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and a bad curse, It is beenuso of the Iban make
intentionally or unintentionally mistakes as has
heen brenking taboows, Therefore, it angered the

oxtraordinary powers of the Iban community,

The Iban Community

Ihan or alko known as Bea Daynk is the largest
Barnwank, According to SBandin (1067), Iban is
derived from tho Kapuns River Valley, which
in now known as Kalimantan near Sarawnk,
However, due to the geographicnl position
near Sarawnk, these people migrate to the
state approximately at mid-century 16, The
firwt group eamo to Barawnk centered in Lubok
Antu, Bri Aman or known ns Bimanggang once
(Margeret Linggl, 1999), They then migrate to
the river bank like Bungni Batang Lupar and
subsequently expanded to Badong river, the
Rajang river and mueh more (Blehant, 1997),
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The Ihan nity life is infl

THE IBAN VISUAL CULTUREs MIRING

teaditions that make up their traditionnl culture
(Bumn, 1092), The customs and traditions of the
Iban have been long practiced, In addition, they
nre nlso a practicing animist, The experience and
the coneept of the Iban culture are still practiced
until today ns their culture, In fact, the identity
of n wociety depends on the power of culture nnd
tradition that belongs to them, Morcover, most
of them have settled in the lowlands or lowland
arens and areas around Baribas Rejung Mver
Nowadays, many among the Ihan comniory
who had migrated and gettled in oo

as  Kuching, Bibu, and Miri in tu

Placement of the Ihan longhouse Loy
in a distinetive way of life (Morrison, 1962), This
in because of the Ihan practice traditional life
patterns, such nspects of agriculture, hunting
animals, wenring teaditional clothes and their
daily nctivities in the past, They have built
houses long sinco the lnck of flat land sres,
Furthermore, it i influenced by the earth's
surfacs which is hilly, The Iban are strapped
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