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Welcome!

Romeo and ]uliet were teenagers who discovered the joy and consequence of fa”ing in love. They
weren't trying to take on the whole hatred-between-their-families issue. In fact, as Friar Lawrence sug-

ges’ced, t}ley rea”y t}loug}lt their marriage would Lring peace to the generation—old hos’cility.

Being a part of this production has been my privilege. I am indebted to an incredible cast and crew,
faithful student leaders. My friends, Don Jones and Bob Clements, have inspired me through their set
and lighting clesigns, carried out under Tim Phipps' guiclance. My thanks, as always, to my Jfamily for
their support.

We hope that as you share this beautiful story with us, you will celebrate the love in your own life—

love that is powerful enough to overcome hatred. In any time period. Any culture.

Rel)ecca Baleer

Director
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Although Shakespeare is no stranger to the Cedarville stage, we hope you enjoy the surprises you
might find along the way—details that are unique to this production. Director Rebecca Baker and
designer D.N.C. Jones have carefully woven together the art of jazz, art deco, Miami, swing, romance,
and the 30s flair with the most famous love story of all time.

William S]lalzespeare (1664-1616), born &uring the Renaissance Period, was greatly affected Ly
the time in which he lived. Capitalism Legan to surface as was evidenced l)y the money that Shake-
speare made while investing in the Globe theatre. With London’s population doub]ing in the 16th
century and the increase in theatre participation, Sllalzespeare was able to connect with his culture
tl'lrougll the power of words. This time period, marked ljy cl'lange, gave Slla.lzespeare the freedom that
he needed in order to write the p]ays and poems that are still popular today.

Interestingly enough, the 1930s also marked a drastic time of change for Americans seeking that
same freedom. Bntertainment became a huge focus in the minds of Americans as they sought relief
from the troubles l)rougl'lt l)y The Great Depression. The thirties are embodied ljy the haunting so-
los and l)ig brass sounds of the jazz and swing era, songs which still resonate with audiences to&ay.
Artistically, this particular version of Romeo and Juliet draws mostly from the influence of Art Deco
sty]e (Miami itself was influenced tremenclously l)y the Art Deco movement), with its clean lines and
modern sensil)ility. Art Deco is the glimpse into the lives of the upper class, where gli‘cz, glamour, and
fantasy reigne& with a clistinc‘c]y modern flair.

When the production begins, it is truly our hope that you experience the freedom that has inspirecl
this drama since its very Leginning. Feel free to let your mind rub shoulders with these characters on
Miami Beach. Sway with the jazz, glow with the color, and bask in the romance of William Shake-
speare’s Romeo and Juliet.



JTYMon/s1/s

esn't care a thing about the quarrel between his follzs, the Montagues, and the
requited love on his mind. To distract him, his friends clrag himto a party
omeo sees ]uliet and is smitten. That night Romeo and ]uliet declare
d the next clay they are married Ly Friar Lawrence. Before Romeo
1ds the good news, he is chaﬂenge(l toa {'ight which gets out of
Romeo and his young wife, ]uliet, have one night together be-

fore he runs*¥
they both 12eep.

words to each other are a promise to be faithful—a promise
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The Kennedy Center American College Theater Festival-
XXXVIII
Presented and Produced by
The John F. Kennedy Center for the Performing Arts
Supported in Part by
The U.S. Department of Education
Dr. and Mrs. Gerald McNichols
The Laura Pels International Foundation
The Kennedy Center Corporate Fund
The National Committee for the Performing Arts.

This production is entered in the Kennedy Center American College Theater
Festival (KCACTF). The aims of this national theater education program are to
identify and promote quality in college-level theater production. To this end, each
production entered is eligible for a response by a regional KCACTF representative,
and selected students and faculty are invited to participate in KCACTF programs
involving scholarships, internships, grants and awards for actors, playwrights,
designers, stage managers and critics at both the regional and national levels.

Productions entered on the Participating level are eligible for inclusion at the
KCACTF regional festival and can also be considered for invitation to the
KCACTF national festival at the John F. Kennedy Center for the Performing Arts
in Washington, DC in the spring of 2006.

Last year more than 1,400 productions were entered in the KCACTF
involving more than 200,000 students nationwide. By entering this production, our
theater department is sharing in the KCACTF goals to recognize, reward, and
celebrate the exemplary work produced in college and university theaters across
the nation.
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