ c h i l d - n o v e l s ^  a s  

a s e r i o u s  s o c i a l / p o l i t i c a l  c r i t i c  and r e f o r m e r  and t h a t  he  

d i d  n o t  i n t e n d  t o  be one»

I I )  t h a t  h i s  f o u r t h  n o v e l  shows him a s  a s e r i o u s  s o c i a l / p o 

l i t i c a l  c r i t i c  and r e fo r m er  and t h a t  he h e r e  c l e a r l y  i n t e n 

ded t o  be one»

I I 3I) t h a t  he has t o  be u n d e r s t o o d  v e r y  much a s  a m o r a l i s t ,  

as a w r i t e r  w h o , t r y i n g  t o  t r a n s f o r m  C h r i s t i a n  b e l i e f  i n t o  

p r a c t i c a l  r u l e s  o f  b e h a v i o u r , i s  rem ind ing  us i n  c e r t a i n  r e 

s p e c t s  o f  Don Q u i x o t e .

IV )  t h a t  h i s  ’ d r i v i n g  f o r c e ’ , h i s  main m o t i v a t i o n  t o  w r i t e  

h i s  ' c h i l d - n o v e l s *  was h i s  p e r s o n a l  d e s i r e  t o  w r i t e  on h im 

s e l f ,  t o  r e l i v e  h i s  t r a u m a t i c  c h i l d h o o d  e x p e r i e n c e s  i n  h i s  

f i c t i o n  a n d , p e r h a p s , even t o  r e s o l v e  i n  t h i s  way c e r t a i n  o f



h i s  v a r y  p e r s o n a l  probleinij,

V) t h a t  t h e r e  i s  a c l e a r  l i t e r a r y  a s  w e l l  a s  a p e r s o n a l  i e 

v e  lopment t o  be f o u n d  i n  h is   ̂c h i l d - n o v e l , s ' R a i s  de ve lo p.n ent  

l e a d s  away from h i s  e a r l y  melodrama and ‘ f a i r ^ ’- t a l e  • ,a\^a/ 

froni h i s  dependence on t h e  p r e c e d i n g  l i t e r a r y  t r a d i t i o n ,  , t h e  

^old® s t y l e  and h i s  ' t y p e s ' j h i s  s u b j e c t i v e  v i e w  o f  r e a l i ' : y  

and h i s  s e l f - p i t y ,  toward  a more o b j e c t i v e  viev;  and c r i t i c i s m  

o f  t h e  c o n te m p o r a r y  s o c i a l  r e a l i t y  and tox^rard a l i b e r a t i o n  

from t h e  r u l i n g  l i t e r a r y  t r a d i t i o n , t o w a r d  a 'new* , ? t y l e , a n d 5  

f i n a l l y , t o w a r d  an a l m o s t  ' p s y c h o - a n a l y t i c '  c h a r a c t e r ~ d e p : - c -  

t i o n .  ;

V I )  t h a t  t h e  a u t h o r ’ s f u l l  u n d e r s t a n d i n g  and evaluato-v-n .1m 

r e s p e c t  t o  h i s  ’ c h i l d - n o ^ r e l s ' can o n l y  be a c h i e v e d  when l.e 

i s  seen i n  and t h r o u g h  thera a s  t h e  ' E n g l i s h  R o u s s e a u '  anc. 

a s  a w r i t e r  who a n t i c i p a t e s  t h e  e a r l y  D o s t o y e v s k y , C o n r a d ,  

Lawrence and Mann.
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O L I T O  TIÆST 

Me l o d r a m a t i c  Q u a l i t y

O l i v e r  T w i s t  has  t o  be se en a s  t h e  f i r s t  E n g l i s h  nove]  which  

i n t r o d u c e d  a c h i l d  a s  i t s  main c h a r a c t e r . , d e a l i n g , f u r t h e r r a o i e ,  

e n t i r e l y  w i t h  t h e  main c h a r a c t e r * g e a r l y  c h i l d h i 3 o d , n o t  shec.ding  

l i g h t  on h i s  f u r t h e r  d e v e lo p m e n ts  i n  h i s  a d o l e s c e n c e  o r . p r e 

s e n t i n g  th e  h e r o  f i n a l l y  as  a grown-up p e r s o n .  Thus^ t h i s  no^ -̂el 

d i f f e r s  s i g n i f i c a n t l y  from any o t h e r  E n g l i s h  n o v e l  w r i t t e n  b y  

t h a t  t im e.

.Reading O l i v e r  T w i s t  the  r e a d e r  f i n d s  h i m s e l f  c o n f r o n t e c .  w i t h  

th e  moral v a l u e s  o f  the t r a d i t i o n a l  m e l o d r a m a . D i c k e n s ’ s w o r l d  

r e f l e c t s , a s  h i s  m e lo d r a m a tic  f o r e r u n n e r s  d o , t h e  t r a d i t i o n a J .  v i e w  

o f  a w o r ld  d i v i d e d  m a i n l y  i n t o  two groups o f  human b e i n g s  :i.he e v i l 

d o e r s  and t h e  n o b l e  c h a r a c t e r s . Thus we e n c o u n t e r  t h e  d e e p - d y e d  

v i l l a i n s  i n  a permanent c o n f l i c t  w i t h  t h e  ’ h e r o e s *  o f  pure and  

s t a i n l e s s  v i r t u e , a n d , f u r t h e r m o r e , th e  t y p i c a l l y  h i g h l y  e l a b o r a t e d  

and i n t e r c o n n e c t e d  i n c i d e n t s  which make t h e  p l o t  r i c h  i n  c o i n 

c i d e n t a l  s i t u a t i o n s  a n d , f i n a l l y , a  l a n g u a g e  t h a t  i s  a t  o n c e . t y 

p i c a l l y  , ' ' e l o q u e n t l y  e x p l i c i t  and demurely  evas3„ve, T h is  n o v e l ,  

r e p l e t e  w i t h  m e lo d r a m a ti c  s i t u a t i o n s , m e lo d r a m a t i c  s p e e c h e s . a n d  

m e lo d r a m a ti c  s c e n e s  t o u c h e s , a t  t i m e s , t h e  dimension'  o f  g rira nness.  

P a r t i c u l a r e l y  t h e  f i r s t  h a l f  o f  t h e  book l e a d s  the, r e a d e r  i;hrough  

t h e  o f t e n  v e r y  a f f e c t i n g  d i s p l a y  o f  p a s s i v e  s u f f e r i n g  on tlie p a r t  

o f  t}ie m a i n - c h a r a c t e r  and i s  f l o o d e d , p e r h a p s  e v e n  o v e r f l o o d e d , ' . '  ,

■
w i t h  path o s  and open s e n t i m e n t a l i t y .   ̂ S o f t e n i n g  a t o o  h a n i  

and a s  w e l l  i n j u s t  c r i t i c i s m , t h i s  ’ s e n t i m e n t a l i t y *  h a s  t o  be  

l o o k e d  a t  a s  a r a t h e r  t y p i c a l  V i c t o r i a n  d e v i c e  i n  l i t e r a t u . ^ e :

" I t  w i l l  n o t  be denied, t h a t  D i c k e n s  owed p a r t  o f  his- t a s t e  f o r  

s e n t i m e n t a l i t y  t o  the g e n e r a l  ' V i c t o r i a n  p a r t i a l i t y  f o r  u s i n g  

po c'ice,t -h andkerchiefs  t o  wipe away t e a r s  ~ p e rh aps eve n  on >̂uch
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a lev/ l e v e l  t h a t  no w r i t e r  c o u l d  p o s s i b l y  go a n y  l o w e r . "

Ldnked t o  t h e  n o v e l ’ s q u a l i t y  o f  a melodrama i s  i t s  f a i r y 

t a l e  c h a r a c t e r . . I t  i s  t h e  moral  p o l a r i t i e s  in. 01.iy@r T w i s t .•very  

s h a r p l y  d e f i n e d  ones,v /hic h s t r o n g l y  c o n t r i b u t ©  t p  t h i s . As iren-  

t i o n e d  a b o v e , D i c k e n s ' s numerous c h a r a c t e r s  ar@ d iv i .d e d i n , c n  

t h e  one hand, t h e  pu re ,  i r r e d e e m a b l e  e v i l , e m b o d i e d  ,tn c h a r a c t e r s  

such a s  F a g i n ,  S i k e s , a n d  M o n k s ,f u r t h e r m o r e ,  th o u g h  t o  a somev,hat  

l e s s e r  d e g r e e ,M r .B u m b l e ,N o a h  C l a y p o l e  and M r s . C o r n e y , t h e  l a t e r  

Mrs,Bumble,On t h e  o t h e r  h a n d , a n d  i n  a s h a r p , t o t a l l y  u n l i n k e d  

c o n t r a s t  t o  them, t h e  r e a d e r  i s  c o n f r o n t e d  w i t h  c h a r a c t e r s  v.ho 

p e r s o n i f y  t h e  u n t a r n i s h a b l e  g o o d n e s s , a s  se e n  p a r t i c u l a r l y  i n  

O l i v e r  h i m s e l f , b u t  a l s o  i n  h i s  v a r i o u s  f r i e n d s  and p r o t e c t o r s ,  

c h a r a c t e r s  l i k e  Mr.Brovmlo v/,Mrs. Mayli e,BLose,H arry,a,nd M r . h c s -  

b e r n e . I n  b e tw e e n  t h o s e  two e x t r e m e s  t h e r e  e x i s t s , i n  a d d i t i o n ,  

an i n t e r m e d i a t e  c l a s s  o f  c h a r a c t e r s , v/ho s t a r t  a s  e v i l d o e r s  ™ 

f o r c e d  by t h e  e v i l  f o r c e s  t o  do so ~ and who l a t e r  r e p e n t  c f  

t h e i r  assumed w i c k e d n e s s , l i k e  Nancy and C h a r l e y  B a t e s . B u t  t h i s  

c l a s s  o f  r e p e n t i n g  c h a r a c t e r s  i s  v e r y  l i m i t e d  and does n o t  d i 

m i n i s h  t h e  f o r c e  o f  t h e  c l e a r - c u t  c o n t r a s t  between good and 

e v i l  ,in any s i g n i f i c a n t  way.

And i t  i s  o n l y  w i t h i n  t h e  framework o f  a f a i r y - t a l e  t h a t  t h e  

r e a d e r  can be made t o  ' b e l i e v e ®  i n  th e  q u a l i t i e s  o f  t h o s e  g i v e n  

c h a r a c t e r s ,  p a r t i c u l a r l y  i n  t h e  n o b l e  q u a l i t i e s  -which a r e  a t t r i 

b u t e d  t o  t h e  n o v e l ' s  good o n e s . B e c a u s e  i t  i s  o n l y  w i t h i n ' a  f a i r y 

t a l e  t h a t  t h e s e  r a t h e r  i n a d e q u a t e  g h o s t s  o f  g o o d n e s s  can f i n a l l y  

triu mph o v e r  such e x t r e m e l y  f o r c e f u l  e v i l  f o r c e s , a n d  o n l y  a 

v e r y  e l a b o r a t e , inv 'e nte d and b a s i c a l l y  u n r e a l i s t i c  machine ry o f  

t h e  p l o t , d i s c l o s e d  i n  the  l a s t  p a g e s , c a n  a c h i e v e  t h i s  f i n a ]  and  

g r a n d  v i c t o r y .  The r e a d e r  can n o t  t r u l y  ' b e l i e v e '  t h a t  t h e
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power o f  a Mr.Brownlow i s  s t r o n g  enough the  en:o u n_

t e r e d  h i g h l y  s o p h i s t i c a t e d , w e l l - o r g a n i z e d  crim e ,H e  s u r e l y  f e e  

t h a t  D i c k e n s ' s  c h a r a c t e r s  ar e  v e r y  a r t i f i c i a l l y  m a n u f a c tu r e d  -  

and a g a i n  t h i s  i s  p a t i c u l a r l y  o h v i o u s  i n  t h e  gp.g d̂ o n e s . A .  5 .

Dyson p u ts  t h i s  f a c t  i n t o  t h e  f o l l o w i n g  w o r d s s “R e a d i n g  o f  the  

d e f e a t  o f  Monks,and o f  F a g i n  scr e a m in g  in  t h e  c.Ohderaned c o l l ,  

and o f  S i k e s  d a n g l i n g  from h i s  se lf~ m ad e  noos,e,he v/on't  ' r e l i e v e '  

A n . d , f u r t h e r m o r e , when the e x p l a n a t i o n s  come and we r e a c h  a naked  

complex n a r r a t i v e  o f  the  i l l e g i t i m a c y  and b u r n t  w i l l s  and de~ 

s t r o y e d  e v i d e n c e , w e  s i m p l y  d o n ’ t  b e l i e v e .

A no th er  d e v i c e  i n  O l i v e r  T w i s t  t h a t  s t r e s s e s  t h e  n o v e l ’ s . ' a i r y -  

t a l e  c h a r a c t e r  i s  O l i v e r ’ s r e c u r r i n g , p e r i o d i c  g r a v e  i l l n e ; ; s .  

Whenever O l i v e r  e n t e r s  i n t o  a 'new w o r l d ’ ,h e  does s o  b e i n g  on 

t h e  b r i n k  o f  d e a t h . T h u s  he p a s s e s , i n  the  l i t e r a l  se n s e  o f  the  

w o r d , u n c o n s c i o u s l y , v/ithout showing any  a c t i v i t y  on h i s  p a r t ,  

from one s t a t e  t o  the o t h e r  a n d , a f t e r w a r d s ,  s i m p l y  wakes u;j i n  

h i s  nev/ e n v i r o n m e n t .  These p a s s a g e s  a r e  o f t e n  i n t e r p r e t e ’d a s  h i s

* r e b i r t h s a s  h i s  ' r e s u r r e c t i o n s ' jWhich move him i n t o  the  h i g h e r  

s p h e r e s  o f  l o v e , s i g n i f y i n g  h i s  p r o g r e s s i v e  d i s c o v e r i e s  o f  'w o

m en',  who o f f e r  O l i v e r  an e v e r  i n c r e a s i n g  amount o f  t r u e  mother3.y 

l o v e .

F i n a l l y  i t  has t o  be s t a t e d  t h a t  t h i s  f a i j y - t a l e  n o v e l . . f u l l  

th ough o f  m e lo d r a m a tic  s c e n e s  and even un.covered p a t h o s , i s  n o t  

l a c k i n g  a c e r t a i n  comic q u a l i t y . T h i s  q u a l i t y  c o u l d  m a i n l y  be 

r e a . l i z e d  b e c a u s e , r i g h t  from the v e r y  b e g i n n i n g , t h e  n o v e l * i :  out~  

corne was a s s u r e d : n o t h i n g  p e r m a n e n t ly  damaging v/ould and cc>uld 

happen t o  the  'g o o d  p e o p l e ' , a n d  v i l l a i n y  was c e r t a i n  t o  be 

p u n is h e d  and d e s t r o y e d . T h e  r e a d e r  c o u l d  be a t  e a s e r t h i s  n o v e l  

was s u r e l y  and s a v e l y  embedded in  the common p a t t e r n  o f  a - u n 

r e a l i s t i c  ~ V i c t o r i a n  s u c c e s s  s t o r y .



C har ac  t e r  " Pre s enta. t i o n

In o r d e r  t o  c l a r i f y  and s p e c i f y  t h r  s t a t e m e n t s  made a t o v e ,  

t h e  f o l l o w i n g  p a r a g r a p h  d e a l s  w i t h  the  a n a l y s i s  o f  Q l i y e r ’ s 

c h a r a c t e r  in .m o r e  d e t a i l .

I t  seerns t c  be i m p o r t a n t  t o  r e a l i z e  t h e  f a c t  t h a t  O l i v e r  nim-  

s e l f ^ t h o u g h  h i g h l y  e l o q u e n t , i s  u s u a l l y  n o t  t h e  p r i n c i p a l  i c t o r  

i n  the m e lo d r a m a ti c  or ' a c t i o n '  s c e n e s  o f  t h i s  n o v e l . M o s t  o f  

t h o s e  s c e n e s  o c c u r  when the h e r o  i s  ® o f f - s t a g e %  C ^ l y  v e r y  o c c a 

s i o n a l l y  the p l o t  i n v o l v e s  a l i m i t e d  a c t i v i t y  on O l i v e r ' s  b e 

h a l f  and t h e r e  a r e  o n ly  two s c e n e s  i n  the e n t i r e  book i n  which  

O l i v e r ' s. c o n f r o n t a t i o n  w it h  ' e v i l '  t a k e s  t h e  form o f  a r a  ;her  

v i g o r o u s  a c t i o n »  The f i r s t  o f  t h o s e  s c e n e s  i s  t h e  f i g h t  be':.ween 

O l i v e r  and S o w e r b e r r y ' s  a p p r e n t i c e  Noah C l a y p o l e , Noah h i t i ;  

d i v e r t s  most v u l n e r a b l e  p o i n t ,  o f f e n d i n g  t h e  h e r o * g  unknoi,m"

mother and e n d a n g e r i n g  h i s  pure ’ m o t h e r - p i c t u r e  * b y  s a y i n i ; :

7 )'' y ou r  m o t h e r . ,  „a r e g u l a r  r i g h t d o w n  bad *un '  O l i v e r  hi.d 

been a b l e  t o  w i t h s t a n d  a l l  the  b o d i l y , p h y s i c a l  punishraenti: 

and c r u e l t i e s  he had t o  s u f f e r  so f a r , b e c a u s e  t h e y  had not- 

r e a l l ; /  t o u c h e d  h i s  ’ i n n e r  s e l f * , t h e y  had n o t  been a b l e  ant n o t  

i n t e n d e d  t o  a f f e c t  h i s  p o s i t i v e  mother i m a g e . B u t  N o a h , h i t ! i n g  

e x a c t l y  a t  t h i s  p o i n t , p r o v o k e s  O l i v e r ’ s r e a c t i o n , T h e  h e r o  s t e p s  

o u t  o f  h i s  p a s s i v i t y , "But  h i s  s p i r i t  was r o u s e d  a t  l a s t j t h e
O \

c r u e l  i n s u l t  t o  h i s  dead mother had s e t  h i s  b l o o d  on f i r e  " 

and O l i v e r  runs av^ay.

The o n l y  o t h e r  sc e n e  in  t h i s  n o v e l  i n  vjhich O l i v e r  shows a c t i 

v i t y  on h i s  p a r t  i s  the  one i n  the  workhouse,when he a s k s  f o r  

a n o t h e r  bowl o f  s o u p . O l i v e r  was d e s p e r a t e  w i t h  hunger  and r e c k 

l e s s  w ith  mis ery,,a  s i t u a t i o n  so  bad t h a t  eve n  h e , t h e  f e a r f . s l
Q )

and p a s s i v e  chi] .d ,  c o u l d  n o t  b e a r  t h i s  s i t u a t i o n  a n y ' l o n g e r .

But i n  the v a s t  number o f  o t h e r  s c e n e s  i n  which O l i v e r , p o 

t e n t i a l l y  , i.f a ’ normal'  c h j . I d , c o u l d  show a c t i v i t y , h e  i s  "tJie
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p a s s i v e , m u t e 5and g e n e r a l l y  uncomprehending v i c t i m  o f  the i n -

I ) 5
d i f f e r € 3n c e » n e g l e c t , a l ) u s e  and p h y s i c a l  v i o l e n c e  o f  o t h e r s . ” '

T h u s „ l o o k i n g  a t  the  h e r o ’ s l i f e , O l i v e r  f i n d s  h i m s e l f  i n  xn 

a l m o s t  permanent s t a t e  o f  s u f f e r i n g , H e  i s  aim,ost c o n s t a n t l y  

l o n e l y , j s u f f e r s  from h u n g e r , i l l n e s s , p a in  -  c u l m i n a t i n g  i n  t h i  

g u n s h o t  wound he r e c e i v e s  i n  a r o b b e r y  i n  whic h he was o n ly  

an u n w i l l i n g  p a r t i c i p a n t . A l l  h i s  s u f f e r i n g  i s  grin) and u t t e r l y  

undeserved«

VJhenever O l i v e r  a c t u a l l y  t a k e s  p a r t  i n  a d r a m a t i c  a c t i o n  ~ 

most u n w i l l i n g l y  and a l m o s t  a l w a y s  a s  the  p a r t  t h a t  i s  b e i n  ; 

d e a l t  w i t h  -  he appea,rs t o  be ' a  poor dummy* \ s t u n n e d , b e - 

w i l d e r e d  and f e a r f u l . T h u s  th e  young O l i v e r  n e v e r  r e a c h e s  i n  t h e  

n o v e l  the  d im e n sio n  o f  a ' n o r m a l '  c h i l d  a n d , e v e n  l e s s , t h a t  )f  a 

young h e r o . A c t u a l l y , h e  does n o t  even seem t o  h av e  t h e  q u a l i f y  

whic h a l l o w s  him t o  be p a i n t e d  a s  a t  l e a s t  a ' p a s s i v e *  h e r o ,  

who can r e a c t  t o  o b s t a c l e s  t h a t  l i e  a c r o s s  h i s  p a t h . O l i v e r  s i m p l y  

does n o t  p e r c e i v e  any o f  t h o s e  o b s t a c l e s , n o  m a t t e r  how menacing  

t h e y  a r e , a n d  keeps b e i n g  t o t a l l y  unav/are o f  t h e m . O b s t a c l e s  :hus 

n e v e r  can f r i g h t e n  or e n r age  hi.m.

T n is  p r e s e n t a t i o n  o f  th e  n o v e l ' s  main c h a r a c t e r  makes i t  v e r y  

h a r d  f o r  t h e  r e a d e r  t o  form an y i d e n t i f i c a t i o n  vii th young O.Liver.  

The r e a d e r  w i l l  s u r e l y  * f e e l  s o r r y '  f o r  him ™ b u t  he w i l l  h a r d l y  

f e e l  more» O l i v e r , n o t  h a v i n g  any h e r o i c  t r a i t s , i s  t o o  much tlie  

‘ a n t i - h e r o ®  t o  a l l o w  the  r e a d e r  t o  e n j o y  a l a s t i n g  i d e n t i f i c a t i o n  

w i t h  him,.

I t  has t o  be mentione d h e r e  t h a t  the a b o v e - g i v e n  a n a l y s i s  o f  

O l i v e r ’ s c h a r a c t e r  c o n t r a d i c t s  b a s i c a l l y  th e  one g i v e n  by G old.  

T h is  D i c k e n s i a n  c r i t i c  m a i n t a i n s , t h a t  O l i v e r ' s  e n t i r e  y o u t h  i s ,  

r i g h t  from i t s  v e r y  b e g i n n i n g , t h e  h e r o ' s  a c t i v e  s e a r c h  f o r  )iis
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o r i g i n s  and h i s  i d e n t i t y  a n d , c o n n e c t e d  w i t h  t h a t ,h is  c le a i- ly -  

aimed s e a r c h  f o r  a. v/or3.,d in  v/hich he can be without fe a r  ;.nd in 

\ihich he can move f r e e l y ,  O l i v e r  i s , furth erm ore , searchin g fo r  

t h e  r e a l i z a t i o n  o f  f u l f i l . l e d  'njothgrrrlpye ^

A r g u i n g  a g a i n s t  G o l d ' s  p o i n t  o f  view i t  i s  m.aiiitained here , th a t  

O l i v e r  n e v e r  a c t u a l l y  u t t e r s  t h is  d e s ire  in any c le a r  fe rn  w ith -  

i n  the e n t i r e  n o v e l , th a t  he n e v e r  shows any a c t i v i t y  in m a te r i

a l i z i n g  t h o s e  i n t e n t i o n s . U n d o u b t e d l y  there i s  a c e r t a in  dt-velOi;  

ment toward t h e  f u l f i l l m e n t  o f t r u e  *mother-love ’ to  be fc'und 

in t h i s  n o v e l , a  c o n d i t i o n  t h a t  i s  f i n a l l y  r e a l i z e d  in  01i-\er’ s 

e n c o u n t e r  w i t h  M r s . M a y l i e . / m d  i t  i s  t r u e  as v/ell th a t  her lo v e ,  

o f f e r e d ,  t o  t h e  young h e r o , m a t c h e s  the one th a t  O liv e r  alv;£-ys had 

i n  h i s  fflind -  b u t  a l l  t h i s  i s  s i m p l y  given to him and i t  can w e ll  

be m a i n t a i n e d  t h a t  O l i v e r  h i m s e l f  had never any conscious in t e n 

t i o n  t o  v e r i f y  h i s  ’ i m a g i n a r y ’ mother-image in  the form oi' a 

r e a l  and l i v i n g  pe rs o n .

Ha ving  t h u s  s t a t e d  t h a t  O l i v e r  i s  almost e x c l u s iv e l y  1he 

p a s s i v e , uncomprehending v i c t i m  o f  th is  n o v e l ,th e  fo llo v iin g  part 

o f  t h i s  work t r i e s  t o  a n a l y z e  what O l i v e r  a c t u a l l y  might stand 

f o r  . I t  can q,uite s a f e ly  be s a i d  t h a t  many o f  the n o v e l 's  cha

r a c t e r s  a r e  p r e s e n t e d  as ® t y p e s F a g in , f o r  example, i s , more 

than a rounded c h a r a c t e r  D i c k e n s ' s  d e p i c t i o n  of S atan ic  male

v o l e n c e  ^Mr.Bumble the  summation o f  impersonal o ff ic ia ld o m .

O l i v e r , i n d e e d , m u s t  be u n d e r s to o d  as being a 'type* as w e l l ,  

l a c k i n g  any deep and d e t a i l e d  d e p i c t i o n  and p re se n ta tio n .7h u s  

he a c t s  a s  ari c^nbl.era and has to  be i n t e r p r e t e d  as . the embcdi- 

ment and the p e r s o n i f i c a t i o n  o f  the  v i r t u e  'goodness®.

O l i v e r ,  the ' t o r ' t u r e d '  c h i l d ,  i s  and can nob be in flu e n c e d  

by by any o f  h.is e n c o u n t e r e d  e n v i r o n m e n t s , good as w e ll  as bad 

o n e s . H i s  h a b i t s  and h i s  c l i a r a c t e r  do not change,never are en-



d a n g e r e d , n e v e r  even s u p e r f i c i a l l y  a f f e c t e d % 4*1=54«t** v«. 

th e  f i l t h y  s o i l  o f  the  slums -  f o r  a good p e r i o d  o f  time O l i v e r =; 

e n v iro n m e n t  ~ and a s k s  q u i t e  d i r e c t l y  how one can e x p e c t  a n y 

t h i n g  b u t  v/eeds t o  grow the r e ,  the  a u t h o r  s e e s  and d e s c r i b e s  

q u i t e  r e a l i s t i c a l l . y  the  t r e a t m e n t  O l i v e r  had t o  s u f f e r  i  1 the  

workhouse and he c o n c l u d e s  t h a t  c h i l d r e n  ’’w i l l  n e v e r  e s c  ipe 

t h e  c r i p p l i n g  s t i g m a  o f  p a u p e r is m ” -  b u t  a l l  t h a t  c e r t a i n l y  

does n o t  a f f e c t  O l i v e r ’ s p u r i t y . U p  t o  h i s  f i r s t  r e s c u e  by Mr.. 

B r o w n l o w , O l i v e r ' s e n t i r e  e x p e r i e n c e  o f  l i f e  was m a i n l y  s u f f e r i n g  

and t o r t u r e , a  l i f e  t h a t  c o u l d  o n l y  make a ^normal’ c h i l d  " e i t h e r  

a monster  or a v;r3tch" ^ ^ \ b u t  young O l i v e r  i s  n o t  g o i n g  t o  be 

i n f l u e n c e d  b y  th e s e  u t t e r l y  a d v e r s e  c o n d i t i o n s . The immen.se d a 

mage t h a t  such an e n viro n m e n t  and u p b r in g in g ,  does  i s  o n l y  i l 

l u s t r a t e d  i n  the  o t h e r  c h a r a c t e r s  o f  the  ’ F a g i n - v / o r l u ■.

And s i n c e  O l i v e r  i s  the  ’ p e r s o n i f i c a t i o n *  o f  g o o d n e s s . t h e r e  

i s  no s u f f i c i e n t  sp a ce  l e f t  to  i l l u s t r a t e  him a s  a. f u l l  c.nd 

rounded c h a r a c t e r . D i c k e n s ' s i d e a l i z a t i o n  o f  O l i v e r  does r.ot  

a l l o w  the a u t h o r  t o  l e t  h i s  h e r o  ap p e ar  t o  be a ’ l i v i n g '  p e r 

son.  O l i v e r ' s  c h a r a c t e r - d e p i c t i o n  does n o t  r e f l e c t  the moc.est  

p s y c h - a n a l y t i c  a p p r o a c h ,v ih i c h  would a l l o v ;  t o  l e t ' h i m  be p r e 

s e n t e d  w i t h  more sh ades and c o l o u r s  -  b u t , i n s t e a d  he i s  c,e~ 

p i c  t e d  i n  a v/ay t h a t  he does n o t  show a n y  ’ c o n t o u r s O n i j  one 

s i t u a t i o n  i n  the n o v e l  can be f o u n d , i n  whic h O l i v e r  i s  - d e s c r i - . 

bed  and i n  which he r e a c t s  i n  a ' n o r m a l ’ way,,a way t h a t  I s  

a t y p i c a l  one f o r  any young c h i l d .  I t  i s  the  sc e n e  v / h e n - O l i v e r ,  

a c h i l d  o f  n i n e  y e a r s , h a s  t o  ap p e ar  i n  f r o n t  o f  t h e  ’ B o a r d ’ , 

a n d , b e i n g  f r i g h t e n e d  and u t t e r l y  c o n f u s e d , n o t  knowing what  

the  term 'b o a r d *  a c t u a l l y  means,he bows tov/ards t h e  t a b l e  i n -
I ci)

s t e a d  towa rds the group o f  'g entle m an''  p r e s e n t .

16
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Summing up what has been sa n a so  f a r  a b o u t  O l i v e r , h i s  cha~; 

r a c t e r  and h i s  ^ l u a l i t i e s * , i t  can be m a i n t a i n e d  t h a t  the h e r o  

i s  a c h i l d  t h a t  does n o t  f i n d  a r e a l i s t i c  p r e s e n t a t i o n . 0 L iv e r  

i s  and remains b e i n g  p a s s i v e , uncomprehending and u n c h a n g e a b l e ,  

b e i n g  the  symbol o f  p u r i t y  and g o o d n e s s , g u i d e d  b y  an u t t e r l y  

u n r e f l e c t e d  and u n m o t iv a t e d  *good s t u r d y  s p i r i t * , w hic h n a t u r e  

or i n h e r i t a n c e  had i m p l a n t e d  i n t o  h i m . T h i s  l e a d s  him u n c h a l l e n g e d  

and s a f e l j r  througii. the  by him b a s i c a l l y  a g i t a t e d  and advfjr se  e n 

v i r o n m e n t ,  showing him i n  any s i t u a t i o n  the  r i g h t  d i r e c t i o n . H e  

i s  d e s i g n e d  t o  p r e s e r v e  h i s  Wordsworthian * o r i g i n a l  i n n o c e n c e '  

a n d , n o t  g o i n g  t h r o u g h  any e x p e r i e n c e s , i n n e r  c o n f l i c t s  or c hanges  

o f  h i s  c h a r a c t e r , h e  s u c c e s s f u l l y  ~ and m i r a c u l o u s l y  -■ r e o c h e s  

h i s  f i n a l  aim, the  H a y l i e s .  0].iver t u r n s  out  t o  be more an a l l é ™  

g o r i c a l , a  s y m b o l i c a l  f i g u r e  than a r e a l  p e r s o n . ”He i s  one o f  

t h o s e  i d e a l l y  good i n d i v i d u a l s  who r e t a i n  t h e i r  p r im a l  n o b i l i t y  

i n s t i n c t i v e l y . "  His  o n l y  w il l~ p o v ? e r ,a n d  eve n  t h a t  i s  no t  

b a s e d  on a m e n t a l , a  p e r s o n a l  d e c i s i o n , i s  h i s  e n e r g y  t o  r e s i s t  

p a s s i v e l y  a g a i n s t  a l l  p o s s i b l e  n e g a t i v e  i n f l u e n c e s . T h u s, i i  the  

a u t h o r ’ s ov/n v/ords, O l i v e r  f u n c t i o n s  in  th e  f o l l o w i n g  w a y : "  I 

v;ished t o  shov/,in  l i t t l e  O l i v e r , t h e  p r i n c i p l e  o f  Good s u r v i 

v i n g  t h r o u g h  e v e r y  a d v e r s e  c i r c u r i s t a n c e , a n d  t r i u m p h i n g  a t  

■last." 1 7 )

R e a l i i

I t  i s  l i k e l y  t h a t  a l m o s t  a l l  'modern' r e a d e r s  w i l l  f i n d  the  

c h a r a c t e r s  p r e s e n t e d  i n  O l i v e r  T w i s t  and most o f  t h e  . n o v e l f s  

c o n c l u s i o n s  t h o r o u g h l y  u n c o n v i n c i n g , and t h e y  c o u l d  n o t  v e r y  w e l l  

have seemed c o n v i n c i n g  even t o  D i c k e n s ' s  c o n te m p o r a ry  r ea t.e rs  

e i t h e r . B u t  does t h i s  s t a t e m e n t  n e c e s s a r i l y  i m p l y  t h a t  the  r e a d e r  

h a s  t o  p e r c e i v e  t h i s  n o v e l  as  a pure . f a i r y - t a l e ? 0 r d i d  D ic kens  

t r y  and s u c c e e d  i n  i n s e r t i n g  certa3.n ' r e a l i s t i c ®  e l e m e n t s  i n t o



t h e  g i v e n  f a i r y - t a l e  framevmrk t h a t  a c t u a l l y  make  ̂ the t i a v - 5. 

soTiieho îj c a r r y  a s o c i a l  s t a t e m e n t ? D o e s  t h i s  t e c h n i q u e  , a p p l j  ed  

h y  .Dickens, p r o v i d e  the a u t h o r  w i t h  the  o p p o r t u n i t y  f o r  a t e a :  

i n g  a n a l y s i s  o f  the  s o c i e t y  t h ro u g h  which t h e  h e r p  p a s s e s , i t ’ 

v a l u e s j i t s  p a t t e r n s  o f  b e h a v i o u r , i t s  human con.s equences?l£

O l i v e r  p e r h a p s , a s  Gold m a i n t a i n s , "a touchston© o f  v i r t u e  v.hoi 

p a s s i v i t y  t e s t s  b y  i t s  human p r e s e n c e  t h e  v o r l d  i t  encounter-'

I t  can be q u i t e  s a f e l y  assumed t h a t  D i c k e n s  i n s t a l l e d  i n  t h i s  

e a r l y  n o v e l  o n l y  a v e r y  l i m i t e d  amount o f  o b v i o u s  autobio^u''a-  

p h i c a l  m a t e r i a l , T h i s  a u t o b i o g r a p h i c a l  i n f l u e n c e  a c t u a l l y  e n 

c o u n t e r e d  i n  O l i v e r  T v i s t  i s  c o n c e n t r a t e d  In t h e  n o v e l ’ s Chap

t e r  V,where D ic k en s r e f e r s  t o  the  a c t i v i t y  o f  ^ b l a c k i n g  b c t t l e s ’ . 

On the o t h e r  hand the a u t h o r  c o n f r o n t s  the  r e a d e r  w i t h  a r a t h e r  

s i z e a b l e  amount o f  - h i s t o r i c a l  r e a l i s m *  in  b i s  n o v e l . T h e  n o s t  

i m p o r t a n t  p i e c e s  o f  l e g i s l a t i o n  i n  t h o s e  y e a r s  were the Reform  

B i l l  i t s e l f , t h e  new Poor Law o f  18 3 ^̂ -,and t h e  M u n i c i p a l  C o r p o 

r a t i o n s  A c t  o f  1 8 3 5 . As Hobsbaum i l l u s t r a t e s , D ic k en s must have  

been f a m i l i a r  w it h  the  d e t a i l s  o f  argument on b o t h  s i d e s  c f
IQ)

a l l  the q u e s t i o n s  t h a t  t h i s  l e g j . s l a t i o n  i n v o l v e d .  Those new 

laws ar e  i n  f a c t  r e f l e c t e d  on in  O l i v e r  T w i s t •s e a r l y  c h a p t e r s :  

thé E ix ta nsv /i ll  e l e c t i o n ,  the  a n c i e n t  and l o y a l  borough o f  ^ u g g l e -  

t o n / t h e  B oard o f  Guardia ns r e f e r  t o  the  c o n te m p o r a r y  l e g i s l a -  

ti'i/e a c t s .

D i c k e n s ' s  ’ h i s t o r i c a l  r e a l i s m ’ i s  combined w i t h  an i n t r o d u c  

t i o n  o f  ample ' l o c a l  r e a l i s m ' . T h e  p l a c e ,  in  v;hich t h e  n o v e l  main

l y  t a k e s  p l a c e , i s  a r e a l  and w e l l -k n o w n  o n e j S a f f r o n  H i l l , " w h e r e  

i t  was s a i d  a l l  the  p o c k e t  h a n d k e r c h i e f s  s t o l e n  b y  a l l  the  

p i c k p o c k e t s  in  London v;ere t o  be se e n  e x p o s e d  i n  a s o r t  oi an

i8
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u n h o ly  m arke t.  '* “ D i c k e n s , i n  inakine Ss-i'.fjr-pui k a i x  ' m e  cer tnux  

s c e n e  o f  a c t i o n  i n  O l i v e r  T w i s t .was t h u s  u s i n g  a c o n t e m p o i a r y  

t o p i c a l  a l l u s i o n  w i t h  which h i s  r e a d e r  was a l m o s t  c e r t a i n l y  

f a m i l i a r  be f  o r e hu n d .

B ut  a g a i n s t  th o s e  e l e m e n t s  o f  • h i s t o r i c a l ’ and ' l o c a l  l e -

a l i s m ' , w h i c h  c o u l d  s u g g e s t  t h a t  O l i v e r  T w i s t  i s  a ' r e a l i s t i c '

n o v e l , s t a n d s  D i c k e n s ’ s v.'ay o f  a c t u a l l y  p u t t i n g  the  s t o r y  c.own

on p a p e r , a  v/ay v;hich d e s t r o y s  t h i s  i l l u s i o n .  In  the  p r e f a c e  o f

O l i v e r  T w i s t  D ick en s s a y s  t h a t  he had aimed t o  d e s c r i b e  t i e

d r e g s  o f  l i f e  ’ so l o n g  as  t h e i r  sp e e c h  d i d  n o t  o f f e n d  the  e a r * .

T h i s  a t t i t u d e  can be p a r t l y  e x p l a i n e d  by t h e  corarnon p r a c t i c e

i n  V i c t o r i a n  s o c i e t y  t h a t  b ooks,  or p e r i o d i c a l s , v / e r e  r e a d  a l o u d

in  the  f a m i l y  c i r c l e , and t h u s  D ic k en s had t o  have i n  mind th a t

a good p a r t  o f  hi.s a u d ie n c e  were c h i l d r e n .  At l e a s t  because o f

t h a t  he had t o  ’ u n d e r e s t i m a t e ’ the  a c t u a l  b r u t a l i t y , the s t u a l o r ,

a.nd the  f i l t h  o f  the s e t t i n g  in  which h i s  s t o r y  d e v e l o p s . !  e

c o u l d  n o t  p o s s i b l y  d i s p l a y  t h e  f u l l  h o r r o r  and g r o s s n e s s  c f

l i f e  t h a t  the  c h i l d r e n  i n  h i s  n o v e l  must have l i v e d  t o  thc-

2?.)
e a r s  o f  young c h i l d r e n  in the  s o c i e t y .  ' D i c k e n s ’ s tone  j s  

c u t  o f f  from v u l g a r i t y  and thus h i s  n o v e l  do es n o t  r e f l e c t  a 

t r u e  ’ v e r b a l  r e a l i s m * . A n d  s i n c e  the  ' v e r b a l  r e a l i s m  * j t h e  w r i t i n g  

down o f  t h i n g s  as t h e y  were a c t u a l l y  e n c o u n t e r e d , h e a r d , s e e n ,  

makes an i m p o r t a n t  p a r t  o f  the g e n e r a l  ' r e a l i s m '  o f  a n o v e l , i t  

can be s a i d  t h a t  the  ’ r e a l i s m ’ e n c o u n t e r e d  i n  O l i v e r  T w i s i- i s  

th us d i m i n i s h e d .  Through the a b s e n c e  o f  a ’ v e r b a l  r e a l . l s m ’ . • 

t h e  n o v e l ’ s r e a l i s m  i s  somev;hat tamed and t h e  o b j e c t i v e  f c c t s  

a t  l e a s t  s l i g h t . l y  m o d i f i e d ,  the  t r u e  l i f e  s e n t i m e n t a l i z e d .

The f o l l o v / i n g  examples t r y  t o  c l a r i f y  t h i s  g i v e n  statem e n t  : 

C o n s i d e r , f o r  i n s t a n c e , t h e  p a r t  p l a y e d  by Nancy in  O l i v e r  T w i s t .

p 0 ")
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She i s  su p p o se d  -  i n  r e a l  l i f e  -  t o  be a r a t h e r  t h o r o u g h 

g o i n g  whore,v;ho i s  w orkin g f u l l ” time f o r  F a g i n  and S i k e s .  Cne 

o f  he r j o b s  i s  t o  keep  he r  e y e s  on th e  ^ a p p r e n t i c e ?  t h i e v e s ,  

and apparepxtly  a l s o  to  r e c r u i t  new iTigmbers f o r  t h e  gang.Tl^us  

Na.ncy^s j o b  would c e r t a i n l y  have b ee n t o  use h e r  s e x  a s  much 

a s  p o s s i b l e  w i t h  boys l i k e  C h a r l e y  B a t e s  and t h e  Dodger ar.d,  

roost probabljr,  the  v/hole at mosphere  i n  w hic h O l i v e r  l i v e d  i n  

London v/ould have been dren ch ed  w i t h  s e x - B u t  s i n c e  s e x  was a 

' t a b o o ’ f o r  the  contemporary V i c t o r i a n s , D i c k e n s  does n o t  eve n  

o b s c u r e l y  h i n t  a t  i t s  e x i s t e n c e . Thus the n o v e l ' s  ' f a c t s '  go  

t h r o u g h  the a u t h o r ' s  r a t h e r  s t r i c t  c e n s o r s h i p , m a k i n g  them 

a c c e p t a b l e  t o  tlie t a s t e  o f  s o c i e t y .

iinother example f o r  t h i s  ’ h o l d i n g  b ack in  a c c e p t a b l e  l i m i t s ’ , 

and thus d i m i n i s h i n g  the r e a l i s t i c  im pact  o f  t h e  n o v e l , c a r ,  be 

s e e n  i n  D i c k e n s e s  d e s c r i p t i o n  o f  the  f i l t h  o f  t h e  slums.He re  

h i s  d e p i c t i o n  i s  o b v i o u s l y  q u i t e  i n a d e q u a t e  t o  th e  t r u t h . ! o r  

example,when O l i v e r  f i r s t  g o e s  t o  S a f f r o n  H i l l  he s a y s  t h e t  

' t h e  a i r  v/as im p r e g n a t e d  w i t h  f i l t h y  o d o u r s W l i a t  a s o p h i s t i 

c a t e d  way o f  s a y i n g , c l e a r l y , t h a t  t h e  s t r e e t s  o f  th o s e  p a r t s  

o f  the  C i t y  v/e re a b s o l u t e l y  d i r t y ,  f u l l  o f  t h e  e m p ty in g  o f  

p o t s , p r i v i e s  e t c .

In  t h i s  n o t  s p e a k i n g  o ut  the  r e a l  and n a k e d  t r u t h , i n  t h i s  

k i n d  o f  r e t i c e n c e , D ickens a l l o w s  f o r  ' V i c t o r i a n  p r u d e r y ' ' . I  i s  

n o v e l  i s  w r i t t e n  in  a time x\?hen t h e  V i c t o r i a n s  c u l t i v a t e d  

n i c e n e s s , d e l i c a c y  and r e f i n e m e n t  -  a t  l e a s t  t h e y  pretendec t o  

do so -  a time t h a t  was p a r t l y  the  r e f l e c t i o n  i n  manners o f  

the  T l o u s s e a u i s t i c  emphasis on s e n t i m e n t  i n  l i t e r a t u r e , bu t  

t h a t  v/as a l s o , t o  some e x t e n t  a t  l e a s t , a  p r o t e c t i v e  b l i n d



a g a i n s t  some o f  th e  w o r s t  e v i l s  t h a t  the  new I n d u s t r i a l  s o 

c i e t y  was g e n e r a t i n g . ■ Thus D i q k e p s ’ a sefflehow a b s u r d  p o s i 

t i o n  i s  r e f l e c t e d  h e r e . A s s u m i n g , h e  had a s o c i a l  i n t e n t i o n  in  

w r i t i n g  O l i v e r  T w i s t  .a s s u m in g  he wanted t o  e x p o s e  arjd c o r i e c i  

e v i l s , h e  f e l t  h i r a s e l f  ' m u z z l e d '  by a c o n v e n t lo r i  t-o which the  

e v i l s  t h e m s e l v e s  had g i v e n  r i s e . J l n d  the  i n c r e a s e  o f  c o n s c i o u s 

n e s s  t h a t  the ' f o u l  t h i n g *  was a c t u a l l y  * fo u l^  meant a l s o  an  

i n c r e a s e  b o t h  i n  t h e  wish t o  t u r n  away from- them and. i n  t\ e 

w is h  t o  cu re  t h e m . T h i s  cure  c o u l d  o n l y  come aboyit i f  the  ' f o u l  

t h i n g s '  were o p e n l y  and o b j e c t i v e l y  e x p o s e d  i n  t h e i r  f u l l  

^ f o u l n e s s *  ~ b u t  the  co n te m p o r ary  V i c t o r i a n  s o c i e t y , i n  al.l

i t s  d e l i c a c y  and p r e t e n t i o n s , d i d  n o t  l i k e  t o  h e a r  a b o u t  tl. i s

2h.)
k i n d  o f  r e a l i t y . A n d  due t o  t h i s  ‘ V i c t o r i a n  s e n t i m e n t '  the  

a u t h o r  c o u l d  n o t  p o s s i b l y  have r e a l i s t i c a l l y  p r e s e n t e d  the  

crude ' f a c t s '  i n  l a r ) g n a g e . I n  O l i v e r  T w i s t  t h e  c o n t e s t  b etw een  

t h e  f r a n k  ac freptance o f  the ' f a c t '  a s  an unwelcome one anc 

D i c k e n s ' s  d e s i r e  t o  minimize i t  b e c a u s e  i t  i s  unv;elcome i f  

q u i t e  o b v io u s  i n  metny o f  h i s  d e s c r i p t i o n s . l t  ca,n undoubtec l y  

be s t a t e d  t h a t  t h e r e  i s  in  O l i v e r  T w i s t  an open and honesi  

s i n c e r i t y  i n  D i c k e n s ' s  manner when he a t t a c k s  i n j u s t i c e , c r u 

e l t y ,  laws , i n s t i t u t i o n s  and the  economy -  b u t  t h e r e  i s  an o b 

v i o u s  l a c k i n g  o f  t h i s  s i n c e r i t y  v;hen he a t t a c k s  t h e  ' c r u d c r  

c o n s e q u e n c e s '  in  s e x , d r i n k , a n d  d i r t .

.Having d e m o n s t r a t e d  .al:iove t h a t  Dickens does n o t  ' f u l l y '  

a p p l y  a ' v e r b a l  r e a l i s m '  and t h a t  he t h u s  deforms or s o f t e n s  

c e r t a i n  r e a l i s t i c  d e s c r i p t i o n s , the  q u e s t i o n  o f  what h i s  i r -  

ten t j .o n  m ig ht  have beenjwhcm be wrote Q l i v e r  T w i s t . r i s e s . »

As I  b.ave so f a r  a r g u e d , D i c k e n s  a p p e a r s  t o  be an a u t h o r  w i t h  

the  a m b i t i o n s  and the n i o r a l i ly  o f  the  ' m i d d l e - c l a s s A s  H, 

House p u ts  it-,:'  ' c o u l d  bo assumed t h a t  D ic k en s  was t o o  f a '  

removed from the' ' r e a l  woj'ici’ o f  the lo w e r c l a s s  tc) a s s i m ; ' -
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l a t e  them f u l l y ,  b u t ,  on t h e  o t b s j ’ s^emeved enpugh t o
ok)

t r e a t  them w i t h  d e tac h m e n t.  T h a t  D ic k en s  a c t u a l l y  was c l o s e 

l y  l i n k e d  w i t h  t h e  v a l u e s  o f  t h e  * m i d d l e - c l a s s  * can be dec.uced  

from t h e  f a c t  t h a t  the i d e a l  f o r  t h e  D i c k e n s i a n  p r o t a g o n i s t

O l i v e r  T^^ist i s  a good i n c o m e , p r e f e r a b l y  u i ie ar n ed ,an  a t t r a c 

t i v e  and c o s y  h o u s e , a n  i d y l l  i n  which work i t s e l f  does not  

2̂ ))
f i g u r e ,  O l i v e r  f i n d s  h i m s e l f  f i n a l l y  i n  t h i s  i d y l l , g a i n i n g

-  m i r a c u l o u s l y  -  a k i n d  o f  b o u r g e o i s  h a p p i n e s s  I n  t h e  n o v e l ’ s 

happy  e n d i n g .

So c i a l  C r i t i c i s m

Tlie f o l l o w i n g  p a r t  t r i e s  t o  answer t h e  q u e s t i o n  o f  v/hich 

t h e  a u t h o r ' s  p o s s i b l e  m o t i v a t i o n s  m ig ht  h a v e  b e e n  t o  w r i t e  t h i s  

n o v e l ,  t r i e s  t o  i l l u s t r a t e  h i s  most  b a s i c  i n t e n t i o n s  i n  doiag.  

s o . D i c k e n s  q u i t e  o b v i o u s l y  c r i t i c i z e d  c e r t a i n  c o n te m p o r a ry  

i n s t i t u t i o n s  i n  O l i v e r  T w i s t .He shows a u t h o r i t y  t o  b e , a l m o s t  

g e n e r a l l y , b l o c k i s h , l i k e  t h e  B o a r d , o r  b u m b l i n g , L i k e  Mr.BumbLe,  

or h a l f - b l i n d ,  l i k e  th e  m a g i s t r a t e s ,  or b r u t a l ,  l i k e  t h e  chim:iey~  

s w e e p , o r  p o w e r l e s s , l i k e  S o v / e r b e r r y . F u r t h e r m o r e , D i c k e n s  i s  

t r e a t i n g  t h e  o f f i c i a l  w o r ld  o f  P a r i s h  and C h a r i t y  a s  ' c r i m i n a l ' ,  

u s i n g  t h e  l a n g u a g e  o f  a p r o s e c u t i n g  a t t o r n e y ' ,  ' g r i m l y  c o n v i) ic e d  

o f  h i s  c a u s e ' s  j u s t i c e . *  A fevr examples o n l y , o u t  o f  a v a s t  

number o f  p o s s i b l e  o n e s , w i l l  be r e f e r r e d  t o , i n  o r d e r  t o  p r o v e  

t h i s  s t a t e m e n t  and t o  c l a r i f y  t h e  k e r n e l  o f  D i c k e n s ' s  s o c i a l  

c r i t i c i s m .

D i c k e n s  h e l d  s t r o n g  vie vis  on the  r e fo r m e d  w o r k h o u s e , and t h o s e  

v i e w s  happene d t o  s t a n d  a g a i n s t  t h o s e  e x p r e s s e d  b y  t h e  e n 

l i g h t e n e d  o p i n i o n  o f  t h e  day.He a c c u s e d  t h i s  ne\<; i n s t i t u t i f ' n

• o f  c r e a t i n g  t h e  m i s e r y  o f  i t s  i n h a b i t a n t s  m a i n l y  b y  sepe ra--  

t i n g  th e  members o f  f a m i l i e s  from each o t h e r . U n d e r  the  new 

workhouse r u l e s  the  mixed iiiembership was k e p t , b u t  t h e  inmat-es
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and:

**We iiajae our f o u n d l i n g s  i n  a l p h a b e t i c a l  order. 
■;phe l a s t  was a S, -  S w u b b l e , !  named hifflcThis 
was 1% -  T w i s t , !  named h i m , The n ext one as ” 
c o s e s  w i l l  be Unw in,and t h e  V i l k i n s . l  h aye  
g o t  names r e a d y  made t o  t h e  end o f the a lp h a 
b e t ,  and a l l  t h e  way t h r o u g h  i t  §.ga;ln,when we 
coHje t o  Z.*' ' ' '

B e s i d e s  t h e  D e p e r s o n a l i s a t i o n *  o f  t h e  i n m a t e s , D i c k e n s  

a c c u s e s  t h e  i n s t i t u t i o n  o f  t h e  workhouse o f  c r u e l t y . D i c k j  

O l i v e r ' s  f r i e n d , w h o  do es n o t  p o s s e s s  t h e  ' s t u r d y  good s p i r i t ^  

w hic h  h e l p s  O l i v e r  t o  s u r v i v e  a l l  c r u e l t i e s  w i t h o u t  harm,  

p e r i s h e s  a s  a d i r e c t  c o n se q u en c e  o f  t h e  treat wen fc he h ad  t o  

s u f f e r . I3e a t h  seems t o  be a r e l e a s e , a  s a l v a t i o n  t o  him: " I  

dream so much o f  Heaven and A n g e l s , a n d  k i n d  f a c e s  t h a t  I  

n e v e r  se e  when I  am awake.'*

The c r u e l t y , p r a c t i c e d  i n  t h e  w orkhouse,becom es f u r t h e r m o r e  

o b v i o u s  i n  t h e  sc e n e  i n  whic h O l i v e r  a s k s  f o r  a n o t h e r  bowl  

o f  s o u p .T h e  image the  r e a d e r  r e t a i n s  i s  t h a t  o f  a s m a l l , s l i g h t  

c h i l d ^ h o l d i n g  h i s  empty bowl o u t  t o  t h e  b u r l y  workhouse mas-  

t e r c T h e  b o y ’ s modest r e q u e s t  i s  t r e a t e d  a s  a major i n s u r r e c 

t i o n  and f i n d s  t h e  c r u e l  Judgement o f  t h e  g e n t le m a n  i n  t h e

:>2)
w h i t e  v / a i s t c o a t T h a t  boy w i l l  be hung!*'

D i c k e n s e s  v i e w , h i s  s o c i a l  c r i t i c i s m , b e c o m e s  e v e n  more open  

and c l e a r - c u t  when t h e  chiraney-sv/eep and h i s  - b u s i n e s s  a r e  

l o o k e d  a t . T h e r e  had been i n t e r m i t t e n t  propaganda a g a i n s t  t h e  

use o f  s m a l l  b o y s  f o r  c h im n e y -s w e e p i n g  e v e r  s i n c e  t h e  l a t e r  

p a r t  o f  t h e  e i g h t e e n t h  c e n t u r y . B u t  a s o l u t i o n  had n e v e r  b e e n  

r e a c h e d , o n l j r  some i n e f f e c t i v e  and h a l f - h e a r t e d  l e g i s l a t i o n  

t o  p u t  the  c h im n e y -sv jee p in g  b u s i n e s s  under some s o r t  o f  pu b 

l i c  c o n t r o l . D i c k e n s  l e t s  O l i v e r  be s a v e d  from t h e  hands  

o f  t h e  c h im n e y -sw e ep  b y  t h e  i n t e r f e r e n c e  o f  t h e  m a g i s t r a t e s  -  

b u t  t h i s  s a l v a t i o n  i s  o n l y  b a s e d  on a mere l u c k y  c h a n c e .

Q u i t e  o p e n l y  D ic k en s  h e r e  a c c u s e s  P a r l i a m e n t  o f  n o t  b e i n g  •
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a b l e  t o  f i n d  a n a t i o n a l  s o l u t i o n  f o r  t i i i §  g r a v e  ppoblem.

F i n a l l y  D i c k e n s e s  s o c i a l  v i e w  and h i s  s p p l a l  G r i t i c i s m  

w i l l  .be h e r e  i l l u s t r a t e d  i n  c o n n e c t i o n  w i t h  t h e  ’ F . a g in - 'w o . ' l d ' , 

I t  can be m a i n t a i n e d  t h a t  D i c k e n s  u se d t h e  ^F®.gin~v;orld*, :he 

® u n d er -w o r ld % h o r r i b l e  a s  i t  i s , t o  e x p r a s s  f e l i  c r i t i c i s m  o f  

t h e  * u p p e r ’ o n e , T h i s  ' u p p e r '  w o r l d , t h e  c o n t e m p o r a r y  V i c t o - i a n  

s o c i e t y ^  t r e a t e d  O l i v e r  h a r s h l y  and t a u g h t  Mtn n o t h i n g .  The 

® u n d . e r - w o r l d o n  t h e  o t h e r  h a n d , t a k e s  hlra i n j . f e e d s  him ,anil  

b e g i n s  v e r y  soon w i t h  th e  p r o c e s s  o f  h i s  e d u c a t i o n . H e r e , a n d  

o n l y  i n  the  * u n d e r - w o r l d O l i v e r  e n c o u n t e r s  ‘ p r o f e s s i o n ' ,  

t h e  a r t f u l  Dodger and h i s  c l o s e  a s s o c i a t e  C h a r l e y  B a t e s ,w li o  

r e g a r d  t h e m s e l v e s  a s  p r o f e s s i o n a l  m e n , t a l k  i n  h i g h l y  p r o 

f e s s i o n a l  t e r m s . T h e  m o c k - p r e c i s e  tone o f  D i c k e n s  h e r e  i s  nore  

t h a n  o b v i o u s  and t h e  two t h i e v e s  have t o  be i n t e r p r e t e d  ar.

a p a r o d y  o f  two young s t o c k b r o k e r s  c a l c u l a t i n g  t h e  p o ssib: ' . -
qL).)

lixijr o f  an a.ssured f u t u r e .  B u t , t h o u g h  an o b v i o u s  p a r o d y ,  

t h i s  sc e n e  s e r v e s  t o  show th e  r e a d e r  t h a t  t h e  * u n d e r - w o r l d '  

i s  a m i r r o r - i m a g e  o f  the  w o r ld  i t s e l f ; c a p i t a l i s t i c , a c q u i s i -  

t i v e , , s e l f - a g g r a d i z i n g ,  Here O l i v e r  comes i n t o  c o n t a c t  

w i t h  Fagin,i-/ho, though b a s i c a l l y  t h e  d e m o n , a c t u a l l y  i s  one o f  

t h e  few  c h a r a c t e r s  i n  t h i s  n o v e l  who show c e r t a i n  c h a r a c t € ; r i s ~  

t i c s  o f  a b e n e v o l e n t  em plo yercThe r e a d e r  s e e s  F a g i n  g r o u n d in g  

hif? ’ b o y s '  w i t h  g r e a t  c a r e  i n  th e  e le m e n t s  o f  t h e i r  t r a d e ,  

h e r e  -  and n o t  i n  t h e  workhouse -  t h e y  r e c e i v e  a ’ g o o d ’ ajid 

p r o f i t a b l e  e d u c a t i o n . A n d  th o u g h  .D ic kens’ s i r o n i c  r e v e r s a l  o f  

valu e,s  i s  o b v i o u s , t h e  r e a d e r  can n o t  .help f e e l i n g  t h a t  O lj .v e r  

e n c o u n t e r e d  h e r e  a sy s te m  t h a t  has i t s  v a l u e s .

Wiiereas O l i v e r  was t o t a l l y  s u p e r f l u o u s  i n  t h e  workhouse ~ 

and i t  would have b ee n se e n  a s  good i f  he had a c t u a l l y  d i e d  

l i k e  t h e  l i t t l e  D ick  -  the  ' f a g i n - w o r l d ’ t r i e s  t o  p r o t e c t
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him.^toies t o  make him s u r v i v e « H e r e  he f i n d s  no body i n  com

p e t i t i o n .  i n  h i s  d e s i r e  t o  s u r v i v e  , b u t ,  ins1>ead,a H o g g  t h e m e  sh » 

Fagin®,s p h i l o s o p h y , a p h i l o s o p h y  o f  mutuaj. dependpnpe^cQí^tiains  

a f a i r  asx-ount o f  p o t e n t i a l l y  ’ good* v a l u e s ?

" I n  a l i t t l e  community l i k e  oars^^^we hav® a  
g e n e r a l  number o n e , t h a t  i s , y o u  c a n ' t  eaiisiid©? 
y o u r s e l f  a s  number o n e , v / i t h o u t  c o n s i d a r l u g  s e  
t o o  a s  t h e  same,and a l l  t h e  o t h e r  young pgppl®
, „.  t h e  g a l l o w s . . . a n  u g l y  f i n g e r - p o s t f w E l c I i  
p o i n t s  o u t  a v e r y  s h o r t  and s h a r p  r i i i g  t h a t  'M s  
s t o p p e d  many a b o l d  f e l l o w ’ s c a r e e r  on t h s  
r o a d  h ig h w a y .  To k e e p  i n  t h e  e a s y  road^and.  
ke e p  i t  a t  a d i s t a n c e , i s  o b j e c t  number one m t h  
y o u . . . To be a b l e  t o  do t h a t , y o u  depend upon 
me,To k e e p  ray l i t t l e  b u s i n e s s  a l l  s n u g ^ I ’ d e 
pend upon y o u . T h e  f i r s t  i s  y o u r  number, on©., 
th e  s e c o n d  my number on e .T h e  more y o u  valii© 
y o u r  number o n e , t h e  more c a r e f u l  you lauiPt 
be o f  m i n e , s o  we come a t  l a s t  t o  what X t o l â  
you  a t  f i r s t  -  t h a t  a r e g a r d  f o r  number one 
h o l d s  us a l l  t o g e t h e r , a n d  must do 
v/e v/ould a l l  go t o  p i e c e s  i n  company«”

A l . a s t  argument i n  r e s p e c t  t o  th e  ‘ F a gin -w o r ld ®  seems w o r th y  

o f  c o n s i d e r a t i o n . M a n y  o f  D i c k e n s ’ s c r i t i c s  h av e  t r i e d  t o  i r , -  

t e r p r e t  t h i s  ’ u n d e r -w o r ld *  a s  t h e  a u t h o r ’ s way o f  e x p r e s s i r g  

h i s  p o l i t i c a l  p o i n t  o f  v i e w  i n  Ol i v e r  T w i s t .The o r g a n i z e d  

w o r l d  o f  t h i e v e s  i s  t h u s  s e e n  a s  D i c k e n s ’ s p r o j e c t i o n  o f  h ás  

f e a r  t h a t  a n a r c h y , r e v o l u t i o n , s o c i a l  u n r e s t  w i l l  r e s u l t  fro n  

t h e  i n e f f i c i e n t  and i n s u f f i c i e n t  Y i c t o r i a n  g o v e r n m e n t .B u t  i t  

l o o k s  a s  i f  t h i s  k i n d  o f  j j i t e r p r e t a t i o n  i s  n o t  b a s e d  on a.ny 

s o l i d  g r o u n d , a n d Çc o n t r a r y  t o  t h i s  p o i n t  o f  v i e w , i t  seems .to  

be Eouch more a d e q u a t e  t o  t h i n k  t h a t  the  ®mider-.world® p l a y s  

t h e  sawe game a s  s o c i e t y . T h e  v i r t u e s  o f  the ’ new s o c i e t y - ’ , 

o f  i n d u s t r y  and c o m p e t i t i o n  a r e  a p p l i e d  b y  F a g i n  a n d , b e i n g  

a c t u a l l j - '  t h e  i r o n y  o f  i r o n i e s , F a g i n ’ s w o r ld  p r o v e s , a s  Nanc> 

r e m a r k s , t o  o f f e r  t h e  most v i a b l e  road f o r  O l i v e r  t o  t r a v e l  

on» Thus i t  would be a m i s t a k e  t o  r e g a r d  F a g i n  and h i s  asso--  

e l a t e s  an r e p r e s e n t i n g , i n  any s e n s e , r e b e l l i o n  or a n a r c h y .



C o n c l u s i o n s

Sumraing up v e r y  b r i e f l y  the  main s t a t e r a e n t s  B-liQW-

i t  can be m a i n t a i n e d  t h a t  Ql i v e r  T w i s t  i s  f i r m l y  enjbqdied  

w i t h i n  t h e  framework o f  a t r a d i t i o n a l  ’ f a i r y - t a l e ? . L in k e d  

t o  t h a t , O l i v e r ’ s c h a r a c t e r  i s  p a i n t e d  i l m r p  c o n t o u r l

and he has t o  be s e e n  a s  t h e  p e r s o n i f i c a t i o n  Of t h e  v i r t u e  

^goodness . O l i v e r  shows no p r o g r e s s i v e  t h r o u g h

e x p e r i e n c e s , h e  m a i n t a i n s , t h o u g h  f a c i n g  t h e  p o s t  a S v g r s e  e n 

v i r o n m e n t s ,  h i s  o r i g i n a l  in n o c e n c e  and i s  t h u s  a  (Static -  c . n d  

u n c o n v i n c i n g  -  ‘ t y p e  ’ .Vi i  t h i n  t h i s  ’ f a i r y - t a l e ®  r e a d e r  e n 

c o u n t e r s  a f a i r  amount o f  h i s t o r i c a l  and l o c a l  r e a l i s m  -  b u t  

v e i ' b a l  r e a l i s m  i s  l a c k i n g , d i m i n i s h i n g  t h u s  t h e  n o v e l ’ s p o t e n 

t i a l  r e a l i s m  d r a s t i c a l l y ^ T h o u g h  t h e  n o v e l  i t s e l f  i s  q u i t e  s e 

c u r e l y  b a s e d  i n  r e a l i t y  i t  i s  n o t  m a i n l y  a c o m p o s i t e  o f  s h a r p ,  

p e r c e i v e d  p a r t i c u l a r s ,  O l i v e r  T w i s t  i s  n o t  t o  toe understooc.  

a s  a d o c u m e n t a t i o n 5a s  Hobsbaum t r i e s  t o  d e m o n s t r a t e , s t a t i r g ;  

'*Much o f  t h e  d e s c r i p t i o n  o f  slum and workhouse c o u l d  have  

come w i t h  v e r y  l i t t l e  a l t e r a t i o n  o u t  o f  t h e  p a g e s  o f  t h e  s o -  

c i o l o g i s t , i l a y h e w , a n d  t h e  p o l i t i c a l  e c o n o m i s t , E n g e l s .

D i c k e n s  ^ 'i n v e n t e d ’ l i f e  i n  t h i s  n o v e l  •» t h o u g h  t h e r e  were  

r e a l  F a g i n s  and B i l l  S i k e s  and r e a l  Bumbles i n  t h e  En.gland 

o f  h i s  days ~ b u t  t h e s e  c h a r a c t e r s  i n  O l i v e r  T w i s t  seem s i m p l y  

t o  be p a r t s  o f  one huge j j i v e n t e d  s c e n e .

The n o v e l  can n o t  be v a l u e d  a s  a v e r y  ’ p r o g r e s s i v e ’ book,  

n e i t h e r  can i t  be c a l l e d  a b a s i c a l l y  ’ s o c i a l ’ h o v e l , O l i v e r ’ s 

r e s c u e  r a i s e s  t h e  q u e s t i o n : W h a t  happens t o  a i l  t h o s e  b oy s  

whom he l e f t  b e h i n d  i n  the  v;o rkhouse ?D ickens l e a v e s  t h i s  

q u e s t i o n  o p e n . I n  l o s i n g  h i s  e m b le m a tic  s i g n i f i c a n c e , O l i v e r  

becomes f i n a l l y  t h e  ’ young g e n t l e m a n ’ , p i c k e d  o u t  o f  t h e  v a s t  

p!9o l  o f  t h e  u n f o r t u m a t e s  ~ b̂  ̂ mere c h a n c e .  The m o ral v a l u e s  

d l m i n i s h i n  t h e  se c o n d  p a r t  o f  t h e  no vel ,® goo dness®  becomes  

mere p h i l a n t h r o p y  and k i n d n e s s , t h e  f o r c e  i s  gone and t h e  s e -
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concl p a r t  i s  r a o s t ly  g i v e n  o v e r  t o  raelodraraa and 

o f  v a r y i n g  d e g r e e s  o f  a b s u r d i t y . F i n a l l y , t h e  n o v e l  ends -  e.s 
e x p e c t e d  from i t s  v e r y  b e g i n n i n g  onwards “■ a s  a s o r t  p f  a  

t r a d i t i o n a l ,  ' a c c e p t a b l e  ® V i c t o r i a n  ^.siasiee.s^.-^lopy%
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D ickens had n o t  y e t  f i n i s h e d  O l i v e r  T w i s t  when he a l r e a d y  

b e g a n  gic_holas, N i c k l e b y J i i s  s e c o n d  b w ©!  t© g . - c h i l d  a s

i t s  ffiain c h a r a c t e r .  T h is  o v e r l a p  e x p l a i n s ^ a t  t o  a c e r t a i :

e x t e n t , t h e  f a c t  t h a t  b o t h  n o v e l s  show a  f a i j '  niambe.r o f  p a 

r a l l e l s .  B ut  d e s p i t e  o f  many s i m i l a r i t i e s Ni c k l e b y  

d i f f e r s  f r o a  O l i v e r  T w i s t  i n  c e r t a i n  r a t h e r  ©l©i0©ntary and 

d e c i s i v e  p a r t i c u l a r s .

As Hobsbaum q u i t e  a d e q u a t e l y  p o i n t s  0u t,0 iie  o f  t h e  main d i f 

f e r e n c e s  b e t w e e n  t h e  two n o v e l s  has t o  be s e e n  a s  t h e  f o l l o w * -  

i n g i  ”W}iereas D i c k e n s ' s  h e r o e s  had b ee n s o  f a r , r e s p e c t i v e l y , 

an o l d  roan and a l i t t l e  b o y ,  t h e  a u d i e n c e  h ad  iiow^for t h e  f i r s t  

t im e  from D i c k e n s e s  p e n , a  d a s h i n g  h e r o , a  p a t h e t i c  h e r o i n e ,  

a  p i c a r e s q u e  p l o t , a l l  s p i c e d  w i t h  m e l o d r a t n a . H e  c o n t i n u e s  

s a y i n g s " T h e  book (N i c h o l a s  N i c k l e b y ) i s  a s e n t i m e n t a l  v a r i a n t  

o f  t h e  p i c a r e s q u e  form a s  p r a c t i s e d  b y  S m o l l e t t . I t s  a n t e c e 

d e n t s  a r e  o b v i o u s , A  c o u r a g e o u s  h e r o  f o l l o w e d  b y  a f e e b l e -  

mirids-d f r i e n d ,  t h e  t h r a s h i n g  o f  a c r u e l  s c h o o l m a s t e r  i n  f r o n t  

o f  h i s  p u p i l s , a l l  t h e s e  have t h e i r  r o o t s  i n  su c h  n o v e l s  as
T \

’’ Bioderick Raadoaj* and ' L a u n c e l o t  G r e a v e s *  '  I t  can n o t  .be
O

d e n i e d  t h a t  H l c h o l a s  N i c k l e b y  i s  f a r  more p i c a r e s q u e  i n  i t s  

o u t l i n a  th a n  O l i v e r  T v ;ist  and t h a t  t h i s  n o v e l  q u i t e  c l e a r l y  

shows a r a t h e r  c l o s e  c o n n e c t i o n , i n  form and c o n t e n t , w i t h  t h e  

p r e c e d i n g  t r a d i t i o n  i n  l i t e r a t u r e .

I n  o r d e r  t o  e l u c i d a t e  t h e  e x i s t i n g  d i f f e r e n c e s  b e tw e e n  

th e  two D i c k e n s i a n  c h i l d - n o v e l s , t h e  e a r l y  c h i l d h o o d  o f  t h e  

two c h a r a c t e r s , r e s p e c t i v e l y ^ v , f i l l  have t o  be examined more 

cl0seI.3f .As shown a b o v e , O l i v e r  f i n d s  h i m s e l f  from h i s  e a r l i e s t  

c h i l d h o o d  o n w a r d s , i n  a permanent s i t u a t i o n  o f  m i s e r y  and m i s 

f o r t u n e .  He n e v e r  had a f a m i l y , a  l o v i n g  mother,who t o o k  c a r e  

o f  him and he al;^?ays was the  young ' o u t c a s t n e g l e c t e d  and
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i l l t r e a t e d ,  g r o w in g  up i n  tne  ihos'S a d v e r s e  ^nYirp.iirapnti p f  • i n 

humane ’ i n s t i t u t i o n s . N i c h o l a s  -  c o n t r a r y  t o  O l i v e r  r i s  b r o u g h t  

up d u r i n g  t h e  f i r s t  s i x  y e a r s  o f  h i s  l i f e , u n d e r  t h e  loirin,g c a r e  

o f  h i s  mo ther,who o f f e r s  him s e c u r i t y  a s d  t r u e  m o t h e r l y  f e a l i n g s .  

T h u s 5-whenever N i c h o l a s  reiiiemhers h i s  e a r l y  c h i l d h o o d , h e  h a s  t h e

meraory o f  s u n s h i n e ,  p e a c e , l o v e  t h e y  were a l l  summer m o rnin gs  

2.)
t h e n . . , * *  O n ly  t h e  d e a t h  o f  h i s  f a t h e r  g t a . r t s  o f f  t h e  p r o c e s s  

o f  d e t e r i o r a t i o n  a n d , s t e p  b y  s t e p , N i c h o l a s  f i n d s  h i m s e l f  a s  w e l l  

i n  s i t u a t i o n s  o f  m i s e r y  and m i s f o r t u n e  -  b u t  t h o s e  n e v e r  q u i t e  

r e a c h  t h e  d im e n s io n  o f  d e s p a i r  t h e  r e a d e r  e n c o u n t e r s  i n  O l i v e r  

T w i s t - ,

F u r t h e r  111 o r e ,  i t  can v e r y  w e l l  be m a i n t a i n e d ,  t h a t  D i c k e n s  d i v i 

ded O l i v e r ' s  e x p e r i e n c e s  and a d v e n t u r e s  i n  h i s  g gco n d  n o v e l  i n 

t o  i t s  p r i n c i p a l  components and d i s t r i b u t e d  them on two d i f f e 

r e n t  c h a r a c t e r s : N i c h o l a s  and S m i k e . O l i v e r  *s p r o t e c t e d  c h a r a c t e r  

and h i s  * h a p p y ’ d e s t i n y  Dicken s  g i v e s  t o  N i c h o l a s , w h e r e a s  he 

r e p r e s e n t s  O l i v e r ’ s t e r r i b l e  e x p e r i e n c e s  i n  Sr ai ke. wi t h  t h e  

i m p o r t a n t  d i f f e r e n c e  t h a t  Srnike, u n l i k e  O l i v e r , t r u l y  s u f f e r s  

t h e i r  c o n s e q u e n c e s  a n d , f i n a l l y , d i e s .

M e l odra m a t i c Q u a l i t y  ;

l l ie b a s i c  s i t u a t i o n  o f  N i c h o l a s  N i c k l e b y  i s  even more c l e a r 

l y  tnelodraiEatic t h a n  t h a t  o f  O l i v e r  T w i s t . K a r l  c a l l s  i '  -"the v e 

r y  c r u d e s t  melodrama t h a t  D i c k e n s  e v e r  wrote** and Dysor s t a 

t e s  " t h a t  D ick en s  l e t  h i s  m e lo d r a m a ti c  t e n d e n c i e s  run r i o t  i n  

N i c h o l a s  N i c k l e b y "  • T̂he f o l l o w i n g  s c e n e s , t a k e n  from t h e  n c v e l ,  

w i l l  t r y  t o  e x e m p l i f y  t h e s e  s t a t e m e n t s :
I

The f i r s t  o f  t h o s e  s c e n e s  i s  t h e  one a t  D otheboys H all ,v ;he n  

N i c h o l a s  i s  d e f e n d i n g  Smike from  t h e  cane o f  S q u e e r s . N i c h c l a s ,  

u s i n g  a l a n g u a g e  t h a t  c o u l d  have come o u t  o f  a S h a k e s p e a r j a n  

melodrama, s h o u t s : “’Touch him a t  y o u r  p e r i l  II  v ; i l l  n o t  stanc. b y  

and se e  i t  done.My b l o o d  i s  u p ,a n d  I  h av e  t h e  s t r e n g t h  o f  t e n
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s u c h  men a s  yoUeLook t o  y o u r s e l f , f o r  b y  kearsirj 3; m i x
[■:)

s p a r e  you i f  you d r i v e  me E v i d e n t l y  Dickeris vfas h e r e

t r y i n g  f o r  an ' E l i z a b e t h a n *  e f f e c t .

The se c o n d  s c e n e  g i v e n  h e r e  i s  t a k e n  froni t h e  f i n g i  p a r t  

o f  t h e  n o v e l , s i n c e  m a i n l y  a t  i t s  end an s lsn o s t  §n'll-§ss num'bcsr 

o f  p a s s a g e s  can be found w h ic h  a r e  c o u c h e d  ii i  Xangwage r e 

m i n i s c e n t  a t  f i r s t  g l a n c e  o f  ’ E l i z a b e t h a n *  st ag@ ijBijlodrama, 

E a l p h  M i c k l e b y  d i e s  l i k e  t h i s , c r y i n g  t o  t h e  cUnreh  b e l l ;

*‘L i e  on, w i t h  y o u r  i r o n  to n g u e  !Ring meri’i X y  
f o r  b i r t h s  t h a t  make e x p e c t a n t s  w r i t h e j a n d  
f o r  m a r r i a g e s  t h a t  a r e  made i n  h e l l , a n d  t o l l  
r u e f u l l y  f o r  t h e  dead whose sh oes a r e  
a l r e a d y  S C a l l  men t o  p r a y e r s  who a r e  g o d l j “ 
b e c a u s e  n o t  fou nd o u t , a n d  r i n g  chim es f o r  ; 
t h e  c o m i n g - i n  o f  e v e r y  y e a r  t h a t  b r i i i g s  t i l l s  
c u r s e d  v/orld n e a r e r  t o  i t s  end. So b e l l  or  
book f o r  me!Throw me on a dung h i l l , a n d  
l e t  me r o t  t h e r e , t o  i n f e c t  t h e  a i r . * *

Those s c e n e s , a n d  many unraentioned o t h e r  o n e s , d r e n c h  N i c h o l a s 

H i c k l e b y  i n  a l i t e r a l l y  ' t h e a t r i c a l ®  atm os phe re  » q u i t e  u n 

l i k e  O l i v e r  T w i s t . B u t  i t  has t o  be r e a l i z e d  t h a t  t h o s e  ' t h a -  

attr ic al®  e l e m e n t s  n o t  o n l y  c a r r y  t h e  n o v e l * s  g r a v e n e s s  and 

i t s  w e i g h t , b u t  t h a t  t h e y  a r e  p a r t i a l l y  u s e d  f o r  comic p u r 

p o s e s ,

Ftr?.;.i].ly i t  h a s  t o  b e  m e n tio n e d  tha,t  t h e  melodrama i n  

Kicjriola„s N i c k l e b y  ̂c o n t r a r y  t o  O l i v e r  Tv .d st„has a d i s t i n c t l y  

s e x u a l  b a s i s » T h e  f u l l  e n o r m i t y  o f  e v i l  i n  t h i s  n o v e l  i s  

c l o s e l y  l i n k e d  w i t h  t h e  danger  o f  t h e  h e r o i n e l o s s  o f  i n -  

n o c e n c e ^ o f  v i r g i n i t y . " T h e  most t e r r i b l e  o f  R a l p h ’ s ’ c r i m i n a l ’ 

p l o t s  h i n g e s  on h i s  w i l l i n g n e s s  t o  use K a , t e , h i s  own n i e c e ,  

a s  a l u r e  t o  drav/ Lord V e r i s o p h t  eve n  irore f i r m l y  i n t o  h i s  

power.
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°ga..-iry'"Tale^

In  N i c h o l a s M c k l e b y . a s  i n  oixvar- I ’w l s t « t h e  r e a ^ g r  e n 

c o u n t e r s  a world, w hich i s  s h a r p l y  d i v i d e d  i n t o  ' g o o d ’ and  

* e v i l *  and t h e  c o n t e s t  b etw ee n  t h e  c l e a r l y  d e f i n e d  f g o o d '  and 

*bad^ c h a r a c t e r s  i s  c a r r i e d  on r e l e n t l e s s l y ^ w i t h o u t  l e t t i n g  

anji“ o f  t h o s e  f o r c e s  g a i n  a c l e a r  a d v a n t a g e  o v e r  t h e  o t h e r .  And,  

l i k e  in  an y t r a d i t i o n a l  . f a i r y - t a l e , 5 a  new f o r c e  has t o  e n t e r  

i n t o  t h e  a c t i o n  t o  g i v e  f u r t h e r  s t r e n g h t  t o  t h e  ’ g o o d '  c h a r a c 

t e r s »  Thus t h e  C h e e r y b l e  B r o t h e r s , t h e  ’ f a i r y - g o o d f a t h e r s * c r  

t h e  ' d e i  e x  m a c h in a '  a p p e ar  -  q u i t e  w i t h o u t  l . o g i c a l  c o n n e c t i o n s ,  

t o  the  n o v e l ’ s e v e n t s  -  h a l f w a y  t h r o u g h  t h e  n o v e l , i n  ordei  

t o  h e l p  t h e  n o b l e  and young p e o p l e  and t h e i r  . f r i e n d s  i n  t h e i r  

s t r u g g l e . A n d  i t  i s  m a i n l y  t h o s e  C h e e r y b l e  B r o t h e r s , a n d  n o t  

so much W ic h o la s  h i m s e l f , w h o  wage th e  war a g a i n s t  t h e  r e s ] ) e c -  

t a b l y  f o r i n i d a b l e  a n t a g o n i s t s , v i l l a i n s  l i k e  R a l p h  N i c k le b y . ,  

Wack.ford S q u e e r s  and A r t h u r  G r i d e , w in n in g  t h e  v i c t o r y  a t  .'.ast.  

Those C h e e r i b l y  B r o t h e r s  s t a n d  f o r  t h e  p e r s o n i f i c a t i o n  o f  

t h e  i d e a l  c o n c e p t i o n  o f  ’ n a t u r a l  p e r f e c t i o n ’ . They p r e s e r v o d ,  

i n . s p i t e  o f  a l l  n e g a t i v e  e x p e r i e n c e s  and e n v i r o n m e n t s , t .h e ir  

s i m p le  and .honest h e a r t . a n d  t h e i r  h e l p  i s  b a s e d  on pure h u 

m a n i t y .

The C h e e r i b l y  B r o t h e r s  i n  N i c h o l a s  N i c k l e b y  match Mr.Brown-  

low and h i s  f r i e n d s  i n  O l i v e r  Tv/ist  q u i t e  o b v i o u s l y , b o t h  b e 

i n g  r a t h e r  a r t i f i c i a l l y  m a n u f a c tu r e d  ’ f o r c e s  o f  g o o d n e s s '  v/ho 

s a v e  t h e  f r i g h t i n g l y  p o w e r l e s s  ’ good c h a r a c t e r s *  i n  t h e i r  

s t r u g g l e  a g a i n s t  t h e  im.mensly s t r o n g  e v i l .

Summing u.p the  a r g u m e n t a t i o n , i t  can be s t a t e d  t h a t  N i c h o l a s  

N i c k l e b y . , l i k e  O l i v e r  T w i s t . s t a n d s  v e r y  f i r m l y  i n  t h e  t r a d i 

t i o n a l  framework o f  a f a i r y - t a l e .
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Aut o b l o g r a  p h i  c a 1  I n f l u e n c e

As on IwisJ:, D ick en s ' s a u t o b i o g r a p h i c a l  in flu -^ nce

on l i c h o l a s  I i £ ] a e ^  i s  v e r y  lima-feod. Again i t  in^inly  

D i c k e n s e s  own e x p e r i e n c e  o f - h a v i n g  had tp \«?05?k i n  a b l a c k i n g '  

f a c t o r y  t h a t  f i n d s  a r a t h e r  o b s e s s i v e  and o slbensi ve  r e f e r e n c e  

i n  h i s  se c o n d  n o v e l . ( C h a p t e r  X I)

F u r t h e r m o r e , i t  raisht  be p o s s i b l e  t o  s a y , t h a t  I f i g h o l a s  c a r r i e s  

more autobiographical material than O l i v e r  fw i£ t. s i n c e  h e ,  

l i k e  D ic k e n s  h i m s e l f , g o e s  t h r o u g h  a v e r y  h appy  e a r l y  c h i l d 

hood and o n l y  a f t e r  h i s  f a t h e r ' s  d e a t h  -• D i c k e n s ' s  own f a t h e r  

v;as f l u n g  i n t o  d .e b to r ’ s p r i s o n  vriien D i c k e n s  was t w e l v e  y e a r s  

o l d  and d i e d  soon a f t e r v / a r d s  -  N i c h o l a s  i s  c o n f r o n t e d  w it h  

an i n c r e a s i n g l y  a d v e r s e  e n v i r o n m e n t . L i k e  D i c k e n s  h i r a s e l f ,  

N i c h o l a s  i s  thus t o r n  out  o f  a p r o t e c t e d  childl iOQd and pu shed,  

r a t h e r  v i o l e n t l y , i n t o  a h o s t i l e  w o r l d , in w h ic h  has "• t h r o u g h  

d e s p i s e d  p h y s i c a l  work -  t o  e a r n  h i s  own l i v i n g .

