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Abstract

Audio Search Interface Using

Touch Sensitive Sliders

Wansoo Kim
Digital Contents and Information Studies

The Graduate School

Seoul National University

Film sound mixing engineers spend a lot of time looking for the
sound they want to transform. This limits the current film production
sound mixing engineers who have to create content in a limited time.
There has been a development to better visualize sound sources for
each track in the audio console used in the sound mixing process,
but there is a limit to helping movie sound mixing engineers who

uses a very large number of tracks.
On the other hand, research on sound effects through various queries

such as voices, tapping, and body movements has been carried out

although it is not a study for helping a movie sound mixing engineer.
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The purpose of this study i1s to develop a sound projection study
using a touch slider and to develop a novel interface that movie
sound mixing engineers can use to search sound effects and to

evaluate their usability.

keywords : Touch Slider, Audio Interface, Sound Effect Search,

Audio Mixing Engineer, Audio Mixing Console

Student Number : 2016 - 26030
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