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[Ipuceauyerbest 90-piuyto BiJl JAHS HAPOJIKEHHS apXITEKTOpa-
nenarora Bajnentnna €xoBa.

VY Te3ax A0moBifed pPO3IISHYTO Takli AacCHeKTH: EBOJIIOLIMHUI
PO3BUTOK apXITEKTYpPHOI OCBITH K CKJIaJI0BO1 apXITEKTYPHOI JisSIIbHOCTI,
indopmariiitna TpaHchopmarliss METOAUYHHX MMAXOMIB 10 (axoBoi
M1rOTOBKH, TBOPUMM IIJISIX BUIAATHOTO apXiTEeKTopa-nenarora Baientuna
€xoBa.

[Ipu3HayeHo Mg JOCTITHUKIB MPOOJIEM apXiTEKTypHOI OCBITH Ta
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Competition of Students of Architecture” addresses to students of architecture of
the 2nd year of the study from Romania, but also from abroad. This competition
emerged from student’s willingness to get involved and participate in
architectural competitions, but the curricula during the year did not allow them
to do so. Observing that the design themes of the second year of all Romanian
schools of architecture are similar and are focused on the “housing” theme, then
the “C|A|S|A” competition was born! It takes place annually, each edition the
theme of “housing” evolving, different sites from different Romanian cities
being approached: Bucharest, Sibiu, Brasov, Targu-Mures, Baia Mare, Cluj-
Napoca, Arad and, next year, in lasi.

Mihaela Agata Cehan,
PhD, teaching assist. and architect in the Department of urbanism, Faculty of
Architecture, Technical University of lasi, Romania,
Constanta Carmina Gheorghita,
PhD, teaching assist. and architect in the Department of urbanism, Faculty of
Architecture, Technical University of lasi, Romania,
Pedro Mendes,
PhD, teaching assist. and architect in the Department of Architecture and
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Lisbon, Portugal

EXPERIENCING SPACES - A DIFFERENT APPROACHE OF
THE ARCHITECTURAL SPACE

In today's society, where visualization predominate, there is little spatial
experiences that can stimulate the entire repertoire of human senses.
Architecture is the only art that is capable of producing inhabited spaces and
provides spatial boundaries in which we, as human beings, can experience
space. By virtue of this, the most of the experiences on a space can be reduced to
a single sensory experience, the visual one.

Starting from the idea that experiencing space is closely related to
sensation, we find extremely important the idea of Juhani Pallasmaa's from The
eyes of the skin (Architecture and the Senses): the duty of architecture is to
express how the world touches us, architecture being the expression of the
society in which we live, the human needs and the characteristics of the
community we are part of, by this meaning that it should be one of the most
evocative and sincere human works. In the first part of the book Pallasmaa looks
on a deeper level on the matter of visualization, of how vision became the main
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sense of our era and how the perception of this phenomenon is affected, while in
the second part he looks onto the importance of the other senses in the
perception of architecture and argues, in fact, the need for a holistic sensory
approach in architectural design process. Here we also find a good critique of
the current society, which, in the context of technology and digitization, has
become a predominantly visual society. Beyond the simple hierarchy of senses
and the way we perceive the environment, the predominance of the vision leads
to positioning oneself outside the object of perception, and thus to putting the
self in the position of a spectator of the surrounding world.

Another basic work in the research of spatial experiences is Peter
Zumthor's “Atmospheres”. The book is, in fact, a transcript of a lecture taken in
2003 by the Wendlinghausen Castle Literature and Music Festival in East-
Westphalia-Lippe. What is interesting in this work is the fact that everything is
subjectively presented through the perspective of the author's own experience as
an architect, without using any position of authority in the field. The paper talks
about nine instances of the atmosphere in architecture and how each of them has
a different effect on the individual and how, finally, an architecture of high
quality can be obtained. Zumthor talks about the “quality” in architecture from
the point of view of a building’s ability to generate emotions, but at the same
time to speak of space as a whole and of the interdependence of constituent
elements in creating the atmosphere. Referring to the user experience in an
urban square, Zumthor says: ,,What moved me? Everything. The things
themselves, the people, the air, noises, sound, colors, material presences,
textures, forms too - forms I can appreciate. (...) What else moved me? My
mood, my feelings, the sense of expectation that filled me while I was sitting
there (...). it is all in me. | take away the square - and my feelings are not the
same.”

In the nine short chapters, illustrated as self-observation processes, Peter
Zumthor describes what he has in his mind when he creates the atmosphere
inside his houses. The image of the seen spaces or buildings is as important as
certain pieces of music or books that inspire him. From the composition and
“presence” of the materials to the use of the elements that give proportion and
the effect of light, the “poetics™ of the architecture allows the reader to grasp
what really matters in the process of creating a space.

It is important to keep in mind that between the two previously mentioned
studies, written by architects with a different formation and different interests in
the professional activity, there is a great resemblance in approaching the
architectural experience. There are even some common points, such as: the
feeling of identity of a space, the importance of sound in the atmosphere of
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architecture (Zumthor even speaks of the sound of an empty room), tactility etc.
These common areas reinforce the importance of these factors in the user-
perceived atmosphere and highlight the directions that architectural creation
could focus on.

Architecture works with spaces and shapes. The architectural approach is
complex and profound, and any attempt to create, without an understanding of
the logic of creation, is doomed to failure. In this sense, before doing
architecture, students have to understand it and need to know what are the
factors behind the plastic and spatial composition, which is the logic of creation
that gives it intrinsic and meaningful value. We consider that analyzing a
familiar context can encourage a closeness between the viewer and the object;
changing the perspective from a contemplative one, the simple one, to an
architectural analysis, an understanding of some concepts and primary
principles, is considered to be the basis of further studies. It is a fact that each of
us decodes the world through its own adventures and experiences. We all have
the ability to appreciate or reject immediately without analysis, and architecture
can take advantage of this capacity.

Bibliography:
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THE ATELIER — A FUNDAMENTAL METHOD OF THE
ARCHITECTURAL EDUCATION

In times of instability in Portugal and almost in the entire world, due to a
shortage of resources and a decrease in population, in a context in which
construction and demolition are being responsible for a huge amount of garbage
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