ChEir a c t e r - P r e s e n t a t i o n

I n  t h e  b e g i n n i n g  o f  t h e  n o v e l  t h e  r e a d e r  e n c o u n t e r s  i n  

N i c h o l a s  an a d o l e s c e n t  who i s  corap.etely * i n e x p e r i e n c e d f u l l  

o f  v i s i o n a r y  i d e a s  and who h a s , l i k e  O l i v e r , a  'g o o d  s t u r d y  

s p i r i t ' . N i c h o l a s ’ s i n e x p e r i e n c e  e x p r e s s e s  i t s e l f  i n  t h e  f a c t ,  

t h a t  he has a l o t  o f  i l l u s i o n s  a b o u t  h i s  f u t u r e , w h i c h  he  

h i m s e l f  s e e s  i n  t h e  b r i g h t e s t  c o l o u r s : " T o  be s u r e j l  see  i t  

a l l S t s a i d  poor N i c h o l a s , d e l i g h t e d  w i t h  a t h o u s a n d  v i s i o n a r y

i d e a s 5 t h a t  h i s  good s p i r i t s  and h i s  i n e x p e r i e n c e  were co n-

8 j . ■ 
j u r i n g  up b e f o r e  h i m . "  D i c k e n s  c a l l s  N i c h o l a s  h e r e  ®pooi

•Nicholas % which s u r e l y  i s  an i r o n i c a l  f o r m u l a t i o n  ■ a n d - p r o -  .

b a b l y  i n d i c a t e s , t h a t  h e r e ,  in  N i c h o l a s  . N i c k l e b y , ^good s p i r i t s *

a l o n e  d o n ’ t  s u f f i c e , a s  t h e y  d i d  i n  O l i v e r  T w i s t , t o  l e t  the

p r o t a g o n i s t  f i n d  h i r a s e l f  e v e n t u a l l y  overcomin g a l l  o b s t a c l e s .
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N i c h o l a s ’ s i l l u s i . o n s  g iv e  th& h o y s , a t  l e a s t  tirneg,  

an a l m o s t  r i d i c u l o u s  s i d e . I ^ s o n  m a ii i t a i n s  t h a t  ^ i c k e n s  quH;.e 

d e l i b e r a t e l y  has drawn N i c h o l a s  " as  h i s  mother®s s o n , w i t h  £. p r o 

no un ced i f  u s u a l l y  l a t e n t , f o o l i s h  s t r e a k  i n  hi®,.” T h i s  ])0- 

t e n t i a l  f o o l i s h n e s s  i n  N i c h o l a s ’ s char act@ r ,fe ai@ d on h i s  i n 

e x p e r i e n c e ,  beconies f o r  example o b v i o u s  when h-e f i r s t  h e a r s  

o f  t h e  a v a i l a b l e  .job a t  D otheboys H a l l ,  "He s t a y t s  t o  e r e c t  

more e l a b o r a t e  c astle s  i n  S p a i n  t h a n  eve n  t h e  a b s u r d l y  naivo.

Mrs. N i c k l e b y  would dream o f  d e s i g n i n g .  ’• He w i l l , h e  i s  

s u r e , m e e t  some young nobleman,who i s  b e i n g  e d u c a t e d  a t  t h e  

H all/A'-ho w i l l  make N i c h o l a s ' s  f o r t u n e , m a r r y  K a t e , a n d  r e s t o r e  

t h e  f a m i l y  t o  h a p p i n e s s  and p r o s p e r i t y .  ■

A n o th e r  sc e n e  w hic h d e m o n s t r a t e s  t h a t  N i c h o l a s  can n o t  be 

t a k e n  a l t o g e t h e r  s e r i o u s l y  i s  t h e  one when he f a l l s  i n  l o v o  

a t  f i r s t  s i g h t  o f  Ma,deline.

B u t 5c o n t r a r y  t o  O l i v e r , N i c h o l a s  makes e x p e r i e n c e s . D u e  t o

t h o s e  he shows s i g n s  o f  a p e r s o n a l  d e v e lo p m e n t  “• e v e n  i f  o n l y

a veri?' l i m i t e d  o n e . A f t e r  h i s  a r r i v a l  i n  D o thebo ys Plall^Na^clio-

l a s  g o e s  t h r o u g h  a moment o f  b i t t e r  f r u s t r a t i o n ,  . h e  f e l v

a d e p r e s s i o n  o f  h e a r t  and s p i r i t  which he had n e v e r  e x p e -

12)
r i e n c e d  b e f o r e o "  Now he does n o t  see  h i s  f u t u r e  i n  ent;..re“ 

l y  b r i g h t  c o l o u r s  any m o r e , b u t  a c e r t a i n  r e a l i s t i c :  p o i n t  o f  

v i e w  g a i n s  f o r c e  i n s i d e  h i m , C o n t r a r y  t o  O l i v e r , N i c h o l a s  i s  

v e r y  c a p a b l e  o f  g r a s p i n g  t h e  e v e n t s  t h a t  happen around him 

and of  s e e i n g  t h e  s t r u c t u r e s  o f  t h e  o r g a n i z a t i o n s  and txiv̂  i n 

s t i t u t i o n s  e n c o u n t e r e d , v e r y  c l e a r l y . W h e r e a s  O liv e r -  w a s ,a n d  

r em a ined  b e i n g  t h r o u g h o u t  t h e  e n t i r e  n o v e l , b l i n d e d  b y  f e a r  

and t h u s  n o t  u n d e r s t a n d i n g  a n y t h i n g  t h a t  happened t o  or around  

h im .jN ic h o la s  i s  up t o  t h e  o r g a n i z a t i o n  o f  D otheboys H a l l  v e r y  

r a p i d l y , a n d , b e i n g  f u l l y  aware o f  t h e  r o l e  he i s  su ppo sed t o  

p l a y , h e  g o e s  t h r o u g h  in n e r  t e n s i o n s  and c o n f l i c t s .
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. c Wiien he r e c o l l e c t e d  t h a t , b e i n g  t h e r e  a s  an  
a s s i s t a n t ,  he a c t u a l l y  s e e m e d . . .  t o  be t h e  
and a b e t t o r  o f  a syateni f i l l e d  him w i t h '
h o n e s t  d i s g u s t  and i n d i g n a t i o n , h e  l o a t h e d  h i m s e l f ,  
and - f e l t , f o r  t h e  moment,as th ou g h  t h e  mere c o n s - '  
c i o u s n e s s  o f  h i s  p r e s e n t  s i t u a t i o n  m u st, tH r o u g h  
a l l  t ime t o  cor n e,p re v en t  h i s  r a i s i n g  h i s  h e a d  
a g a i n » " . . . . .

O b v i o u s l y  t h e  p r o t a g o n i s t  o f  t h i s  I s jmueih jmore a g g r e s 

s i v e l y  on t h e  s i d e  o f  v i r t u e  t h a n  01.1veri.Nii5h©.la>s ^ u i t e  r e 

s o l u t e l y  s e e k s  o u t  c o n f r o n t a t i o n s  w i t h  ^*evllV,s.Wd5once i n  

theffl,he shows a f a i r  amount o f  a g i l i t y  and . s k i l l  i n  h i s  a c 

t i o n s , ' ' c o m b i n i n g  v e r b a l  f a c i l i t y  w i t h  p h y s i c a l  py pw n es s".^ ^ ^  

T h i s  s h o w s5f o r  e x a m p l e , i n  t h e  s c e n e  i n  whic h N i c h o l a s  kn o cks  

dovin Mr. S q u e e r s  i n  o r d e r  t o  s a v e  Smike from a c r u e l  p u n i s h -  

ment.,The young Ite.vid i s  t h u s  n o t , a s  O l i v e r  was^a c o m p l e t e l y  

• p a s s i v e ’ h e r o , r e a c t i n g  o n l y  t o  o b s t a c l e s  a c r o s s  h i s  p a t h .  

R a t h e r  t h e s e  o b s t a c l e s  e n r a g e  or f r i g h t e n  t h e  h s r o  n o w ,d e-  

.mandirig h i s  p e r s o n a l  r e a c t i o n , a n d  he i s  t h e r e f o r e  w e l l  aware  

o f  them.

I t  can be s a i d  t h a t  N i c h o l a s  t h u s  i s , c o m p a r e d  t o  O l i v e r ,  

f a i r l y  *i n d i v i d u a l H e  i s  u n d o u b t e d l y  a s  r e p r e s e n t a t i v e  as  

O l i v e r  i s , j b u t , a s  t h e  a r g u m e n t a t i o n  so  f a r  t r i e d - t o  d e m o n s t r a t a ,  

he i s  b y  f a r  more ' p e r s o n a l i z e d * . He n e v e r t h e l e s s  s t i l l  carj n o t  

be i n t e r p r e t e d  a s  a f u l l y  ‘ i n d i v i d u a l i z e d *  c h a r a c t e r . T h e  i o l -  

l o v t n g  l i n e s  w i l l  h e l p  t o  c l a r i f y  t h i s  d i f f e r e n c e . T h o u g h  I & v i d  

i s  a r a t h e r  c l e a r - e y e d  p e rs o n ,w h o  g o e s  t h r o u g h  e x p e r i e n c e s , he  

does n o t  r e a l l y  ' d e v e l o p '  i n  h i s  c h a r a c t e r  i n  a n y  s i g n i f i c a n t  

a n d ^ p r o g r e s s iv e ®  w a y , L i k e  O l i v e r  *s ,.N i c h o l a s ’ s c h a r a c t e r  i s  . 

r a t h e r  s t a t i c , s i n c e  i n h e r i t e d . I n e x p e r i e n c e  and i l l u s i o n s  had  

c o v e r e d  h i s  ' t r u e  c h a r a c t e r *  w h o l l y , h a d  c l o s e d  t h e  p r o t a g o 

n i s t ' s  e y e s  t o  r e f l e c t  on h i m s e l f  s e r i o u s l y » T h e  e x p e r i e n c e s  

endured by N i c h o l a s  a l l o w  him t o  open h i s  e y e s  t o  l o o k  a t  

h i m s e l f  more o b j e c t i v e l y  and e n a b l e  him t o  ®see* who he r e a l l y  

i s . T h u s  N i c h o l a s  e n t e r s  i n t o  a p r o c e s s  o f  ' f i n d i n g  o u t '  a l o u t  

h i s  ovn c h a r a c t e r  and he s u c c e e d s  s l o w l y  i n  d o in g  s o . H i s
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s e l f  “r e c o g n i t i o n  i n c r e a s e s ,  whiZ® hi-.m 4- i iU P ipn j  h i ?  i n 

e x p e r i e n c e  d i m i n i s h .

I t  rem ain s t o  show t h a t  N i c h o l a s  -  i i .ke  G i i v e r  -  i s  d e 

s i g n e d  a s  a " t y p e ' ^ a  p e r s o n i f i c a t i o n  o f  a v a l u e T h o u g h  t h e  

h e r o e s  c h a r a c t e r - d e p i c t i o n  u n d o u b t e d l y  r e f l e c t ; S  ,a c e r t a i n  

« i n d i v i d u a l i s a t i o n * , Dicken s  does n o t  r e a l l y  reach h e r e  a 

“p s y c h o l o g i c a l  a n a l y s i s *  o f  h i s  p r o t a g o n i s t  -  and p r o b a b l y  

d i d  no t  i n t e n d  t o  do s o . N i c h o l a s , who a l m o s t  a l w a y s  o n l y  r e c . c t s  

on h i s  e n v i r o n m e n t , n o t  showing a n y  r e a l  c r e a t i v e  i m p u ls e s  o f  

h i s  own.,and who i s , a f t e r  a l l , r a t h e r  s t a t i c  and i n f l e x i b l e  ;.n 

h i s  u n d e r l y i n g  c h a r a c t e r - s t r u c t u r e , s t a n d s  f o r  q u a l i t i e s  l i k e  

^Turaa-nity® and ' k i n d h e a r t e d n e s s T h u s  he i s , l i k e  O l i v e r , w h o  

was c o n c e i v e d  a s  t h e  p e r s o n i f i c a t i o n  o f  ®goodness % a p e r s o n i 

f i c a t i o n  r a t h e r  t h a n  a t r u e  and f u l l y  p a i n t e d  ' c h a r a c t e r ® .

R'ealism

■‘ H i s t o r i c a l  r e a l i s m  %  e n c o u n t e r e d  i n  O l i v e r  T w i s t  as  t h e  

r e f 3. e c t i o n  on c o n te m p o r a ry  p o l i t i c s  and l a v ; s , f i n d s  h a r d l y  an y  

r e f l e c t i o n  in. N i c h o l a s  N i c k l e b y » F u r th e r m o r e . ' v e r b a l  r e a l i s n  ' 

i s  a l m o s t  n o n e x i s t e n t o E v e n  raore th a n  O l i v e r  T w l s t . D i c k e n s ' s 

s e c o n d  ’ c h i l d - n o v e l ’ a p p l i e s  v e r y  f r e q u e n t l y  a h i g h l y  s t y l i z e d  

and u n r e a l i s t i c  ’ s t a g e - l a n g u a g e ’ , foim d  i n  a l m o s t  a n y  o f  the  

nuiijerous rfjelodramatic s p e e c h e s . B u t  t h e  r e a d e r  f i n d s  i n  N i c h o l a s  

N i c k l e b y  a r a t h e r  f r e q u e n t  a p p l i c a t i o n  o f  ' l o c a l  r e a l i s m ' . I h e  

most olrvious example i n  r e s p e c t  t o  t h i s  k i n d  o f  r e a l i s m  i s  the  

Y o r k s h i r e  S c h o o l , c a l l e d  Dotheboys H a l l . T h i s  s c h o o l  and i t s  d e -  

s c r i p t i o n  i s  b a s e d , a l m o s t  w i t h  a b s o l u t e  c e r t a i n t y , o n  t h e  'Shaw 

o f  Bowes Academy' . . t o d , s i n c e  t h e  c h a p t e r s  on t h e  Y o r k s h i r e  

S c h o o l s  have o f t e n  been se e n  a s  t h e  p r i n c i p a l  i t e m s  o f  N i c h o l a s  

N i c k l e b y , c o n t a i n i n g  D i c k e n s ’ s most v i o l e n t  c r i t i c i s m , i t  seems
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t o  be worth  d e a l i n g  w i t h  them h e r e  a t  some le n g t h «

P r o b a b l y  I t  had been on D i c k e n s ' s  mind t o  w r i t e  on t h o s e  n o t o 

r i o u s  s c h o o l s  e v e r  s i n c e  h© was a <3^41«. Xrj iytfQfeiPgrap^iy  

t h e  a u t h o r  w r i t e s :

" I  c a m i o t  c a l l  t o  mind,now^hQ^^ J eame t §  h e ar  
a b o u t  Y o r k s h i r e  s c h o o l s  wheii I  m s  iJ©t a  ¥ e r y  
r o b u s t  c h i l d , s i t t i n g  b y e - p l a c e s  iiea?
C a s t l e , w i t h  a head f u l l  o f  PARISI,DGI,smAP,  
TOM-PIPESjand SANCHO PANZA,but I  know Wmt my 
f i r s t  i m p r e s s i o n  o f  them i-^ere p i c k e d  up a t  t h a t  
t i m e 5and t h a t  t h e y  were somehow or o t h e r  eon-« 
n e c t e d  w i t h  a s u p p u r a t e d  a b s c e s s  t h a t  bqmb b o y  
come home w i t h , i n  c o n s e q u e n c e  o f  h i s  YorllgJiire ■ 
g u i d e , 5 p h i l o s o p h e r  jand f r i e n d  h a v i n g  r i p p e d  i t  
open w i t h  an i n k y  pen 1 k n i f e »The i a p r e s s ' i o B  made 
upon me,hov/ever m ad e ,n e v e r  l e f t  m e .I  wa,P a l w a y s  
c u r i o u s  a b o u t  Y o r k s h i r e  s c h o o l s  ~ f e l l ^ l o n i g  
a f t e r w a r d s  and a t  su n d r y  t i m e s , i n t o  t h e  \my 
o f  h e a r i n g  more a b o u t  them -  a t  l a s t , h a v i n g  . 
an a u d i e n c e , r e s o l v e d  t o  w r i t e  a b o u t  thern. ”

I n  h i s  l a t e r  l i f e  Dicken s  a c t u a l l 3 r  made a j o u r n e y  t o  Y o r k s h i r e  

«• ffiader an assumed n a m e , t r y i n g  n o t  t o  awaken s u s p i c i o n  -■ i n  

o r d e r  t o  g a t h e r  ’ r e a l i s t i c ’ m a t e r i a l  f o r  h i s  n o v e l . T h e s e  

®cheap s c h o o l s ’ , a s  D ick e n s c a l l e d  t h e m , a d v e r t i s e d  r e g u l a r l y  

i n  t h e  London p a p e r s  a s  t e a c h i n g  L a , t i n , G r e e k , F r e n c h , M a t h e m a 

t i c s  and N a v i g a t i o n . W h y  t h e y  c l u s t e r e d  i n  Y o r k s h i r e  i s  n o t  

kj.iovm.. O f t e n  one o f  t h e  f e a t u r e s  i n  t h e  a d v e r t i s e m e n t s  was 2 

Hio v a c a t i o n s  % w h i c h , i n  p r a c t i c e , meant t h a t  i t  was o n l y  b o y s  

Uimv’a n t e d *  b y  t h e i r  p a r e n t s  a n d / o r  g u a r d i a n s  who were p u t  I n to  

t h o s e  s c h o o l s . T h i s  g a v e  t h e  s c h o o l m a s t e r  o f  any  o f  t h o s e  i n 

s t i t u t i o n s  an a l m o s t  u n l i m i t e d  p o w e r , s i n c e  no b o y  c o u l d  t e l l  

d u r i n g  h i s  h o l i d a y s  what l i f e  a t  s c h o o l  was l i k e , n o r  c o u l d  h e ,  

s i n c e  l e t t e r s  were r e a d , a p p e a l  t o  any  o u t s i d e r  f o r  h e l p . A I L  

t h i s  was q u i t e  v ; e l l  known t o  t h e  p u b l i c ,  and t h u s  D i c k e n s  u se d ,  

- l i k e  i n  ’ S a f f r o n  H i l l '  i n  O l i v e r  T w i s t . a  c o n te m p o r a r y  t o p : l c a l  

a l l u s i o n  w i t h  w hic h t h e  m a j o r i t y  o f  h i s  r e a d e r s  was q u i t e  (2er-»
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t a i n l y  l a m i l i a r  w x th.A n d though D ic k en s  d i d  n o t  a c t u a l l y  g i v e  

n e i t h e r  the name o f  t h e  i r i s t t f c u t t e n  nor t h e  one ©f t^§ sphool« 

m a s t e r , h i s  r e a d e r s  e a s i l y  c o u l d  d e t e c t  t h a t  the n o y e l is  *Sque 

o f  D otheboys H a l l *  was t a k e n  from ®Shav/ of- Bo^fes A c a d e m y The 

m a t e r i a l  e n c o u n t e r e d  i s  g i v e n  i n  such a r e a l i s t i c  way -  i t  

i s  a l m o s t  documentary m a t e r i a l  ™ t h a t  t h e  contefflporary l a v -  

c a s e  was o b v i o u s : T h e  s c h o o lr o a s t e r  o f  t h i s  Acadeisy had had a 

c a s e  b r o u g h t  a g a i n s t  him s i x  y e a r s  e a r l i e r  f o r  g r o s s  n e g l e c t  

and s t a r v a t i o n  o f  b o y s  e n t r u s t e d  t o  h i s  c a r e , T h e  v e r d i c t  

h a v i n g  gone a g a i n s t  him,he had been f o r c e d  to  b f  more circ:um-
I  ci ^

s p e c t  i n  h i s  p r a c t i c e s .

C o n c e r n in g  t h e  * r e a l i s m '  e n c o u n t e r e d  ii i  M i c h o l a s  N i c k l e b y  

i t  i s  f u r t h e r m o r e  v;orth m e n t i o n i n g  t h a t  D i c k e n s  *e r e a d e r  had  

no pr oblem i n  r e a l i z i n g  t h a t  C rum m ie s,th e  d i r e c t o r  o f  t h e  

t h e a t r e  group5was b a s e d  on T.D . Ife venport5a c o n te m p o r a r y  and  

v e r y  famous a c t o r . C r u m m l e * s  t h e a t r e  i s  a s  s o u n d l y  documented  

a s  S q u e e r ' s  s c h o o l  and t h u s  c o n t r i b u t e s  d e c i s i v e l y  t o  th e  

n o v e l * s  ’ r e a l i s t i c '  atmosphere

S o c i a l  C r i t i c i s m

As s t a t e d  a l r e a d y  i n  the  p a r a g r a p h  on t h e  n o v e l ‘ r e a l i s m ' ,  

D i c k e n s ’ s s o c i a l  c r i t i c i s m  can be f o u n d  i n  i t s  p u r e s t  form  

i n  t h e  c h a p t e r s  on t h e  Y o r k s h i r e  s c h o o l s . H e  was b y  no means 

a ' p i o n e e r '  i n  t h i s  f i e l d , s i n c e  a l r e a d y  b e f o r e  hjjn a few  w r i 

t e r s  had t r i e d  t o  i l l u s t r a t e  t h e  c o n d i t i o n s  e n c o u n t e r e d  i n  

t h o s e  s c h o o l s , h a v i n g  i n  mind a s e n s i b i l i z a t i o n  and a p o s s i b l e  

r e a c t i o n  o f  t h e  p o p u l a t i o n  a g a i n s t  t h o s e  i n s t i t u t i o n s  and 

t h e i r  ' e d u c a t i o n a l '  methods. The most famous among t h o s e  wri'- 

t e r s  was R o b e r t  S o u thy ,w h o v/rote a b o u t  t h e  Y o r k s h i r e  s c h c o l s  

i n  1807 i n  h i s  “L e t t e r s  from E n g l a n d ' . B u t  t h e  r e a c t i o n  had 

b e e n  t o  weak t o  have any i n f l u e n c e  on P a r l i a m e n t  and no 2aw-
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a c t i o n  had been u n d er ta k en  so  f a r  feo eifeQi,4-sM iSBese i n s t i t u 

t io n s  o r , a t  l e a s t 5t o  r e g u l a t e  and c o n tr a l  tfcieir ’ e d u c a t io n a l ’

p r a c t i c e s »

As f o r  Squ e er s ^ h e  o p e r a t e s  h i s  Y o r k s h i r e  g e h p o l  eve n  more 

s a d i s t i c a l l y  t h a n  t h e  p a r i s h  workhouse i n  O l i v e r  T w i s t  i s  3’un. 

The d e p r i v a t i o n  and n e g l e c t  w hic h t h e  in m a t e s  o f  t h e  workhouse  

s u f f e r  i s  a l m o s t  ‘ benign® b y  c o n t r a s t  w i t h  t h e  o u t r i g h t  v i 

c i o u s n e s s  ivhich t h e  s c h o o l m a s t e r  and h i s  w i f e  employ a t  Dol.he-  

17)
b o y s  H a l l ,  T h i s  s t a t e m e n t  w i l l  be e x e m p l i f i e d  b y  t h e  q u o t a 

t i o n  o n e  o u t  o f  many o t h e r  e q u a l l y  i l l u s t r a t i n g  ones -  oj' 

t h e  s c e n e , when S q e e r s  g i v e s  an a c c o u n t  t o  R a l p h  M i c k l e b y  o j '  

h o w  h e  iD aid  h i s  d o c t o r ' s  b i l l  a f t e r  b e i n g  wounded b y  N i c h o l a s ,  

r e f l e c t i n g  o p e n l y  h i s  i n s o u c i e n t  b r u t a l i t y :

" . . . a f t e r  my b i l l  was run p i c k e d  o u t
f i v e  l i t t l e  b o y s  (sons o f  s m a l l  t ra d e s m e n ,  
a s  su r e  p a y )  t h a t  had n e v e r  had t h e  s c a r l e t  
f e v e r , a n d  we s e n t  one t o  a c o t t a g e  where t h e y  
had g o t  i t 5and he t o o k  i t , a n d  t h e n  we p u t  t h e  
f o u r  o t h e r s  t o  s l e e p  w i t h  h im , a n d  t h e y  t o o k  
i t , £ i n d  t h e n  t h e  d o c t o r  came and a t t e n d e d  'em 
once a l l  r o u n d ,a n d  we d i v i d e d  my t o t a l  among 
®em and added i t  on t o  t h e i r  l i t t l e  b i l l s , a n d  
t h e  p a r e n t s  p a i d  i t . H a l h a l h a !*
*And a good p l a n , t o o s a i d  K a l p h  e y e i n g  t h e  
s c h o o l m a s t e r  s t e a d i l y .

b e l i e v e  you®, re  j o i n e d  S q u e e r s ,  *v;e a l w a y s  
do iteVlhy,when M r s .S q u e e r s  was b r o u g h t  t o  b e d  
w i t h  l i t t l e  Wackford h e r e , w e  ran t h e  w h o o p in g -  
cough t h r o u g h  h a l f - a - d o z e n  b o y s , a n d  c h a r g e d  ' • 
h e r  e x p e n s e s  among *em,monthly n u r s e  i n c l u d e d ,  j p  
Ha 1Ha!Har " . io .

The d e s c r i p t i o n  o f  t h e  s c h o o l ' s  i n m a t e s , t h o s e  'y oung nO'- 

b l e r n e n ' , whom N i c h o l a s  has been l e d  t o  b e l i e v e  he v / i l l  t e a c h  

h e r e , h a v e  no r e a l l y  c o r r e s p o n d i n g  c o u n t e r p a r t  i n  O l i v e r  Twj. s t .  

Here D i c k e n s ‘ s ’ r e a l i s m *  i n  t h e  p r e s e n t a t i o n  o f  d e t a i l s  r e i .c h e s  

a d im e n sio n  t h a t  i s  new i n  h i s  c r i t i c i s m  and i t s  b r u t a l i t y  

i s  a l m o s t  t r u l y  * s h o c k i n g ’ :
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**Pale and h a g g a r d  f a c e s ^ l a n k  and bQPÿ f i g u r e s ,  
c h i l d r e n  w i t h  t h e  c o u n t e n a n c e s  o f  o l d  ipeiijdS": 
f o r a i t i e s  vd.th i r o n s  upon t h e i r  l i m b s , b o y s  o f  
s t u n t e d  g r o w t h , a n d  o t h e r s  whose l o n g  meagre l e g s  
v o u l d  h a r d l y  b e a r  t h e i r  s t o o p i n g  b o d i e s , a l l  prbwed
on the v i e w  t o g e th e r ,th e r e  W6?re ’ the b le a r e d ,  e y e , ...
th e  h a r e “ l i p 5 t h e  c r o o k e d  f o o t , a n d  e v e r y  
or d i s t o r t i o n  t h a t  t o l d  o f  u n n a t u r a l  a v e r i l o n  
c o n c e i v e d  b y  p a r e n t s  f o r  t h e i r  o f f s p r i n g , o r  o f  
young l i v e s  w h i c h , f r o m  t h e  e a r l i e s t  dawn o f  In*- 
f a n c y ^ h a d  b ee n one h o r r i b l e  endurance o f  c r u e l t y  
and n e g l e c t . T h e r e  were l i t t l e  f a c e s  w h ic h  s'feould 
h av e  b e e n  han d s o m e,d ar ken e d  w i t h  t h e  s c o w l  o f  
s u l l e n , d o g g e d  s u f f e r i n g , t h e r e  was c h i l d h o o d  w i t h  
t h e  l i g h t  o f  i t s  e y e  q u e n c h e d , i t s  b e a u t y  g o n e ,  
and i t s  h e l p l e s s n e s s  a l o n e  r e m a i n i n g , t h e r e  were  
v i c i o u s - f a c e d  b o y s , b r o o d i n g , w i t h  l e a d e n  e y e s ,  
l i k e  m a l e f a c t o r s  i n  a j a i l , a n d  t h e r e  were young  
c r e a t u r e s  on whom t h e  s i n s  o f  t h e i r  f r a i l  p a r e n t s  
had d e s c e n d e d , w e e p i n g  e v e n  f o r  t h e  m e rc e n a r y  nvir-  
s e s  t h e y  had toown and lonesome e v e n  i n  t h e i r  
l o n e l i n e s s . W i t h  e v e r y  k i n d l y  syi'Rj)athy and a f f e c "  
t i o n  b l a s t e d  i n  i t s  b i r t h , w i t h  e v e r y  young and  
h e a l t h y  f e e l i n g  f l o g g e d  and s t a r v e d  down v-dth 
e v e r y  r e v e n g e f u l  p a s s i o n  t h a t  c a n - f e s t e r  in,  
s w o l l e n  h e a r t s , h e a r t s  e a t i n g  i t s  e v i l  way t o  
t h e i r  c o r e  i n  s i l e n c e , w h a t  an i n c i p i e n t  H e l l  j q \ 
was b r e e d i n g  h e r e  I ”

D i c k e n s * s  c r i t i c i s m  o f  t h i s  i n s t i t u t i o n  becomes p a r t i c u -  

l a r l j f  o b v i o u s  and g r a s p a b l e  when t h e  d e s c r i p t i o n '  o f  Sraike .Ls 

l o o k e d  a t . S m i k e ’ s o r i g i n  i s  unknown and m y s t e r i o u s , a  f a c t  ' :hat  

rerainds the  r e a d e r  o f  O l i v e r  T w i s t . B u t  Smike®s s t a t e  o f  s u i ' f e -  

r i n g  , t h s  m i s e r y  o f  h i s  l i f e , i s  b y  f a r  more t o u c h i n g  t h a n  t h a t  

v/hich O l i v e r  had t o  endure,W orse  t h a n  O l i v e r  e v e r  ifas,Smiko  

i s  e x p l o i t e d  b y  S q u e er s  -  d o i n g  h a r d  p h y s i c a l  work f o r  him -  

i n  a b r u t a l  and inhumane w a y . A n d , u n l i k e  O l i v e r , Smike s u f f e r s  

fror;c< t h e  c o n d i t i o n s  o f  h i s  c r u e l  e n v i r o n m e n t , Throagh c r u e l i ; i e s  

and i n i s t r e a t m e n t s  h i s  d e ve lo p m e n t  s t o p p e d  and h e , a n  a d o l e s c e n t ,  

s t a n d s  m e n t a l l y  a s  w e l l  a s  p s j ^ - c h o l o g i c a l l y  on t h e  l e v e l  o f  a 

c h i l d . B e i x i g  I 9  y e a r s  o l d  -  o f  t h e  sa ue aga a s  N i c h o l a s  -  he  

f i n d s  t h e  f o l l o w i n g  d e s c r i p t i o n :



*Tnough he c o u l d  n o t  h a v e  been l e s s  t h a n  e i g h t e e n  
or n i n e t e e n  y e a r s  o l d , a n d  was t a l l  f o r  t h a t  a g e ,  
he wore a s k e l e t o n  s u i t , s u c h  as  -is u«? 
on very  l i t t l e  b o y s , a n d  w h i c h , t h o u g h  p p s t  a b s u r d l y  
s h o r t  i n  t h e  arms and l e g s , w a s  q u i t e  wide enough'  
f o r  h i s  a t t e n u a t e d  f r a m e . I n  o r d e r  t h a t ' t h e  lo w e r  p a r t  
o f  h i s  l e g s  m ig h t  be i n  p e r f e c t  k e e p i n g  w i t h  " t h i s  
s i n g u l a r  d r e s s , h e  had a v e r y  l a r g e  p a i r  o f  t o o t s ,  
o r i g i n a l l y  made f o r  t o p s ,, «hi,ah p i g l l t  h a y e  b e e n  
once worn b y  some s t o u t  fa r m e r ^ b u t  weye ncm t o o  
p a t c h e d  and t a t t e r e d  f o r  a b e g g a r , H e a y i n  knows how 
l o n g  he had b ee n t h e r e , b u t  he s t i l l  wore t h e  same 
l i n e n  x^fhich he had f i r s t  t a k e n  d o w n , f o r , r o u n d  h i s  
n e c k , w a s  a t a t t e r e d  c h i l d * s  f r i l l , o n l y  h a l f  c o n -  
c e a l e d  b y  a c o a r s e  man’ s n e c k e r c h i e f . ’* '

and?

® ' , „ . i t s  gro w th ( o f  mind) must be s t o p p e d  hy  r i g o u r  
and c r u e l t y  i n  c h i l d h o o d ^ t h e r e  must be  y e a r s  and  
s u f f e r i n g  l i g h t e n e d  b y  no r a y  o f  h o p e | t h e  c ho rds o f  
t h e  h e a r t , w h i c h  b e a t  a q u i c k  r e s p o n s e  t o  th,© voi-^e 
o f  g e n t l e n e s s  and a f f e c t i o n , n i u s t  have r u s t e d  and  
b r o k e n  i n  t h e i r  s e c r e t  p l a c e s , a n d  b e a r  t h e  l i n g e -  ' 
r i n g  e cho  o f  no o l d  word o f  l o v e  and k i n d n e s s /
G l o o m y , i n d e e d , m u s t  h av e  been t h e  s h o r t  d a y , a n d  d u l l  
t h e  l o n g , l o n g  t w i l i g h t , p r e c e d i n g  su c h a n i g h t  o f  pj^  
i n t e l l e c t  a s  h i s . * '

D i c k e n s ' s  c r i t i c i s m  h e r e , c o m p a r e d  w i t h  t h e  one e n c o u n t e r e d  

i n  O l i v e r  T w i s t ^ is  o f  a q u i t e  d i f f e r e n t , o f  a more ‘ r e a l i s t i c *  

k i n d . I n  H i c l i o l a ^  N i c k l e b y  D i c k e n s  e x p r e s s e s , f o r  t h e  f i r s t  time  

i n  any o f  h i s  n o v e l s , h i s  o p i n i o n  i n  a v e r y  e n e r g e t i c  w a y , t h a t  

t h e  n e g a t i v e  e nviro nm e nt  o f  a c h i l d  can h a v e  and most p r o b a b l y  

h a s a l a s t i n g  n e g a t i v e  e f f e c t  on i t s  f u r t h e r  d e v e lo p m e n t . H e r e  

t h e  n e g a t i v e  e f f e c t s  a r e  n o t  s u f f e r e d  o n l y  b y  a r a t h e r  c l o u r -  

l e s s  and ‘ u n im p o rt a n t *  minor c h a r a c t e r  -  a s  i t  was t h e  c a s e  

w i t h  l i t t l e  D i c k  i n  O l i v e r  T w i s t  -  b u t  t h e y  a r e  a t t r i b u t e d  t o  

a c h a r a c t e r  o f  a major im p o r ta n c e  w i t h i n  t h e  n o v e l , s i n c e  Sraike 

o n l y  l a c k s  th e  p o s i t i o n  a s  a h e r o  t o  f u l f i l  c o m p l e t e l y  t h e  

p a t t e r n  o f  a D i c k e n s i a n  c h i l d - v i c t i m .

O l i v e r  c o u l d  s u r v i v e  -• t o t a l l y  u n a f f e c t e d  -  a l l  t h e  c r u e l t i e s  

and the  m i s e r y  e n c o u n t e r e d , b e c a u s e  he had t h e  p i c t u r e  o f  h i s



k-2

l o v i n g  mother s t e a d i l y  i n  h i s  mind.Smike l a c k s  such a p r o t s c -  

t i o n , c i . n d , c o n s e q u e n t l y , ' s h r i n k s ' m e n t a l l y  a s  w e l l  a s  p s y c h i c a l l y .  

B u t  hivS m i s s i n g  o f  t h i s  r a t h e r  s p e c i a l  and t o  a  c e r t a i n  e x t e n t  

f a i r l y  u n r e a l i s t i c a l l y  a r t i f i c i a l  proteati.oBsexpiP@sses D i c k e n s e s  

o p i n i o n  i n  a much more s t r a i g h t - f o r w a r d  and c o n v l i i c i n g  manaer.  

The r e a d e r  can nov; somehow more e a s i l y  p e r c e i v e  why Smike a e -  

v e r  c o u l d  d e v e l o p  a n y  i d e n t i t y  o f  h i s  own and v/hy he h a s  su ch  

a c o n f u s e d  and d i s t o r t e d  r e l a t i o n s h i p  w i t h  h i s  ©nv ironia ent. And 

th o u g h  t h e  e n d in g  i s  a l m o s t  a h appy  one ~ Smike f i n d i n g  i n  

N i c h o l a s  h i s  f i r s t  f r i e n d  and h i s  new home i n  N i c h o l a s ' s  f a m i -  

l y  " t h e  n o v e l  does n o t  r e s o l v e  t h i s  problem i n  t h e  manner em

p l o y e d  in  Ol i v e r  T w i s t .S ra ik e , t h e  ' w r e t c h e d , j a d e d , s p i r i t l e s 3 
p p )

o b j e c t ’ ■■ h ad  s u f f e r e d  t o o  much and f o r  t o o  l o n g  t o  b e - a o l e  

t o  r e c o v e r . H i s  u n e x p e c t e d  f i n a l  ' l u c k *  can n o t  undo h i s  t o r 

ments and he b r e a k s  i n  co n se qu en c e  o f  h i s  f i r s t  u n f u l f i l l e i  

l o v e  w i t h  K a t e ,  D ick en s  d e l i b e r a t e l y  draws t h e  p a r a l l e l  t o  O l i v e r  

T w i s m a k i n g  t h u s  a f a i r y - t a l e - l i k e  ' h a p p y - e n d i n g ’ q u i t e  p r o 

b a b l e ,  b u t ,  c h a n g i n g  d i r e c t i o n  o n l y  i n  t h e  l a s t  p a g e s  o f  t h e  n o -  

v e l ^ h e  c o n f r o n t s  t h e  r e a d e r  w i t h  an a l m o s t  ‘ c r u e l *  r e a l i s m . I n  

K'ich o l a s  l i c k l e b y  D i c k e n s  t h u s  does n o t  a l l o w  f o r  a 'p u r e *  and  

t r a d i t i o n a l  ^ V i c t o r i a n  ending® o f  t h e  n o v e l . T i i o u g h  N i c h o l a s  

c a r r i e s  f i n a l l y  t h e  v i c t o r y  a w a y , t h e r e  i s  no ® a l l - e m b r a c i n g ' 

s u c c e s s , c o m p a r a b l e  t o  t h e  one e n c o u n t e r e d  i n  O l i v e r  T w i s t ., bo be  

f o u n d  h e r e .

D i c k e n s e s  c r i t i c i s m  i n  N i c h o l a s  N i c k l e b y  i s  o b v i o u s l y  n o t  

s o  much d i r e c t e d  a g a i n s t  c o n te m p o r a ry  p u b l i c  i n s t i t u t i o n s  a s  

s u c h  -  i n  t h i s  c a s e  m a i n l y  t h e  Y o r k s h i r e  s c h o o l s  -■ a s  se e n  i n  

O l i v e r  T w i s t . S u r e l y  h i s  a c c u s a t i o n ' o f  S q u e e r ' s  inhumane t r s a t -  

inent o f  t h e  s c h o o l ’ s i n m a t e s , t h e  damage t o  w hic h g r e e d  and a v a -
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r i c e  can  l e a d , i s  more o b v i o u s l y  D i c k e n s ' s  o b j e c t  o f  a t t a c k .

B u t  i t  seems a s  i f  t h i s  c j r i t l e l s r a  has t o  be n^rs’ owed i n  f u r 

ther;, t o  l e t  i t  r e a l l y  f o c u s  on t h e  a u t h o r ’ s main Gritical ;.n-  

t e r e s t . T h e  problem  o f  •e d u c a t i o n ' ^ a c t u a l l y , c o u l d  v e r y  y e l l  be  

u n d e r s t o o d  a s  b e i n g  t h e  b a s i c  i tem  o f  DiclsenisVs c r i t i c i s m  e n 

c o u n t e r e d  i n  t h i s  n o v e l . W i t h o u t  t r y i n g  t o  v a l P i  N i c h o l a s  Mi. c k l e - 

3-s a s e r i o u s  ®Bildungsroraan’ , t h e  at te fflpt  t o  : in t@ r pr et  t l i i s  

n o v e l  from t h a t  p o i n t  o f  v i e w  ~ though o n l y  I n  a moderat e way •» 

seeras t o  be a c c e p t a b l e  and w o r t h - w h i l e »

W it h o u t  d o u b t , D i c k e n s  can b e  c a l l e d , t h r o u g h  t h e  p u b l i c a t i o n  o f  

N i c h o l a s  N i c k l e b y , t h e  f i r s t  E n g l i s h  n o v e l i s t  who w r o te  i n  c. 

r a t h e r  e x t e n s i v e  -  and r e a l i s t i c  " way a b o u t  t h e  c o n s e q u e n c e s  

o f  ® c h i l d m i s t r e a t m e n t ' and i t s  p r o b a b l e  e f f e c t s  on, t h e  once  

m i s t r e a t e d  c h i l d ' s  f u r t h e r  m e n t a l  and p s y c h i c  d e v e lo p m e n t.  

D i c k e n s ’ s d e s c r i p t i o n  o f  Smike i n  N i c h o l a s  M i c k l e b y  i s  thui;  

an a t t a c k  o f  t h e  a u t h o r  a g a i n s t  t h e  c o n te m p o r a r y  p u r i t a n i c c . l -  

u t i l i t a r i a n  o p i n i o n s  h e l d  on e d u c a t i o n . D i c k e n s  p o s t u l a t e s ,  

v e r y  much l i k e  t h e  e a r l y  modern p e d a g o g e s  on t h e  C o n t i n e n t ,  

t h a t  t h e  aiain t h i n g  c h i l d r e n  need i n  t h e i r  e a r l y  l i v e s  i s  

®love/ and ^ te n d e r n e s s *  and n o t ^ l i k e  H i c h o l a s , h o u r s . and ho u rs  

o f  b a r d  s t u d y i n g . A g a i n s t  t h e  common p u r i t a n i c a l  a t t i t u d e  o f  

s t a r t i n g  t h e  t e a c h i n g - p r o c e s s  a t  t h e  e a r l i e s t  a g e  p o s s i b l e ,  

D i c k e n s  a d v o c a t e s  t o  g i v e  c h i l d r e n  an e d u c a t i o n  t h a t  h e l p s  t o

develoj-; t h e i r  f a n t a s i e s , t h a t  s a t i s f i e s  t h e i r  momentary -  and
i

n a t u r a l  -  d e s i r e s  and e x p e c t a t i o n s , a n d  he assumes t h a t  t h e  

s c h o l a s t i c  t e a c h i n g , u s u a l l y  a p p l i e d  i n  t h e  i n f a n t s ' s  s c h o o l s ,  

i s  o f  o n l y  s e c o n d a r y  im p o r ta n c e  f o r  t h e  c h i l d ' s  developmeni..

H is  c r i t i c i s m  i s  d i r e c t e d  a g a i n s t  an ' e d u c a t i o n  o f , e a r n e s t n e s s  * 

and t h e  In  h i s  o p i n i o n  m o s t l y  e x a g g e r a t e d  en d ea vo u r  t o  deve'lop  

t h e  c h i l d ' s  ' i n t e l l e c t u a l i t y ’ a t  a v e r y  e a r l y  a g e  a l r e a d y .  C’he
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t i o n  aimed a t  t h e  c h i l d ' s  e a r l y  s e l f - d e n i a l  and, t h u s  he c i i -  

t i c j ! z e s  t h e  c o n te m p o r a r y  e d u c a t i o n a l  methods a s  '®reffiarka.b3 e 

f o r  s t u p i d i t y  and h e a r t l e s s n e s s . "  D i c k e n s  b@M .e ¥ed,c ortrar3r  

t o  t h e  c u r r e n t  o p i n i o n  h e l d , , t h a t  t h e  ' s c h o o l  o f  l e a r n i n g *  and  

t h e  " s c h o o l  o f  l i f e *  must somehow c o n t r i v e  t.o k e e p  t h e  c h i l d  

and h i s  n a t u r a l l y  i n h e r i t e d  s t r u c t u r e s  o f  an i n d i v i d u a l  p e r s o n  

p r o t e c t e d  and t h a t  t h e y  have t o  e n a b l e  t h e  c h i l d  t o  grow up 

i n  a t h a t  i s  one a s  n a t u r a l  a s  p o s s i b l e .

C l o s e l y  l i n k e d  w i t h  D i c k e n s ' s  e d u c a t i o n a l  poin.t  o f  viev.- i s  

h i s  d e s c r i p t i o n  o f  Crummle's t h e a t r e  g r o u p , w h i c h  N i c h o l a s  and  

Smike j o i n  f o r  some t i m e . I n  t h i s  m i l i e u  N i c h o la s -  comes t o  kno^/ 

p e o p l e , w h o s e  l i v e s  c o n s i s t  e n t i r e l y  o f  p l a y i n g  * r o l e s ' . T h e  i n 

d i v i d u a l  has no s p a c e  w i t h i n  t h e  t i g h t l y  k n i t  gro u p  t o  f o l l o w  

•a n y  p e r s o n a l  d e v e l o p m e n t . I n  t h e i r  r o l e - p l a y i n g  th€> g r o u p ’ s mem-" 

beirs h av e  become mere m a r i o n e t t e s ,v / h o  a r e , e v e n  o f f - s t a g e , n o t  

a n y  more c a p a b l e  t o  l e a d  a norrtial l i f e . T h e y  r e t r e a t e d  c o m p le 

t e l y  i n t o  t h e  t h e a t r e - w o r l d  which becomes t h u s  t h e i r  f u l l  r e 

a l i t y  -  a l i n k a g e  t o  t h e  o u t e r , o b j e c t i v e  r e a l i t y  does n o t  e x i s t  

'? h )
any more. ~ A l r e a d y  t h e  c h i l d r e n  r e c e i v e  a c e r t a i n  f u n c t i o n  

and t h e y  a r e  m a n i p u l a t e d  from e a r l i e s t  c h i l d h o o d  onwards t o  

c o r o p l e t e l y  f u l f i l  t h i s  one f u n c t i o n . T h o s e  c h i l d r e n  and a d u l t s  

a r e  t o t a l l y  d e p e r s o n a l i z e d  a n d , l i t e r a l l y , t r a n s f o r m e d  i n t o  

' t h i n g s  * , i n t o  ' r o l e s  ® s

•‘ . . . t h e  i n f a n t  phenomenon, though o f  s h o r t  s t a t u r e ,  
had a c o m p a r a t i v e l y  a g e d  c o u n t e n a n c e , and had more
o v er  b e e n - . ' p r e c i s e l y  t h e  same a g e  -  n o t  p e rh aps t o  
t h e  f u l l  e x t e n t  o f  th e  memory o f  t h e  o l d e s t  i n h a b i 
t a n t , b u t  c e r t a i n l y  f o r  f i v e  good y e a r s . B u t  she had  
been k e p t  up l a t e  e v e r y  n i g h t , a n d  p u t  upon an u n l i -  
m i t e d  a l l o w a n c e  o f  g i n - a n d - w a t e r  from i n f a n c y , t o  
p r e v e n t  h e r  grow in g t a l l , a n d  perh aps t h i s  syste m  
o f  t r a i n i n g  had pr oduced i n  t h e  i n f a n t  phenomenon 
t h e s e  a d d i t i o n a l  phenomena. " 25)



The l i n k a g e  between t h e  v/orld o f  S q u e er s  and t h e  w o r ld  3f  

Ciufflinleo IS ■'/'isible, t'Ut t h s  d i f f e r B n c e s  a r e  o f  an e l e i n e n t a r y  

n a t u r e . C o n t r a r y  t o  S q u e e r s , Crummies m s  iGli^lfiren'

r o u s l y  and t e a c h e s  them t h e i r  t r a d e  l i k e  a 'beneYQl.ent emplDye;  

U n l i k e  the  v i o l e n c e  o f  S q u e er s  and h i s  w i f e ,  ’ lpy,e* and ! c a r e *  

a r e  t h e  t j r i n c i p a l  c h a r a c t e r i s t i c s  o f  t h e  CyiinJisIe.s’ s w o r l d . - a n c  

t h u s  i t  q u i t e  s u r e l y  a r o u s e s  t h e  a u d i e n c e ^ j B i p a t h y o W h e r e a s  

S q u e e r s ' s  w o r l d  i s  a s i n i s t e r , d a r k  and c r u e l  tlJi© t h e a t r e  

g r o u p ' s  w o r ld  r e f l e c t s  an e n v iro n m e n t  tha.t ig  f r n f f i iu l  a n d , i n  

i t s  odd viay, l i f e - e n h a n c i n g  . I t  m ig h t  eve n  s t a n d s  th©«gh o n l y  i n  

a l i m i t e d  v / a y , f o r  a p o s s i b l e  e s c a p e  from r e a l i t y  -  welcome,  

th o u g h  n o t  p e rm a n e n t.A  g e n u in e  k i n d l i n e s s  shln-BS t h r o u g h  a l l  

i t s  e x t r a v a g a n c e , a n d  a se n s e  o f  c r a f t  l e a r n e d  and work d o n 3 

i s  t r a n s p a r e n t , a n d  t h u s  t h e  t h e a t r e  w o r ld  somehow b a l a n c e s  and'  

c o u n t e r w e i g h t s  t h e  h o r r o r  o f  Dotheboys .Hall.

B ut  D i c k e n s  does n o t  want -  and does n o t  t r y  «■ t o  . i d e a l i z e  

t h i s  w o r l d , N i c h o l a s , f e e l i n g  i m m e d i a t e l y  d u r i n g  h i s  f i r s t  cDn-  

t a c t  w i t h  t h e  gro up some s t r a n g e  and n e g a t i v e  a s p e c t s , w a n t 3 

t o  remain anonymous i n  i t - a n d  assumes t h u s  an a d o p t e d  name,

®Mr»Johnson®«And i t  i s  t h r o u g h  t h i s  somewhat a l i e n a t e d  and  

d i s t a n c e d  o b s e r v e r ' s  e y e s  t h a t  D ic k e n s  c r i t i c i s e s  t h e  w o r ld  

o f  t h e  a r t i s t s .

As Cruraroles's w o r ld  d e m o n s t r a t e s , D ic k en s  ® s c r i t i c i s m  i s  

n o t  o n l y  d i r e c t e d  a g a i n s t  an e d u c a t i o n  t h a t  i s  o b v i o u s l y  a 

h a r m f u l  one ~ due t o  t h e  employed c r u e l t y  and t h e  : p h y s i c a l  

m i s t r e a t m e n t  o f  p u p i l s  -  , b u t  h i s  c r i t i c i s m  i s  a l s o  d i r e c t e d  

a g a i n s t  a w e l l - i n t e n d e d  b u t  ®wrong' e d u c a t i o n « T h e  co m paris o n  

o f  t h e  ’ e d u c a t i o n a l ’ methods o f  M r .S q u e e r s  and Mr»Crummles,  

r e s p e c t i v e l y , s h o w  t h a t  f o r  b o t h  o f  them c h i l d r e n  a r e  m a i n l y  

a 'm e a n s ’'^a d e p e r s o n a l i z e d  ' t h i n g *  t h a t  s e r v e s  f o r  making  

p r o f i t . T h e  methods use d by M r . S q u e e r s ^ h o w e v e r 9have an o b v i -

^5
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ouslj^ c r u e l  and inhumane q u a l i t y , a n d , a s  h i s  U o v l n g  c a r e * ,  

w i t h  w hic h fee t r e a t s  h i s  cwn e h i l a r e n  s h o w s , a r a  l y

em plo yed and a r e  n o t  b a s e d  on h i s  e d u p a t io n a X  i g n o r a n c e  or 

i n c o m p e t e n c e , H e  i s  aware o f  t h e  n e g a t i v e  e f f e c t s  t h a t  a b ad  

e d u c a t i o n  w i l l  a l m o s t  c e r t a i n l y  have on t h e  f u r t h e r  d e v e l o p 

ment o f  t h o s e  c h i l d r e n . M r » C r u m m i e s , o n  t h e  o t h e r  h a n d , s i m p l y  

d o s s  n o t  s e e  t h o s e  n e g a t i v e  e f f e c t s  o f  h i s  e d u c a t i o n . H e  a c t s  

a c c o r d i n g  t o  h i s  b e s t  kn owledge and h i s  h o n e s t  c o n s c i o u s n e s s ,  

n o t  making any  d i f f e r e n c e  i n  t h e  a p p l i e d  e d u e a t i o n  between  

h i s  oicii and o t h e r  p e o p l e ' s  c h i l d r e n « H e  s i n c e r e l y  b e l i e v e s  t h a t  

he i s  g i v i n g  them t h e  b e s t  e d u c a t i o n  p o s s i b l e ^

D i c k e n s  does n o t  end up e n d o r s i n g  any  e d u c a t i o n a l  a d v i c e s  

or d o c t r i n e s  i n  h i s  n o v e l . H e  s i m p l y 5 a n d  q u i t e  r e a l i s t i c a l l y ,  

d e m o n s t r a t e s  what he t h i n k s  i s  wrong w i t h  e d u c a t i o n  i n  g e r . e r a l .  

D i c k e n s  does n o t  r e f e r  o p e n l y  t o  any c o n te m p o r a r y  C o n t i n e r t a l  

p e d a g o g i c a l  t h e o r i e s  -  and i t  a c t u a l l y  i s  d o u b t f u l  w heth ei he  

knew a b o u t  them i n  an y d e t a i l s . T h e  a u t h o r  m a i n l y  a t t a c k s  Ir.ere 

t h e  o b v io u s  ' m i s t a k e s *  from an e m o t i o n a l  b a s i s , a c c u s i n g  tl:.e 

c o n te m p o r a ry  p u r i t a n i c a l - u t i l i t a r i a n  v a l u e s  w i t h o u t  o f f e r j . n g  

a n y  r e a l l y  p r a c t i c a b l e  a l t e r n a t i v e s . Thus he can n o t  be ta>.en 

s e r i o u s l y  a s  a p i o n e e r i n g  p e d a g o g i c a l  r e f o r m e r  “■ b u t  he cs.n 

and has t o  be t a k e n  s e r i o u s l y  a s  a »  c l e a r - e y e d , h o n e s t  and  

f e r v e n t  c r i t i c .

F i n a l l y  i t  i s  o f  i n t e r e s t  t o  t r y  t o  answer t h e  q u e s t i o n  o f  

whe the r  D i c k e n s  a r r i v e s  i n  N i c h o l a s  N i c k l e b y  a t  a r a t h e r  g e n e 

r a l  c r i t i c i s m  o f  t h e  ’ modern t i m e s ' . H e  d i d  n o t , a s  i n  O l i v e r  

T w i s t . c o n c e n t r a t e  h e r e  h i s  c r i t i c i s m  on c o n te m p o r a r y  la w s ,  

p u b l i c  i n s t i t u t i o n s  and t h e  l i k e , E d u c a t i o n  seemed t o  be i n  

t h e  f o c u s  o f  h i s  i n t e r e s t  i n  t h i s  n o v e l . B u t , t h o u g h  t h e  r e f e 
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r e n c e s  a r e  p e rh a p s  r a t h e r  s u b t l e , t h e  r e a d e r  -flndf? 

c r i t i c i s e ,  o f  'modern t im e s *  a s  well, i n  N i c h o l a s  N i c k l e b y . T i e  

n e g a t i v e  I n f l u e n c e s  o f  modern i n d u s t r y  and u t i l i t a , r i a n  e c o i o -  

iiy a r e  p o r t r a l t e d  i n  t h e  n o v e l * g  ^ % a r e s ' . H i s  nane

i s  a l r e a d y  sy ii ib o lic  o f  what he s t a n d s  f o r , B u t  th© q u e s t i o n  o f

* shares® i n  N i c h o l a s  N i c k l e b y  i s  n o t  r e a l l y  w h e th s r  t h e  s h i r i n g  

o f  c a p i t a l ^ a s  a modern t e c h n i q u e , l e a d s  t o  eeonoffiic p r o s p e r i t y  

or t o  t h e  c r a s h  o f  Overend and Gurney *• b u t  i t  i s  r a t h e r  t h e  

one o f  what q u a l i t y  o f  l i v i n g , w h a t  k i n d s  o f  r e l a t i o n s h i p s

* S h a r e s "  embody. D ic k en s  s e e s  s h a r e s ,  t h e  modern e c o n o m i c a l  tiay 

o f  l i v e  i n  g e n e r a l , a s  a f o r c e  t h a t  c r e a t e s  b e h a v i o u r . I f  t h s  

r e a d e r  a s k s  i n  d e t a i l  how t h o s e  s h a r e s  a c t u a l l y  o p e r a t e  and

i f  he t r i e s  t o  f i n d  t h e  answer w i t h i n  t h e  n o v e l , h e  i s  a c t u a l l y  

o u t s i d e  t h e  draina.For s h a r e s  h e r e  a r e  d r a m a t i z e d , s t a n d i n g  sym” 

b o l i c a l l y  f o r  a p o i n t  o f  v i e w , a n  e x p e r i e n c e  o f  t h e  modern -::imes« 

D i c k e n s  f e l t , a s  a l r e a d y  s e e n  i n  O l i v e r  T w i s t . t h o u g h  now much 

more c l e a r l y  e x p r e s s e d ,  t h a t  modern econorsy -  i n  t h i s  c a s e  s h a r e s  

were ‘- r e p l a c i n g  men a s  a c t i v e  c r e a t o r s  o f  t h e  w o r ld .* '  .ind 

t h u s  D i c k e n s ' s  i n t e n t i o n  has t o  be s e e n  a s  h i s  warning  t h a :  t h e  

modern i n  p a r t i c u l a r  t h e  u t i l i t a r i a n  -  d e v e lo p m e n ts  migh';  

l e a d  t o  a f i n a l  and c o m p le te  d e h u m a n iz a tio n  o f  mankind.

B u t  t h i s  c r i t i c i s m  does n o t  come from t h e  'conteinporary po™ 

l i t l c a l  f l e f t  w i n g • . D i c k e n s a f f i l i a t i o n  w i t h  t h e  c o n s e r v a t i v e  

m i d d l e - c l a s s  becomes o b v i o u s  a l s o  i n  N i c h o l a s  N i c k l e b y . S i m i l a r  

t o  O l i v e r  T w i s t ' s  happy and s u c c e s s f u l  e n d i n g , N i c h o l a s  a s  w e l l  

r e t u r n s  t o  t h e  r e m o t e , i d y l l i c  and i n t a c t  ' c o u n t r y - s i d e w h e r e  

he manages t o  r e b u y  h i s  f a t h e r ' s  h o u s e , l i v i n g , q u i t e  h a p p i l y ,  

a f u t u r e  l i f e  among t h e  l a n d e d  a r i s t o c r a c y .
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Though t h e  two n o v e l s , O l i v e r  T w i s t  and l lohjaJ^aa «4sk3:i.Lfe4r, 

show a f a i r  number o f  p a r a l l e l s , a  f a c t  t h a t  eari p a r t i a l l y  be 

e x p l a i n e d  t h r o u g h  t h e  o v e r l a p  o f  t h e i r  c r e a t i o n s , t h o s e  no'^^el 

d i f f e r  on t h e  o t h e r  hand i n  c e r t a i n  elem§nt<ary and d e c i s i v ' e  

p a r t i c u l a r i t i e s « A s  i n  O l i v e r  T w i s t  t h e  r e a d e r  ^riCQiuriters :.n 

K c h o l a s , K i c k l e b y  one o f  D i c k e n s ’ s n o v e l s  t t i a t  o n l y  r e f l e c t s  

a v e r y  l i m i t e d  i n f l u e n c e  o f  t h e  a u t h o r  *s ^obrtom^  a u t o b i o 

g r a p h i c a l  m a t e r i a l . L i k e  the  former o n e , t h e  l a t t e r  a s  w e l l  i s  

a n o v e l  t h a t  s t a n d s  i n  i t s  o u t e r  a p p e a r a n c e  f i r i s l y  i n  th e  

fraraex'/ork o f  a t r a d i t i o n a l  * f a i r y - t a l e  * c The w o r l d  rem ains d i 

v i d e d  i n  c l e a r l y  'g ood *  and c l e a r l y  'bad* c h a r a c t e r s  and J'orces  

a nd t h e  C h e e r y b l e  B r o t h e r s , t h e  ' d e i  ex. m a c h i n a a s s u m e  no\/ t h e  

f u n c t . i o n  o f  t h e  e a r l i e r  e n c o u n t e r e d  ’ g o o d f a t h e r s  ® ,a.s f o r  c^x- 

ample M r.Bro vm lo w .B u t  D i c k e n s e s  l a t e r  n o v e l  d i f f e r s  from O l i v e r  

Twi s t  i n s o f a r , a s  th e  book i s  o b v i o u s l y  o f  a more p i c a r e s q u e  

k i n d  and t h u s , a s t o n i s h i n g l y  p e rh a p s,m o r e  c l o s e l y  l i n k e d  th a n  

i t s  f o r e r u n n e r  w i t h  t h e  p r e c e e d i n g  t r a d i t i o n  i n  E n g l i s h  l i - t e r a -  

t u r e . T h e  b a s i c  s i t u a t i o n  o f  N i c h o l a s  N i c k . le b y  f u r t h e r m o r e  i s  

e v e n  more m e lo d r a m a t i c  t h a n  t h e  one f ou n d  i n  O l i v e r  T w i s t  and  

D ic k e n s was q u i t e  c e r t a i n l y  t r y i n g  i n  h i s  s e c o n d  ' c h i l d - n o v e l ' ’ 

f o r  an ' E l i z a b e t h a n  e f f e c t * . T h i s  can be a s su m ed ,s. in ce  t h e  l a n 

g u ag e  u se d  i n  many o f  t h o s e  raelo dram atic  s p e e c h e s  f o u n d ,  re:-
i

senibles s t r i k i n g l y  t h e  one employed b y  S h a k e s p e a r e .

B u t  t h e  more b a s i c  d i f f e r e n c e s  b etw een t h e  two n o v e l s  b e 

come o b v i o u s  o n l y  t h r o u g h  t h e  a n a l y s i s  o f  t h e i r  ^ c h a r a c t e i ' -  

c o n c e p t i o n s  *. As i l l u s t r a t e d  a b o v e , D ic k en s  d i v i d e d  O l i v e r  *i; e x 

p e r i e n c e s  and a d v e n t u r e s  i n  N i c h o l a s  N i c k l e b y  and; d i s t r i b u t e d  

them among two d i f f e r e n t  c h a r a c t e r s , N i c h o l a s  and Smike.Whereas

i+8
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t h e  a u t h o r  g a v e  O l i v e r  »s prc?tôctecâ c h a r a c t e r  and h i s  d e s t i .n y  

t o  N i c h o l a s , h e  r e p r e s e n t e d  O l i v e r ' s  t e r r i b l e  e x p e r i e n c e s  :.n 

S m i k e . S m i k e , u n l i k e  O l i v e r , n o w  t r u l y  s u f f e r s  from t h e i r  c o n -  

s e q u e n c e s  and f i n a l l y  d i e s . B u t  t h e  r e a l l y  i m p o r t a n t  d i f f e r e n c e  

betvfôen t h e  two n o v e l s  i s , t h a t  t h e  c o n c e p t i o n  o f  N i c h o l a s ' s  

c h a r a c t e r  i s  o f  a f u n d a m e n t a l l y  d i f f e r e n t  k i n d  and q u a l i t y  

t h a n  O l i v e r ‘ s . L i k e  O l i v e r , N i c h o l a s  i s  ~ a t  l e a g t  i n  t h e  b e 

g i n n i n g  -  c o m p l e t e l y  i n e x p e r i e n c e d  and m a i n l y  g u i d e d  b y  t h e  

saine 'g o o d  s t u r d y  s p i r i t ’ . B u t , c o n t r a r y  t o  O l i v e r , N i c h o l a s  i s  

a c h a r c ic t e r  v;ho i s  a b l e  t o  i n i t i a t e  a c t i o n s  and who g o e s  t h r o u g h  

a c e r t a i n  ~ i f  o n l y  l i m i t e d  -  p r o c e s s  o f  a p e r s o n a l  d e v e l c p -  

fflent.And,as v/e 11  u n l i k e  O l i v e r , N i c h o l a s  i s  v e r y  a b l e  t o  g r a s p  

t h e  e v e n t s  t h a t  happen around him. D e t e c t i n g  i m m e d i a t e l y  t h e  

f u n c t i o n s  o f  t h e  i n s t i t u t i o n s  and p e o p l e  he e n c o u n t e r s , t h e  

h e r o  now t u r n s  o u t  t o  be a q u i t e  c l e a r - e y e d  a n d .p e r c e p t i v e  b o y ,  

n o t  any vDore t h e  ’ dummy',the b a s i c a l l y  f e a r f u l  and b l i n d é e  

l i t t l e  v i c t i m  t h a t  O l i v e r  w a s , N i c h o l a s  g o e s  t h r o u g h  i n n e r  t e n 

s i o n s  and v e r y  p e r s o n a l  c o n f l i c t s  and s t a n d s  much more a g g r e s 

s i v e l y  on t h e  s i d e  o f  v i r t u e  t h a n  O l i v e r  e v e r  managed t o  do.

He r e s o l u t e l y  s e e k s  o u t  t h e  c o n f r o n t a t i o n s  w i t h  t h e  ' e v i l *  and  

shows i n  h i s  s t r u g g l e s  a f a i r  amount o f  s k i l l  a n d ' a g i l i t y , o f  

v e r b a l  f a c i l i t y  and p h y s i c a l  pro w ess.H e i s  much more t h a n  o n l y  

t h i s  f o r m e r l y  e n c o u n t e r e d  ' p a s s i v e '  h e r o , h e  i s  aware o f  t h e  

o b s t a c l e s  p u t  i n  h i s  w a y , a n d , t h o u g h  sometimes ' f r i g h t e n e d , h e  

does n o t  s t e p  a s i d e , g i v i n g  p l a c e , a v o i d i n g  t h e  c o n f r o n t a t i o n .

And th o u g h  N i c h o l a s  i s , l i k e  O l i v e r , a  s t a t i c  c h a r a c t e r , a  t y p e ,  

t h e  p e r s o n i f i c a t i o n  o f  'h u m anit y *  and ' k i n d h e a r t e d n e s s  %  f o r 

b i d d i n g  t h u s  a f a r - r e a c h i n g  p s y c h o l o g i c a l  a n a l y s i s , h e  i s  n e v e r 

t h e l e s s  c e r t a i n l y  more i n d i v i d u a l i z e d  or p e r s o n a l i z e d  than  

O l i v e r .
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i f e e r e a s  t h e  r e a d e r  f i n d s  i n  N i c h o l a s  N i c k l e b y . c o n t r a r y  to  

O l i y e r  T w i s t , h a r d l y  a n y - ‘ h i s t o r i c a l  r e a l i s m ! , a n d  has t o  r . e a l i  

t h a t  t h e  ’ v e r b a l  r e a l i s m *  i s  h e r e , a s  i n  t h e  n o v e l  rs f o r e r u n n e  

a s  w e l l  o f  o n l y  a v e r y  i n s i g n i f i c a n t  i n f l u e n c e , t h e  * l o c a l  r e 

alism® e n c o u n t e r e d  i n  t h i s  s e c o n d  o f  D i c k e n s ’ s *c h - i l d - . n o v e I s ‘ 

i s  o f  an eve n  g r e a t e r  q u a n t i t y  t h a n  i t  was t h e  c a s e  i n  O l i v e r  

T w i s t . D o t h e b o y s  H a l l , w h i c h  i s  a d e p i c t i o n  o f  t h e  *Shaw o f  Bowes 

A cad e m y *,a nd t h e  f i g u r e  o f  Crummle,which p o r t r a i t s  t h e  contern-  

p o r a r y  a.nd a l s o  w e l l - k n o w n  a c t o r  To D, D a v e n p o r t 5g i v e  t h e  n o v e l  

a more ^ r e a l i s t i c ’ f l a v o u r  t h a n  D i c k e n s ' s  a l l u s i o n  o f  ‘ S a f f r o n  

H ill®  i n  O l i v e r  T w i s t  managed t o  p r o d u c e . F u r t h e r m o r e , t h i s  ma

t e r i a l  i s  now p r e s e n t e d  i n  an a l m o s t  docum entary  way and d i f f e r s  

t h u s  i n  i t s  form c l e a r l y  from t h e  r a t h e r  u n r e a l i s t i c  and d i l u 

t e d  way o f  r e p r e s e n t a t i o n  t h a t  t h e  ‘ l o c a l  r e a l i s m *  f ou nd I n  

O l i v e r  QJwist,

And th o u g h  N i c h o l a s  N i c k l e b y  has e l i c i t e d  s i g n i f i c a n t l y  l e s s

c r i t i c a l  f a v o r  t h a n  i t s  immediate p r e d e c e s s o r »O l i v e r  T w i s t .a nd

t h o u g h 5a s  some o f  h i s  c r i t i c s  c o m p l a i n , t h e r e  i s  t o o  much i n

N i c h o l a s  N i c k l e b y  ~ ” i t  i s  a m e a n i n g l e s s  m uddle ” 5as  Agnus W i l -  

? 7  )
son p u t s  i t  '  -  D i c k e n s ' s  s o c i a l  c r i t i c i s m  i s  o f  a q u i t e  

g r a s p a b l e  and b i t i n g  q u a l i t y  -  thou g h p e rh a p s  o f  a more s u b t l e  

k i n d  than t h e  one e n c o u n t e r e d  i n  O l i v e r  T w i s t . I n  i t s  p u r e s t  

form t h i s  c r i t i c i s m  i s  found i n  t h e ' c h a p t e r s  on t h e  Y o r k s h i r e  

s c h o o l s , D i c k e n s , w h o  f o l l o w e d  i n  h i s  a t t a c k  on t h o s e  school.s  

q u i t e  p r o b a b l y  R o b e r t  S o u t h y , d o e s  n o t  a l l o w  h i m s e l f  t o  be c a r r i e d  

away b y  h i s  -- o b v i o u s  ~ p e r s o n a l  f e r v o u r  and manages t o  ke-ep 

v e r y  c l o s e l y  t o  a b a s i c a l l y  r e a l i s t i c  d e s c r i p t i o n .  Though .i.t 

m i g h t  be a r g u e d  t h a t  t h i s  c r i t i c i s m  ~ a t  l e a s t  o r i g i n a l l y -  

i s  n o t  a r e a l l y  s o c i a l  one b u t  more t h e  o u t f l o w  o f  t h e  author®s



51

own s e l f - p i t y  -• he had t o  s u f f e r  from s i m i l a r  e x p e r i e n e e s  In 

h i s  own y o u t h  ~ , t h a t  D i c k e n s  does n o t  h av e  a n y  t a n g i b l e  a i d  

v i s i b l e  s o c i a l  ch an g e s  i n  mind and t h u s  e x p r e s s e s  i n  N i c h o l a s  

N i c k l e b y  o n l y  h i s  u n p o l i t i c a l , h i s  p h i l a n t h r o p i c a l  i d e a s , t h i s  

n o v e l  a l l  t h e  same c a r r i e s  s u f f i c i e n t l y  enough o f  g e n e r a l l y  

a p p l i c a b l e  m a t e r i a l  i n  i t  t h a t , f i n a l l y , i t  c a n  be s a i d  t h a t  th e  

c r i t i c i s m ,  e n c o u n t e r e d  r e a c h e s  a d,imension w h ic h  i §  o f  more t h a n  

m e r e l y  a ’ p e r s o n a l '  k i n d , b u t  a c r i t i c i s m  t h a t  c a n  u n d o u b t e d l y  

be v a l u e d  a s  a s o c i a l  one.

N i c h o l a s  N i c k l e b y  t h e  E n g l i s h  r e a d e r  f i n d s  f o r  th e  f . i r s t  

t im e  a n o v e l  which d e a l s  i n  an e x t e n s i v e  a n d , m o s t l y , r e a l i s ' s i c  

way v/ith t h e  damages and e f f e c t s  t h a t  c h i l d r a i s t r e a t m e n t  can  have  

on t h e  c h i l d ' s  f u r t h e r  p h ^ i c a l  and m e n t a l  d e v e l o p m e n t . S m i k e , who 

s u f f e r e d  i n  h i s  e a r l i e s t  c h i l d h o o d  a l r e a d y  from c r u e l t y , n e g l e c t ,  

and a b u s e , a n d  v;ho i s  p r e s e n t e d  ~ n o t  a s  D i c k  i n  O l i v e r  Txi?i:; t  -  

a s  a c h a r a c t e r  o f  major im p o r ta n c e  w i t h i n  t h e  n o v e l , " e s s e s  

D i c k e n s e s  c r i t i c i s m  and h i s  ' e d u c a t i o n a l ^  i d e a s  i n  a c l e a r  and  

s t r a i g h t f o r w a r d  w a y . I n  N i c h o l a s  N i c k l e b y  D i c k e n s  does n o t  t r y  -  

a f t e r  h a v i n g  c o n f r o n t e d  h i s  V i c t o r i a n  r e a d e r s  w i t h  some ’ uii-  

p le a s a n t®  i t e m s  o f  t r u t h  ~ a s  he d i d  i n  O l i v e r  T v / i s t . t o  co-\'er 

a l l  h i s  e.xpressed c r i t i c i s m  w i t h  a t r a d i t i o n a l  ■■■ and u n r e c . l i s -  

t i c  “ V i c t o r i a n  “happy e n d i n g T h o u g h  N i c h o l a s  f i n a l l y  wins; t h e  

v i c t o r j ! ’ o v er  t h e  ' e v i l *  f o r c e s , t h i s  n o v e l  can  n o t  be v e r y  v ' e l l  

i n t e r p r e t e d  a s  a ^ s u c c e s s - s t o r y ® , comparable  t o  O l i v e r  T w i s t ., 

s i n c e  Smike d i e s  i n  t h e  l a s t  p a r t  o f  t h e  book and h i s  death  

i s  t o o  c o n v i n c i n g l y /  d e s c r i b e d  t o  be f o r g o t t e n  e a s i l y .

lliough D i c k e n s  q u i t e  o p e n l y  a t t a c k s  t h e  c u r r e n t  p u r i t a r  i c a l -  

u t i l i t a r i a n  v a l u e s  and t h e i r  r e a l i z a t i o n s  i n  e d u c a t i o n a l  meth ods,

he does n o t  end up p r o p o s i n g  any a m e l i o r a t i n g  e d u c a t i o n a l  i r a c -
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t i c e S o T h u s  N i c h o l a s  N i c k l e b y  can. n o t  be c a l l e d  a ' p e d a g o g i c a l '  

n o v e l  and does n o t  show any c l o s e  c o n n e c t i o n s  v4tih t h e  simul-^ 

t a n e o u s l y  p u b l i s h e d  p e d a g o g i c a l  n o v e l s  on t h e  C o n t i n e n t ,  Dickei- 

d o e s  n o t  seem t o  be s e r i o u s l y  i n v o l v e d  w i t h  t h e  poyeraent o f  

t h e  ‘'young p o p u l a r  p e d ago g u e s*  and he i s  notja^s o f t e n  m a i n t a i i  

a t r u e  E n g l i s h  p i o n e e r i n g  p e d a g o g i c a l  r e f o r m e r .

%
More o b v i o u s l y  th a n  i n  O l i v e r  Twis t «P i c  kens c r i t i c i z e s  in  

h i s  l a t e r  n o v e l  t h e  'modern t i m e s *  i n  a r a t h e r  g e n e r a l  way.T he  

n e g a t i v e  i n f l u e n c e s  o f  t h e  'modern' i n d u s t r y  and pcQnomy -  p o r 

t r a y e d  i n  ' S h a r e s ' , w h o  s t a n d s  s y m b o l i c a l l y  f o r  i t s  r e s u l t s  -  

a r e  s e e n  b y  t h e  a u t h o r  a s  a f o r c e  w hic h  c r e a t e s  a  ®new b e h i v i o u r ’ 

and which w i l l  f i n a l l y  l e a d  t'o t h e  c o m p le te  d e h u m a n iz a t io n  o f  

mankind.Thus i t  can be m a i n t a i n e d  t h a t  D i c k e n s  rooved from the  

c r i t i c i s s a  o f  i n d i v i d u a l  p u b l i c  and p r i v a t e  i n s t i t u t i o n s  ~ a s  

e n c o u n t e r e d  i n  O l i v e r  T w i s t  ~ more tow ard a c r i t i c i s m  t h a t  i s  

l e s s  c o n c e n t r a t e d  on i n d i v i d u a l  i n s t i t u t i o n s  a s  more on tha  

e f f e c t s  t h a t  t h e  ^modern t i m e s *  have on l i f e  i n  g e n e r a l .

F i n a l l y  D i c k e n s ' g  p o s i t i o n  i n s i d e  s o c i e t y  o u g h t  t o  be more 

c l e a r l y  d e f i n e d o A s  i n  O l i v e r  T w i s t  he t u r n s  o u t  t o  s t a n d  s o l i d -  

l y  on t h e  ' m i d d l e - c l a s s *  g r o u n d , N i c h o l a s , l i k e  O l i v e r , e n d s  up 

f i n d i n g  h i m s e l f  f i n a l l y  i n  t h e  remote and i d y l l i c  c o u n t r y  s i d e ,  

e s t a b l i s h i n g  h i m s e l f  a s  a member o f  t h e  ' l a n d e d '  m i d d l e - c l a s s .  

B u t , c o n t r a r y  t o  Ql i v e r  T w i s t . D ic k en s was i n  h i s  l a t e r  n o v e l  v e r y  

c a r e f u l  when he was d e t a c h i n g  h i s  b e n e v o l e n t  and r i c h  men from 

t h e  imm ediate  economic s t r u g g l e . I n  N i c h o l a s  N i c k l e b y  he i n s i s t e d  

t h a t  t h e y  h a d , a t  l e a s t  i n  t h e  past,\i 'orked f o r  what t h e y  s p e n t  

s o  g e n e r o u s l y . T h e  C h e e r y b l e s  -  c o n t r a r y  t o  Mr.Brownlow i n  O l i v e r  

T w i s t  "  r e p r e s e n t  now a s t a g e  o f  c a p i t a l i s t i c  d e v e l o p m e n t , i n
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w h ic h  t n e  c a p i t a l i s t  i s  noruja-l^jr aim a c t i v e  werabsf* fftid
pQ \

o f  e n t e r p r i s e .  And, N i c h o l a s , f u r t h e r m g r e , 4 ?-®s. hP,t ^ i m p l f  end

up a s  O l i v e r  d o in g  n o t h i n g  b u t  sp e n d in g  h i s  l u c k i l y  a c - i u i r e d  

f a m i l y ^ s  w e a l t h  ™ b u t  he becomes t h e  owner o f  a s m a l l  f i r m , a n  

a c t i v e  member o f  s o c i e t y . T h u s  t h e s e  *good p e o p l e ^ w h o  a r e  

f i l l i n g  an i m p o r t a n t  s o c i a l  f u n c t i o n  i n  s o c i e t y ^ a x ’ e nox-/ in tg ^  

t e d  i n t o  t h e  p r o d u c t i v e  p a r t  o f  t h e  p o p u l a t i o n .  Tne ^ r e s p e c t a b  • 

m i d d l e - c l a s s  -  t h a t  t h e y  a s  w e l l  a s  D i c k e n s  h i m s e l f  r e p r e s a n t  

i s  now b r o u g h t  o u t  o f  i t s  a l m o s t  permanent econoaiic p a s siv lt }) -  

and p o s e d , e v e n  i f  o n l y  on i t s  r a t h e r  t r a n q u i l  s i d e , i n t o  t h s  

a c t i v e  co n te m p o r a r y  economic r e a l i t y «
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C o p p e r f i e l d «the t h i r d  o f  D i c k e n s e s  n o y e l s  which .i.ntrO“ 

d u c e s  a ‘ c h i l d *  a s  i t s  main c h a r a c t e r p u b l i s h e d  only jn  

l8*+95thus n o t  showing a c l o s e  teiu p o ra l  connS'etiiin w i t h  h i t  f o r 

mer n o v e l s  o f  t h i s  k i n d . Ite.yid C o p p e r f i e l d .th@ n o v e l  w hich  has  

o f t e n  be c l a i m e d  t o  be D i c k e n s ’ s b e s t  work o f  a r t  i f  we lc;ok  

f o r  u n i t y  o f  n a r r a t i o n , d e v e l o p m e n t  a n d , a b o v e  a l l  ’ t h e  sen^e o f  

i n t e r f f i i n g l e d  comedy and t r a g e d y , l a u g h t e r  and t e a r s , *  Is t h e  

a u t h o r ' s  f i r s t  n o v e l  w r i t t e n  i n  t h e  f i r s t  person»Thus Eavj.d i s  

n o t  o n l y  t h e  b o o k ’ s h e r o  and main c h a r a c t e r  b u t , s i m u l t a n e o u s l y ,  

t h e  n a r r a t o r  o f  t h e  e v e n t s  h i m s e l f  c C o n t r a r y  t o  O i i v e r  Twi£ t  .X' ĥo 

rem a ined up t o  t h e  end o f  t h e  n o v e l  a ’ pure*  e h i ld -^ c h a r a c t  e r  and  

N i c h o l a s  N i c k l e b y .whose e a r l y  c h i l d h o o d  was r e f l e c t e d  on i n  o n l y  

a v e r y  b r i e f  way, th e  r e a d e r  f i n d s  nov; f o r  t h e  f i r s t  t im e  £. D i c k 

e n s i a n  n o v e l  t h a t  n a r r a t e s  t h e  h e r o ’ s f u l l  l i f e - s t o r y  from h i s  

b i r t h  up t o  h i s  a d u l t h o o d .

M e lo d r a m a t ic  Q u a l i t y

R e a d in g  De.vid C o n p e r f l e l d  i t  becomes v e r y  soon o b v io u s  t h a t  

we have come a l o n g  way from t h e  s i m p le  moral p o l a r i t i e s  o f  

D i c k e n s e s  e a r l i e r  n o v e l s . O f  c o u r s e , s t r o n g  f e e l i n g s  can s t a . l l  

be found i n  t h i s  l a t e r  w o r k ,a n d  D i c k e n s ’ s c h a r a c t e r s  a r e  s t i l l  

a b l e  o f  e x p r e s s i n g  t h e m s e l v e s  i n  l a n g u a g e  o f  g r e a t  pov/er, “̂  ̂ b u t  

t h e r e  i s  h a r d l y  a s c e n e  e n c o u n t e r e d  v;hich d i s p l a y s  a passj .on  

a s  u n c o m p r o m is in g ly  as do a n y  o f  t h e  ones e n c o u n t e r e d  i n  Ci l i v e r  

T w i s t  or N i c h o l a s  N i c k l e b y . D ic k e n s  has n o t  t o t a l l y  abandor.ed  

melodrama i n  t h i s  l a t e r  w o r k , b u t  t h e  to n e  c r e a t e d ; b y  t h e  s u -  

t h o r ' s  h a n d l i n g  o f  the  f i r s t - p e r s o n  p o i n t  o f  v i e w  does n o t
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e a s i l y  a l l o w  the  use o f  m e lo d r a m a t i c  d e v i c e s . A s  Bnts  i t :

"The em o tio n s  o f  t h e  o t h e r  c h a r a c t e r s  I ^ v i d  o b s e r v e s  a r e  g ? n e "  

r a l l j  d i s p l a y e d  s t r a i g h t f o r v / a r d l y , i n  a c t i o n  and i n  s p e e c h  j n -  

raarked b y  t h e  e l a b o r a t e  s t y l i z a t i o n s  o f  nj©!©dramatic r h e t o r i c ,  

and Ife.vid’ s own s t r o n g  f e e l i n g  i s  p r o f o u n d l y  m o d i f i e d  n o t  s n l y  

b y  b e i n g  i n t e r n a l i z e d  b u t  e s p e c i a l l y  b y  t h e  f a c t  t h a t  t h e  p a s s a g e  

o f  raany y e a r s  has imbued i t  w i t h  a l y r i c a l , e l e g i a c  -  y e t  o f t e n  

wry •' q u a l i t y  t o o  g e n t l e  f o r  m e lo d r a m a ti c  ere pr es sio n . "

C e r t a i n l y  t h e r e  a r e  a number o f  m e lo d r a m a ti c  s p e e c h e s  i n  Da v i d  

C o p p e r f i e l d .Vfoen A g n e s , f o r  e x a m p l e , t e l l s  D a v i d  a b o u t  h e r  f a a r s  

c o n c e r n i n g  h e r  f a t h e r ’ s d e c l i n e  i n  t h e  g r i p  o f  Wine and Heap,  

t h i s  s p e e c h  i s  v e r y  e x p r e s s i v e  o f  s t r o n g  f e e l i n g s  i n  an o t a e r -  

w ia e calm c o n v e r s a t i o n .  A n o th er  m e lo d r a m a t i c  s c e n e  can be 

f ou nd when W i c k f i e l d  p u l l s  h i m s e l f  t o g e t h e r  l o n g  enough t o  

c o n f e s s  h i s  own sh am efu l  weakness t o  t e v i d  ~ h i s  s o l e  i n t e r -

‘5)
v a l  o f  l u c i d i t y  i n  a drunken f r e n z y  whic h Keep has b r o u g h t  on.

