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Pexomenoosarno 0o suoanns na 3acioanui ueHoi paou

apximexmypnozo gaxyromemy Ne 9 6io 26 keimus 2018 poky

CyuacHa apxiTekTypHa ocBita: EBomoliist apXiTeKTypH sk iHpopMmaliiiiHa
TpanchopmMmaiiis: Marepianu [X BeeykpaiHcbkoi HaykoBoOi KoHbepeHIii
23 nucronana 2017 p.: — Kuis: KHYBA, 2018. — 104 c.

[Ipuceauyerbest 90-piuyto BiJl JAHS HAPOJIKEHHS apXITEKTOpa-
nenarora Bajnentnna €xoBa.

VY Te3ax A0moBifed pPO3IISHYTO Takli AacCHeKTH: EBOJIIOLIMHUI
PO3BUTOK apXITEKTYpPHOI OCBITH K CKJIaJI0BO1 apXITEKTYPHOI JisSIIbHOCTI,
indopmariiitna TpaHchopmarliss METOAUYHHX MMAXOMIB 10 (axoBoi
M1rOTOBKH, TBOPUMM IIJISIX BUIAATHOTO apXiTEeKTopa-nenarora Baientuna
€xoBa.

[Ipu3HayeHo Mg JOCTITHUKIB MPOOJIEM apXiTEKTypHOI OCBITH Ta
IHIIMX HAYKOBHMX HANpsAMIB y cepl apXiTeKTypH 1 Iu3aiiHy, BUKIAJAa4yiB
BUIIMX HAaBYAJIBHMX 3aKJIaJiB, apXITEKTOPiB, CTYJIEHTIB apXITEKTYpPHHX

(akynbTeTIB.
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ARCHITECTURAL COMPETITIONS — A TEACHING METHOD FOR
RESEARCH AND LEARNING

The projects drawn up as a response to architectural competitions are a
neglected intellectual and cultural resource, but still considered as a repertory of
“potential architecture”. Winning or not, whether constructed or not, the value of
this projects exceeds their actual success or failure in the context of the
competition. A considerable intellectual and creative effort, all the unsuccessful
projects over time are on the way of becoming just memories, being
unrecognizable in the field of potential architecture.

There are countless projects drafted for competitions that are still
influencing the architectural practice, even to a greater extent than some of the
actually built projects. Indeed, in the history of architecture we can find several
cases where unselected, unfinished and even unrealized projects continue to
influence the architectural culture, beyond the event of a competition and away
from the cultural context and historical origin of the project's conception. The
degree of influence that each project can generate depends largely on the degree
of advertising it has introduced. As such, in the early 1980s, Rem Koolhaas and
the OMA’s Project for Villette Park in Paris had an equally large impact on
educational and architectural knowledge as well as the winning and built project
of Bernard Tschumi. Many architects refer to their projects even when they are
not selected among finalists or winners. These ideas are presented in other
competitions, auctions, or are displayed on websites, becoming by this
emblematic images of passed design stages.

The Media tends to focus exclusively on the winning projects, the
accompanying public exhibitions of competitions being often insufficient for
ensuring the sustained visibility of all participating projects. Making
comparisons between projects becomes difficult because of the absence of a
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presentation of all the projects, leading so to a loss reflecting a devaluation of
architecture at the level of “ideas”. By transforming competition into an event-
based situation, the debate on the architectural ideas appearing in the projects
becomes undermined.

More and more researchers and historians are recognizing the
“competition” formula as a promising method for research and experimentation,
becoming a source for critical and reflective practices in architecture. Some
argue that competitions serve as means of promoting innovation and quality by
giving young people access to a public place for their work. At a direct level,
architectural competitions stimulate producing innovative technical and
aesthetic solutions. At a wider level, competitions play a participatory role-key
in defining social values, in a public context.

Student competitions conducted within the faculties approach the
competition as a general study of architecture, based on the understanding of the
architectural project as an intersection of the historical, cognitive, cultural and
reflexive components. Observing, documenting and analyzing contemporary
architectural design of a cultural context generates the core of the architectural
competition that examines those aspects related to a professional and/or a
pedagogical field, and a creative research area. The academic research activities
can link architectural research to architectural competition, by this being
reconsidered as potential architecture. Thus, competitions can prove to be a
valuable resource in addressing a wide range of questions that link various
disciplines. The architectural projects drafted for a competition generally include
two main sections: one dedicated to functional and technical requirements, the
other illustrating the implant of the proposal in site. Usually, the first section
contains a systematic list of objectives related to the symbolic expression of the
character and value of the building, the second one determining the importance of
the public space in the context of presenting the intervention in a way that
emphasizes the urban role — building a new object stimulates the development or
revitalization of a street, neighborhood, city or region. The written and visual
rhetoric accompanying the presentation of projects often emphasizes the public
spaces of the project and their dynamic relationship with the context. Finally,
reading the jury’s reports shows that, beyond the objectives of functional and
technical solution of a building, the qualities of the internal and external public
space become decisive criteria for the selection of winning projects.

The architectural competition, on the grounds of the knowledge
previously achieved strengthens student’s creativity process. Competitions of
1deas aim to obtain architectural solutions that are likely to solve problems that
are only broadly defined within the atelier hours. As an example, “The Annual
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Competition of Students of Architecture” addresses to students of architecture of
the 2nd year of the study from Romania, but also from abroad. This competition
emerged from student’s willingness to get involved and participate in
architectural competitions, but the curricula during the year did not allow them
to do so. Observing that the design themes of the second year of all Romanian
schools of architecture are similar and are focused on the “housing” theme, then
the “C|A|S|A” competition was born! It takes place annually, each edition the
theme of “housing” evolving, different sites from different Romanian cities
being approached: Bucharest, Sibiu, Brasov, Targu-Mures, Baia Mare, Cluj-
Napoca, Arad and, next year, in lasi.
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PhD, teaching assist. and architect in the Department of urbanism, Faculty of
Architecture, Technical University of lasi, Romania,
Constanta Carmina Gheorghita,
PhD, teaching assist. and architect in the Department of urbanism, Faculty of
Architecture, Technical University of lasi, Romania,
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PhD, teaching assist. and architect in the Department of Architecture and
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Lisbon, Portugal

EXPERIENCING SPACES - A DIFFERENT APPROACHE OF
THE ARCHITECTURAL SPACE

In today's society, where visualization predominate, there is little spatial
experiences that can stimulate the entire repertoire of human senses.
Architecture is the only art that is capable of producing inhabited spaces and
provides spatial boundaries in which we, as human beings, can experience
space. By virtue of this, the most of the experiences on a space can be reduced to
a single sensory experience, the visual one.

Starting from the idea that experiencing space is closely related to
sensation, we find extremely important the idea of Juhani Pallasmaa's from The
eyes of the skin (Architecture and the Senses): the duty of architecture is to
express how the world touches us, architecture being the expression of the
society in which we live, the human needs and the characteristics of the
community we are part of, by this meaning that it should be one of the most
evocative and sincere human works. In the first part of the book Pallasmaa looks
on a deeper level on the matter of visualization, of how vision became the main
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