O r s f u r t h e r m o r e , w h e n  Annie S t r o n g  t e l l s  h e r  husband o f  h e r  g r e a t  

l o v e  f o r  him, t h e  r e a d e r  u n d o u b t e d l y  e n c o u n t e r s  a s c e n e  t h a t -  

i s  t r u l y  m e l o d r a m a t i c . B u t , t h o u g h  t h e s e  s p e e c h e s  -  n o t  f r e q u e n t  

i n  t h e i r  number -  a r e  f e r v e n t  and e l a b o r a t e l y  p a t t e r n e d , t h e y  

a r e  u s u a l l y  u t t e r e d  w i t h i n  s c e n e s  t h a t  do n o t  a l l o w  t h e m s e l v e s  

t o  be e n g u l f e d  w i t h  m e l o d r a m a , s c e n e s , t h a t  do n o t  r i s e  t o  t h e

d e g r e e  o f  e m otio n r e q u i r e d  t o  make them g e n u i n e l y ;m e l o d r a m a t i c .
i

Thus t h e  m e lo d r a m a t i c  s p e e c h e s  a r e  somehow i s o l a t e d  and d i s 

c o n n e c t e d  from t h e  c o n t e x t  and d o n ’ t  f i n d  t h e m s e l v e s  embedded  

i n  a m e lo d r a m a ti c  e n v i r o n m e n t . A t  t im e s  t h e  melodrama i n  D a v i d

Coi,operfield  e v e n  assumes t h e  q u a l i t y  o f  an o b v i o u s  'mock-rr.elo-

' 7 )
drama’ , a s  t h e  sc e n e  i n  which Micawber denounces Keep shows.
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Thus i t  can be a a i n t a i n e d  t h a t  t h e  p u r e l y  m e lo d r a m a tie  d e v i c e s  

a r e  u se d most s p a r i n g l y  i n  Eo.vidl C p p p e r f i e l t i  ancl t h a t  t h e r e  

no r e a l l y  a p p r o p r i a t e  use f o r  theHi w i t h i n  t h e  e m o t i p n a l  c l i m a t t  

o f  t h i s  n o v e l .

As s e e n  i n  D i c k e n s ' s  e a r l i e r  n o v e l s  i t  wa.s ffli4,inly t h e  v i l l a i n s

v/ho expressed, t h e m s e l v e s  f r e q u e n t l y  iii  ® e l o . d r a . w t i c  s p e e c h e s  -

^ u t  i n  I k v i d  C o p p e r f i e l d  t h o s e  v i l l a i n s  ar® r e m a r k a b l y  mute.

S t e e r f o r t h , f o r  e x a m p l e , d o e s  most o f  h i s  * d i r t y  w o r k ’ o f f  s t a g e ,

and eve n  U r i a h  H e e p , t h e  a r c h - v i l l a i n , d o e s  n o t  b g h a v e  l i k e  a

P \
• s e l f - r i g h t e o u s l y  i n d i g n a n t ’ one i n  h i s  c o n f r o n t a t i o n s  w i t h  

David.;but  uses  a l a n g u a g e  t h a t  i s  a t  t i m e s  more h u r t - c o n c j  l i ~  

a t o r y  th a n  e l o q u e n t j u s t i f y i n g »

Though th e  n o v e l ' s  m a t e r i a l  i s  r i c h  i n  p o t e n t i a l  m e lo d r a m a t i c  

or p a t h e t i c  s c e n e s  ~ a s  f o r  example t h e  ’ d e a t h - b e d  scene® with, 

.Dora and h i s  m o t h e r , a  sc e n e  t h a t  r e a c h e s  u n d o u b t e d l y  t h e  dimen

s i o n  o f  ' K i t s c h '  " D a v i d  C o p p e r f i e l d  t r i e s  o b v i o u s l y  any l e a l l y  

p a t h e t i c  d e s c r i p t i o n s  a n d , a c t u a l l y , p a t h o s  i s  v i r t u a l l y  a b s e n t .

Da v i d  C o p p e r f i e l d .compared t o  O l i v e r  T w i s t  or NlchoDas  

N i c k l a b y . D i c k e n s   ̂s h a n d l i n g  o f  n a r r a t i o n  h a s  become c o n s i c e r a b -  

l y  s u b t l e r  and l e s s  u n co m p r o m isin g ly  a s s e r t i v e  o f  moral or 

p s y c h o l o g i c a l  s t a t e s . T h i s  n o v e l  i s  t h u s  n o t  w r i t t e n  i n  a c.e-  

c l a m a t o r y  s t y l e  -  a s  h i s  e a r l i e r  ones -  and t h e .m e lo d r a m a t i c  

s p e e c h e s  and s c e n e s  a r e  o n l y  used f o r  s p e c i a l  purp oseo o f  e x 

p o s i t i o n . :  Co p p e r f i e l d  m a r k s , i n  o t h e r  w o r d s , a  c l e a r  s t e p  

i n  D i c k e n s ’ s s t y l e , l e a d i n g  away from e l e m e n t a l  melodr am atac  

s i t u a t i o n s ,

» ' F a i r y - T a l e  ^

.David C o p p e r f i e l d  i s  a l m o s t  c o m p l e t e l y  f r e e  o f  any  ' f a i r y 

t a l e ^  e l e m e n t s  and d i f f e r s  t h u s  i n  i t s  c o n c e p t i o n  b a s i c a l l y
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froia D i c k e n s e s  form er n o v e l s . 'There I s  no ‘ deus  

no ^ g o o d f a t h e r  ’ 5 who comes o u t  o f  t h e  b l u e  t o  h e l p  l i t t l g  Dfivii 

i n  b i s  s t r u g g l e s , The e v e n t s  e v o l v e  i n  a more n a t u r a l  and r o a l i  

t i c  wajr t h a n  s e e n  e i t h e r  in  O l i v e r  T w i s t  pr i n  M i c h o l a s  M i : k l e b y . 

B u t , s t i l l  r e m i n d in g  t h e  r e a d e r  o f  D i c k e n s e s  f of ia er  n o v e l s , p a r ” 

t i c u l a r i l y  o f  O l i v e r  T w i s t » D a v id * s  ’ pr o ge ss ^  :is j e l o s e l y  li j^ k e d  

w i t h  h i s  r e p e a t e d l y  o c c u r r i n g  ' r e b i r t h s  ’ »Witiri t|?.o§e ' r e b i r t h s *  

h i s  form er p a s t  v a n i s h e s  t r a c e l e s s l y , a  new p e r i o d  i n  t h e  htBro’ s 

l i f e  b e g i n s  and a l l  t h e  f o r m e r l y  made e x p e r i e n c e s  h a v e  no f u r 

t h e r  b e a r i n g  on t h e  corning e v e n t s . B u t , a l t h o u g h  t h e  n o v e l  i;; t h u s  

n o t  c o m p l e t e l y  d e t a c h e d  from t h e  ‘ f a i r y - t a l e '  fraroework,th<i a c 

t u a l  i n f l u e n c e  o f  th e  r a t h e r  few ‘ f a i r y - t a l e '  e l e m e n t s  on •’;he 

n o v e l ' s  d e v e lo p m e n t  and i t s  ' l o g i c a l '  c o n s t r u c t i o n  i s  n o t  o f  

an o b v io u s  and eve n  l e s s  a h i n d e r i n g  k i n d .

A u t o b i o i ^ r a p h i c a l  I n f l u e n c e

D a v i d  C o p p e r f i e l d  shows a f a r  more o b v i o u s  and e x t e n s i v f ?  use  

and i n f l u e n c e  o f  t h e  a u t h o r ' s  a u t o b i o g r a p h i c a l  m a t e r i a l  t h a n  

i t s  f o r e r u n n e r s  and i s , t h u s , f r e q u e n t l y  c a l l e d  D i c k e n s ’ s mo:;t 

a u t o b i o g r a p h i c a l  n o v e l .  Dyson s t a t e s  t h a t  i n  t h i s  n o v e l  Dicli.ens 

'*had suffimoned up t h e  most a n g u i s h e d  memories o f  h i s  y o u t h , l i e r e  

he had e a s e d  t h e i r  p a i n  and e n l a r g e d  t h e i r  m e a n i n g ."  A s s u 

ming t h a t  D i c k e n s  actualljr had ~ and perh aps n e v e r  l o s t  * a 
p a r a n o i d  s e n s e  o f  r e j e c t i o n  ^^^,he made t h i s  sense; p r e c i s e  and  

d r a m a t i z e d  i t  b y  c r e a t i n g  a b o y - h e r o  who s u r v i v e s  a s  h'e him

s e l f  had done -  a g a i n s t  t h e  most d r e a d f u l  o d d s « B u t , i n  o r d e r  t o  

s t r e s s  t e v i d ’ s ~ and h i s  own -  s e n s e  o f  d e s o l a t i o n  and r e j e c 

t i o n  a s  s t r o n g l y  a s  p o s s i b l e , h e  r e d u c e s  h i s  own a g e  from t w e l v e  

“ when he had t o  work i n  t h e  b l a c k i n g - f a c t o r y  a f t e r  h i s  fa- ;h er  

had b ee n thrown i n t o  d e b t o r ' s  p r i s o n  t o  e a r n  h i s  own l i v i n g ,  -
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t o  e i g h t  i n  t h e  n o v e l  and, eve n  more exagg er ated -ly i^ ^ e rfif ie i i  “.s 

I fe vld  a s  *'the l i t t l e  l a b o u r i n g  h i n d ,  t o t a l l y  orphaned and a l o n e  

i n  the  w o r l d . ”

I t  m ig h t  be p o s s i b l e  t o  s a y  t h a t  t h e  a u t h o r ’ s i n t e n s e  s e l f - p i t y  

i s  r e f l e c t e d  i n  i t s  c l e a r e s t  form i n  th e  f o l l o w i n g  l i n e s , s p o 

ken b y  young D a v i d : " I  was so  young and c h i l d i s h , a n d  so l i t t l e  

q u a l i f i e d  ~ how c o u l d  I  be o t h e r w i s e ?  -  t o  u n d e r t a k e  t h e  wiiole  

c h a r g e  o f  my own e x i s t e n c e . ” Those w o r d s , r e f e r r i n g  t o  :he 

work D a vid  h a s  t o  do i n  'M urdst one and G r in b y V ,  t h e  warehou:5e,  

d i v u l g e  D i c k e n s ' s  l o n g - h i d d e n  e p i s o d e  i n  t h e  b l a c k i n g  wareiiouse  

an a u t o b i o g r a p h i c a l  f a c t  a l r e a d y  f o u n d  as w e l l  i n  O l i v e r  Tw i s t  

a s  i n  N i c h o l a s  N i c k l e b y . T h is  p e r i o d  o f  manual v;ork -  f o r  f.Lve

months D ick e n s had t o  wash o u t  and l a b e l  b l a c k i n g  b o t t l e s ,  

t w e l v e  ho u rs a d a y , s i x  days a week -  was a t r a u m a t i c  e x p e 

r i e n c e  i n  D i c k e n s ' s  l i f e  which he c o u l d  n e v e r  r e a l l y  overcome.

He was so d e e p l y  ashamed o f  h i m s e l f , h a v i n g  s u f f e r e d  t h i s  m i s 

f o r t u n e ,  t h a t  eve n  h i s  own w i f e  n e v e r  came t o  know a b o u t  i t .

D i c k e n s ' s  p a r e n t s  r e a p p e a r  i n  D a v i d  C o p p e r f i e l d . w i t h  c e ; - t a i n

c h a n g e s , a s  Mr. and Mrs. M i c a w b e r . l t  i s  i n t e r e s t i n g  t o  se e  : h a t

D ic k en s  removes them from any i n t i m a t e  c o n n e c t i o n  and p u ts  them

I ' i )
f o r w a r d  a s  mere * c h a n c e - a c q u a i n t a n c e s  ® v l n d  though t h e i r  

p r e s e n t a t i o n  can be p a r t l y  s e e n  a s  D i c k e n s ' s  - e x p r e s s i o n  o f  h i s

o p i n i o n , t h a t  h i s  own p a r e n t s  f a i l e d  t o  p r o t e c t  him̂  s u f f i c i e n t l y ,
i

t h e  s t i n g  i s  t a k e n  o u t  o f  Mr. Micawber*s  i m p r o v i d e n c e  and Mrs.  

M i c a w b e r 's  r e m i n i s c e n c e s  bjr t h e  g e n u in e  charm o f  t h e i r  p r e s e n 

t a t i o n .  I m p r o v i d e n t  or n o t 5t h e  c o u p l e  i s  -  a s  D i c k e n s ’ s p a r e n t s  

were ~ l o y a l  t o  e ach o t h e r . A n d  t h e i r  a p p e a l  t o  t h e  r e a d e r  i s  

t h e  f a c t  t h a t  t h e y  a r e  a l w a y s  i n  t r o u b l e : c r e d i t o r s , p a w n b r o k e r s ,  

t h e  d e b t o r ' s  p r i s o n  -  t h e  odds a r e  h e a v i l y  a g a i n s t  t h e m . D i c k e n s  *s
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®bene¥olent® u n d e r s t a n d i n g  o f  h i s  p a r e n t s  b e c o a e s  v i s 4 b i e  

t h r o u g h  t h e  d e s c r i p t i o n  o f  p e o p l e  s o  ine§.pa]?lg o f  o r d e r i n g  

t h e i r  owi l i v e s  and v/ho can h a r d l y  be blamed f o r  f a i l i n g  t o  

o r d e r  t h o s e  o f  o t h e r  p e o p l e ,

D o r a ^ D a v i d 's  ' c h i l d  »-wife * , a  c h a r a c t e r  t h a t  doee n o t  r e c e i v e  

a c r e d i b l e  p r e s e n t a t i o n , v ; a s  b a s e d  on D i c k e n s ' s  r a t h e r  i d e a l i s 

t i c  memories o f  h i s  f i r s t  l o v e , M a r i a  B e a d n e l l  ” a n d  n o t , a s  i t  

i s  sonietimes m a i n t a i n e d ,  on D i c k e n s ' s  own wif© a , n d ,f u r t h e r m o r e ,  

David^s c a r e e r ^ w i t h  i t s  e a s y  s u c c e s s  from l i t e r a r y  e n d e a v o u r s ,  

p a r a l l e l s  more t h a n  o b v i o u s l y  D i c k e n s ' s  own»

A n o th e r  c l e a r l y  a u t o b i o g r a p h i c a l  e le m e n t  i n  I ^ v l d  C o p p e r f i e l d  

i s  D i c k e n s ' g  r e f e r e n c e  t o  t h e  ' c h e a p - s c h o o l *  t h a t  D a vid  i s  

s e n t  t o  b y  M r . M u r d s t o n e ,a s  a punishment  f o r  h i s  d e f i a n c e  and  

r e b e l l i o n  a g a i n s t  h i s  s t e p f a t h e r ’ s a u t h o r i t y . T h e  r e a d e r  f i a d s  

a s  t h e  c o r r e s p o n d i n g  c o u n t e r p a r t  i n  D i c k e n s ’ s a u t o b i o g r a p h y  t h e  

f a c t  t h a t  he h i m s e l f , a f t e r  h a v i n g  worked i n  t h e  b l a c k i n g  f a c 

t o r y , h a d  b ee n s e n t  t o  such a s c h o o l , c a l l e d  ' W e l l i n g t o n  House  

A c a d e m y ' , i n  v;hich he s u f f e r e d , s i m i l a r i l y  t o  D a v i d , f r o m  the  

c r u e l t i e s  and m i s t r e a t m e n t s  o f  a s a d i s t i c  h e a d m a s te r .

The number and t h e  q u a l i t y  o f  t h e  g i v e n  examples d e m o n s t r a t e s  

t h a t  D a v i d C o p p e r f i e l d  i s  c e r t a i n l y , i n  i t s  b a s i c  e l e m e n t s , v e r y  

c l o s e l y  l i n k e d  w i t h  D i c k e n s ’ s own e x p e r i e n c e s  and t h e  r e a l i t y  

e n c o u n t e r e d  b y  him when he h i m s e l f  was a b o y , o r , r e s p e c t i v e l y ,  

an a d o l e s c e n t . M u c h  more than e i t h e r  i n  O l i v e r  Tv/ist  or i n  

H i c h o l a s  M i c k l e b y  th e  a u t h o r ' s  a u t o b i o g r a p h i c a l  m a t e r i a l  f i n d s  

a b e a r i n g  on t h e  c o n t e n t  and t h e  d e v e lo p m e n t  o f  t h e  e v e n t s  i n  

t h i s  b o o k , p r o d u c i n g  a f i n e  and smooth m i x t u r e  o f  f i c t i o n  and  

t h e  w r i t e r  ’ s own l i v e d  rest l i t y .
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Chara c t e  r - P r e  s e n t a t i o n

Young D a v i d  l e a d s  a t r u l y  p i t i f u l  e x i s t e n c e , w hic h e a s i l / -  

b r i n g s  h a c k  i n t o  t h e  r e a d e r ' s  mind t h e  c r u e l t i . e s  §.j d̂ r o i s t r B a t  

ments s u f f e r e d  b y  l i t t l e  O l i v e r . H e  i s  a youjig f a t h i s r l e s s  b o y  

v j i t h  an i n e f f e c t u a l  m o t h e r , n e g l e c t e d  and t y r a n n i i z e d  a f t e r  the  

M u rdstones 'move i n *  and * t a k e  o v e r  * » b a n is h e d  f i r ^ t  t o  Salem  

House and t h e n  ~ a f t e r  th e  d e a t h  o f  h i s  mother t o  t h e  u n 

s p e a k a b l e  wine and s p i r i t s  w a r e h o u s e . F o r c e d  t o  f l e e  ~ w i t h o u t  

h a v i n g  much money ~ from London down t o  t h e  K e n t i s h  c o a s t , h e  

i s  r o b b e d  on h i s  l o n g  and l o n e l y  j o u r n e y . B u t  th o u g h  t h e  f i r s t  

q u a r t e r  o f  t h e  b o o k , c o n c e r n i n g  young D a v i d ’ s f o r m i d a b l e  s u f f e 

r i n g s  b e f o r e  h i s  a r r i v a l  a t  Aunt B e t s e y ’ s -  who t a k e s  him under  

h e r  l o v i n g  c a r e  and s t a r t s  h i s  e d u c a t i o n  -  shows t h e  h e r o ’ s 

d e s o l a t i o n , t h i s  d e s o l a t i o n  i s , c o n t r a r y  t o  O l i v e r ’ s , n o t  com

p l e t e .  Not o n l y  d i d  D a v i d , l i k e  N i c h o l a s  a s  w e l l , h a v e  a r e a l  and  

l o v i n g  mother and a v e r y  h appy  e a r l y  c h i l d h o o d , b u t , e v e n  a f t e r  

a l l  f a r a i l y - b o n d s  a r e  g o n e , t h e r e  a r e  two women,who a c t  l i k e  

’ s u b s t i t u t e  m o t h e r s ’ f o r  young D avid .T iiu s  he i s  n o t , l i k e  O l i v e r  

w a s 5t o t a l l y  w i t h o u t  h e l p  and a t  a n y b o d y ’ s p r e y . F u r t h e r m o r e , and  

a l s o  c o n t r a r y  t o  h i s  f o r e r u n n e r s  Da skid’ s p l i g h t  -  though h a r d  

i t  i s  -  h a r d l y  p r o v o k e s  t h e  r e a d e r ’ s f e e l i n g  o f  deep p i t y .

When f e v i d j f o r  e x a m p l e , b i t e s ' M r . M ic a w b e r ’ s hand and h i s  s t e p 

f a t h e r  r e t a l i a t e s  b y  b e a t i n g  him up b r u t a l l y , t h e  r e a d e r  d e e s  

n o t  r e a l l y  s e e  o n l y  a h e l p l e s s  l i t t l e  c h i l d  -  who p r o v o k e s  p i t y  

b u t  he i s  t o l d  a s  w e l l  o f  D a v i d ' s  f u r i o u s  r a g e  and a g g r e s s i o n .  

There i s  no word coming from t h e  h e r o ' s  l i p s  w h ic h  d e s c r i t e  

t h e  p a i n s  he s u f f e r e d , t h e r e  i s  no t r a c e  o f  s e l f - p i t y  t o  be
O

f o u n d , n o  p a t h o s  can be t r a c e d  i n  t h a t  s c e n e .A n d , w h e n  Ifevid a s  

t h e  co n se q u en c e  o f  h i s  a c t  o f  r e b e l l i o n  i s  c o n f i n e d  t o  h i s
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room f o r  f i v e  l o n g  days he does  n e t  r e s i g n  i n  a n y  la r ^ e n t a t io n

t o  d e m o n s tr a t e  or s t r e s s  h i s  h e l p l e s s n e s s . T ^ ^ a t  pa,ragra|3li -

l i k e  o t h e r s  i n  t h i s  n o v e l  -- n o t  o n l y  e v o k e s  o n l y  a p r o b a b l y

v e r y  weak form o f  p i t y  on t h e  r e a d e r ’ s b e h a l f , ' b y . t j i n s t e a d , a

c e r t a i n  k i n d  o f  a d m i r a t i o n  f o r  t h e  n o v e l young h e r o .

A n o th e r  s c e n e , showing t o v i d  i n  t h i s  l i g h t , i s  t h e  one w'hen he

h as  t o  l e a v e  home f o r  Salem H o u s e , L i k e  a n y  ’ normal* c h i l d , D a v i d

1 7 )
weeps c o p i o u s l y ,  " s o a k i n g  h i s  p o c k e t - h a n d k e r c h i e f  v;ith t e a r s ”

-  b u t  a g a i n  t h e  r e a d e r  w o n ' t  be e a s i l y  s u c k e d  i n t o  an a t m c s -  

phere o f  - o n q u a l i f i e d  p i t y , , b e c a u s e , u p s e t  a s  Iteiyld i s , h e  c l e a r l j r  

r e f l e c t s  " b r a v e  e f f o r t s  t o  b e h a v e  l i k e  t h e  h e r o e s  he has r e a d  

a b o u t  i n  b o o k s . "

\<ftien D a v i d  i s  on h i s  l o n g  j o u r n e y  down t o - K e n t , t h e  r e a d e r  f e e l s  

t h e  h e r o e s  d e s p e r a t i o n  and t h e r e  i s  n o t h i n g  i n t r i n s i c a l l y  h u 

morous i n  D a v i d ’ s j o u r n e y . H i s  a c c o u n t  o f  t h a t  o r d e a l  combines  

r e a l i s m  vjith a c e r t a i n  amount o f  e x a g g e r a t i o n  ■” b u t  a g a i n ,  

s e l f “ p i t y  does n o t  p l a y  a s i g n i f i c a n t  p a r t . T h e  c l o s e s t  D a vid  

comes t o  f e e l i n g  s o r r y  f o r  h i m s e l f  i s  d u r i n g  t h e  n i g h t  -when 

he s l e e p s  o u t s i d e  Salem, House ~ b u t  eve n  h e r e , w h a t  we have i s  

r a t h e r  t h e  a b i l i t y  o f  a s e n s i t i v e  young o b s e r v e r  ' ' to  s e e  h i s

p a r t i c u l a r  p l i g h t  i n  a v/ider h u m a n , s p a t i a l , a n d  t e m p o r a l  c c n -

T9 )
t e x t "  th a n  a l i t t l e  h e l p l e s s  c h i l d  who i s  o n l y  a f r a i d  and  

does n o t  know v;hat t o  do.

U n d o u b t e d l y  D a vid  r e f l e c t s  i n  h i s  c h a r a c t e r - e d n e e p t i o n  e l e 

ments t h a t  a r e  w e l l -k n o w n  t o  th e  r e a d e r  from D i c k e n s e s  ear  

l i e r  n o v e l s « L i k e  O l i v e r , f o r  e x a m p l e , D a v i d  d e c i d e s . o n  r u n n in g  

av/8,y from t h e  u n b e a r a b l e  and c r u e l  ’ Murdstone and G rin b y *  and  

on t r y i n g  t o  f i n d  a r e a l i z a t i o n  and m a t e r i a l i s a t i o n  o f  h i s  

®moth8r~picture®. His j o u r n e y , w h i c h  i s  a v e r y  l o n g  and awkward  

o n e ,h e  manages m a i n l y  t o  endure b e c a u s e  h e , a s  w e l l  a s  0 1 i \ e r ,
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h a s  t h i s  g u i d i n g  ‘ l i g h t *  i n  f r o n t  o f  W  «n© meiaory o i

h i s  ffiother; " B y t  f o r  t h e  q u i e t  p i c t u r e  I  had c o n j u r e d  u^^of my 

mother i n  h e r  y o u t h  and b e a u t y , w e e p i n g  b y  t h e  f i r e , a n d  my a u n t  

r e l e n t i n g  on h e r , I  h a r d l y  t h i n k  I  s h o u l d  haTe fead t h e  c o u r a g e  

t o  go on u n t i l  n e x t  day«But i t  a l w a y s  went  b efa r ®  ?ne,and I  

f  olloiv-ed. *■'

Many s i m i l a r i t i e s  o f  minor im p o r ta n c e  c o u l d  be s t a t e d  t o  

show t h e , a t  t i m e s , r a t h e r  c l o s e  c o n n e c t i o n s  betwe©h t h e  thr'se  

n o v e l s «B u t  jwhat  i s  i m p o r t a n t  and what makes jte>vid. C o p p e r f i ' s l d  

b a s i c a l l y  d i f f e r e n t  from t h e  e a r l i e r  two ‘ c h i l d ™ n o v e l s '  -  Ln 

p a r t i c u l a r  from O l i v e r  T w i s t .a n d  t o  a somewhat 3. e f s e r  degr-2e 

froBi N i c h o l a s  N i c k l e b y  ™ i s  t h e  f a c t  t h a t  D a v i d , a l r e a d y  i n  h i s  

v e r y  e a r l y  3/outh,has t h e  c a p a c i t y  t o  p e r c e i v e  and r e c o r d  c o n 

c r e t e  d e t a i l s  i n  a f a i r l y  u n im p a ir e d  way ”• he i s ^ i n  o t h e r  -/ordSj 

D i c k e n s e s  f i r s t  c h i l d - c h a r a c t e r  who i s  a v e r y  c l e a r - e y e d  o b 

s e r v e r  . S u r e l y ,  Ite-vid f r e q u e n t l y  m o d i f i e s  h i s  im mediate  p e r c a p -  

t i o n s  i n  t h e  l i g h t  o f  l a t e r  » and more mature -  c o n s i d e r a t i o n s  

and judg e m ents  (as t h e  a d u l t  n a r r a t o r )  and n a t u r a l l y  many 3f  

h i s  oto-sarvations d e m o n s tr a t e  t h a t  he i s  a f a l l i b l e  and vul.ie™  

r a b l e  -  s i n c e  q u i t e  ^normal* -  young b o y . O f t e n  t h e r e  i s  an o b 

v i o u s  i n c o n s i s t a n c y  b etw een what t h e  b o y  D a v i d  im a g in e d  t o  be  

t h e  o b j e c t i v e  and p e r c e i v e d  t r u t h  and what t h e  r e a d e r  or t h e  

a d u l t  n a r r a t o r , s i n c e  exp erienced ,Icnovis  a b o u t  ' r e a l i t y *  “ ' b u t  

a l l  t h i s  does n o t  i n f l u e n c e  or weaken t h e  f a c t - t h a t  yoiuig David  

i s  an a s t o n i s h i n g l y  c l e a r - e y e d , t h o u g h  n e c e s s a r i l y  i m p e r f e c t , o b -  

s e r v er sv ;h o  p e r c e i v e s  v e r y  c l e a r l y  what i s  g o i n g  on around ::iim 

and v/hat happens t o  him.

B u t  Da.vid C o p p e r f i e l d  d i f f e r s  from D ic k en s *g e a r l i e r  n o v e l s  

f u r t h e r m o r e  i n  a n o t h e r  r e s p e c t  o f  p r o b a b l y  t h e  same im p o r t a n c e .
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T h i s  n o v e l  shows t h e  au th or*©  d.oxroi@|iment to w a rd  a pa^h^p 

’ r e a l i s t i c *  d e s c r i p t i o n  o f  t h e  young c h i l d , h i s  r e a c t i o n s , h . l s  

f e e l i n g s  and h i s  p e r c e p t i o n s . D ick en s  s u c c e e d e d  h e r e  i n  d e s 

c r i b i n g  i n  a v e r y  a p p r o p r i a t e  wa,y,how the young D a v i d  b e g i n s ,  

v/ith g r o w in g  c o n s c i o u s n e s s , t o  d i s c o v e r  and p e r ç o i v e  h i s  ne::t  

environffient,  c o l l e c t i n g  a l l  made ir n pressio ns w i t h  t h e  h e l p  o f  

h i s  s e n s e - o r g a n s . F u r t h e r m o r e  Ite.vld*s ^ c h i l d i s h  w o r ld  o f  inic.- 

g i n a t i o n '  i s  p o r t r a y e d  v e r y  w e l l , w h e n  D i c k e n s  d e s c r i b e s  h o v  

I k v i d  fflanages t o  remember h i s  dead f a t h e r ;  "T h e re  i s  n o t h i r g  

s t r a n g e  t o  m e ,e ve n  n o w , i n  t h e  r e f l e c t i o n  t h a t  he n e v e r  saw me  ̂

■and sometimes s t r a n g e r  y e t  i n  t h e  shadowy reiBerabrance t h a t  I

h av e  o f  my f i r s t  c h i l d i s h  a s s o c i a t i o n s  w i t h  h i s  w h i t e  g r a v e -

21  )
s t o n e  i n  t h e  c h u r c h y a r d . "  *

D a v i d , c o n t r a r y  t o  O l i v e r  and N i c h o l a s , r e f l e c t s  su c h n a t u r a l  

’ c h i l d - r e a c t i o n s a s  j e a l o u s y  or d e f i a n c e  i n  a, v e r y  * c h i l d -  

l i k e  * viay; " G r a d u a l l y , I  became u se d t o  s e e i n g  t h e  gentxernan 

w i t h  t h e  b l a c k  w h i s k e r s . I  l i k e d  him no b e t t e r  t h a n  a t  f i r s t ,  

and had t h e  same u n eas y  j e a l o u s y  o f  h i m . . . ” i s  D a v i d ' s  

own d e s c r i p t i o n  o f  what he f e l t  when he r e a l i z e d  t h a t  Mr. 

Murdstone a p p r o a c h e d  h i s  mother w i t h  t h e  i n t e n t i o n  t o  marry  

her«

H is  d e f i a n c e  f i n d s  e x p r e s s i o n , f o r  e xa m ple,w he n h i s  m oth er,

a t t e m p t i n g  t o  b r i d g e  t h e  e v e r - w i d e n i n g  gap b e tw e e n  h e r s e l f

and h e r  s o n , t r i e s  t o  c a r e s s  l i t t l e  D a vid  b e f o r e ’h i s ,  g o i n g  t o

sleep.. He t r i e s  t o  w it hdraw  from h e r  t o u c h ,  " I  h i d  my t e a r s

i n  t h e  b e d c l o t h e s , and p r e s s e d  h e r  from me w i t h  my hand,when

2^)
sh e would have r a i s e d  me u p . "

. B u t  the  h i g h t  o f  a l l  s u f f e r i n g s  t h a t  l i t t l e  D a v i d  h a s  t o  

go t h r o u g h  in  h i s  v e r y  e a r l y  y o u t h  i s  t h e  d a i l y  l e s s o n  he r e -
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c e i v e s  from h i s  s t e p f a t h e r , M r . M u r d s t © O P » « i a  r e e t i n g g  o f  

c o n f u s i o n . r a g e  and eve n  d i s g u s t  a r e  d e s c r i b e i i  i n  ^uch an 3X 

q u i s i t e  viay b y  t h e  a u t h o r , t h a t  i t  i s  v/orth quoitin^ th e  sc Jn e  

i n  i t s  f u l l  l e n g t h ;

“ L e t  me remember how i t  use d t o  be^and b r i n g  one 
morning b a c k  a g a i n .  I  carae i n t o  t h e  jsecond b e s t  
p a r l o u r  a f t e r  b r e a k f a s t . . .My mother i s  r e a d y  f o r  
m e . . . . b u t  n o t  h a l f  so  r e a d y  a s  Mr. Murdst  o n e . o r  
as  Miss  M u r d s t o n e . . . The v e r y  s i g h t  o f  t h g a e  two  
has such an i n f l u e n c e  o v e r  m e , t h a t  I  b e g i n  t o  
f e e l  t h e  words I  h av e  b e e n  a t  . t a f i n . i t f  pa.ins t o  
g e t  i n t o  my h e a d , a l l  s l i d i n g  a w a y , a n d  g o i n g  I  
(ion’ t  knov/ w h e r e . . . I  hand t h e  f i r s t  book t o  my 
m o t h e r . Perhaps i t  i s  a grammar,perha ps _a h i s 
t o r y ,  or g e o g r a p h y . I  t a k e  a l a s t  drowning l o o k  
a t  t h e  page a s  I  g i v e  i t  i n t o  h e r  h a n d , a n d  s t a r t  
o f f  a l o u d  a t  a r a c i n g  pace  w h i l e  I  hav@ g o t  i t  
f r e s h . I  t r i p  o v er  a w ord.M r.M u rdsto ne l o o k s  up.
I  r e d d e n , t u m b l e  o v er  h a l f - a - d o z e n  words«and s t o p  ' 
. . . I  o bey t h e  f i r s t  c l a u s e  o f  t h e  i n j u n c t i o n  b y  
t r y i n g  once m o r e . . . I  tumble  down b e f o r e  X g e t  t o  
t h e  o l d  p l a c e , a t  a p o i n t  where I  was a l l  r i g h t  
b e f o r e , a n d  s t o p  t o  t h i n k . B u t  J  c a n ’ t  t h i n k  a b o u t  
t h e  l e s s o n . I  t h i n k  o f  t h e  number o f  y a r d s  o f  n e t  
i n  M iss  M u rdsto ne*s  c a p , o r  o f  t h e  p r i c e  o f  Mr, 
Murdstone *s d r e s s i n g - g o w n . . .  t h e  c a s e  i s  so  hope-» 
l e s s , a n d  I  f e e l  t h a t  I  am w a l l o w i n g  i n  su c h a  
bog o f  n o n s e n s e , t h a t  I  g i v e  up a l l  i d e a  o f  g e t t i n g  
o u t , a n d  abandon m y s e l f  t o  my f a t e , * ' ?-lf)

F i n a l l y  i t  i s  w orth  m e n t i o n i n g  t h a t  D a v i d  -  c o n t r a r y  t c  

e i t h e r  O l i v e r  or N i c h o l a s  -  g o e s  i n  h i s  e a r l y  c h i l d i i o o d  t h r o u g h  

a proce.ss w hic h c o u l d  be termed a te m p o r a r y  ’ l o s s ,  o f  i d e n t i t y ® .  

D a vid ,w h o  f i n d s  no p e r s o n a l  freedom under t h e  s t r i c t  o b s e r 

v a n c e  o f  t h e  M u r d s t o n e s , and v/ho has l o s t  t h e  f o r m e r l y  c l o s e  

c o n t a c t  w i t h  h i s  m o t h e r , f i n d s  h i m s e l f  i n  an e n viro n m e n t  t h a t  

c h a r a c t e r i z e s  t o  him i m p e r s o n a l i t y , l o s s  o f  s e c u r i t y  and v/armth, 

an e n v i r o n m e n t , t h a t  i s  o b v i o u s l y  a d v e r s e  t o  t h e  l i t t l e  c h i l d ’ s 

a s p i r a t i o n s  and d e s i r e s . U n c o n s c i o u s l y  D a v i d  t r i e s  t o  c o u n t a r -  

b a l a n c e  t h i s  f o r c e , w h i c h  d i s t u r b s  h i s  i n n e r  e q u i l i b r i u m , a n i
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he s u c c e e d s  i n  d o in g  s o  b y  f a l l i n g  in  i e v e  w i t l i  Efpily  §.nd 

f i n d i n g  r e f u g e  i n  h i s  f a t h e r ’ s l i b r a r y . I f e r e  t h e  c o m p en s a tio n  

g o e s  so f a r , t h a t  he i d e n t i f i e s  h i m s e l f  w i t h  t h e  b p g k s * h e r o e s  

and f i n a l l y  p r o d u c e s  a v e r y  d i s t o r t e d  r e l a t i m ^ M | ?  betw ee n  

h i r a s e l f  and h i s  e n viro n m e n t.H e  s t a r t s  glorifying h i s  own p e r 

s o n a l i t y  and d e n y i n g  any  l i n k a g e  w i t h  t h e  o b j e c t i v e  r e a l i t . y  

ar o und h i m . H i s  d i s t a n c e , a c h i e v e d  i n  t h i s  proce^^g from h i s  

o r i g i n a l  s e l f , i s  b e s t  se e n  i n  h i s  r e a c t i o n  t o  h i s  m o t h e r ’ i 

d e a t h , Q u i t e  s t r a n g e l y  he does n o t  ■■■ a t  l e a s t  i n  o v e r t  f e e l i n g s  - 

show a n y  g r i e f  -  b u t  p r i d e . H e  i s  prouder o f  t h e  atter)+-"on g i 

v e n  t o  him b y  h i s  c l a s s m a t e s  t h a n  s a d  t h a t  h i s  once  ‘ b e l o i e d ’ 

mother had gone f o r  e v e r . H e  f u l l y  u n d e r s t a n d s  what t h i s s  l o s s  

means t o  him and h i s  own f u t u r e  -  b u t  he i s  t o o  d i s t a n t  from  

h i s  i n n e r  s e l f  t o  a l l o w  f o r  t h e  o u t b r e a k  o f  h i s  t r u e  -> but  

c o v e r e d  -  f e e l i n g s ;

" I  am senstDle o f  h a v i n g  f e l t  t h a t  a d i g n i t y  
a t t a c h e d  t o  me among t h e  r e s t  o f  t h e  b o y s , a n d  
t h a t  I  was i m p o r t a n t  i n  my a f f l i c t i o n . B u t  I  
remember t h a t  t h i s  im p o r ta n c e  was a k i n d  o f  
s a t i s f a c t i o n  t o  me,vihen I  w a lk e d  i n  t h e  p l a y 
ground t h a t  a f t e r n o o n  w h i l e  t h e  b o y s  v/ere i n  
s c h o o l . ”

I f e v i d ' s  way o f  f i n d i n g  t h e  p a t h  b a c k  t o  h i s  t r u e  s e l f  i s  

a v e r y  l o n g  and h a r d  one and a p r o c e s s  t h a t  a c t u a l l y  i s  or.e 

o f  t h e  main themes t h a t  run t h r o u g h  t h e  r e m a i n i n g  three-»qL.ar-  

t e r s  o f  t h e  n o v e l .

D a v i d , t h e  a d o l e s c e n t , f i n d s  a q u i t e  d i f f e r e n t  p r e s e n t a t i o n  

from D a v i d , t h e  c h i l d . H i s  c h a r a c t e r  and i t s  d e v e io p m e n t  i s  now 

n o t  p a i n t e d  any l o n g e r  i n  t h o s e  ’ f r e s h *  c o l o u r s  as e n c o u n t e r e d  

i n  t h e  n o v e l ’ s e a r l y  c h a p t e r s . D a vid  a p p e a r s  a t  t h a t  s t a g e  t o  

be a r a t h e r  s u p e r f i c i a l  and i n s i n c e r e  young man -  a s  h i s  f a i r l y  

* e lo igning   ̂ c o u r t s h i p  w i t h  t h e  s k i t t i s h  l i t t l e  t h i n g  c a l l e d
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Dora shows -- or he s h r i n k s  t o  a mere n a r r a t o r , n o t  showing any  

more a deep p e r s o n a l  i n v o l v e m e n t  w i t h  h i s  own p a s t , T h e  p^in?r 

f u l  e x p e r i e n c e s  he s t i l l  g o e s  t h r o u g h  -  th o u g h  q f  a d i f f e r e n t  

k i n d  now -  no l o n g e r  h av e  t h i s  ^ a c t u a l i t y *  pr ? p r ^ s e n t n e s s ' 

a s  t h e  ones e n c o u n t e r e d  e a r l i e r  u n d o u b t e d l y  h a d . T h u s  i t  ca.i be 

m a i n t a i n e d  t h a t  t h e  p r e s e n t a t i o n  o f  t h e  a d o l e s c e n t  ^ v i d  i,5 

niuch l e s s  imm ediate  and c o n v i n c i n g . S t i l l  b e i n g , a t  l e a s t  p h y s i 

c a l l y ,  r a t h e r  a c h i l d  th a n  a grovm~up,he now a p p e a r s  t o  be a 

'p r e m a tu r e *  a d u l t , a  n a r r a t o r  who d e m o n s t r a t e s  no r e a l  i n v o l v e 

ment any more v/ith h i s  own l i v e d  p a s t . A n  i n d i c a t i o n  o f  t h i . ;  

change i n  t h e  n o v e l  i s  t h e  f a c t  t h a t  t h e  n a r r a t o r  now employs  

a f a i r  amount o f  r e t r o s p e c t i v e  s e l f - p i t y  i n  h i s  p r e s e n t a t i o n  

o f  e v e n t s  -  unseen  i n  th e  n o v e l * s  e a r l y  p a r t . T h o s e  r e f l e c t i o n s  

l e t  t h e  e x p e r i e n c i n g  c h i l d  or a d o l e s c e n t  somehow s h r i n k  i n  t h e  

b a c k g r o u n d , a n d  t h e  ’ a l l - k n o w i n g '  and mature D a v i d  s p e a k s  t h r o u g h  

t h e  young on e .T h e  f o l l o w i n g  t h i s  i d e a  e x e m p l i f y i n g  sc e n e  r e 

f e r s  t o  t h e  one i n  whic h D a v i d  i s  s e n t  t o  t h e  wine and s p i r i t s  

warehouse o f  Murdstone and G r i n b y ;

" I  know enough o f  t h e  v/orld n o w , t o  h av e  a l m o s t  
l o s t  t h e  c a p a c i t y  o f  b e i n g  much s u r p r i s e d  b y  a n y 
t h i n g  ,’ b u t  i t  i s  t h e  m a t t e r  o f  some s u r p r i s e  t o  me, 
e ve n  n o w , t h a t  I  can have been so e a s i l y  thrown away  
a t  such an a g e . A  c h i l d  o f  e x c e l l e n t  a b i l i t i e s , and  
w i t h  s t r o n g  powers o f  o b s e r v a t i o n , q u i c k , e a g e r , d e l i 
c a t e ,  and soon h u r t  b o d i l y  or m e n t a l l y , i t  seems won
d e r f u l  t o  me t h a t  nobody s h o u l d  have made a n y  s i g n  
i n  my b e h a l f . B u t  none v/as made;and I  b e c a m e , a t  t e n  
y e a r s  o l d , a  l i t t l e  l a b o u r i n g  h i n d  i n  t h e  s e r v i c e  2,5) 
o f  Murdstone and G r in b y .

Ano th er  example t h a t  d e m o n s t r a t e s  t h a t  D a v i d ’ s c h a r a c t e : ’  ̂

h i s  v/hole e x i s t e n c e , d o e s  n o t  f i n d  a n y  ' r e a l i s t i c *  p e r c e p t i o n  

a n y  more i s  v e r y  v i s i b l e  i n  t h e  f o l l o w i n g  l i n e s ;  " I  use d t o  

w a l k  a b o u t  b u s y  w i t h  M r s . M i c a w b e r 's  c a l c u l a t i o n s  o f  ways and  

m e ans,and  h e a v y  w i t h  t h e  w e i g h t  o f  M r . M ic a w b e r ' s d e b t h s . "
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The s c e n e  shows Mr. Micawber a d d r e a s in g  Bav^d f y e q u a n t . l y  as  

th o u g h  he were o n l y  a c o u p l e  o f  y e a r s  h i s  j u n i o r  -  th o u g h  he 

he a c t . u a l l y  i s  o n l y  a hoy o f  t e n .  S u r e l y  i t  i s  n o t  v e r y  c o n v i n 

c i n g  f o r  the  r e a d e r  t h a t  a hoy o f  t h i s  a g e  c o u l d  be t h e  ’ f i 

n a n c i a l  a d v i s e r ’ o f  a b u s i n e s s m a n , a s  Mr.Micawher i s . T h e  r e a c h e d  

d i s c r e p a n c y  b etw ee n  t h e  n o v e l ' s  own r e a l i t y  and i t s  way o f  b e 

i n g  in'*esented -  nov/ a l m o s t  e n t i r e l y  s e e n  fro r̂i t h e  grov/n-up 

n a r r a t o r ' s  p o i n t  o f  v i e w  -  becomes v e r y  c l e a r , a n d  r e a c h e s  a 

s y m b o l i c  d i m e n s i o n , i n  t h e  s c e n e  when t h e  Micawbers l e a v e  f o r  

P l y m o u t h . M r s . M i c a w b e r , k i s s i n g  C a v i d  goodb ye on t h e  c o a c h , s u d 

d e n l y  -  and d e e p l y  s u r p r i s e d  -  r e c o g n i z e s  v/hat a l i t t l e  b e y

28)
he a c t u a l l y  i s , a f t e r  a l l .

I t  has o f t e n  b ee n m a i n t a i n e d  t h a t  D a v i d , b e i n g  comfLetely c o n 

t r a r y  t o  O l i v e r  and t o  a l e s s e r  d e g r e e  c o n t r a r y  t o  N i c h o l a s ,  

i s  D i c k e n s e s  f i r s t  ' c h i l d - h e r o ’ , who r e f l e c t s  t h e  p r o c e s s  c f  a 

g e n u i n e  p e r s o n a l , o r  ’ c h a r a c t e r ’ developm ent.Vftiereas C ^ ." v e i ’ s 

c h a r a c t e r  w a s , r i g h t  from t h e  v e r y  b e g i n n i n g , ’ f i x e d ’ and d i d  

n o t  show even t h e  s l i g h t e s t  c h an g e s  w i t h i n  t h e  e n t i r e  n o v e l ,  

and whereas N i c h o l a s  o n l y  and m a i n l y  ’ r e d i s c o v e r e d ’ h i s  tempo

r a r i l y  "‘' h i d d e n ’ -■ b u t  s a v e l y  i n h e r i t e d  -  c h a r a c t e r  t r a i t s ,

D a v i d  nov/ i s  u n d e r s t o o d  as  a c h i l d  who sh ow s’, b e s i d e s  f i n d i n g  

t h e  v;ay b a c k  t o  h i s  o r i g i n a l  and t r u e  u n d e r l y i n g  c h a r a c t e i , t h e  

p e r s o n a l  a c q u i s i t i o n  o f  n e w ,n o t  d i r e c t l y  ’ i n h e r i t e d ’ c h a r a c t e r -  

q u a l i t i e s , which t h e  n o v e l ’ s h e r o  g a i n s  t h r o u g h  made e x p e r i e n c e s .  

Some go e v e n  so  f a r  as t o  s a y  t h a t  De.vid n o t  o n l y  d e v e l o p s  h i s  

c h a r a c t e r  ™ and f i n a l l y  i s  shown a s  a ’ r i c h e r '  one b u t  t h a t  

he a c t u a l l y  ch an g e s  p a r t s  o f  h i s  o r i g i n a l l y  i n h e r i t e d  c h a i a c t e r -  

p a t t e r n . T h e  f o l l o w i n g  d i s c u s s i o n  t r i e s  t o  i l l u s t r a t e  w heth er  

or n o t  t h o s e  s t a t e m e n t s  can be u p h e l d , o r  w h e th e r  some o f  them
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a r e  n o t  rea?uly b a s e d  on a t o o  f o r c e d  i n t e r p r e t a t i o n  o f  Die kejj-^3« 

n o v e l .

Most f r e q u e n t l y  t h e  above g i v e n  stat©iroeJi,t^ r̂>e b a s e d  or,

D a v i d * s  ' c h a n g i n g *  a t t i t u d e  tow a rd h i s  class;niatQ§ S t e e r f o r t h  

and T r a d d l e s . I n  t h e  b e g i n n i n g  D a vid  has an alffiOit  * i d e a l i z i n g :  

v i e w  o f  S t e e r f o r t h , t o  v;hom he s u b j e c t s  -without c o n d i t i o n s ,  

whereas he does n o t  b o t h e r  v e r y  much a b o u t  t h e  q u i © t  and r e 

s e r v e d  T r a d d l e s . S t e e r f o r t h  i s  s t r o n g , e n e r g e t i e  and h i s  s l c g a D  

i s :  *'Eide o v e r  a l l  o b s t a c l e s , a n d  v/ln t h e  r a e e | "  Afte r. ' lon.t ,  

y e a r s  D a v i d * g  a t t i t u d e  tow ard  S t e e r f o r t h  c h a n g e s . l t  i s  n o t  

o n l y  h i s  p r i n c i p l e s  t h a t  p r o v o k e s  D a v i d ' s  s u s p i c i o n , h u t  t h e  

f a c t  t h a t  S t e e r f o r t h ' s  f o r m e r l y  ‘ u n o b j e c t i o n a b l e ’ c h a r a c t e r  

t u r n s  out t o  be p e n e t r a t e d  b y  s p o t s  o f  i m p u r i t y ; ; i n  o t h e r  w o r d s,  

S t e e r f o r t h  grows i n t o  one o f  t h e  n o v e l ’ s v i l l a i n s . S u r e l y  t h i s

f a c t  ~ and o b v i o u s l y  t h e  c l e a r - e y e d  .o b s e r v e r  D a vid  has t o  see
o

t h i s  r e a l i t y  ■- makes i t  n e c e s s a r y  f o r  t h e  n o v e l ’ s h e r o  t o  r e 

c o n s i d e r  h i s  f r i e n d s h i p  w i t h  S t e e r f o r t h . H e  c o u l d  n o t  p o s s i b l y  

k e ep  su ch a c l o s e  r e l a t i o n s h i p  w i t h  an o v e r t  v i l l a i n  and t n u s  

c h a n g e s  o v er  t o  T r a d d l e s * s  s i d e , l e a r n i n g  how t o  a p p r e c i a t e  h i s  

sloi^an.- ''VJait and hope!'*  - ^ ^ \ a n d  e n j o y i n g  a l o n g - l a s t i n g  f r i e n d 

s h i p  w i t h  t h i s  'g o o d *  c h a r a c t e r  . B u t  t h i s  charige i n  D a v i d ’ s 

a t t i t u d e  does n o t  have t o  be n e c e s s a r i l t  i n t e r p r e t e d  a s  a change  

o f  h i s  c h a r a c t e r . IfeLvid s i m p l y  s e e s  t h e  r e a l i t y - a n d  r e c o n s i i e r s  

h i s  p e r s o n a l  c o n n e c t i o n  w it h  t h e  form er f r i e n d . I f e i v i d  g oe s  

t h r o u g h  a r a t h e r  l o n g  p r o c e s s  o f  d o u b t i n g , r e a s o n i n . g  and -  f i 

n a l l y  -  s e e i n g , a n d  h i s  f i n a l  d e c i s i o n  t o  b r e a k  up h i s  f r i e j i d -  

s h i p  w it h  S t e e r f o r t h  does n o t  r e f l e c t  a d e e p e r  change i n  h i s  

p e r s o n a l i t y j h i s  c h a r a c t e r , b u t , m e r e l y , d e m o n s t r a t e s  t h e  i n f l u e n c e  

o f  t h e  h e r o ’ s g ro w in g  m a t u r i t y .

I f  the  n o v e l  d e a l s  a t  a l l , a s  o f t e n  a s s u m e d , w i t h  t h e  h e r o ’ s
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‘ chang e o f  c h a r a c t e r i t  does  so  i n  a mych more s u b t l e  way 

t h a n  i t  d e a l s  w i t h  t h e  i n f l u e n c e  o f  ’ educatio n® qn t h e  c h j l d ’ s 

d e v e l o p m e n t . l t  can v e r y  w e l l  be i m i n t a i n e ^  t h a t  | ^ v i d * s  d e 

v e l o p m e n t  i s  n o t  a t  a l l  due t o  h i s  own s t r e n g t h i h i s  own e f f o r t s ,  

b u t 5e n t i r e l y , t o  t h e  i n f l u e n c e  o f  e d u c a t i o n  on a v e i y

l i t t l e  c h i l d  D a v i d  a l r e a d y  r e c e i v e d  an e d u c a t i o n  from Mr«Furd“ 

s t o n e . B u t  t h i s  e d u c a t i o n  was a c r u e l , a n  i n a p p r o p r i a t e  o n e , a n  

e d u c a t i o n  v ; i t h o u t  l o v e  and f e e l i n g s , a n d  Ifevid  p ^ r c f i v e d  i t  a s  

a form o f  t y r a n n y :

’’F i r m n e s s , I  may o b s e r v e ,v ;a s  t h e  g r a n d  q u a l i t y  
on v/hich b o t h  Mr. and M iss  Murdstone t o o k  t h e i r  
s t a n d .H o w e v e r  I  m ig h t  h av e  e x p r e s s e d  my compre
h e n s i o n  o f  i t  a t  t h a t  t i m e , i f  I  had b ee n c a l l e d  
upon51  n e v e r t h e l e s s  d i d  c l e a r l y  comprehend i n  my 
own v / a y , t h a t  i t  v/as a n o t h e r  name f o r  tyrannj''.  =«

Down i n  K e n t , u n d e r  the l o v i n g  c a r e  o f  h i s  Aunt B e t s e y , D a v i d  

e n c o u n t e r s  a c o m p l e t e l y  d i f f e r e n t  k i n d  o f  e d u c a t i o n ^ H e r e , i n  

t h e  c o u n t r y s i d e , a 'new l i f e ' *  b e g i n s  f o r  D a v i d  -  t h e  c h a p t e r  

XV i s  t i t l e d  ” I  make a n o t h e r  B e gin ning'*  -  , h e r e  he i s  ' r e t o r n * ,  

r e c e i v e s  a new name, Trotwood C o p p e r f i e l d , h e r e  e v e r y  t h i n g  t h a t  

had happened so f a r  i n  h i s  l i f e  -  e v e n  Mr^Murdstone ~ i s  f o r 

g o t t e n .  l>avid s t a r t s  a n e w , h a v i n g  found a new m o th e r ,a n d  o n l y  

now h i s  r e a l  and l a s t i n g  e d u c a t i o n  b e g i n s . M r s . B e t s e y  t u r n s  o u t  

t o  be David^'s b e n e v o l e n t l y  g u i d i n g  e d u c a t o r , h a v i n g  a s t r o n g  

h o l d  on him a n d , a t  t i m e s , l i t e r a l l y  p u s h in g  him' i n t o  t h e  r i g h t  

d i r e c t i o n . L i k e  M r . M u r d s t o n e 's  p r i n c i p l e  h e r s  a s  w e l l  i s  t h e  

^ e d u c a t i o n  t o  f i r m n e s s ’ -  b u t  what d i f f e r e n t  i d e a s  one term  

c an c o v e r i

" . . « w h a t  I  want you t o  b e , T r o t . . . i s  a f i r m  f e l l o w .
A f i n e  f i r m  f e l l o w , w i t h  a w i l l  o f  y o u r  own.With  
r e s o l u t i o n . . .  w i t h  d e t e r i f l i n a t i o n . W i t h  c h a r a c t e r ,
T r o t , w i t h  s t r e n g t h  o f  c h a r a c t e r  t h a t  i s  n o t  t o  be  
i n f l u e n c e d , e x c e p t  on good r e a s o n , b y  anybod3^,or b y  -ps  
a n : f th i n g .
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Her e d u c ao -io n al  a ie t h o d , b a s e d  on lAfarmth and humane v a l u e s , h a s  

an e a r l y  e f f e c t  on t h e  l e a r n e r , S o o n  Aunt B e t s e y  sucppedp j.n 

g r a d u a l l y  c h a n g i n g  E ^ v i d ' s  ' u n d i s c i p l i n e d *  h e a r t , w h i c h  -  r a -  

t u r a l l y -  i s  a l l  t h e  same a b a s i c a l l y  §op,d o n e , i n t o  a ’ d i s c i 

p l i n e d ‘ h e a r t , making a ’ f i n e  firra f e l l a w ’ o u t  o f  D a v id .

I t  i s  worth  s t r e s s i n g  t h a t  o n l y  du© t o  t h i s  e d u c a t i o n  h e ,  

f o r  e x a m p l e , r e a l i z e s  t h e  m i s t a k e  he made i n  m a r r y in g  Dora.

His  f o r m e r l y  • u n d i s c i p l i n . e d *  h e a r t  had m i s l e a d  h im ,h a d  mace 

hiro b e l i e v e  t h a t  t h r o u g h  h a r d  and d i s c i p l i n e d  work he c o u l d  

r e a l i z e  h i s  a s p i r a t i o n s  and v/in D o r a ’ s love.H@ was b l i n d e d  b y  

h i s  p r o f e s s i o n a l  s u c c e s s  and d i d  n o t  p e r c e i v e  t h a t  Dora v/as a 

* c h i l d » w i f e  ' ,  t h e  p e r s o n i f i c a t i o n  o f  *'t h o u g h t l e s s n e s s o f  ‘ h e l p 

l e s s n e s s '  and ' d e p e n d e n c e ' »Furthermore h i s  ^ u n d i s c i p l i n e d '  

h e a r t  i s  r e f l e c t e d  i n  h i s  v a i n  a t t e m p t  t o  ' e d u c a t e  * Dora a c c o r 

d i n g  t o  h i s  own ~ immature -  i d e a s . H i s  m a r r i a g e , a  f a i l u r e , w a s  

t h u s  t h e  r e s u l t  o f  t h e  g i v i n g  i n  t o  " th e  f i r s t  m i s t a k e n  im p u ls e  

o f  an u n d i s c i p l i n e d  h e a r t . "

D a vid  does n o t  h a v e  an y i n n e r  s t r o n g  f o r c e  o f  h i s  ovm t o  s t a r t  

a n y  p e r s o n a l  d e v e l o p m e n t . A f t e r  D o r a ' s  d e a t h ^ f o r  e x a m p l e , h e  

someho-w e v a d e s  coming problems and h i s  own r e s p o n s i b i l i t y  and 

g o e s  f o r  t h r e e  l o n g  y e a r s  t o  t h e  C o n t i n e n t . H e r e , l i v i n g  a l m o s t  

l i k e  a monk i n  h i s  s e c l u s i o n , h e  has t o  w a i t  f o r  A g n e s ’ s l e t t e r s  

t o  g a t h e r  t h e  e n e r g y  t o  u n d e r t a k e  h i s  n e x t  s t e p . R e a l i z i n g  t h a t  

A g n e s 5whom he had i n  a c e r t a i n  way ' ignored® f o r  y e a r s , h a v i n g  

s e e n  h e r  m e r e l y  a s  a ' s i s t e r '  or a ‘ b e t t e r  a n g e l * , i s  ■’..■_rth h i s  

mature l o v e , h e  comes b a c k  t o  E n g l a n d . T h i s  s e c o n d  m a r r ia g e  s t a n d s  

now s y j i i b o l i c a l l y  f o r  D a v i d ’ s l a s t  and f i n a l  s t e p  t o w a rd  m a t u r i 

t y  and o n l y  now h i s  h e a r t  can be c a l l e d  a f u l l y  d i s c i p l i n e !  

one.
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S u r e l y  t o v i c l  i s  n o t  co®parai5ie e i t h e r  w i t h  O l i v e r  or w i t h  

K i c h o l a s  i n  t h e  s e n s e  t h a t  he i s  t h e  p e r s o n i f i p a t i o n  o f  a v i r 

t u e .  Wien vi2"tue a s s e r t s  i t s e l f  i n  Bay i d  C o p p e r f i e l d  -  and t h i s  

happens c o m p a r a t i v e l y  r a r e l y  ■* i t  d o e s  s o  m t f o e r  q u i e t l y .

Though t h e  r e a d e r  i s  p r e p a r e d  t o  b e l i e v e  i n  EeL'Vid’ s e s s e n t i a l  

g o o d n e s s , h e  can se e  f o r  h i m s e l f  t h a t  t h e  h e r O ‘‘ g.. c h a r a c t e r  i s  

p e n e t r a t e d  w i t h  a v e r y  s t r o n g  se n s e  o f  t h e  p r o t a g o n i s t ' s  3wn 

b l i n d n e s s  and inadequacy..V/hen,for e x a m p l e , D i c k e n s  l e t s  t h j  

r e a d e r  know how ‘ n o b l e *  Ifevid was i n  c e r t a i n  p e r i o d s  o f  h i s  

l i f e  -  l i k e  t h e  m a r r i a g e  w i t h  Dora -  t h e  r e a d e r  i s  p r o b a b l y  

meant t o  t a k e  t h e s e  p r o f e s s i o n s  i r o n i c a l l y . H e  a c t u a l l y  w i l l  

more e a s i l y  d e p l o r e  D a v i d * s  s t u f f i n e s s  a b o u t  hei?5his  i n a b i . l i t y  

t o  f i g h t  down h i s  gro w in g s e n s e  t h a t  he h a s  c a r r i e d  a woma.n who 

i s  ®unv;orthy® o f  him. And though he i s  l a t e r  r e m o r s e f u l  and f e e l s  

g u i l t y  g r i e f , ^ h i s  form er b e h a v i o u r  can n o t  b e  e a s i l y  fo r g o t/ te n  

or n u l l i f i e d . T h e  r e a d e r ' s  s y m p a t h i e s  w i l l  n o t  be on D a v i d ' s  b u t  

” q u i t e  s u r e l y  on D o r a ' s  s i d e , s i n c e  s h e , u t t e r l y  u n t a l e n t . e d ,  

t r i e d  t o  cope w i t h  t h e  d o m e s t i c  r e s p o n s i b i l i t i e s , t r i e d  t o  l e a r n  

a b o u t  t h i n g s  t h a t  m a t t e r  t o  h e r  h u s b a n d , t r i e d  t o  be o f  sone  

h e l p  t o  him i n  h i s  w o r k . A l l  t h i s  shows t h a t  L&vid  i s  n o t  a t  

a l l ,  l i k e  O l i v e r  or N i c h o l a s ,  t h i s  u n . f a l l i b l y  and i n f l e x i b l y  

'g o o d  c h a r a c t e r "  ~ b u t , t h a t  h e , a t  t i m e s  and m a i n l y  due t o  h i s  

i m m a t u r i t y , t u r n s  o u t  t o  be a r a t h e r  ®negative^ p e r s o n . T h i s  t r u 

l y  i s  one o f  t h e  b a s i c  d i f f e r e n c e s  b etw ee n  the'  D i c k e n s i a n  n o 

v e l s  lo o k e d  a t  so  f a r .

Suniraing up t h e  ab o ve made s t a t e m e n t s , i t  can be s a i d  t h a t  

d e s p i t e  th e  t e x t u r e  and c o l o u r  o f  I k v i d  C o p p e r f i e l d . E ^ v i d  aim -  

s e l f  i s  r a t h e r  i n f l e x i b l y  h e l p l e s s  and i n a c t i v e , t o  a c e r t a i n  

e x t e n t  U*/ooden *, D e s p i t e  t h e  p r e s e n c e  o f  a d v e r s i t y , c r u e l t y ,  even
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sa d ism  -  which he o l s a , r l y  s©«>e « a© s e e s  n o t  sho.^ s ’̂ rpijg r e 

a c t i o n s  and he does n o t  r e a l l y  h av e  t h e  c o u n t e r b a l a n c i i i g  f o r c e  

i n s i d e  h i m s e l f , t o  res p o n d  i n  a s a t i s f a c t o r y  way.He depends on 

t h e  «o u ter *  h e l p  and reminds t h e  r e a d e r  thug t o  a c e r t a i n  e x 

t e n t  o f  O l i v e r  T w i s t . I f e v i d  somehow rem ains a i g g m i - r o m a n t i c ' 

h e r o ^ h i s  s u c c e s s  b e i n g  a l l  a m a t t e r  o f  tiffe^pafci-ence and t h e  

h e r o ' s  i n n e r  f o r t i t u d e . I>a,\ îd i s  u n d o u b t e d l y  t h a n  o n l y  ®a

p l e a s a n t  b u t  s u p e r f i c i a l  p r o t a g o n i s t % a s  F.E'..Karl s e e s  h i a . ^ ^ ^

He does n a t ^ a s  R.. W i l l i a m s  m a i n t a i n s  ■^'^^^stand t h r o u g h o u t  h i s  

l e n g t h y  o r d e a l  s o l e y  on t h e  ground o f  pure  ‘ g o o d n e s s % b u t  he 

i s  tem pted from t h e  s i n g l e  p a t h  o f  r i g h t e o u s n e s s ^ h i s  d e v o t i o n  

t o  t r u t h  and g o o d n e ss  a t  t i m e s  wavers  -  and t h u s  :lte.vid*s c . i a -  

r a c t e r  i s  p a i n t e d  i n  a much more p e r s o n a l  or i n d i v i d u a l i z e i  

way a s  was t h e  c a s e  e i t h e r  w i t h  O l i v e r  or N i c h o l a s . B u t  D i c k e n s ' s  

way o f  p r e s e n t i n g  D a vid  s t i l l  does n o t  go s o  f a r  t h a t  i t  c o u l d  

be s a i d  t h a t  t h e  p r o t a g o n i s t  r e a l l y  f i g h t s  o u t  i n n e r  b a t t l e s  

and coiHBs o u t  o f  t h o s e  i n n e r  c o n f l i c t s  a s  a r e p e n t a n t , a  ch an g e d  

p e r s o n , r e f l e c t i n g  a new s t r u c t u r e  i n  h i s  p e r s o n a l i t y .  h a r o ' s  

de v e lo p m e n t  tow a rd maturitji- i s  much more t h e  r e s u l t  o f  h i s  e n 

d u r i n g  e x p e r i e n c e s  w hic h however have a m e r e l y  c u m u l a t i v e  f u n c 

t i o n  and do n o t  l e a d  E&vid to w a rd  h a v i n g  deep * i n s i g h t s * . T i e  

p r o t a g o n i s t  does  n o t  h av e  any more a s o l e l y  r e p r e s e n t a t i v e  

f u n c t i o n , w h i c h  was so c h a r a c t e r i s t i c  f o r  O liv e r 5 S a a ik e s  or oven  

f o r  N i c h o l a s  -  b u t , o n  t h e  o t h e r  h a n d , t h e  c h a r a c t e r  s t i l l  d<3es 

n o t  f i n d  a t r u l y  p s y c h o l o g i c a l l y  a n a l y t i c  d e s c r i p t i o n . A n d  

D i c k e n s  does n o t  f i n a l l y  a l l o w  f o r  a a t  l e a s t  l i m i t e d  new (com

p o s i t i o n  or a new f o r m a t i o n  o f  D a v i d ’ s c h a r a c t e r , i k v i d  act i.i -  

a l l y  r e m a i n s j d e e p  i n s i d e , w h a t  he has  been from t h e  v e r y  b e 

g i n n i n g  ■>' o n l y  h i s  s u r f  a c e - a p p e a r a n c e ,  t h e  sc o pe  o f  nuances  

g e t s  w id e r  w i t h  t h e  developiTsent o f  t h e  n o v e l .



7'f

R e a l i sm

The ^ re a l ism *  e n c o t in t e r e d  i n  D a vid  C o p p e r f i e l d  i s  o f  a 

b a s i c a l l y  d i f f e r e n t  k i n d  t h a n  t h e  one f ou nd  e i t i j g F  irj O l i v e r  

T w i s t  or i n  M i c h o l a s  M i c k l e b y . T h i s  t h i r d  n o v e l  d e in o n s t r a te s  no  

r e f e r e n c e s  t o  t h e  c u r r e n t  h i s t o r i c a l  r e a . l i t y  and aXiSo t h e  l c ~  

c a l  r e a l i s m  i s  h a r d l y  p a l p a b l e  and do es n o t  seem t o  be o f  much 

g e n e r a l  i n t e r e s t . .  The l o c a l  r e a l i s m  t h a t  e x i s t s  i n  I ^ v i d  C o p t e r -  

f i e . l d  i s  n o t  -  as  i n  D i c k e n s ' s  e a r l i e r  n o v e l s  b a s e d  on w e l l -  

known or n o t o r i o u s  p l a c e s  i n  London,.thus sh ow ing co n te m p o r a ry  

a l l u s i o n s , b u t 5I n s t e a d , i t  i s  m e r e l y  b a s e d  on r e a l  b u t  r a t h e r  

u n im p o rt a n t  p l a c e s  t h a t  have m a i n l y  im p o r ta n c e  o n l y  t o  t h e  a u 

t h o r  h i m s e l f  and t h a t  can be d e t e c t e d  i n  h i s  a u t o b i o g r a p h y .

S e e i n g  t h e  l o c a l  r e a l i s m  from t h i s  p o i n t  o f  v i e w , t h e  n o v e l  un

d o u b t e d l y  i s  f u l l  o f  ®real* e l e m e n t s , l i k e  p e r s o n s  and p l a c e s .

^ y i c i  C o p p e r f i e l d  ~ i n  c o n t r a s t  t o  D i c k e n s ’ s e a r l i e r  n o v e l s  -- 

d e m o n s t r a t e s  a s l i d e  away from t h e  h i s t o r i c a l  and t h e  g e n e r a l l y -  

known l o c a l  r e a l i s m  toward a r e a l i s m  t h a t  i s  b a s e d  on l a n g u a g e  

and t h e  d e s c r i p t i o n  o f  t h e  n o v e l ’ s c h a r a c t e r s . T h e  l a n g u a g e  e n 

c o u n t e r e d  i n  Da v i d  C o p p e r f i e l d  i s  an a l m o s t  ' n o r m a l * , • e v e r y - d a y * 

o.ne.Due t o  t h e  f a c t  t h a t  t h e r e  a r e  h a r d l y  a n y  m e lo d r a m a ti c  s p e e -I

ches  t o  be f o u n d  i n  t h i s  n o v e l , t h e r e  i s  no s p a c e  and no n e c e s s i 

t y  f o r  any u n n a t u r a l l y  e l a b o r a t e  or h i g h l y  s t y l i z e d  ■ l a n g u a g e .

The c h a r a c t e r s  -  m a i n l y  t h e  p r o t a g o n i s t  h , i m s e lf  -  ai 'e p a i n t e d  

i n  more c o l o u r s , showing s h a r p e r  c o n t o u r s  and s h a d e s . B e i n g . t h u s  

more rounded c . h a r a c t e r s  th a n  t h o s e  e n c o u n t e r e d  e i t h e r  i n  O l i v e r  

T w i s t  or in  K l c h o l a s N i c k l e b y . t h e  r e a d e r  f i n d s  i n  D a v i d  C o p p e r -  

f i e  I d , now a w o r l d  f u l l  o f  peop3.e t h a t  seem t o  be more * r e a l * ,  

more ' l i v i n g *  o n e s.A nd t h o s e  more p e r s o n a l i z e d  or i n d i v i d u a l i z e d  

c h a r a c t e r s  o f  t h i s  n o v e l  s t a n d  i n  c l e a r  c o n t r a s t  a g a i n s t  D i c k e n s ' s  

e a r l i e r  H . y p e s ’ ,
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Thus D i c k e n s ’ s s h i f t  away from t h e  h i s t o r i c a l  or t h e  g e r e -  

rc-Ily -know n l o c a l  r e a l i s ®  t o v a r f i  a r e a l i s m  t h a t  i s  b a s e d  mere 

on t h e  em plo yed l a n g u a g e  and t h e  c h a r a c t e r - e D n c e p t i o n  n o t

d i m i n i s h  b u t  -  a c t u a l l y  c o n t r a r l l y  t i n c r e a s e s  n q t i c a b l y  t h e  

n o v e l * s  r e a l i s t i c  ' f l a i r ' .

S o c i a l  C r i t i c i s m

Compared,and c o n t r a r y , t o  D i c k e n s ’ s for m e r  n o v e l s , p a v i d  Co p p e r -  

f i e l4. does n o t  p u t  much em phasis  on t h e  c r i t i c i s m  o f  conteirpo-'  

r a r y  p u b l i c  i n s t i t u t i o n s . The o n l y  p u b l i c  i n s t i t u t i o n  e n c o u n t e r e d  

i n  t h i s  n o v e l , t h e  s c h o o l  t h a t  ES.vid i s  s e n t  t O s r e c e i v e s  no r e a l  

c r i t i c a l  a n a l y s i s , a n d  though D a vid  u n d o u b t e d l y  li8,ditP s u f f e r  

h e r e  from c r u e l  m i s t r e a t m e n t s , t h e  a u t h o r  do es n o t  a l l o w  f o r  a n y  

b r o a d  d e s c r i p t i o n s  on which he c o u l d  b ase  a v i o l e n t  a c c u s a t i o n  

a g a i n s t  i t , T h e  a u t h o r  s t r e s s e s  t h a t  D a v i d ’ s ’ s i t u a t i o n  o f  m i s e 

r y ’ i s  n o t  p r i m a r i l y  c r e a t e d  b y  t h o s e  i n s t i t u t i o n s  ” a s  i t  was 

t h e  c a s e  v j i t h  O l i v e r  and Smike ~ b u t  t h a t  h i s  m i s e r y  i s  a lu .o s t  

e n t i r e l y  due t o  t h e  a c t s  o f  i n d i v i d u a l  p e r s o n s , p a r t i c u l a r l y  

t h e  M u rdsto nes.  D i c k e n s  narrows h i s  s o c i a l  c r i t i c i s m  i n  and p o -  

s e s  i t s  f o c u s  ,on ’ e d u c a t i o n '  and i t s  i n f l u e n c e s  on t h e  f u r t h e r  

d e v e lo p m e n t  o f  t h e  c h i l d . A s  i n  N i c h o l a s  .N ic k le b y  tlie a u t h o r  con~  

derag t h e  u t i l i t a r i a n  or s c h o l a s t i c  e d u c a t i o n  o f  young c h i l d r e n  

-■ l i t t l a  I fe vid  who had t o  s u f f e r  from such an e d u c a t i o n  under  

Mr, Kurds t o n e  s e e s  i t  a s  mere t y r a n n y  -• he a c c u s e s  i t  o f  c r u e l t y  

to'ward t h e  c h i l d , a s  a h e a r t l e s s  a t t e m p t  t o  p r e s s  tlie  c h i l d  -  a t  

i t s  e a r l i e s t  t im e p o s s i b l e  ~ i n t o  a f u n c t i o n , n o t  a l l o w i n g  a n y  

f r e e  or n a t u r a l  d e v e l o p m e n t . He c o n t r a s t s  t h i s  e d u c a t i o n a l  method  

w i t h  t h e  one p r a c t i s e d  by Aunt B e t s e y . T h o u g h  b o t h  methods have  

a s  t h e i r  main aim t h e  l e a r n e r ’ s g u i d a n c e  t ow a rd s  ’' f i r m n e s s ' ,
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t h e y  d i f f e r  b a s i c a l l y  i n  r e s p e c t  to  the i^eang employed,Aunt 

B e t s e y ’ s m e t h o d ,t h o u g h  s t r i c t  and a t  timgs even ra th e r  sev'^re, 

a l l  t h e  same i s  e n t i r e l y  b a s e d  on l o v e , under,standing and warm

h e a r t e d n e s s .  She kno’i'/s t h e  aim ]je,vid h a s  to  re;ach,but she a llo w s 

him t o  move to w a rd  i t  a t  h i s  chosen sp eed ,a llo w s him to  co’nmit 

m i s t a k e s  and a l w a y s  r e a c h e s  o u t  her hand aga in  to g iv e  her p u p il  

f u r t h e r  h e l p . T h i s  e d u c a t i o n , s t a n d i n g  in  c l e a r  c o n tr a s t  to  :he 

f r e q u e n t l y  p r a c t i s e d  e d u c a t i o n a l  methods which were based on the 

c o n t s a p o r a r y  p u r i t a n i c a l - u t i l i t a r i a n  id eas  (see^N icholas NLckle- 

by ) , o b v io u s l .y  f i n d s  D i c k e n s ' s  consent.

B u t  i n  I ^ y i d  C o p p erfie ld  Dickens not only  a t ta c k s  the u s i l i -  . 

t a r i a n i s m  o f  h i s  time b y  h is  r e f l e c t i o n s  on education and i t s  

m e t h o d s . H is  o p p ositio n  t o  t h e  u t i l i t a r i a n  movement and i t s  v a 

l u e s  becomes o b v i o u s  a s  w e ll  in. t h e  scene when Mrs.Micawbei- k i s 

s e s  I)a.vid goodbye on t h e  c o a c h . Suddenly she r e a l i z e s  -  and h on est

l y  s u r p r i s e d  she i s  ~ t h a t  Ife.vid i s  not r e a l l y  her husband's j u 

n i o r ,  bu t, i n s t e a d ,  a l i t t l e  b o y , I n  t h is  scene D ickens’ s a t ta c k s  

t h e  common p r a c t i c e s  of t h e  ’ modern t im e s ’ o f  using c h ild re n  

i n  e c o n o a i i c a l  p r o c e s s e s .Ite.vid d i d  not have the chance to  l i v e  a 

'normal^ c h i l d h o o d , h e  could not develop a t  h is  own chosen speed, 

b e c a u s e  a t  a much too e a r l y  ag e  he had been pressed a lr e a d y  in to  

t h e  -w o r ld  o f  w o r k % w h e r e , q u i t e  n a t u r a l ly ,h e  was e x p lo ite d  jji 

v a r i o u s  ways.

B u t  b e s i d e s  t h o s e  fevj examples  David C o p p e rfie ld  i s  s u r p r i 

s i n g l y  mute cis f a r  as th e  a c c u s a t i o n s  o f s o c i a l  abuses i s  (ion- 

c e r n e d . ' r i i i s  n o v e l  c l e a r l y  l a c k s  the f e r v o r  w ith which the a u t h o r  

a t t a c k e d  t h e  p u b l i c  i n s t i t u t i o n s  and t h e i r  e f f e c t s  on t h e i r  i n 

m a t e s ' s  l i f e s  as  s e e n  in  h i s  e a r l i e r  b o o k s . f e v i d ,g i v in g  a f ':e r  a l l  

s t i l l  the  c l e a r e s t  v i e w  o f  D i c k e n s ' s  s o c i a l  p osition ,seem  laain-
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l y  t o  tie c o n c e r n e d  w i t h  t h e  shame and horro-r ©f work,

which th e  young h e r o  had t o  do. T a k in g  D a v i d  G o p p e r f l e l d  a s  c, 

whole 5 i t  seems a s  i f  D ic k en s  a c t u a l l y  shows much l e s s  i n s i g h t  

i n t o  p u b l i c  l i f e  t h a n  i n  h i s  former n o v e l s . h a v i n g  a 

sound i d e a l  -  or e v e n  i d e a  -  o f  work does and m n t g  t o  -  r e 

t i r e  t o  a c o m f o r t a h l e  l i f e  w i t h  an e a s i l y - e a r n e d  toQorne.This!  

i d e a  o f  a f i n a l l y  good i n c o m e , p r e f e r a b l y  un ear n a d^ o f  an ’* a t 1 ; r a c -  

t i v e  and c o z j  h o u s e , a  l o v i n g  f a m i l y  w i t h  an a b l e  w i f e  and hc.nd-  

some c h i l d r e n , a n  i d y l  i n  w hic h work i t s e l f  doea n o t  f i g u r e " ,  

u n d e r l i e s  t h i s  n o v e l  eve n  more c l e a r l y  t h a n  e i t h e r  O l i v e r  T\f i s t  

or Ni c h o l a s  M i c k l e b y .Thus D a v i d  C o p p e r f i e l d  d e m o n s t r a t e s  t h e  

a u t h o r ’ s -  a t  l e a s t  l i m i t e d  ~ r e t r e a t  from h i s  f o r m e r l y  e n e r 

g e t i c  a t t a c k s  a g a i n s t  s o c i a l  a b u s e s , a g a i n s t  m i s e r y  and p o v e r t y .  

T ii is  n o v e l , r e f l e c t i n g  c l e a r l y  t h e  l a i d - V i c t o r i a n  optimism ,the;  

p i c t u r e  o f  t h e  good o l d  *m errie  E n g l a n d * , s t a n d s  s h a r p l y  a g a i n s t  

t h e  s o c i a l  r e a l i t y  o f  th e  m a j o r i t y  o f  t h e  p o p u l a t i o n  and can  

h a r d l y  be s e e n  a.t l e a s t  i n  t h i s  s e n s e  ~ a s  a ' p r o g r e s s i v e '  

n o v e l .

Conclui5io|is

Vi'hereas t h e  f i r s t  two n o v e l s  examined -- O l i v e r  T w i s t  and  

E i c n o l a s  Ni c k l e b y  -  showed a v e r y  c l o s e  t e m p o r a l  c o n n e c t i o n  w i t h  

e a c h  o t h e r  5 t h e  l a t e r  o v e r l a p p i n g  t h e  e a r l i e r  one a c t u a l l y  i n  i t s  

p r o d u c t i o n , t h i s  i s  n o t  t h e  c a s e  w i t h  i : a v id  C o p p e r f i e l d . A r a t h e r  

l o n g  p e r i o d  o f  t i m e , a p p r o x i m a t e l y  10 y e a r s , l i e s  b etw ee n  t h e  w r i 

t i n g  o f  th e  f i r s t  two n o v e l s  and t h e  t h i r d  one. D.ickens, mean w h i l e  

h a v i n g  ^^?ritten a number o f  o t h e r  n o v e l s , n o w  o f f e r s  a p i e c e  o f  

a r t  t h a t  shov/s a c l e a r  advancement i n  c o m p a r iso n  w i t h  i t s  f o r e 

r u n n er  s.5 i f  t h e  u n i t y  o f  n a r r a t i o n , t h e  d e v e lo p m e n t  a n d , a b o v e  a l l ,
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d e r e d .

M e r e l y  s e e n  from i t s  o u t e r  a 'o p e a r a n c e . D a v i d  C o p - p e r f i e l d  nia.rks 

an i m p o r t a n t  s t e p , b e i n g  t h e  a u t h o r * g f i r s t  n o v e l  w -r it te n  in  

t h e  ' f i r s t  p e r s o n ’ , t h u s  i n t r o d u c i n g  D a vid  n o t  o n l y  a s  t h e  s t o 

r y ' s  h e r o  b u t  a l s o  a s  i t s  n a r r a t o r . F u r t h e r m o r e , t h i s  t h i r d  n o v e l  

d i f f e r s  from t h e  e a r l i e r  tv;o ones i n s o f a r  a s  n o w ^ a lso  f o r  t h e  

f i r s t  t i m e , t h e  h e r o ' s  f u l l  l i f e - s t o r y  i s  pr © s@ nt© djreachin g  

from h i s  b i r t h  up t o  h i s  a g e  o f  a d u l t h o o d .

In .Da.vid C o p p e r f i e l d  D ic k en s  d i d  n o t  t o t a l l y  abandon m e l o 

drama, w hic h  was so  f r e q u e n t l y  e n c o u n t e r e d  i n  O l i v e r  T w i s t  a s  

w e l l  a s  i n  N i c h o l a s  M i c k l e b y „and s t r o n g  f e e l i n g s  c a n  s t i l l  be  

f o u n d  i n  t h i s  n o v e l . B u t  thou g h t h e  c h a r a c t e r s  a r e  a t  t im e s  e x 

p r e s s i n g  t l i e i a s e l v e s  i n  l a n g u a g e  o f  g r e a t  d r a m a t i c  power,and  

th o u g h  t h o s e  r e s p e c t i v e  s p e e c h e s  a r e  f e r v e n t  and e l a b o r ? . t e l y  

p a t t e r n e d , t h e s e  s c e n e s  do n o t  r i s e  up t o  t h e  d e g r e e  o f  e m otio n  

r e q u i r e d  t o  make them g e n u i n e l y  m e l o d r a m a t i c . T h e  r e a s o n  f o r  

t h i s  f a c t  has t o  be se e n  m a i n l y  as  r e s u l t i n g  from t h e  n o v e l ’ s 

• f i r s t - p e r s o n '  p o i n t - o f - v i e w , w h i c h  does n o t  a l l o w  e a s i l y  f o r  

f o r  t h e  use o f  m e lo d r a m a tic  d e v i c e s . N o w , c o n t r a r y  t o  t h e  form er  

two n o v e l s , e m o t i o n s  a r e  g e n e r a l l y  d i s p l a y e d  s t r a i g h t f o r w a r d l y ,  

unmarked b y  any e l a b o r a t e  or h i g h l y  s t y l i z e d  m e lo d r a m a t i c  r h e 

t o r i c . B u t  b e s i d e s  t h e  n o v e l ' s  form i t s  c o n t e n t  a s  %iell  i s  c f  

a k i n d  w hich a t t e m p t s  t h e  a v o i d a n c e  o f  m e lo d r a m a t i c  s p e e c h e s ,  

o f  p a t h o s  and s e n t i m e n t a l i t y . T h e  e m o t i o n a l  c l i m a t e  o f  t h e  n o 

v e l  does n o t  o f f e r  a r e a l l y  a p p r o p r i a t e  use f o r  su c h  d e v i c e s .  ■ 

The v i l l a i n s , f o r  exa m ple,  -  c o n t r a r y  t o  t h é  form er n o v e l s  ~ a r e

I ^ v i d  C o p p e r f i e l d  r e m a r k a b l y  ’ m u t e * , n o t  e x p r e s s i n g  them-  

selx^es anj/- more i n  t h o s e  e a r l i e r  f r e q u e n t l y , a n d  f o r  them t y p i 

c a l l y ,  found m e lo d r a m a ti c  s p e e c h e s . Thus i t  can be s a i d  t h a t  t h i s  

n o v e l  marks q u i t e  c l e a r l y  D i c k e n s ’ s s t e p  awa}'' from t h e  m e l c -
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draffia.

I ^ y id. C o p p e r f i e l d « r e f l e c t i n g  t h e  a u t h o r ' s  v e r y  iif flited. usi; 

o f  m e lo d r a in a tic  d e v i c e s , a l s o  shows a c i e & r  diffl iJ iu it io n o f  

^ f ' a i r y - t a l e  ® e l e m e n t s  a p p l ie d ,-T h o u g h  I ^ v i d  g o e s  t h r o u g h  ^re

b i r t h s *  -  well- lcnovm ' f a i r y - t a l e *  e le m e n t s  from O l i v e r  T w i s t  ” 

t h o s e  u n r e a l i s t i c  e le m e n t s  a r e  n o t  any m o r e , a s  t h e y  were i n  the  

e a r l i e r  n o v e l s , o f  an o s t e n s i v e  and a t  t im e s  e v e n  a l m o s t  r i d i 

c u l o u s  k i n d .  Now t h e  e v e n t s  o f  t h e  n o v e l  e v o l v e  i n  a more rea--  

l i s t i c , comprehe nsj.ble  and n a t u r a l  way.

F ar  more o b v i o u s  th a n  e i t h e r  i n  O l i v e r  T w i s t  or i n  M c h o l s  s 

M i c k l e b y  i s  t h e  i n s t a l l m e n t  o f  the  a u t h o r ' s  a u t o b i o g r a p h i c a l  ma

t e r i a l  i n  Ifeivid C o p p e r f i e l d anak-jjiH t h i s  n o v e l  t o  h i a , prouc^bly 

most a u t o b i o g r a p h i c a l  o n e . F i c t i o n  i s  h e r e  c l o s e l y  i n t e r w o v e n  

w i t h  an a l m o s t  e n d l e s s  number o f  a u t o b i o g r a p h i c a l  e l e m e n t s , w hic h  

e x e r t  a s t r o n g  i n f l u e n c e  on t h e  d i r e c t i o n  w hic h t h e  h o v e l  t a k e s .

David C o p p e r f i e l d . c o n t r a r y  t o  the  form er two n o v e l s , h a s  a 

^ c h i l d ”he ro*  who had a v e r y  happy e a r l y  c h i l d h o o d  and ev'en l a -  

t e r , a f t e r  h i s  m o t h e r ’ s d e a t h , h e  s t i l l  f i n d s  ' s u b s t i t u t e *  mothers  

on h i s  w a y , t h u s  n e v e r  b e i n g  r e a l l y  a t  t h e  p r e y  o f  a n y o n e . A f t e r  

e a c h  p e r i o d  o f  s u f f e r e d  c r u e l t y  or i n j u s t i c e  h e . f i n d s  a p e r s o n  

who g i v e s  him warmth and s e c u r i t y . B u t  eve n  t h o s e  p e r i o d s  o f  ob

v i o u s  m i s e r y  a r e  o f  a b a s i c a l l y  d i f f e r e n t  k i n d  t h a n  t h o s e  e n 

c o u n t e r e d  i n  t h e  e a r l i e r  n o v e l s . T h e  young h e r o ' s  p l i g h t s . n o v ;  

h a r d l y  p rovoke the  r e a d e r ’ s deep p i t y  any m o r e c L i t t l e  D a vid  i s  

a new k i n d  o f  a ’ c h i l d - h e r o ' , s h o w ; i - n g , c o n t r a r y  t o  O l i v e r , S m i k e  

or N i c h o l a s , s t a t e s  o f  r a g e  and a g g r e s s i o n  a g a i n s t  h i s  tor m e n 

t o r s .  L i t t l e  riavid does h a r d l y  com plain  a b o u t , h i s  s u f f e r e d  pu 

n is h m e n t s  and h i s  b ad s i t u a t i o n  i n  g e n e r a l , h e  shows no s e l f -  

p i t y  and t h e  r e a d e r  a c t u a l l y  q u i t e  e a s i l y  f e e l s  a c e r t a i n  a d -  •



m i r a t i o n  f o r  t h e  young h e r o , h i s  b e h a v i o u r  and h i s  b r a v e  e f j ' o r t s .

One o f  t h e  b a s i c  d i f f e r e n c e s  b e tw e e n  Q l i v e r  T w i s t  and Ki.cho*' 

l a s  M i c k l e b y  on t h e  one hand and Ifa.vid C o p -D e r fie ld  on t h e  o t h e r  

i s  t h e  f a c t  t h a t  l i t t l e  D a vid  i s  ~ a s  h i s  f e r t y u n n e r s  were n o t  “ 

a t  h i s  v e r y  e a r l y  a g e  a l r e a d y  c a p a b l e  t o  p e r c e i w  and r e c o r d e  

c o n c r e t e  d e t a i l s  i n  a r a t h e r  u n im p a ir e d  w a y ,h e  i s , i n  o t h e r  w o rds,  

t h e  f i r s t  ® c h i l d - h e r o *  i n  D i c k e n s ' s  n o v e l s  who i s  a  e l e a r - e y e d  

o b s e r v e r .

Furth erm ore c o n t r a r y  t o  h i s  former n o v e l s , t h e  a u t h o r  shcv/s

D a vid  C o p p e r f i e l d  a d e v e lo p m e n t  tov;ard a r a t h e r  r e a l i s t i c  

d e s c r i p t i o n  o f  a young c h i l d , h i s  r e a c t i o n s , f e e l i n g s  and p e i -  

c e p t i o n s . S o m e  l e n g t h  o f  t h i s  n o v e l  Dic ken s d e d i c a t e s  t o  the  

d e s c r i p t i o n  o f  how D a vid  b e g i n s  t o  d i s c o v e r  and p e r c e i v e  h i s  

n e x t  e n v i r o n m e n t .A n d  D a v i d * g  n a t u r a l  c h i l d i s h  i m a g i n a t i o n s  or  

r e a c t i o n s , h i s  j e a l o u s y , d e f i a n c e , f e a r , c o n f u s i o n  r a g e  and d i s 

g u s t  a r e  g i v e n  b y  th e  a u t h o r  i n  a f a i r l y  o b j e c t i v e  and c o n 

v i n c i n g  way.

T h i s  r a t h e r  d e t a i l e d  and a t  t im e s  eve n  •r e a l i s t i c ®  d e s c r i p 

t i o n  o f  t h e  young c h i l d  f i n d s  i t s  end w i t h  I fe v id *g  e n t e r i n g  

i n t o  a d o le s c e n c e » N o w  Ifevid^s c h a r a c t e r  and h i s  d e ve lo p m e n t  i s  

n o t  p a i n t e d  any  more i n  t h o s e  e a r l i e r  e n c o u n t e r e d  f r e s h  c o 

l o u r s .  In  th e  f o l l o w i n g  c h a p t e r s  th e  p r o t a g o n i s t  a p p e a r s  a s  a 

r a t h e r  s u p e r f i c i a l l y  d e s c r i b e d  young man and t h e  -’ p e rs o n *  Da

v i d  s h r i n k s  I n t o  a mere n a r r a t o r , T h e  p a i n f u l  e x p e r i e n c e s . w h i c h  

he s t i l l  g o e s  t h r o u g h  have l o s t  t h e i r  former a c t u a l i t y  and  

p r e s e n t n e s s .

S i m i l a r  t o  t h e  p r o t a g o n i s t s  i n  O l i v e r  T w i s t  and N i c h o l a s  

N i c k l e b y  r e s p e c t i v e l y , D a v i d  does n o t  r e a l l y  show a change o f

80
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h i s  i n h e r i t e d  and u n d e r l y i n g  c h a r a c t e r - p a t t e r n . H e  uneiewbte^-'^sr 

grows more t h a n  h i s  f o r e r u n n e r s  did. i n t o  a  ̂p s e u d o - i p a t u r i t y ' , 

and due t o  t h i s  g r o w t h , h e  i s  more and more a b l e  t o  c o r r e c t  c e r 

t a i n  o.f h i s  former a t t i t u d e s  and i d e a s , w h i c h  he now e.pmes t c  se e  

a s  h a v i n g  b e e n  e i t h e r  immature or p l a i n l y  wrong/B!4t  i f  t h e  n o v e l  

d e a l s  a t  a l l  w i t h  t h e  h e r o ' s  c h a r a c t e r ^ c h a n g e ^ i t  4©0S so i n  an 

a l m o s t  u n p e r c e i v a b l e  way.

Much more o b v i o u s l y  t h e  n o v e l  i s  d e d i c a t e d  t o  t h e  tfeeme o f  e d u -  

cat . lo n  -  r e m i n d in g  t h e  r e a d e r  t h u s  s t r o n g l y  o f  E l e h o l a s  N i c k l e b y  

and i t s  i n f l u e n c e  on t h e  c h i l d ' s  d e v e l o p m e n t . D a v i d ’ s ' p r o g r e s s '  

and ®de velopment ' i s  q u i t e  c e r t a i n l y  n o t  t h e  r e s u l t  o f  an i n n e r  

s t r e n g t h  o f  t h e  h e r o ' s  o w n ;h is  own e f f o r t s  d o n ’ t  h a v e  t h e  n e c e s 

s a r y  f o r c e  t o  change him or h i s  e n v i r o n m e n t , b u t  t h i g  ' p r o g r e s s '  

i s  m a i n l y  due t o  t h e  i n f l u e n c e  t h a t  e d u c a t i o n  e x e r t s  on him,  

IVhereas t h e  c r u e l  and t y r a n n i c  e d u c a t i o n a l  a t t e m p t s  o f  Mr.Murd-  

s t o n e  had no l a s t i n g  i n f l u e n c e  on D a v i d ' s  f u r t h e r  d e v e l o p m e n t ,  

t h e  w a r m -h e a r te d  and humane one o f  Aunt B e t s e y  shov;s e a r l y  and  

l o n g - l a s t i n g  e f f e c t s . U n d e r  h e r  g u i d a n c e  h i s  f o r m e r l y  ' u n d i s c i 

p l i n e d *  h e a r t  i s  c hanged i n t o  a ' d i s c i p l i n e d *  one.A nd t h i s  ‘ d i s 

c i p l i n e d *  h e a r t , d e s c r i b e d  b y  D y s o n ,h a s  t o  be u n d e r s t o o d  i n  t h e  

f o l l o w i n g  v,?ay:

" . . . o n e  must l e a r n  a h i g h e r  wisdom o f  t h e  h e a r t  
i f  he would a c h i e v e  i n n e r  s t r e n g t h  and peace. .  
The good h e a r t  must h av e  no ' a l l o y  o f  s e l f ,  
must l o v e  hu m an ity  as w e l l  a s  p e r s o n s . -  
I t  must be s e l f - r e l i a n t  and p o s s e s s  c o n s t a n c y  
and f o r t i t u d e  i n  o r d e r  t o  be s t r e n g t h e n e d ^ n o t .  
c o n q u e r e d  or m e r e l y  s o f t e n e d , b y  a d v e r s i t y  or  
so rro w .
The good h e a r t  must l e a r n  t h e  n a t u r e  o f  ' r e a l  
t r u t h  a n d - l o v e  ’ i n  o r d e r  t o  overcome ' e v i l  and  
m i s f o r t u n e  i n  t h i s  w o r l d ' . "
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T h i.4 ’ d i s c i p l i n e d '  h e a r t  makes him see  h i m s e l f  and h i s  env---=ren~ 

ment i n  a more o b j e c t i v e  w a y .T hu s he ends up b e i n g  t h e  ? f i n e  

f i r m  f e l lo w '^ .

B u t  t h i s  e d u c a t i o n  which D a v i d  e x p e r i e n c e s  uiider t h e  c a r e  o f  

A u nt  B e t s e y  do es n o t  s u c c e e d  i n  c r e a t i n g  a f o r c e  ijtiside t h e  h e r o  

h i m s e l f  ,v;hich a l lo v / s  and e n a b l e s  him t o  be iuor© g i c t i v e  on h i s  

o w n , t o  t a k e  b y  h i r a s e l f  i m p o r t a n t  d e c i s i o n s . H e  i s  n o t  ' f i r m '  

e n o u g h , i n s p i t e  o f  a l l  h i s  e d u c a t i o n , t o  t a k e  h i s  l i f e  e n t i r e l y  

i n t o  h i s  own h a n d s , h e  has t o  w a i t  f o r  A g n e s ’ s l e t t e r  t o  be a b l e  

t o  u n d e r t a k e  h i s  ’ f i n a l ’ s t e p , v / h i c h  has t o  be s e e n  i n  t h e i ] ’ 

m ar r iag e«

Thus D a vid  r e m a i n s , r a t h e r  s i m i l a r  t o  O l i v e r , u p  t o  t h e  end o f  t h i s  

n o v e l l a  somehov; ’ b l o c k e d '  p e r s o n . U n d o u b t e d l y  he shows r e a c t i o n s  

when b e i n g  c o n f r o n t e d  w i t h  t h e  p r e s e n c e  o f  a d v e r s i t y , c r u e l t y  

or sadis m  ~ more than any o f  h i s  p r e d e c e s s o r s  were a b l e  t o  d e 

m o n s t r a t e  - , b u t  he a s  w e l l  depends on ' o u t e r '  h e l p  t o  overcome  

c e r t a i n  o f  t h o s e  s i t u a t i o n s  and o b s t a c l e s . T h u s  i t  can be m a in 

t a i n e d  t h a t  th o u g h  D a vid  i s  o b v i o u s l y  more p e r s o n a l i z e d  t h a n  

e i t h e r  O l i v e r  or N i c h o l a s , h e  a l l  t h e  same i s  deep i n s i d e  -  

s t i l l  r a t h e r  i n f l e x i b l y  h e l p l e s s  and i n a c t i v e .

C o n t r a r y  t o  O l i v e r  or N i c h o l a s , E a v i d  can n o t  be s e e n  a s  a  

p e r s o n i f i c a t i o n  o f  a v i r t u e , s u c h  as  ' g o o d n e s s *  or 'w a r m h e a r t e d 

n e s s  ’ .Though t h e  r e a d e r  i s  q u i t e  s u r e l y  p r e p a r e d  t o  b e l i e v e  i n  

D a v i d ’ s e s s e n t i a l  g o o d n e s s , h e  e a s i l y  r e a l i z e s , t h a t  t h e  h e r o ’ s 

c h a r a c t e r  i s  p e n e t r a t e d  w i t h  a f a i r l y  s t r o n g  sense^, .of .'the pro

t a g o n i s t ' s  b l i n d n e s s  and i n a d e q u a c y . A s  D a v i d ' s  s t u f f i n e s s  a b o u t

Dora f o r  example sh ows,h e i s , a t  l e a s t  a t  t i m e s , a n ^ e v e n  q u i t e
I

d e p l o r a b l e  c h a r a c t e r . H e  does n o t  s t a n d  t h r o u g h o u t  t h e  n o v e l  on
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t h e  ground o f  pure g o o d n e s s / o u t  I s  a t  t i m e s  fyqin t i e

p a t h  o f  r i g h t e o u s n e s s . T h u s  t h e  r e a d e r ' s  s y m p a t h i e s  ^ i i x  n o t  

' a l w a y s  he u n c o n d i t i o n a l l y  on Da.vid 's  s.i.de.Un|ik,e O l i v e r  or  

N i c h o l a s , t h i s  p r o t a g o n i s t  i s  o b v i o u s l y  n o t  a n y  ®©re t h i s  u i~  

f a l l i b i y  * good c h a r a c t e r ’ ,

I f e v i d , b e i n g  u n d o u b t e d l y  more th a n  o n l y  a p l a a s a n t  b u t  s u p e r -  

f i e i a , l  h e r o , i s  a s  i l l u s t r a t e d  ab ove -  much raor® p e r s o n a l i z e d  

or i n d i v i d u a l i z e d  i n  h i s  p r e s e n t a t i o n  than a n y  o f  h i s  f o r e r u n 

n e r s  were^But  t h e  p r o t a g o n i s t  s t i l l  does n o t  shov/ deep i n n e r  

c o n f l i c t s , r e s u l t i n g  i n  t h e  h e r o ' s  a t  l e a s t  l i m i t e d  chang e o f  

c h a r a c t e r . D a v i d  does n o t  h a v e  any more a s o l e l y  r e p r e s e n t a t i v e  

f u n c t i o n  ” w hic h was so c h a r a c t e r i s t i c  f o r  O l i v e r ^ S m i k e  and  

N i c h o l a s  ■" b u t , o n  t h e  o t h e r  h a n d , h i s  c h a r a c t e r  o b T i o u s l y  s t i l l  

does n o t  f i n d  a t r u l y  p s y c h o l o g i c a l l y  a n a l y t i c  d e s c r i p t i o n .  

D i c k e n s  does n o t  a l l o w  f o r  a -  a t  l e a s t  l i m i t e d  ■" new compo

s i t i o n  o f  D a v i d ' s  c h a r a c t e r . The p r o t a g o n is t * ^ s  d e e p  and i n h e r i 

t e d  c h a r a c t e r - s t r u c t u r e s  remain b e i n g  what t h e y  h av e  been from 

t h e  v e r y  b e g i n n i n g  onwards ~ o n l y  t h e  s co p e  o f  nu ances i n  h i s  

d e p i c t i o n ^ h i s  s u r f a c e “a p p e a r a n c e , g e t s  w i d e r  w i t h  t h e  d e v e l o p 

ment o f  t h e  n o v e l .

Th.e r e a l i s m  e n c o u n t e r e d  in  D a v i d  C o p p e r f i e l d  i s  o f  a b a s i - ” 

c a l l y  d i f f e r e n t  k i n d  th an  t h e  one s e e n  e i t h e r  i n  O l i v e r  T w i s t  

or i n  Ni c h o l a s  N i c k l e b y . I n  D i c k e n s ' s  t h i r d  ' c h i I d - n o v e l ?  t h e r e  

a r e  no t r a c a b l e  r e f e r e n c e s  t o  t h e  c u r r e n t  h i s t o r i c a l  r e a l i t y  

and t o  w e l l - k n o w n  p l a c e s  t o  be f o u n d .T h e  l o c a l  r e a l i s m  e n c o u n -  

: t e r e d  i n  t h i s  n o v e l  i s  one o f  n e i t h e r  g e n e r a l  knowledge nor o f  

g e n e r a l  i n t e r e s t  -  b u t  o n l y  one t h a t  i s  b a s e d  on D i c k e n s ' s  ov/n 

l i f e  and which i s  d e t e c t a b l e  i n  h i s  a u t o b i o g r a p h i c a l  m a t e r i a l .
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I n s t e a d  o f  p r o d u c i n g  t h e  n o v e l » g  ^ r e a l i s t i o  f l a i r - ^  tiiyough  

t h o s e  f a c t u a l  e l e m e n t s  ~ a s  i n  t h e  two e a r l i e r  ^ e h i l d - n o y e l s ®  ~ 

D i c k e n s  u s e s  h e r e  t h e  d e v i c e s  o f  a normal langi^age and a r a t h e r  

c o n v i n c i n g  c h a r a c t e r - p r e s e n t a t i o n  t o  r e a c h  t h i s  e f f e c t .

The s o c i a l  c r i t i c i s m  e n c o u n t e r e d  i n  I ^ v i d  C o p p e r f i e l d  i s  

o b v i o u s l y  o f  a weaker k i n d  and q u a l i t y  th a n  th© one se e n  e i t h e r

O l i v e r  Tv/ist  or i n  N i c h o l a s  N i e k l e b y ^'C.ontrary t o  t h o s e  f o r e -  . 

r u n n er s  t h e  r e f e r e n c e s  t o  c o n te m p o r a ry  p u b l i c  i n s t i t u t i o n s  and  

t h e i r  c r i t i c i s m  a r e  o f  a v e r y  l i m i t e d  k i n d  i n  D i c k e n s ’ s t h i r d  

n o v e l , n o t  r e f l e c t i n g  any  more t h e  a u t h o r ’ s f o r m e r l y  v i s i b l e  

fe r v o u r .N o v ;  D i c k e n s  -  more p e r c e p t i b l y  t h a n  i n  t h e  e a r l i e r  n o 

v e l s  “raixed v e r y  rcuch s o c i a l  c r i t i c s m  w i t h  p e r s o n a l  e m o t i o n s , o r ,  

what  coraes t o  the  same t h i n g , h e  p r o j e c t e d  v e r y  much h i s  p e r s o 

n a l  e m o t io n s  i n t o  the  c r i t i q u e  o f  s o c i e t y . F o r  w h a t e v e r  r e a s o n ,  

D i c k e n s  i s  somehow r e t r e a t i n g  from t h e  d i r e c t n e s s  o f  t h e  a c c o u n t s  

q u o t e d  i n  h i s  e a r l i e r  n o v e l s .

A f u r t h e r  d i f f e r e n c e  b e t v ' - e n  O l i v a r  T w i s t N i c h o l a . s  N i c k l e b v  and  

Da.vi d  Cop p e r f i e l d  has  t o  be s e e n  i n  t h e  f a c t  t h a t  n o w , i n  h;Ls 

t h i r d  r i o v e l , t h e  e n c o u n t e r e d  m i s e r y  i s  n o t  a n y  more c r e a t e d  ' 

m a i n l y  by p u b l i c  and inhumane i n s t i t u t i o n s  b u t , i n s t e a d , b y  ”he  

a c t s  o f  i n d i v i d u a l  p e o p l e - T h u s  D i c k e n s  narro w s h e r e  h i s  f o r m e r l y  

much b r o a d e r  s o c i a l  c r i t i c i s m  i n  and f o c u s e s , f i n a l l y , m a i n l y  on 

t h e  d i s c u s s i o n  and c r i t i c i s m  o f  e d u c a t i o n  and i t s  s o c i a l  i n p l i -  

c a t i o n s , A s  i n  N i c h o l a s  N i c k l e b y ^Dickens a c c u s e s  h e r e  t h e  f r e ~  

quentlj^ p r a c t i s e d  u t i l i t a r i a n  or s c h o l a s t i c  e d u c a t i o n  o f  v(;ry  

young c h i l d r e n , a n d  l i k e  i n  the  former n o v e l  t h e  a u t h o r  spesiks  

o u t  a g a i n s t  t h e  a t t e m p t s  o f  p r e s s i n g  young c h i l d r e n  a t  the:.r



35

e a r l i e s t  age p o s s i b l e  i n t o  a f u n c t i o n , n o t  a l l o w i n g  f o r  t h e  

c h i l d ’ s f r e e  and normal  d e v e lo p m e n t  -  a c t u a l l y  ®dehumanizir.g’ 

t h e  t h e  c h i l d .

C o p p e r f i e l d  D i c k e n s  e l u c i d a t e s  h i s  p o s i t i o n  again?, t  

child-~v;ork r a t h e r  s t r o n g l y , unmatched b y  rsiiutlsr @i@,tpgnts fc>unt 

i n  t h e  e a r l i e r  n o v e l s . H e  l e t s  D a v i d  ap p e a r  a s  H r . .K ie aw b er ' s 

M u n i o r % a  young c h i l d  who h a s  no f r e e  and ^noriaal’ c h i l d h o o d ,  

b u t  who f i n d s  h i m s e l f  a l r e a d y  a t  a v e r y  -  and muoli t o o  -  e a .r ly  

a g e  i n v o l v e d  i n  e c o n o m i c a l  p r o c e s s e s .

B u t , b e s i d e s  t h o s e  few e x a m p l e s . D a vid  C o p p e r f i e l d  I s  s u r p r i s i n g 

l y  mute a s  f a r  a s  t h e  a c c u s a . t i o n  o f  s o c i a l  a b u s e s  i s  c ' v ' c e i n e d .  

A c t u a l l y  D i c k e n s e s  r e f l e c t i o n s  on s o c i e t y  show t o  t h i s  l a t e r  work  

an a t t i t u d e  which c o u l d  a l m o s t  be c a l l e d  an a n t l * ^ a o c i a l  one.

More t h a n  i n  a n y  n o v e l  b e f o r e , D a v i d  now e x p r e s s e s  v e h e m e n t l y  t h e  

shame and h o r r o r  he had s u f f e r e d  from -  n o t  t o o  d i r t y  or tC ’O 

h a r d  •” manual v/ork and does n o t  s h o w , w i t h i n  t h e  e n t i r e  n o v e l ,  

a mature i d e a  a b o u t  work.He had r e a l i z e d  t h a t  p u r p o s e f u l , d a . s -  

c i p l i n e a  and r e s o l u t e  work do es n o t  h e l p  t o  m a t e r i a l i z e  d e s i r e s  

and t h a t  w o r k ,a s  i t  i s  shown i n  h i s  r e l a t i o n s h i p  w i t h  Dora,  

a c t u a l l y  m ig h t  be o f  a v e r y  m i s l e a d i n g  q u a l i t y , d i s t a n c i n g  t h e  

p e r s o n  f u r t h e r  from t h e  r e a l  f u l f i l l m e n t  o f  h i s  a s p i r a t i o n s .

D a vid  d o e s , a n d  e x p r e s s e d l y  wants t o , r e t i r e  f i n a l l y  i n  a com

f o r t a b l e  l i f e , v / i t h  an e a s i l y  e a r n e d  income ~ an aim w hich seems 

t o  f i n d  t h e  a u t h o r ' s  f u l l  c o n s e n t . D a v i d , e v e n  more tha.n h i s  f o r e -  

r u n n e r s , i s  c l e a r l y  a p o t e n t i a l  b u r g e r  once h i s  p e r s o n a !  n e ed s  

a r e  f u l f i l l e d »

Ifeivid CopT3erfield. r e f l e c t i n g  b a s i c a l l y  and c l e a r l y  t h e  mid- 
V i c t o r i a n  o p t i m i s m , p a i n t i n g  t h e  p i c t u r e  of t h e  g00d“ 0 l d  'm e r r i e  

E n g l a n d ’ , a  p i c t u r e  t h a t  s t a n d s  s h a r p l y  a g a i n s t  t h e ; d e p i c t i o n



o f  t h e  r e a l i t y  e n c o u n t e r e d  h y  tha  v a s t  r a a j o r i t y  a f  t h e  p a p u l a >% 

t i o n , c a n  n o t  be c a l l e d  a ’ p r o g r e s s i v e ’ b o o k , a n d  i t  does n o t  

make much s e n s e  t o  t a l k  o f  D i c k e n s  h e r e  a s  an i n c i p i a n t  s o c i a -  

l i s t o M o r e  t h a n  i n  h i s  former n o v e l s  h i s  and ’ a n t i -

modern*’ c o n v i c t i o n  f i n d s  e x p r e s s i o n  i n  thii? fiove.l,^Se^eing o n l y  

p r i v a t e  c h a r i t y  a s  the  s o l u t i o n  o f  and, f o r  a l l  s o j e i a l  i l l s  and 

p r o b l e m s 5D i c k e n s  t u r n s  i n  D a v i d  C o p p e r f i e l d  o u t  t© be d e e p l y  s e 

p a r a t e d  and d i v i d e d  from any  c o n te m p o r a r y  s o c i a l  o jov e m e n t,t . ia t  

t r i e d  t o  i n s t a l  t h e  g o v e r n m e n t ’ s s o c i a l  r e s p o n s i b i l i t y «

36
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g r e a t  EXPECTATIONS

HUSS-t Expe c t a t i o n s , th e  f o u r t h  and t h e  l a s t  o f  p ic k e n s 's  n o

v e l s  whic h i n t r o d u c e s  a c h i l d  a s  i t s  iijain .charg-fite-i’ s shows i n  i t s  

form a s  v e i l  a s  i n  i t s  c o n t e n t  a  r a t h e r  c lo s e  conn#i(?tion w i t i  

f e v i d  C o p p e r f ie ld .and a f a i r  nunjher o f  item s encountered in  

Gre a t  E x p e c t a t i o n s  a r e  ~ a t  l e a s t  u n c o n s c i o u s l y  r e p e t i t i o n s  

o f  t h e  former n o v e l . 'i-ftiereas th e  p u b l i c a t i o n s  o f  O liv e r  Twist 

and N i c h o l a s  N i c k l e b y  o v e r l a p p e d  e a c h  o t h e r  jja t h e i r  p r o d u c t i o n s ,  

t h u s  e x p l a i n i n g  e a s i l y  f o r  t h e  f r e q u e n t  s i m i l a r i t i e s  f ou nd b 3~ 

tween th e m ,a  r a t h e r  lo n g  p e r i o d  o f  t ime -  a l m o s t  t w e n t y  y e a r s  -  

l i e s  b etw een t h e  w r i t i n g  o f  D3.vid C o p p e r f i e l d  and  Great Ex p e c-- 

t a t i qn s r e s p e c t i v e l y n o t  a l l o w i n g  t h u s  an a s  siraple e x p l a n a t i o n  

a s  g i v e n  i n  t h e  f i r s t  c a s e . B u t  t h e  c l o s e  c o n n e c t i o n s  b e t w e e n  the 

two n o v e l s  a r e  o b v i o u s , b e i n g  p a r t l y  o f  an e l e m e n t a r y  k in d ,m o r e  

b a s i c  th an  t h e  s i m p le  f o r m a l  f a c t  t h a t  b o t h  n o v e l s  a r e  w r i t t e n  

i n  t h e  ® f i r s t  p e r s o n * . B u t , d e s p i t e  t h o s e  f r e q u e n t  e l e m e n t s  o f  

s i m i l a r i t y  e n c o u n t e r e d  i n  G r e a t  E x p e c t a t i o n s . t h i s  l a t e r  work 

e l u c i d a t e s  a l l  t h e  same c e r t a i n  v e r y  b a s i c  d i f f e r e n c e s  in  c o n -  

p a r i s o n  v/ith i t s  d i r e c t  f o r e r u n n e r . U n d o u b t e d l y , t h e  l a t e r  one i s  

b y  f a r  o f  a much grimmer n a t u r e  ~ perh aps e v e n  t h e  grimmest  n o 

v e l  t h a t  D i c k e n s  e v e r  w r o te  “» and does n o t  o f f e r  any o f  t h o s e  

■comic® e l e m e n t 3 , w hic h a r e  so w e l l - k n o w n  from t h e  o t h e r  n o v e l s  

examined so  f a r . B u t  t h i s  l e a v i n g  o ut  o f  * comic® e l e m e n t s  do es  

n o t  me.an t h a t  G r e a t  E x p e c t a t i o n s  i s  v a - i t t e n  x^ithout t h e  a u t h o r ' s  

* f i n e -  hu mour,t hough t h i s  humour do es n o t  i n  a n y  s i t u a t i o n  r e a c h  

t h e  d im e n sio n  o f  * c o m i c * . I n  t h i s  n o v e l  t h e  e n c o u n t e r e d  humour i s  

s o l e l y  b a s e d  on r a t h e r  s i m p le  p h y s i c a l  d e s c r i p t i o n s  and t h e s e  d e -  

s c r i p t i o n s  p r o v i d e  l i t t l e  more t h a n  v i g n e t t e s , a n d  a l t h o u g h  Dickens  

had n o t  l o s t  h i s  a b i l i t y  t o  c a t c h  a f i g u r e  or a g e s t u r e  w i t h  a
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p h o t o g r a p h i c  ’ q u i c k  s t r o k e  % t h o s e  p a s s a g e s  nqw a p p e a r  o n l y  i n

i s o - l a t i o n ,  s c e n e  h e r e , a  c h a r a c t e r  t h e r e , a  s t r a y  p a s s a g e  o c 

c a s i o n a l l y * .

O f t e n  G r e a t  E x p e c t a t i o n s  i s  c a l l e d .  D i c k e n s  **0 most mature  

p i e c e  o f  viork and many c r i t i c s  m a i n t a i n  th a t  t h is  n o v e l  ha;; 

more th a n  33a v i d  C o p p e r f i e l d  th e  c l a i m  t o  g r e a t n t g s  a s  a work  

o f  a r t .  ^ S u p p o r t i n g  t h i s  e v a l u a t i o n , F . R , K a r l  p o i n t s  o u t  t h a t  

i t  i s  r a t h e r  p e r v e i v a b l e  t h a t  t h e  c l o s e  p l o t t i n g  g i v e s  Grec.t  

S x p e c t a 1 1 ons a u n i t y  and a c o h e r e n c e  f o r e i g n  t o  Ifavid  Coppoi’ -  

f i e l d , w h i c h  w a s , w i t h  i t s  s t r i n g  o f  r a t h e r  randoroly a r r a n g e d  

e p i s o d e s  and e v e n t s , a c t u a l l y  a ' t h r o w b a c k ’ t o  t h e  e p i s o d i c  

n a r r a t i v e s  o f  e a r l i e r  f i c t i o n .

One o f  t h e  b a s i c  d i f f e r e n c e s  b etw een Ite.vid C o p p e r f i e l d  c.nd 

G r e a t  Ex p e c t a t i o n s ♦ perhaps t h e  most i m p o r t a n t  o n e , is  w e ll - e ; x ~  

p r e s s e d  bj/- F o r s t e r , •.•ho s a y s  t h a t  D a v i d  C o p p e r f i e l d  i s  c l o s e r  

t o  the  f a c t s  o f  D i c k e n s ’ s l i f e , b u t  t h a t  G r e a t  E x p e c t a t i o n s  i s  

c l o s e r  t o  h i s  s p i r i t .  And P i c k r e l , w h o  p o i n t s  i n t o  th e  Sc.rae 

d i r e c t i o n , c a l l s  t h i s  n o v e l  * a k i n d  o f  t h e  a u t h o r ' s  syrabolj.c  

a u t o b i o g r a p h y ' .

Ife i^ rafiiab ic  S j m l l^

As in  Da v i d  Co p p e r f i e l d , D i c k e n s  has n o t  t o t a l l y a b a n d o n e d  

melodrama i n  h i s  l a t e r  w o r k ,t h o u g h  t h e  * f i r s t  p e r s o n *  p o i n t  o f  

viev,! v i t a l l y  a f f e c t s , a s  a l r e a d y  shown i n  t h e  ab o ve ; g i v e n  d i s 

c u s s i o n  on Da v i d  C o p p e r f i e l d , t h e  m e lo d r a m a ti c  a s p e c t  o f  t h i s  

n o v e l  as w e l l . B u t , c o n t r a r y  t o  David C o p p e r f i e l d » t h e  mere number 

o f  ’ p o t e n t i a l ^  -  though n o t  m a t e r i a l i z e d  -  m e lo d r a m a ti c  s p e e c h e s
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found, i n  Gr e a t  E x p e c t a t i o n s  i s  b y  f a r  l a r g e r  t h a n  t h e  number 

f o u n d  i n  i t s  f o r e r u n n e r . T h i s  a u g m e n t a t i o n  i s  in a i n ly  due t o  the  

f a c t  t h a t  t h e  a d u l t  P ip  -  c o n t r a r y  t o  t h e  a d u l t  D a yid  -  i s  now * 

a b l e  t o  see  h i s  own s i t u a t i o n  a s  t h e  young p r o t a f o n i s t  i n  r e 

t r o s p e c t  i n , a t  t i m e s , v e r y  m e lo d r a m a t i c  term s,W here as t h e  o r i 

g i n a l  • c h i l d - s c e n e s  ’ i n  G r e a t  E x p e c t a t i o n s  a r e  a . l s o s t  c o m p l e t e l y  

f r e e  o f  m e lo d r a m a ti c  d e v i c e s , o r  even d e v i c e s  t h a t  o n l y  h av e  a 

s l i g h t  m e lo d r a m a t i c  t o u c h , i t  i s  now t h e  gro w n-u p n a r r a t o r  wao 

h a s a c q u i r e d  t h e  c a p a c i t y  t o  e x p r e s s  h i m s e l f  i n  a t r u l y  m e l o 

d r a m a t i c  w a y , r e f l e c t i n g  on t h e  e v e n t s  t h a t  happened i n  h i s  c h i l d 

h o o d ,  l o n g  a f t e r  t h e  e v e n t s  i n  q u e s t i o n  a c t u a l l y  o c c u r r e d , T h i s  

c a p a c i t y  i s  b a s e d  on t h e  a d u l t  P i p * s  ‘ w i s d o m ' , a c h i e v e d  t h r o j g h  

c o n s c i o u s l y  made e x p e r i e n c e s  and h i s  f i n a l  l o s s  o f  i l l u ' i i o n s .

The f o l l o w i n g  example c l a r i f i e s  t h i s  statementsVflrien M agw it ch  

r e t u r n s  from h i s  t r a n s p o r t a t i o n  he makes h i m s e l f  known t o  P ip  

a s  h i s  unknown b e n e f a c t o r . M a g w i t c h ' g own l a n g u a g e  i s  v e r y  d i 

r e c t  , s i n c e r e  , eve n  crude and l a c k s  c o m p l e t e l y  a n y  m e lo d r a m a t i c  

d e v i c e s  ™ d e v i c e s  a s  f o r m e r l y  s a v e l y  e n c o u n t e r e d  i n  t h o s e  r<i- 

v e l a t i o n - s c e n e s .  The remarks t h a t  t h e  t h e n  s t i l l  young P ip  i:; 

a b l e  t o  make in  r e s p o n s e  a r e  r a t h e r  e m p t y , s i m p l e , e v e n  f o o l i i î h .

He does n o t  a p p e a r  a s  the  ~ p e rh a p s e x p e c t e d  ~ e l o q u e n t l y  Vfîrbai  

h e r o  b u t 5i n s t e a d , h e  i s  s i m p l y  a t  f i r s t  p u z z l e d  and a p p r e h e n s i v e ,  

and s u b s e q u e n t l y  h o r r i f i e d  a t  M a g w i t c h ' s  d i s c l o s u r e s . I n  h i s  t h e n  

d i r e c t l y  g i v e n  answer t h e r e  a r e  no d e v i c e s  o f  an e l a b o r a t e  or  

h i g h l y  s t y l i z e d  l a n g u a g e  t o  be found -■ b u t  o n l y  t h e  s i m p le  and  

v e r y  ' n a t u r a l '  words spoken b y  a r a t h e r  f e a r f u l  a d o l e s c e n t , r e 

f l e c t i n g  h i s  i n n e r  i n s e c u r i t y . H o w e v e r , t h e  m a t u r e , a d u l t  P i p ,  

l o o k i n g  b a c k  on t h i s  s e a r i n g  r e v e l a t i o n - s c e n e , n o v /  s t r u c t u r e s
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h i s  r e s p o n s e  i n  a c l e a r l y  melodraiuatiG »e x à t ) en4

h i g h l y  s t y l i z e d , o r g a n i z i n g  h i s  t h o u g h t s  much rnore a r t f u l l y  nô  

t h e n  he a c t u a l l y  had been a b l e  t o  do a t  e x a c t l y  t.he t im e when 

t h e  e v e n t  happe ne d . The a c t u a l  s c e n e  i n  i t g ^ l f ^ h a j p p e n i n g  t o  

t h e  young P i p ,  though pov/erful and p o t e n t i a l l y  p f l a â r a œ a t i c , can  

n o t  be u n d e r s t o o d  a s  a m e lo d r a m a ti c  o n e . P i p , t h f  a d o l e s c e n t , w a s  

th e n  s i m p l y  n o t  a b l e  t o  a r t i c u l a t e  h i m s e l f  i n  t h o s e  terias he  

d e v i c e s  much l a t e r  in  h i s  l i f e , a n d  does n o t  a l l o w  t h i s  s c e r e  -  

l i k e  many o t h e r  ones -  t o  r e a c h  i t s  p o t e n t i a l  raelo d ram atic  d i 

mension..

ll ie  o n l y  ~ ' s e e m i n g l y '  -  m e lo d r a m a ti c  s p e e c h  t h a t  t h e  y c u n g

P i p  makes i n  t h e  e n t i r e  n o v e l  i s  w h e n ,h a v in g  d e c i d e d  t o  sh ed  h i s

e x p e c t a t i o n s , h e  comes t o  s a y  g o o d - b y e  t o  E s t e l l a  and Miss  E a v i s -

7  )
ham a t  S a t i s  House. B ut  i t  i n  a way t h a t  i s  o b v i o u s l y  v e r y  

i n a ’p p r o p r i a t e  and u n n a t u r a l  f o r  an a d o l e s c e n t  o f  P i p ' s  q u a l i t i e s  

and t h a t  s t a n d s  i n  a sh a r p  c o n t r a s t  w i t h  P i p ' s  a l r e a d y  m a n i f e s 

t e d  b e h a v i o u r  and c h a r a c t e r , h e  t e l l s  E s t e l l a  i n  a v e r y  e l a b o 

r a t e  way -- now t h a t  t h e r e  i s  a p p a r e n t l y  no c h an ce  w h a t e v e r  o f  

a f u t u r e  match betvjeen them -  t h a t  he l o v e s  h e r , a n d , i n f l a m e d  

b y  he r  i c y  i n d i f f e r e n c e  and b y  Miss  Havishara*s r e m o r s e f u l  a t t i 

t u d e , h e  r a o v e s , s t e p  b y  s t e p , i n  h i s  cho se n l a n g u a g e  toward a p u r l y  

m elo draraati c  and c l i m a t i c  f a r e w e l l - s p e e c h  w i t h  which t h e  sc e n e  

ends » '

S s t e l l a , t h e  n o v e l h e r o i n e , q u i t e  o b v i o u s l y  n e v e r  a l l o w s  h e r 

s e l f  t o  e x p r e s s  any o f  he r  ' f e e l i n g s *  -  i t  i s  d o u b t f u l  whe ther  

she h a s  any  -  i n  a way v/hich c o u l d  a t  l e a s t  r e f l e c t  a f a i n t  

t o u c h  o f  melodrama.Though she employs h e r s e l f  f r e q u e n t l y  and

e l o q u e n t l y  in  e l a b o r a t e  r h e t o r i c a l  q u e s t i o n s  and. h i g h l y  p a t t e r n -
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ed and s t y l i s e d  s e n t e n c e s , she a l w a y s  ma.lnt,ainq h e r  b a s i c a l L y  

i c y  composure t h r o u g h o u t  t h e  n o v e l , n o t  a l l o w i n g  t h u s  any o f  

t h e  p o t e n t i a l l y  m e lo d r a m a tic  s c e n e s  i n  whic h she f i n d s  h e r s e l f ,  

t o  r e a c h  a t r u l y  rae lo dram ati c  diiiiension»

The o n l y  p e r s o n  i n  G r e a t  E x p e c t a t i o n s  who e . l g a r l y  c a r r i e s  

h e r  c o n c e p t i o n  the  'm e l o d r a m a t i c  f o r c e ’ i.s M iss  Havishara.B j t  

eve n  s h e , t h o u g h  a l l o w i n g  f o r  f r e q u e n t , b u t  o n l y  f r a g m e n t a r y , e x -  

c l a m a t i o n s , h o w e v e r  h e a r t f e l t , l a c k s  f i n a l l y  t h e  ©motional e x p a n 

s i v e n e s s  t h a t  would q u a l i f y  t h e  r e s p e c t i v e  s c e n e s  a s  melod;’ama-  

t i c  ones.TJie o n l y  sc e n e  i n  v/hich she a l m o s t  r e a c h e s  t h e  t r u e  

sielo d r ar aa tic  s t a g e  i s  found n e a r  t h e  n o v e l ' g  end ln goHere  M;.ss 

Havishara r e c o g n i z e s  h e r  g u i l t , a d m i t s  t h a t  she hag g r a v e l y  e r r e d  

i n  h e r  c r u e l  m a n i p u l a t i o n  o f  E s t e l l a , b u t , t h o u g h  d e e p l y  moved,  

she i s  s i m p l y  t o o  i n a r t i c u l a t e  t o  l e t  t h i s  sc e n e  d e v e l o p  and
O \

r e a c h  a g e n u i n e l y  m e lo d r a m a tic  d im e n s io n .  Though t h i s  sc e n e  

i s  u n d o u b t e d l y  -  se e n  from i t s  mere s t r u c t u r e  a h i g h l y  p o t e n 

t i a l  and p o w e r f u l  m e lo d r a m a tic  one and though Miss  Havisham 

i s  one o f  t h e  n o v e l ' s  ' a r c h - v i l l a i n s s h e  h e r s e l f  o b v i o u s l j '  

does n o t  h a v e  t h e  p o t e n t i a l  t o  r i s e  up t o  a m e lo d r am atic  s p e e c h .  

C o n t r a r y  t o  D i c k e n s ' s  e a r l i e r  v i l l a i n s , t h o s e  e n c o u n t e r e d  me.inly  

i n  T w i s t  and N i c h o l a s  N i c k l e b y  and s i m i l a r  t o  t h o s e  f ou nd

i n  D a v i d  Co p p e r f i e l d .M is s  Havisham i s  a s t o n i s h i n g l y  mute i n  t h i s  

c r u c i a l  s c e n e , u n a b l e  t o  put h e r  f e e l i n g s  f o r w a r d  i n  a f l u e n t ,  

c o h e r e n t , d r a m a t i c  and e l a b o r a t e  la n g u a g e , v ; h i c h  i n  o t h e r  d e i ’i -  

n i t e l y  n o n -m e lo d r a m a t i c  s c e n e s  i s  so t y p i c a l  o f  h e r .

I t  can be m a i n t a i n e d  t h a t  the  m e lo d r a m a ti c  s p e e c h e s  e n c o u n 

t e r e d  i n  G r e ^  E x p e c t a t i o n s  a r e  k e p t  under t h e  a u t h o r ’ s v e i y  

c l o s e  and c a r e f u l  c o n t r o l . T h e y  d o n ' t  have any more any o f  t h o s e  '



92

*E li .eaD sthan e f f e c t s t h e y  don^t  remind, t h e  rea.4e*’'fctt a l l  i.ny- 

fflore o f  th e  S h a k e s p e a r i a n  roelodram as,as  t h e  f i r s t  two exaffii.nei 

n o v e l s  c l e a r l y  had and d i d . A n d  o b v i o u s l y  D i c k e n s  i n t e n d e d  no t  

t o  l e t  t h e  in  t h i s  n o v e l  s u r e l y  e x i s t i n g  p o t e n t m l l y  melodramb. 

t i c  s c e n e s  g a t h e r  t h i s  f o r c e . M o s t  o f  t h o s e  sc e ris s  a r e  d e l i b e 

r a t e l y  'blo cked.® , p r i n c i p a l l y  b y  t h e  r e s p e c t i v e  c h a r a c t e r ’ s i n 

a b i l i t y  t o  e x p r e s s  h i m s e l f / h e r s e l f  i n  a f l u e n t  a M  e l a b o r a t e  

v;ay.'.rhe a c t u a l l y  r e a l i z e d  m e lo d r a m a t i c  s p e e c h e s , t h e y  a r e  

coffijmred t o  D i c k e n s ‘ s e a r l i e r  b o o k s , a r e  n o w , c o n t r a r y  t o  moijt o f  

t h o s e , v e r y  d e l i c a t l y  t a i l o r e d  and a r t i s t i c a l l y  i n s e r t e d  i n t o  

t h i s  l a s t  n o v e l , t h u s  p r e v e n t i n g  t h e  r e a d e r  frors p e r c e i v i n g  t h e s e  

s c e n e s  a s  t o o  o b t r u s i v e .

«FaJ-rv-Me®

(-■■'hereas Da v i d  C o p p e r f i e l d  v;as a l m o s t  c o m p l e t e l y  f r e e  o f  an y  

 ̂ f a . i r y - t a l e ' e l e m e n t s  ~ t h u s  d i f f e r i n g  i n  i t s  c o n c e p t i o n  b e s i -  

c a l l y  f r o a  D i c k e n s ' s  e a r l i e r  two h e r e  examined n o y e l s  -  .^Gieat 

E x p e c t a t i o n s  o f f e r s  a clear atmosphere o f  a f a i r y  s t o r y . R e m i n d i n g  

t h e  r e a d e r  v e r y  much o f  a c o n v e n t i o n a l  ' f a i r y  t a l e  % t h i s  fc>urth 

o f  D i c k e n s e s  *c h i l d - n o v e l s ^  r e f l e c t s  t h r o u g h o u t  i t s  run t e i T o r .  

Ths s c e n e  o f  P i p  w i t h  Mr.Magw it ch at the v e r y  beginning o f  the  

n o v e l  • i-iagwitch f o r c i n g  P ip  t o  s t e a l  f o r  him -  i s , i n d i c a t i v e  

o f  t h e  t e r r o r  a s m a l l , h e l p l e s s  boy v/ould f e e l  i n  a f a i r y  t a l e  

or i n  a h o r r i b l e  n i g h t m a r e . T h i s  ' e v i l '  atm os ph e re  p e r v a d e s  t h e

n o v e l , .s u r f a c i n g  a t  t im e s  i n  a g r a s p a b l e  f o r m , a s  in ;  t h e  h u l k s ,
)

M agw it ch h i m s e l f , t h e  d e s e r t e d  brewhouse e t c . T h e  t e r r o r , P i p ' s  

own n i g h t m a r i s h  a n x i e t i e s , i s  e v e r - p r e s e n t  i n  G r e a t . E x p e c t a t i o n s  ̂

t h e  d i s c l o s u r e  o f  a m y s t e r i o u s  -  and c e r t a i n l y  n o t ^ a l w a y s  a 

p u r e l y * g o o d '  -- s e c r e t  or th e  imminence o f  s o m e th in g  t o  be r e 
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v e a l e d  p e rm e ates  t h e  n o v e l . F u r t h e r m o r e  roffliBaiHJg up s t r o n g l y  

o f  a f a i r y - t a l e  i s  t h e  f a c t  t h a t  t h e  n o v e l  o f f e r s  t e r a p t a t lD n s  

w h ic h  can n o t  be r e f u s e d  e a s i l y  or which e n t a i l  t h e  k i n d  o f  d e 

n i a l  no human b e i n g  i s  n o r m a l l y  s t r o n g  enough t o  g i v e  and,  

thou g h a p p a r e n t l y  o f  g r e a t  p r o f i t , t h o s e  t e m p t a t i o n s  c o n t a i n  a 

d e s t r u c t i v e  e le m e n t  t h a t  w i l l  harri) t h e  p e r s o n  v/hs c o u l d  n o t  r e -
♦

s i s t  i t s  t e m p t a t i o n . A n o t h e r  t r u e  f a i r y - t a l e  sl eroent  can be 

f ou nd i n  .Dickenses s i m p le  dix'^ision o f  h i s  w o r ld  i n t o  ’ g o o d '  and,  

r e s p e c t i v e l y , ' b a d '  c h a r a c t e r s . In t h i s  ' b l a c k - a n d - ^ w l i l t e l y * t a i n 

t e d  w o r ld  i t  i s  m a i n l y  Joe G-argery who i s  opposed by O r l i c i c . I n  

O r l i c k  we f i n d  a l l  t h e  u n d e f i n e d  e v i l  o f  D i c k e n s ' s '  w o r ld  c o n 

c r e t i z e d . H e  i s  t h e  ' b l a c k '  c h a r a c t e r , t h e  p e r s o n i f i e d  l a w l e i i s -  

n e s 3 , t h e  i n s t i n c t  o f  a g g r e s s i o n  and d e s t r u c t i o n , t h e  daemon,the  

u n m o t iv a t e d  h a t e .  J o e , t h e  ' w h i t e '  and t o t a l l y  'g ood *  c h a r a c ' : e r ,  

on t h e  o t h e r  h a n d , i s  t h e  s a i n t l y  s i m p l e t o n  o f  t h e  f o l k , t h e  p e r 

s o n i f i c a t i o n  o f  u n q u a l i f i e d  l o v e , o f  l o v e  w i t h o u t  r e s e r v a t i o n ,  

o f  s t r e n g t h  and g e n t l e n e s s , h e  i s  t h e  embodiment o f  h o n e s t  La-
Q \

h o u r 5t h e  r e a l  ' g e n t l e m a n '  i n  t h i s  book.   ̂ A n d , f i n a l l y , p e r l i a p s  

most c o n v i n c i n g l y  s p e a k i n g  f o r  t h e  i n f l u e n c e  o f  t h e  f a i r y ~ : a l e  

c o n v e n t i o n s  on G r e a t  E x p e c t a t i o n s ♦ P i p ' s e x p e c t a t i o n s  can o j i ly  

be m a t e r i a l i z e d  w i t h i n  th e  framework o f  a f a i r y ~ s t o r y . H i s  e x 

p e c t a t i o n s  depend -  q u i t e  o b v i o u s l y  -  on a m i r a c l e . B u t  t h e n  he 

i s  s u d d e n l y  t h e  h e i r  o f  a l a r g e  f o r t u n e  w h ic h  w i l l  r a i s e ' h i m  

s o c i a l l y , making t h u s  h i s  m.ost d a r i n g  ~ and r a t h e r  r - i d i c u l o u s  

dreams come t r u e  „ T h is  m i r a c l e  f i n d s  Dysons f o l l o w i n g  com'meiit:

" I n  D i c k e n s ’ s m o d i f i c a t i o n  o f  t h e  f o l k  p a t t e r n  o f  t h e  f a i r y

w i s h i n g , M a g w i t c h  i s  P i p ' s  ' f a i r y - g o d f a t h e r ' , who c h a n g e s  t h e

10 )
pufflkin i n t o  a c o a c h . "
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B u t  -Dickens, th o u g h  o b v i o u s l y  a l l o w i n g  fo r  f a i r y - t a l e  elomej ’ 

a s  shown i n  t h e  p a r a g r a p h  a b o v e ,  does n o t  c re a te  a l o n g - l a s i n  

and c o n s i s t e n t  f a i r y - t a l e  w o r l d  in  Gr^ at  E xp efita tio n s. For iis 

soon as i t  seems p o s s i b l e , the r e a l i t y  o f the w p r l d  d e 

s t r o y s  t h i s  i m a g e , because P i p  -  as w e ll  a s  t h e  l e i . r n i

that t h e  irioney t h a t  f u l f i l l s  a p p a r e n t l y  a l l  o f  Fip'^s hope s  

Goroes from a c r i m i n a l  who -  p e rh aps w i t h  g o o d  imt exit i o n s  ~ i s  

u s i n g  P i p  t o  g a i n  a s  w e l l  f o r  h i m s e l f  ' v i c a r i o u s ’ r e s p e c t a b i-  

lity„--^'-^

And t h o u g h , m a i n l y  i n  ' n o n - r o m a n t i c  ' wa,ys, f a i r y - t a l e  e l e m e n t s  

a p p e a r  r a t h e r  f r e q u e n t l y  i n  t h i s  n o v e l , t h e  s t r u c t u r e  o f  G r e a t  

ExBe.c t a t  i o n s  d oes n o t  match w i t h  t h e  p a t t e r n s  o f  a  t r u l y  c c n -  

Y o n t i o n a l  or c rude  f a i r y - s t o r y , i n s o f a r  a s  t h e  h e r o ^ P i p , i s  r o t  

a t  a l l  p a i n t e d  i n  t h o s e  b r i l l i a n t  and s h i n y  c o l o u r s , w h i c h  a r e  

u s u a l l y  e n c o u n t e r e d  i n  t h e  d e p i c t i o n  o f  a r e a l  f a i r y - t a l e  h e r o .  

P i p  does n o t  r e s e m b l e  d e e p l y  the  p o p u l a r , r o m a n t i c  ^ s u i t o r '  and  

S s t e l l a , a t  f i r s t  th e  i n a c c e s s i b l e  h e r o i n e , d o e s  n o t  f i n a l l y  j o i n  

t h e  h e r o  in  a t r a d i t i o n a l , ’ e v e r l a s t i n g ' l o v e  u nio n. D ick en s  ob~ 

v i c u R l y  • and b y  u s i n g  r a t h e r  s t r o n g  d e v i c e s  o f  ' d i s i l l u s i o n -  

ffient' -  r e f u s e d  t o  w r i t e  G r e a t  E x p e c t a t i o n s  a s  a n o v e l  o f  such  

a t r a d i t i o n a l  k i n d . T h e  s t o r y ' s  e n d i n g , i n s p i t e  o f  many f a i r y 

t a l e  sl.eraents i n  i t s  r u n , i s  n o t  a r o m a n t i c  and h appy  o n e , b e -  

c a u s e  t h e  h e r o , w h e n  he r e c o v e r s  from a l l  h i s  made e x p e r i e n c a s ,  

i s  n o t  a t  a l l  the  '’ r a d i a n t *  h e r o  the  r e a d e r  knows from t h e  t a l e s .  

H-e i s  a ' n e w ’ m a n , s e r i o u s , r e s p o n s i b l e  and p e n i t e n t  ™ b u t , C D n -  

c o n t r a r y  t o  any t y p i c a l  f a i r y - t a l e ' s  e n d i n g , h e  i s  u t t e r l y  a l o n e  

and a c o m p le t e  p h y s i c a l  wreck.
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A u t o b i o g r a p h i c a l  I n f l u e n o Q

G r e a t  Ex p e c t a t i o n s , u n l i k e  D a vid  C o p p e r f i e l d , sfeovfs c>njy i- 

v e r y  weak use o f  ' o b v i o u s  ’ and s a v e l y  d ^ t i e t e b l e  a u t o b i o g r e . p h i -  

c a l  m a t e r i a l . A c t u a l l y , i t  i s  o n l y  E s t e l l a  who c a n  b e , w i t h  h i g h  

c e r t a i n t y , r e d i s c o v e r e d  i n  t h e  a u t h o r ' s m a t e r l a X » B s t e l l a , b e i n g  

t h e  f i r s t  e f f e c t i v e  p r e s e n t a t i o n  o f  a s e x u a l l y  a t t r a c t i v e  g i r l  

i n  any o f  t h e  n o v e l s  examined so  f a r , i s  i n  h e r  d g p i c t i o n  q u i t e  

o b v i o u s l y  b a s e d  upon t h e  I r i s h  a c t r e s s  E l l e n  T sr n s n ,w h o  e v e n 

t u a l l y  became D i c k e n s ' s  m i s t r e s s .  As F . R . K a r l  p u t s  i t ;

'■pip^s d e s i r e  f o r  E s t e l l a  c o i n c i d e s  r o u g h l y  w i t h  P i c k e n s ’ s i n  

h i s  own a f f a i r  v ji th  E l l e n  Lav/less Ternan ~ i t  i s  a l o v e  a s  s e l 

f i s h  a s  h i s  d e s i r e  t o  be a g e n t l e m a n . "

Bu1 51 i k e  D a v i d  C o p p e r f i e l d , G r e a t  E x p e c t a t i o n s  - a l s o  d e a1 :; i n  

a f a i r l y  e x t e n s i v e  way w i t h  D i c k e n s ’ s own p a s t . D a vid  C o p p e r f i e l d  

i s ^ o b v i o u s I j ' - , a  c l o s e r  a c c o u n t  o f  the  a u t h o r ' s  p e r s o n a l  l i f e  

t h a n  t h e  l a t e r  n o v e l , b u t  e a c h , a l t h o u g h  i n  d i f f e r e n t  w a y s , r e 

v e a l s  t h e  s h a s e s  and g u i l t s  t h a t  D i c k e n s  f e l t  when he lookc;d  

b a c k  i n t o  h i s  p a s t .

The t r a i t  o f  P i p ' s  c h a r a c t e r , t h a t  i s  most o f t e n  remarked b y  

c r i t i c s , , i s  t h e  p r o t a g o n i s t ’ s t e n d e n c y  tow a rd  s n o b b e r y . I n  f a c t ,  

t h i s  s n o b b e r y  may v e r y  w e l l  l e a d  t o  a d i f f e r e n t  and d e e p e r  l e 

v e l . ,  i n v o l v i n g  t h e  a u t h o r ’ s own p e r s o n a l i t y . P i p * * s  s n o b b e r y , h . i s  

o n l y  v e r y  b r i e f  r e f l e c t i o n s  on h i s  l a b o r i o u s  y o u t h  a s  a b l a c k 

s m i t h ' s  a p p r e n t i c e , p e r h a p s  i s  b a s e d  on t h e  f a c t  t h a t  D i c k e n s  

h i m s e l f ,,eve n  a s  a grown-up p e r s o n ,w a s  v e r y  a n x io u s;  t o  b u r y ,  or  

a t  l e a s t  t o  c o n c e a l , b e n e a t h  h i s  r a t h e r  e x t r o v e r t  p e r s o n a l i i ' . y ,  

t h e  t r a u m a t i c  e x p e r i e n c e s  he had t o  make a s  a b o y , h a v i n g  t o
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work In  a b l a c k i n g  f a c t o r y . P o i n t i n g  i n t o  t h i s  d i r e 6 t i p n , P . H © h o -

baum r a a i n t a i n s ;  " J u s t  a s  D i c k e n s  p r e f e r r e d  t o  f o r g e t  t h e  low.  

a n t e c e d e n t s  o f  h i s  f a m i l y , s o  P i p , i n  h i s  a f f l u e n e e , t u r n s  h i s  

b a c k  on h i s  f r . i e n d s .  J u s t  a s  D i c k e n s  moved i n , b » t  m s  n e v e r  pc 

o f , a  g l i t t e r i n g  s o c i a l  m i l i e u , s o  P i p , i n  p o l i t ®  ska t e s
T k ’)

o v e r  p r o fo u n d  s o c i a l  u nease.* '

ITaus i t  can be maintained t h a t  G r e a t  S3(; pec t a t  i o n s . a l t h o u  gh 

o b v i o u s l y  l e s s  e x p l i c i t  i n  p r e s e n t i n g  d e t a i l s  fro® D i c k e n s ' s  

p e r s o n a l  l i f e  th a n  D a vid  C o p p e r f i e l d «c a r r i e s  o v e r  a n x i e t i e s  

a.nd f e a r s  w hic h a r e  v e r y  f i r m l y  embedded i n  t h e  a u t h o r ’ s n i n d ,  

w h i l e  t h a  n o v e l  i s  s u r e l y  a v o i d i n g , f o r  t h e  most p a r t « t o  d i r e c t l y  

r e t e l l  p a s t  e v e n t s  ..G r e a t  E x p e c t a t i o n s  t h u s  seeias t o  be a U n d  

o f  the a u t h o r ’ s ‘ s y m b o l i c  a u t o b i o g r a p h y ' , an. a u t o b i o g r a p h y  t h a t  

i s  n o t  meant t o  be r e a d  l i k e  h i s  ’ f a c t u a l ^  one « r e v e a l i n g  j.n-  

d i r e c t l y  t h e  a u t h o r ' s  most h u r t i n g  and b e s t - c o n c e a l e d  p e r s o 

n a l  e x p e r i e n c e s ,  o r , a s  PaHobsbaum p u t s  i t j ^ a  s u s t a i n e c .  e x -  

e r c i s s  o f  s e l f - c a s t i g a t i o n "  Due t o  t h a t , F , H u  .Karl main i.a in s  

t h a t  Grea t  E x p e c t a t i o n s . compared w i t h  a n y  o t h e r  e a r l i e r  n o v e l  

exafflined h e r e , a p p e a r s  " t o  have been mined from d e e p e r  m a t e r i a l ,
17  )

and t h e  ore a c c o r d i n g l y  seems .far r i c h e r . "  '' '

C h a T 3. c t  e r  " Pr e s e ,n t  a t  i  on

In  t h e  b e g i n n i n g  o f  t h e  n o v e l  t h e  p r o t a g o n i s t , P i p , i s  i n t r o 

duced as  a l i t t l e  b o y , s e v e n  y e a r s  o f  a g e , a n  orphan,who i s  

b r o u g h t  up b y  h i s  t w e n t y  -yea rs  o l d e r  s i s t e r  and h e r  h u sb a n d ,  

t h e  b l a c k s m i t h  J o e .T h e  e d u c a t i o n a l  methods a p p l i e d  b y  h i s  s i s 

t e r  a r e  v e r y  c r u d e , h a r d  and r e f l e c t  h e r  l a c k  o f „u n d e r s t a n d i n g  

f o r  the  l i t t l e  b o y . S i m i l a r  t o  t h e  h e r o e s  i n  D i c k e n s ’ s forrie r
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n o v els , j  l i t t l e  P i p  f i n d s  h i m s e l f  a s  w e l l  i n  a. ' situat-i«?^ pi" 

m i s e r y ■ -  though n o t  m a i n l y  a m a t e r i a l  o n e , i t  i g  t;h§ l a c k  o f  

f e e l i n g s  on h i s  s i s t e r ' s  s i d e  t h a t  produce h i §  m i s e r y  sy;n“* 

b o l i c a l l y  she h a b i t u a l l y  wears an a p r o n , s t y e k  f u l l  o f  n e e d l e s  

and p i n s  and does t h a t  n o t  o f f e r  warmth and p r a t e c t i o n . B u t  

thou g h t h e  e a r l y  c h i l d h o o d  o f  the  novel®s h e r o  i g  n o t  a f a v o u '  

a b l e , a  * ĝood® o n e ,h e  b e i n g  b u l l i e d  b y  h i s  s i s t e r  and h e r  f r i e  

r e s p e c t i v e l y , m i s t r e a t e d  and m i s u n d e r s t o o d 5 h i s  m i s e r y  i s  n o t ,  

compared t o  O l i v e r  * s , co m p le te  and t o t a l l y  ’ dark*  ,b©eaiJSe t i e  

b l a c k s m i t h ,  J o e , who i s  a v e r y  g e n t l e  p e r s o n , p r o t e c t s  l i t t l e  P i p  

frcin h i s  s i s t e r  *s w r a t h . I n  Joe P i p  f i n d s  a f r i e n d  and a c o . i -  

f i d a n t , o n  v/hom he r e l i e s  and c l i n g s  w i t h  an h o n e s t  and c h i l d 

i s h  a f f e c t i o n »

P i p , l i v i n g  i n  a c u t - o f f  v i l l a g e  i n  th e  f e a t u r e l e s s  m a r sh e s ,  

l e a d s  t h u s  a r a t h e r  u n e x c i t i n g  b u t  ’ b e a r a b l e *  l i f e  ~ u n t i l  he  

e n c o u n t e r s  M a g w i t c h . T h i s  c h a n c e - e n c o u n t e r  b r e a k s  i n t o  t h e  p r o 

t a g o n i s t ’ s d e v e lo p m e n t  and i s  a t r u l y  t r a u m a t i c  e x p e r i e n c e  f o r  

t h e  young c h i l d . M a g w i t c h , t h e  e s c a p e d  c o n v i c t , s h i v e r i n g  w i t h  

ag u e  and s t a r v i n g , a d r i f t  on t h e  m a r s h e s , s c a r e s  t h e  b oy  i n t o  

s t e a l i n g  him some f o o d  and d r i n k  from h i s  s i s t e r ’ s k i t c h e n  and

-  f u r t h e r m o r e  -  a f i l e  from J o e ’ s sh ed t o  open h i s  i r u i i s .

Though the sc e n e  o f  ^ s t e a l i n g *  i t s e l f  does n o t  show a r e a l  com

p a s s i o n  on the  b o y ’ s p a r t , i t  t u r n s  o u t  t o  be an e x p e r i e n c e ,
i

w hic h P ip  can n o t  f o r g e t . I t  i s  m a i n l y  t h e  t h e f t  o f  t h e  f i l e  

t h a t  p r o v o k e s  t h e  b o y ’ s f e e l i n g s  o f  g u i l t » T h u s  t h e  p r o t a g o n i s t  

e n t e r s , ; f o r  th e  f i r s t  t im e i n  h i s  l i f e , i n t o  a p e r s o n a l  c o n f l i c t ,  

whic h a f f e c t s  d e e p l y  h i s  i n n e r  b a l a n c e  o f  f e e l i n g s . P i p , d u r i n g  

t h e  f o l l o w i n g  n i g h t , i s  l i t e r a l l y  t o r n  t o  and f r o  from h i s  c o n 

s i d e r a t i o n s  o f  whe the r  he s h o u l d  or n o t  t e l l  Joe a b o u t  the  

t h e f t  he h a s  committed.He f e a r s  he m ig h t  b e  p u n i s h e d , m i g h t
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l o s e  h i s  o n l y  friend’s c o n f i d a n c e  and t h u s , f i n a l l y , d e c i d e s  on 

n o t  t e l l i n g  him, B u t  he can n o t  e a s i l y  f o r g e t  what iie had  

done t o  h i s  fr ien .d  and though he calms down ,sooi>,ti'yirig t o  

f o r g e t  the e x p e r i e n c e , a g a i n  and a g a i n  he i s  rem inded o f  thi.s

t h e f t . .

A  f a i r l y  l o n g  p e r i o d  o f  t im e  f o l l o w s  d u r i n g  Mhich P i p  a^jain 

l i v e s  a c o m p l e t e l y  withdravm l i f e  i n  th e  t i n y  v i l l a g e , l e a r n i n g

-  v l t h  e n t h u s i a s m  ~ t h e  b l a c k s m i t h ’ s t r a d e , A n d  s i n c e  he ob-- 

v i o a s l y  can n o t  g e t  i n t o  t o u c h  \‘i i t h  t h e  ’ o u t e r ’ w o r l d , w i t h  *So~ 

c i e t y * , j t h a t  way S o c i e t y  * i t s e l f  h a s  t o  im ping e  upon him. And 

i t  does so t h r o u g h  M iss  Havishara,a *I<ady', l i v i n g  n e a r  t h e  v i l 

l a g e .  Her immedia te  m o t iv e  i s  t o  f i n d  a b o y  t o  p l a y  w i t h  he]'  

l o v e l y , . y o u n g  nis ce, E s t e l l a . I t  i s  t h e  d u l l  n a t u r e  o f  P i p ' s  e:c-

i s t e n c e , ' ^ t h a t  r e n d e r s  him c u r i o u s l y  v u l n e r a b l e  t o  overture.';

IQ')
from o u t e r  s p h e r e s . "   ̂ /uid t h u s ,  under t h e  i n f l u e n c e  o f  Mi.ss 

Havisha.m and E s t e l l a , P i p  now s t a , r t s  a v e r y  r a p i d  d e v e lo p m e n t  

o f  h i s  ^view" ~ up t o  now more th a n  l i m i t e d  ~ which i s  d e c ; l s i v e  

f o r  h i s  f u t u r e  l i f e . P i p  h i m s e l f , a f t e r  h i s  f i r s t  v i s i t  i n  ','>a- 

t i s  House* a l r e a d y  f e e l s  t h a t  t h i s  e v e n t  i s  o f  a g r e a t  b eai’ i n g

on h i s  f u t u r e ;  " T h a t  was a memorable day t o  me,for,  i t  made g r e a t

Pol ’
onangtis i n  me," " ' S u r e l y  he s t i l l  h a s  no c l e a r  i d e a  o f  tlae

n a t u r e  and t h e  f u r t h e r  i m p l i c a t i o n s  o f  t h e s e  ' g r e a t  ch a n g e s

he i s  m a i n l y  e x c i t e d , b e i n g  d i r e c t l y  c o n f r o n t e d - w i t h  a 'new'

w o r l d , o f  i * . i c h  he h a d -n o  know le dge w h a t s o e v e r . T h e  immediat(5

and d i r e c t  change i n  him i s  pr o vo k e d  b y  E s t e l l a ' s  remark t h a t

he i s  o n l y  an o r d i n a r y  and common b l a c k s m i t h ' s  c h i l d , h a s  rough
i

haXi-ds and uncouth b o o t s . P i p  h a d , u p  t o  t h i s  v e r y  moment,never  

t h o u g h t  a b o u t  h i s  s o c i a l  s t a t u s , b u t  t h e  open c o n te m p t,w h ic l i
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c i a l  p o s i t i o n  and o f  s o c i a l  r e a l i t y  i n  a w id e r  senseo P i p  d'?-  

s c r i b s s  h i s  im mediate  r e a c t i o n  a s  fol lg j iy gi  had ri,ever t h o u g h t  

o f  b e i n g  ashamed o f  my hands b e f o r e , b u t  I  b e g a n  t o  conside;"  

theia a v e r y  i n d i f f e r e n t  p a i r . H e r  conte mpt f o r  me was t o o  s : r o n g ,
O T \

t h a t  i t  became i n f e c t i o u s , and I  c a u g h t  i t * ' ''

A g ro w in g  d i s c o n t e n t  a b o u t  h i m s e l f  and a b o u t  hi®, p r e v i o u s  e x 

i s t e n c e  g a i n s  form and f o r c e  i n s i d e  him and P i p  i t a r t s  f e e l i n g  

ashamed o f  h i m s e l f , h i s  o c c u p a t i o n  and -  m a i n l y  -> o f  h i s  f r i e n d  

and f o s t e r - f a t h e r  Joe. "I  am a f r a i d  I  was ashamed o f  him -  when

I  saw t h a t  E s t e l l a  s t o o d  a t  t h e  b a c k  o f  M iss  Ha,visharo’ s c h a i r ,

2 2 )
and t h a t  h e r  e y e s  l a u g h e d  m i s c h i e v o u s l y . "

From nov on onwards t h e r e  i s  i n  the f o r m e r l y  a b s o l u t e l y  i n e x 

p e r i e n c e d  and ^ b lin d *  -  b u t  r a t h e r  c o n t e n t  ~ P i p  a d i s p o s i 

t i o n  toward d i s c o n t e n t  w i t h  h i s  l o t .  B e f o r e  he had met M iss  

Havishara and E s t e l l a , h i s  f u t u r e  l i f e  had b e e n  b a s e d  e n t i r e l y  

on h i s  i d e a , h i s  r a t h e r  e n t h u s i a s t i c a l l y  f o l l o w e d  d e s t i n a t i o n ,  

t o  beconie a b l a c k s m i t h , l i k e  J o e . B u t  now i t  became t o o  o bviD us  

f o r  him t h a t  E s t e l l a  would n e v e r  a c c e p t  h i m , a s  l o n g  a s  he ,<ept 

h i s  low s o c i a l  s t a t u s . T h e  d e c i s i o n  t o  g i v e  up h i s  form er a n b i -

t i o n s  a n d , m a i n l y , h i s  former f r i e n d  -  i s  n o t  an e n t i r e l y  a as y
• i

one and P i p  g o e s  t h r o u g h  h i s  se c o n d  deep i n n e r  c o n f l i c t , h i s  

s e c o n d 5b u r t i n g  p e r s o n a l  c r i s i s . B u t , f i n a l l y , he d e c i d e s  on g i v i n g  

up h i s  former l i f e „ h i s  former f r i e n d , a n d  f o l l o w  t h e  d i r e c t i o n  

i n d i c a t e d  b y  M iss  Havisham and E s t e l l a :  remember t h a t  w.iCn 

I  g o t  i n t o  my l i t t l e  b e d r o o m ,!  was t r u l y  w r e t c h e d  ;and had i
I

s t r o n g  c o n v i c t i o n  on me t h a t  I  s h o u l d  n e v e r  l i k e  J o e ' s  t r a l e .

I  had l i k e d  i t  o n c e , b u t  once was n o t  now.**
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Miss  Havisham and E s t e l l a , r e s p e c t i v e l y , h a d  shown P i p  a glirriie  

o f  ^ S o c i e t y '  v/hich was f a r  b ey o n d  t h e  narrow l i i n i t a t i o n s  o f  

p r e v i o u s  l i f e . H a v i n g  had no e x p e r i e n c e s  o f  t h i s  . ^ S p e i e t y ? s c  .-far■

beirig  u t t e r l y  i g n o r a n t  and b l i n d e d  b y  a l l  i t s  g l i t t e r  -  t h u s  n o t  

s e e i n g  or e v e n  s u s p e c t i n g  i t s  f a l s i t y  -  P i p  b e g i n s  t o  a s p i r e  -;o 

t h a t  form o f  l i f e . M i s s  Havisham a l l o w s  P ip  -  q u i t e  d e l i b e r a t e i . y  

and  m a l i c i o u s l y  ~ t o  make h i s  g r e a t , unfounded and Imraature assump-  

t i o n  t h a t  she i s  h i s  ' P a t r o n * , t h e  * g o o d - a n g e l % d e s t i n e d  t o  re n o v e  

hlEi froBi h i s  form er l i f e  a n d , a b o v e  a l l , f r o m  h i s  former s o c i a l  c l a s  

Thus P i p  f o l l o v i s  h e r  b l i n d l y ,  " o n l y  t oo  r e a d y  t o  be h e r  du pe".

M iss  Ha.vishain n o t  o n l y  s u c c e e d e d  i n  s h a p in g  E s t e l l a  a s  a  » p h j ' s i -  

c a l l y  a s  w e l l  a s  e m o t i o n a l l y  ~ ’ f r i g i d ’ i n s t r u m e n t  o f  d e s t r u c i - i o n ,  

b u t  a l s o  in  making young P i p  d i s c o n t e n t e d , a n d  n o t  j u s t  w i t h  h i s  

home^but a l s o  v?ith h i m s e l f  a s  w e l l . H e  now f e e l s  n o t h i n g  b u t  d j . s -  

g u s t  f o r  h i s  t r a d e , h i s  i n d e n t u r e s  ~ and eve n  f o r  h i s  k i n d  f r i e n d  

and m a s t e r . T h e  gap between P i p  and Joe i s  w i d e n i n g  c o n s t a n t l y .

P i p ,  i n  h i s  ?iast ■" c e r t a i n l y  o n l y  h a l f - h e a r t e d  a t t e m p t  t o  k e e p  h i s  

f r i e n d s h i p  -  t r i e s  t o  ' e d u c a t e '  J o e , t r i e s  t o  make him l e s s  i g n o r a n t  

and ccffimon,,But he does n o t  r e a l l y  want t o  h e l p  J o e , b u t  m a i n l y  him

s e l f .  T h i s  3,tterapt i s  b a s e d  on h i s  now s t r o n g l y  d e v e l o p e d  egois m  -  

he wants Jc;e t o  be w o r t h i e r  o f  h i s  ov/n company and l e s s  open t o  

E s t e l l a ^ s  r e p r o a c h . B u t  P i p ’ s e f f o r t s  a r e  i n  v a i n .  Joe do es n o t  want

-  and o b v i o u s l y  can n o t  -• chang e b a s i c a l l y  and young P i p  d e c i d e s  

on b r e a k i n g  o u t  o f  h i s  l i m i t e d  e x i s t e n c e , l e a v i n g  b e h i n d  h i s  form er  

l i f e  and f r i e n d  and h i s  commonness.

The e n c o u n t e r  w i t h  Miss Havisham opened P ip  s u f f i c i e n t l y  enough  

t o  r e c e i v e  y e t  cinother ’ e m i s s a r y '  from the f a r - a w a y  ' S o c i e t y ’ , Mr. 

J a g g e r S j t h e  lav/yer from L o n d o n .T h i s  ' g e n t l e m a n w h o  h á s  a r a t h e r  

d i r t y  b u s i n e s s , b u t  who i s  n e i t h e r  k i n d  nor w ic k e d ,w h o  once had h i s
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dreams b u t  who now o n l y  i s  an a g e n t  payed f o r  a n y  k i n d  o f  s e r 

v i c e , h e l p s  P ip  f u r t h e r  t o  d e v e l o p  h i s  v a g u e  i d e a s  and a s p i r a 

t i o n s  and s u p p o r t s  him f i r n i l y  in  h i s  d e c i s i o n  t o  become a ' g e n t l e '  

man ■-Young P i p  a t  t h a t  titce p r o b a b l y  h£̂ d no c l e a r  i d e a  o f  what  

i t  meant t o  be a ' g e n t l e m a n '  b u t  he i s  i n f l a H i e d , i n f e c t e d  and he  

h a p p i l y , f u l l  o f  g r e a t  e x p e c t a t i o n s , s e t s  o u t  t o  Lpadon a s  a t y p i 

c a l  ' p i c a r e s q u e  a d v e n t u r e r * .

A r r i v i n g  i n  London,young  P i p  i s  r a t h e r  d i s a p p o i n t e d , T h e  town 

i t s e l f  he f i n d s  u g l y , c r o o k e d , n a r r o w  and d i r t y  -  f a r  from b e i n g  

t h e  s p l e n d i d  p l a c e  he t h o u g h t  i t  w a s . H i s  nex  ̂ l i f e  i s  now one o f  

i d l e n e s s  and r a p i d l y  i n c r e a s i n g  d e b t s . H e  w a s t e s  h i s  time m a i n l y  

i n  p o i n t l e s s  c h a t s  or i n  t h e  ' F i n c h e s  o f  t h e  G r o v © P e r p e t u a l l y  

he  dan c e s  a t t e n d a n c e  on E s t e l l a , w h o  i s  -  now .roort than e v e r  b e 

f o r e  -  the  lu m in a r y  o f  h i s  d e s i r e s . H e  l i v e s  h i s  a s p i r a t i o n s  

- s t i l l  n o t  r e a l i z e d  b y  him a s  f a l s e  and empty ones -  and h i s  

i d e a l  o f  l i f e  c o n c r e t i z e s  i t s e l f  more and more a s  t h e  a m b i t i o n  

t o  l i v e  on an -- i f  p o s s i b l e  -  unearned in c o m e .S o o n  he i s  t h e  

t r u e  p a r a s i t e , n o t  f o l l o w i n g  an y p r o f e s s i o n , n o t  d o i n g  a n y t h i n g  

t o  earn h i s  l i v i n g , o n l y  s p e n d in g  c a r e l e s s l y  t h e  money t h a t  h i s  

unknov/n b e n e f a c t o r  p r o v i d e s  him w i t h .

T h is  s t a t e  o f  i d l e n e s s , o f  s n o b b e r y , a f f e c t s  Pip's? i n n e r - ^ s e l f  

s t r o n g l y  and d i r e c t l y - H i s  h e a r t , b a s i c a l l y  a good b u t  a t o t a l l y  

’ U n d i s c i p l i n e d *  o n e , h a r d e n s , h i s  egoism and h i &  s e l f - c e n t r e d n e s s  

g a i n  I n c r e a s i n g l y  f o r c e . T h . i s  t r a n s f o r m a t i o n  o f  t h e  p r o t a g o r i s t ' s  

o r i g i n a l  c h a r a c t e r  f i n d s  i t s  c l i m a x  when J o e . announces h i s  v i 

s i t  t o  London.The gap b etw een P ip  and h i s  form er f r i e n d  has
I

meanwhile widene d so much t h a t  P ip  s e e s  no way o f  b r i d g i n g  i t  

a n y  more..He i s  now n o t  o n l y  ashamed o f  J o e ' s  comnio3iness,hi£
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s i m p l i c i t y 5o u t  o b v i o u s l y  lie i s  f u l l  o f  a n g e r , p e r c e i v i n g  Joe 

a s  a s i m p le  d i s t u r b a n c e , p e rh aps eve n  a s  a menace^who b r i n g E  

b a c k  t h e  u n p l e a s a n t  memories o f  h i s  p a s t  infco h i §  new l i f e  and  

who m ig ht  t h u s  a f f e c t  P i p ' s  f u r t h e r  l i f e  a s  a g e n t le m a n  i n  a 

n e g a t i v e  way:

*'Let me c o n f e s s  e x a c t l y , w i t h  what f e e l i n g s  I  
l o o k e d  f o r w a r d  t o  J o e ' s  coming.
Not  w i t h  p l e a s u r e , th o u g h  I  was bound t o  him 
b y  so many t i e s . j n o ^ w i t h  c o n s i d e r a b l e  d i s t u r 
b a n c e ,  some m o r t i f i c a t i o n , a n d  a keen se n s e  o f  
i n c o n g r u i t y . I f  I  c o u l d  have k e p t  him away b y  
p d y i n g  m oney,I  c e r t a i n l y  would h av e  p a i d  mo
n e y .  " 2 5 )

In  h i s  new l i f e  P i p  seems t o  have l o s t  t h e  c a p a c i t y  t o  see  

t h e  o t h e r  p e o p l e ' s  in n e r  v a l u e s  and j u d g e s  them m e r e l y  b y  t i e i r  

o u t e r  a p p e a r a n c e s , t h e i r  s o c i a l  s k i l l s , t h e i r  e a t i n g -  and t a b l e -  

m anners. J o e j f e e l i n g  t h i s  t r a n s f o r m a t i o n  o f  P i p ' s  former c h a r a c 

t e r ,  i s  n e r v o u s , i h s e c u r e  and s h y l y  a d d r e s s e s  him a s  * S i r ' . L a c e r , 

when Joe i s  g o n e , P i p  f e e l s  ashamed o f  h i m s e l f . B u t  t h i s  r e g r  ; t  

i s  o n l y  o f  a weak and s h o r t  n a t u r e  and h i s  shame does n o t  p r o 

duce an in n e r  c r i s i s . E s t e l l a ® s  and Miss H avish am*s i n f l u e n c e  

make hin] f o r g e t  t h i s  ' u n p l e a s a n t *  i n c i d e n t  v e r y  soon.T hough he 

had i n t e n d e d  t o  v i s i t  Joe on h i s  n e x t  j o u r n e y  t o  ‘ S a t i s  H o u ; e ' ,  

t h e y  c o n v i n c e  him -  e a s i l y  ~ t h a t  t h i s  would n o t  be a w i s e  and 

p r o f i t a b l e  s t e p  t o  m a k e . L a t e r , t h e  mature P i p  w r i t e s  a b o u t  i ' :  

i n  the  f o l l o w i n g  words?

” I  n e v e r  t h o u g h t  t h e r e  v/as a n y t h i n g  low and s m a l l  
?ln my k e e p i n g  away from J o e , b e c a u s e  I  knew she  
( E s t e l l a )  would be contemptuous o f  h i m . I t  was but  

a day gone,a.nd Joe had b r o u g h t  t h e  t e a r s  i n t o  my gA)  
e y e s  j t h e y  had soon d r i e d , G o d  f o r g iv v i  me ! s o o n ' d r i e d .
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But Pj-p*s l i f e  as a g e n t l e m a n , h i s  X i f e  o f  i d l e n e s s . gRObt e r y ,  

egois m  and e g o t i s m , d o e s  n o t  make up h i s  whole  eharac-ter^aRc.

M iss  Havlshara*s and E s t e l l a ’ s p o i s o n i n g  i n f l u e n p e  can n o t  com

p l e t e l y  p a r a l y z e  t h e  p r o t a g o n i s t ' s  inxier f o r c e ® , s p r i n g i n g  irom  

h i s  s t i l l  l i v i n g  o r i g i n a l  *good h e a r t ‘ -.Very s l o w l y  P i p , b y  h im 

s e l f , r e a l i z e s  the  n e g a t i v e  e f f e c t s  v;hich h i s  p r e s e n t  way of  l i f e  

h av e  on h i s  own p e r s o n a l i t y , a n d  s e e s  how m i s l e a d i n g  h i s  ’ g r e a t  

e x p e c t a t i o n s ®  a c t u a l l y  a r e ;  "As I  had grown a c c u s t o m e d  t o  my 

e x p e c t a t i o n s , !  had i n s e n s i b l y  begun t o  n o t i c e  t h e i r  e f f e c t  upon 

m y s e l f  and t h o s e  around me. T h e i r  i n f l u e n c e  on hiy own c h a r a c t e r

I  d i s g u i s e d  from my r e c o g n i t i o n  a s  much a s  p o s s i b l e , b u t  I  kaew

?7 )
v e r y  w e l l  t h a t  i t  was n o t  a l l  good. ^

The f i r s t  im p u ls e  t h a t  i n d i c a t e d  t h i s  s t i l l  e x i s t i n g  ’ g o o d n e s s ’ 

o f  P i p ’ s c h a r a c t e r  became o b v i o u s  t h r o u g h  J o e * s  v i s i t  t o  Lon

don, P i p ,  ha v i n g  m i s t r e a t e d  h i s  o l d  f r i e n d , f e e l s  a f t e r w a r d s  -- 

though o n l y  b r i e f l y  -  h o n e s t  shame a b o u t  h i s  own pe rformanc-3.

Not l o n g  a f t e r  t h i s  e v e n t  a s e c o n d  -  and s t r o n g e r  -  movement  

o f  h i s  a l m o s t  b u r i e d  good c h a r a c t e r  makes P i p  a.m.re o f  h i s  i?wn 

t r a n s f o r m a t i o n . H i s  f r i e n d ,  t h e  young g e n t le m a n  H e r b e r t  Pocke-:,  

who i s  5 i n  many ways t h e  g e n t le m a n  P ip  o ught  t o  be and w i t h  v/hom 

g e n t i l i t y  comes b y  n a t u r e , i s  m i s l e a d  b y  P i p ’ s •’ g e n e r o u s *  waj" 

o f  sp e n d in g  money and f i n d s  h i m s e l f  soon i n  deep f 5i i a n c i a i  t,roub- 

l e s o P i p , f e e l i n g  t h a t  h i s  f r i e n d ’ s p l i g h t  i s  a c t u a l l y  m a i n l y  h i s  

f a u l t ,  t r i e s  t o  h e l p  him b y  e n g a g i n g  some p a r t  o f  h i s  ®incoffi<: ’ t o  

become p a r t n e r  i n  H e r b e r t ' s  s h i p p i n g  firm.He, does  n o t  have any  

f u t u r e  b u s i n e s s  i n  mind, j u s t  s i m p l y  v/ants t o  h e l p , a n d  t h u s  t h i s  

s t e p  i s  t o . b e  seen a s  P i p ’ s f i r s t  r e a c t i o n  a g a i n s t  h i s  e go is m .

The p l e a s u r e  he g i v e s  t o  h i s  f r i e n d  c r e a t e s  i n  him ■» f o r  the
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f i r s t  time i n  h i s  new l i f e  -  a f e e l i n g  o f  deep s a t i s f a c t i o n ;

•’I  d i d  r e a l l y  c r y  i n  good e a r n e s t  when I  went t o  b e d , t o  thinl-  

t h a t  my e x p e c t a t i o n s  had done some good t o  somebody.! '

The n e x t  v i s i b l e  s i g n  o f  t h e  p r o t a g o n i s t ' s  g r o w in g  m a t u r i t .  

o f  h i s  r e d e v e l o p m e n t  o f  h i s  o r i g i n a l  ' g o o d n e s s h a s  t o  be seei  

i n  h i s  c h a n g i n g  a t t i t u d e  to w a rd  Magw itch a t  t h e  v©ry t im e  t h a t  

th e  l a t t e r  i s  no l o n g e r  P i p * s  b e n e f a c t o r , n o  l o n g e r  a b l e  t o  h e l p  

h i m . M a g w i t c h , a c t u a l l y , h a s  now become a b u r d e n  f o r  pip.rtnen Mag

w i t c h  t u r n s  o u t  t o  be the  s o u r c e  o f  P i p ' s  ' g r e a t  e x p e c t a t i o n s ' ,  

when P ip  h a s  t o  r e a l i z e  t h a t  i t  was t h e  c o n v i c t , w h o  had been f o r  

so l o n g  h i s  unknown b e n e f a c t o r , P i p , a t  f i r s t , f e e l s  n o t h i n g  out  

d i s g u s t  f o r  t h e  man and h i s  r e v o l t i n g  h a b i t s  -  m a i n l y  h i s  t a b l e -  

manners.The  c o n v i c t  now has been s e n t e n c e d  f o r  in nu merable  

c r i m e s , h a s  been t r a n s p o r t e d  f o r  l i f e  “ b u t  h a s  r i s k e d  h i s  L i f e  

t o  come ba*ck and see  ' h i s *  g e n t l e m a n . I l l  and d e s p a i r e d , h e  f e a r 

f u l l y  t r i e s  t o  win P i p ' s  a f f e c t i o n , P i p  o n l y  f e e l s  r e v u l s i o n  

f o r  M a g w i t c h / b u t  an i n n e r  v o i c e  t e l l s  him t h a t  he now h a s  to  

h e l p  t h e  o l d  man and P i p , v e r y  h e s i t a t i n g l y  i n  t h e  b e g i n n i n g ,  

i s  e v e n t u a l l y  p r e p a r e d  t o  d i s g u i s e  h i m , t o  h i d e  him a n d , f u r t h e r 

more , la.vs p l a n s  f o r  s m u g g l in g  him o ut  o f  t h e  c o u n t r y  « r i s k i n g  

th u s  a l l  t h a t  he h a d ' a c h i e v e d ' s o  f a r  i n  h i s  new l i f e . S o o n  ne 

comes t o  f e e l  p i t y  f o r  I f e g w i t c h j a n d  i t  i s  n o t  o n l y  t h e  f e e l . i n g  

one h a s  f o r  a n y  s u f f e r i n g  c r e a t u r e , b u t  a v e r y  p e r s o n a l  one f o r  

t h e  c o n v i c t .

The a t t e m p t  t o  smuggle Magv/itch away f a i l s  and t h e  man i s  s e 

v e r e l y  i n j u r e d  i n  h i s  r e c a p t u r e . P i p , s i t t i n g  b y  h i s  b e d , r e a l i z e s  

now t h a t  t h e  c o n v i c t , w h o  h ad been s u s t a i n i n g  him f o r  so  l o n g  

w i t h o u t  c l a i m i n g  a n y t h i n g  b a c k  b u t  a f f e c t i o n , d e s e r v e s  more than
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h i s  mere p i t y  -  d e s e v e s  h i s  t r u e  g r a t e f u l n e s s , T h i s  f e e l i n g ,  ?ne 

t h a t  P i p  had n o t  f e l t  f o r  y e a r s , i s  a r e a c t i o n  t h a t  i n d i c a t e  5 

c l e a r  1 %̂ t h e  chang e i n  P i p ’ s c h a r a c t e r . F p l l p w i r i g  wprdg spoke n b y  

t h e  p r o t a g o n i s t  s i g n i f y  t h a t  h i s  u n d e r l y i n g  ’ g o o d n e s s ’ i s  -  q u i t e  

s t e a d i l y  and s i g n i f i c a n t l y  -  g a i n i n g  f o r c e i

"For now my repu g n an ce  t o  him had a l l  m e l t e d  away,  
and i n  t h e  h u n t e d  wounded s h a c k l e d  c r e a t u r e  who 
h e l d  my hand i n  h i s , I  o n l y  saw a man who had meant  
t o  be my b e n e f a c t o r , a n d  who had f e l t  a f f e c t i o n a t e l y ,  
g r a t e f u l l y , and g e n e r o u s l y , t o w a r d s  me w i t h  g r e a t  
c o n s t a n t l y  t h r o u g h  a s e r i e s  o f  y e a r s . I  o n l y  saw jji  
him a much b e t t e r  man th a n  I  had b ee n t o  J o e . "  ^

The c o n v i c t  d i e s  b e f o r e  h i s  e x e c u t i o n , h i s  p o s s e s s i o n s  a r e  f o r 

f e i t  t o  t h e  Crown and P i p , t h u s , l o s e s  h i s  ‘ i n c o m e ’ .He now cari n o t  

s u s t a , i n  h i s  s o c i a l  a p p e a r a n c e  any  more and c o n f i d e s  t o  h i s  I 'r i e n d  

H e r b e r t s  am h e a v i l y  i n  d e b t  -- v e r y  h e a v i l y  f o r  me,who has now 

no e x p e c t a t i o n s  -  and I  have been b r e d  t o  no c a l l i n g , a n d  I  am 

f i t  f o r  n o t h i n g « "

In r e c o g n i z i n g  t h i s , P i p  h a s  a t  l e a s t  l e a r n e d  a t  l a s t  t h e  b e 

g i n n i n g s  o f  purp ose and s e l f - r e s p e c t . T h r o u g h  t h o s e  e v e n t s ,  

th r o u g h  h i s  change o f  f e e l i n g  tow a rd t h e  r e n e g a d e  c r i m i n a l  and  

h i s  r e a l i z a t i o n  o f  what he r e a l l y  i s , a n  i n c i s i v e  i n d i c a t i o n  i s  

g.iven t h a t  t h e  p r o t a g o n i s t ' s  s y m p a t h i e s , h i s  human f e e l i n g s ' , a r e  

g ro\iing  a g a i n  and t h a t  he nov/ l o s e s  g r a d u a l l y  h i s  s e l f - d e s t r u c 

t i v e  e g o i s m . P i p  r e a l i z e s  t h a t  h i s  e x p e c t a t i o n s  were :o n l y  an i l l u 

s i o n  and,when h i s  a r t i f i c i a l l y  c o n s t r u c t e d  w o r ld  b r e a k s  t o  p i e c e s ,  

t h e  h e r o  has t h e  f o r c e  and t h e  c o u r a g e  t o  se e  h i s  r e a l i t y , h i s  

p o s i t i o n , w i t h  a c l e a r  and r e a l i s t i c  e y e , s a y i n g ;  " . . . ' i t  was n o t  

u n t i l  I  bega.n t o  t h i n k ,  t h a t  I  began f u l l y  t o  know how w r e c k e l  I  

w a s , a n d  how t h e  s h i p  i n  whic h I  had s a i l e d  was gone t o  p i e c e s .
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But t h e  p r o t a g o n i s t ’ s f i n a l  r e d e v e l o p m e n t  o f  h âs  

i s  n o t  b a s e d  on P i p ' s  own m e n ta l  and moral d e c i s i o n s  ~ b u t  i s  

due t o  h i s  g r a v e  i l l n e s s , w h i c h  b e f a l l s  him shortly a f t e r  Mag

w i t c h  d e a t h . / m d  o n l y  t h r o u g h  t h i s  il ln.eg.s t h e  h e r o  r e g a i n s  h i s  

‘ moral  f r e e d o m ^ . I n  o t h e r  w o r d s , t h i s  i l l n e s s  p u r i f i e s  him o f  h i s  

f a l s e  a s p i r a t i o n s , b r i n g s  him f i n a l l y  b a c k  t o  r g a l l l b y * T h e  p u r g i n g  

q u a l i t y  o f  h i s  b r a i n  f e v e r , w h i c h  ’ b urns o u t *  h i s  former immature  

and f a l s e  a s s u m p t i o n s , t a k e s  th e  form o f  a ' r e s t o r a t i v e  q u e s t ' ,  

w hic h a t  f i r s t  weakens h i m , b r i n g i n g  him v e r y  c l o s e  t o  d e a t h , b e 

f o r e  p a s s i n g  him t h r o u g h  toxi/ard a new l i f e . P i p  i s  b r o u g h t  b a c k  

t o  v i t a l i t y  b y  t h e  c a r e  o f  J o e , t h e  ‘ good m a n * , t h e  p e rh aps eve n  

’ C h r i s t l y  f i g u r e  *,v;ho m i n i s t e r s  t o  him t h r o u g h o u t  h i s  l o n g  i l l 

n e s s . "Through J o e , P i p  i s  p u t  i n  t o u c h  w i t h  t h e  f o r c e s  whi-cb 

c o n s t i t u t e  t h e  s o l e  t h i n g  t h a t  can s a v e  h im ; h e  must r e t u r n  t o  

t h e  l o v i n g  f o l d  o f  t h o s e  who h av e  d e c e n c y  and c o m p a s s i o n . O n l y  

Joe can wa-rm up th e  h e a r t  f r o z e n  b y  c o n t a c t  w i t h  Miss  Havisham  

and E s t e l l a « "

l%en P i p  r e t u r n s  t o  l i f e , r e b o r n , s o  t o  s p e a k , h e  i s  no l o r g e r  

t h e  P ip  o f  ‘ g e n t l e m a n l y  p r e t e n t i o n s ' . His ' g r e a t  e x p e c t a t i o r . s  ' 

no l o n g e r  e x i s t  and a l l  t h o s e  c o n n e c t i o n s  w i t h  h i s  former ]- i fe  

d i e d  or d is a p p e a r e d .N o w  P ip  i s  s t r o n g  enough t o  a s k  f o r g i v e n e s s  

o f  Joe and t o  undergo t h e  h u m i l i t y  o f  b e i n g  f o r g i v e n . A n d  ,peT-  

h ap s i t  i s  t h i s  s t e p  t h a t  a c t u a l l y  s i g n i f i e s  t h e  h e r o ’ s de^^elop-  

roent tow a rds m a t u r i t y . P i p  can  now a g a i n  embrace Joe and B i d d y ,  

a nd,nio re o ver  5 Pip^ s g o o d ' d e e d  f o r  H e r b e r t  P o c k e t  p r o v i d e s  hj.m 

w i t h  t h e  means o f  economic r e g e n e r a t i o n  t h r o u g h  h a r d  work c.nd 

a p p l i c a t i o n . M i a t  P ip  e x p e c t s  now i s  much r e d u c e d . L i f e  i n  t h e  

f u t u r e  means o n l y  s m a l l  e x p e c t a t i o n s  t o  him .Pip ^who had been  

r e a d y  t o  s a c r i f i c e  h i m s e l f , h i s  l i f e , f o r  s n o b b e r y , i s  e v e n t u ? . l l y
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s a v e d ,H e  caii be redeemed b e c a u s e  he i s  young and m s  born w i t h  

a ’ good h e a r t *  -  t h u s  he can be r e - e d u c a t e d . 3h r p u g h  h i s  i l l n e s s ,  

t h e  p r o t a g o n i s t  has  grown up, t o  a c e r t a i n  e x t e n t  i j j i a t u r e d ' , i n t o  

th e  r e a l i z a t i o n  " t h a t  he h i m s e l f  had been t r a n s p l a n t e d  o u t  o f  

an h o n e s t  c a l l i n g  i n t o  a s e t  o f  f a l s e  hopes i n  a h o l l o w  S o c i e t y  

and i s  c o n s e q u e n t l y  f i t  f o r  n o t h i n g  -  how much b e t t e r , t h e n , t o  

b e , l i k e  Joejf f ia ster  o f  a t r a d e . "

The t r a g i c  w o r k in g s  o f  t h i s  n o v e l  demand t h a t  P i p  l o s e s  h i s  

s o c i a l  a n d , a s  w e l l , h i s  p e r s o n a l  i n n o c e n c e . T h e  i l l n e s s  i s  f o r  

P i p  a t r a n s i t i o n  i n t o  ' r i g h t '  e x p e r i e n c e , a n d  t h e  c r u c i a l  s t e p  

t o w a rd  e m o t i o n a l  a.nd i n t e l l e c t u a l  d e v e lo p m e n t .  P i p  l o s t  t h u s  h i s  

in n o c e n c e  and g a i n e d  h i s  ' m a t u r i t y '  -  n o t  a n y  more c o n f u s i n g  

l o v e  w i t h  p a s s i o n , r e s p e c t a b i l i t y  w i t h  s n o b b e r y , p r i d e  w i t h  v a n i t y .  

And i t  i s  h i s  now a c h i e v e d  ' m a t u r i t y ' , t h a t  e n a b l e s  him t o  f i n a l 

l y  come t o  terms w i t h  h i m s e l f  i n  r e s p e c t  t o  E s t e l l a . P i p , h a v i ] i g  

l o s t  h i s  s o u r c e  o f  i n c o m e , h i s  s o c i a l  s t a t u s , h i s  g e n t l e m a n l y  a p 

p e a r a n c e ,  i s  no match f o r  t h e  h e r o i n e  any m o r e .B u t  t h e  b r e a k i n g -  

up o f  t h e  r e l a t i o n s h i p  b e tw e e n  E s t e l l a  and P i p  i s  n o t  b a s e d  (m-  

t i r e l y  on t h e  h e r o i n e ' s  w i t h d r a w a l  b u t  -  a t  l e a s t  t o  a c e r t a i m  

e x t e n t  a l s o  on P i p ' s  r e a l i z a t i o n  o f  t h e  t r u e  f o u n d a t i o n  t h a t  

t h i s  ’ union'' v?as b a s e d  on.He now s e e s , v e r y  c l e a r l y ,  t h a t , n a v i n g  

been t h e  ' i n n o c e n t *  young man,he had c o n f u s e d  l o v e  w i t h  p a s s i o n ,  

t h a t  h i s  l o v e  had been l a c k i n g  i n  j o y  and s e l f l e s s n e s s , t h a t  i t  

had b e e n , i n  o t h e r  w o r d s , t h e  l o v e  o f  a y e t  ' i n c o m p l e t e '  p e r s o n  

and t h u s  a s e l f i s h  one-He now r e a l i z e s  t h a t  h i s  ®love'  f o r  l i ; -  

t e l l a j a t t a c h e d  a s  i t  was t o  t h e  s n o b b e r y  w hic h made him so mi.se-  

r a b l e , l i k e w i s e  n e v e r  was a s o u r c e  o f  t r u e  and deep j o y  b u t  t h a t ,  

i n s t e a d , h i s  ' l o v e '  was m a in l y  s e x u a l  p a s s i o n , e v e n  laasochisfflia r e »  

s p o n s e  t o  he r  s a d i s m , h e r  t r e a t m e n t  o f  him a s  a 'c r u d e  a r r i v i s t e '
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a n d , a s  w e l l , t o  h e r  a t t r a c t i v e  p h y s i c a l  a p p s a ^ a n c e , F l p  u n d e r 

s t a n d s  now, t h a t  h e r  t r e a t m e n t  o f  him htad made him wretp^hed,  

and t h a t  eve n  i n  h e r  e l e m e n t a r y  f r i g i d i t y  she haci been i r r i -  

s i s t i b l e  f o r  h i m . T h i s  * l o v e ‘ , h a v i n g  been an o b v i o u s l y  s e l f -

d . e s t r u c t i v e  o n e , h a d  r e d u c e d  him t o  a mere ‘ s l a v e "  o f  h i s  p a s 

s i o n s , r a t h e r  th a n  h a v i n g  e v e r  r e a l l y  and s a t i s f a c t o r i l y  f u l 

f i l l e d  him.Now t h a t  ’ s a n i t y *  has r e t u r n e d  t o  h im , h e  knows t h a t  

he h a s  t o  f o r s a k e  E s t e l l a , a s s o c i a t e d , a s  she i s , w i t h  e v e r y t h i n g  

t h a t  was p r e v i o u s l y  wrong.Once r e s t o r e d  t o  m e n t a l  and p h y s i c a l  

h e a l t h  he o n l y  can a c c e p t  -  and g i v e  -  a l o v e  t h a t  i s  t r u e  and  

s a t i s f y i n g  and S s t e l l a , o b v i o u s l y , t h u s  i s  n o t  t h e  righ+- Tiatch  

f o r  him.

Sujnraing up t h e  ab ove s t a t e m e n t s  and t r y i n g  a r a t h e r  g e n e r a l  

com paris on w i t h  D i c k e n s ' s  e a r l i e r  " c h i l d - n o v e l s * , i t  can be m ain 

t a i n e d  t h a t  P i p , c o n t r a r y  t o  a l l  h i s  f o r e r u n n e r s , r e c e i v e d  a v e r y  

d e t a i l e d , r o u n d e d  and f a i r l y  c o n v i n c i n g  p r e s e n t a t i o n  •" a t  l a a s t ,  

a s  f a r  a s  h i s  boyhood and h i s  e a r l y  a d o l e s c e n c e  i s  c o n c e r n a d .

The c o n c e p t i o n  o f  t h e  n o v e l p r o t a g o n i s t  now r e f l e c t s  t h e  a u 

t h o r ' s  a b i l i t y  t o  p a i n t  t h e  young h e r o ’ s p i c t u r e  v e r y  c o a s i s -  

t e n t l y  -  i n  n a t u r a l  c o l o u r s , a l l o w i n g  P i p  t h u s  t o  become an a l 

most ’ r e a l *  p e r s o n . T h i s  h e r o ' s  p r e s e n t a t i o n  shows a n e a r n e s s  

o f  t h e  a u t h o r  t o  h i s  p r o t a g o n i s t ’ g i n n e r  s e l f  t h a t  i s  “ th ou g h  

t o  d i f f e r e n t  d e g r e e s  -  o b v i o u s l y  l a c k i n g  i n  h i ?  former ’ c h i l d -  

n o v e l s   ̂ . P i p ' s  e a r l y  e x p e r i e n c e s , h i s  i n n e r  f e e l i n g s  a n d , p a r : i c u -  

l a r l y  h i s  i n n e r  c o n f l i c t s , w h i c h  l e a d  t h e  p r o t a g o n i s t  t o  t r j e

and ’“real® p e r s o n a l  c r i s e s , h i s  b a s i c  c h i l d i s h  i g n o r a n c e  and
!

i n n o c e n c e , h i s  i l l u s i o n a r y  a s p i r a t i o n s  and f a n t a s i e s , h i s  g r o w in g  

d i s c o n t e n t  and d i s g u s t , r e f l e c t  c l e a r l y  t h e  a u t h o r ' s  a b i l i t y  

t o  l o o k  d e e p l y  i n s i d e  h i s  h e r o ’ s c h a r a c t e r . Thus P i p ’ g p r e s e n 
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s e e n  a s  t h e  a u t h o r ' s  f i r s t  n o v e l , w h i c h  i s  a r e a l l y  s u c c e s s i u l l  

‘ r e a l i s t i c '  o n e ,T h e  i l l u s t r a t i o n  and d e s c r i p t i o n  o f  t h e  c h i l d ’ s 

i n n e r  r e a l i t y  b e a r s  a c t u a l l y  many and f a i r l y  e l p s e  s i m i l a r j t i e s  

t o  t h e  modern p s y c h o - a n a l y t i c  a p p r o a c h e s  foi?Jid i n  l i t e r a t u r e  

t o w a rd  t h e  e n d in g  o f  t h e  n i n e t e e n t h  a n d , i n c r e a i s i n g l y , i n  the b e 

g i n n i n g  o f  t h e  t w e n t i e t h  c e n t u r y . l t  i s  w o r th  m e n t i o n i n g  t h s t  

t h e  i l l u s t r a t i o n s  o f  P i p ’ g i n n e r  c o n f l i c t s  n o t  o n l y  show a deep  

underst8,nding on t h e  a u t h o r ’ s p a r t  b u t  a l s o  t h a t  t h e y  o c c u p y  a 

r a t h e r  i m p r e s s i v e  amount o f  the  n o v e l ’ s s p a c e . T h u s , f o r  exa m p le,  

P i p ' s  t h e f t  and t h e  r e s u l t i n g  i n n e r  c o n f l i c t s  c o v e r  the  e n i . ir e  

f i r s t  s i x  c h a p t e r s  o f  t h e  book-

Tlie p r e s e n t a t i o n  o f  t h e  ’ o l d e r ’ P ip ,n o w  t h e  g e n t le m a n  i.n 

London, l a c k s  t o  a c e r t a i n  d e g r e e  t h i s  f r e s h n e s s  and nearne£:s.

The r e f l e c t i o n s  on the  p r o t a g o n i s t ’ s i n n e r  c o n f l i c t s  and t r a n s 

f o r m a t i o n s ,  on h i s  i n n e r  d e v e l o p m e n t , s t i l l  a r e  o f  such a k i n d  

and q u a l i t y  t h a t  t h e y  a r e  u n d o u b t e d l y  s u p e r i o r  t o  and unmatched  

b y  an y p r e s e n t a t i o n  o f  any p r o t a g o n i s t  fou nd i n  t h e  e a r l i e r  

n o v e l s , b u t , a s  s t a t e d  a l r e a d y , t h e y  a r e  l e s s  c o n v i n c i n g l y  a n a l y 

t i c  than t h e  d e s c r i p t i o n s  e n c o u n t e r e d  i n  t h e  b o o k ’ s e a r l i e j ’ c h a p 

t e r s .  P i p ’ g p r e s e n t a t i o n  s u r e l y  l o s e s  a l l  i t s  .’ r e a l i s t i c ’ and  

a n a l y t i c  v a l u e s  when t h e  r e a d e r  comes t o  know a b o u t  t h e  pr(3ta~ 

gonist®j3 i l l n e s s  and t h e  e f f e c t s  i t  h a s  on h i s - f u r t h e r  d e v e l o p 

ment» Here ■" and q u i t e  u n n e c e s s a r i l y  -  D i c k e n s  ’ f a l l s  b a c k ’ i n t o  

h i s  c o n c e p t i o n  o f  h i s  e a r l i e r  n o v e l s , u s i n g  an u n r e a l i s t i c  ' f a i 

r y - t a l e ’ e l e m e n t  a s  t h e  t e c n i c a l  d e v i c e  t o  e x p l a i n  P i p ’ s a b i l i t j »  

and s t r e n g t h  t o  t a k e  h i s  ’. f i n a l  s t e p *  i n t o  h i s  ' m a t u r i t y ’ . The 

h e r o  “ r a t h e r  a c t i v e l y  d i r e c t i n g  h i s  f a t e  i n  c e r t a i n  s i t u a  : i o n s  

so  f a r  -  now does n o t  e n t e r  - t h o u g h  due t o  h i s  former p r e s ' m -
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t a t i o n  he i s  u n d o u b t e d l y  a b l e  t o  do so “•■into h i s  ' ’ maturity''*  

b y  u s i n g  h i s  own i n n e r  f o r c e s , whieii h i s  *gQQ4 i i i a r t , ’ p r ^ y i i e s  

hiiB w i t h .  B u t ,  i n s t e a d ,  t h i s  f i n a l  t r a n s f o r m a t i o n  o f  h i s  ’ u n d i s 

c i p l i n e d '  h e a r t  i n t o  a ’ d i s c i p l i n e d ’ o n e , h i s  s t e p  ^ g a i n s t  l i s  

assumed e go is m  and s e l f - c e n t r e d n e s s , h i s  f i m l  nt&V o f  s e l f -  

r e c o g n i t i o n  o c c u r s  t h r o u g h  t h e  b u r n i n g  and p u r g i n g  q u a l i t y  o f  

an ' o u t s i d e '  f o r c e , w h i c h  i s  h i s  s u f f e r e d  i l l n e s s  -  n o t  i n v o l 

v i n g  any a c t i v i t y  on t h e  h e r o ’ s p a r t .

S u r e l y  t h i s  ’ f a i r y - t a l e ’ e l e m e n t  i s  an i s o l a t e d  one -  a c t u 

a l l y  t h e  o n l y  one t o  be found i n  t h e  e n t i r e  n o v e l  i n  c o n n e c t i o n  

w i t h  t h e  h e r o ' s  c h a r a c t e r - p r e s e n t a t i o n  -  b u t  thou g h t h e  o n l y  

o n e , i t  h a s  a s t r o n g l y  d e v a s t a t i n g  e f f e c t  i n s i d e  t h i s  o t h e r w i s e  

f a i r l y  ^ r e a l i s t i c ’ n o v e l . A n d  though the p r o t a g o n i s t ’ s p r e s e n 

t a t i o n  a f t e r  h i s  i l l n e s s  a g a i n  r e a c h e s  t h e  ’ r e a l i s t i c ’ diraen-  

s i o n  e n c o u n t e r e d  b e f o r e , showing h i s  s t r e n g t h  t o  g i v e  up E s t e l 

l a ,  h i s  former a s p i r a t i o n s  and t o  a c c e p t  ’ r e a l i t y ’ a s  i t  i s , t h e  

i n i t i a l  * r e a l i s t i c  f l a i r *  o f  t h e  n o v e l  i s  somewhat d i m i n i s h e d ,

' i f  n o t  a c t u a l l y  l o s t .

B ut5 raain ly  due t o  t h e  p r o t a g o n i s t ’ g d e s c r i p t i o n  and p r e s e n t a 

t i o n  i n  t h e  c h a p t e r s  b e f o r e  h i s  i l l n e s s , i t  c an  a l l  t h e  same -  

and i n  a g e n e r a l i z i n g  way ~ be m a i n t a i n e d , t h a t  t h e  p r e s e n t a t i o n  

o f  t h e  main c h a r a c t e r  e n c o u n t e r e d  i n  G r e a t  E xpectati on "  i s  a 

r a t h e r  ® r e a l i s t i c ’ o n e , t h a t  t h e  h e r o ’ s i n n e r  d e v e l o p m e n t , h i s

i n n e r  f e e l i n g s  and c o n f l i c t s , h i s  i n n e r  s t r u c t u r e  f i n d s  an a n a -
i

l y s i s  whic h i s  u n d o u b t e d l y  f o r e i g n  t o  t h e  a u t h o r ' s  e a r l i e r  n o -
♦

v e l s .  ‘

C o n s i d e r i n g  t h e  q u e s t i o n  o f  v;hether t h e  p r o t a g o n i s t ’ s c h a 

r a c t e r  ch an g e s  i n  h i s  b a s i c  s t r u c t u r e  -  r e m i n d i n g ! u s  t h e  f a c t  

t h a t  such a change d i d  n o t  happen t o  any  o f  t h e  former h e r o e s  -
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i t  can be assumed t h a t  D i c k e n s  wanted t P  expFSSs w i t h  t ^ e  l e -  

r o ’ s p r e s e n t a t i o n  i n  G r e a t  .Expec t a t  i o n s  h i s  p e r s p n a l  o p i n i o n  

t h a t  a p e r s o n ' s  b a s i c  p e r s o n a l i t y  i s  sh aped aiiri.Q̂ st complB-  

t e l y  ~ i n  h i s  youth, and t h a t  i t  n e v e r  can and f}#¥©.r ean he  

changed.. A l l  P ip  c an  d o , a c t u a l l y , i s  t o  l e a r n  froin h i s  raade 3x~ 

p e r i e n c e s , h o w  b e s t  t o  d e p l o y  and use t h e  ® ta le n ts ^  and ' w e i k -  

n e ss e s ^  t h a t  he i s  born w i t h . P i p  b e a r s  i n s i d e  h i ® s © l f  -  c o n 

t r a r y  M a i n l y  t o  O l i v e r  and N i c h o l a s  -  n o t  on.ly t h e  pure ' g o o d 

n e s s '  b u t  ' w e a k n e s s '  a s  w e l l ^ h e  i s , i n  o t h e r  w o r d s , t h e  f i r s t  

o f  D i c k e n s e s  main c h a r a c t e r s  who i s  born w i t h  a c e r t a i n  amount  

o f  ' g u i l t * o T h e  h e r o  i s , a f t e r  a l l , a n  o r d i n a r y  mix ed human b e i n g ,

” one more 'E v ery m an' i n  the  l o n g  s u c c e s s i o n  o f  the® t h a t . l L t e r a -

'jL )
t o r e  has r e p r e s e n t e d . ” ^

E v e r y  hope o f  a l t e r i n g  h i s  c o n d i t i o n  t h a t  P i p  e v e r  en' '̂-'-’t a  Lned 

i s  smashed o v e r  h i s  h e a d , a n d  t h e  o n l y  t h i n g  t h a t  s u r v i v e s  i s  

t h e  a f f e c t i o n  o f  t h o s e  who l o v e  him ~ n o t  f o r  what he a s p i : ’ es  

t o  b e , b u t  f o r  what he r e a l l y  i s .

P i p  su r el jr  d e v e l o p s  i n  h i s  c h a r a c t e r  and th e  e x t e n t  o f  t h i . j  

d e ve lo p m e n t  can m a i n l y  be measured b y  t h e  d e g r e e  t o  which lie 

f i n d s  h i s  own h v o r l d - p i c t u r e ' i n a d e q u a t e  w i t h  t h e  one e n co u n 

t e r e d  i n  th e  o u t s i d e  'real®  w o r l d , f i n d i n g  h i m s e l f , ; f i n a l l y , i n  

t h e  v^rong.But i t  i s  n o t  the  a u t h o r ' s  aim t o  show, t h e  p r o t a g o 

n i s t ’ s d e v e lo p m e n t  away -from h i s  o r i g i n a l  c h a r a c t e r  b u t  t o  l e t  

P i p  r e d i s c o i æ r  and r e g a i n  ~ t h r o u g h  e f f o r t s  o f  h i s  own a s  \ ? e l l  

a s  t h r o u g h  ' o u t e r '  r e e d u c a t i o n  ~ h i s  a l m o s t  l o s t  i n n e r  r e a i . i t y .  

And t h u s  G r e a t  E x p e c t a t i o n s  d i f f e r s  b a s i c a l l y  froci. O l i v e r  L V i s t  

and N i c h o l a s  Mi c k l e b y .a n d  t o  a somewhat l e s s e r  d e g r e e  from 

S â - ï M  C o p p e r f i e I d , where t h e  œain theme seemed t o  be t h e  mei’e 

c o n s e r v a t i o n  o f  t h o s e  ' n o b l e '  and ' g o o d '  c h a r a c t e r - q u a l i t i o s
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t h a t  t h e  p r o t a g o n i s t  was born w i t h  and n g v e r  l o p t  ir^ spit e  c f  

a l l  e n c o u n t e r e d  a d v e r s i t i e s  and s u f f e r i n g s , C o m p a r e d  t o  t h e s e  

e a r l i e r  n o v e l s , P i p ' g  w a y ,w h i c h  l e a d s  t h r o u g h  e x p e r i e n c e s , c r i s e s  

and s u f f e r i n g s 5i s  much more a way o f  and toward, irmer m a t u r a t i o n .  

And, l i k e  a l r e a d y  s e e n  i n  Iteivid C o p p e r f i e l d . . t h e  i n  G r e a t

.Expe ctat i o n s »a s  w e l l , d o e s  n o t  s t a n d  t h r o u g h o u t  t h e  .novel on t h e  

ground o f  'p u r e  g o o d n e s s ' , b u t  he a s  ’» 'e l l  q u i t e  o b F i o u s l y  l e a v e s  

t h e  * s , in g le  p a t h  o f  r i g h t e o u s n e s s '  v a r i o u s  t i m e s , B u t  he f i n d s  

h i s  ya.y b a c k .  P i p  h a s  t o  and does r e d i s c o v e r  h i s  o r i g i n a l  q u a l i 

t i e s  -  a v e r y  h a r d  and h u r t i n g  p r o c e s s  f o r  t h e  p r o t a g o n i s t . H g  

had been m i s l e a d  b y  i l l u s i o n a r y  a s p i r a t i o n s  and e x p e c t a t i o n s  t h a t  

were ' implanted® on him ,h e  •- a s  w e l l  a s  E s t e l l a  -  had b ee n used  

b y  f o r c e s  t h a t  he h i m s e l f  c o u l d  n o t  c o n t r o l  and h i s  c h i l d h o o d  

and a d o l e s c e n c e  had c o n s e q u e n t l y  been d e st ro y e d ..  Once g ro w n -u p ,  

he now must b e g i n  a n e w , r e a l i z i n g  h i s  b u r n e d - o u t  p a s t , t o  c o n s t r u c t  

a m e a n i n g f u l  a d u l t  l i f e . B u t  t h i s  p r o c e s s  do es n o t  b r i n g  him b a c k  

t o  h i s  own c hil dho od-x i/ o rld.  C o n t r a r y  t o  a l l  h i s  f o r e r u n n e r s , //ho 

s u c c e e d e d  t o  end up f i n a l l y  i n  t h e  p l a c e  t h a t  b e l o n g e d  t o  t ie m  

i n s i d e  s o c i e t y  due t o  t h e i r  b i r t h , P i p  does n o t  manage t o  r e t u r n  

t o  t h i s  p l a c e . H e  does -  t h i s  damaged g e n t le m a n  “ a f t e r  h a v i i g  

rega;ined h i s  m e n ta l  and p h y s i c a l  h e a l t h , a c t u a l l y  a t t e m p t  h i s  

" p i l g r i m a g e *  b a c k  -  he means t o  c l a i m  Joe a s  h i s  f r i e n d  and B i d d y  

a s  h i s  w i f e  ■" b u t  he soon has t o  s e e  t h a t  h i s  e n d in g  i s  n o t  a 

h appy  b u t  a t r a g i c  oneTHe can n e v e r  r e t u r n  and th o u g h  he . f i i d s  

h i m s e l f  f i n a l l y  i n  the  v i l l a g e  a g a i n , h e  can n o t  f i t  e a s i l y  an y  

more i n t o  h i s  c h i l d h o o d - w o r l d « H e , c o n t r a r y  t o  O l i v e r , N i c h o l a s , a n d  

m a i n l y  E a y i d , d o e s  n o t  f i n a l l y  r e t u r n  i n t o  a * c h i l d - p e r  sonil  ' , a  

*K i n d e r g e s t a l t ’ , b u t  he ends up as  a f u l l y  gro wn-up and r a t h e r  . 

mature h e r o , s t a n d i n g  f i n a l l y  i n s i d e  a new and r e a l i s t i c  w o r ld ,
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w h ic h  has no c l o s e  c o n n e c t i o n s  any raore w i t h  h i s  former Q h i l d -  

hood one. P i p  l o s e s , a s  none o f  h i s  foreryinner^ Q .id ih is  s o c i a l  and  

h i s  p e r s o n a l  in n o c e n c e  and he f i n a l l y  r e a l i z e s  t t e t  h i s  former  

in n o c e n c e  ~ v/hich p r o t e c t e d  O l i v e r  * s ^ N i c h o l a s ' s  and t o  a c e r t a i n  

e x t e n t  a l s o  D a v i d ' s  c h a r a c t e r  from a l l  s u f f e r i n g  and a d v e r s i t y  -  

h a d  in d e e d  b e e n  a f a l s e  g u id e  f o r  h i s  l i f e .

P i p ' s  c h a r a c t e r  and h i s  d e ve lo p m e n t  does n o t  a l l o w  him t o  a p p e a r  

a s  a ’ r o m a n t i c  h e r o ' » He, t r e a t e d  hy  t h e  a u t h o r  i n s t t a d  a s  an 

' a n t i - h e r o ' , i s  c h a s t e n e d , f r u s t r a t e d  and t h e n  r e d u s e d  t o  h i s  n o r 

mal s i z e  ~ more th a n  a n y  o f  D i c k e n s ' s  o t h e r  c h i l d - h e r o e s  was -• 

s t a n d i n g  i n  t h e  end on h i s  o w n , w i t h o u t  r e a l  h o p e , b r o k e n , p r c -  

v o k i n g  more t h e  r e a d e r ' s  p i t y  th a n  h i s  a d m i r a t i o n .

Compared i n  p a r t i c u l a r  t o  D a vid  C o p p e r f i e l d . G r e a t  E x p e c t a 

t i o n s  now i n t r o d u c e s  a p r o t a g o n i s t  who i s  n o t  m a i n l y  h e l p l e s s  

a n d / o r  i n a c t i v e  any m o r e . P i p , l i k e  D a vid  s e e s  t h e  p r e s e n c e  c f  

a d v e r s i t y , c r u e l t y  and sadism as  w e l l  w i t h  a v e r y  c l e a r  e y e  -  

thou g h D a vid  w a s , c o n t r a r y  t o  P i p , a l r e a d y  horn w i t h  t h i s  c a j a -  

c i t y , w h e r e a s  P i p  had t o  a c q u i r e  i t  t h r o u g h  e x p e r i e n c e s . B u t , 

much more t h a n  h i s  f o r e r u n n e r , P i p  now shows r a t h e r  s t r o n g  l e -  

a c t i o n s  d i r e c t e d  a g a i n s t  t h o s e  a d v e r s e  s i t u a t i o n s , w h i c h  not. 

o n l y  t a k e  a p h y s i c a l  b u t  a l s o  a m o r a l , a n  ' i n n f e r ’ f o r m , s u c h  a s  

h i s  i n n e r  c o n f l i c t s  and i n n e r  c r i s e s  show.

As D a vid  was f i n a l l y  ' r e s c u e d '  b y  A g n e s , P i p ' s  f i n a l  r e s c u e  as  

w e l l  depends on some ' o u t e r '  h e l p , w h i c h  t a k e s  i n  t h i s  c a s e  the  

shape o f  a g r a v e  i l l n e s s . B u t  though t h i s  ' o u t e r '  h e l p  alloi^'S 

P i p  t o  come t o  a c l e a r  v i s i o n  a b o u t  h i s  own s e l f  and h i s  so  

f a r  l e a d  l i f e , i t  does n o t  do so c o n v i n c i n g l y . Whereas D avid,  

w i t h o u t  A g n e s ' s  h e l p , s u r e l y  would n e v e r  h av e  r e a c h e d  h i s  f i n a l
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d e s t i n a t i o n ^ P i p , h i m s e l f , b e f o r e  h i s  i l l n e s s , a l r e a d y  d e p iq n s t ia -  

t e d  a v e r y  a c t i v e  p r o c e s s  o f  ‘ r e t r a n s f o r m a t i o n * , o f  t h e  r e a J i -  

z a t i o n  o f  t h e  ' t r u t h  % t h a t  t h e  ’ o u t e r ’ h e l p  m n  o n l y  be i n l . e r -  

preted. a s  an a d d i t i o n a l  -  and p e rh a p s r a t h e r  u n n t c e s s a r y , e v e n  

^ d i s t u r b i n g *  ~ one. Q u i t e  w i t h o u t  doubt  i t  would h a v e  been ])0S” 

s i b l e  f o r  t h e  a u t h o r  t o  have l e t  P i p  h i w s e l f j O u t  o f  h i s  own 

f o r c e ,  t a k e  t h i s  f i n a l  s t e p .  The p r o t a g o n i s t  s h o v / e d ,b e f o r e  h;.s 

i l l n e s s  o e c u ï i e d , such c l e a r  s i g n s  o f  i n s i g h t s  and a c t u a l l y  o f  

a l r e a d y  b e g i n n i n g  c h a n g e s , t h a t  a v i c t o r y  b a s e d  e n t i r e l y  on h i s  

own e n d e a v o u r s  would have been -  c o n t r a r y  t o  D a v i d  ~ a con-'/'in” 

c i n g  o n e . I n  P i p ' s  d e ve lo p m e n t  tow a rd  m a t u r i t y  t h e  made e x p e 

r i e n c e s  t h u s  h av e  much more f o r c e  t o  l e a d  t o  u n d e r s t a n d i n g  and  

s e l f - r e a l i z a t i o n  t h a n  i t  was t h e  c a s e  i n  D a v i d  C o p p e r f i e l d . 

yiheve e x p e r i e n c e s  m a i n l y  had a p u r e l y  a c c u m u l a t i v e  f u n c t i o n ,  

n o t  p r o v i d i n g  t h e  h e r o  w i t h  t h e  c a p a c i t y  t o  come t o  a b e t t e r  

understa .ndin g o f  h i s  own p e r s o n a l i t y  and h i s  own c h a r a c t e r  and  

t h u s  n o t  al lo v. 'i n g  him t o  a t t e m p t  h i s  own c h a n g e .

B u t  . a s  a l r e a d y  s e e n  i n  Da.vid Copiperf i e l d . t h i s  a c t i v i t y  and f o r c e  

t h a t  P ip  a c t u a l l y  d e m o n s t r a t e s , though s u p p o r t e d  even b y  th<î

* outer® h e l p ,  does n o t  f i n a l l y  a l l o w  f o r  a. a t  l e a s t  l i m i t e d  new 

c o m p o s i t i o n  or new f o r m a t i o n  o f  h i s  b a s i c  c h a r a c t e r - s t r u c t u r e .  

P i p , l i k e  D a v i d , r e m a i n s  what he h a s  been from t h e  v e r y  b e g i n n i n g ,  

f i n a l i - y  o n l y  r e d i s c o v e r i n g  t h i s  i n h e r i t e d  c h a r a c t e r  t r a i t s .

Had t h e  p e r s p e c t i v e s  o f  t h e  grown-up a u t h o r  mixed o f t e n  w i t h  

t h o s e  o f  t h e  young h e r o  i n  D a vid  C o - p p e r f i e l d . so  t h a t  D a vid  l o s t  

a t  t im e s  h i s  c h i l d l i k e  c h a r a c t e r i s t i c s  and became t h e  adul''. in  

h i s  c h i l d - p e r s o n a ,  t h e  r e a d e r  f i n d s  t h o s e  two p e r s p e c t i v e s  .sharp

l y  d i v i d e d  in. G r e a t  E x p e c t a t i o n s . Here t h e  r e f l e c t i o n s  o f  t h e
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a u t h o r  a r e  c l e a r l y  sepax-'ated fram t h e s e  e t  t b e  yQuiig liim-

s e l f , a l l o v / i n g  t h u s  f o r  a much more n a t u r a l  anci p s y c h o l o g i c a l l y  

c o n v i n c i n g  p r e s e n t a t i o n  o f  t h e  h e r o  a s  a c h i l d  a n d / p r  a d o l e s 

c e n t .  Due t o  t h i s  k i n d  o f  p r e s e n t a t i o n , P i p  d o e s  n o t  h a v e  an y  

more^and can n o t  h a v e , a  s o l e l j^  or m a i n l y  r e p r e s e n t a t i v e  f u n c -  

t i o n . B e i n g  p a i n t e d  in  a much more p e r s o n a l  or  i n 4 i v i d u a l i z ( ' d  

way th a n  h i s  p r e d e c e s s o r s , P i p  nov/ f i n d s  an a l m o s t  t r u l y  p s y 

c h o - a n a l y t i c  d e s c r i p t i o n , w h i c h  does n o t  al lo v?  a n y  more t o  uee 

i n  t h e  h e r o  a p e r s o n i f i c a t i o n  o f  a v i r t u e , a n  erot)Xefflja f u n c t i o n  

w hic h was so c h a r a c t e r i s t i c  m a i n l y  f o r  O l i v e r , S m i k e  and N i c h o 

las..

Rgal isii i

G r e a t  E x p e c t a t i o n s . s i m i l a r  t o  D a vid  C o p p e r f i e l d . . . d i f f e r s  i n  

r e s p e c t  t o  i t s  ' r e a l i s m '  b a s i c a l l y  from t h e  one e nc ou ntere c .  

e i t h e r  i n  O l i v e r  T w i s t  or i n  N i c h o l a s  N i c k l e b y . L i k e  i t s  f o i ' e -  

runner D a vid  C o p p e r f i e l d . t h i s  f o u r t h  o f  D i c k e n s ' s  * c h i l d - n c . v e l s ' 

d e m o n s t r a t e s  no r e f e r e n c e s  t o  t h e  c u r r e n t  h i s t o r i c a l  r e a l i t y  

a n d , f u r t h e r m o r e , no l o c a l  r e a l i s m  o f  any k i n d  -  n o t  eve n  o f  a 

m e r e l y  a u t o b i o g r a p h i c a l  q u a l i t y  -  found i t s  a p p l i c a t i o n  i n  t h i s  

n o v e l . N o t  a s i n g l e  g e n e r a l l y  known,a n o t o r i o u s  p l a c e  w i t h  c o n 

t em p o r ar y  a l l u s i o n s  i s  g i v e n  h e r e , a n d  t h u s  t h i s  n o v e l  i s  e v e n  

l e s s  c o n n e c t e d  t o  a r e a l  l o c a l  s e t t i n g  t h a n  i t s -  d i r e c t  p r e d e 

c e s s o r  \vas.More than D a vid  C o p p e r f i e l d  t h i s  n o v e l  d e m o n s t r a t e s  

the a u t h o r ' s  s t e p  away from t h e  e a r l i e r  t e c h n i q u e , employed in  

O l i v e r  Tw i s t  and N i c h o l a s  N i c k l e b y , o f  p r o d u c i n g  a r e a l i s t i c  

f l a i r  t h r o u g h  r e f e r e n c e s  t o  a c t u a l  p o l i t i c a l  e v e n t s  and p l a c e s .  

Even more than i n  D a vid  C o p p e r f i e l d  the  n o v e l ' s  ' ' r e a l i s m '  i s  

now b a s e d  on the  chosen l a n g u a g e  and t h e  d e s c r i p t i o n  o f  the
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h o o kas main c h a r a c t e r s . L i k e  i n  D a v i d  C o p p e r f i e l d  t h e  r e a d e r  e n 

c o u n t e r s  h e r e  a l a n g u a g e  t h a t  i s  a l m o s t  e n t i r e l y  a s i r ^ l e  and  

^normal^ o n e , a n d ,  due t o  t h e  f a c t  t h a t  t h e  a c t u a l l y  p j a t e r i a  L iz e d  

m e lo d r a m a t i c  s c e n e s  a r e  few and r e f l e c t  o f t t n  fcbe e h a r a c t e r ^ s  

v e r b a l  i n a b i l i t y , t h e r e  a r e  a l m o s t  no u n n a t u r a l l y  e l a b o r a t e  or  

h i g h l y  s t y l i z e d  s p e e c h e s  t o  be f o u n d . I t  i s  t r u e  t h a t  E s t e l l a  em

p l o y s  a s t y l e  o f  e x p r e s s i n g  h e r s e l f  t h a t  i s  h i g h l y  e l a b o r a  ;e 

and s t y l i z e d  -  b u t  she does so v e r y  n a t u r a l l y  and u n e x c e p t l o n -  

a l l y  ^ o u t s i d e '  m e lo d r a m a tic  s c e n e s .

The c h a r a c t e r s , m a i n l y  t h e  p r o t a g o n i s t  h i m s e l f , a r e  p a i n ; e d  

i n  e v e n  more c o l o u r s  t h e n  t h o s e  e n c o u n t e r e d  i n  D a v i d  C o p p e r 

f i e l d , shew ing d e c i s i v e l y  s h a r p e r  c o n t o u r s  and sha,d0S.Thus ".he 

p e o p l e  ' p r e s e n t e d  i n  G r e a t  E x p e c t a t i o n s  ~ i n  g e n e r a l  ~ seem a l 

most t o  be ’ l i v i n g ’ p e o p l e  and t h e i r  d e p i c t i o n  does n o t  show 

a f o r c e d  d e f o r m a t i o n  o f  t h e i r  c h a r a c t e r i s t i c s  i n  o r d e r  t o  r.^ul- 

f i l  a d e f i n i t e  and l i m i t e d  f u n c t i o n  w i t h i n  t h e  n o v e l , a s  wa:; v e r y  

o b v i o u s l y  t h e  c a s e  i n  O l i v e r  Tv/ist  and N i c h o l a s  N i c k l e b y ,Here  

now t h e  c h a r a c t e r s  a r e  s u r p r i s i n g l y  p e r s o n a l i z e d  and in d iv iL -  

d u a l i z e d  and h av e  no c o n n e c t i o n s  any more -  a s  i t  V;as s t i l l ,  t o  

a certa?L,n e x t e n t  t h e  c a s e  i n  D a vid  C o p p e r f i e l d  -  w i t h  t h e i r  

e a r l y  f o r e r u n n e r s  w hic h were d e p i c t e d  so c l e a r l y  a s  ' t y p e s ' ' .

As i n  D a v i d  C o p p e r f i e l d  -  o n l y  t o  a g r e a t e r  e x t e n t  ”■ t h i s  s h i f t  

avjay from h i s t o r i c a l  and l o c a l  r e a l i s m  t o w a r d  a v e r b a l  one and  

a r e a l i s t i c , a l m o s t  p s y c h o - a n a l y t i c  d e s c r i p t i o n  o f  t h e  novei.  

main c h a r a c t e r s  does n o t  a t  a l l  d i m i n i s h  b u t , i n s t e a d , d o e s  o b 

v i o u s l y  i n c r e a s e  t h e  n o v e l r e a l i s t i c  appearance,-:

I t  i s  w o r t h w h i l e , i n  t h i s  c o n t e x t , t o  shed some l i g h t  on t n e  

n o v e l ' s  e n d in g .  The o r i g i n a l  c o n c l u s i o n  - n o t  p u b l i s h e d  -- was a
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t r a g i c  o n e , l e a v i n g  .P i p  s t a n d i n g  on h i s  own,not. f i n d i n g  t h e  

v;ay b a c k  t o  t h e  p l a c e  he came f r o m . B u t , due t o  D i c k e n s e s  pub

l i s h e r ,  the  a u t h o r  had t o  change t h i s  t r a g i c  e n d in g  i n t o  a a t  

l e a s t  f a i r l y  happy o n e . E s t e l l a , a t t a c h e d  a s  she was t o  t h e  snob

b e r y  which made P i p  m i s e r a b l e  f o r  so l o n g , l i k e w i s e  n e v e r  a sour« 

ce  o f  j o y , t u r n s  o u t  t o  be a young x^idow a t  t h e  end o f  t h e  .no

v e l .  The r e a d e r  f e e l s  t h a t  P i p , h a v i n g  g a i n e d  h i s  s e n s e s , c a n  and  

must n o t  marry h e r  -  eve n  a much c h a s t e n e d  B .s t© lla ,w h o  now 

f i n d s  t h e  f o l l o w i n g  d e s c r i p t i o n :

"The f r e s h n e s s  o f  he r  b e a u t y  was i n d e e d  g o n e , b u t  
i t s  i n d e s c r i b a b l e  m a j e s t y  and i t s  i n d e s c r i b a b l e  
charm r e m a in e d . T h o s e  a t t r a c t i o n s  i n  i t  I  had se en  
b e f o r e 5 w h a t  I  had n e v e r  se en b e f o r e  was t h e  sa ddenè d  
and s o f t e n e d  l i g h t  o f  t h e  once proud e y e s s w h a t  I  had  
n e v e r  f e l t  b e f o r e  was t h e  f r i e n d l y  t o u c h  o f  th e  once -.(-n 
i n s e n s i b l e  h a n d . "

B u t , a g a i n s t  a l l  th e  s t r u c t u r e  and a l l  t h e  l o g i c  encount(?red  

so f a r  i n  t h e  n o v e l , P i p  a c t u a l l y  does marry h e r  f i n a l l y  and  

t h i s  'h a p p y  e n d i n g '  -  which has t o  be seen a s  t h e  ' i l l n e s s '  

a s  t h e  o t h e r  main ’ f a i r y - t a l e  ’ - e l e m e n t  o f  t h i s  n o v e l  -  i s  (com

p l e t e l y  a t  v a r i a n c e  w i t h  and i n  c o n t r a d i c t i o n  t o  what prec<;eded  

t h i s  e v e n t .  I t  s p e a k s  s t r o n g l y  a g a i n s t  t h e  n o v e l ' s  p s y c h o l o i ^ i c a l  

r e a l i s m  t h a t  P i p , h a v i n g  now a c l e a r - e y e d  v i e w  o f  h im sej-i ' , tl ie  

vjorld ~ and E s t e l l a , r e t u r n s  t o  h e r , k n o w i n g  t h a t  she i s  a woman 

v/ho though much changed now "■ can n o t  g i v e  or a c c e p t  selJ "-  

l e s s  and t r u e  l o v e . T h i s  e n d i n g , b a s e d  on E s t e l l a * s  U t t e r l y  un

c o n v i n c i n g  t r a n s f o r m a t i o n , s e e m s  t o  be a f a l s i f i c a t i o n  o f  a l l  

t h a t  has t a k e n  p l a c e  i n  t h i s  b o o k . F o r  i t  i s  c l e a r  th a t , a f t( .> r  

P i p  h a s  s u f f e r e d  and been ' c u r e d ' , h e  has a h e a r t  t o  compas.sion-  

a t e  and t o  f o r g i v e  -  b u t  n o t  a h e a r t  t o  a c c e p t  a n o t h e r  u n f u l 
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f i l l e d  l o v e  and a l l  s p o n t a n e i t y  o f  l o v e  or p a s g i p n  has been  

'beaten® o u t  o f  him .A  f i n a l  love-^union v;ith E s t e l l a  i s  thuf.; 

l i k e  t h e  l a s t  c h o r d  o f  a melody  t h a t  i s  o u t  o f  t u n e , a  n o t i c a b l e  

and u n r e a l i s  t i c a l l y  m o t i v a t e d  a v o i d a n c e  o f  Dickenis’ s o r i g i n a l  

g r a v e  and i n e v i t a b l e  c o n c l u s i o n , a  d e f o r m a t i o n  o f  h i s  o r i g i n a l  

i n t e n t i o n  and a change and d i m i n u i t i o n  o f  t h e  moral im p a c t  t h a t  

t h i s  n o v e l  o r i g i n a l l y  o f f e r e d .

C o n t r a r y  t o  a l l  former n o v e l s  examined h e r e , G r e a t  E x p e c t a t i o n s  

d e m o n s t r a t e s  f u r t h e r m o r e  an a d d i t i o n a l  r e a l i s t i c  a s p e c t  i n £ o f a r  ■ 

a s  the  p r o t a g o n i s t  f i n a l l y  a c c e p t s  ’ w o r k ’ . P i p , c o n t r a r y  t o  a l l  

h i s  f o r e r u n n e r s , h as  no p l a c e  t o  r e t r e a t  to ,v/ h e r e  he can l i \ e  on 

an unearned income or on t h e  f o r t u n e  t h a t  b e l o n g e d  t o  him t u t  

h a d , t e m p o r a r i l y , b e e n  s t o l e n  b y  a ®bad* p e r s o n .H e  does n o t  f i n d  

h i m s e l f  i n  t h e  end e n j o y i n g  a w o r k l e s s  l i f e  i n  t h e  q u i e t  c c u n -  

t r y s i d e  -  b u t , i n s t e a d , w o r k i n g  i n  a s h i p p i n g  f i r m , p a r t i c i p a i in g  

t h u s  a s  a p r o d u c t i v e  e le m e n t  i n  t h e  c o n s t r u c t i o n  o f  ' S o c i e t y ' .

He i s  n o t  t h e  p a r a s i t e  an y more vihich he u se d  t o  be w h i l e  h a 

v i n g  been a ' g e n t l e m a n ' , b u t  h i s  r e a l i z a t i o n  o f  t h e  t r u t h  i n . p l i e s  

a s  w e l l  t h a t  he f i n a l l y  ends up a s  a p e rs o n  v/ho assumes e c c n o -  

fflic r e s p o n s i b i l i t i e s .

F i n a l l y , a n d  v a r y  b r i e f l y , t h e  q u e s t i o n  i s  p o s e d ' o f  w h e th e r  o r .  

n o t  t h i s  s e n s i t i v e  i n c r e a s e  i n  r e a l i s m  means a .c o r r e s p o n d in g  d e 

c r e a s e  in  t h e  'c o m ic  f a n t a s y *  e n c o u n t e r e d  i n  t h i s  n o v e l , T h i s

* comic f a n t a s y * , a s  se e n  a b o v e , w a s  a q u i t e  o f t e n  employed d e v i c e  

i n  such n o v e l s  a s  O l i v e r  T w i s t  or N i c h o l a s  N i c k l e b y  and a d e v i c e  

t h a t  v/as c o n s i d e r a b l y  l e s s  used i n  Efav i d  C o p p e r f i e l d . G r e a t  Bx-  

p e c t : a t i o n s . eve n  more t h a n  i t s  d i r e c t  f o r e r u n n e r , i s  ;a *dark* boo k,  

r e f l e c t i n g  a ’ g r i m ’ n a t u r e , a  book t h a t  h a s  -  a t  l e a s t  i n  i t s
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o r i g i n a l  v e r s i o n  -  a t r u l y  t r a g i c  e n d i n g , T h i s  i n n e r  s t r u c t u r e  

a s  w e l l  a s  i t s  p s y c h o l o g i c a l  r e a l i s m  does n o t  al ic iw  f g r  ^comic*  

e l e m e n t s , g i v i n g  t h u s  t h i s  n o v e l  a h e a v y  and g r a v e  a t m o s p h e r e .

S o c i a l  C r i t i c i s m

The s o c i a l  c r i t i c i s m  e n c o u n t e r e d  i n  G r e a t  E x p e c t a t i o n s  i s  o f  

a b a s i c a l l y  d i f f e r e n t  k i n d  and q u a l i t y  from any i n  t h e  h i t h e r t o  

exaiEined n o v e l s . T h e  rcost o b v i o u s  d i f f e r e n c e  b e t w e e n  t h e  s o c i a l  

c r i t i c i s m  fou nd i n  t h e  l a t t e r  n o v e l  and t h e  one f o u n d  i n  t h e  

e a r l i e r  books can be s t a t e d  i n  t h e  r e s p e c t i v e  * s i t u a t i o n s  c f  

m is e r y ® . P i p  f i n d s  h i m s e l f  -  l i k e  a l l  t h e  D i c k e n s i a n  c h i l d - h e r o e s  

t y p i c a l l y  do -  d u r i n g  h i s  c h i l d h o o d  and h i s  a d o l e s c e n c e  i n  a 

" ’ s i t u a t i o n  o f  m i s e r y ' . B u t  t h i s  s i t u a t i o n  i s  n o t  b a s i c a l l y  due 

t o  t h e  l a c k  o f  D i a t e r i a l  p o s s e s s i o n s , More th a n  se e n  i n  a n y  e a r 

l i e r  o f  th e  ' c h i l d - n o v e l s , t h i s  s i t u a t i o n  i s  now n o t  any more 

t h e  d i r e c t  or e v e n  o n l y  i n d i r e c t  r e s u l t  o f  t h e  e f f e c t s  t h a t  t h e  

c r u e l  and inhumane c o n te m p o r a ry  p u b l i c  i n s t i t u t i o n s  h a v e  on t h e  

h e r o  P ip  does n o t  f i n d  h i r a s e l f  d u r i n g  a l l  h i s  chil dhooS'~or  

a d o l e s c e n c e  i n  any o f  them.Thus D ic k e n s  aba.ndoned i n  G r e a t  Ex

p e c t a t i o n s  t h i s  f o r m e r l y  f r e q u e n t l y  em ployed d e v i c e  o f  u s i n g  

t h e s e  i n s t i t u t i o n s  as  th e  main means t o  c h a n n e l  h i s  a t t a c k s  

a g a i n s t  “S o c i e t y ' .N o t  e m p lo y in g  t h o s e  d e v i c e s  a n y  more t h e  s o 

c i a l  c r i t i c i s m  found i n  t h i s  f o u r t h  n o v e l  i s  o b v i o u s l y  o f  a 

much l e s s  d i r e c t  k i n d , t h o u g h  -  a s  t h e  f o l l o w i n g  d i s c u s s i o n  will 
show -  t h e  f e r v o u r  w i t h  which t h e  a u t h o r  l e a d s  h i s  a t t a c k s  has  

n o t  d i m i n i s h e d  i n  i t s  f o r c e  and d e e p n e s s .

Of g r e a t  im p o r ta n c e  f o r  t h e  r e a d e r ’ s p e r c e p t i o n  o f  t h e  a u 

t h o r ' s  s o c i a l  c r i t i c i s m  i n  G r e a t  E x p e c t a t i o n s  i s  the, f a c t  t h a t
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he h a s  t o  r e a l i z e  t h a t  D i c k e n s  *s u n d e r s t a n d i n g  pi* '»er'iffle f iias 

d r a s t i c a l l y  c h a n g e d .T h e  r e a d e r  e n c o u n t e r s  now -  much mpre o l e a  

l y  e x p r e s s e d  th a n  i n  any o f  i t s  f o r e r u n n e r s  -  two I j a s i c  k i n d s  

o f  * c r i m e * . Those two k i n d s  a r e , f i r s t l y , t h e  eriroe o f  p a r e n t  a~ 

g a i n s t  c h i l d , a n d , s e c o n d l y , t h e  c a l c u l a t e d  s o c i a l  c r im e .

G r e a t  E x p e c t a t i o n s  t h e  c h i l d - p a r e n t , o r , b e t t e r , t h e  c h i l d -  

f o s t e r - p a r e n t  s i t u a t i o n  and r e l a t i o n s h i p  i s  a ' b a s i c a l l y  d i s 

n a t u r e d  and c o r r u p t e d  one -  m i r r o r i n g  t h e  r e a l i t y  o f  t h e  c on- 

teraporary s o c i e t y  i n  g e n e r a l .  T h i s  r e l a t i o n s h i p ,  w hic h i s  h e r e  

termed t h e  ' p r i v a t e  c r i m e ' , i s  most c l e a r l y  i l l u s t r a t e d  b y  the  

f a c t  t h a t  P i p , a s  w e l l  a s  E s t e l l a , a r e  *used* by t h e i r  f o s t e r -  

p a r e n t s .  They a r e , t h o u g h  i n  d i f f e r e n t  ways and d e g r e e s , t h e  r a 

t h e r  ' h e l p l e s s  v i c t i m s '  o f  t h e i r  r e s p e c t i v e  f o s t e r - p a r e n t s , o f  

t h o s e  dehumanized,inhumane and dehumanizin g f o r c e s  t h a t  t h a y  

s t a n d  f o r , D u e  t o  t h e  c h i l d r e n ' s  ovm d e p e n d e n c e , t h e i r  i m m a t j r i t y  

and t h e i r  ' i n n o c e n c e '  -  h e r e  a v e r y  r e l a t i v e  one -  t h e y  can n o t  

c o n t r o l  t h e  i n f l u e n c e s  o f  t h o s e  f o r c e s  on t h e m . T h e y , b o t h , a  re 

a b l e  t o  p e r c e i v e  w i t h  a v e r y  c l e a r  u n d e r s t a n d i n g  t h e i r  r e s p e c 

t i v e  s i t u a t i o n s , e x p r e s s e d  i n  E s t e l l a ' g  words d i r e c t e d  tov/ard  

P i p :  '*VJe h av e  no c h o i c e , y o u  and I , b u t  t o  o bey our i n s t r u c t i o n s .  

V'/e a r e  n o t  f r e e  t o  f o l l o w  our own d e v i c e s , y o u  and I . "

The f a c t  t h a t  t h e s e  c h i l d r e n  now ~ c o n t r a r y  m a i n l y  t o  O l i v a r  

and N i c h o l a s  and t o  a l e s s e r  e x t e n t  c o n t r a r y  t o  D a v i d  -  sea  

t h e i r ,  p l i g h t  c l e a r l y ,  t h a t  t h e y  know v e r y  w e l l ' t h a t  t h e y , . a s  c h i l 

d r e n , a r e  u se d by t h e i r  f o s t e r - p a r e n t s  t o  f u l f i l l  a f u n c t i o n ,  

t h a t  t h e i r  l i v e s  s e r v e  a s  a means t o  m a t e r i a l i z e  t h e i r  f o s t e r -  

p a r e n t s ’ s a s p i r a t i o n s , augments t h e  im pact  o f  t h i s  s i t u a t i o i .

’J-'he f o r m e r l y  e n c o u n t e r e d  h e r o e s  found t h e m s e l v e s  u n d o u b t e d l y
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i n  s i m i l a r , c o m p a r a b l e  s i t u a t i o n s  ~ b u t  none o f  them had t h e  c a 

p a c i t y  t o  r e f l e c t  on h i s  r e s p e c t i v e  s i t u a t i o n  w i t h  such a. c l e a r  

e y e , w i t h  such a c l e a r  v i s i o n  and u n d e r s t a n d i n g  a s  e i t h e r  E s t e l 

l a  or P i p  do.l 'ftiereas t h o s e  former c h i l d - h e r o e s  had been r a t h e r  

™ or c o m p l e t e l y  - . . i g n o r a n t  and u n p e r c e i v i n g  c h i l d r e n , n o t  r e a l i 

z i n g  and n o t  b e i n g  d e e p l y  a f f e c t e d  bjr t h e i r  a t  t i m e s  e v e n  irore 

a d v e r s e  e n v i r o n m e n t , t h e  c h i l d - h e r o e s  i n  G r e a t  E x p e c t a t i o n s  now 

a r e  c h i l d - v i c t i r a s , a n d  more * r e a l ’ v i c t i m s  than, any  o f  t h e i r  p r e 

d e c e s s o r s  , due t o  the  f a c t  t h a t  t h e y  p e r c e i v e  t h e  c r u e l  ca.nd i n 

humane s i t u a t i o n  t h a t  t h e y  f i n d  t h e m s e l v e s  i n .

The p r o c e s s  o f  t h e  h e r o ' s  and t h e  h e r o i n e ’ s c o n v e r s i o n , t h e  p r o 

c e s s  o f  t h e  c o n v e r s i o n  o f  t h e i r  s p i r i t s  i n t o  m a t t e r , t h i s  p r o 

c e s s  o f  d e h u m a n iz a t io n  and t r a n s f o r m a t i o n  o f  human b e i n g s ,  i n t o  

mere f u n c t i o n - f u l f i l l i n g , i n a n i m a t e  i n s t r u m e n t s , i s  shoxTO i n  t h i s  

n o v e l  .in i t s  c l e a r e s t  f o r m , w o r k in g  o ut  w i t h  an a l m o s t  ’ s a v a g e ’ 

s i m p l i c i t y , i n  t h e  c a s e  o f  Miss  H a v i s h a m , f o s t e r - p a r e n t  t o  E s t e l 

l a .  Miss Havisham i s  a c c u s e d  b y  t h e  a u t h o r  o f  an i n s a n e  a g g r e s 

s i o n  a g a i n s t  human l i f e  i n  g e n e r a l , a n d  she u s e s  a s  t h e  means 

o f  h e r  a t t a c k s  a g a i n s t  the  * h a t e d  world* a young c h i l d , t r a n s 

for m in g  t h i s  i n t o  a v/eapon a g a i n s t  a v;orld which once f r u s t r a 

t e d  he r  and b ro ke  he r  h e a r t .

D i c k e n s  h e r e , t a k i n g  the  f a m i l y  a s  a s o c i a l •o r g a n i z a t i o n  t h a t  

r e f l e c t s  i n  i t s  m in u te n e s s  the r e a l i t y  e n c o u n t e r e d - i n  t h e  o u t 

s i d e ,  g e n e r a l  s o c i e t y . p r o n o u n c e s  -  more c l e a r l y  th a n  i n  a n y  o f  

h i s  former n o v e l s  -  h i s  deep c o n v i c t i o n  t h a t  ’ modern s o c i e t y ’ 

ha s l o s t  i t s  tou ch i\'ith the  n a t u r a l  and human l i f e . T h i s  n o v e l ,  

a s  ]>/’son p u t s  i t ,  t h u s  r e f l e c t s  " D i c k e n s ’ s h y s t e r i a  submerged

■57)
i n  hxs  v i s i o n  o f  a n a t u r e  gone t h o r o u g h l y  w r o n g . ”
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But the  most i m p o r t a n t  and f a r - r e a c h i n g  c h a n g e , found h e r e  

i n  D i c k e n s ' s  u n d e r s t a n d i n g  o f  * c r i m e ’ i s  n o t  t o  he se e n  in  

t h e s e  d i s t o r t e d  and dehumanized c h i l d  -• f o s t e r - p a r e n t  r e l a t i o n '  

3 h i p s , b u t , i n s t e a d , i n  t h e  c o n n e c t i o n  o f  t h e  ‘ p r i v a t e ’ w i t h  t i e  

c a l c u l a t e d  ' s o c i a l *  c r im e ,  m a i n l y  coiDmitted b y  M agw itc h .  Grea & 

Expe c t a t i o n s , f o r  the f i r s t  t i m e , e x p r e s s e s  th@ a u t h o r ' s  c o n v i c 

t i o n  t h a t  t h e  t\-io k i n d s  o f  crim e a r e  a c t u a l l y  i n h e r e n t  i n  and  

d e pen d e n t  on e a c h  o t h e r .  Thus D i c k e n s  a l l o w s  i n  t h i s  n o v e l  f(5r 

a v e r y  c o n v i n c i n g  and d e t a i l e d  i l l u s t r a t i o n  o f  M a g w i t c h ’ s own 

p a s t , t r y i n g  t o  f i n d  t h e  r e a s o n s  f o r  h i s  t r a n s f o r m a t i o n  i n t o  a 

v i l l a i n . H e  ends up show.ing t h a t  Ma gwitch s u f f e r e d , a s  d i d  Pi]),  

from the same b r u t a l i t y , the  sa.iae n e g l e c t , from t h e  f a c t  and c o n 

s c i o u s n e s s  t h a t  he as w e l l  had been de hum a niz ed, ® t - h in g e d ’ , 

t r a n s f o r m e d  i n t o  an i n a n i m a t e  i n s t r u m e n t  -  and t h i s  ’ s i t u a t i . o n  

o f  m i s e r y ’ t h a t  Ma gwitch had found h i m s e l f  i n  -  q u i t e  d o u b t l e s s - -  

l y  -  i s  u n d e r s t o o d  b y  D ic kens a s  M a g w i t c h ’ s main r e a s o n j h i s  main 

d r i v e  or m o t i v a t i o n , t o  l a t e r  t u r n  i n t o  a c r i m i n a l  v i l l a i n .

C oniplicat. ing t h e  u n d e r s t a n d i n g  o f  ’ c r i m e ’ i n  G r e a t  E x p e c t a t i o n s  

f u r t h e r , M a g w i t c h  t a k e s  upon h i m s e l f  t h e  r o l e  o f  f o s t e r - f a t h e r  t o  

P ip  -  and w h e t h e r , a s  p a r e n t , h e  a c t s  o n l y  i n  a n e g a t i v e  w a y , u s i n g  

P i p  a s  the  i n s t r u m e n t  t o  f u l f i l  h i s  own o r i g i n a l  a s p i r a t i o n  o f

e .n ter in g  ’ r e s p e c t a b l e ’ S o c i e t y , a n  a s p i r a t i o n  w hic h he n o w , b e i n g  

a c o n v i c t , h a s  no l o n g e r  a chance t o  r e a l i z e , o r  w heth er  he a c t s  

i n  h o n e s t  c h a r i t y , w i t h o u t  c l a i m i n g  r e w a r d , i s  a major a m b i g u i t y  

which the  n o v e l  does n o t  ansv;er f u l l y .

The c o n c e p t i o n  and u n d e r s t a n d i n g  o f  ’ c r i m e ’ e n c o u n t e r e d  i n  

G r e a t  Ex p e c t a t i o n s , u n l i k e  anj  ̂ o f  i t s  f o r e r u n n e r s , do es n o t  a l l o w
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f o r  a c l e a r , s i m p l e  and u n im p a ir e d  b l a c k - a n d - w h i t e  d i v i s i o n  

and d i s t r i b u t i o n  o f  i t s  c h a r a c t e r s , T h o s e  c h a r a c t e r s  -  e x c e p t  

f o r  Joe G a r g e r y  ~ a r e  n e i t h e r  p a i n t e d  i n  a t g t q , l l y  w h i t e  nor  

i n  a t o t a l l y  b l a c k  c o l o u r . A l l  o f  t h e m ,w h eth e r  r aain ly  ' g o o d '  or  

r aainly  ' b a d '  c h a r a c t e r s , show s p o t s  -  thou g h o f  d i f f e r e n t  s i z e s  -  

o f  the  c o n t r a r y  c o l o u r  i n  t h e i r  own c o n c e p t i o n . H e r e , i n  G r e a t  

j x p e c t a t i o n s , ' g o o d '  and ' b a d '  a r e  more c l o s e l y  i n t e r w o v e n , I n 

t e r d e p e n d e n t  on e ach o t h e r ,  th a n  i n  a n y  o f  t h e  f o r w e r  n o v e l .s . A n d ,  

i t  has  t o  be s t r e s s e d  a g a i n , t h e  ' b a d ' , i n  g e n e r a l , i s  se e n  b y  t h e  

a u t h o r  m a i n l y  a s  a q u a l i t y  t h a t  i s  r e s u l t i n g  from th e  r e s p e c t i v e  

c h a r a c t e r ' s  s u f f e r i n g  o f  c r u e l t i e s  and m i s t r e a t m e n t s , t h e  s u f f e r 

i n g  from h i s  own p r o c e s s  o f  d e h u m a n iz a tio n  and t r a n s f o r m a t i o n  

b y  o u t e r  f o r c e s  i n t o  an i n a n i m a t e  i n s t r u m e n t . I n  G r e a t  E x p e c 

t a t i o n s  , now«the crime i s  e v i d e n t l y  s e e n  a s  a p e r m u t a t i o n  and  

i n t e r c o n n e c t i o n  o f  m u l t i p l e  m o t i v a t i o n s  and a c t s  -  b o t h  p r i 

v a t e  and p u b l i c  ones ~ and i t  a l w a y s  shows t h e  same b a s i c  -:en-  

dency to c o n v e r t  a p e rs o n  i n t o  a t h i n g .  In  o t h e r  w o r d s c r i ' . i e  '

I s  now u n d e r s t o o d  a s  t h e  a c t  o f  a d e p e r s o n a l i z e d , dehumaniziîd  

b e i n g , A n d  t h e  ' c r i m e '  e n c o u n t e r e d  i n  G r e a t  E x p e c t a t i o n s  i s  now 

more p e r v a s i v e  th a n  t h e  s o r t  f ou nd i n  any  o f  D i c k e n s ' s  earjLier  

n o v e l s j d u e  t o  t h e  f a c t  t h a t  t h e  'c r im e *  h e r e  i s  o f  a much isub- 

t l e r  k i n d , a f f e c t i n g  a l m o s t  a l l  o f  the  n o v e l ' s  c h a r a c t e r s , s i n c e
% I

a l l  o f  them go t h r o u g h  a c e r t a i n  p r o c e s s  o f  d e p e r s o n a l i z a t i o n  

and d e h u m a n i z a t i o n .'Crime ' i s  i d e n t i f i e d  by D i c k e n s  now i n  a 

c o m p l e t e l y  nevi way, s i n c e  i t  i s  n o t  any more p r i m a r i l y  t h e  one 

o f  a grown-up p e rs o n  who d e c i d e s  d e l i b e r a t e l y  and c o n s c i o u i i l y  

t o  commit \-/rong,nor i s  i t  any more t h e  one t h a t  h a s  t o  be i'.een 

a s  b e i n g  b a s e d  on t h e  n e g a t i v e  e x p e r i e n c e s  made b y  the  c h a r a c 

t e r  in  any o f  the co ntem po rary  p u b l i c  i n s t i t u t i o n s , b u t  i t  i s  

nov/ a. crime co m m itted b y  a, dehumanized per son, a p e rs o n  -  and
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p o t e n t i a l l y  any p e rs o n  -  who i s  a f f e a t e d  and t r a n s f o r m e d  t h r o u g h  

i t s  c o n t a c t  -with s o c i e t y  -  i n  i t s  w i d e s t  s e n s e  •” ,v;ho i s  r c h h e d  

o f  h i s  human s o u l  and chang ed i n t o  an i n a n i m a t e , f unet i o n - f u 1 -  

f i 7. 11ng i n s t r u m e n t . T h u s  t h e  c o n te m p o r a ry  'modern s o c i e t y '  i s  

•3.ttacked b y  D i c k e n s  as  a s o c i e t y  b a s e d  a l m o s t  e n t i r e l y  on u t i l i 

t a r i a n  v a l u e s , whic h, .p rovokes t h e  t r a n s f o r m a t i o n  o f  i t s  i n d i v i 

d u a l  members i n t o  ' c r i m i n a l s '  o f  v a r y i n g  q u a l i t i e s  and d e g r e e s .

B ut  D i c k e n s ' s  u n d e r s t a n d i n g  o f  ' c r i m e '  r e a c h e s  a f u r t h e r  and  

a n o t h e r  c o m p l e t e l y  new dim e n sio n  i n  G r e a t  E x p e c t a t i o n s .Nov/, f o r  

t h e  f i r s t  t im e i n  any o f  h i s  n o v e l s , t h e  a u t h o r  e x p r e s s e s  h i s  

o p i n i o n , t h a t  t h e  c h i l d  i t s e l f  has t o  be s e e n  a s  a p o t e n t i a l  c r i 

m i n a l , h a v i n g  i n s i d e  i t s e l f  a ' c r i m i n a l  m i n d ' . T h i s  q u a l i t y  h i s  

t o  be u n d e r s t o o d  a s  b e i n g  i n h e r i t e d  b y  t h e  c h i l d . T h e  c L ^ l d , a o w ,  

i s  t h u s  îlot o n l y  r e s p o n s i b l e  an y more f o r  what i t  a c t u a l l y  i o e s  

i t s e l f , b u t  a l s o  f o r  what has been done b y  i t s  p a r e n t s  i n  t h s  

p a s t . T h o s e  p a s t  a c t s  a r e  now, g e n e t i c a l l y , t r a n s m i t t e d  on t h e  c h i l d .  

T h i s  new u n d e r s t a n d i n g  o f  ' c r i m e '  somehow g i v e s  a new d im e n s io n  

t o  t h e  c r i t i c i s m  o f  s o c i e t y . S o c i e t y  now h a s  t o  be s e e n  m a i n l y  

a s  t h e  mere ' p r o m o t o r '  o f  q u a l i t i e s  t h a t  a l r e a d y  e x i s t  i n s i d e  

t h e  r e s p e c t i v e  raem.bers and n o t  ~ a s  m a i n l y  s e e n  i n  t h e  e a r l i e r  

n o v e l s  -  as t h e  ^ c r e a t o r ’ o f  many or o f  a l l  t h o s e . ' b a d '  q u a l i t i e s  

d e m o n s t r a t e d  b y  t h e  c h a r a c t e r s . Through c o n t a c t  w i t h  s o c i e t y  ~ 

bad a s  i t  i s  -  the  c h i l d  i t s e l f  shows a r e a c t i o n  t h a t  i s  an i n 

d i v i d u a l  one^'the r e f l e c t i o n  o f  i t s  i n n e r , i n h e r i t e d  s t r u c t u r e  

d e c i d e s  on th e  s t e p s  i t  i s  g o i n g  t o  t a k e  a s  i t s  r e s p o n s e , i t s  

p r e d e t e r m i n e d  i n n e r  r e a l i t y  c h o o s e s  t h e  d i r e c t i o n . P i p , c o n t r a r y  

t o  a l l  t h e  former c h i l d - h e r o e s  i n  D i c k e n s ' 's  n o v e l s , h a s  t o  be 

se e n  t h u s  a s  th e  f i r s t  c h i l d - c h a r a c t e r  who c a r r i e s , r i g h t  from
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h i s  b i r t h  onxvards, t h e  ’ n e g a t i v e  * e le m e n t  a l r e a i i y  ins,ide. h i s  

c h a r a c t e r - s t r u c t u r e , and t h i s  ‘ n e g a t i v e *  e l e m e n t  i s  s e t  § l i v e  

t h r o u g h  th e  h e r o ’ g e n c o u n t e r  w i t h  M agw it G hs|b § e y . | l  f o r c e .

Whereas c h a r a c t e r s  l i k e  O l i v e r  v/ould n o t  e v e n  h a v e  b ee n s l i g h t 

l y  a f f e c t e d  i n  a n e g a t i v e  vjay by such a c o n t a a t ^ P i p  ijowjduti t o  

h i s  i n n e r  r e a l i t y , shows a q u i c k  r e s p o n s e  and f o l l o w s  q u i t e  w i l 

l i n g l y  -  knowing t h a t  he i s  l e a v i n g  t h i s  s i n g l e  p a t h  o f  r i g h t 

e o u s n e s s  ~ f o r  the  d i r e c t i o n  p o i n t e d  o u t  b y  th# i j o n v i c t .  T h u s , 

whereas i n  h i s  e a r l i e r  books D i c k e n s  was o b v i o u s l y  c o n c e r n e d  

t o  l e t  h i s  r e s p e c t i v e  h e r o  d e f e n d  h i m s e l f  a g a i n s t  a w o r l d , w h i c h  

i s  ^ o u ts id e  % somehovv d i s c o n n e c t e d  from h i s  i n n e r - g i e l f , D i c k e n s  

now p u t s  t h e  h e r o  on t h e  t r i a l  a n d - s i n c e  t h i s  w o r ld  i s  no l o n g e r  

d i s c o n n e c t e d  from him b u t  f i n d s ^ i n s t e a d , t h a t  t h e  p e r s o n ’ s j.nner 

s t r u c t u r e  i s  ' r e s p o n s i v e '  -  s e e s  him s a d l y  wanting»

D i c k e n s ’ s s o c i a l  c r i t i c i s m  h e r e  p o i n t s  o u t  t h a t  p e o p l e , t h r o u g h  

t h e  mere c o n t a c t  v.'ith s o c i e t y , a r e  * t h i n g e d ‘ and t h a t  t h i n g s  , o b -
; Q \

j e c t s  t h e m s e l v e s , a r e  becoming inore i m p o r t a n t  t h a n  p e o p l e .  - 

B u t 5c o n t r a r y  t o  t h i s  l a t t e r  n o v e l ’ s f o r e r u n n e r s , D i c k e n s  nov n o t  

o n l y  shows t h a t  p e o p l e  a r e  t r a n s f o r m e d  i n t o , t h i n g s , b u t , a c t i a l l y ,  

o b j e c t s  t h e m s e l v e s  a r e  now t u r n e d  i n t o  ’ l i v i n g  b e i n g s T h e i e  i s ,  

f o r  e x a m p l e , a  f o u r p o s t e r  bed i n  the  i n n , w h e r e  P i p  g o e s  t o  spend  

t h e  n i g h t , w h i c h  t u r n s  i t s e l f  i n t o  a q u i t e  d e s p o t i c ,m o n s t e r , 

s t r a d d l . i n g  th e  room, " p u t t i n g  one o f  h i s  a r b i t r a r y  l e g s  i n t o  t h e  

t h e  f i r e p l a c e , and a n o t h e r  i n t o  the  d o orw a y,an d  s q u e e z i n g  t h e  

w r e t c h e d  l i t t l e  w a s i in g -s t a n d  i n  q u i t e  a D i v i n e l y  K i g h t e o u s  man

n e r . ' ^ ' ^ ^ , ; 0 r  them a r e  t h o s e  h o u se s  i n  L o n d o n , l o o k i n g  down 

th r o u g h  the s k y l i g h t  o f  Jagger'g o f f i c e ,  "1:v/ist.ing t h e m s e l v e s  

i n  o r d e r  t o  sp y  on P ip  l i k e  p o l i c e  a g e n t s  v/ho pres u p p o s e  g u i l t .
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T h i s  p r o j e c t i . o n  o f  human I m p u lse s  and q u a l i t i e s  upon t h e  nc'n-  

human^as upon b e d s , h o u s e s , h a t s  and t h e  l i k e , c o u l d  s i m p l y  be 

c o n s i d e r e d  a s  a s t y l i s t i c  e m b e l l i s h m e n t  i f jP??  t h e  o t h e r  h a r d ,  

p e o p l e  d i d  n o t  shov a r e c i p r o c a l  m e ta p h o r . Thus p e o p l e  a r e  f r e 

q u e n t l y  d e s c r i b e d  by nonhuman a t t r i b u t e s . O f t e n  a s p e c i a l  and  

h i g h l y  e x a g g e r a t e d  f e a t u r e  or g e s t u r e , a  mannerism,comes t o  s t a n d  

f o r  the  whole p e r s o n .  J a g g e r *s huge f o r e f i n g e r , w h i c h  he b i t e s  

and t h e n  p l u n g e s  m e n a c i n g l y  a t  t h e  a c c u s e d , i s  a r a t h e r  d i s s o 

c i a t e d  p a r t  o f  h i s  b o d y . F u r t h e r  exa mples a r e ,a m o n g  many o t h e r s ,  

Wemmick^s ' p o s t  o f f i c e  mouth* or t h e  c l o c k w o r k  a p p a r a t u s  in  

Magv/itch^s t h r o a t  t h a t  c l i c k s  a s  i f  i t  were g o i n g  t o  s t r i k e .  

B e a r i n g  i n  mind t h a t  t h e  n o v e l ’ s f l a i r  i s  a p r e d o m in a n t l y ,  ’ r e 

a l i s t i c ’ o n e , i t  seems t o  be a p p r o p r i a t e  t o  t r y  t o  f i n d  i n  t h o s e  

p r o j e c t i o n s  a d e e p e r  meaning t h a t  t h e  a u t h o r  e x p r e s s e s  h e r e .

A l l  t h e s e  d e s c r i p t i o n s  somehov/ p a i n t  a p i c t u r e  o f  a d e m o n i c a l l y  

m o t i v a t e d  > jo r ld , a  w o r ld  i n  which ’ dark* f o r c e s  n o t  o n l y  o p e r a t e  

i n  and on p e o p l e  b u t  a l s o  i n  t h i n g s , o b j e c t s .

T n i s  a n i m a t i o n  o f  in a n im a te  o b j e c t s  c o u l d  v e r y  w e l l  be i n t e r p r e 

t e d  i f  t h e  M a r x i s t  v i e w ,  t h a t  D ic k en s shows h i m s e l f  h e r e  a s  

t h e  e x p l o r e r  o f  t h e  chasm b etw ee n  t h e  o b j e c t , t h e  p r o d u c e d ,a n d  

t h e  human a g e n c y , t h e  p r o d u c e r , i s  n o t  f u l l y  a c c e p t e d  -  a s  t h e  

a u t h o r ' s  e x p r e s s i o n  o f  h i s  v i s i o n  t h a t  t h i s  modern s o c i e t y  i s  

based, on an a g g r e s s i v e n e s s  t h a t  has  g o t  o u t  o f  c o n t r o l , - H i e  mo

dern t i m e s  have s e t  a l i v e  ’ d a r k '  f o r c e s , demons -  s e e n  bj»' D ic k e n s  

a s  f o r c e s  t h a t  a r e  i n h e r e n t  p a r t s  o f  t h e  modern development^; 'and 

t h e i r  i r r e s p o n s i b i l i t y  to w a rd  m a n k i n d , n a t i v e  e l e m e n t s , g l o s s e d  

and d i s g u i s e d  by t h e  u n d e n i a b l e  ’ g l i t t e r *  t h a t  t h i s  develop,nient  

b r i n g s . I n d u s t r i a l i z a t i o n  and u t i l i t a r i a n i s m  have ~ a c c o r d i n g  t o  

D i c k e n s  -  r e d u c e d  and dehumcinized p e o p l e , h a v e  t r a n s f o r m e d  them



i n t o  t h i n g s 5h av e  ro bbed theni o f  t b s i r  hump.h s e u i s , '

T h i s  c r i t i c i s m  o f  t h e  e f f e c t s  o f  t h e  modern t im e s  on t h e  

members o f  t h i s  s o c i e t y  i s  f u r t h e r m o r e  i l l u s t r a t e d  b y  t h e  f a c t  

t h a t  * l o v e  * i n  G r e a t  E x p e c t a t i o n s  i s  n o t  a n y  move ~ a s  i n  the  

e a r l i e r  D i c k e n s i a n  n o v e l s  -  a t r u e , s e l f  l e s s  ajid piature one,  

b u t  ‘‘ l o v e ’ p r o v e s  h e r e  t o  be a r a t h e r  s i c k  a&d i n s a n e  o o s e s s i o n  

~ i B o s t ly  a p h y s i c a l l y  m o t i v a t e d  one.X’h e r e  i s  na  more t h e  Agnes  

o f  P3-vid C o p p e r f i e l d ,v/ho f i n a l l y  a l l o w s  f o r  a  t r u e  and s a t i s 

f y i n g  h a p p y - e n d i n g , t h e r e  i s  no f i n a l  f u l l  recov@rment o f  t h e  

h e r o ' s  o r i g i n a l  f e e l i n g s  -  a t  l e a s t  t h e y  d o - n o t  r e c e i v e  an 

a d e q u a t e  r e s p o n s e  -  i n s t e a d  t h e r e  i s  t h e  d e p i c t i o n  o f  a w c r l d ,  

which s i m p l y  l a c k s  t h o s e  v a l u e s  and q u a l i t i e s »The s o l e  example  

o f  t r u e  l o v e  ~ c h a r a c t e r i s t i c a l l y  ■■ i s  t h e  one b etw ee n  Joe and  

B i d d y , a  c o u p l e  v/ho l i v e s  f a r  away from t h e  i n f l u e n c e s  o f  t h e  

modern t im e s  i n  a c u t - o f f  l i t t l e  v i l l a g e , d e e p  i n  t h e  m a r sh e s ,  

or Wemmick's a f f a i r  ~ and h e , a s  w e l l , l i v e s  away from t h e  s o c i e 

t y  i n  h i s  m e d i e v a l  c a s t l e , w a l l e d ~ i n  and p r o t e c t e d  a g a i n s t  an y  

n e g a t i v e  i n f l u e n c e s  o f  t h o s e  modern times«

D i c k e n s e s  c r i t i c i s m  o f  t h e  c o n te m p o r a ry  c l a s s - s y s t e m  and  

t h e  theme o f  c l a s s - c o n s c i o u s n e s s  e x t e n d s  -• c o n t r a r y  t o  a n y  o f  

h i s  former n o v e l s  ~ d e e p l y  i n t o  G r e a t  E x p e c t a t i o n s »The k i n d  o f  

m o r a l i t y , g i v e n  i n  t h i s  n o v e l , i s  u n d o u b t e d l y  d i r e c t e d  a g a i n s t  

t h e  e x i s t i n g  v a l u e s  o f  the  r u l i n g  m i d d l e - c l a s s . B e a r i n g  i n  mind,  

t h a t  b y  t h e  l 8 6 0 ‘ s D ick en s  f ou nd t h e . b u l k  o f  h i s  r e a d i n g  a u 

d i e n c e  i n  t h i s  v e r y  m i d d l e - c l a s s  a n d , f u r t h e r m o r e , t h a t  D i c k e n s  

h i m s e l f  was a member o f  i t , G r e a t  E x p e c t a t i o n s p e r h a p s  p a r a d o x i 

c a l l y , h a s  t o  be u n d e r s t o o d  a s  a n o v e l  w hic h a t t e m p t s  t o  be s e l f -  

c r i t i c a l ,  s e l f  - r e  f l e e  t i n g .
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The most g r a s p a b l e  aims o f  th e  m i d d l e - c l a s s  i p  t h e  I 8 5 0 ' s ,

6 0 and 7 0 * s , b e i n g  b a s e d  on t h e  p r e v a i l i n g  u t i l i t a r i a n  ph.'.lo 

sophy t h a t  t h i s  c l a s s  had c r e a t e d  f o r  i t s  Qm  end.s,were mai-nlj  

ecorioiriic o n e s . T h i s  p e r i o d  o f  t i m e , i n  g e n e r a l  t e r m s , c o u l d  be  

c a l l e d  t h e  t ime o f  ' g r e a t  a c h i e v e m e n t s *  o f  and f o r  t h e  r n id d le -  

c l a s s , a n d , c o n n e c t e d  w i t h  an i n c r e a s i n g  economic 0 t r e n g t h , t h e  

m i d d l e - ' C l a s s  f ou nd  i t s e l f  from t h e  l 8 5 0 ’ s o n w a r d s , i n  a more' and  

more p o l i t i c a l l y  im p o r t a n t  p o s i t i o n . A g a i n s t  t h i s  ' p r o g r e s s i v e ’ 

p a r t  o f  t h e  m i d d l e - c l a s s  ~ many o f  i t s  members t h o s e  ’ ne w -

l y ~ r i c h *  i n d u s t r i a l i s t s  -- s t o o d , o n  t h e  o t h e r  s i d # , t h a t  pari, o f  

t h e  m i d d l e - c l a s s  t h a t  s t i l l  d e f e n d e d  " o f t e n  w i t h  f e r v o u r  -  t h e  

t r a d i t i o n a l , t h e  ‘ a r i s t o c r a t i c ’ v a l u e s , t h a t  t h i s  c l a s s  had e n t e r 

t a i n e d  d u r i n g  t h e  a l r e a d y  l o n g - p a s s e d  t i m e s  o f  R e g e n c y .T h u s  t h e  

‘ modern* m i d d l e - c l a s s  o f  t h e  l 8 5 0 ' s  and onwards has t o  be s e e n  

a s  a s o c i a l  c l a s s  t h a t  was d e e p l y  s p l i t  i n t o  two g r o u p s ; t h a t  i s  

t h e  ' r i s i n g l a b o u r i o u s  and ' n e w l y - r i c h '  i n d u s t r i a l i s t s  on the  

one ha-rid,.and on. t h e  o t h e r  t h o s e  members t h a t  s t i l l  u p h e l d  t h i s  

c l a s s ' s  ‘ a r i s t o c r a t i c ’ f l a i r , j u i d  i t  i s  t h i s  l a t t e r  gro u p t h a t ,  

s t i l l  i n  t h o s e  l a t e  y e a r s , f a n c i e d  t h e  o l d  image o f  t h e  ' t r u e '  

g e n t l e m a n , w h o , i f  he had t h e  chance t o , s h o u l d  and c o u l d , d u e  t o  

.his p o s i t i o n  g i v e n  t o  him b y  b i r t h , l i v e  on an 'u n ea rn ed *  . i r -  

c o m a , D i c k e n s , h i m s e l f  n o t  b e i n g  a member o f  e i t h e r  o f  t h o s e  two  

g r o u p s , c o n t r a d i c t s  b o t h  ~ t h a t  i s  a s  w e l l  t h e  aims o f  t h e  ’ r i 

s i n g *  a s  t h o s e  o f  t h e  ’ t r a d i t i o n a l '  c l a s s . H e  v a l u e s  * s e n s i t l e *  

a c h i e v e m e n t s  -  n o t  e x a g g e r a t e d , a l m o s t  l i m i t l e s s  ones ,h e  a d 

v e r t i s e s  economic r e s t r a i n t , c a u t i o n s  economic h u m i l i t y  a n d , a t 

t a c k i n g  t h e  se c o n d  g r o u p , a d v i s e s  -  l i k e  C a r l y l e  “ t o  s e e k  s a t i s 

f a c t i o n  from w o r k . A n d , f u r t h e r m o r e , he s p e a k s  o u t  a g a i n s t  the  

v/hole e n t i t y  o f  t h e  m i d d l e - c l a s s , i t s  p r e v a i l i n g  h i g h  s e l f - e s 

teem and i t s  s e n t i m e n t s  o f  s u p e r i o r i t y  i n  com paris on w i t h  t h e
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l o w e r  s o c i a l  c l a s s e s  by d e i n o n s t r a t i n g  i n  G r e a t  Bxneo t a t  i o n s  

t h a t  a d e c e n t  b u t  l o w - b o r n  i n d i v i d u a l  -  l i k e  Joe r i s  more wor~I ‘ 'w.

t h y  th a n  a n y  f o p p i s h  young g e n t l e m a n , i l l u s t r a t e d  i n  P ip .

A t  a l m o s t  t h e  same t im e a s  Ge orge E l i o t  i n  Adag| Bede ( I 8 ;i9 ) ,  

D i c k e n s  t h u s  thou g h c a r e f u l l y  -  r e d i f i n e s  t h e  g entl ' .e-

m a n , p a i n t i n g  him a s  a n y  d e c e n t , g e n e r o u s , s e l f l e s a  and c o n s i d e r a t e  

member o f  s o c i e t y  -- no m a t t e r  which h i s  s o c i a l  s t a t u s  i s , n o  

m a t t e r  where b i r t h  had p l a c e d  him i n  the  s o c i a l  spe c tr u m . Ditikens  

a c t u a l l y  p a s s e s  i n  t h i s  n o v e l  -  even more t h a n  B i c h a r d s o n  i n  

Pamela "• b eyond t h e  m i d d l e - c l a s s  i n t o  the  lo w e r  ones t o  f i n d  h i s  

' p u r e '  h e r o e s  and h e r o i n e s , a n d , d u e  t o  t h i s  f a c t , h ©  h a s  t o  bf; 

s e e n  i n  r e s p e c t  t o  G r e a t  E x p e c t a t i o n s  a s  a t r u l y  ^ r e v o l u t i o n a r y ’ 

w r i t e r . , a s  f a r  as h i s  p l a c i n g  o f  t h e  ' n o b l e *  c h a r a c t e r s  i n t o  t h e  

e x i s t i n g  c l a s s - s y s t e m  i s  c o n c e r n e d .

B u t 5 s o f t e n i n g  t h i s  r a t h e r  r a d i c a l  s t a n d p o i n t , D i c k e n s  i s  a n 

x i o u s  t o  show i n  G r e a t  E x p e c t a t i o n s  t h a t  t h e  m i d d l e - c l a s s  i t s e l f  

•" n a t u r a l l y  ~ has a f a i r  narriber o f  t h o s e  ‘ t r u e ’ g e n t le m a n  a s  

w e l l . H e r b e r t j D i c k e n s ’ s ’ p r o t o - t y p e ’ o f  a t r u e  m i d d l e - c l a s s  g e n 

t le m a n ,  i s  o f  r e l a t i v e l y  high, b i r t h , h e  i s  b o r n  a k i n d  and g e n e 

r o u s  p e r s o n , h e  i s  f a i r l y  hard~v/orking and t h u s  i n  many ways th e  

k in d  o f  g e n t le m a n  P ip  ought  t o  have b e e n . S y m p t o m a t i c a l l y j D i c k 

ens i l l u s t r a t e s  t h a t  H e r b e r t  a d v o c a t e s  t h i s  c l a s s ’ s ’ modern’ 

a t t i t u d e s , l a c k i n g  h i m s e l f  a n y  e x a g g e r a t e d  s e l f - “e s t e e r a . R e f l e c 

t i n g  h i s  humane i m p u l s e s / H e r b e r t  d e f i e s  h i s  own r a t h e r  s n o b b i s h  

m i l i e u  b y  e n g a g i n g  h i r a s e l f  t o  a p e n n i l e s s  g i r l , d a u g h t e r  o f  an 

i n v a l i d  s h i p ' s  owneroHe i s  b e i n g  tem pted b y  s n o b b e r y  a s  well.

~ th ro u gh  P i p ' s  i n f l u e n c e  ~ b u t  he owns an i n n e r  str en |.h  which  

i s  s t r o n g  enough t o  make him r e a l i z e  t h i s  t e m p t a t i o n  and s t e p
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' b a . c k w a r d s , r e j e c t i n g  t h u s  o b v i o u s l y  t h e  s n o b b e r y  o f  t h e  a ri£  t o -  

c r a t i c  elementv^ i n s i d e  h i s  c l a s s .

As m e n tio n e d  a b o v e , G r e a t  E x p e c t a t i o n s , l i k e  a n y  o f  i t s  f o r e 

r u n n er s  , e l u c i d a t e s  t h e  author®s c r i t i c i s m  o f  i n d u s t r i a l i s m  and  

u t i l i t a r i a n i s f f l  ~ i d e a s  p r o c l a i m e d  b y  t h e  ‘ modern* m i d d l e - c l a s s .  

Going by f a r  d e e p e r  i n t o  t h e  c r i t i c i s m  o f  t h i s  c l a s s  now,he  

expan ds s t r o n g l y  i n t o  th e  d i r e c t i o n  o f  d i s m a n t l i n g  t h e  m i d d l e -  

c l a s s  *s t r a d i t i o n a l , a r i s t o c r a t i c  p a r t  and i t s  * s n o b b i s r a ' . In  

Gr e a t  E x p e c t a t i o n s  Dicken s  now -  f o r  the  f i r s t  t ime ” t a k e s  a 

f i r m  p o s i t i o n  a g a i n s t  th e  i d e a  t h a t  a g e n t le m a n  s h o u l d , i f  he  

has t h e  chance t o , l i v e  on an unearne d income -  a s  O l i v e r  a n i  

N i c h o l a s  f i n a l l y  d i d  t h e m s e l v e s . P i p  i s  t h u s  t h e  a u t h o r ’ s f i r s t  

h e r o  who a c t u a l l y  ends up e a r n i n g  h i s  own l i v i n g , t h e  f i r s t  pr o 

t a g o n i s t  who doas n o t  f i n a l l y  f i n d  h i m s e l f  i n  j u s t  t h i s  c r a d i -  

t i o n a l  a.nd a r i s t o c r a t i c  p a r t  o f  t h e  m i d d l e - c l a s s ,  k p  , l i v i n g  h i s  

l i f e  o f  s n o b b e r y , v e r y  soon comes t o  r e a l i z e  t h a t  t h i s  * a r i s - : o -  

c r a t i c ’ form o f  l i f e  i s  a b a s i c a l l y  empty and h o l l o w  o n e , t r a n s 

fo r m in g  t h e  a f f e c t e d  p e rs o n  i n t o  a mere s o c i a l  p a r a s i t e » H i s  

t r a n s f o r m a t i o n  i n t o  a g e n t l e m a n , a s  M i l l e r  p u t s  i t / * o n l y  p l u j i -  

g e s  hiffi i n t o  de ep e r  d i s q u i e t u d e  and w e a r i n e s s  o f  s p i r i t s  -  

d e e p e r  b e c a u s e  he i s  eve n  f u r t h e r  t h a n  e v e r  away from t h e  d ; .s -  

c o v e r y  o f  some e x t e r n a l l y  imposed d u t y  w h ic h  w i l l  t e l l  him what'  

t o  do and who he i s . ” B u t  P i p , g r o w i n g  towa r^ -ff ia tu r ity ,r e £.l i~  

z e s  t h i s  f a l s e n e s s  and the  f a c t  t h a t  he had b ee n t r a n s p l a n t e ’d 

o u t  o f  a modest but  h o n e s t  c a l l i n g  i n t o  a s e t  o f  f a l s e  hopef, 

i n  a h o l l o w  s o c i e t y  and t h a t , c o n s e q u e n t l y , h e  i s  f i n a l l y  f i t  f o r  

n o t h i n g .

B u t  D i c k e n s , p r e s e n t i n g  h i s  c h a r a c t e r  P i p , d o e s  n o t  speak out



131

a g a i n s t  t h e  r a i d d l e - c l a ^ s  i n  g e n e r a l  and i n  an indiscrirqina-: in.;  

way.He l i m i t s  h i s  c r i t i c i s m  o f  t h i s  c l a s s  i n  G r e a t  E x p e c t a t i o n s  

m a i n l y  t o  i t s  ' s n o b b i s h '  e l e m e n t , P i p , p o s i t i v e l y , h a s  g a i n e d  

t h r o u g h  h i s  c o n t a c t  w i t h  t h i s  m i d d l e - c l a s s  a  ¥ id # r  and deei)er  

knowle dge o f  l i f e , h e  i s  f i n a l l y  l e s s  r o u g h , b e t t e r  spoken and  

b e t t e r  r e a d , h e  shows improved m anne rs,has v a r i o « s  f r i e n d s , } i a s  

f i n a l l y  e a r n e d  i n  h i s  modest b u s i n e s s  enough t o  pay h i s  d e b t s .  

An,d who i s  t o  s a y  t h a t  t h e s e  a r e  n o t  a d v a n t a g e s ? C e r t a i n l y  iiot  

D i c k e n s . P ip  * s t r i a l  and h i s ,  a t  l e a s t ,  p a r t i a l  s u c c e s s  t o  enl;er  

t h e  ’ m i d d l e - c l a s s a l s o  r e f l e c t s  r a t h e r  c l e a r l y  t h e  a u t h o r ' s  

p o l i t i c a l  p o i n t  o f  v i e w . A s  P i p ' s  a c h i e v e d  s o c i a l  r i s e  demon

s t r a t e s  , D i c k e n s  somehow and a t  l e a s t  t o  a c e r t a i n  e x t e n t ^ s h a r e s  

M a g w i t c h ' s  b e l i e f , t h a t  money and e d u c a t i o n  can t m n s f o r m  anyone  

i n t o  a ' g e n t l e m a n * , t h a t  b i r t h  and t r a d i t i o n  c o u n t  a c t u a l l y  

l i t t l e  i n  t h e  f o r m a t i o n  o f  s t y l e . A n d  t h u s  G r e a t  E x p e c t a t i o n s 

u n d o u b t e d l y  i s  -  p a r t i a l l y  a t  l e a s t  -  a c l e a r  a r t i s t i c  triumph  

o f  t h e  V i c t o r i a n  b o u r g e o i s i e , a n d  i t  i s  t h u s  t h e  v e r y  s i n c e r e

-  though a t  t im e s  r a t h e r  u n c r i t i c a l  -  e x p r e s s i o n  o f  a t im e  when 

t h e  whole d r i f t  i n s i d e  th e  e x i s t i n g  c l a s s - s y s t e m  was an up\;ard 

o n e - D u r i n g  t h a t  t ime many pe ople,v/ho were b o r n  a s  members o f  

t h e  lo w e r c l a s s e s , e n t e r e d , d u e  t o  t h e i r  a c h i e v e d  economic s u c 

c e s s e s , i n t o  t h e  ' s a c r e d '  m i d d l e - c l a s s , b r e a k i n g  down t h o s e  j ' o r -  

merl}'- v e r y  r i g i d  and f i n e l y - k n i t  b a r r i e r s  b e t w e e n  t h e  l o w e r  and  

t h e  upper c l a s s e s . Though D i c k e n s  does n o t  c o n t r a d i c t  t h i s  Kiove-  

ment i n s i d e  t h e  s o c i a l  spectr um  in  g e n e r a l  w a y s,h e i  i s  a l l  t.he 

same r a t h e r  a n x i o u s  t o  show t h a t  t h e  s o c i a l  a s c e n t ,  from the: 

lovier i n t o  t h e  m i d d l e - c l a s s  i s  n o t  o n l y  a 'h a r d *  b u t  a l s o  £. * I i -  

.mited* o n e . P r e s e n t i n g  h i s  h e r o , P i p , t h e  way D i c k e n s  d o e s , t h e  a u 

t h o r  seems t o  be w arnin g h i s  r e a d e r s  n o t  t o  put  t o o  much t i u s t



and hope i n t o  t h e  s u r f a c e  i l l u s i o n e  o f  o i a s s  and q a s t e . P i p ' s  

b a s i c  p e r s o n a l i t y  has  been sh aped i n  h i s  y o u t h  and i t  can r e v e r  

more f u n d a m e n t a l l y  c h a n g e . A l l  he can d,o i n  h i s  l a t e r  l i f e  i s  

t o  l e a r n  t h r o u g h  and from h i s  made e x p e r i e n c e s  how b e s t  t o  d e 

p l o y  su c h t a l e n t s  and w e a k n e sse s  t h a t  he i s  born w ith.E ver}-  

hope o f  a l t e r i n g  h i s  ~ m a i n l y  s o c i a l  -  c o n d i t i o n  t h a t  P i p  e v e r  

e n t e r t a i n e d  t u r n s  o u t  t o  be i n  v a i n . H e  c e r t a i n l y  e n t e r s  i n t o  t h e  

m i d d l e - c l a s s , b e i n g  s u c c e s s f u l  a t  l e a s t  i n  t h i s  r e s p e c t , b u t , c o n 

t r a r y  t o  h i s  ' g r e a t  e x p e c t a t i o n s '  and h i s  s n o b b i s h  i n t e r v a l , he  

o n l y  f i n d s  h i m s e l f  f i n a l l y  a t  t h i s  c l a s s ' s  ’ l o w e r  e n d ’ .The upper  

p a r t  o f  t h e  m i d d l e - c l a s s , t h e  r ealm  o f  t h e  a r i s t o c r a c y , t u r n s  o u t  

t o  be an a n x i o u s l y  a s p i r e d  b u t  a b s o l u t e l y  u n r e a c h a b l e  h i g h t  f o r  

him.

G e n e r a l l y  s e e n , G r e a t  E x p e c t a t i o n s  i s  a r a t h e r  e x a c t  p o r t r a i t  

o f  t h e  c o n te m p o r a r y  E n g l i s h  s o c i e t y . l t  i s  a s t a t e m e n t , a s  v ; e l l  

a s  a c r i t i c i s m , o f  what money can do w i t h i n  t h e  s o c i a l  s t r u c t u r e ,  

b a s e d  on t h e  new economic s y s t e m . T h i s  n o v e l  i s  an i l l u s t r a t i o n  

o f  how money can change and make nev/ c l a s s - d i s t i n c t  i o n s ,  b r i n g i n g  

t h e  o l d  c l a s s - d e f i n i t i o n s , b a s e d  on b i r t h - r i g h t s , t o  t h e i r  at. 

l e a s t  p a r t i a l  c o l l a p s e .  i
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B ut b e s i d e s  t h e  f a c t  o f  s t a t i n g  and i l l u s t r a t i n g  t h e  ' r i . s i n g '  

i n t o  a h i g h e r  s o c i a l  c l a s s  due t o  money and economic p o w e r , t h e  

g e n e r a l  ‘ mood’ o f  G r e a t  E x p e c t a t i o n s  s t a n d s  c l e a r l y  a g a i n s t -  th e  

c o n te m p o r a ry  and w id e s p r e a d  a s s u m p tio n  -  m o s t l y  unquestione.'d a s  

b y  P i p  -■ t h a t  a p e r s o n , n o  m a t t e r  where he comes f r o m , c a n  e e . s i l y  

and d e e p l y  be ' t r a n s f o r m e d ’ i n t o  a member o f  a h i g h e r  s o c i a l  

c l a s s  s i m p l y  b y  money and t h e  ’ minor g r a c e s '  i t  can buy. Th:.s 

r a t h e r  g e n e r a l l y  a c c e p t e d  a s s u m p tio n  r e f l e c t s  t h e  s i t u a t i o n  o f
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t h e  c o n te m p o r a ry  E n g l i s h  e c o n o m y , b r i l l i g i n t l y  s e c u r e , i t s  e x p a n 

d i n g  m a r k e ts  a b r o a d , i t s  a l m o s t  l i m it l e S v S  p e r s p e q t i y e s . C o r r e s 

pondin g t o  t h e  f a c t  t h a t  a g r e a t  d e a l  o f  t h i 3  e c sn o m ic  s t a b i 

l i t y  and s p l e n d o u r  i s  b a s e d  on t h e  achievenientiS o f  p e o p l e  v/ho 

f i n d  t h e m s e l v e s , d u e  t o  t h e i r  b i r t h , f r e q . u ' e . n t l y  l o c a t e d  i n  t h e  

upper p a r t s  o f  th e  lo w e r  c l a s s e s , a n d  r e s u l t i n g  froœ t h e  e n d a a -  

v o u r s  o f  t h o s e  p e o p l e  t o  g a i n  a more r e s p e c t a b l e  g o c i a l  p o s i 

t i o n  i n  s o c i e t y , a  ’ c l a s s - d r i f t ' b e g a n , a n  o p e n in g  i n  p a r t i c u l a r  

o f  t h e  c l a s s - b a r r i e r s  b etw een t h e  upper l o w e r - c l a s s e s  and t i e  

m i d d l e - c l a s s .  D i c k e n s  q u i t e  o p e n l y  c r i t i c i z e s  i n  G r e a t  Bjcpec bâ

t i o n s t h e  o f t e n  o v e r e x a g g e r a t e d  s o c i a l  a s p i r a t i o n s  o f  t h o s e  

s o c i a l  ' r i s e r s ' 5 commonly c a l l e d  th e  ® n e w l y - r i c h ' ^but he s u r e l y  

does n o t  deny them t h e  r i g h t  t o  e n t e r  i n t o  t h e  r a i d d l e - c l a s s . I t  

i s . t h e i r  a t t e m p t  t o  s e t t l e  dovm i n  t h e  upper r e a c h e s  o f  t h i s  

cla ss, .a m ong t h e  t r a d i t i o n a l  a r i s t o c r a t i c  members, t h a t  he op po

s e s .  L ik e  many o f  h i s  c o n t e m p o r a r i e s  D i c k e n s  t h u s  -  r e f l e c t i i i g  

a r a t h e r  c o n s e r v a t i v e  p o l i t i c a l  p o i n t  o f  v ie w .  -  f a v o u r s  a d.L- 

v i s i o n  o f  t h e  m i d d l e - c l a s s  i n t o  two s e p a r a t e , d i s c o n n e c t e d  u j i i t s ,  

t h a t  i s  t h e  lo w e r  and th e  upper . m i d d l e - c l a s s . A n d  i t  i s  t h e  lo w 

e r  one t h a t  s h o u l d  be opened f o r  t h e  s u c c e s s f u l  ®newly ™ric h’ t o  

g a i n  a more e l e v a t e d  s o c i a l  p o s i t i o n  -  whereas' t h e  upper one 

s h o u l d  be r e s t r i c t e d  e n t i r e l y /  on the  o l d  a r i s t o c r a t i c  c l i q u c ; .

The a u t h o r  e x p r e s s e s  t h i s  s t a n d p o i n t  t h r o u g h  P i p ' g more t h a n  

* hig h *  a s p i r a t i o n s  , t h ro u g h  h i s  ' g r e a t  e x p e c t a t i o n s  % d i s q u a l : . f y ~  

i n g  h i s  h e r o ’ s nevily a c q u i r e d  ' c u l t u r e *  a s  a mere b o u r g e o i s  and  

n o t  a r i s t o c r a t i c  o n e : " i t  came t o  l i t t l e  more t h a n  a c c e n t , t a b l e -  

m an n e r s, and c l o t h e  s , ” ^

Thus D ick en s  i s  mocking t h i s  'new® g e n t l e m a n , s e e i n g  and i l l u s 

t r a t i n g  P i p ' s  s o c i a l  r i s e  as an example o f  an a r t i f i c i a l l y  ' l i f -
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t e d '  p e r s o n  who e n t e r s  i n t o  t h e  h i g h e r  s o c i a l  e i a s s  entireD.y  

due t o  t h e  money he i s  p r o v i d e d  w i t h  -  b ^ t  vjho l a c k s  c o m p l e t e 

l y  t h e  q u a l i t i e s  o f  a ’ t r u e *  g e n t l e m a n , q u ^ i i t i g s  t h a t  can n o t  

be b o u g h t  b y  money and t h a t  can n o t  eve n  be a c h i e v e d  b y  e d u c a 

t i o n .  P ip  c a n , f i n a l l y , n o t  b e a t  t h e  c l a s s - s y s t a m  and i s  put  i n t o  

h i s  more rnodest, s o c i a l l y  a c c e p t e d ,  p o s i t i o n  i n  t h e  lov/er sphere  

o f  t h e  f f l i d d l e - c l a s s , t h e  p l a c e  r e s e r v e d  f o r  t h e  s o c i a l  newcomer.

■Dickens’ s r a t h e r  c o n s e r v a t i v e  p o l i t i c a l  p o i n t  o f  v i e w  i£; f u r 

thermore r e f l e c t e d  i n  G r e a t  E x p e c t a t i o n s  i n  t h e  c h a r a c t e r  c>f 

O r l i c k . O r l i c k  s t a n d s  f o r  a l l  t h o s e  f e a r f u l  t h i n g s , t h a t  somehow 

rem ain o u t s i d e  s o c i e t y ’ s c o n t r o l . H e  i s  t h e  p o t e n t i a l  r e v o l n t i o -  

n a r y , t h e  m a r g i n a l , t h e  d i s c o n t e n t e d  e le m e n t  and t h e  t r o u b l e n a -  

ker.. T y p i c a l l y  c o n n e c t e d  w i t h  h i s  p r e s e n t a t i o n  a s  t h e  c r i m i n a l ,  

O r l i c k  i s  t h e  man i n  t h e  underground,who d e r i v e s  h i s  power from 

h i s  er/iotions and who a c t s  m a i n l y  i n  a manner t h a t  i s  in c o m p r e 

h e n s i b l e  t o  r e a s o n . I n  p o l i t i c a l  terms he i s  t h e  ’ s p i r i t  o f  a n 

a r c h y * ,  which ” a s  D ick e n s f e a r e d  -- b u b b l e s  b e n e a t h  t h e  seenin g™  

l y  pi .a cid  V i c t o r i a n  s u r f a c e , t h r e a t e n i n g  c o n s t a n t l y  i t s  s t a b i l i 

t y .  Through t h i s  c h a r a c t e r  D i c k e n s  c l e a r l y  e x p r e s s e d  h i s  op;L- 

n i o n  t h a t  s o c i a l  u n r e s t , e v e n  r e v o l u t i o n  -  l i k e  t h o s e  on t h e  Con

t i n e n t  " i s  no p r o d u c t i v e  a c t  i n s i d e  E n g l i s h  s o c i e t y . T h u s  he  

shows h i m s e l f Î d e e p -d o w n ,a s  a r a t h e r  s e l f - s a t i s f i e d  m i d - V i c ‘:o~ 

r i a . n , a s  a man who b a s i c a l l y  a c c e p t s  t h e  s t r u c t u r e  o f  t h i s  ;5o -  

c i a l  a r c h i t e c t , c r i t i c i z i n g  o n l y  c e r t a i n  inhumane andVor e x 

a g g e r a t e d  p a r t s  o f  t h i s  s o c i a l  r e a l i t y . île i s  a c o n s e r v a t i v e  mem

b e r  who shows “ p e rh aps even r a t h e r  u n p o l i t i c a l l y  ~ i n  h i s  n o 

v e l  a deep 'humane’ r e s p o n s i b i l i t y  tow a rd t h o s e  who s u f f e r  t o o  

much and u n d e s e r v e d l y . H e  i s ,  i f  a p o l i t i c a l  c l a s s i f i c a t i o n .  :ls 

a t t e m p t e d , a  c o n s e r v a t i v e  w i t h  c e r t a i n  l i b e r a l  s t r e a k s » A n d  due
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t o  t h o s e  'huimne* f e e l i n g s  and due t o  h i s  r sqpiewhat v f g u e  -  

p o l i t i c a l  ' l i o e r a l i s m '  he s p e a k s  o u t  i n  G r e a t  E x p e c t a t i o n s  i n  

f a v o u r  o f  t h e  * l a b o u r i n g  man ',makes him g a i n  r e s p e c t a b i l i t y  

and a l l o w s  f o r  th e  s o c i a l  r i s e  o f  th e  * n e w ly -r ie h ®  i n t o  t h e  

lo w e r  s p h e r e s  o f  t h e  m i d d l e - ' C l a s s .

Conclusions

As t h e  d i s c u s s i o n  above d e m o n s t r a t e d . G r e a t  E x p e c t a t i o n s  shows  

i n  i t s  form a s  w e l l  a s  i n  i t s  c o n t e n t  a a t  t i m e s  v e r y  -„lose and  

p e r c e p t i b l e  c o n n e c t i o n  w it h  D a vid  C o p p e r f i e l d .a n d  a f a i r  number 

o f  i t e m s  e n c o u n t e r e d  i n  the  l a t e r  n o v e l s  a r e  -  though perh aps  

o n l y  u n c o n s c i o u s l y  -  r e p e t i t i o n s  o f  t h e  e a r l i e r  o n e . B u t  though  

t h e s e  s i m i l a r i t i e s  a r e  o b v i o u s  and f r e q u e n t  o n e s . G r e a t  E x p e c 

t a t i o n s  has t o  be se en as  a n o v e l  t h a t  e l u c i d a t e s  v e r y  b a s i c  

d i f f e r e n c e s  i n  com paris o n w i t h  any  o f  i t s  f o r e r u n n e r s , d i f f e r e n 

c e s ,  which make t h i s  n o v e l  s t a n d  f a i r l y  d i s c o n n e c t e d l y  -  i n  c e r -  

tal .n  r e s p e c t s  -  from t h e  e a r l i e r  ones i n  a new ’ f i e l d ’ o f  Eng

l i s h  l i t e r a t u r e .

G r e a t  E x p e c t a t i o n s . o f t e n  e s t i m a t e d  and q u a l i f i e d  a s  the  

’ g r i m m e s t ’ o f  D i c k e n s ' s  n o v e l s , a  book v;hich l a c k s ’a l m o s t  e n 

t i r e l y  humour and which c e r t a i n l y  o f f e r s  no c o m i c i e l e m e n t s • -

f r e q u e n t l y  e n c o u n t e r e d  i n  D i c k e n s ' s  e a r l i e r  ' c h i l d - n o v e l s ’ -
!

s u r e l y  has t o  be se en a s  th e  most mature work o f  t h e  f o u r  ao~ 

v e l s  d e a l t  w it h  h e r e , h a v i n g  an u n p r e c e d e n t e d  s t r u c t u r e , t h e m e ,  

c o h e r e n c e  and a u n i t y  f o r e i g n  even t o  Efavid C o p p e r f i e l d « . . I t . - i s ,  

w hereas D a vid  C o p p e r f i e l d  i s  c l o s e r  t o  t h e  . f a c t s  o f  D i c k e n s ' s  

l i f e , a  n o v e l  t h a t  r e f l e c t s , v e r y  g r a s p a b l y , t h e  a u t h o r ' s  s p i r i t s  

and t h u s  i s  c o u l d  -  in a v e r y  g e n e r a l  way -  be termed a k i n d  

o f  t h e  a u t h o r ' s  ‘ symbo1 i c  a u t  ob i o g r a p h y  *.



136

G r e a t  E x p e c t a t i o n s  o f f e r s  -  c o n t r a r y  t o  Davi d  

and s i m i l a r  t o  O l i v e r  Tv; 1s t  a s  w e l l  a s  t o  N i c h o l a s  N i c k l e b y  -  

a w e l l  p e r c e i v a b l e  atm osphere o f  a ’ f a i r y - t a l e , T e r r o r , t h e  ' e v i l * ,  

a *dark* atm os ph e re  p e r v a d e s  t h e  e n t i r e  n o v e l , t h e  n i g h t m a r i s h  

a n x i e t i e s  o f  P i p , t h e  permanent danger  o f  t h e  d i s c l o s u r e  o f  a 

m y s t e r i o u s  s e c r e t  i s  e v e r - p r e s e n t , t e m p t a t i o n  i s  l u r k i n g  e v e r y -  

v/here„The two c o n t r a s t i v e  p o l e s  -  J o e , t h e  ’ g o o d ’ c h a r a c t e r , th e  

embodiment o f  h o n e s t  l a b o u r ,  the  'g e n t l e m a n  b y  n a t u r e *  and,cp-*  

pos-ljig him, O r l i c k ,  the  u n d e f i n e d  e v i l ,  t h e  l a w l e s s n e s s , t h e  i n s t i n c t  

o f  a g g r e s s i o n  and d e s t r u c t i o n , t h e  demon,the u n m o t i v a t e d  h a t e  -  

l e n d  a f u r t h e r  ‘ f a i r y - t a l e '  i tem  t o  t h e  a t m o s p h e r e :o f  t h i s  n o v e l .  

A n a , f i n a l l y i t  i s  P i p ’ s r e a l i z a t i o n  o f  h i s  ' g r e a t  e x p e c t a t i o n s ’ 

t h a t  o n l y  can o c c u r  i n  a t a l e . B u t , t h o u g h  t h e s e  e l e m e n t s  some

how allov.; a d e g r e e  o f  ' f a i r y - t a l e '  atm osphere i n  t h i s  n o v e l ,  

D i c k e n s  d i d  o b v i o u s l y  n o t  t r y  t o  c r e a t e  a t r u e  and t r a d i t i o n a l  

' f a i r y - t a l e *  v / o r ld .F o r  a s  soon a s  p o s s i b l e ,  the r e a l i t y  o f  t h e  

s o c i a l  w o r ld  -  which i s  by no means a ' f a i r y - t a l e *  -- d e s t r o y s  

t h i s  image. P i p , a s  v /e l l  as  t h e  r e a d e r , a r e  b r o u g h t  b a c k  i n t o  r e 

a l i t y  due t o  t h e  a u t h o r ' s  employment o f  d i s i l l u s i o n i n g  d e v i c e s .  

Furth ermore s t a n d i n g  a g a i n s t  the  p a t t e r n  o f  a ' t r u e '  and c o n 

ventional..  t a l e  i s  t h e  d e p i c t i o n  o f  th e  h e r o  h i m s e l f . P i p  -" d e 

l i b e r a t e l y  -  i s  n o t  a t  a l l  p a i n t e d  i n  t h o s e  b r i l l i d n t  and- s h i n y  

c o l o u r s  a s  u s u a l l y  e n c o u n t e r e d  i n  t h e  p r e s e n t a t i o n  o f  a ' r e a l *

' fairj^’- t a l e  ' h e r o .  He does n o t  r e s e m b le  t h e  comm only -k no w n po

p u l a r  and ro-f!iantic s u i t o r  -  and E s t e l l a  s u r e l y  does n o t  remind  

t h e  r e a d e r  o f  t h o s e  v/el l-knovm l o v e l y  p r i n c e s s e s  o f  t h e  t a l e s ,  

D i c k e n s  q u i t e  o b v i o u s l y  r e f u s e d  t o  w r i t e  such a s t o r y .  I'hus he 

a l lo vr s  -  in  the n o v e l ' s  o r i g i n a l  v e r s i o n  - f o r  an e n d i n g , w h i c h  

i s  n o t  a happy and r o m a n ti c  one s i n c e  t h e  h e r o  s t a n d s  u t t e r l y
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on h i s  own i n  t h e  w o r l d , a  s e r i o u s , r e s p o n s i b l e  an4 p e n i t e n t  man 

nov; ~ b u t  a p h y s i c a l  wreck. T h i s  t r a g i c  e n d i n g  c o n t r a d i c t s  d e -  

c i s i ’v e l y  a l l  t h e  common ’ f a i r y - t a l e *  endipgSo

As f a r  a s  t h e  a u t o b i o g r a p h i c a l  m a t e r i a l  i s  c o h e e r n e d , i t  can  

be s t a t e d  t h a t , c o n t r a r y  t o  D a vid  C o p p e r f i e l d  and s i m i l a r  to  t h e  

n o v e l® s e a r l i e r  f o r e r u n n e r s , G r e a t  Ex p e c t a t i o n s  o n l y  r e f l e c t s  a 

v e r y  weak use o f  t h i s  k i n d  o f  m a t e r i a l / T h e  o n l y  c l e a r  co nnc ic tion  

b etw een h i s  own l i f e  and the  n o v e l ’ s f i c t i c i o u s  v/orld can be  

s e e n  i n  E s t e l l a , w h o  s t a n d s  o b v i o u s l y  f o r  t h e  I r i s h  a c t r e s s  E l l e n  

L a w l e s s  T e r n a n , D i c k e n s ' s m i s t r e s s . B u t  thou g h t h i s  n o v e l  doos n o t  

i n c o r p o r a t e  much o f  t h e  a u t h o r ' s  d e t e c t a b l e  ' r e a l - l i f e '  f a i r t s ,  

i t  d e a l s , a l l  t h e  s a m e , i n  a f a i r l y  e x t e n s i v e  way w i t h  D i c k e n s ' s  

ovm p a s t , r e v e a l i n g  m a i n l y  h i s  ~ o t h e r w i s e  u n p u b l i s h e d  -  shames 

and g u i l t s  o f  h i s  former l i f e . T h u s  P i p ’ s s n o b b e r y , t h e  p r o t c . g o -  

n i s t ’ s o n l y  v e r y  b r i e f  r e f l e c t i o n s  on h i s  own ' l a b o u r i n g *  y o u t h  

a s  a b l a c k s m i t h ’ s a p p r e n t i c e , i s  q u i t e  s u r e l y  b a s e d  on t h e  i 'a c t  

t h a t  D i c k e n s , e v e n  a s  an a d u l t , w a s  v e r y  a n x i o u s  t o  c o n c e a l  -  and

* f o r g e t ’ -  t h r o u g h  t h e  means o f  a r a t h e r  e x t r o v e r t e d  p e r s o n a 

l i t y  and a p p e a r a n c e ,  the  ’ t r a u m a t i c  * e v e n t s  he had e x p e r ie n c 'e d  

when he nas a young b o y . D i c k e n s , l i k e  P ip ,m a n a g e d  f i n a l 3.y t o  be  

a member o f  th e  m i d d l e - c l a s s , and l i k e  h i s  h e r o  he h i m s e l f  p r e 

f e r r e d  t o  f o r g e t  t h e  l o w l y  a n t e c e d e n t s  o f  h i s  f a m i l y . A s  wel.l  

s i m i l a r  t o  P i p , D i c k e n s  has t o  be u n d e r s t o o d  a s  a p e r s o n  who f e l t  

i n  p o l i t e  s o c i e t y  a deep u n r e s t , n e v e r  b e i n g  q u i t e  p a r t '  o f  t h i s  

g l i t t e r i n g  s o c i a l  m i l i e u  o f  the m i d d l e - c l a s s . A n d j S e e n  i n  r e t r o 

s p e c t ,  i t  a p p e a r s  t h a t  D ic kens a t t a c k e d  i n  h i s  h e r o  e x a c t l y  t h a t  

w hic h  he do ub ted o f t e n  i n  h i m s e l f . P i p  t h u s  i s  -  l i k e  D i c k e r s  him

s e l f  t o  a c e r t a i n  e x t e n t  was -  h y p o c r i t i c a l  and d o u b l e - f a c e d , r e - *
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t r e a t i n g  from and d e n y i n g  h i s  own PHBStiaum aEgue s

i n  t h i s  s e n s e i ”A l l  t h e s e  t r a i t s  a r e  f o u n d , n o t  i n  a m i d d l e -  

a g e d  m o n s t e r , b u t  i n  t h e  f i g u r e  o f  a p e r s o n a b l e  young m a n , w ith ,  

m o r e o v e r , t h e  dominant  s t r a i n  o f  a s o c i a l  s n a b b e r y . . o S e l f - f L a g e l -  

i a t i o n  c o u l d  n o t  go f a r t h e r » "  A l l  t h o s e  argum ents  a l l o v  us 

t o  m a i n t a i n  t h a t  G r e a t  E x p e c t a t i o n s . a l t h o u g h  o b v i o u s l y  l e s s  e x 

p l i c i t  i n  p r e s e n t i n g  e x a c t  d e t a i l s  from D i c k e n s e s  p e r s o n a l  l i f e  

t h a n  was t h e  c a s e  i n  D a vid  C o p p e r f i e l d , c a r r i e s  o y e r  a n x i e t i e s  

and f e a r s  w hic h a r e  v e r y  f i r m l y  embedded i n  th e  a u t h o r ' s  mind 

and m e m o r y ,t h a t  i t  can be c a l l e d  a * s y m b o l i c  a u t o b i o g r a p h y ' ,  

a s e l f - r e f l e c t i n g  and s e l f - c r i t i c a l  p r e s e n t a t i o n  and a n a l y o i s ,  

p u t  i n t o  t h e  framework o f  a f i c t i o n .

Pip^ s  c h a r a c t e r , c o n t r a r y  t o  t h e  r e s p e c t i v e  oneS: found i n  

an y  o f  h i s  f o r e r u n n e r s , r e c e i v e s  i n  G r e a t  E x p e c t a t i o n s  a v e r y  

d e t a i l e d  and c o n v i n c i n g , a  v e r y  'r o u n d e d '  p r e s e n t a t i o n . A t  l e ; a s t  

as  l o n g  a s  t h e  h e r o ' s  c h i l d l i o o d  and h i s  e a r l y  a d o l e s c e n c e  :.s 

c o n c e r n e d , h e  a p p e a r s  t o  be a ' n o r m a l * , a  ’ l i v i n g '  person.Tht?  

h e r o ' s  p r e s e n t a t i o n  shows an a u t h o r i c a l  sy m pathy ,u n m atch ed b y  

any o f  h i s  e a r l i e r  c h a r a c t e r - p r e s e n t a t i o n s .  P i p  * s e a r l y  expf;-  

r i e n c e s , h i s  i n n e r  f e e l i n g s , h i s  in n e r  s t r u c t u r e  and h i s  inncir  

s e l f , h i s  -inner c o n f l i c t s  and p e r s o n a l  c r i s e s , h i s  i l l u s i o n a r y  

a s p i r a t i o n s  and f a n t a s i e s , h i s  i g n o r a n c e  and c h i l d - l i k e  i n n o 

c e n c e  „ h i s  earl3>- s t e p s  o f  d e v e l o p m e n t , h i s  g r o w in g  d is c o n t e n t -  and  

l a t e r  d i s g u s t  a r e  p r e s e n t e d  i n  a way t h a t  v e r y  c l e a r l y  r e f l e c t s  

t h e  a u t h o r ’ s immense c a p a c i t y  t o  l o o k  d e e p l y  ' i n s i d e '  h i s  h e 

r o ’ s p e r s o n a l i t y  and h i s  c h a r a c t e r . P i p ’ s p r e s e n t a t i o n , u n d o u b t ~  

e d i t , h a s  t o  be seen a s  D i c k e n s ' s  f i r s t  b a s i c a l l y  ® r e a l i s t i c ’ 

one, t h e  i l l u s t r a t i o n  and d e s c r i p t i o n  b e a r i n g  many and r e l a t . i v e -
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l y  c l o s e  s i m i l a r i t i e s  t o  t h e  more modern psyehQ^^analytic a i) -  

p r o a c h e s  f ou nd i n  l i t e r a t u r e  o n l y  toward  t h e  e n d in g  o f  t h e  

n i n e t e e n t h  a n d , i n c r e a s i n g l y , i n  t h e  b e g i n n i n g  o f  t h e  t w e n t i e t h  

c e n t u r y . I n  t h i s  r e s p e c t  t h e  a u t h o r  h a s  t o  be s e e n  i n  and t h r o u g h  

Gr e a t , Expe c t a t i o n s  a s  a ’ p i o n e e r ' , a s  t h e  v e r y  e a r l y  for e r u r .n e r  

o f  a t r a d i t i o n  i n  l i t e r a t u r e  t h a t  much l a t e r  became v e r y  im

p o r t a n t  and s u c c e s s f u l .

The p r e s e n t a t i o n  o f  t h e  o l d e r  P ip ,no w  t h e  gen tle m an  i n  Lon

don, somehow l a c k s  t o  a c e r t a i n  d e g r e e  t h e  p r e c e d i n g  f r e s h n e s s  

and  n e a r n e s s  o f  t h e  a u t h o r . Though t h e  g i v e n  r e f l e c t i o n s  on t h e  

p r o t a g o n i s t ' s  i n n e r  c o n f l i c t s  and h i s  p e r s o n a l  t r a n s f o r m â t j.ons 

a r e  s t i l l  s u p e r i o r  t o  any p r e s e n t a t i o n s  f o u n d  i n  t h e  e a r l i e r  

n o v e l s , t h e y  a r e  d e c i s i v e l y  l e s s  c o n v i n c i n g l y  a n a l y t i c  n o w . i n d  

P i p ' s  p r e s e n t a t i o n  s u r e l y  l o s e s  a l m o s t  e n t i r e l y  i t s  ‘ r e a l i s t i c  

f l a i r % v i h e n  i t  comes t o  t h e  a u t h o r ' s  use o f  h i s  i l l n e s s  a s  the  

d e v i c e  w hic h a l l o w s  t h e  h e r o ’ s f i n a l  p e r s o n a l  d e v e l o p m e n t . 1 h i s  

b a s i c a l l y  u n n e c e s s a r y  b r e a k  i n  the  h e r o ' s  p r e s e n t a t i o n  -  s i n c e  

h e , b e f o r e  h i s  i l l n e s s , showed a l r e a d y  s u f f i c i e n t l y  deep and f o r c e 

f u l  i n s ig î r b s  t o  manahe t h e  f i n a l  s t e p  e n t i r e l y  on h i s  o w n ,v , i t h -  

o u t  t h e  d i s t u r b i n g  i n t e r f e r e n c e  o f  t h i s  u n r e a l i s t i c  and ' f a i r y 

t a l e ’ d e v i c e  -  somehow t a k e s  th e  t e n s i o n  and t h e  im p a c t  out o f  

t h i s  no\"el.And though t h e  h e r o ' s  p r e s e n t a t i o n  i s  -  a f t e r  t h e  

i l l n e s s  “ a g a i n  a ' r e a l i s t i c '  o n e , t h e  whole  a p p e a r a n c e ,  and a n a 

l y s i s  o f  t h e  grown-up P ip  i s  no l o n g e r  a s  c o n v i n c i n g  e.nd r e a l i s 

t i c  a s  t h e  p r e s e n t a t i o n  o f  t h e  young h e r o  was»
*

'3?he q u e s t i o n  o f  whether G r e a t  E x p e c t a t i o n s  o f f e r s  f o r  the  

f i r s t  t ime a h e r o  whose c h a r a c t e r  i s  s u b j e c t e d  t o  deep changes  

h as t o  be i n  a g e n e r a l  v i e w  -  answered n e g a t i v e l y ,  P ip  s u r e l y
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a s  i l l u s t r a t e d  a b o ve  -  ^ d e v e lo p s*  i n  h i s  chai?3,Gter,l3ut D i c k e n s ,  

th o u g h  a l l o v / i n g  f o r  t h e  c h a r a c t e r ' s  l i m i t e d  d e v e lo p m e n t,  see ras 

t o  be q u i t e  a n x i o u s  t o  e x p r e s s  h i s  o p i n i o n  t h a t  ,a p e r s o n a l j . t y  i s  

g i v e n  t h r o u g h  i n h e r i t a n c e , i s  p r e d e t e r m i n e d  and .shapedjalmoi t  

c o D i p l e t e l y ,  i n  t h e  p e r s o n ' s  y o u t h .  A l l  P i p  can a e t a a l l y  do ±v- t o  

learn, from and t h r o u g h  h i s  made e x p e r i e n c e s  -  d i f f e r e n t  t o  O l i 

v e r  or N i c h o l a s  ~ hov/ b e s t  t o  d e p l o y  and use t h e  ’ t a l e n t s *  and  

'w e a k n e s s e s *  t h a t  he i s  born w i t h .

P i p  m e r e l y  r e d i s c o v e r s  and r e g a i n s  ~ t h r o u g h  h i s  own e f f o r t s  a s  

w e l l  a s  t h r o u g h  * o u t e r ’ h e l p  -  h i s  a l m o s t  l o s t  i n n e r  .reali-!:.y.

Due t o  t h i s  p r o c e s s , G r e a t  E x p e c t a t i o n s  d i f f e r s  b a s i c a l l y  from 

O l i v e r  Tv/ist  and N i c h o l a s  N i c k l e b y , and, t o  o n l y  a l e s s e r  d e g r e e  

from D a vid  C o p p e r f i e l d ,where th e  main theme seemed t o  h av e  been  

t h e  mere c o n s e r v a t i o n  and p r e s e r v a t i o n  o f  t h o s e  ’ n o b l e *  and  

*good* c h a r a c t e r - q u a l i t i e s  t h a t  t h e  p r o t a g o n i s t  was born w;uth 

and t h a t  were .never e n d a n g e r e d ,  i n s p i t e  o f  a l l  t h e  a d v e r s i t : . e s  

e n c o u n t e r e d .C o m p a r e d  t o  t h e s e  e a r l i e r  n o v e l s , P i p ’ s d e v e l o p n e n t  

i s  much raore a p r o c e s s  o f  i n n e r  m a t u r a t i o n .

Ajiother b a s i c  d i f f e r e n c e  b etw een P ip  and h i s  f ore runne r:;  -  

a s  f a r  as  t h e  c h a r a c t e r - c o n c e p t i o n  i s  c o n c e r n e d  -  i s  t h e  f a c t  

t h a t  .in G r e a t  E x p e c t a t i o n s . f o r  t h e  f i r s t  t i m e , t h e  h e r o  bead's 

i n s i d e  h i m s e l f , r i g h t  from h i s  b i r t h  onwards and i m p l a n t e d  i n  

him t h r o u g h  t h e  h e r e d i t a r y  p r o c e s s , a  c e r t a i n  ' g u i l t * . H e  i s . , i n  

o t h e r  w o r d s , D i c k e n s  *s f i r s t  ‘ c r i m i n a l  c h i l d ’ . C o n t r a r y  t o  0 !Liver,  

N i c h o l a s  and a s  w e l l  f a i r l y  d i f f e r e n t  from E0,vid ,Pip *£ \nner  

r e a l i t y  does n o t  o n l y  r e f l e c t  'p u re *  g oo d n e ss ,ta u t  a l s o  qu i' :e  

f o r m i d a b l e  v /e a k n e ss e s, which o n l y  v/ait  f o r  t h e i r  chance t o  be  

c a l l e d  i n t o  l i f e .



Compared w i t h  and c o n t r a r y  t o  h i s  f o r e r u n n e r s   ̂ l e s s  d i f f i i -  

r e n t  from D a v i d  and more from O l i v e r  and N i c h o l a s  -  P ip  i s  n o t  

any more the  i n f l e x i b l y  h e l p l e s s  and m a i n l y  i i i a c t i y e  c h i l d - h o r o .  

E x p e r i e n c e s , w h i c h  h av e  i n  G r e a t  E x p e c t a t i o n s  now na l o n g e r  a 

m e r e l y  c u m u l a t i v e  f u n c t i o n , p r o v i d e  t h e  h e r o  h e r e  w i t h  t h e  c a p a 

c i t y  t o  come t o  a b e t t e r  u n d e r s t a n d i n g  o f  h i s  own personalit ;, ' '  

and, t h u s , a l l o w  him t o  t a k e  h i s  own d e c i s i o n s . F u r t h e r m o r e , s i n : ’ e 

P i p  i s  l i k e  D a v i d  a v e r y  c l e a r - e y e d  o b s e r v e r , t h e  h e r o  shows in  

t h i s  l a t e  n o v e l  a t  t im e s  v e r y  s t r o n g  r e a c t i o n s  a g a i n s t  h i s  ea~  

v i r o n r a e n t , r e a . c t i o n s  whic h n o t  o n l y  t a k e  a  p h y s i c a l  b u t  a l s o  a 

m o r a l , a n  ‘ i n n e r *  f o r m . P i p ' s  f e e l i n g s  i n  t h e m s e l v e s  a r e  now c f  

a much, more a c t i v e  k i n d . H i s  u n h a p p i n e s s , f o r  e x a m p l e , i s  s e n s i 

t i v e l y  and i m a g i n a t i v e l y  more f e l t , m o r e  a c t i v e l y  p e r c e i v e d  t y  

t h e  h e r o  than i t  was t h e  c a s e  w i t h  D a v i d , a n d  h i s  moments o f  

h a p p i n e s s  -  few t h e y  a r e  -  d e m o n s tr a t e  P i p ’ s a c t i v i t y  and t h e i r  

i n t e n s i t y  i n  a much more g r a s p a b l e  way than D a v i d ' s  o n l y  r a t h e r  

v agu e  h a p p i n e s s  p r o v i d e d .

G r e a t  E x p e c t a t i o n s »m a i n l y  se e n  i n  co m paris o n w i t h  D a v i d  ( 'op-

p e r f i e l d ,now a v o i d s  t h e  m ix in g  o f  t h e  p e r s p e c t i v e s  o f  t h e  grown-
I

up a u t h o r  and the  one one o f  t h e  young h e r o . P i p  t h u s  does n o t
i

"• a s  D a vid  f r e q u e n t l y  d i d  -  l o s e  h i s  r e a l i s t i c " , c h i l d i s h  c h a r a c 

t e r i s t i c s ,  and does n o t , i n  o t h e r  words,become a growh-up i n  h i s
!

c h i l d - p e r s o n a  any  m o r e . In  G r e a t  E x p e c t a t i o n s  t h e  r e a d e r  now f i n d s  

t h o s e  two p e r s p e c t i v e s  v e r y  s h a r p l y  d i v i d e d  and the, a u t h o r ' s - o w n  

r e f l e c t i o n s  c l e a r l y  s e p a r a t e d  from h i s  h e r o ' s , a . l l o w i n g  t h u s  f o r  

t h e  p r o t a g o n i s t ’ s much more n a t u r a l  and c o n v i n c i n g l y  p e r s o n a 

l i z e d  and i n d i v i d u a l i z e d  p r e s e n t a t i o n .



P i p , c o n t r a r y  m a i n l y  t o  O l i v e r  and N i c h o l a s  and t o  a 

l e s s e r  d e g r e e  t o  David^has no l o n g e r  a r e p r e s e n t a t i v e  f u n c t i o n ,  

he i s  no l o n g e r  t h e  embodiment or the  p e r s o n i f i c a t i o n  o f  a v i r ^

t u e l A n d , b e i n g  p r e s e n t e d  a s  a r a t h e r  ' r e a l i s t i c *  c h a r a c t e r j P i p
i

n o w ; a c t u a l l y  h a s  t o  f i n d  h i m s e l f  i n  an e q u a l l y  * r e a l i s t i c *  en™ . 

•ding o f  t h e  s t o r y  a s  v i e l l . C o n t r a r y  t o  a l l  h i s  f o r e r u n n e r s , P i p  

does n o t  manage t o  r e t u r n  f i n a l l y  t o  his.  * p l a c e  o f  b i r t h *  ' ' 

th o ù g h  he a c t u a l l y  t r i e s  t h e  ' p i l g r i m a g e '  b a c k .H g  ends up - v e r y

r e a l i s t i c a l l y  and l o g i c a l l y  ~ a s  a f u l l y  grov/n-up uîan,who has
' if

t o  ^ y  f o r  t h e  e r r o r s  t h a t  he committed.He s t a n d s  -  i n  the  , n o 

v e l ' s  o r i g i n a l  e n d in g  ~ f i n a l l y  on h i s  own,and can n o t , l i k e  a l l
i •

t h e  form er h e r o e s  c o u l d , e n j o y  a r e l a x e d  and 'cosj^ ’ l i f e  i n  the  

q u i e t  and ' i d e a l *  c o u n t r y s i d e . P i p  l o s e s , a s  none o f  t h e  p r e d e 

c e s s o r s  d i d  t o  t h i s  d e g r e e , h i s  s o c i a l  and p e r s o n a l  in n o c e n c e  and  

~ s t i l l  e n l a r g i n g  t h e  d i f f e r e n c e  between him and h i s  f o r e r u n 

n e r s  “ he e v e n  r e a l i z e s  f i n a l l y  t h a t  h i s  former i n n o c e n c e , w hic h  

had ;been a p r o t e c t i v e  s h i e l d  f o r  t h e  h e r o e s  i n  the  e a r l i e r  n o -  ■ 

v e l S j h a d  i n d e e d  been a f a l s e  g u i d e  f o r  h i s  l i f e .

I t  i s  m a i n l y  t h e  r e a l i s t i c  and a n a l y t i c  viev/ and p r e s e n t a 

t i o n  o f  P i p ' s  c h a r a c t e r  t h a t  pr o d u ce s  G r e a t  E x p e c t a t i o n s  * 

a l i s t i c  f l a i r * . S i m i l a r  t o  D a v i d  C o p p e r f i e l d  and v e r y  d i f f e r e n t  

from Q l i v e r  T w i s t  and N i c h o l a s  N i c k l e b y , t h i s  n o v e l  d e m o n s t r a t e s  

no r e f e r e n c e s  t o  t h e  a u t h o r * ^  t i d e ' s  c u r r e n t  h i s t o r i c a l  r e a l i 

t y ,  an d ,  f u r t h e r m o r e ,  does n o t  r e f l e c t  a n y  s i n g l e , g e n e r a l l y  known 

p l a c e * T h u s  t h i s  n o v e l  h a s  no e x p l i c i t  t e m p o r a l  a n d / o r  l o c a l  s e t ~  

t i n g . Grèâ-t. Bxp.é:Ot.ations thus s i g n i f i e s , m o r e  than Ifevld C o p p e r -  ' 

f i e l d  d i d , t h e  à ü t h o r ' s  s t e p  away from h i s  e a r l i e r  o f t e n  e m plo y 

e d  t e c h n i q u e  t o  g i v e  a r a t h e r  u n r e a l i s t i c  f i c t i c i o u s  n o v e l  a  

r e a l i s t i c  frame “ a s  i t  was t h e  c a s e  a s  w e l l  in  O l i v e r  T w i s t
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a s  in N i c h o l a s  N i c k l e b y  -  i n  o r d e r  t o  a l lo v/  h i s  p e r s o n a l  v i e w  

and c r i t i c i s m  t o  be o f  a somehow generally g r a s p a b l e  and u n d e r 

standable -  a s  well a s  a p p l i c a b l e  ~ f o r m . N o w , u n l i k e  in h i s  ear'» 

l i e r  novels , D i c k e n s  b a s e s  ' r e a l i s m '  on the  p r e s e n t a t i o n  o f  h i s
I

c h a r a c t e r s  and on t h e  l a n g u a g e  c h o s e n - ‘- '̂hus the a l m o s t  p s y c h o 

a n a l y t i c  d e p i c t i o n  o f  P ip  and t h e  s im p le  and n a t u r a l  way o f  

e x p r e s s i n g  f e e l i n g s  or d e s c r i b i n g  e v e n t s  i s  the  t e c h n i q u e  vhicb.  

a l l o w s  t h e  n o v e l  t o  be u n d e r s t o o d  a s  a r a t h e r  4 ' e a l i s t i c ’ one..

' I t  must be m e n tio n e d  however t h a t  t h i s  ' r e a l i s m ’ i s  a t  t i m e s ,  

d e s t r o y e d  b y  ' f a i r y - t a l e '  e l e m e n t s  a n d , m a i n l y , b y  t h e  changed  

e n d i n g . T h e  'h a p p y '  i n s t e a d  o f  th e  ' t r a g i c '  one s p e a k s , l i k e  t h e  

i l l n e s s  s u f f e r e d , s t r o n g l y  a g a i n s t  t h e  s t o r y ^ s  ’ r e a l i s t i c  f l a i r ' «  

I n  p a r t i c u l a r  t h i s  se c o n d  e n d in g  has t o  be se e n  a s  a f a l s i f i c a 

t i o n  o f  a l l  t h a t  h a s  t a k e n  p l a c e  i n  t h i s  book. I t  has  t o  be re-» 

a l i z e d  a s  a d e f o r m a t i o n  o f  D i c k e n s ' s  o r i g i n a l  . i n t e n t i o n s  and a s  

a chang e and a d i m i n u i t i o n  o f  t h e  n o v e l ' s  o r i g i n a l  ’ m o r a l ’ im

p a c t .

'The social c r i t i c i s m  e n c o u n t e r e d  i n  G r e a t  E x p e c t a t i o n s  i s  

of a b a s i c a l l y  d i f f e r e n t  k i n d  and q u a l i t y  frcrii t h e  one s e e n  i n  

the earlier ' c h i l d - n o v e l s O n e  o f  t h e  most i m p o r t a n t  o f  t h o s e  

d i f f e r e n c e s  has to be n o t i c e d  i n  the  changed f u n c t i o n  t h a t  -the  

' s i t u a t i o n  o f  m i s e r y *  e n c o u n t e r e d  b y  t h e  h e r o  h a s  now.In. G r e a t  

ExpeG.te.t.lQhg this ' s i t u a t i o n  o f  m i s e r y '  no l o n g e r  s e r v e s  t h e  . 

purpos© tö Chanel t h e  a u t h o r ' s  a t t a c k s  a g a i n s t  t h e  inhumcine con- 

tempofafy public i n s t i t u t i o n s  ~ P ip  n e v e r  found h i m s e l f  i n  a n y  ™ 

b u t / i n s t e a d ,  t h i s  ' s i t u a t i o n  o f  m i s e r y '  no\̂ ? t u r n s  o u t  t o  be the  

nieahs of the a u t h o r ' s  a t t a c k  a g a i n s t  the  'c r i m e *  c o r a m i t t e d ,f r e -  

queflt-iii-i^ijr päPöFifeö a g a i n s t  c h i l d r e n .  D ic k en s  u t t e r s  t h u s  i n  t h i s



n o v e l  h i s  c o n v i c t i o n  t h a t  t h e  c h i l d  -  p a r e n t  ( f o s t e r - p a r e n  :)  

s i t u a t i o n  i s  -  l i k e  s o c i e t y  i t s e l f  ~ a b a s i c a l l y  d i s n a t u r e d  

and c o r r u p t e d  o n e . C h i l d r e n , l i k e  P ip  or g 3 t - 9 l i a , § i r e  ' u s e d ’ a s  

dehumanized i n s t r u m e n t s  t o  f u l f i l  f u n c t i o n s . Thus t h e  a u t h o r  e: 

p r e s s e s  i n  G r e a t  E x p e c t a t i o n s  h i s  v i e w ,  t h a t  t h e  *Daodern s o c i e t  

has l o s t  i t s  t o u c h  w i t h  the  n a t u r a l  and human l i f e , t h a t  s o c i e t  

h a s  gone t h o r o u g h l y  wrong.And t h i s  d e h u m a n iz a t io n  o f  t h e  s o c i e 

t y -  g nieRibers i s  se e n  h e r e  ~ c o n t r a r y  t o  t h e  former n o v e l s  -- b y  

t h e  a u t h o r  a s  t h e  main s o u r c e  f o r  t h e  c r e a t i o n  o f  t h e  c a l c u l a 

t e d  s o c i a l  c r i m e . T h i s  crime i s  e v i d e n t l y  u n d e r s t o o d  b y  D i c k e n s  

now a s  a p e r m u t a t i o n  and an i n t e r c o n n e c t i o n  o f  m u l t i p l e  mo1:iva~ 

t i o n s  and a c t s  ~ b o t h  p r i v a t e  and p u b l i c  ones ~ and i t  a l w a y s  

shows t h e  t e n d e n c y  t o  c o n v e r t  a p e r s o n  i n t o  a t h i n g . ’ C r i m e n o w ,  

i s  t h u s  se e n  m a i n l y  a s  t h e  a c t  o f  a d e p e r s o n a l i z e d  and dehuma-  

m aniz ed member o f  s o c i e t y .

Though t h e r e  i s  t h e  ' w h i t e '  c h a r a c t e r ,  t h e ’ p u r e g o o d n e s i '  a l s o  

t o  be e n c o u n t e r e d  i n  G r e a t  E x p e c t a t i o n s  ™ i n . t h e  p e rs o n  o f  Joe -  

t h e  r e a d e r  does no l o n g e r  f i n d  D i c k e n s ' g f o r m e r l y  so  t y p i c s . l  d i 

v i s i o n  o f  h i s  n o v e l s ’ s c h a r a c t e r s  i n  c l e a r l y  ’ g o o d '  and c o r r e s 

p o n d i n g l y  c l e a r l y  ’ b a d ’ o n e s . T h o s e  q u a l i t i e s  a r e  h è r e  now more 

in terv/oven and i n t e r c o n n e c t e d  i n  e a c h  s i n g l e  p r e s e n t e d  c h a i ' a c -  

t e r .  ‘  ̂ '

S i n c e  a l l  h e r e  e n c o u n t e r e d  c h a r a c t e r s  -  e x c e p t  Joe -  are  

somehow a f f e c t e d  b y  t h e  de hum aniz in g and d e p e r s o n a l i z i n g  e f f e c t s  

t h a t  'rfiodern s o c i e t y ’ h a s  on t h e m , t h e  n a t u r e , a s  w e l l  a s  the  a c 

c u s a t i o n  o f  ’ c r i m e ’ i s  a d e c i s i v e l y  s u b t l e r  o n e . n o w .D ic k e n s i s  

" c o n t r a r y  t o  h i s  e a r l i e r  p r e s e n t a t i o n s  o f  ’ c r i m i n a l s ’ a n d / o r  

® v i l l a i n s *  ~ in  t h i s  f o u r t h  n o v e l  a n x i o u s  t o  p o i n t .o u t  t h e  r e a -
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sons why c h a r a c t e r s  l i k e  M agw it ch or Or l i c k  a c t u a l l y  be  cam 2 suci.. 

n e g a t i v e  p e r s o n s  ~ and D i c k e n s ’ s blame r e s t s  i n  e a c h  c a s e  3n th e  

n e g a t i v e  i n f l u e n c e  t h a t  s o c i e t y  had on them.

Giv3_ng h i s  s o c i a l  c r i t i c i s m  s t i l l  a n o t h e r  d i m e n s i o n , D i c k e n s

-  f o r  t h e  f i r s t  t im e -  e x p r e s s e s  i n  G r e a t  E x p e c t a t i o n s  h i s  un

d e r s t a n d i n g  t h a t  t h e  c h i l d  i n h e r i t s  n o t  o n l y  ^good’ b u t  a l s o  

c e r t a i n  ^bad* q u a l i t i e s . T h u s  t h e  c h i l d ,  i s  h e r e  s e e n  b y  t h e  a u t h o r  

a s  a -  a t  l e a s t  p o t e n t i a l l y  -  ' c r i m i n a l '  o n e , S o c i e t y , s e e n  a s  t h e  

s o l e  ' c r e a t o r *  o f  c r im e s and c r i m i n a l s  i n  t h e  e a r l i e r  n o v e l s , n o w  

i s  u n d e r s t o o d  m e r e l y  a s  t h e  ■promoter * o f  q u a l i t i e s  -  m a i n l y  t h e  

n e g a t i v e  ones -  t h a t  a r e  a l r e a d y  e x i s t e n t  i n s i d e ,  t h e  i n d i v i d u a l ' s  

p e r s o n a l  s t r u c t u r e . D u e  t o  t h e  r e a l i t y  o f  t h e i r  i n n e r  s t r u c t u r e s  

p e o p l e  show r e a c t i o n s  t o  t h e  s t i m u l i  and im p u l s e s  offered,'.■’e a c -  

t i o n s  t h a t  a r e  i n  a c e r t a i j i  way p r e d e t e r m i n e d  and a l m o s t  ‘ a u t o 

m a t i c '  on e s.

B u t  i n  G r e a t  E x p e c t a t i o n s  D i c k e n s  does  n o t  o n l y  c r i t i c . L z e  

'modern s o c i e t y '  a s  h a v i n g  t h o s e  n e g a t i v e  e f f e c t s  on i t s  i n d i 

v i d u a l  members,but  nov/ the a u t h o r  a c t u a l l y  g o e s  so f a r  that: he  

l e t s  . inanimate o b j e c t s  come a l i v e . T h i s  p r o j e c t i o n  ,of human im

p u l s e s  and q u a l i t i e s  upon t h e  non-human i s  n o t  sim'ply a s t ; r l i s ~

t i c  e m b e l l i s h m e n t  b u t  i t  s e r v e s  t o  p a i n t  a p i c t u r e '  o f  a demoni-
i '

c a l l y  r n o tiv a t e d  v;o r ld ,T h e  a n i m a t i o n  o f  i n a n i m a t e  o b j e c t s  symbo

l i z e s  t h u s  th e  a u t h o r ' s  v i s i o n  t h a t  ’ m.odern s o c i e t y '  i s  ba.sed. 

on an a g g r e s s i v e n e s s  t h a t  has  g o t  o u t  o f  c o n t r o l .  I n d u s t r i a . l i s m  

and. u t i l i t a r i a n i s m  have s e t  a l i v e  ' d a r k '  f o r c e s , demons -  f o r c e s  

t h a t  endanger  the  e n t i r e  mankind.

Dicke.ns’ s c r i t i c i s m  o f  t h e  c o n te m p o r ary  .English, c l a s s - s y s t e m



1^6

a n d , f u r t h e r m o r e ,  t h e  theme o f  c l a s s - c o n s c i o u ' s r i e s g , e x t e n d s  d e e p l y  

i n t o  Grea-t E x p e c t a t i o n s . C o n t r a r Y  t o  any  o f  h i s  fpriner n o v e l s ,  

D i c k e n s  s p e a k s  o u t  i n  t h i s  book a g a i n s t  t h e  ' g r e a t  e x p e c t a t i o n s *  

o f  t h e  r u l i n g  m i d d l e - c l a s s , a g a i n s t  i t s  o v e r e x a g g e . r a t e d  economic  

a s p i r a t i o n s  a n d , o n  t h e  o t h e r  h a n d , i t s  o f t e n  s t i l l  p r e v a i l i n g  

^ a r i s t o c r a t i c  s e n t i m e n t s ' .  '

K e d i f i n i n g  t h e  ' t r u e *  g e n tle m a n  a s  a n y  d e c e n t ^ g e n e r o u s , s e l f l e s s  

and c o n s i d e r a t e  member o f  s o c i e t y , h e  p a s s e s  more d e e p l y  t h a a  

e i t h e r  George i i l i o t  or R i c h a r d s o n  f a r  beyond t h e  m i d d l e - c l a s s  

i n t o  t h e  lovjer ones t o  f i n d  h i s  pure heroes and h e r o i n e s .  T h i s  

makes him nov; t o  a t r u l y  ' r e v o l u t i o n a r y ’ w r i t e r ' ^ a l l o w s  us t 3  

se e  him a s  one o f  t h e  v e r y  e a r l y  E n g l i s h  a r t i s t s  i n  l i t e r a t j r e  

who broke  dov/n t h e  r i g i d  c l a s s - b a r r i e r s  and who t o o k  t h e  f r e e 

dom t o  s e l e c t  h i s  p r i n c i p a l  c h a r a c t e r s  i n  a s o c i a l  sp e ctr u m  t h a t  

had. n o t  been t o u c h e d , n o t  been found 'v/orthy* b e f o r e .

A n d j o p e n i n g  t h e  c l a s s - b a r r i e r s  and g o i n g  'dovm* i n t o  t h e  lo'-/er 

s o c i a l  s p h e r e s , t h e  a u t h o r  a t t a c k s  i n  t h i s  n o v e l  th e  ’ snobbi;im'  

o f  t h e  upper one. T h u s , f o r  t h e  f i r s t  time i n  any o f  h i s  'c h i .L d -  

n o v e l s ' „ t h e  h e r o  does n o t  l i v e  f i n a l l y  on an 'u n e a r n e d  in come'

-  a s  a l l  h i s  p r e d e c e s s o r s  d i d  -  b u t  he a c t u a l l y  works t o  eaD’n
1

h i s  l i v i n g s  P i p , h a v i n g  been tem pted b y  's nob b is m * and h a v i n g  g i 

ven i n  t o  t h o s e  t e m p t a t i o n s , ends up t a k i n g  a c l e a r  ^stand a g a i n s t  

i t . H e  r e a l i z e s  t h a t  'snobbism* i s  h o l l o w , t r a n s f o r m i n g  t h e  ra~  

s p e c t i v e  pe rs o n  I n t o  a v i c t i m , a  s o c i a l  p a r a s it e j W h o '  i s  anti l e a r n s  

r e r y  l i t t l e  or even n o t h i n g . P i p  f i n d s  t h e  way b a c k  *honer>t' 

work and r e j e c t s  -  though he a c t u a l l y  had no chancB: w h a t s o e v e r  

t o  g a i n  -  t h i s  r e l a x e d  l i f e  i n  t h e  remote c o u n t r y s i d e , r e j e c 1 ; s  

^snobbism*.
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B u t , t h o u g h  the k i n d  o f  m o r a l i t y  g i v e n  i n  G r e a t  Expectat. Lons  

i s  u n d o u b t e d l y  d i r e c t e d  a g a i n s t  t h e  m i d d l e - c l a s s , though th.Ls 

n o v e l  i s  t h u s  a s e l f - c r i t i c a l  and s e l f  ■ - r e f l e c t i n g  one, D ickons  

i s  f a r  away from u t t e r i n g  a r a d i c a l  p o i n t  o f  v i e w . T h e  p r é s e n 

t a t i o n  o f  i ^ e r b e r t 5 t h e ' n a t u r a l ’ g e n t l e m a n , a n d  t h e  f a c t  t h a t  P i p  

g e t s  many a d v a n t a g e s  o ut  o f  h i s  c o n t a c t  w i t h  t h e  m i d d l e - c I s . s s  

q u i t i j  o b v i o u s l y  t a k e s  t h e  t h o r n  o u t  o f  Dickens^is a t t a c k s . H f ,  i s  

n o t  a t  a l l  p r e p a r e d  t o  deny t h o s e  b y  P ip  g a i n e d  a d v a n t a g e s . he 

does n o t  i n t e n d  t o  d i s q u a l i f y  t h e  v a l u e s  and t h e  ’ s u c c e s s e i ' *  o f  

t h i s  m i d d l e - c l a s s  i n  i t s  b a s i c  e l e m e n t s .

D i c k e n s  e v e n  a l l o w s  t o  l e t  M a g w i t c h ' s  a s s u m p t i o n  come t r u e  

t h a t  money and e d u c a t i o n  a l l o w  f o r  t h e  r i s i n g  o f  a member o f  a  

lo w e r  s o c i a l  c l a s s  i n t o  t h e  m i d d l e - c l a s s , he a d m it s  t h a t  b i i  t h  

and t r a d i t i o n  a c t u a l l y  c o u n t  onlj?- l i t t l e  i n  t h e  f o r m a t i o n  o f  

s t y l e , B u t  he does  n o t  do so i n  an u n r e s t r a i n e d  w a y , E x p r è s sj.ng  

t h u s  h i s  d e e p l y  c o n s e r v a t i v e  p o i n t  o f  v i e w , h e  does: n o t  allC'W 

t h a t  t h e  r i s i n g  e l e m e n t , t h e  ’ n e w ly  r i c h * , r e a c h e s  t h e  h i g h e i  and  

' s a c r e d -  l e v e l s  o f  t h i s  c l a s s . T h e  ' r i s e r *  o f t e n  manages " and  

s u r e l y  has t h e  r i g h t  t o  do s o , i f  he h a s  s u c c e s s e s  i n  h i s  l i f e  -  

t o  e s t a b l i s h  h i m s e l f  somewhere i n  the  lo w e r  ends o f  the  middle--  

c l a s s  -  b u t  t h e  upper ones a r e  and. have t o  remain  b e i n g  -  un

t o u c h e d  ~ th e  realm  o f  t h e  a r i s t o c r a t i c  e l e m e n t s . T h u s , l i k e  many 

o f  h i s  c o n t e m p o r a r i e s , Dickens q u i t e  p r o b a b l y  i n t e n d s  t o  e x p r e s s  

h e r e  h i s  s u p p o r t  f o r  t h e  ’ c o n s e r v a t i v e *  s o l u t i o n  o f  t h e  è x i s t i n g  

c l a s s - p r o b l e m , w h i c h  i s  the  s p l i t t i n g  up o f  t h e  o l d ; a n d  t r a d i t i o 

n a l  m i d d l e - c l a s s  i n t o  two s e p a r a t e  new c l a s s e s , n a m e l y  t h e  lo w e r  

and th e  upper m iddle  c l a s s .  i

F o r  t h i s  aaumption s p e a k s  t h e  f a c t  t h a t  D i c k e n s  d e m o n s tr a t e s  

P i p , t h e  s o c i a l  newcomer,as m a i n l y  a p e r s o n  who can h a r d l y  o f f e r
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more th a n  a ' l e a r n e d *  b o u r g e o i s  a p p e a r a n c e , w h i c h  does n o t  l e a c h  

f a r  beyond t h i n g s  l i k e  t a b l e r a a n n e r s , p h r a s e s  and c l o t h e s . T h e s e  

p e o p l e  c e r t a i n l y  l a c k  -  i n  D i c k e n s ' s  o p i n i o n  ?r ,al t h o s e  q u a l i 

t i e s  t h a t  make t h e  d i f f e r e n c e  b e tw e e n  a ‘ new* and a ’ t r u e ’ g e n 

t le m a n .

'Tb.e a u t h o r ' s  r a t h e r  c o n s e r v a t i v e  p o l i t i c a l  p o i n t  o f  v i e v  i s  

fu r t h e r m o r e  r e f l e c t e d  i n  t h e  n o v e l ' s  c h a r a c t e r  * O r l i c k ' . O r ] i c k  

s t a n d s  o u t s i d e  s o c i e t y ' s  c o n t r o l , h e  i s  t h e  m a r g i n a l , t h e  d i s c o n 

t e n t e d  e l e m e n t , t h e  t r o u b l e m a k e r  and c r i m i n a l  and t h e  p o l i t i c a l  

r e v o l u t i o n a r y o O r l i c k  d e r i v e s  h i s  power from h i s  em otio ns a r d  

a c t s  i n  a manner t h a t  i s  i n c o m p r e h e n s i b l e  t o  r e a s o n , g i v i n g  t h i s  

c h a r a c t e r  a r a t h e r  s i n i s t e r  a p p e a r a n c e .H e  i s  t h e  ' s p i r i t  of  a n a r 

ch y -  -  much f e a r e d  b y  D i c k e n s  -  v/hich b u b b l e s  b e n e a t h  t h e  s e e 

m i n g l y  p l a c i d  V i c t o r i a n  s u r f a c e , c o n s t a n t l y  t h r e a t e n i n g  i t s  s t a 

b i l i t y .

Through t h i s  c h a r a c t e r  the  a u t h o r  o b v i o u s l y  i n t e n d s  t o  e x p r e s s  

h i s  o p i n i o n  t h a t  a s o c i a l  a n d / o r  p o l i t i c a l  u n r e s t  or even r e 

v o l u t i o n  -  l i k e  on t h e  C o n t i n e n t  -  i s  n o t  a p r o d u c t i v e  way o f  

c h a n g i n g  t h e  E n g l i s h  s y s te m .

Thus D ic k en s  shovis h i m s e l f  i n  t h i s  l a t e  n o v e l  ~ j u s t  a s  i n  the
i

e a r l i e r  ones ~ a s  a r a t h e r  s e l f - s a t i s f i e d  m i d - V i c t o r i a n , a s  a 

man vho  b a s i c a l l y  a c c e p t s  t h e  e x i s t i n g  s o c i a l  s t r u 6 t u r e , c r i t i . - -  

c i z i n g  o n l y  -  and u n d o u b t e d ly  w i t h  h o n e s t  and b u r n i n g  f e r v c u r  -  

c e r t a i n  inhum.ane e x a g g e r a t i o n s  or s h o r t c o m i n g s  of- t h i s  s y s te m .

He i s  he r e  t o  be seen as a m a i n l y  c o n s e r v a t i v e  member o f  t h e  

E n g l i s h  s o c i e t y , v ; h o  shov/s -  perh aps e v e n  i n  a r a t h e r  u n p o l i t i 

c a l  v?ay -  a deep and h o n e s t  'humane r e s p o n s i b i l i t y  ? , a  p h i l a n 

t h r o p i c  a t t i t u d e , t o w a r d  t h o s e  who s u f f e r  t o o  much and u n d e s e r 

v e d l y .  I f  t h i s  a t t i t ' u d e  i s  a t t e m p t e d  t o  be e x p r e s s e d  in  p o l i t i -
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c a l  terms i t  seems t o  be a d e q u a t e  t o  Gall- pxpk»i,ici. a e a p s e r v i -  

t i v e  w i t h  c e r t a i n  l i b e r a l  s t r e a k s .

As o f t e n  m a i n t a i n e d  by h i s  c r i t i c s . G r e a t  E x p e c t a t i o n s  s i g n i 

f i e s  D i c k e n s  *s f u r t h e r  movement away from d i r e c t  s o c i a l  c r i 

t i c i s m ,  su ch a s  we found i n  h i s  e a r l i e r  ’ c h i l d - i j p y e l s  *. G e n e r a l 

l y  s p e a k i n g  t h i s  n o v e l  i n d e e d  r e f l e c t s  a s h i f t  o f  t h e  a u t h o r ' s  

argument away from t h e  r i d i c u l e  o f  c o n te m p o r a ry  p u b l i c  i n s t i t u 

t i o n s  ,away from t h e  parody o f  la w  and away fro® a v e r y  v a g u e  p o 

l i t i c a l  program towards t h e  v i e w  t h a t  i t  i s  t h e  i n d i v i d u a l  hu

man b e i n g  t h a t  h a s  t o  be u n d e r s t o o d  a s  t h e  a c t i v e  e le m e n t  i n  

t h e  p r o c e s s  o f  the  d e c i s i o n  wheth er  i t  o p t s  f o r  t h e  'g ood* or 

the  •ei’- i l *  deeds» ■̂ hough D ick e n s s t i l l  s t a t e s  h i s  o p i n i o n  t h a t ,  

i f  a s y s t e m ' s  or a n a t i o n ' s  laws a r e  t h e m s e l v e s  u n j u s t , i f  t h o s e  

t h o s e  la w s have a dehumanizin g and d e p e r s o n a l i z i n g  e f f e c t  on 

i t s  members 5, th en  t h o s e  members can n o t  be e x p e c t e d  t o  have any  

deep se n s e  o f  a ' p e r s o n a l  j u s t i c e '  i s  v e r y  e v i d e n t  i n

G r e a t  Ex p e c t a t i o n s  t h a t  the  c h a r a c t e r s  now can and eve n  h av e  t o  

c h o o se  w hether t o  become i n s t r u m e n t s  o f  c o n f u s i o n , e v i l  and c r im e ,  

or whe ther t o  obey t h e i r  ' b e n e v o l e n t '  i n s t i n c t s . T h e  c h a r a c t e r s  

a r e  h e r e , i n  o t h e r  w o r d s , f o r  t h e  f i r s t  t im e f ou nd i n  s i t u a t i o n s  

w hic h a s k  f o r  i n d i v i d u a l , p e r s o n a l  c h o i c e s  - c h o i c e s  betv/een the  

two and c o n t r a d i c t i n g  c h a r a c t e r - q u a l i t i e s  -  ' g o o d * ' a n d  ’ b a d '  -  

t h a t  a l l  o f  them a r e . b o r n  w i t h ,  .

D i c k e n s  e x p r e s s e s  i n  t h i s  n o v e l  h i s  v i e w  t h a t  m o ral i s s u e s  -  

though o b v i o u s l y  .more complex t h a n  i n  t h e  e a r l i e r  books  -  a r e  

n o t  v e r y  c o m p l i c a t e d . H e  i s  aware t h a t  c i r c u m s t a n c e s , ' t e m p t a t i o n s ,  

c a n  h e l p  t o  make v i l l a i n s  (Magwitch) or can d i v e r t ! t h e  c h a r a c t e r -  

from t h e  p a t h  o f  r i g h t e o u s n e s s  ( P i p ) , b u t  a t  t h e  same time be b e 

l i e v e s  t h a t  e v e r y  p e rso n -  w h a t e v e r  h i s  b a c k g r o u n d  -  i s  gi^/en
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a c l e a r  c h o i c e  between ’ good* and ‘ e v i l ’ ~ a Ghpiee t h a t  i s  

symbolized through the in n e r  c o n f l i c t s  t h a t  P i p  g o e s  t h r o u g h .  

Thus D ic k en s  s t a t e s  i n  G r e a t  E x p e c t a t i o n s  t h a t , . g e n e r a l l y , t h i s  

choice i s ,  i f  c l e a r l y  p e r c e i v e d , a n  o b v i o u s  and a  g'iraple one and  

t h a t  t h e  p e r s o n  i s  t h u s  f u l l y  r e s p o n s i b l e  f o r  h i s A i e r  a c t i o n s .  

T h i s  p e r s o n a l  r e s p o n s i b i l i t y  o f  t h e  i n d i v i d u a l  -  and P i p ' s  

f a i l u r e  t o  a c t  i n  a responsible way -  i s  i l l u s t r a t e d  b y  t h e  

f a c t  t h a t  t h e  h e r o , t h r o u g h o u t  t h e  n o v e l , p e r c e i v e s  t h a t  he has  

t o  t a k e  t h i s  choice h i m s e l f . T h a t , e v e n  t h r o u g h  h i s  m e n ta l  t u r -  

Tnoil,Pip r e t a i n s  enough s e n s e  and enough moral c o n s c i e n c e  t o  

a t  l e a s t  p e r c e i v e  t h e  wrong d e s c i s i o n s  made b y  o t h e r s  (Drumnle)  

a n d . e v e n  w i t h i n  t h e  ambience o f  h i s  f a l s e  v a l u e s  he remains c o n 

s i d e r a t e  ” and i t  i s  t h i s  r e s i d u a l  q u a l i t y  which p r o v i d e s  th e  

author with a ' j u m p i n g - o f f *  p l a c e  f o r  h i s  p r o t a g o n i s t ’ s c o n 

v e r s i o n .  P i p  ’ s c o n f l i c t  then i s  o b v i o u s  and f a r - r e a c h i n g :  he iiust  

r e c o g n i z e  t h a t  he t o o k  t h e  wrong d e c i s i o n , t h a t  he was tempt 2d 

and t h a t  he f o l l o w e d  w i l l i n g l y , t h a t  he now has t o  assume f i n a l  

r e s p o n s i b i l i t y  f o r  h i s  form er a c t s . A n d , i n  t h i s  resp ect,Grea_b 

Expe c t a t i o n s  becomes a d i s t i n c t  f o r e r u n n e r  o f  t h e  la t e r ,m a i ; i ly  

t w e n t i e t h  century ' l i f e  n o v e l s * , i n  which th e  protagoni?-^ must  

r e s o l v e  what he h i m s e l f  w a n t s , r e g a r d l e s s  o f  o utside !  p r e s s u r e s  

or t e m p t a t i o n s .  ;
I

T h u s 5r e f l e c t i n g  c e r t a i n l y  t h e  a u t h o r ' s  'g r o w t h *  o f  h i s  l i t e r a r y
i

i m p o r t a n c e , D i c k e n s  t r a n s f o r m e d  i n  G r e a t  E x p e c t a t i o n s  t h e  .world
{

o f  conjfo rt  and c o s i n e s s '  -  e n c o u n t e r e d  t o  d i f f e r e n t ;  d e g r e e s  i n

t h e  e a r l i e r  n o v e l s  -  i n t o  one i n  which t h e  i n d i v i d u a l ' s  niO“• t 
i

r a l  c h o i c e  becomes t h e  m a t t e r  o f  main i m p o r t a n c e , t h e  m a t t e r  o f  

p e r s o n a l  s u r v i v a l .  '  i
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. F i n a l l y ,  s t r e s s i n g  t h e  l a t e  D l e k e n s ' s  r a t h e p  o h v io u s  a t t r a e ^  

t i v e n e s s  t o  t h e  t w e n t i e t h - c e n t u r y  r e a d e r , i t  can he m a i n t a i n e d  

t h a t  G r e a t  B x p e c t a t i o n s  b r i n g ?  t o  f r u i t i o n  the  s o c i a l  themes  

t h a t  b e g a n  i n  a v e r y  r u d i m e n t a r y  form a l m o s t  t h i r t y  y e a r s  t e f o r e  

i n  O l i v e r  T m s _ t , a d v a n c i n g  s t e a d i l y  t h ro u g h  M i c h o l a s  N i c k l e t v  and  

Ite,vid C o p p e r f i e l d .The emphasis  on c r i m e , v i o l e n c e  and  d i s o r l e n -  

t a t i o n  s i g n i f i e s  t h e  a u t h o r ' s  v i e w  t h a t  t h e  ' s o c . i a l  n ig h tm a r e *  

h as e v i d e n t l y  overwhelmed a n y  comic v i s i o n . A n d  i h  t h i s  i n c i e a s i n g  

empha.sis on v i o l e n c e , o n  the  dark m o t i v e s  o f  h i s  c h a r a c t e r s , on 

t h e  ' c r i m i n a l  m in d ’ and on v e r y  complex p s y c h o l o g i c a l  phenc^mena, 

D i c k e n s  was c l e a r l y  p o i n t i n g  f o r w a r d , a w a y  from h i s , e i g h t e e r t h -  

c e n t u r y  p r e d e c e s s o r s  ~ who had i n f l u e n c e d  h i s  e a r l i e r  n o v e l s  

d e e p l y  ~ tow a rd t h e  major t w e n t i e t h - c e n t u r y  w r i t e r s , p a r t i c u l a r 

l y  w r i t e r s  l i k e  Conrad and L a w r e n c e .A r g u i n g  p e r s u a s i v e l y  f o r  

t h e  good man and the  l o v i n g  woman (Joe and B i d d y )  who t r y  t.o 

l i v e  a ‘ normal l i f e '  i n  t h e  m i d s t  o f  an a d v e r s e  e n v i r o n m e n t ,  

w i t h i n  a w o r ld  t h a t  has o b v i o u s l y  gone e n t i r e l y  wrong, '

G r e a t  E x p e c t a t i o n s  t h u s  e x p r e s s e s  the  a u t h o r ’ s v i e w  t h a t , i n 

s p i t e  o f  a l l  h i s  p e r s o n a l  a d v e r s i t y  a g a i n s t  t h e  'modern t i m e s '  

and h i s  o b v i o u s l y  s t e a d i l y  d e e p e n i n g  g lo o m ,D ic k e n s '  had r e t c . i n e d  

a fu n d a m e n t a l  b e l i e f  i n  ' p e o p l e * .
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6 . CONCLUSIOWS

The aim o f  t h i s  l a s t  c h a p t e r  i s  t o  a t t e m p t  a  b r i e f  c o m p a r i 

son o f  t h e  f o u r  n o v e l s  i n  r e s p e c t  t o  t h e  t o p i c B  a n a l y z e d  i n  

t h e  a,bove c h a p t e r s j a n d j f u r t h e r m o r e , t o  t r y  t o  axiS¥©.r t h e  q u e s 

t i o n  o f  w h e th e r  t h e r e  can be f ou n d  a c e r t a i n  ^ d e v e lo p m e n t ’ i n  

t h e  a u t h o r ’ s w r i t i n g s , a  m a t t e r  d i s c u s s e d  b y  a number o f  D i c k 

e n s ' s  c r i t i c s . B e s i d e s  t h a t , t h i s  f i n a l  c h a p t e r  t r i e s  t o  p o i n t  

o u t  \ifhere D i c k e n s ' s  im p o r ta n c e  i n  t h e  f i e l d  o f  S i g l i s h  l i t e r a 

t u r e  m a i n l y  l i e s , w h i c h  h i s  l i t e r a r y  i n n o v a t i o n s  a r e , a n d  hew 

he c o u l d  and p o s s i b l y  s h o u l d  be ' u n d e r s t o o d '  a s  a w r i t e r  c f  

s o c i a l  and p o l i t i c a l  c r i t i c i s m .

M e lo d r a m a t ic  Q u a l i t y

S t a r t i n g , i n  a c h r o n o l o g i c a l  o r d e r , w i t h  t h e  r e a d i n g  o f  C l i -  

v er  T w i s t , t h e  r e a d e r  f i n d s  h i m s e l f  c o n f r o n t e d  v i i t h  t h e  m oral  

v a l u e s  o f  a t r a d i t i o n a l  m e lo d r a m a ,th e  w o r ld  o f  t h i s  n o v e l  b e 

i n g  one vihich i s  c l e a r l y  and a l m o s t  e n t i r e l y  d i v i d e d  i n t o  two 

gro u ps o f  human b e i n g s : t h e  n o b l e , * l i g h t • c h a r a c t e r s  and t h e  

e v i l d o e r s , t h e  ' d a r k '  o n e s .T h e  n o v e l , i l l u s t r a t i n g  t h e  permanent

c o n f l i c t  betv/een t h e  h e r o  and t h e  v i l l a i n s , i s  r e p l e t e  w it l .  melo-
ij

d r a m a t i c  s i t u a t i o n s , s c e n e s  and s p e e c h e s  ~ t o u c h i n g  a t  t i m e s
i

t h e  d im e n sio n  o f  griiTiness -  a n d , f u r t h e r m o r e , f l o o d e d  w i t h  p a -
* i

t h o s  and s e n t i m e n t a l i t y -  , i

L o o kin g  a t  N i c h o l a s  N i c k l e b y , the  b a s i c  s i t u a t i o n  e;_ o u n t e r -
j

ed i s  eve n  o f  a,more t a n g i b l y  m e lo d r a m a ti c  q u a l i t y  th a n  t h a t

fou nd i n  i t s  f o r e r u n n e r . N j c h o l a s  N i c k l e b y . t h e  ’ v e r y  c r u d e s t  

melodrama t h a t  D ic k en s  e v e r  w r o t e '  u se s  a t  t i m e s  a lanf;uage  

t h a t  reminds us c l e a r l y  o f  S h a k e s p e a r i a n  melodrama a n d ^ e v j .d e n t -
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l y ,  D i c k e n s  was t r y i n g  i n  t h i s  n o v e l  f o r  m e l o d r a m a t i c  ’ S l i i a -  

b e t h a n '  e f f e c t s . T h e  whole  n o v e l ,so m e h o w  g e n e r a l l y , s e e n , i s  

r e m i n i s c e n t  o f  t h e  E l i z a b e t h a n  s t a g e .“r^melpdrapias and i t  i s  

d r e n ch e d  d e e p l y  i n  a l i t e r a l l y  ’ t h e a t r i c a l ’ atsio,sphere -  

q u i t e  u n l i k e  O l i v e r  T w i s t .

The * b i g  c h a n g e ’ i n  t h e  m e lo d r a m a t i c  q u a l i t y  Of Di^’^ens’ s

n o v e l s  becomes v e r y  o b v io u s  v/hen we r e a d  h i s  t h i r d  ’ c h i l d -

n o v e l  C o p ' p e r f i e l d .Here D i c k e n s  d i s t a n c e d  h i m s e l f  from

t h e  siraple moral  p o l a r i t i e s  ~ e n c o u n t e r e d  a s  w e l l  i n  O l i v e r

T w i s t  as i n  I'JichoIas N i c k l e b y  -  and th e  f o r m e r l y  f r e q u e n t l y

u se d  s t r o n g  m e lo d r a m a ti c  d e v i c e s  ’ l o s e *  a c e r t a i n  .arnount o f

t h e i r  f o r c e  and i m p a c t . O f  c o u r s e , s t r o n g  f e e l i n g s  can s t i l l  be

f o u n d  i n  t h i s  l a t e r  n o v e l , a n d  D i c k e n s ’ s c h a r a c t e r s  a r e  s t i l l

2)
o f  e x p r e s s i n g  t h e m s e l v e s  * in  a l a n g u a g e  o f  g r e a t  power* , 

b u t , c o n t r a r y  t o  h i s  former n o v e l s , t h o s e  d i s p l a y e d  : p a s s io n s  or 

deep f e e l i n g s  d o n ’ t  have  any  more an o b v i o u s  m e lo d r a m a t i c  q u a 

l i t y  , Though, a s  i t  has  t o  be s t r e s s e d , D i c k e n s  h a s  n o t . t o t a l l y  

abandoned melodrama i n  I ^ v l d  C o p p e r f i e l d , t h e  n o v e l ’ s tone i n  

g e n e r a l , c r e a t e d  m a i n l y  b y  t h e  a u t h o r ’ s h a n d l i n g  o f  th e  f i r ; = t ~

p e r s o n  p o i n t  o f  v i e w , d o e s  n o t  e a s i l y  a l l o w  f o r  the? use o f
i

s t r o n g  m e lo d r a m a ti c  d e v i c e s . T h e  e x i s t i n g  m e lo d r a m a t i c  s c e n e s  

i n  D a vid  Co p p e r f i e l d  -  n o t  v e r y  numerous ~ a r e  nowj u s u a l l y , , i f
,  - n r r - l i -  , .

n o t  g e n e r a l l y , u t t e r e d  and em ployed v /ith in  such s c e n e s  t h a t  do
!
i

n o t  a l l o v ;  t h e m s e l v e s  t o  r i s e  t o  t h e  d e g r e e  o f  e m otio n x e q u i r e d

t o  make them g e n u i n e l y  m e l o d r a m a t i c .  ;
i

And though t h e  n o v e l ’ s m a t e r i a l  i n  i t s e l f  i s  r a t h e r  r i c h  i n  

p o t e n t i a l  m e lo d r a m a tic  or p a t h e t i c  s c e n e s  -  p r o b a b l y  a s  r i c h  

a s  e i t h e r  O l i v e r  T w i s t  or N i c h o l a s  N i c k l e b y  -  t h e  p u r e l y  m e lo 

d r a m a t i c  d e v i c e s  a r e  u,sed i n  D a vid  C o p p e r f i e l d  most s p a r i n g l y



IÎ.T+

s i n c e  t h e r e  i s  no r e a l l y  a p p r o p r i a t e  use f o r  t h e m ' w i t h i n  t h e  

e m o t i o n a l  c l i m a t e  o f  t h i s  n o v e l , i n  w hic h t h e  v i l l a i n s  3Q 

r e m a r k a b l y  ' i^ u t e ’ and t h e  h e r o  h i m s e l f  so much l e s s  a p e r t o n i -  

f i c a t i o n  o f  A r i r t u e s . A v o i d i n g  o b v i o u s l y  t o  g i v e  s t r e s s  t o  any  

melodrama or p a t h o s , t h e  h a n d l i n g  o f  n a r r a t i o n  i n  Efavid CoT'Per 

f i e l d  becornes c o n s i d e r a b l y  s u b t l e r  and. Kiueh l e s s  uncompronj  

s i n g l y  a s s e r t i v e  o f  moral v a l u e s  and s t a t e s . T h i s  t h i r d  n o \ e i  

i s  t h u s  n o t  "• a s  O l i v e r  T w i s t  and N i c h o l a s  N i c k l e b y  were -  

w r i t t e n  i n  a t r u l y  d e c l a m a t o r y  s t y l e  and t h u s  t h e  h e r e  e x i s 

t i n g  m e lo d r a m a ti c  s p e e c h e s  and m e lo d r a m a ti c  s c e n e s  a r e  a l n o s t  

o n l y  u se d f o r  r a t h e r  s p e c i a l  p u rp o s e s  o f  e x p o s i t i o n , Ifevid Cop 

•per  f i e  I d . i t  can  be m a i n t a i n e d ,  marks a v e r y  c l e a r  s t e p  i n  t h e  

a u t h o r ' s  s t y l e  o f  v ; r i t i n g , l e a d i n g  o b v i o u s l y  away from t h e  f o r  

raer o f t e n  em ployed m elo drania t ic  s i t u a t i o n s  t o  a more ® r e a l i s 

t i c '  \vay o f  n a r r a t i n g .

C o n s i d e r i n g  G r e a t  E x p e c t a t i o n s  t h e  r e a d e r  f i n d s  t h a t , l i k e

I ^ v i d C o p p e r f i e l d , D i c k e n s  has n o t  abandoned melodrama com-  

p l e t e l 3 r  e i t h e r . A c t u a l l y  -  and perh aps r a t h e r  a s t o n i s h i n g l y  -  

t h e  mere number o f  m e lo d r a m a ti c  s p e e c h e s  r e a l i z e d  i n  Great  

E x p e c t a t i o n s  i s  b y  f a r  l a r g e r  than t h a t  o f  t h e  n o v e l ’ s d i r e c t  

f o r e r u n n e r . B u t  t h i s  f a c t  does n o t  -  a s  i t  c o u l d  be assumed ~ 

s i g n i f y  t h a t  D ick en s  now 'moved b a c k '  t o  t h e  c o n c e p t i o n  o f[
h i s  e a r l i e r  n o v e l s , b u t , i n s t e a d , t h i s  use o f  r a t h e r ;f r e q u e n t  me

l o d r a m a t i c  s p e e c h e s  i s  t h e  r e s u l t  o f  t h e  f a c t  t h a t  now the  

a d u l t  P ip  ■" c o n t r a r y  t o  the  a d u l t  D a vid  -  s e e s  h i s  own s i t u -

m a i n l y , i n  

s e l f - p i t y .

a t i o n  a s  the b oy  and a d o l e s c e n t  i n  r e t r o s p e c t  and  

i n  m e lo d r a m a ti c  t e r m s , r e f l e c t i n g  h i s  own and deep  

On t h e  o t h e r  h a n d , t h e  ' r e a l *  c h i l d - s c e n e s  a r e  a l m o s t  comple  

t e l y  f r e e  o f  any m e lo d r a m a tic  d e v i c e s . A n d  th o u g h  the  n o v e l
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h a s  a f a i r  number o f  p o t e n t i a l  m e lo d r a m a ti c  s c e n e s  i n  t h e  c o n -  

t 03ct o f  t h e  h e r o ’ s ' r e a l *  c h i l d h o o d , t h o s e  s c e n e s  d o n ’ t  r e a c h  

even a f a i n t  melodram.atic d im e n s io n  ap y  ip o r e ,m a in ly  b e c a u s e  

none o f  t h e .c h a r a c t e r s  found i n  t h i s  l a t e  n o v e l  has i n  hira-  

or h e r s e l f  t h e  p o t e n t i a l  t o  r i s e  up t o  a m e lo d r a m a ti c  sp e e c h .  

I n  t h e  c r u c i a l , p o t e n t i a l l y  m e lo d r a m a ti c  s c e n e i s , t h e  c h a r a c t a r s  

a r e  g e n e r a l l y  u n a b le  t o  p u t  t h e i r  r e s p e c t i v e  f e e l i n g s  and  

t h o u g h t s  f o r w a r d  i n  a f l u e n t  and c o h e r e n t , a  d r a m a t i c , d r a m a t i 

zed ana e l a b o r a t e  l a n g u a g e . O b v i o u s l y  t h o s e  c h a r a o t e r s  can m k e  

use o f  t h i s  k i n d  o f  l a n g u a g e  i n  n o n - m e l o d r a m a t i c  s c e n e s , b u t  

i n  rae lodram atic  ones t h e y  s i m p l y  c a n ’ t . T h e y  seem h e r e  t o  ba 

’ b l o c k e d ® , s t u n n e d , i m p a i r e d . A n d  due t o  t h i s  v e r y  f a c t  i t  can  

be m a i n t a i n e d  t h a t  D ickens k e e p s  t h e  p o t e n t i a l  melodramati.:  

s c e n e s  e n c o u n t e r e d  under a v e r y  c l o s e  and. s t r i c t  c o n t r o l . H b  

l e a d s  h i s  c h a r a c t e r  t o  t h e  t h r e s h h o l d  o f  a m e lo d r a m a ti c  s c e n e ,  

making t h e  r e a d e r  e x p e c t  an e l a b o r a t e  m e lo d r a m a t i c  s p e e c h  and  

gi%^es o n l y  a * d i s i l l u s i o n m e n t T h e  r e a d e r ’ s c o n f r o n t a t i o n  .</ith 

t h e  r e s p e c t i v e  c h a r a c t e r ’ s x^-erbal i n a b i l i t y , somehow b r e a k s  th e  

n o v e l ’ s ' n o r m a l ’ and e x p e c t e d  d e v e l o p m e n t , p r o v o k i n g  a c e r t a i n  

’ d e c e p t i o n '  on t h e  r e a d e r ' s  p a r t . T h i s  t e c h n i q u e  o f  ’ d i s i l l i -  

s i o n n i e n t ’ c e r t a i n l y  s t r e s s e s  the  a u t h o r ' s  d e c i s i o n  n o t  t o  em

p l o y  m e lo d r a m a ti c  d e v i c e s  any more. i

Much more c l e a r l y  than i n  D a vid  C o p p e r f i e l d  i t  i s  t h u s  i n  

Gr e a t  E x p e c t a t i o n s  t h a t  t h e  a u t h o r  m a n i f e s t s  h i s  d i s t a n c i n g ' 

from nielodrama.Though t h e  number o f  p o t e n t i a l  raelo dram atic  

s c e n e s  and s p e e c h e s  i s  l a r g e , t h e  c o n s t a n t l y  u se d d e v i c e  o f
I

' d i s i l l u s i o n m e n t '  l e n d s  t o  t h e  n o v e l  a b a s i c a l l y  u nm elod ra-  

m a t i c  f l a i r . A n d  t h o s e  a c t u a l l y  r e a l i z e d  m e lo d r a m a ti c  s p e e c h e s  

a r e  now v e r y  d e l i c a t e l y  ' t a i l o r e d '  and v e r y  a r t i s t i c a l l y  i n -
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s e r t e d  i n t o  t h e  n o v e l *  g b a s i c  unmelodrama t i c  run ^nd at in o s-  

p h e r e , a v o i d i n g  t h u s  s u c c e s s f u l l y  t h a t  t h e y  produce a r a t h e i  

o s t e n s i v e  and a t  t im e s  d i s t u r b i n g  e f f e c t g a s  s e e n  m a i n l y  i n  

O l i v e r  Tw i s t  and N i c h o l a s  N i c k l e b y .Due t o  t h i s  f a c t  t h e  n a i -  

r a t i o n  e n c o u n t e r e d  i n  G r e a t  E x p e c t a t i o n s  h a s  a niueh more ’ i e ~  

a l i s t i c -  f l a i r  and i s  o f  a d e c i s i v e l y  .inore c o n ir ln ç in g  k i n d  

th a n  any f o u n d  i n  i t s  f o r e r u n n e r s .

* F a i r y - T a l e  *

C o n s i d e r i n g  t h e  n o v e l s * s  ' f a i r y - t a l e *  e l e m e n t s  and t h e i r  

r e s p e c t i v e  ® f a i r y - t a l e '  c h a r a c t e r , i t  can be s a i d  t h a t  -  s o n e -  

how r a t h e r  c l o s e l y  l i n k e d  t o  t h e  n o v e l s * s  m e lo d r a m a ti c  q u a 

l i t i e s  -  O l i v e r  T w i s t  i s  a n o v e l  t h a t  i s  o b v i o u s l y  and v e r y  

d e e p l y  embedded w i t h i n  t h e  framework and t h e  atm osphere -  i n  

i t s  form a s  w e l l  a s  i n  i t s  c o n t e n t  -  o f  a crude and t r a d i t i o 

n a l  f a i r y - t a l e . A g a i n  i t  i s  m a i n l y  th e  n o v e l ' s  c h a r a c t e r i s t i c  

d i v i s i o n  i n t o  *go o d' and ' b a d ' , i t s  d e m o n s t r a t i o n  o f  'm o r a l  

p o l a r i t i e s *  t h a t  g i v e s  t h i s  n o v e l  i t s  p a r t i c u l a r  and u n r e a l i s 

t i c  f l a i r .

The c h a r a c t e r s  found i n  O l i v e r  T w i s t  a r e  v e r y  a r t i f i c i a l l y  

m a n u f a c t u r e d , r e f l e c t i n g  no ' n o r m a l ' , b u t  o n l y  a h i g h l y  ' s y n 

t h e t i c *  form and q u a l i t y  -  and n o t  eve n  t h e  contemporarj^ V i c 

t o r i a n  r e a d e r  w i l l  have ' b e l i e v e d *  i n  them. ' ■

F urth erm ore p r o d u c in g  t h i s  ' f a i r y - t a l e '  a t m o s p h è r e , t h e  r e a 

d e r  e n c o u n t e r s  i n  t h i s  e a r l y  n o v e l  a p l o t  w h ic h  i s ^ u n r e a l i s -

t i c a l l y  e l a b o r a t e , h i g h l y  i n v e n t e d  and a t  t i m e s  -  i f  n o t  a l m o s t
(

a l w a y s  -  o f  v a r y i n g  d e g r e e s  o f  a b s u r d i t y . l t  i s  -  among many 

o t h e r  * f a i r y - t a l e '  e le m e n t s  ~ m a i n l y  t h e  r e c u r r i n g  ; p e r i o d s  o f  

g r a v e  i l l n e s s , t h a t  p a s s  O l i v e r  'u n c o n s c i o u s l y ®  from h i s  pre~
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s e n t  t o  h i s  n e x t  f u t u r e  e n v i r o n m e n t . h i s

s u r r e c t i o n s '5 t h a t  produce t h i s  n o v e l ’ s so P ® ^ Q sp tih le  t a l e -  

at m os p h e re .

In  Ni c h o l a s  N i c k l e b y  t h e  r e a d e r  e n c o u n t e r s  "• l i k e  i n  O l i v e r  

■Tvist  -  a ^ f a i r y - t a l e *  w o r ld ,v / h ic h  i s  t y p i c a l l y  d i v i d e d  i n t o  

*go o d' and ‘ e v i l ‘ .And s i n c e  t h e  c o n t e s t  b et w e e n  t h o s e  tv/o 

g ro u p s g o e s  on r e l e n t l e s s l y , a  'new* f o r c e  h a s  t o  be i n v e n t e d  

“ l i k e  s e e n  a l r e a d y  i n  O l i v e r  T w i s t  and l i k e  i n  an y t r a d i t i o 

n a l  t a l e  -  t o  g i v e  f u r t h e r  s t r e n g t h  t o  t h e  ’ good.® c h a r a c t e r s  

and t h e i r  ' n o b l e '  c a u se .k * h er e a s  t h i s  f o r c e  was Mr.Brownlow i n  

O l i v e r  T v ; i s t , t h e  t a l e ' s  ' f a i r y - g o o d f a t h e r s  %  t h e  ‘ d e i - e x ~ m a c h i -  

na® n o w , i n  N i c h o l a s  N i c k l e b y ^turn out  t o  be t h e  C h e e r y b l e  

b r o t h e r s . T h e s e  f o r c e s  -  l i k e  . t h e  e a r l i e r  e n c o u n t e r e d  ones -  

a r e  v e r y  a r t i f i c i a l l y  m a n u f a c tu r e d ^ n o t  d e m o n s t r a t i n g  a n y  i a -  

t e r n a l  c o h e r e n c e  w i t h  t h e  n o v e l ’ s a c t i o n s  and p r o c e s s e s .

I t  i s  t h u s  s t a t e d  h e r e , t h a t  N i c h o l a s  N i c k l e b y  i s  ~ l i k e  i t s  

f o r e r u n n e r  ~ d e e p l y  embedded w i t h i n  t h e  framework o f  a c r u i e  

and t r a d i t i o n a l  ’ f a i r y - t a l e ’ .

R i v i d  C o p p e r f i e l d . c o n t r a r y  t o  i t s  two p r e d e c e s s o r s , i s  a 

n o v e l  which i s  a l m o s t  c o m p l e t e l y  f r e e  o f  any  ' f a i r y - t a l e ’ 

elements«'Ttiere i s  no ’ d e u s - e x - m a c h i n a  ’ e n c o u n t e r e d  i n  t h i s  

l a t e r  n o v e l , n o  ’ f a i r y - g o o d f a t h e r ’ f i n a l l y  i s  in ve nte d, t o  come 

t o  t h e  h e l p  o f  t h e  h e r o , b u t ,  I n s t e a d ,  the  e v e n t s  e v o l v e  now :Ln 

a much more n a t u r a l  or ’ r e a l i s t i c ’ way.Though I3av.id -- s i m i l a r  

t o  O l i v e r  -  s t i l l  g oe s  t h r o u g h  ' r e b i r t h s * , t h i s  n o v e l  s u r e l y  

r e f l e c t s  i n  i t s  b a s i c  c o n c e p t i o n  a r a t h e r  l o g i c a l  and com-  

prehe,risible c o n s t r u c t i o n , i n  w hic h t h e  s t i l l  e x i s t i n g  ’ f a i r y 

t a l e ’ e le m e n t s  a r e  o f  o n l y  a minor im portance«
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Thus^ c o r r e s p o n d i n g  t o - t h i s  n o v e l ’ g n]elodr3.matic q u a l i t y ^

D a v i d  C o p p e r f i e l d  marks a s  w e l l  i n  r e s p e c t  t o  t h e  a p p l i c a n ^ e  

o f  ^ f a i r y - t a l e '  e le m e n t s  t h e  a u t h o r ’ s obvipi?,s s t e p  away f  r  ■ira 

t h e  c o n c e p t i o n  employed i n  h i s  former two ’ c h l l d ' - n o v e l s  * , a  

developrfient to w a rd  a more ' r e a l i s t i c '  way o f  s e e i n g  and w r i 

t i n g .

G r e a t  E x p e c t a t i o n s , v ie w e d  i n  r e s p e c t  t o  * f a i r y - - ' t a l e ' c h a 

r a c t e r ,  seems t o  r e f l e c t  D i c k e n s e s  ' s t e p  backw ards*  -  l i k e  in  

i t s  iD cio dram atic  q u a l i t y  -  i n t o  t h e  d i r e c t i o n  o f  t h e  c o n c e p 

t i o n  f ou nd i n  e i t h e r  O l i v e r  T w i s t  or N i c h o l a s  M i c k l e b y . T h i s  

f o u r t h  " c h i l d - n o v e l '  o f f e r s  a v e r y  w e l l - p e r c e i v a b l © , t h o u g h  

f i n e l y  l u c i d , a t m o s p h e r e  o f  a t r a d i t i o n a l  ^ f a i r y - s t o r y ' .Re~  

t h e  r e a d e r  o f  t h i s  c o n c e p t i o n , t h e  t e r r o r , t h e  ® evil*  a t m o s 

phere , p e r v a d e s  t h e  e n t i r e  n o v e l , a n d  t h r o u g h o u t  t h e  s t o r y  t^iere 

i s  a m y s t e r y  w h ic hs d i c l o s u r e  i s  ne ar  and m e n a c i n g , a n d , f u r -  

t h e r m o r e 5 t h e  t e m p t a t i o n s  o f f e r e d  a r e  o f  an u n r e a l i s t i c , u n 

b e l i e v a b l e  and -  c o n s e q u e n t l y  ~ i r r e s i s t i b l e  k i n d . A n d  i t  i s  

o n l y  w i t h i n  a t a l e  t h a t  P i p ' s  e x p e c t a t i o n s  can ~ a t  l e a s t  f o r  

a c e r t a i n  amount o f  time -  be m . a t e r i a l i z e d ,  t h a t  Magwitch -  l i k e  

Mr. Brovmlov; or t h e  C h e e r y b l e  b r o t h e r s  ™ a p p e a r s  and t u r n s  the  

h e r o ' s  pumkin i n t o  a c o a c h .  ‘ ;

B u t , l i k e  t h e  m e lo d r a m a tic  c o n c e p t i o n  o f  t h i s  n o v e i  was o n l y  a 

' p s e u d o - m e l o d r a m a t i c *  o n e , t h e  n o v e l ' s  a p p a r e n t  ' f a i r y - t a l e '  

c h a r a c t e r  t u r n s  o u t  t o  be a s  w e l l  o f  o n l y  a ' p s e u d o '  q u a l i t y .  

Soon the r e a d e r  i s  ' d i s i l l u s i o n e d ' , the  ' f a i r y - w o r l d '  b r e a k s  

i n t o  p i e c e s . T h o u g h  t h e  form o f  G r e a t  E x p e c t a t i o n s  ^Is so s i 

m i l a r  t o  t h a t  e n c o u n t e r e d  i n  O l i v e r  T w i s t  and N i c h o l a s  M i c k -  

l e b v t t h e  c o n t e n t  t u r n s  out t o  be o f  a b a s i c a l l y  d i f f e r e n t
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k i n d  n o w . P i c k e n s , thou g h o b v i o u s l y  a l l o w i n g  f o r  many ’ f a i r y 

t a l e *  e l e m e n t s  i n  G r e a t  E x p e c t a t i o n s . d o e s  n o t  c r e a t e  Jiere a 

t r u e  and l o n g - l a s t i n g , c o n s i s t e n t  * f a i r y - t a l e *  w o r l d . F o r  as  

soon a s  i t  seems p o s s i b l e , t h e  a u t h o r  d e s t r o y s  t h i s  ' i l l u s i ^ -  

n a r y ’ w o r l d  and t h e  r e a l i t y  o f  t h e  s o c i a l  v/orXd w ip e s  out  

any o f  t h o s e  u n r e a l i s t i c  i m a g e s . T h e  unknown b e n e f a c t o r  t u n s  

o u t  t o  be t h e  n o v e l ' s  main c r i m i n a l , a  p e r s o n  -  th o u g h  p e r 

haps w i t h  good i n t e n t i o n s  -  v;ho i s  u s i n g  t h e  h e r o  m a i n l y  a s  

a means t o  g a i n  r e s p e c t a b i l i t y  f o r  h i m s e l f .

Furth ermore t h i s  l a t e  n o v e l  does  n o t  match t h e  p a t t e r n s ,  

fou nd i n  t h e  t r a d i t i o n a l  t a l e  i n s o f a r  a s  P i p  i s  n o t  a t  a l l

-  a s  a common " f a i r y - t a l e '  h e r o  o ught  t o  be -  p a i h t e d  i n  

t h o s e  s h i n y  and b r i l l i a n t  c o l o u r s . H e  does n o t  even f a i n t l y  

r e s e m b l e  t h e  p o p u l a r , ' r o m a n t i c ' s u i t o r  o f  t h e  t a l é s , who i s  

f i n a l l y  j o i n e d  b y  th e  s t o r y ' s  h e r o i n e  i n  an e v e r - l a s t i n g  and  

happy l o v e - u n i o n . C o n t r a r y  t o  t h i s  i m a g e , P i p  ends up a s  a  

m a t u r e , r e p e n t a n t , 'r e d u c e d *  m a n , u t t e r l y  on h i s  own -  a t  l e a s t  

when t h e  o r i g i n a l  e n d in g  i s  c o n s i d e r e d  ~ a n d , f u r t h e r m o r e ,  a.s 

a p h y s i c a l  w r e c k . I t  i s  m a i n l y  t h i s  t r a g i c  e n d i n g  -  the  f i r s t

fou nd i n  D i c k e n s ' s  h e r e  examined n o v e l s  -  t h a t  cari i n  no way
' !

be c o u n t e r b a l a n c e d  by t h e  e x i s t i n g  ' f a i r j ^ ' - t a l e  * elements. '^’hus 

G r e a t  E x p e c t a t i o n s  q u i t e  p r o b a b l y  has to^be u n d e r s t o o d  a s  the  

a u t h o r ' s  ' a n t i - t a l e ' , a s  a r a t h e r  r e a l i s t i c  a n d ' c o h e r e n t  s t o r y  

v/hich i s  m e r e l y  i n  r e s p e c t  t o  i t s  form i m p l a n t e d  i n t o ,  the  

' f a i r y - t a l e '  f r a m e w o r k .T h u s , i n  o t h e r  w o r d s , t h i s  n o v e l  has  an 

' u n r e a l i s t i c '  form b u t  a r a t h e r  ' r e a l i s t i c '  c o n t e n t .

I t  i s  m a i n t a i n e d  h e r e  t h a t  G r e a t  E x p e c t a t i o n s . due t o  i t s
!

u n p r e c e d e n t e d  and r a t h e r  r e a l i s t i c a l l y  m o t i v a t e d  s t r u c t u r e ,  

b y  f a r  even unmatched b y  D a vid  C o p p e r f i e l d  ~ h a s  t o  be s e e n
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and v a l u e d  a s  t h e  a u t h o r * s  most  r e a l i s t i c a l l y  w r i t t e n  ' c h i l e  

n o v e l l a s  t h e  most c o m p r e h e n s i b l e  and t h e  ©ogit V i a t u r a i ^  oae  

andy ,f u rthe rm ore , t h a t  t h i s  f o u r t h  n o v e l  -  l i k e  . a lr e a d y  i  

i n  r e s p e c t  t o  i t s  m e lo d r a m a ti c  propei’ t y  -  . s i g n i f i e s  D i c k e n s  V 

s t e p  away from h i s  o r i g i n a l  way o f  cone€.iv;lng,.Sie.§iAg a M  w ri 

t i n g  most c l e a r l y .  :• .

A u t o b i o g r a p h i c a l  i n f l u e n c e

I n  r e s p e c t  t o  t h e  u s e  o f  t h e  a u t h o r a u t o M o g r a p h i G a l  

a s a t e r i a l  i t  can be s t a t e d  t h a t  n e i t h e r  O l i v e r  T w i s t  nor Nj.~ 

e h o l a s  M i c k l e b y  employ a s i g n i f i c a n t , a  c l e a r l y  per.fielvable  

a m o u n t  o f  i t .  I t  i s  o n l y  t h e  ' b l a c k i n g  f a c t o r y  %Dlcken.3*’ S' n o s t  

n e g c i t i v e  c h i l d h o o d  e x p e r i e n c e , t h a t  f i n d s  r e f e r e n c e  in  bot}-. o f  

t h o s e  e a r l y  n o v e l s .

C o n t r a r y  t o  them.David C o p p e r f i e . l d  shows a v t r j  ohvloia  ̂ ard 

e x t e n s i v e  a m o u n t  of t h e  a u t h o r ' s  a u t o b i o g r a p h i c a l  faatPsar^d,  

i f  t h e  ’ r e a l '  l i f e - f a c t s  a r e  c o n s i d e r e d ,  i t  s u r e l y  hs.s t o  be  

seerj a s  the  most a u t o b i o g r a p h i c a l  n o v e l  t h a t  D i c k e n s  e v e r  

w r o t e »  Ih,is n o v e l  pro d uce s i n  i t s  e n t i r e  run a f i n e  m i x t u r e  o f  

f i c o l c n i  f-.nd t h e  a u t h o r ' s  own l i v e d  r e a l i t y  and t h e  r e a l  f e . c t s  

c f  h i p  l i f e  a r e  n e a t l y  i n s e r t e d  i n t o  an o t h e r w i s e  i n v e n t e d  

v c r l d ,  " -

Fixpec t a t  i o n s  seems t o  be a l m o s t  c o m p l e t e l y  f r e e  o f  t h e  

a u t b c r ’ s  a u t o b i o g r a p h i c a l  m a t e r i a l  and a p p e a r s  ” h e r e  as  w e l l  

t o  s i g n a l  D i c k e n s ' s s t e p  b a c k w a r d s , in  t h i s  ca se  th e  one b a c k  

t o  t h e  a l m o s t  e n t i r e l y  f i c t i c i o u s  c o n c e p t i o n  o f  t h e  e a r l i e r  

n r v e i f ? ., But s o o n  th e  r e a d e r  p e r c e i v e s  t h a t  Dickens^ w ro te  i n  

G r e a t  .S}cpec  t a t  i o n s  as  w e l l  a b o u t  h i s  own l i f e  -  and perha])s  

i n  a n  e v e n  ' d e e p e r '  way than se e n  i n  Ite.vid C o p p e r f i e l d .Here  

t h e  a u t h o r  u s e s  n o w  a  m a i n l y  ’ n o n - f a c t u a l ' form f o r  the
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f l e c t i o n s  on h i s  own p a s t , . g i v i n g  anXy- a. v e r y  s.m§,lt a w q i ^ t  o f  

s a v e l y  d e t e c t a b l e  a u t o b i o g r a p h i c a l  ‘ f a c t s U

Thus G r e a t  E x p e c t a t i o n s  t u r n s  o u t  t o  be a much c l o s e r  a c c o u n t  

t o  t h e  a u t h o r ' s  v e r y  p e r s o n a l  l i f e  t h a n  D a v i d  C o p p e r f i e l d  

managed a n d / o r  i n t e n d e d  t o  b e . T h i s  f o u r t h  n o v e l  r e v e a l s  much 

more d e e p l y  t h a n  i t s  f o r e r u n n e r  D i c k e n s ' s  personsLl 'shames  

and g u i l t s c a r r i e s  over  h i s  own d e e p l y - - r o o t e d  a n x i e t i e s .  Due 

t o  t h i s  f a c t  i t  seems t o  be a d e q u a t e  t o  c a l l  G r e a t  E x p e c t a 

t i o n s  th e  a u t h o r ' s  ' s y m b o l i c  a u t o b i o g r a p h y ' , a  book t h a t  s u n -  

mons up th e  most a n g u i s h e d  memories o f  h i s  y o u t h , t h a t  r e f l e c t s  

much more c l e a r l y  t h a n  David C o p p e r f i e l d  on t h e  a u t h o r ' g  t r a u - ” 

m a t i c  c h i l d h o o d  e x p e r i e n c e s .

Comparing t h e  f o u r  h e r e  examined n o v e l s  i n  r e s p e c t  t o  t n e i r  

m e l o d r a m a t i c f a i r y - t a l e • and t h e i r  a u t o b i o g r a p h i c a l  q u a l i t i e s  

i t  can be m*aintained t h a t  a c e r t a i n  ' d e v e l o p m e n t '  i s  u ^ / i o u s .  

Whereas D i c k e n s ' s  e a r l y  n o v e l s . O l i v e r  T w i s t  and M i c h o l a s  Ni c k -  

lej:'y.,are f u l l  o f  m e lo d r a m a tic  and ' f a i r y - t a l e *  e l e m e n t s  bub 

l a c k  a l m o s t  c o m p l e t e l y  an y a u t o b i o g r a p h i c a l  i n f l u e n c e s , ^ j ^ i d  

C o p p e r f i e l d  marks t h e  a u t h o r ' s  c l e a r  s t e p  away from raelodrima

and the t a l e  a n d , i n s t a l l i n g  a huge amount o f  a u t o b i o g r a p h i c a l
i

f a c t s . , t h e  one tov/ards a ro.ore ' r e a l i s t i c '  w a y - o f  s e e i n g  and  

writirij<.. G r e a t  E x p e c t a t i o n s  seems t o  s i g n a l  D i c k e n s e s  s t e p  o a c k -  

wards t o  t h e  k i n d  o f  c o n c e p t i o n  found i n  h i s  e a r l i e r  n o v e l s ,  

i f  o n l y  i t s  mere form i s  l o o k e d  a t . B u t  t h e  c o n t e n t  o f , t h i s  l a s t  

n o v e l  u n d o u b t e d l y  s i g n i f i e s  .D ic k e n s 's  f u r t h e r  de ve lopm e n t  Into  

t h e  d i r e c t i o n  t h a t  l e a d s  towa.rd ' r e a l i s m ' .  G r e a t  E x p e c t a t i o n s , 

s p l i t t i n g  up ’ form' and ' c o n t e n t '  has  a c t u a l l y  t o  :be u n d e r s t o o d  

a s  an ' a n t i - m e l o d r a m a '  a s  v / e l l  as an ' a n t i - t a l e T h e  r e v e -



162

l a t i o i i s  o f  D i c k e n s ' s  ' i i i n s r  r e a l i t y % t i i e  p Q i ' t r a y ^ g  Qf t h o s e

* p s y c h o l o g i c a l ’ f a c t s , a r e  a c h i e v e d  i n  an e x t r e m e l y  c o n y i n c i n g  

and ' n a t u r a l *  w a y , a  way t h a t  a l l o w s  us t o  s e e  t h i s  n o v e l  a s  

c u l m i n a t i n g  p o i n t  o f  h i s  d e v e l o p m e n t , I n s i d e  h i s  ^child-no^^els  ’ , 

t  owa r d * r e a 1 i  s a ®,

Ch a r a  c t e r - P r e s en t a t  io n

C o n s i d e r i n g  t h e  p r o t a g o n i s t ’ s c h a r a c t e r  "“d e p i c t i o n  i n  

£4i.I§,£. T w i s t . i t  can he s a i d  t h a t  t h e  h e r o ’ s main c h a r a c t e i ' i s -  

t i c s  a r e  h i s  p a s s i v i t y , h i s  muteness and h i s  b a s i c  incomprt!-  

h e n s i o n  o f  the  s i t u a t i o n s  or the  e n v i r o n m e n t s  he f i n d s  h i r i -  

s e l f  i n . O l i v e r , i n  many ways t h e  'p o o r  d u m m y t h e  u t t e r l y  

s t u n n e d , b e w i l d e r e d ,  f r i g h t e n e d  and t o t a l l y  i n a c t i v e  ' v i c t i r i i * ,  

n e v e r  r e a c h e s  i n  h i s  p r e s e n t a t i o n  t h e  d im e n sio n  o f  one whj.ch

t h e  e n t i r e  

t h e  embc’d i -

a l lo v / s  him t o  ap p e a r  a s  a 'normal*  c h i l d « H e  i s ^ i n  

n o v e l ,  d e p i c t e d  a s  a * t y p e  % a c t i n g  a s  an emblem,as  

merit and t h e  p e r s o n i f i c a t i o n  o f  a v i r t u e , w h i c h  i s  ' g o o d n e s s ' .  

His ‘ ch a r a cter ®  i s  n e v e r  e n d an g er e d  and n e v e r  shows any s i g n  

o f  a change.'Thus t h e  h e r o ' s  d e p i c t i o n  i s  i n  no ways a ' r e a l i s  

t i c *  one and does n o t  r e f l e c t  any deep i n s i g h t  i n t o  a n o r n a l  

c h i l d ' s  i n n e r  r e a l i t y . N o  p s y c h o l o g i c a l l y  c o n v i n c i n g  a p p r o a c h  

i s  a p p l i e d  b y  the  a u t h o r . O l i v e r  i s  p r e s e n t e d  a s  a ; h i g h l y  

i d e a l i s e d  c h i l d ,  p a i n t e d  w i t h o u t  c o n t o u r s , guide-d o n l y  b y  h i s  

i n h e r i t e d , u n c h a l l e n g e d  and u n r e f l e c t e d  'g o o d  s t u r d y  s p i r i t '

“ and reminds t h u s  o f  a t r u l y  ’ W o r d s w o r th ia n ’ c h i l d - i m a g e .
/

T h i s  a l l e g o r i c a l  and s y m b o l i c a l  f i g u r e , t h a t  O l i v e r  i s , d o e s  

n o t  go t h ro u g h  an y e x p e r i e n c e s , i n n e r  c o n f l i c t s  o r ■s i t u a t i o n s  

o f  i n n e r  c r i s e s . H e  n e v e r  t a k e s  any m e n t a l  a n d / o r  p e r s o n a l  

d e c i s i o n  and p r e s e r v e s  h i s  ' o r i g i n a l  i n n o c e n c e ’ i n  a h i g h l y
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u n c o n v i n c i n g  and u n r e a l i s t i c  v^ay.He does n o t  even ~ contr?..-  

d i c t i n g  G o l d * s  i n t e r p r e t a t i o n  -  e n c o u n t e r  h i m s a l f  i n  the  

s t e a d y  s e a r c h  f o r  h i s  o r i g i n s  and riis i d e n t i t y  qr i n  t h e  cme 

f o r  a v;orld i n  vihich he can be witlqiQut f ^ a r  and i n  which l i i s  

^ m o t h e r " i r n a g e i s  r e a l i z e d , b u t  i s , t h r o u g h o u t  t h e  n o v e l , t h e  

u n c h a n g i n g l y  p a s s i v e  c h i l d .

The p r o t a g o n i s t  i n  N i c h o l a s  N i c k l e b y  f i n d s  a p r e s e n t a t i o n  

t h a t  d i f f e r s  i n  many r e s p e c t s  from t h e  one e n c o u n t e r e d  i n  

O l i v e r  T w i s t > U n l i k e  O l i v e r ,  th e  young N i c h o l a s  i s  i n  h i s  ir.~ 

e x p e r i e n c e  f u l l  o f  v i s i o n a r y  i d e a s  and he i s , a t  t i m e s , d e p i c 

t e d  a s  a q u i t e  f o o l i s h , e v e n  r a t h e r  r i d i c u l o u s  c h i l d , v / h i c h  can  

n o t  be t a k e n  a l t o g e t h e r  s e r i o u s l y . F u r t h e r m o r e  d i f f e r i n g  f i  ora 

h i s  f o r e r u n n e r , N i c h o l a s  t u r n s  o u t  t o  be a c h i l d  t h a t  make? 

c e r t a i n  e x p e r i e n c e s .  Due t o  t h o s e  e x p e r i e n c e s  he shows -  i l '  

o n l y  f a i n t  -  s i g n s  o f  a p e r s o n a l  d e v e l o p m e n t . Though h i s  bc.-  

s i c  c h a r a c t e r  i s  -  l i k e  O l i v e r ' s  -  s t a t i c  and i n h e r i t e d  ar.d 

can n o t  be ch an g e d  i n  i t s  d e p t h ,  t h e  e x p e r i e n c e s  made by (the 

p r o t a g o n i s t  l e a d  him. t o  ' s e e '  h i m s e l f  more c l e a r l y  and o b -  

. j e c t i v e l y , t o  r e a l i z e  h i s  ' t r u e '  c h a r a c t e r . Thus he e n c o u n t e r s  

h i m s e l f  -  a s  O l i v e r  d i d  n o t  -  i n  a c e r t a i n , t h o u g h  v e r y  l i n d "  

t e d , ' p r o c e s s  o f  s e l f - r e c o g n i t i o n ' , w hich augments w h i l e  h i s  

i n i t i a l  i l l u s i o n s  d i m i n i s h .

C o n t r a r y  t o  O l i v e r , N i c h o l a s  now i s  a f a i r l y  p e r c e p t i v e  and. 

‘ c l e a r - e y e d '  c h i l d  and ,d u e  t o  t h i s  q u a l i t y , h e  s t a n d s  much 

more a c t i v e l y , e v e n  a t  t im es a g g r e s s i v e l y , on t h e  s i d e  o f  v i r 

t u e ,  than O l i v e r  d id .H e  f r e q u e n t l y  and q u i t e  r e s o l u t e l y  s e e k s  

o u t  c o n f r o n t a t i o n s  w i t h  t h e  ' e v i l '  and shows a f a i r  amount 

o f  s t r e n g t h , a g i l i t y  and s k i l l  i n  h i s  a c t i o n s .

T h u s , compared w i t h  O l i v e r , t h e  young N i c h o l a s  o b v i o u s l y  i s  a



16^

r a t n e r  i n d i v i d u a l i z e d  and p e r s o n a l i z e d , a  more ’ n o r m a l '  c h i l d  

t h a n  O l i v e r » B u t  d e s p i t e  o f  a l l  t h e  d i f f e r e n c e s  i l l u s t r a t e d ,  

N i c h o l a s  i s  s t i l l  a s  r e p r e s e n t a t i v e  a s  h i s  p r e d e c e s s o r  was ~ 

he i s  s t i l l  d e s i g n e d  a s  m a i n l y  a ' t y p e t h e  p e r s o n i f i c a t i o n  

o f  '■ h u m a n i t y ' and * k i n d h e a r t e d n e s s ' .

Da v i d  C o p p e r f i e l d  does n o t  p r e s e n t  t h e  p r o t a g o n i s t  a s  a 

r e a l  ' v i c t i m *  any more, b r e a k i n g  t h u s , d e c i s i v e l y  more c l e a r l y  

than i t  was t h e  c a s e  i n  N i c h o l a s  N i c k l e b y «w i t h  t h e  c h l l d -  

-image p r e s e n t e d  i n  O l i v e r  T w i s t .'Much more ob-viously than N i i h o -  

las,I)3.vid i s  now a ' r e b e l l i o u s ’ c h i l d , s h o w i n g  b r a v e  e f f o r t s  

i n  h i s  f i g h t s  a g a i n s t  h i s  a d v e r s e  e n v iro n m e n t .H e  does n o t  o r o -  

voks anymore -  as O l i v e r  and N i c h o l a s  s u r e l y  d i d  -  t h e  r e a 

d e r ' s  p i t y  w i t h  t h e  young h e r o ’ s p l i g h t  b u t  d o e s , i n s t e a d , p r o 

voke a c e r t a i n  admirat io n,.

D a v i d , c o m p l e t e l y  f r e e  o f  a n y  s e l f - p i t y , t u r n s  out  -  much more 

t h a n  N i c h o l a s  ~ t o  be a c h i l d  t h a t  a l r e a d y  i n  i t s  e a r l i e s t  

y o u t h  has a v e r y  i m p r e s s i v e  c a p a c i t y  t o  p e r c e i v e  and r e c o r i  

c o n c r e t e  d e t a i l s  i n  a r a t h e r  u nim p air e d  way.He i s , i n  o t h e r  

v;ords.,the a u t h o r ' s  f i r s t  c h i l d - f i g u r e , w hic h i s  a r e a l l y  ’ c l e a r -  

eyed*  o b s e r v e r  ~ though s t i l l  a f a l l i b l e  c h i l d .  .

The a u t h o r ’ s more ’ r e a l i s t i c ’ d e p i c t i o n  o f  D a v i d  ~ compared

w i t h  t h e  one g i v e n  t o  h i s  p r e d e c e s s o r s  -  i s  w e l l  e x e m p l i f i s d
i.

when Dickens’g vjay of presenting the protagonist ’ g growing 
consciousness,his discoveries and perceptions of his environ
ment is considered. Nicholas ’ s collection, of all newly'made ' 
impressions with the help of his sense-organs and the de- 

cription of his * child-like xvorld of i m a g i n a t i o n s - in wh.Lch 

he, for example,remembers his unk3.iown and dead father as a 

v/hite grave-stone in the churchyard -■ surely are unmatched
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i n  t h e i r  d e p th  and ' r e a l i s m *  b y  a n y  d e s c r i p t i o n  q f  t h e  r e 

s p e c t i v e  p r o t a g o n i s t s  found i n  t h e  e a r l i e r  t w o . n o v e l s .

U n l i k e  O l i v e r  a n d / o r  N i c h o l a s , IfeYid i s  n.pî f d .e p iG t e d  a s  a c l i i l d  

t h a t  r e f l e c t s  such ’ n a t u r a l *  and .*r e a l i s t i c ®  c h i l d - r e a c t i o n s  

a s  j e a l o u s y  and d e f i a n c e . C o n t r a r y  t o  h i s  f o r e r u n . n e r s , t h e  h e r o  

g o e s  t h r o u g h  ’ i d e n t i t y  c r i s e s l o s i n g  f o r  a w h i l e  h i s  d i r e c 

t i o n  and h i s  o r i e n t a t i o n . H e  makes e x p e r i e n c e s  more c l e a r l y  

i l l u s t r a t e d  ones than found e i t h e r  i n  O l i v e r  T w i s t  or i n  

Ni c h  o l a  3 N i c k l e h y  ~ and due t o  them t h e  p r o t a g o n i s t  * g c h a r a c 

t e r  becomes o b v i o u s l y  r i c h e r  i n  s h a d e s  and n u a n c e s .

D a v i d  -  u n l i k e  f i s  p r e d e c e s s o r s  -  i s  now l e a d  h j  t h o s e  mads 

e x p e r i e n c e s  t o  p r o c e s s e s  o f  h o n e s t  d o u b t i n g , s e r i o u s  r e a s o n i n g  

a n d , , f i n a l l y , c l e a r  s e e i n g . T h o u g h  t h o s e  p r o c e s s e s  a r e  s t i l l  l o t  

r e a l l y  s e l f - i n i t i a t e d  o n e s , b u t  m a i n l y  t h e  r e s u l t  o f  h i s  e d j -  

c a t i o n  w hic h he r e c e i v e s  d u r i n g  h i s  s t a y i n g  a t  Aunt B e t s e y ' s ,  

t h e y  a l l  t h e  same d e m o n s tr a te  h i s  w i l l i n g n e s s  ~ bne t h a t  

O l i v e r  n e v e r  showed ~ t o  a c c e p t  t h e  f a c t  o f  b e i n g  e d u c a t e d .

Eu t  i t  i s  m a i n l y  t h e  f a c t . t h a t  D a vid  i s  -  u n l i k e  O l i v e r  or  

N i c h o l a s  •' no l o n g e r  t h i s  ' u n f a l l i b l y '  and ' i n f l e x i b l y '  good  

c h a r a c t e r 5b u t  a c h i l d  t h a t  i s  tem pted from t h e  ’ s i n g l e  pat],i 

o f  r i g h t e o u s n e s s S a  c h i l d  whose d e v o t i o n  t o  t r u t h  and g oo dn e ss  

a t  t i m e s  wavers t h a t  a c t u a l l y  makes t h e  p r o t a g o n i s t  seem t o  

be a r a t h e r  ‘' r e a l '  and f a i r l y  ' i n d i v i d u a l i z e d ’ ’p e r s o n . D a v i d ' s 

c h a r a c t e r  now ~ and q u i t e  n a t u r a l l y  -  i s  p e r v a d e d  b y  h i s  own 

c h i l d - l i k e  b l i n d n e s s  a n d , a t  t i m e s , e v e n  p l a i n  ' i n a d e q u a c y T h e

p r o t a g o n i s t  i n  D a vid  C o p p e r f i e l d  i s  t h u s  c o n c e i v e d :  v e r y  d iJ ’f e -
Ii

r e n t l y  from h i s  f o r e r u n n e r s . H e  i s  i n  no way any more a ’ p e r 

s o n i f i c a t i o n '  o f  a v i r t u e , h e  has no l o n g e r  a t r u l e  ' r e p r e s e n 

t a t i v e  f u n c t i o n ’ ” b ut  he ' f u n c t i o n s ’ and i s  d e p i c t e d  as a
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q u i t e  normal c h i l d .

Though Ifevid  i s  u n d o u b t e d l y  much more a e t i v e  th a n  m a i n l y  

O l i v e r  and a l s o  more than N i c h o l a s , D i c k e n s  h e r e  s t i l l  does  

n o t  a l l o w  h i s  h e r o  t o  be a t r u l y  and f r e e l y  a c t i v e  p e rs o n .  

D a vid  i s  a b l e  t o  r e a l i z e  and c o r r e c t  c e r t a i n  o f  h i s  committed  

m i s t a k e s  b y  h i s  o\m power » b u t  he does n o t  manage t o  b u i l d  

u p , i n s i d e  h i m s e l f , a  r e a l l y  l a s t i n g , s t r o n g , a c t i v a t i n g  f o r c e .

He i s  n o t  ’ f ir m *  enough ~ d e s p i t e  o f  a l l  h i s  e d u c a t i o n  ■» t o  

t a k e  f i n a l l y  h i s  l i f e  i n t o  h i s  own hands.H e d e p e n d s , t i l l  the  

n o v e l ' s  e n d i n g , o n  the  ' o u t e r '  h e l p . T h u s  D a v i d  rem a in s -  though  

t o  a much l e s s e r  d e g r e e  than e i t h e r  O l i v e r  or N i c h o l a s  -  a 

somewhat " 'b lo cked'  p e r s o n , a b l e  t o  r e a c t  b u t  c e r t a i n l y  w i t h o u t  

c r e a t i v e  e n e r g y .

The q u e s t i o n  o f  V7hether t h i s  p r o t a g o n i s t ' s  c h a r a c t e r  c h a n 

g e s  has t o  f i n d  a n e g a t i v e  a n s w e r , L i k e  O l i v e r  or N i c h o l a s ,  

Da vid  i s  c o n c e i v e d  as a c h i l d  w i t h  a s t a t i c , f i x e d , , w i t h  an e n 

t i r e l y  i n h e r i t e d  c h a r a c t e r - s t r u c t u r e . T h e  h e r o , b e i n g  u n dou b te d 

l y  s o r e  p e r s o n a l i z e d  and i n d i v i d u a l i z e d  i n  h i s  p r e s e n t a t i o n

t h a n  any o f  h i s  f o r e r u n n e r s , s t i l l  does n o t  show a ' a t  l e a s t
(

p a r t i a l  new c o m p o s i t i o n  o f  h i s  c h a r a c t e r . H e  s u r e l y  grows i.n-
)

t o  a r e l a t i v e  ® m aturit y '  ~ b u t  he r e m a i n s , i n s i d e , b a s i c a l l y ' '  

what  he has a l w a y s  been -  o n l y  t h e  scope o f  n u ance s i n  h is  

p r e s e n t a t i o n  w id e n s.

C o n s i d e r i n g  th e  p r e s e n t a t i o n  t h a t  P i p , t h e  p r o t a g o n i s t  i n  

Gre a t  E x p e c t a t i o n s . r e c e i v e s . i t  can be m a i n t a i n e d  t h a t  h e , c o n 

t r a r y  m a i n l y  t o  O l i v e r  and N i c h o l a s  and t o  a l e s s e r  degree  

d i f f e r e n t  from D a v i d , i s  c l e a r l y  no l o n g e r  an i n f l e x i b l y  h e l p 

less c h i l d - v i c t i m  b u t , inste'^d,a b a s i c a l l y  a c t i v e  person» Though
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he s t i l l  neisds t h e  i n i t i a t i n g  s t i i n u l u s  froig t h e  o u t s i d g  w o r ld ,  

he t h e n  shov/s v e r y  s t r o n g  r e a c t i o n s , t h a t  d e v e l o p  i n t o  Ion,;  

p r o c e s s e s  o f  h i s  own a c t i v i t y . H i s  's n o h b e r y  ? ,hi.s  i n n e r  c o n 

f l i c t s  and c r i s e s  and h i s  f i n a l  s e l f - r e c o g n i t i o n  a r e  t h e  n o s t  

o b v i o u s  e xamples  f o r  t h i s  o f  h i s  q u a l i t i e s .

B a s i c a l l y  d i f f e r e n t  from O l i v e r  and Nichola.s  -  and a l s o  

more e x p r e s s e d l y  c l e a r  than i n  t h e  c a s e  o f  Ifevid  P i p  b e a r s ,  

r i g h t  from t h e  v e r y  b e g i n n i n g , n o t  o n l y  'p u r e  g o o d n e s s '  i n 

s i d e  h i m s e l f ,  b u t  * v;eakness’ a s  w e l l .  Thus P i p  i s  t o  be seen as  

D i c k e n s ' s  f i r s t  c h i l d - h e r o  t o  be born w i t h  a c e r t a i n  amouiit 

o f  * g u i l t % h e  i s  -  i n  o f t e n  u se d words -  born a s  a ' c r i m i n a l  

c h i l d ' , - A n d  i t  i s  t h i s  q u a l i t y  t h a t  a l l o w s  him t o  r e s p o n d  :.n 

a much more ^ n a t u r a l '  and ' r e a l i s t i c '  way •” t h a n  an y o f  h:.s 

f o r e r u n n e r s  a c t u a l l y  c o u l d  -  t o  h i s  e n c o u n t e r e d  e n v i r o n m e n t .  

Thus P ip  -- s i m i l a r  t o  I)£ivid,but i n  a much more o b v i o u s  wa3' -  

does n o t  s t a n d  t h r o u g h o u t  t h e  n o v e l  on t h e  ground o f  v i r t u e  

and g o o d n e s s .

Due t o  t h i s  f a c t  -  and v e r y  o b v i o u s l y  -  P ip  i s  n o t  t o  be  

u n d e r s t o o d  any more a s  a c h a r a c t e r  t h a t  c a r r i e s  ah emblema

t i c  f u i i c t i c n ^ a s  t h e  p e r s o n i f i c a t i o n  o f  a v i r t u e . C o n t r a r y  t.o 

O l i v e r  and N i c h o l a s  and s i m i l a r  t o  D a vid  ~ though! more c le  a r 

l y  s t i l l  ■" Pip'  moves beyond moral a l l e g o r y .  ‘ ■

P o i n t i n g  f u r t h e r  toward t h e  d i r e c t i o n  o f  a ' r e a l i s t i c '  

p r e s e n t a t i o n  o f  t h e  n o v e l * s  h e r o , P i p  does n o t  a p p e a r  any niore 

a s  a 'r o m a n t i c  h e r o I n s t e a d  he i s  t h e  f i r s t  o f  t h o s e  f o u i

p r o t a g o n i s t s  who i s  t r e a t e d  b y  t h e  a u t h o r  -  i n  an o b v io u s
!

way ~ a s  an ' a n t i - h e r o ' , a c h a s t e n e d , f r u s t r a t e d  perso n,w ho  

i s , a t  t im e s  i n  a l m o s t  a ’ c r u e l *  w a y , r e d u c e d  b y  t h e  a u t h o r  .
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t o  h i s  'n or œ al*  s i z e , U n l i k e  the  ehiid'^hepoes,)!^ f i 

n a l l y  s t a n d s  on h i s  ovm,vii th ou t  any ' b r i l l i a n t *  h o p e , p h y s i 

c a l l y  b r o k e n 5a l m o s t  p r o v o k i n g  t h e  r e a d e r ’ s p i t y . G p n t r a r y  t o  

a l l  h i s  f o r e r u n n e r s  he does n o t  manage ~ th o u g h  he t r i e s  t o  

do so “ t o  h i s  ' p l a c e  o f  c h i l d h o o d '  b u t , i n s t e a d , h e  matures  

‘ f u l l y * , h e  l o s e s  -  a s  n e i t h e r  O l i v e r  nor N i c h o l a s ^ n o r  even  

D a v i d  d i d  -  h i s  s o c i a l  and p e r s o n a l  in n o c e n c e  and h a s  t o  r e 

a l i z e  t h a t  h i s  former i n n o c e n c e  -  a p r o t e c t i v e  . s h i e l d  f o r  a l l  

t h e  e a r l i e r  p r o t a g o n i s t s  had in d e e d  been a f a l . s e  g u id e  f o r  

h i s  l i f e .

C o n s i d e r i n g ’ th e  q u e s t i o n  o f  v/hether P i p ' s  c h a r a c t e r  c h a a -  

g e s , i t  can be s a i d  t h a t  i t  o b v i o u s l y  does n o t  do s o . T h e  h e r o  

i s  undoubtedlj? born w i t h  a c h a r a c t e r - s t r u c t u r e  t h a t  has -  by 

i n h e r i t a n c e  -  a much w id e r  sco pe  o f  n u anc e s and sh ad es  t h a i  ■ 

f ou nd i n  any o f  t h o s e  t h a t  h i s  f o r e r u n n e r s  p o s s e s s e d , P i p  mikes  

l i k e  D a v i d  ™ e x p e r i e n c e s  and l e a r n s  t h r o u g h  them how t o  

d e p l o y  and use h i s  i n h e r i t e d  ' t a l e n t s '  and ^weaîcnesses’ be.5t,  

he ' d e v e l o p s '  i n  t h e  se n s e  t h a t  he g a i n s  a c l e a r  v i e w  o f  h i s  

i n n e r  r e a l i t y  ~ b u t  h i s  o r i g i n a l  and i n b o r n  s t r u c t u r e  i t s e l f  

i s  n e v e r  a f f e c t e d , T h u s  D ic k en s does n o t  a l l o w  h e r e  -  a s  se<m 

a l r e a d y  i n  t h e  former n o v e l s  a s  w e l l  -  f o r  a p a r t i a l l y  new 

c o m p o s i t i o n  or a new f o r m a t i o n  o f  t h e  h e r o ' s  b a s i c  c h a r a c t c j r -  

s t r u c t u r e .

T h u s , l o o k i n g  a t  P i p ' s  p r e s e n t a t i o n  i n  a r a t h e r  g e n e r a l  \/ay, 

i t  can be m a i n t a i n e d  t h a t  t h i s  h e r o  i s , c o m p a r e d  w i t h  a l l  h i s

f o r e r u n n e r s  5 d e p i c t e d  i n  a much more d e t a i l e d , r o u n d b d , c o n v i n -
i

c i n g  and ® r e a l i s t i c '  m anne r.A t  l e a s t  a s  l o n g  a s  P i p ' s  c h i l c >  

hood and h i s  e a r l y  a d o l e s c e n c e  i s  c o n c e r n e d , h e  i s  pain'i-'^d j.n
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v e r y  n a t u r a l  and f r e s h  c o l o u r s , l e t t i n g  t h i s  f i c t i c i o u a  qha-* 

r a c t e r  a p p e ar  a s  an a l m o s t  ' l i v i n g *  or ’ r e a l '  p e r s o n . T h e  

p r o t a g o n i s t ' s  p r e s e n t a t i o n  r e f l e c t s  a n e a r n e s s  o f  t h e  a u t h o r  

t o  h i s  h e r o e s  i n n e r  s e l f  t h a t  was -  though t o  d i f f e r e n t  d e 

g r e e s  ■' o b v i o u s l y  l a c k i n g  i n  t h e  d e p i c t i o n s  o f  h i s  form er  

c h i l d - h e r o e s . T h e  a u t h o r ' s  h e r e  f i n a l l y  a c h i e v e d  a b i l i t y  t o  

l o o k  d e e p l y  ' i n s i d e '  h i s  p r o t a g o n i s t ' s  i n n e r  s t r u c t u r e  and 

t o  p r e s e n t  t h i s  s t r u c t u r e  i n  an a l m o s t  ' o b j e c t i v e '  and v e r y  

r e a l i s t i c  way reminds t h e  p r e s e n t  r e a d e r  a t  t i m e s  o f  t h e  more 

modern ' p s y c h o - a n a l y t i c '  a p p r o a c h e s  f ou nd i n  l i t e r a t u ^ o  t o 

ward t h e  e n d in g  o f  t h e  n i n e t e e n t h  and i n  t h e  b e g i n n i n g  o f  the  

t w e n t i e t h  c e n t u r y . T h i s  * p s y c h o l o g i c a l  r e a l i s m *  (H,James) -  

th o u g h  i t  i s  n o t  e n c o u n t e r e d  t h r o u g h o u t  t h e  n o v e l  i n  a c o n 

s i s t e n t l y  c l e a r  form ~ pr o d u ce s  t h e  b a s i c  and c h a r a c t e r i s t . L c ,  

t h e  ' r é a l i s t e '  f l a i r  o f  t h i s  l a t e  n o v e l .

Having  p r e s e n t e d  i n  t h e  ab ove  p a r a g r a p h s  a r a t h e r  d e t a ; l l e d  

a n a l^ ^ sis , i n t e r p r e t a t i o n  and comparison o f  t h e  r e s p e c t i v e  h e 

r o e s ' s  c h a r a c t e r - c o n c e p t i o n s  and c h a r a c t e r - d e p i c t i o n s , t h e  f o l 

l o w i n g  one d e a l s  w i t h  t h r e e  s t a t e m e n t s  -  somewhat o f  a basz.c  

k i n d  and q u a l i t y  ~ ,made b y  PL W i l l i a m s , A. E> I)yson and b y  D a v i s ,  

i n  a f a i r l y  b r i e f  way,

R „ W i l l i a m s  m a i n t a i n s  t h a t  D i c k e n s ' s  c h a r a c t e r s  â r e  n o t  

rounded and d e v e l o p i n g  -  b u t , i n s t e a d , f l a t  and e m p h a t i c .T h e j '  

a r e  n o t  s l o w l y  r e v e a l e d , b u t  d i r e c t l y  p r e s e n t e d . T h i s  c r i t i c  

s t a t e s , t h a t  D i c k e n s  i s  u s i n g  i n s t e a d  o f  a c o n t r o l l e d  l a n g u a g e  

o f  a n a l y s i s  and c o m p r e h e n s i o n , v e r y  d i r e c t l y , a  l a n g u a g e  o f  

p e r s u a s i o n  and d i s p l a j ' - , o f f e r i n g  n o t  t h e  d e t a i l s  o f  a p s y c h c -  

l o g i c a l  p r o c e s s  b u t  p r e s e n t i n g  o n l y  t h e  ' f i n i s h e d  a r t i c l e s ' ,



t h e  s o c i a l  and p s y c h o l o g i c a l  p r o d u c t s ,

A..E.. Dji'son.,on t h e  o t h e r  hand,  s t a t e s  t h a t  D i c k e n s e s  c h a r a c t e r s  

a r e  p o r t r a y e d  i n  an i n d i v i d u a l i z e d  w y , t h a t  t h e y  a r e  s l o w l y  

r e v e a l e d  and t h a t  t h e  r e s p e c t i v e  p r o t a g o n i s t s  a r e  ' f r e e '  ])er-  

s c z ' i a l i t i e s j a b l e  t o  choose  f o r  t h e m s e l v e s  t o  hecome e i t h e r  i n 

s t r u m e n t s  o f  c o n f u s i o n  or e v i l , a l l o w i n g  t h e i r  own i n n e r  a n a r 

c h i c  p a s s i o n s  f r e e  r e i g n  or t o  o bey t h e i r  b e n e v o l e n t  i n s t i n c t s .  

V/batever t h e  h e r o ' s  b a c k g r o u n d  i s  -  I^son m a i n t a i n s  -  he ;'-S 

g i v e n  a c l e a r  c h o i c e  between good and e v i l , a  c h o i c e  t h a t  :1s 

an o b v i o u s  and a s i m p l e  one. The h e r o  i s  t h u s  f u l l y  respo n;> ib -  

l e  f o r  h i s  a c t i o n s . ' ^

D a v i s , f i n a l l y ,  u t t e r s  t h a t  ' D i c k e n s , l i k e  t h e  e a r l y  'Wordsworth,  

believ^ed t h a t  c h i l d r e n  a r e  n o b l e  i n  t h e i r  in n o c e n c e  b e f o r e  

t h e y  mature and l e a r n  e v i l  from t h e i r  s u r r o u n d i n g s .  '

Comxmring t h o s e  t h r e e  g i v e n  s t a t e m e n t s  w i t h  t h e  r e s u l t s  

g a i n e d  i n  th e  d i s c u s s i o n s  ab o ve  i t  becomes o b v i o u s  t h a t  none 

o f  them can be a c c e p t e d  a s  an i n t e r p r e t a t i o n  t h a t  c o v e r s  ;’ u l -  

l y  t h e  c o m p le te  range o f  th e  r e s p e c t i v e  p r o t a g o n i s t ' s  chai-’a c -  

t e r  d e p i c t i o n s  ~ though e a c h  o f  t h e m , l i m i t e d  o n l y  on a cej ’ ~ 

t a i n  ' t y p e '  t h e  D i c k e n s i a n  c h i l d - h e r o e s , i s  u n d o u b t e d l y  o f  

an a d e q u a t e  quali tj» '.

The c l a i m  o f  R . 'W il l iam s i s  c l e a r l y  l i m i t e d  t o  t h e  n o v e l s  O l i -  

Tw i s t  and Mi c h o l a s  M i c k l e b y .Here -  w i t h o u t  doubt  ” the

r e s p e c t i v e  h e r o e s  a r e  d e p i c t e d  a s  ' t y p e s ’ , n o t  rounded i n  : h e i r
I

p r e s e n t a t i o n  and w i t h o u t  any -- or an y s i g n i f i c a n t  ~ p e r s o n a l
j

d e v e l o p m e n t . O l i v e r , a s  w e l l  a s  N i c h o l a s , i s  p r e s e n t e d  a s  a f l a t  

and e m phatic  p e r s o n i f i c a t i o n  o f  a v i r t u e . B o t h  o f  them a r e  n o t  

slow?Ly r e v e a l e d  and a r e  -• and remajji b e i n g  -  f o r  'many r e a tie r s  

in  c e r t a i n  v/ays ' i n c o m p r e h e n s i b l e ’ , s i n c e  t h e y  show no 'n o rm a-
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l i t y ®  i n  t h e i r  a c t i o n s  and i n  t h e i r  b e h a v i o u r »David. CQT3pei~~ 

and G r e a t  E x p e c t a t i o n s . c n  t h e  o t h e r  han d, don i t  p r e s e n t  

t h e i r  h e r o e s  any more i n  t h i s  d i r e c t  way*Whereas t h e i r  f o i e -  

r unn ers were n o t  ~ or a t  l e a s t  n o t  i n  any s i g n i f i c a n t  way -  

a n a l j r z e d / b e i n g  and r em aij iing  w i t h o u t  sh apes and n u a n c e s , t h e  

r e a d e r  e n c o u n t e r s  now -  more i n  G r e a t  E x p e c t a t i o n s  th a n  ir. 

D a v i d  C o p p e r f i e l d  s t i l l  ~ r a t h e r  rounded and i n  c e r t a i n  ways 

e v e n  * develo p,ing  ’ c h a r a c t e r s .  Those tv;o h e r o e s  a r e  much more 

s l o w l y  r e v e a l e d  th a n  t h e i r  f o r e r u n n e r s  a n d , b e i n g  i l l u s t r a t e d  

i n  a c l e a r  w a y , t h e y  a r e  n o t  p r e s e n t e d  so d i r e c t l y  S l a v i n g  l o s t  

t h e i r  r e p r e s e n t a t i v e  f u n c t i o n s  t h e y  a r e  nov; ” p a r t i c u l a r l y  

P i p  ~ f a i r l y  d e e p l y  a n a l y z e d , a n  a n a l y s i s  w hic h r e a c h e s  i n  the  

- la s t  n o v e l  an a l m o s t  modern ^ p s y c h o - a n a l y t i c  * d im e n sio n .

/uE. Dyson''s  s t a t e m e n t , b e i n g  i n  c e r t a i n  r e s p e c t s  t h e  c o n t r a -  

o p i n i o n  t o  R . V J i l l i a m s * s , c a n  t h u s  n o t  be u p h o ld  when O l i v e r

and H i c h o l a s  N i c k l e b y  i s  c o n s i d e r e d ,  s i n c e  i n  t h o s e  e a r l y  

two n o v e l s  t h e  h e r o e s  s u r e l y  a r e  n o t  i l l u s t r a t e d  i n  an i n d i 

v i d u a l i z i n g  w a y . O l i v e r , a s  w e l l  a s  N i c h o l a s , c a n  n o t  be u n d e r 

s t o o d  a s  a ^ f r e e '  p e rs o n  v̂'ho has t h e  chance and t h e  a b i l i t y  

c h o o s e ,  rie i s  c o n c e i v e d  a s  a p e r s o n i f i c a t i o n  o f  a V ' i r t u e , b o m  

w i t h  o n l y  one q u a l i t y . C o n s i d e r i n g  I ^ v i d ' s  and » e v e n  more -  

P i p ’ s p r e s e n t a t i o n , ,A . E . D y s o n ’ s s t a t e m e n t  i s  o b v i o u s l y  matched.  

B o t h  o f  t h o s e  p r o t a g o n i s t s  a r e  v e r y  much i n d i v i d u a l i z e d  c h a -  

r a . c t e r s  t h a t  a c t u a l l y  can ~ and e v e n  h av e  t o  -  choose^and t h e y  

a r e  f u l l y  r e s p o n s i b l e  f o r  t h e i r  r e s p e c t i v e  c h o i c e s . T h i s  has  

m a i n l y  t o  be s e e n  as t h e  f a c t  r e s u l t i n g  from t h e  h e r e  e n c o j n -  

tered. c h a r a c t e r - c o n c e p t i o n , v / h i c h  i l l u s t r a t e s  t h a t  t h o s e  tv/D

h e r o e s  a r e  c o n c e i v e d  a s  p e r s o n s  who b e a r  i n s i d e  t h e m s e l v e s
i

n o t  o n l y  t h e  q u a l i t y  ' g o o d n e s s ’ b u t  a l s o  t h e  one t h a t  i s
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comffloiily called ’weakness'»

D a v i s  i n t e r p r e t a t i o n  m atches i f  a t  a l l  -  o n l y  Davic.  

C o p p e r i i e l d ® s  p r e s e n t a t i o n . O l i v e r , a s  w e l l  a s  N i c h o l a s , o h v . . -  

o u s l y  do n o t  grow i n t o  m a t u r i t y  and t h e i r  ’ i n n o c g n c e ’ i s

-  c o n s e q u e n t l y  -  n e v e r  c h a l l e n g e d . O n  t h e  o t h e r  hand t h i s  

stvaternent s u r e l y  does n o t  c o v e r  P i p ' s ,  d e p i c t i o n , b e G a u s e  t h i s  

l a t e  p r o t a g o n i s t  i s  o b v i o u s l y  born a l r e a d y  v / i t h - a  c e r t a i n  

^v/eakness' or ’ g u i l t ’ , t h u s  n o t  e q u a l l i n g  t h e  p i c t u r e  oi t h e  

t y p i c a l  i n n o c e n t  viordsworthian c h i l d  any m o r e , I n  c e r t a i n  r e 

s p e c t s  "■ a t  l e a s t  -  t h i s  g i v e n  s t a t e m e n t  can be u ph old  i f  

D a v i d ' s  c h a r a c t e r  i s  c o n s i d e r e d , s i n c e  D a v i d  i s  t h e  o n l y  one 

o f  the  D i c k e n s i a n  c h i l d - h e r o e s  who i s  born a s  an ’ a l m o s t ’ i n 

n o c e n t  c h i l d  ~ though l e s s  i n n o c e n t  th a n  e i t h e r  O l i v e r  or  

N i c h o l a s  b u t  o b v i o u s l y  more than P i p  - t h a t  i s  l a t e r  n e g a i ; i v e -  

l y  i n f l u e n c e d  b y  h i s  e n v i r o n m e n t . B u t  eve n  i n  r e s p e c t  t o  

Davi d  C o p p e r f i e l d  D a v i s ’ s s t a t e m e n t  can o n l y  b e  a c c e p t e d  u n 

der c e r t a i n  c o n d i t i o n s  ~ a s  t h e  ab o ve g i v e n  d i s c u s s i o n  d e 

m o n s t r a t e d  "" and i t  i s  q u e s t i o n a b l e  w h e th e r  i t  i s  n o t  b e t i ; e r  

t o  a c t u a l l y  r e j e c t  t h i s  g i v e n  i n t e r p r e t a t i o n  a s  i n a d e q u a t e .

R e a l i sm

C o n s i d e r i n g  th e  ’ r e a l i s m ’ e n c o u n t e r e d  i n  those': f o u r  h e r e  

examined n o v e l s , i t  can s a f e l y  be m a i n t a i n e d  -• i n  a c c o r d a n c e  

w i t h  t h e  o p i n i o n  h e l d  b y  the  v a s t  m a j o r i t y  o f  the: a u t h o r ’ 

c r i t i c s  •- t h a t  D ic kens moved av;ay from t h e  e a r l j » - , b a s i c a l l y  

u n r e a l i s t i c  n o v e l s  tow a rd t h e  d e c i s i v e l y  more r e a l i s t i c  l a 

t e r  o n e s , a  developm.ent t h a t  f ou nd i t s  c u l m i n a t i n g  p o i n t  i n  

.Great Ex p e c t a t i o n s . S e e i n g , a s  i t  i s  g e n e r a l l y  done, Dicken s ' s
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p r o g r e s s  i n  t h a t  way, * r e a l i s m  * -> a s  i t  has  t o  be e l a r i f i e d  -  

i s  u n d e r s t o o d  a s  b e i n g  synonymous w i t h  ' p s y c h ' o l o g i c a l  r e a l i s m '  

t h a t  œ e a n s , h l s  de ve lopm e n t  i s  s e e n  a s  one frpni t h e  p r e s e n t a 

t i o n  o f  H y p e s ’ toward  t h a t  o f  r a t h e r  d e e p l y  a n a l y z e d  ’ c h a 

r a c t e r s  ' . T h e  f o l l o v / i n g  d i s c u s s i o n  ~ n o t  t r y i n g  . i g r i o u s l y  t o  

c l a i m  t h a t  t h e  a u t h o r ’ s e a r l y  n o v e l s  s h o u l d  t§r®e-d a s  h i s  

' r e a l i s t i c ’ and h i s  l a t e r  a s  h i s  ’ u n r e a l i s t i e ’ oneg i n t e n d s  

t o  s h o w  t h a t  t h i s  s p e c i f i c a t i o n  o f  t h e  t e n s  ’ r e a l i s m ’ i s  na™ 

c e s s a r j o

O l i v e r  T w i s t . u n d o u b t e d l y  l a c k i n g  any ^ p s y c h o l o g i c a l  r e a l i s m ’ , 

depends m o s t l y  i n  r e s p e c t  t o  i t s  p l o t  on a r b i t r a r y  c o i n e i d a n -  

c e s . F r o m  my p o i n t  o f  v i e w , t h i s  c h i l d - n o v e l  c e r t a i n l y  h a s ' t o  

be se en a s  the  a u t h o r ’ s m o s t  ' u n r e a l i s t i c ’ o n e . B u t t o n  t h e  Dther  

h a n d 5i t  i s  e x a c t l y  t h i s  n o v e l  ivhich shows t h e  a u t h o r m o s t  

t a n g i b l e  use o f  t h e  ’ f a c t u a l ’ r e a l i s m , w h i c h  i s  t h e  ’ h i s t o r i c a l ’ 

a n d  t h a  M o c a l *  t y p e .M o r e  th a n  i n  a n y  l a t e r  n o v e l  t h e  r e a d e r  

e n c o u n t e r s  h e r e  a ^ r e a l i s t i c ’ te m p o r a l  and l o c a l  s e t t i n g , w ' n i c h

-  i n  c e r t a i n  ways ~ a l l o w s  t h i s  e a r l y  n o v e l  t o  be p e r c e i v e d  

a s  D i c k e n s ’ s m o s t  r e a l i s t i c  * c h i l d - n o v e l  % i f  r e a l i s m  i s  se<}n 

a s  a  m e r e l y  f a c t u a l  one. )

T h i s  t e c h n i q u e  o f  p r o d u c in g  a ’ r e a l i s t i c  f l a i r *  t h r o u g h  rej"e~ 

r e n c e s  t o  a c t u a l  p o l i t i c a l  e v e n t s  or n o t o r i o u s  p l a c e s  i s - a s  

welJ, though t o  a c l e a r l y  d i m i n i s h e d  e x t e n t  ~ .employed i n  

N'ichp^las M i c k l e b y and even I3a v i d  C o p p e r f i e l d  s t i l l ' ,  r e f l e c t s  a  

f a i r  arnount o f  t h o s e  ' f a c t u a l l y ’ r e a l i s t i c  e l e m e n t s . I n  Gree.t  

E x p e c t a t i o n s  t h e  r e a d e r  f i n d s  a n o v e l  i n  w h ic h  t h o s e  e l e m e n t s  

a r e  v i r t u a l l y  a b s e n t . T h i s  l a . s t  o f  D i c k e n s ’ s ’ c h i l d - n o v e l s  * 

b r i n g s  t o  f u l l  f r u i t i o n  -  more than i t s  d i r e c t  for e r u n n e i-  

managed t o  do t h e  a u t h o r ' s  t e c h n i q u e  t o  c r e a t e  t h e  n o v e l ' s
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• r e a l i s t i c  f l a i r  * b y  e m p lo y in g  an e x a c t ,d e t a i le d  ^nd ■convincing 

d e p i c t i o n  o f  t h e  p r o t a g o n i s t  * a c h a r a c t e r *

Though t h e  l a t e r  tv/o n o v e l s  a r e  u n d o u b t e d l y  s u p e r i o r  t o  tlie  

e a r l i e r  ones i n s o f a r  a s  t h e y  r e f l e c t  a l s o  a l o g i o a l  c o n s t : ’ u c -  

t i o n  and a c o m p r e h e n s i b l e  d e v e lo p m e n t  o f  t h e  p l o t , i t  i s  niiiin,'- 

l y  due t o  t h e  h e r e  e n c o u n t e r e d  v e r y  t a n g i b l e  and c o n s i s t e n t  

" p s y c h o l o g i c a l  r e a l i s m *  t h a t  P.Hobsbaum‘' s  s t a t e m e n t  can be; 

a c c e p t e d :  " I t  i s  a m i s t a k e  t o  t h i n k  o f  O l i v e r  T v ; l g t  Qr N i c h o 

l a s  N i c k l e b y  a s  a r e a l i s t i c  s t o r y . . . O n l y  l a t e  h i s  c a r e e r ,  

w r i t i n g  G r e a t  E x p e c t a t i o n s , d i d  D i c k e n s  l e a r n  t o  w r i t e  in
n \

^ r e a l i s t i c ’ w a y . "  ^

Dickens^ ~ t h e  H i s t o r i a n

Having d i s c u s s e d  t h e  ‘ r e a l i s m '  e n c o u n t e r e d  i n  D i c k e n s ’ i!

’ c h i l d “-n o v e l s  * and h a v i n g  s t a t e d  t h a t  -  m a i n l y  i n  t h e  e a r l y  

ones -  t h e r e  i s , w i t h i n  the  n o v e l s * s  ‘ f a i r y - t a l e ’ fra m ew o rks,  

a f a i r  amount o f  ’ h i s t o r i c a l ’ and ' l o c a l '  r e a l i s m  t o  be f o u n d ,  

a r e a l i s m  t h a t  i s  a t  t im es p r e s e n t e d  i n  an a l m o s t  documeni.ary  

way, the  q u e s t i o n  r i s e s  whe the r  t h e  a u t h o r  can  or has  t o  be: 

u n d e r s t o o d  a s  a ' h i s t o r i a n * , a s  a n o v e l i s t  who t r i e s  s e r i o u s l y  

t o  t r a n s m i t  i n  an u nim p air e d  , i n  an o b j e c t i v e  w a y ' h i s t o r i c a l  

f a c t s  f o r  f u t u r e  r e a d e r s .

U n d o u b t e d ly  th e  r e a d e r  e n c o u n t e r s  i n  D i c k e n s e s  f i r s t - t i - , o  

n o v e l s  c e r t a i n  p a s s a g e s , w h i c h , t a k e n  o u t  o f  t h e i r  c o n t e x t s  

and examined on t h e i r  o v m , a l l o w  t h e  a u t h o r  t o  be j u d g e d  as  a 

h i s t o r i a n , I n  t h o s e  c a s e s  P.Hobsbaum’ s v a l u a t i o n  i s  a d e q u a t e ,  

s a y i n g :  "Much o f  t h e  d e s c r i p t i o n  o f  slum and v/orkhouse c o u l d  

h a v e  come w i t h  v e r y  l i t t l e  a l t e r a t i o n  o u t  o f  t h e  pa g e s  o f  the



socioxogist,Mayhew,and the  p o l i t i c a l  economis.t,En.g@lia* "

B u t  do t h o s e  ^ h i s t o r i c a l - f a c t u a l * p a s s a g e s  a q t u a l l y  aj.. .̂ow f o r

a st a t e r a e n t  such a s  g i v e n  b y  H . H o u s e , m a i n t a i n i n g  t h a t  D i c k e n s

h a s  t o  be s e e n  a s  one o f  t h e  v e r y  few E n g lis 'h  n o v e l i s t s  wl: o

have t o  be t r e a t e d  w i t h  g r e a t  r e s p e c t  even b y  p r o f e s s i o n a ]  h i s

o)
t o r i a n s  t h e m s e l v e s ?  ''

C o n t r a r y  t o  t h i s  o p i n i o n  i t  i s  assumed h e r e  t h a t  -  thou g h  

’’h i s t o r i c a l *  p a s s a g e s  u n d o u b t e d l y  a r e  t o  be found; i n  D i c k e n s ' s  

e a r l y  n o v e l s , t h e  a u t h o r  d i d  n o t  a l l o w  them t o  expand s u f f j  

c i e n t l y  enough t o  produce a ’ h i s t o r i c a l  f l a i r ®  o r ; t o  g a i n  g e 

n u in e  h i s t o r i c a l  i m p o r t a n c e . N o t  t r y i n g  t o  deny t h a t  D i c k e r s ,  

l i k e  C a r l y l e , h a d  -  among o t h e r s  -  t h e  c o n c e r n  t o  d e s c r i b e  the

* c o n d i t i o n s  o f  H tagla nd', th e  a u t h o r  c e r t a i n l y  d i d  n o t  t r y  t o  

do t h i s  a s  main3_y a h i s t o r i a n , b u t , i n s t e a d , a s  a  s o c i a l  c r i t i c ,  

a s  a p e r s o n  w h o , f r e q u e n t l y , m o d i f i e s  t h o s e  ‘ f a c t s '  t o  p r o v i d e  

them w i t h  a s p e c i a l , c o n t e x t u a l  f u n c t i o n , e x a g g e r a t i n g  or h i d i n g  

c e r t a i n  o f  t h e i r  o b j e c t i v e  q u a l i t i e s  i n  o r d e r  t o  make then  

comraunicable a n d / o r  a d e q u a t e  f o r  h i s  o\m i n t e n t i o n . I h u s  he 

t u r n s  o b j e c t i v e  f a c t s  i n t o  s u b j e c t i v e  ones and t h e  f a c t s  l o s e  

t h e i r  o r i g i n a l  o b j e c t i v i t y  b y  t h e  p a r t i c u l a r  w o r k in g  o f  t i e  

a u t h o r ’ s e y e  when s e e i n g  and i n t e r p r e t i n g  i t  i n  t h e  v e r y  n:0- 

raent c f  s e e i n g  -  a way o f  w r i t i n g  and d e a l i n g  w i t h  ' f a c t s *  

t h a t  u n q u e s t i o n a b l y  i s  an u t t e r l y  u n s c i e n t i f i c  and u n h i s t c r i -  

c a l  one. I

T h u s , i n s t e a d  o f  t r y i n g  t o  i n t e r p r e t  the  a u t h o r  a s , a  s e r io u s '  

h i s t o r i a n  i t  i s  h e r e  m a i n t a i n e d  t h a t  ~ w i t h o u t  t r y i n g  t o  d i 

m in is h  D i c k e n s ' s  ' i m p o r t a n c e *  -  i t  i s  more a d e q u a t e  t o  see  

him a s  a * j o u r n a l i s t * , a s  a p e r s o n  who works w i t h  and on h i s 

t o r i c a l  f a c t s , a s  a pe rs o n  who u se s  o b j e c t i v e  fae^ts i n  and f o r
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c r e a t i v e  a c t s , w h o  d r a m a t i z e s , d e f o r m s  t h e m , i n s e r t s ,  or c o n v i i r t s  

theni i n t o  ' a c t i o n t h u s  n o t  a l l o w i n g  t h e  ' f a c t '  t o  keep  i t s  

o r i g i n a l  and o b j e c t i v e  a p p e a r a n c e , m e a n i n g  Q[b im p o r tan ce  i n -  

s i d e  t h e  f i c t i t i o u s  w o r ld  o f  th e  n o v e l .

S o c i a l  C r i t i c i s m

C o n s i d e r i n g  D i c k e n s ' s  f i r s t  ' c h i l d - n o v e l ^ , O l i v e r  T w i s t . 

i t  can be s a i d  t h a t  t h e  a u t h o r ' s  ' s o c i a l  c r i t i c i s e *  becom-c's 

v e r y  g r a s p a b l e  i n  h i s  p r e s e n t a t i o n  o f  c e r t a i n  c o n te m p o r a ry  

p u b l i c  i n s t i t u t i o n s . B u t  i t  i s  n o t  o n l y  -  th o u g h  sDalnly -  th e  

new worlthouse t h a t  r e c e i v e s  D i c k e n s ' s  a t  t im e s  ’ f i e r y ’ a t 

t a c k s .  H is  ' s o c i a l  c r i t i c i s m '  a l s o  becomes v e r y  open \\;hen l u ~  

s i n e s s e s  a s  f o r  example t h e  c h im n e y -s v / e e p 'g  are,  l o o k e d  a t  (se e  

Appe,ndix I I ) .

Au th o r it j^  i s , a l f f i o s t  g e n e r a l l y , p r e s e n t e d  a s  b l o c k i s h , b u m b l i n g ,  

h a l f “b l i n d , b r u t a l  or a s  p o w e r l e s s  and D i c k e n s  e v e n  t r e a t s  the  

o f f i c i a l  w o r l d  o f  ' P a r i s h  a.nd C h a r i t y *  o p e n l y  a s  an a l m o s t  

' c r i m i n a l '  one.

A n o th er  e l e m e n t  o f  h i s  ' s o c i a l  c r i t i c i s m ’ e n c o u n t e r e d  i n  

O l l .v e r  Tw i s t  q u i t e  s u r e l y  has  t o  be seen i n  h i s  p r e s e n t a t i o n  

o f  the ,̂ F a g i n - w o r l d * . T h u s ,w h e r e a s  the  ' u p p e r - w o r l d *  had t r e a -

t e d  O l i v e r  v e r y  h a r s h l y , h a d  e x p l o i t e d  him and h a d ! t a u g h t  him
I

a b s o l u t e . l y  n o t h i n g ,  i t  i s  t h e  ' u n d e r - w o r l d '  -  a ' m i r r o r - i m a g e  o f

o f  t h e  ' u p p e r '  one ~ t h a t  t a k e s  the  h e r o  i n , f e e d s ' h i m . a n d  soon
(

b e g i n s  w i t h  h i s  ' e d u c a t i o n O n l y  h e r e  O l i v e r  e n c o u n t e r s  ' p r o -
i

f e s s i o n a l s '  and a p e r s o n  who shows c e r t a i n  c h a r a c t e r i s t i c s  o f

8. b e ,n e v o le n t  e m plo yer.
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-Die a u t h o r ’ s ' s o c i a l  c r i t i a i s r a '  -fQurid I r  M ichQ las  H i c k - 

l e b y  i s , c o m p a r e d  w i t h  t h e  c r i t i c i s m  e n c g u B t e r e d  i n  0.1iver  

T w i s t , o f  a q u i t e  d i f f e r e n t  q u a l i t y , p o i n t i n g  p a r t i a l l y  i n t c  a 

new d i r e c t i o n . T h o u g h  many o f  h i s  s o c i a l  a t t s g k s  a r e  s t i l l  d i 

r e c t e d  a g a i n s t  c e r t a i n  c o n te m p o r a ry  p u b l i c  i n s t i t u t i o n s  ~ now 

t h e  ^ c heap’ Y o r k s h i r e - S c h o o l s  -  D i c k e n s  i s  h e r e  o b v i o u s l y  

much more e n g a g e d  i n  e x p r e s s i n g  h i s  o p i n i o n  t h a t  a n e g a t i i e  

e n v ir o n m e n t  e n c o u n t e r e d  b y  a young c h i l d  can half© -  and pi'O-  

b a b l y  has -  c5 l a s t i n g  c o r r e s p o n d i n g l y  n e g a t i v e  . i n f l u e n c e  on 

i t s  f u r t h e r  d e v e lo p m e n t. A n d  s i n c e  t h o s e  e f f e c t s  a r e  n o t  s u f 

f e r e d  a n y  more -  a s  i t  was t h e  c a s e  i n  O l i v e r  T w i s t  v/ith l i t 

t l e  D i c k  ~ by a r a t h e r  c o l o u r l e s s  and ^minor* c h a r a c t e r , b u t  

s i n c e  t h e  s u f f e r i n g  i s  nov; a t t r i b u t e d  t o  a f i g u r e  o f  major  

importa.nce w i t h i n  t h e  n o v e l , n a m e l y  S m i k e , t h i s  c r i t i c i s m  gs.ins  

a much more t a n g i b l e  dim ensio n and i m p a c t  now.Though N i c h o l a s  

h i m s e l f , l i k e  O l i v e r , remains s t i l l  u n a f f e c t e d  b y  h i s  n e g a t i v e  

e n v i r o n m e n t , t h e  harming c o n s e q u e n c e s  o f  ‘ c h i l d - m i s t r e a t m e n t ’ 

a r e  now v e r y  r e a l i s t i c a l l y  p r e s e n t e d  i n s o f a r  a s  ~ o v e r  a l o n g  

s t r e t c h  o f  ,.the n o v e l  -  Sraike a c t u a l l y  s n f f e r s , b e . i n g , d u e  t o  

t h e  e n c o u n t e r e d  c r u e l t i e s j p h y s i c a l l y  a s  w e l l  a s  m e n t a l l y  and  

p s y c h o l o g i c a l l y  ’ dam ag ed*, f i n d i n g  h i s  e a r l y  d e a t h  a s  t h e  d i 

r e c t  r e s u l t  o f  h i s  inhumane u p b r i n g i n g .  . i

L i k e  i n  Ol i v e r  T w i s t . t h e  a u t h o r ’ s c r i t i c i s m  i s  i n  Wich(?-  

l a s  N i c k l e b y  a l s o  n o t  d i r e c t e d  a g a i n s t  t h e  mere e x i s t e n c e  o f  

such p u b l i c  i n s t i t u t i o n s  -  vjhich D i c k e n s  u n d e r s t o o d  a s  net^es-  

s a r y  ones -  b u t  i t  i s  m a i n l y  d i r e c t e d  a g a i n s t  t h e  * s i t u a t . L o n s  ’ 

e n c o u n t e r e d  i n s i d e  t h e m , t h a t  i s  t h e  t h e r e  emplo yed methods  

o f  o r g a n i s a t i o n , c o n t r o l , o c c u p a t i o n  and e d u c a t i o n  o f  t h e  i n 

m ates .  Much more t h a n  in  i t s  f o r e r u n n e r , D i c k e n s  i s  now c o n -
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c e r n e d  w i t h  t h i s  l a t t e r  t o p i c  -  e d u c a t i o n  tfeus t h e  EOr-

c i a l  c r i t i c i s m  found i n  N i c h o l a s  N i c k l e b y  Ir̂ as t o  be se e n  a s  

one t h a t  raa.inly a t t a c k s  ^contemporary  e d y c a t i e n ’ i n  q u i t e  g e 

n e r a l  term s.

S p e a k i n g  o u t  a g a i n s t  t h e  e d u c a t i o n a l  methods o f  t h e  ‘ c h e aj  

s c h o o l s * , t h e  Murdstones and t h o s e  e n c o u n t e r e d  In  t h e  t h e a t r e 

g r o u p ,  D i c k e n s  p o s t u l a t e s  ~ l i k e  t h e  e a r l y  niodern p e d a g o g u e s  

on t h e  C o n t i n e n t  -  t h a t  th e  main t h i n g , t h a t  youiig e h i l d r e r  

n e e d  i n  t h e i r  e a r l y  y e a r s , i s  ' l o v e *  and * tenderness®  and r o t  

“ l i k e  f o r  example  Smike -  h a r d  p h y s i c a l  v/ork or -  l i k e  N i c h o 

l a s  -  ho urs and ho u rs o f  s c h o l a s t i c  s t u d y i n g . X n - t h i i  p r o b a b l y  

f i r s t  E n g l i s h  n o v e l  t h a t  d e a l t  i n  a r a t h e r  e x t e n s i v e  and r e a 

l i s t i c  v a y  w i t h  the c o n s e q u e n c e s  o f  * c h i l d - r n i s t r e a t m e n t  ’ , the  

a u t h o r  a t t a c k s  o p e n l y  many o f  t h e  c o n te m p o r a ry  p u r i t a n i c - u t i 

l i t a r i a n  e d u c a t i o n a l  i d e a s . T h u s  he s p e a k s  o u t  a g a i n s t  the  com

mon a t t i t u d e  o f  s t a r t i n g  t h e  s c h o l a s t i c  t e a c h i n g  p r o c e s s  a t  

t h e  e a r l i e s t  ag e  p o s s i b l e  and a d v o c a t e s  t o  g i v e  c h i l d r e n  an  

e d u c a t i o n , i n s t e a d , t h a t  h e l p s  them t o  d e v e l o p  t h e i r  f a n t a s i a s  

and t h a t  s a t i s f i e s  t h e i r  momentary ~ and n a t u r a l  -  d e s i r e s  and  

t h e i r  c h i l d - l i k e  e x p e c t a t i o n s ..The s c h o l a s t i c  t e a c h i n g , t h e  

' e d u c a t i o n  o f  e a r n e s t n e s s a s  o f t e n  a p p l i e d  b y  u t i l i t a r i a n s  

already/- i n  the  i n f a n t s  *s s c h o o l s ,  th e  e x a g g e r a t e d  endeavou r t o  

d e v e l o p  t h e  c h i l d ® g  i n t e l l e c t u a l i t y  a t  t h e  e a r l i e s t  ag e  p o s 

s i b l e ,  i s  se e n  by Dic ken s  a s  o f  o n l y  s e c o n d a r y  im p o r ta n c e  f o r  

t h e  c h i l d ^ s  de ve lo pm e n t  and a c t u a l l y  o f  a ' h i n d e r i n g ' - q u a l i t y  

when e x e r c i s e d  t o o  e a r l y .  ;

R e f l e c t i n g  on t h e  - w e l l - i n t e n d e d  b u t  wrong e d u c a t i o n  found Ln 

t h e  t h e a t r e - g r o u p , D i c k e n s  f u r t h e r m o r e  a t t a c k s  i n  t h i s  n o v e l  

t h e  ' d e p e r s o n a l i z i n g '  e d u c a t i o n , t h e  one t h a t  t r a n s f o r m s  c h i l d 

r e n  i n t o  ' r f j a r i o n e t t e s ' , f u n c t i o n ~ f u l f i l l i n g  and a l m o s t  l i fe ' .L ess



* t h i n g s ' .

He s t a n d s  up i n  t h i s  novel, a g a i n s t  t h e  ' e d u c a t i o n  o f  s e l f - -  

denial® and e x p r e s s e s  s t r o n g l y  h i s  b e l i e f  t h a t  t h e  'sch ool,  

o f  l e a r n i n g *  and t h e  ' s c h o o l  o f  l i f e '  must gonehow contri-^-e 

t o  keep  the  c h i l d  p r o t e c t e d ,  e n a b l i n g  and a l l o w i n g  i t  t o  gi'ow 

up i n  t h e  most n a t u r a l  way.

B u t  though t h e  a u t h o r  a t t a c k s  -■ a t  t i m e s  v e r y  e n e r g e t i c a l l y  -• 

‘ e d u c a t i o n  ®, i t s  methods and i t s  a i m s , h e  does  n o t  end up g ; . -  

v i n g  i n  N i c h o l a s  N i c k l e b y  any  c o n c r e t e  ' e d u c a t i o n a l  a d v i c e ; '  ~ 

b u t  he o n l y  and s i m p l y  d e m o n s t r a t e s  what he p e r s o n a l3.y thi.nks  

i s  * wrong* w i t h  t h e  c o n te m p o r a ry  e d u c a t i o n .

j :^vid C o p p e r f i e l d . b a s i c a l l y  d i f f e r e n t  from O l i v e r  Twis~; 

and i n  c e r t a i n  r e s p e c t s  s i m i l a r  t o  N i c h o l a s  N i c k l e b y . d o e s  n o t  

p u t  an y s i g n i f i c a n t  emphasis on t h e  c r i t i c i s m  o f  contempoi’a r y  

p u b l i c  i n s t i t u t i o n s . I n s t e a d , t h o u g h  more e x p l i c i t  n o w , t h i s  

n o v e l  s e r v e s  t o  e x p r e s s  t h e  a u t h o r ' s  o p i n i o n  t h a t  the  ' s i t u 

a t i o n  o f  m i s e r y ‘ , e n c o u n t e r e d  by young c h i l d r e n , i s  m a i n l y  due 

t o  t h e  a c t s  o f  i n d i v i d u a l  p e o p l e  -  i n  t h i s  c a s e  t h e  Murd-  

s t o n e s .  Condemning, l i k e  i n  N i c h o l a s  N i c k l e b y . t h e  u t i l i t a r i ; i n  

or s c h o l a s t i c  e d u c a t i o n  o f  young c h i l d r e n , D i c k e n s  now o f f e r s  

an a l t e r n a t i v e  e d u c a t i o n a l  method t h a t  f i n d s  h i s  I f u l l  s u p o o r t .  

Aunt B e t s e y ' s  method ~ th e  ' g o o d '  one -  th o u g h  h a v i n g  the  

same aim a s  th e  ' b a d '  one e x e r c i s e d  b y  t h e  M u r d s t o n e s , i s  ^he 

h e r o ' s  g u id a n c e  toward ' f i r m n e s s D i f f e r i n g  b a s i c a l l y  i n  ihe  

ways a p p l i e d  t o  r e a c h  t h i s  a im , A u n t  B e t s e y ' s  method,thoug/i  

s t r i c t  and a t  t im es even s e v e r e , i s  a l l  t h e  same b-ased e n t i r e 

l y  on ' l o v e ' , 'u nd er s ta.n d in g *  and ' w a r m - h e a r t e d n e s s q u a l i f i e si
t h a t  a r e  e n t i r e l y  l a c k i n g  i n  t h e  one a p p l i e d  b y  Mr. Murdst3ne.  

D a v i d * s  Aunt 'k now s'  how t o  d i r e c t  t h e  ' l e a r n e r ®  iin a r a t i e r
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s u b t le  and in d ir e c t  way,a,ilowing David to  develop a t  h is  own 

chosen speed,allov/ing h im ,fu rth erm ore ,to  cQinrait mista}ies and 

to  f in d  out s o lu t io n s  by h im s e lf  never witjidrawing her hea

ding and h e lp in g  hand.She combines D ick en s 's  iiSeal o f  con

t r i v i n g  the 's c h o o l  o f le a r n in g ’ and the 's c h o o l  o f  l i f e *  and 

she manages to  k e e p ,in s p ite  o f  a l l  e d u c a tio n ,D a v id ’ ? ch a ra c

t e r  p ro te c te d ,a l lo w in g  thus fo r  h is  personal development.
i

B esides the a u th o r 's  s o c i a l  c r i t i c i s m  v;hich i s  d ir e c te d  

a g a in s t  the contemporary e d u ca tio n a l ideas and saethod?, David 

CoDiJerfield exp resses  - more c l e a r l y  than any o f  i t s  forei.-un- 

n ers ~ D ickens'g  op p ositio n  to  c h i ld - la b o u r .L e t t in g  young 

David appear as Mr.Micav/ber' s 'J u n io r ' ,h e  p resen ts  a c h i ld  

th a t  has no op p ortu n ity  to  enjoy a ' f r e e '  and 'normal* c h i l d -  

hood and he accuses the u t i l i ta r ia n - e c o n o m ic  r e a l i t y  o f  being 

an ’ inhumane^ o n e ,s in c e  i t  i s  p a r t i a l l y  based on the (fo rced ) 

work and the e x p lo i t a t io n  o f  young c h ild r e n .

The s o c i a l  c r i t i c i s m  encountered in  Great E xp ectation s i s  

o f  a d i f f e r e n t  kind, and q u a l i t y  when compared w ith  the oni2 

found in  any o f  the former 'c h i l d - n o v e l s *.The r i d i c u l e  of 

contemporary p u b lic  in s t i t u t io n s  i s  now com pletely  absent 

" Pip does not f in d  h im s e lf  in any -  and 'e d u c a t io n ' in  i t s  

nortaal sense i s  no longer a to p ic  o f  g re a t  in t e r e s t  «The ' s i 

tu a t io n  o f  misery* here i s  not produced by any in s t i t u t io ; i .  

b u t , e n t i r e l y , i t  i s  now the d ir e c t  r e s u l t  o f  p erso n al a c t s ,  

•which are  mainly committed by the n o v e l 's  r e s p e c t iv e  pare.its 

or f o s t e r - p a r e n t s .I ’hus the a u th o r 's  s o c i a l  c r i t i c i s m  has to 

be seen and becomes ta n g ib le  in h is  d e p ic tio n  o f  the e x is t in g  

c h ild "p a re n t  ( fo s te r -p a r e n t)  re la t io n s h ip s .T h e s e  r e la t io n s h ip s
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are  ~ l i k e  S o c ie ty  i t s e l f  d isn atu red  and corrupted ones. 

C hild ren  “ l i k e  the other aenibers p f  t h is  §0"

c i e t y  “ are ’ used* by t h e ir  ( f o s t e r )  p areiitfS ,% g f ar§ trians"- 

forrasd5dehumanized and f i n a l l y  turn ppt tp  bp a fte ^  t h e ir  

education  -  d ep erson alized  and fu n c t io n -fu X fiX li j ig  instrum ants, 

whose s p i r i t s  are  converted in t o  m atters.V iith  t h is  p re se n ta 

t io n  o f  h is  c h i ld - c h a r a c te r s  Dickens i l lu g t r a t e .s  iais opiniDn 

and h is  c r i t i c i s s i ,  th a t  th is  'modern s o e ie ty *  se.8n in  gen s- 

r a l  terras ~ has l o s t  i t s  touch w ith  the naturiLl and human 

l i f e , a c c u s i n g  thus the u t i l i t a r i a n  way as one th a t  has gona 

thoroughly Xiirong. The author p a in ts  in  Great Expee t a t  ions a 

p ic tu r e  o f  the ’ modern times* as dem onically m otivatad ones, 

a world in which inanimate o b je c ts  come a l iv e ,s y r a b o liz in g  i i s  

v is io n  th a t  t h is  s o c ie t y  i s  based on an a g g re ss iv e n e s s  th a t  

has got out o f  c o n tr o l  and th a t  i s  u t t e r l y  ir r e s p o n s ib le  t o 

ward mankindo

The second o f  the most important to p ic s  o f  the a u th o r ’ s 

s o c i a l  c r i t i c i s m  found in  Great E xp ectation s i s  the one o f  

Che contemporary E nglish  c la s s -s y s te m .T h is  to p ic  -  not e x i s 

t in g  in  any o f  h is  former * c h i ld - n o v e ls * -  extends now deeply  

in to  t h is  l a s t  n ovel.D icken s speaks out v e r y  openly a g a in s t  

the "great e x p e c t a t io n s ’ o f  the r u l in g  m id d le - c la s s ,a g a in s t  

i t s  v e ry  o fte n  overexaggerated  economic a s p ir a t io n s  and a g a in s t

i t s  s t i l l  p r e v a i l in g  ^ a r is to c r a t ic  se n tim e n ts ’ ^He .him self va~
(

lu es  ■” c o n tra d ic t in g  those aims and a s p ir a t io n s  o f  the m id i le “ 

c la s s  - ^ s e n s ib le ’ economic achievements and a d v e r t iz e s  eco -  

noDic r e s t r a in t ,c a u t io n in g  economic h u m ility  and -  c l e a r l y  

d ir e c te d  a g a in s t  t h is  c l a s s ’ s 'a r i s t o c r a t i c *  elements •= he 

p r o p o s e s ,l ik e  C a r l y l e j t o  seek s a t i s f a c t i o n  saainly from work. 

A tta ck in g  the * consciousness ® o f  t h is  middle-»-class, Dickens
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speaks out against its very high self-esteom and itsi 'arro*“ 

gance%which is not only of a mere économie tuaiity.BiîeakiLng 

dovm the rigid class-barriers, Dickens here demonstrates tliat 
a decent but low-born individual - like J'oe » ig much more 

^worthy* than any 'foppish’ young gentleman *>■ such as Pip is.
He *redifines* the ‘true’ gentleman in this novel as any de

cent,.generous, self less and considerate siember of society - 
no rsatter which his social status,given by birth,is -> and he 
passes far beyond the limits of the middle-eXass to find his 
'pure' heroes and heroines.
But5 since this criticise is a rather self-critical and self- 
reflecting one,shedding light upon the author himself as veil 

as on the bulk of his reading-audience, Dickens is far fror] 

uttering any radical point of view.He attacks only certain 
and rather obvious exaggerations of the middle-class‘s asjîi- 
rations and performances.And thus,though he is fiercely ai;- 
tacking here the often found ’snobbism’ of this class,he s.llows
- oil the other hand - for the *true® gentleman Herbert,who is 
one of the 'traditional* members and who proclaims all the 
advantages and achievements that the middle-class undoubted
ly offers and gained.

Byt the author’s criticism is not only directed againsi; the 
middle-class.Also the social 'rising',the *elass-drift* finds 
his criticism,Though allowing Magwitch's assumption come true 
~ at least for a certain amount of time - that money and edu
cation provide for the rising out of the lower in^o the mj.ddle- 
class,admitting that birth and tradition count actuallv little 

in the ’formation of style*,Dickens obviously does not su])-
port the assumption that this 'social rising' is a limit-”

\ ’
Isss one. Pip, the 'newly-rich', thus can not secure’a safe i>o-
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sltion in the higher,the ®sacred' spheres of t^§ pjiMle“ 
c?Lass.jWhicb. is ~ also in Pickens's opinion tke ^xclu^ive 
'realni® of the traditional aristocracy.

Attempting to make a connection of those abovs-iaade ste.te- 
merits with the earlier gained results from the comparison of 
the respective novels's melodramatic,'fairy-tale%autobio-- 

graphical and 'realistic* elements,it can be stated that 
Dickenses novels show in those two respects a certain ■” re.~ 

the I’ closely “ interconnected and interrelated deyeXopfflent.. 

Moving aviay from his early melodramatic,’tale-like' and a].- 
moat eompletely 'unrealistic* novels toward his later,in“ 

creasingly 'realistic' ones,Dickens also abandons his ear3.y 
®crude® social criticism,this rather ®unref7.ected’ and al- 
R3ost purely factual and directly presented one,acquiring lâ » 
ter a *new* form of criticism,which is marked by its detailed, 
far-reaching,indirect and 'realistic* qualities^a developnent 
that culminates finally in the truly superb mixture of a 
‘factual® and a *non~factual' social criticism in ̂ Great 

pectations.

The following paragraph tries to extract'from:the material 
'social criticism’ the author's 'general' social/political 
view and,furthermore,attempts to answer the question of whe
ther Dickens5due to his 'child-novels*,can be understood as- 
a serious social reformer. ;

The author's main aims of his social/political attacks 
are - as illustrated above " certain contemporary public in
stitutions, education, the class-system and,in quite general 

terms,the 'utilitarian society*»
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In respect to his criticis» o f fciioii© pubiiQ insiitutioas j.t 
can be laalntained that Dickens did not demonstrate any rac.i- 

ca3„ attitudes.T^iough the author complains about the often in

humane reality found inside many of those Instityitions,Dick
ens does not question in any way the right and the necessity 

of those institutions to exist.Showing thus a rather ®realis- 
tic^ and surely fairly conservative stand-■point, the author 
only attacks and denounces those people who are in charge of 
the institutions,turning a basically *good%an 'ameliorating'* 
and ^helping^ institution into a ®negative*,a •bad* one.Insti
tutions, whether social,political or economic ones are thus 
acceptable,as long as they are 'benevolent*,perpetuated by 
kind and humane people.

The author's opposition, against the contemporary educa
tional ideas and methods is by far of a more radical quality 
than the one against the public institutions.Dickens,very 
clearly,speaks out against the influence that utilitarianism 

has on education,pronouncing his firm stand against 'scholis- 
tic teachingthe teaching of "earnestness*,*self-denial* and 
*iji.tellectuality* .Postulating his own ideas,Dickens refuses 
an education that threatens the naturality and the fantasy of 
a child.Accusing the utilitarian education of being a basical
ly inadequate one,of being actually directed against child

ren., uttering ideas that run directly against the prevailing 
Victorian understanding of the function of 'school* and ’edu
cation', Dickens suggests that the 'school of learning* should 
becorise ~ contrary to the existing one - an institution that 

teaches a moralized version of the world.The aim of teaching 
is seen by Dickens as the teaching of things * close to heart*,
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and expression.

In other words,the function of 'gchogl’ and ieducationa.s 
Dickens sees it,should be the preservatlan o f the orlginalL 
and inherited human goodness - a quality veheinently denied 
by the utilitarians - and ‘education’ should be the main tieans 
directed against the steadily growing influence that utiliL- 
tar-ianism has on society« It is seen by the author; as a wal.l 
against the de~ and transformation of human beings inuu do- 

personalized and dehumanized things,because - as Dickens nain- 
tains ~ only if one is rightly educated then one can preser
ve 3JTnocenee and individuality in a world full of temptati-ons 
and depersonalizing effects.

Still stronger than Dickens *s; opposition againist the con
temporary puritanic-utilitarian educational ideas and methods 

is the attack on 'modern urban society®.Those attacks - though 
at times of only a rather subtle and indirect quality - ai’e 
by niany of the author's critics,such as H.Williams,H.Houst: 
and A„E„ %son, understood as the main ones of his social ci’i- 
t i c i c i c .  :

Dickers saw this utilitarian society “ and accused it opei'ly 
of being - as a hasically Indifferent and ’unnatural' one5a 
society of an almost haunting isolation of its individual 
members.This here created and encountered isolation,dehumani
sation and alienation of human beings the author saw as the 
most harming effect that this philosophy and its realizations 
had on ’life’ in general,producing ’people’ that are almost 
entirely subjected to certain social roles,exploited as 'things' 

and used merely to produce profit.But though the author surely

185
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has the vision that the 'City* is the place where this 'now? 

society appears iii its clearest form,is the main 'villain'', 

a i/iorld in v?hich. people are uprooted and deprived of any cus-' 

ternary identity,a device that determines socially, ^^^Dickens 
does not proclaim here a truly radical point of view either.
He does not disqualify this modern urban society totally, 
since his rescuers - though living somewhat *outside' and 
®detached’ from it ~ all the same still make part of this or 
ganisation.

Going far beyond the matters of utilitarian economy - -vhic 
Dickens probably accepted - he strikes at the ruling philoso

phical ideas.Not regarding utilitarianictu -• at least in this 
respect - as an ‘advance’ in civilisation,the author's attack 
on institutions,education and the 'modern society* in general 

suggest certain more 'humanitarian* alternatives to those ru
ling doctrines.In this work he had the assistance of all 
those,who were Influenced by the aspirations of the early Ro
mantics ,especially of Coleridge. But,inspite of all ttose 
ameliorating proposals found in his 'child-novels*,Dickens 

presents himself rather obviously and consistently as a per
son vmose 'social/political view* ~ in its essence - is that 
of a irieinber of the middle~cl.ass.Actually,as H.House observes, 
Dickens was too far removed from the 'real world* of the 
lower class to assimilate it fully ~ button the other-hand,- 

not removed enough to treat it with detachment . Dickens's
social position and understanding finds furthermore the ade-

i

quate Illustration - given by F.R.Karl - that he,the son cf 
a clerk and a servant,being foreign to nearly alljsocial groups, 

being somewhat alienated from organized society,did not know
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very well the contemporary,the ’real’ gonditioas enpgunteied 
by the lower social classes. Those two statements are 

raost clearly supported by the fact that thg Dickensian chald» 
heroes - except Pip - find themselves finally in the romartic 

®idyl' of the landed middle-class,that they gai3n,very uncc'n- 

vincingly,in a 'happy* ending a 'bourgeois happiness* - ar„ 
ending that does not reflect in any realistic way the actial- 
ly encountered conditions of the lower classes.

Dickens also presents hiraself in his ’child-novels' as a 

'proud* Yictorian.lt might be realized by the reader as a 
curious fact that Dickens,who is so scornful of the moral and 
social abuses of his times,does not 'praise* the times before 
his.But there is no idealization of the past to be found and, 
instead,the author shows himself ” though being a critic - as

I
a person conscious of living in a progressive age.This atti

tude,best illustrated in Nicholas Nickleby.is expressed in 
his o>?n words as follows:

"Whether I look at home or abroad,whether I behold 
the peaceful industrious comounities of our is
land home ”■ her rivers covered with steamboats, 
her roads with locomotives,her streets with cabs, 
her skies with balloons of a power and magnitude 
hitherto unknown In the history of aeronautics 
in this or any other nation - I say,whether I 
look merely at home,or,stretching my eyes Turther, 
contemplate the boundless prospect of conquest 
and possession - achieved by British perseverance 
and British valour which is outspread before me,
I clasp my hands,and turning my eyes to the broad 
expanse above my head,exclaim,'Thank Heaven,! am -r,,\ 
a Briton' ^

Having stated above that Dickens advocated in his ®child- 
novels® rather consistently certain 'middle-class values* and 

that he presented himself as a 'proud* Victorian,it is worth
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iDentionlxig that,furthermore,he demonstrated hiipself in those 
novels as a person who was curiously blind to the real foi'- 

ces in the nineteenth century English soei@ty.?5ils ^modern’ 

and 5utilitarian* society was actually already then beginning 
to reform certain of the abuses against which he protested 

so vehemently » Parliament giving educational r e f o r m s and pub
lic protective legislation of many kinds. But Dickens, 
perhaps mainly due to his personal deep opposition against, the 
utilitarian philosophy,did not see - or did not want to see - 
that his social criticism was already somehow 'obsolete*,*out- 
dated* by the contemporary utilitarian social reality.His 

attacks against the theory seemed to have closed his eyes,not 
allowing him to perceive in an objective v?ay the actually 
realized social implications of this opposed philosophy,ma
king him reject its social reformism - one which should have 
applied to him»

Thus Dickens's here exa.niined social,political and as well
econoaic ideas end up in the rather 'unrealistic* and 'old-
fashioned' vision,that 'goodness* is mere philanthropy and
kin dr* as s. His world, then, is one in which cosiness and comfort
figure large,a world,as F.R.Karl puts it,in which charity
comes from the heart,amiability is the norm of conduct,and

1 9 )the joys of innocence predominate.  ̂ In this world perso
nal help is the solution of and the humane response to a 
hiegative' environment and suffered hardship.Thus Dickens, 
being a little behind his times,not perceiving fully the 

changed 'rules* of the 'new' society,can not really be un
derstood - as George Orwell perceived among many others of 
his critics “ as a radical,nor even as a very serious socic.l 
ref or mer. Undoubtedly Dickens attacks rather directly certai.n
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social abuses in his nove.ls and denounces openly certain 

negcitive social conditions encountered.He proqlsims thU0, 
for example in Oliver Twist.that even education and reli

gion are no good till people have more light^air,room,clas.n
201streets and decent water. * * He offers - in a non-precise 

>̂iay - humanitarian alternatives to the ruling and opposed 
utilitarian doctdnes and he attempts,like Carlyle,Ruskin 
and Arnold,among others,to mitigate,by description and ire- 

ny,the complacencies and the self-righteousness of the Vic
torian age.H^ accuses it ~ despite its abundance of sects 
and chagl,es » of becoming hard,gross and impervious to cra- 
ticisffi.He refuses to join unreservedly in the celebration of 

things as they are and does not surrender to the typical.Ee 
is concerned with keeping the sympathies of men open,encoura
ging self“critical attitudes.He tries to prevent that mere 
surrender to commercial success and mechanical processes hap
pen - but injspite of all that,he does certainly not acquire 
the dimension of a true,modern and serious social critic.- 
aainly since he does not offer any concrete and applicable 
alternatives in his criticism.
Thus it is maintained here that Dickens,more than a serious 
social/political comentator and/or reformer actually has to
be understood mainly as a moral critic,as an author who tried

!
” like the early Romantics ”• to reform man's Christian be» 
liefs into practical norms of behaviour,as an author who,in 
many respects,resembles a *Don Quixote’. 5

Onl-y when the phrase * social criticism' is given a fuller 
value,only when it is seen not only as a set of opinions,not 
only as a series of reforms,but as a vision of the, nature of
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man and the means of his liberation in a close and 
lar place and time the Dickens’s 'social critieisffl! de
spite of all its ahove illustrated ’shortcomings* - achie^'es 
in the end certain lasting and most probably far-reaching 

results,Through his 'child-novels’ the author nmdoubtedly 

helped to make people be more aware of ’reality* jaffecting: 

them through and with his personal opposition against the 

’inhumane* utilitarian system and,as well,through and witl. 
his humaneness and profound Christian belief in mankind.Ard 
only when it is understood that a writer of popular novels 
can not be only a sociologist - describing most accuratelj-- 
merely certain factual social conditions - ,that he can net 
be only a politically oriented person - offering simply 

clear political programme - but that - particularly in the 

Victorian times and,furthermore,leading most of his attacks 
against his own reading audience - he can only attempt to4 ;

follow those modes with a certain and somewhat ‘limited’ 
force,trying to make the elements of his criticism communi
cable to his readers,dramatizing them and allowing them to 

become ^actions * ,only then he can and has to be value'̂  as 
a :d.eterinined and an important social critic.

Dickens’s political point of view is of an even more con
servative quality than his social one.This standpoint is pro
bably most clearly and convincingly illustrated when the *un-

I
derworld® in Great Expectations is looked at. This iworld -- re-

1

prcisented by Dolge Orlick - signals,at least for Dickens, 
’’anarchy'' and 'revolution*. The essence of Dickens's politi
cal point of view - as demonstrated in his 'child-novels’ - 
can be summarized as the following one:
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Dickens5fearing 'anarchy% »revolufcion*,soeiai and poXitioal 
"disorder*/realized that ^order’ and ’progress? can only be 
achieved and/or maintained through the discipline and coni'.i- 

nuity of 'institutions’ - raainly the one of Maw*,Indeed,;.t 
is those institutions - small as well as big ones " that (m- 
able the society to survive adversities and to remain an 
'orderly* one.Thus the foundation,on which a saee^ssful and 
v/e 1 1 -developing social organization is built,is that of ’;.n~ 
stitutions*,those that work for the society’s ffiembers and 
not against thera,institutions that exist solely for man’s 
benefit. Taking into account the fact that Dickens obviousl.y 
had a deep fear of social and political disorder and that he 
had a very strong desire for security and stability,the cor
ruption of society’s institutions-encountered to different 
degrees in all of his ’child-novels * - becomes doubly mea-’ 

ningful.Those corrupted institutions mean that raan is no lon
ger ^innocent’ and that neither he nor the institution car 
be trusted any more*‘Chaos’ and ’anarchy’ - according to 
Dickens - is thus ready to be set free.

Dickens,believing in an ‘ordered’ social and political prc- 
gress,in a social and political ’evolution’,sees minly 'edu- 
cation® as the one sphere where political,as wellias social,
^rejuvenation' of the system,where progressive- forces can

;

and have to come from,Thus Dickens made 'education’ an es-
!

sential element of his political vision.

As already illustrated in the discussion on Dickens’s so

cial point of view,his political one as well does inot offer 
any radical elements.lt is surely not based on the political
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programmes offered by the - rather active » contemporary 

Eng].ish ‘left-wing* political groups.Instead,Dickens*s affi
liation with the political - and conservative - .ideas and va

lues of the middle-class is consistently and unchangingly 

obvious«Dickens,not being a radical and perhaps not even a 
truly serious social reformer,lacks as well the quality of 
being a political one - and surely he never Intended or 
tried to be.He does not offer in any of his 'child-novels’ a 
clear political programme for the ameliation of the political 
situation encountered - and certainly he saw no real neces
sity to do so.He did not perceive this situation as a seri
ously endangered or 'bad* one,demonstrating himself thus a .3 

a rather satisfied mid-Victorian,relying on 'evolution^ and 
the functioning of the social/political institutions.

Tiie author's 'inoral view’ is a very clear and an almost 
simple one.Dickens sustains in all his here examined novel.-; 
his fundamental conviction that 'moral issues* are not com
plicated ones and that ’moral choices* are ba.'̂ ically of an 
obvious quality.Though the characters encountered in his la
ter novels are more ’psychologically analyzed’ than their 
forernnners,making thus ‘moral decisions’ more complex and 
somehow more '’complicated*, though the choice between ’good'

I
and *bad® becomes an increasingly realistic,convincing and

f
personal one and though the author admits in his l4ter' no- ■

{
vels that circumstances can contribute to produce ’villains’

- though it is not primarily the environment that determine s - 
the essence of his conviction remains unchanged.Thus the au

thor expresses a ’moral viei./’ which implies that any persor, 
whatever his social background or his actual situation is,
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is always given a cl©ar aoral Glioice,Tna.king t^e iHdividu^l 
fully responsible for its actions.

Having illustrated in the above paragraph th@ qualities
of Dickens’s social,political and moral view,we attempt
to shed some light on its possible origin?♦

It seems to be adequate to assume - as and P. Hobs-
e

baua actually do - that Dickens's 'vision of th® world’ is 

fairly closely connected with the author’s own childhood ex
periences - in particular with the ’traumatic^ one that 
springs from the humiliation which the young Dickens had tD 

suffer when he had to work in the public v/indow of a black
ing factory - experiences,which the author probably ’relived’ 
in his *child-novels’.In favour of this assumption speaks 
the fact that the heroes encountered in his fictions have 

to suffer from hardships that are of an obviously similar 
kind and quality to those endured by the author himselfc 

Thus it is here maintained that the author’s autobiographi
cal influence is most probably of a more forceful and basiti 
importance for the conception of those ’child-novels* than 
the encountered ^social criticism’.This ’social criticism’ 
is so deeply mixed with the author’s entirely personal emo
tions and experiences that it lost - or never gained - any 
’objective* dimension.In other words,the ’social criticism' 
found can not - at least mostly - be understood as, an orig;L-p 
nally and truly social,political and/or moral one,as a cri
ticism that is as much as possible detached from its author’s 
personality in order to gain the maximum of ’generality’ and 

and ’objectivity® possible,but as one thr.t is a very subjec;- 
tive criticisfflja ’pseudo-criticismbasically based on the
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outflow of Dickens «g profound self̂ -p.ity.

As illustrated above those four pgyels demonstrate a cer
tain development,one that,in fact,not only ean be seen as 
an ^artistic* but also - and perhaps even isainly - as a 

*personal' one. Dickens *s early novels,reveal,iug very flat 
and highly idealized characters and very direct attacks a- 
gainst certain contemporary public institutions in which the 
respective heroes have to suffer from conditions which are 
very similar to those encountered by Dickens in hig own 
childhood - though enlarged in their presentation - reflect 
a rather ‘unqualified’ social criticism and are penetrated 
deeply v/ith the author's own equally unreflected and ‘un
qualified® self-pity.They show the author as a person who is 
extremely sentimental,defiant and rather ’full of, hate', 
deeply subjective and as a '.■/riter who is obviously not wil
ling or even not able to reflect on the world ~ as on him
self -> in an objective way.

His later novels present increasingly ‘convincing* cha
racter-depictions,heroes, who are illustrated in a very de
tailed manner - and donH reflect any more the earlier en
countered quality in the author's social attacks«Dickens.’s 
S'octal criticism becoraes one of a decisively mpre ;‘realistic ’ 
and ^objective’ quality,one that has to be understood quits 
surely as a more 'qualified* one.This change and progress 
hag - in ray opinion - to be linked with Dickens's own 'per
sonal® progressjhis own development toward a realistic and 
objective * self-understanding','self-analysis‘ and,finally.

^self-acceptance*.Thus Dickens's social criticism encoun-



tered in his later novels becomes - like the .autb.©f’’e 
of his own self - an Increasingly otijpctive,realistic and 
by far less sentimental one.

Bxarnples xvhich demonstrate this two-fpld deyelopment are 

among nuiDerous other ones ~ those,that Pickens allows new

Copperfield for the fact that the hero’s oto foster- 
parents ̂ and not any more a public institution,,grtate the 
®situation of misery* encountered by David - signifying the 

authoracceptance of his own 'life-reality’ - and that Pip, 
G-reat Expectations. finally assumes himself ~ like the 

■Hiature® Dickens - the responsibility for his actions and 
his earlier committed mistakes.This argument allows us to 
maintain that the author’s social criticism and his charac- 
ter-*presentations are very closely linked with each other and 
that theji' both together are directly depending on and symbo
lizing the author's progressive ’self-understanding*.Thus

«

Dickens*s social criticism as well as his character-presenta- 

tions reach by far their best quality when the author h;:i- 
ving become a ‘mature’ person - allows for an objective,rea

listic and non-sentiraental reflection,when - having been 
able to resolve his own personal problems ~ he allows his 
characters to grow to their fullest possible size.

Dickens - the ’innovator’ and the ’reformer’ of the English*-■.0.1 «auonm » ■■■• hm nitii ’iiiiif-ii u ■■ ■ i i ai ••■■kiiaia ««Eama» ■■■■nuti

literary tradition

Having illustrated in the above paragraphs that Dickens■can 
not be understood in and through his ‘child-novels* as a se
rious social/political and/or pedagogical reformer,the qu'istion 
rises of whether the author can or has to be seen as an ’in
novator* and/or ’reformer’ of the English literary tradition. 
This question is a very manyfold one,making it necessary to 
distinguish between its ’form’ and its ’content’.

195



Considering the 'form' of Dickens's early novels,namely 
Swisi and Wicholas Nickleby.it can he maintained t])at 

it was very directly influenced hy the traditional 'form' of 
of the English literature,which is th^t Qf ^he picaresque 

®ad\>-enture”novel‘. The most obvious elements found in the 
respective novels that allow for this statement are ~ in 
Oliver Twist - mainly the one of the mysterious secrets o:' 
the hero's past and his origins,his illegitimate birth anci' 
the final 'clarifications' and - in Nicholas Hickleby - the 
motive of the theatre-group and the adventures Nicholas 
makes there, furthermore the here installed * love-motive ' 
the hero can free the heroine out of a net of intrigues - 
and the protagonist's very temperamental performances - r̂ î- 
fflinding the reader particularly of Tom Jones.
Also the 'style' encountered in those early novels sustains 
the made assumption.Like in the earlier popular English nc'- 
vels the Dickensian reader finds in Oliver Twist as well s s

Nicholas Nickleby the typical and traditional melodra
matic style,rich in pathos and extremely sentimental.

1^ David Copperfield this influence of thê  Shglish lite
rary tradition on Dickens is already of a much weaker kind, 
and the only truly traditional scene encountered in this 
novel is the one of the mail coach.
In Dickens's last novel,Great Expectations.as good as nothing 
of this influence is left.Only one element in the|entire no- 
vel can be found,which could .faintly remind of thé earlier 
literary tradition,namely Pip's journey to London.But this 
journe3/ quite surely has lost any of its potential 'adven

ture-character' and thus can not be seen as an element that 
still signals the author's dependence on the tradition.

196
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Also the ‘style’ iM those tvo later novels is bo^ Qf an 
obviously different kind and quality.lacking any o f i^s tia- 

ditionally melodrama tic, pathetic or gentimentail foriHjit new 
turns out to be a 'modern* one,a style that sjaplays a ’noi- 
mal’ and. 'realistic’ expression.

Thus,as far as the ’form’ of Dickens's ^ehild.-'novels’ is 
considered,it can be stated that his early ones still stand 
firmly in the tradition of the English literature,whereas his 

later novels,particularly Great Expectations.obviously breik 
with this influence,allowing Dickens to be seen as an ’in
novator* of this tradition,as a 'reformerwho opts for new 

eleraants and a new style, unprecedented by any other Siigiis.i 

writer of popular novels.

In respect to the 'content* of Dickens's here examined 
novels5the author unquestionably has to be understood as an 
’innovator’ of the English literary tradition ~ actually a:; 
one of a very great importance.None of his forerunners,as 
well as none of his contemporary writers,allowed,as he did, 

for a ‘child-character’ to be the principal character of a 
novel ” a conception which is a genuinely Dickensian inno
vation in the field of the English popular novel» :

The theme of * child' and ’childhood’ had hardly found any 
influence in the novels of the eighteenth and the early nine
teenth century,and the - very few - there appearijig chidrer 
v/ere found oilly in very minor and almost completely unim
portant roles.Only when those children had grown up,they .fi- 
nally moved into the focus and merit of a detailed illustra

tion and consideration.Looking at Dickens’s contemporary wri-
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tersjit as well becomes obvious that the ^feèlings' and tne 

of young children 'were not considered yet as ones 
v/orthy to be reflected on in any great detail,Arnpng his con
temporaries it was mainly Charlotte Bronte who -after the 
publication of Hicholas Nickleby - gave in h@f novels consi
deration to children.But here,like in the lite.mrf tradition,

■ i

the child-character never stood in the nov©l«g 

interest.In Jane Eyre - the one of her novels that deals nost 
extensively with the theme ‘child* and ‘childhood’ ^ the 
young heroine is described only in a very brief and super

ficial way,and the reflections on the heroin®‘s■childhood 
clearlj’- have the function to stimulate the reader’s 'sympe,- 
thy’ for the grown-up heroine,a ‘sympathy' that was necessary
to accept Jane Eyre's rather 'unconventional* point of view

)

and way of life« ^
Thackeray- the only other writer of Dickens's conteniporaries- 
who actually spent some consideration on this theme - shows

even less interest than Charlotte Bronte in a detailed and
i

realistic presentation of children.Vanity Fair allows the 
children,Rawdon Craway and George Osborne,only to ; appear in 
rather minor roles.Here,still standing in this respect in 
the English literary tradition,Thackeray waits until the 
children are grown-up before he reflects in a deeper way on 
their respective personalities. ;

But is Dickens'g literary innovation,his turning away
from the ideas and values of the 'Age of Enlightenment* - a

i

time in which due to the reign of 'reason' over ’feeling* 
children did not find any significant value,an era. that cre

ated a coherent 'grown-up' literature.- a creation which has
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to be understood as a genuinely ‘Dickensian* one or can 

siiîiilar tendencies be already found in other ‘areas*,those, 
v?hich s-re linked with the writing of novels?

Before the publication of Oliver Twist the dominating influ

ence of the ‘Age of Enlightenment’ had already been broker 
in the field of the*English lyrics.Here the break with the 
traditional view held on children occurred already in the 

end of the eighteenth century,provoked by Rousseau’s novel 
Emile.Rousseau*g view,a reaction against the strong influ
ence of ‘reason* on life,was adopted by the iSnglish poets 

Blake and Wordsworth.Those two poets - consequently - d.edi- 
cated much of their poetry to children,reflecting rather 
deeply on the ‘childish world*,Like Rousseau they directed 

their interest toward * childhood*,valuing it as ‘the* pe
riod of life when man roost closely apî)roxiraates to the state

21 )of ‘nature® and ‘innocence*» Blake and Viordsworth opposed 
very strongly the * puritanic* view held on children,a view 
which -> in very general terms - qualified the state of child
hood as one during v/hich " since being too weak to resist -

Op \
the child is the 'easy prey of Satan'. ■‘•his ; s t a g e  i,due 
to the 'puritanic* view,therefore had to be shortened - main
ly through'®education’ " as much as only possible,trying to 
transform the child at the earliest time possible already 
into a youjig adult.Contradicting this view,Blake and Words

worth maintained that the childhood is an eminently impdr-
!

tant period in life,that it has to be a ’free' and̂  ‘normal’'
i

one to allov; for a ‘natural' development of the child toward
1
Iits raaturity.

Quite probably those ‘romantic poets' influenced Dickens;‘s 

attitude toward 'child* and * childhood' and it caî  be assumed
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that his theme of the 'original innoeence* “ encountered 

mainly in Oliver T~wist and Nicholas Mckle'by ” originated, 

at least partially,from the romantic SIngligh lyrics.Thus, 
if mainly the first two 'child-novels' are corisidered and if 

Great Expectations is excluded,Davis Vs stat@®ent can be s ap- 
ported, saying: "Dickens,like the early Wordsworth,believei 
that children are noble in their innocence before they ma
ture and learn evil from their surroundings.”

Dickens,having thus innovated the English literary tra

dition in a way that he can be called the 'Housseau of th'2 

English literatureallowing ’Homanticisra' to find its ie.-ili” 
zation also in the popular English novels,signals with hi.s 

fourth 'child-novel *«Great Expectations.still another - and 
an at least equally important ™ innovation.Having turned out 
in his earlier novels to be- a 'romantic’ novelist he shoves 
hiraself when writing Great Expectations as an aliBost calv:.- 
nistic one.This novel,dealing in an utterly unroraantic way 
with the frustration of childhood hopes and expectations, 
presenting the child as a * criminal’ one,going deeply into 
a detailed character-depiction ~ one which reaches an al
most 'psycho-analytic’ dimension - breaks clearly* with the; 
romantic influence and tradition and points forward into 
the twentieth century,indicating a major theme that culmi
nates finally in such novels as written,for example by Con
rad. And here 5 in his last * child-novel' - without denying 
Dickens's importance as the innovator who allowed: the ro

mantic movement to find its realization in the English no
vels - his real and lasting importance as a literary inno
vator must ultimately rest.It is in particular his 'psychc-
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logical réalisai® 5the way of pregeritiRg the e|iiiâr*̂ erQ fpr 
the first time in English literature a really and Gom- 
pletely * valid' memher of the human soisi^ty and,f{i-rthermore, 
as an equally 'valid' theme in literature,,thfougb 'which he 

became an utmost important and distinct forfrujiner of the 

later,twentieth-century * life-novels*,novels to which the 
protagonist himself must resolve what he wants5regardless of 
outside pressures and temptations.
Thus,summing up the argument,it is here maintained that Dick
ens ~ in and through Great Expectations ~ through his increa
sing emphasis on violence,on the 'dark motives* of his cha
racters, on the 'criminal' mind and on complex psychol^-'ical 
phenofflena finally liberated himself from the ©ighteenth“ and 
early nineteenth-century predecessors,who had still influeaced 

his earlier novels,and that it is only here that he reachei 
a truly and genuinely individual and’ !new’ way of witing, 

unprecedented in its *forin' as well as in its ’content*.

A.further ’innovation* of the ISnglish literary tradition 
" probably of an equal importance to the one illustrated a- 

bovs - has to be seen in Dickens's step to let rather tan
gible political elements find a clear realization inside a
popular novel.This step is,though,only undertaken In Great

!

.Expectations„Not only does the author here ’redifine’ the 
Hrita^ gentleman - similar to Sliot and Richardson •=■ but he' 
actually brings now the theme of 'revolution* and '’anarchy' 
into the English novel.This step has to be understood as a 

truly pioneering one,since this topic had been a sacred ’ta
boo' for all English popular novelists so far.This theme,



20c!

SO alien to a mid-Victorian writer,points - similar to Dick

ens's -very deep-reaching psychological analysis encounter-îd 

Expectations -» forward into the t¥®ntieth centur;/, 
being a theme that is usually associated with the late niiie- 

teenth-century Russian or the twentieth-cantury English and 
Europian 'political* novel.His view of ♦disorientation', o::* 
the 'social nightmarereminding the modern rgadsr of Dos':oy- 
jevsky^Kafka,Mann, Joyce,Conrad and Lawrence,doeg not make 
Dickens only an ^attractive' writer for the t¥©ntieth-cen";ury 
reading audience,but also an important 'innovator' and *r«i- 
foraer' - not only of the English literary tradltionjbut,i.c- 
tuallyjOf the European one.

Dickens's motivations to write his 'child-novels'

It can safely be maintained that Dickens did not write 
his ^child-novels* for children ~ though writing on them - 
but,obviously,for an adult audience.
One of-his motives to write on children probably sprang from 
the fact that Dickens felt very deeply for children in gere- 
ral.Seeing - in particular " the misery of innumerous ones 
in his contemporary world,the author - as it can be assumed - 
felt morally obliged to illustrate their plight,to make their 
hope- and helplessness more 'understandable' and 'accessible' 
to his - mostly ~ middle-class audience,hoping to be able 
to initiate thus an 'ameliorating response*.
% e  second of his motives - quite certainly - was >the author's 
intention to express himself socially as well as politically 
in and through his'child-novels*.Thus he takes in those four 
novels a firm stand against the contemporary puritanic-utili
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tarian order of society and th® prsiaoaiiHae® ©r '̂ ieaponi' 

over ’feeling®.Writing on children Dickens wanted to turp 
away from the 'direct* way of proposing his social and/or 

political ideas to an * indirect * one,not tyring to reforn- 
his contemporary ’adult* society in a direct but hoping 
to participate - through his focusing on * education* - ir. 
the process of the amelioration of society by pointing irto 
til® direction of the 'evolutionary' process,
Furthsrmore - being influenced by Blake and Wordsworth - 
Dickens wanted to illustrate in those novels the ’inner life’ 

of children in more details,wanted to allow for rather deep- 

reaching psychological reflections on their 'inner realities’
- topics that had been neglected in the preceding BnglisP. 

tradition of popular novels.

But it is maintained in this dissertation that it is 
most probably not mainly Dickens’s ’pity for children*,tie 

'romantic* influence that he enjoyed through the' contact 
with Blake and Wordsworth or the intention to express hinself 
socially and/or politically that motivated the author to 
introduce the *child-hero* into the English popular nove\. 
Instead it seems to be mainly the fact that Dickens,even as 
an adult,suffered quite severly from his unresolved trauna- 

tic childhood-experiences that has to be interpreted as the 

author's main motivation to write those four noyelScTh'us it
■|

is assumed here that Dickens intended - quite consciouslj" - 
to relive in and through his ’child-novels * his ‘ Jown past, 
to express himself at length and in depth to a silent and 
interested audience -- which can be understood as having the
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function of a 'psychiatrist ’ .Here and only her® ■ ̂  he was 
willing to reveal all his hurting experiences ar̂ d his frus

trations yheing sure that he would encounter warmth and under
standing on the part of his audience for his like his he
roes's - plight.

Accepting the fact that this final conclusion is a. very 
hypothetical one,the initially posed question of why Dickens 
actually wrote his ’child-novels’ does not find a giniple and 

clear answer^It can not be safely maintained which of his 
possible motivations has to be understood as the one which 
had the real,the driving influence on the author’s decision 

to write on children.Thus my discussion has to restrict it
self mainly to the presentations of those motives,hoping tiiat 

future analyses will be able to answer this basic and interes
ting question by exploring the matter ijn a more technical 
depth.
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■7 . APPBHDIX / , I

■- ' >

I) -u t i l i t a r i a n i s m« - DICKENS'S 'TIMES'

In very general terms it can be said tfeat DieHens livec 

in a time and in an environiaent in which a fundamental 'de
molition' of traditional values was going Gn,.Ihis process, 
mainlj brought about by the 'Industrial He^olution’ and Erg- 
lisii colonial imperialism,somehow broke and disintegrated 

the traditional culture,a change that F.S,Karl describes;
"What then emerged was,on the one hand,a debased commercial 
and urban culture,and,on the other,an increasingly threaten
ed minority culture,an educated tradition.*’

Politically the Victorian period was a comparatively 
«peaceful' reign,the era when Englishmen,secure of their 
island base,could complete the transformation of all aspects 
of their industrial,commercial,and social life without any 

risk of a violent interruption - a situation of quite a dif
ferent quality \<.̂hen compared to the one found at the same

tiine in many Continental nations. I
i !

' i '
The ®governing' idea of life of that time ™ inigeneral - 

was that of ’utilitarianism'.'Utilitarianism* has jto be under
stood as a basically philosophical,mainly English,movement, 
concerning almost the entire 'life'^from the nature of man 
to the grounds of morality,from the scope of government to 
the meaning of freedom,advocating - basically ■■ the idea of 

'laissez-faire® in many more than only a purely ec.onomical 
respect,Utilitarianism was somehox^ a set of values that re

flected many - and at times basic - paradoxes.Though based
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^ ~ so raany ©ighte®nth*»contury theories - '̂ upon a minir-
mal view of human nature^seeing man mainly as the 'ecppomi.c

^9 ■ ' o\
'*- man® '• ■" ,it was nevertheless the inspiration of many of l,he

most important reforms of the day in parliamentary and local 
governmsnt, in the working of the law, in standards of sanii;a- 
tion and in education. Though utilitarianisro th«<^retically 

fa.voured 'laissez-faire* it,nevertheless,cam® to stand-emir- 
getically for efficient and centralized administration and,

k
furthermore5for a strong civil service.

Though in some matters,such as the agitation for cheap 
brisad,the utilitarians were obviously * friends’ of the woj'king 
men,in others,such as the regulation of conditions in faci;o- 
riesjthey were their 'enemies*,standing firmly against any

: kind of a reform.

Considering the moral aspect of utilitarianism, it can be 
said that it claimed to be scientific and to have superseded 
tha old-fashioned 'moral casuistry*.Utilitarians dismissec.
- i n their desire for simplification - as a simply superflu
ous 'fiction® such terms as 'conscience*,'moral sense*, *lc>ve*, 

^right%etc “ in fact all those terms, "which formed the 
moral voca.bulary of the rest of mankind”.-̂, ‘̂ey,mainly De.vid 
Hartley5redifined the terms 'good* and 'bad*,proclaimings 

Î :| **Sorae sensations are pleasurable and therefore the objects
of desire,others are painful and therefore the objects of

i

aversion.Men are so constituted as to seek to increase the’ir
j

pleasures which become synonymous with 'good' or j’happiness ', 
and to avoid what is painful and 'bad'.The self-interest de

termines ’good' and 'bad*
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: Thus t h e  u t i l i t a r i a n s  savi * s o c i e t y *  a# » «  «sgr«giai%4>o!fi ©i* 

i n d i Y i d u a l s  , h e l d  t o g e t h e r  g n l y  b y  f: | s  m§n|^@3?§? § e lf i§| jn es J5 .  

" L o v a ^ a l t r u i s m , p i e t y  i s  n o t  a n y  raore a eoipmen f o p c e  b u t  

' !  o n l y  an i n d i v i d u a l  one J*

m
In r e s p e c t  t o  ' e d u c a t i o n *  t h e  i i t i X i t a r i a i i ?  s t r o n g l y

Ij c o m m itted t o  i t s  mere * e x t e n s i o n *  ,t ho ugh,i ag  F o r s t e r  p u t s  i t ,

iipl **their  e d u c a t i o n a l  aims were laintiBal and se@ia@d d e s i g n e d  io

c r e a t e  si p o p u l a t i o n  e n t i r e l y  s u b m i s s i v e  t o  f a e t o r i a s  and  

machines«'* The main f u n c t i o n  o f  ’ e d u c a t i o n *  was s e e n  a s  

J b e i n g  th e  one w hic h -  a s  soon a s  o n l y  p o s s i b l y  a p p X i f d  -

b r i n g s  t h e  young c h i l d  t o  a c l e a r  -  namely  u t i l l t a r i p . n
■ ■: ' \ i ,

u n d e r s t a n d i n g  o f  *d u ty*  and 'work* and w h ic h  f o r e s ?  the.  c h i l d
. 1 ■■

t o  an e a r ly  s e l f - d e n i a l  and a f i g h t  a g a i n s t  a l l  i t s  *human

weakne sses® .

% '■ ji
:

•ji ‘ U t i l i t a r i a n i s m *  was p r i m a r i l y  t h e  c r e e d  o f  t h e  r i s i n g
i

m i d d l e ’• c l a s s  which had l i t t l e  t o  o f f e r  t o  t h e  t r a d i t i o n a l .

and l a n d e d  g e n t r y .  I t  c r e a t e d  a sy s te m  o f  v a l u e s  t h a t  “ be -

-fi s i d e s  an e c o n o m i c a l  one -  c l e a r l y  had a s p i r i t u a l , a n  i n t f i l -

l a c t u a l  and a m o r a l  im p ac t  on D i c k e n s * r  ' t i m e s * . P r e a c h i n g

«s e l f  “d i s c i p l i n e  * and * s e l f - c o n t r o l ’ -  a s  mainly.  Thomas

C a r l y l e  and Thomas A r n o ld  d i d  -  , l o o k i n g  f o r  a h i g h e r  airi

i n  l i f e  and r e f u s i n g  t h e  t r a d i t i o n a l  way o f  ’ t h i n k i n g *

“ w hic h t h e y  i n t e r p r e t e d  as  o n l y  a t h i n k i n g  f o r  t h e  mere

pu rpo se o f  t h i n k i n g  ~ l i v i n g  i n  a s t a t e  o f  permanent * s e l f -

e x a r a i n a t i o n * , t e a c h i n g  a p h i l o s o p h y  t h a t  saw work a s  a *ra.is-

7 )
s i o n * 5 " t h a  s e r v i c e  o f  God on h i s  s e c u l a s  c a l l i n g * *  ,aim.Lng 

t o  c a r r y  fo r w a r d  t h e  b a t t l e  a g a i n s t  s o c i a l  e v i l  and s u f f e r i n g ,  

u t i l i t a r i a n i s m  -  v e r y  c o n t r a d i c t o r y  t o  a l l  t h o s e  v a l u e s -
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siffiply excluded the ’child' from ail the benefits that this 

philosophy promised to offer.The child,as well umder the 

re3.gning utilitarian values as under the formerly encountsred 

’traditional* system,keeps on being » luainly » exploited, 

Gissing describes this situation well,saying: ’’That some 
part,at all events of modern English prosperity,results from 
the toil of children,among them babies of five and six,whose 
lifes were spent in the black depths of coalpits and amid 
the hot roar of machinery,did not seem to affect the vali
dity of the new philosophical system.*'

4nd it is perhaps ■■ among many other things mainly tha 
prevailing misery of a large number of children,that most 
clearly reflects the existing discrepancy between the utili
tarian philosophy and the ’reality of life* which it created. 
The ’moral earnestness* it proclaims - with seemingly much 
fervour ~ turns here out to be a * false* pretention,signal- 

li:ng clearly this new philosophy’s basically hypocritical 
character.The true utilitarian ’aim' of the Nation,instead,
- at least that of the now powerful middle-class - is mainly 
orientated toward shear material winnings,whereas the moral
implications of the philosophy turn out to be of only a ra-

i

ther negligible importance.This new utilitarian system is.in
f

Gissing’s words, '*...a well-fed multitude,remarkable for a
dogged practicality which,as often as not,meant fertcio-us

• egoisa.With all this,a prevalence of such ignoblej vices a.'!
9)religious hypocrisy and servile snobbishness,”  ̂ '
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CPIIMNEY- SWBEPING

The author r e f e r s  here to  a notorious  pFg.ctice -  agair .s t  

i'/hicli there  had been in t e r m it t e n t  propaganda s in ce  the l a t e r  

p a rt  o f  the e ig h te en th  ce n tu ry .S m all  boy®,being forced  to 

craw l  dox-m the chimney,were l i t e r a l l y  ’ used^ for i t s  c l e a r in g  

~ o f te n  s u f f e r i n g  a t  an e a r l y  age from thus eaussed i l l n e s s e s  

a n d ,f r e q u e n t ly ,e v e n  dying during* t h e i r  work.Since there hed 

never been reached a s o lu t io n  ~ only some I n e f f e c t i v e  and 

’ h a l f “h e a r t e d ’ l e g i s l a t i o n  to put the chimney-sweeping b u s i 

ness under some s o r t  o f  pu b lic  c o n t r o l  -  Dickens takes 

here in  h i s  novel  a firm stand in  favour o f  the c h i ld r e n ,  

accusing  d i r e c t l y  Parliament o f  f a i l i n g  to  r e s o lv e  t h i s  

’ inhumane^ problem. Though Dickens l e t s  O liv e r  be saved frc-m 

the hands o f  the chimney-sv;eep by the i n t e r fe r e n c e  o f  the 

m a g i s t r a t e s , he a l low s t h i s  s a l v a t i o n  only to  be based on 

pure luck  -» thus not dim inishing the impact o f  h i s  accusa-- 

tion»
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