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(3) A Now sleeps the crimson petal

Now sleeps the crimson petal, now the white;
Nor waves the cypress in the palace walk;
Nor winks the gold fin in the in the porphyry font.

The fire—fly wakens; waken thou with me.

Now droops the milk—white peacock like a ghost,

And like a ghost she glimmers on to me.

Now lies the Earth all Danaé to the stars,

And all thy heart lies open unto me.

Now slides the silent meteor on, and leaves

A shining furrow, as thy thoughts in me.

Now folds the lily all her sweetness up,
And slips into the bosom of the lake.
So fold thyself, my dearest, thou, and slip

Into my bosom and be lost in me.
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IV. Ned rorem

1. 2ol

Ned Rorem<> 1923d Indiana®l Richmondelx] <]8F x| 8tato]a},
2 (Blue Cross) o FAIARRL ofH A&} Al F7FAT ojv Y Afo]
ol A Bolsttt. 84ko] M@ afjol]l Al7faE 9 o]Fsle] Apebwttt.

F e oy ARE Rorem¥ 7y Z=w|E] (Rosemary) ol Al 3o
7] (Ignace Padrerewski, 1860—1941) ¢k = Rl AR R
(Rachmaninoff, 1873—1943), & 3x%F(Josef Hofmann, 1876—1957)
s 1 AW FEAE oY volYAEZS AFE AF HAFSITh

o= 17F wotARl @A A= = 9l 19 Aol s &

I

Rorem<> 7A|FE vloted #l-¢7] Al#etala, B2 A9 5= 713
T, I T 2AALEE A =R e Fohs TFEA
T, o= ZEA QAT Foteo]l 19 A wotel zlo] B

WA == AZI7F =D 2+ 2= (Margaret Bonds, 1913-1972) &
71 A=, a8l AU 28] XA (Charles  Griffes,
1884-1920), 7} ¥ (John Alden Carpenter, 1876—1951)% W=
Sols JtEA F9 3, §dlele (Belle Tannenbaum)< 174 o}y 7
HEZS 7|ES 7I2H FAu. 154 w AlFlate] 9l= American
Conservatory°lAl AF$-ojH] (Leo Sowerby, 1895—1968) A &2to]

7) Victoria Etnier Villamil, A Singer's Guide to the American Art song (Foreword
by Thomas Hampson), New Jersey: The Scarecrow Press, 1933. p.314
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73S Wi ol A7 4

SUetAE HAdw ® 1 232 3|aeta ok FEgk uo] wis)
A" 9 g 3| vbE 23] b A=A QlojAd Fogh Al
ol Z Sl (Paul Goodman, 1911—-1972)% 1304 AHS w7
t}.

I 16A4e) 158 wE Y3k Northwestern &ottjghe] 22 A3
© 2 3t 3to] EHE (Dr. Alfred Nolte) ol Al =& w931, & (Harold
Van Horne) oAl Fotegd wiglth 53] 239 &2 4o A
AT =ots 204171 &t #lE 7HAA, =X A (Claude
Debussy, 1862—1918) 9F A~Egl A 7] (Igor Stravinsky,
1882—-1971) 9 =& F=2 Xd 17} WEH (Ludwig van Beethoven,
1770—-1827), H}s (Johann Sebastian Bach, 1685-1750), £
(Fryderyk Chopin, 1810—1849) 9] ##S &4A H& £2 713871
ATH

1943 Curtis Instituteo] e Wi Jstste] Zdle Az
(Rosario Scalero, 1870—1954) A w9I¥-&, =¥l (Gian—Carlo
Menotti, 1911-2007) 1Al =ehvt G4 & wiglth shAwt 448t &
FARN AR ey sl TvlE =71A X3 O FERE

dolw B, 1944 S0 E IWFD FEO R )

o M Hu

i,

4

=

TEO0FE 7+ I+ E<(Virgil Thomson, 1896—1989)9] IAAAIZ <
SHAA, oA TEHS stk TSk vj=o dd) FE7FQl wRAE 1

8) Ruth C. Freidberg. American art song and American poetry. Vol Il
(Metuchen, N.J.: Scarecrow Press, 1987), p. 206

9) Ruth C. Freidberg. American art song and American poetry. Vollll.
(Metuchen, N.J.: Scarecrow Press, 1987), p. 207
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2}gk(Martha Graham, 1894-1991) % Wz AX#w<l ofjul i1E]
(Ova Gauthier, 1885—1958) Zdot+4d9] Rt=x=2 dsp7|= vt of
A 2% A REYES A509%, The Juilliard Schooldl ¢ 83}e]
B}A U2 (Bernard Wagenaar, 1894—1971) oA Z=2+2 vj-$-11, 1946
W AR R, 1948d HRALSHRIE WQkTE 19463 1947 o Foll
v A8heS Wil Tanglewood®l| 31+ Berkshire Music Center©f A]

ol FZHUT (Aaron Copland, 1900—1990) 9] A =S W=

= SFA T
woto] o] Wkd = EYol= ad AS Al diFEE Vs A4

It AEEYa, 1 = Mo Ale] 29l 7} “The Lordly

1948 got=Aw d3loM F= ‘w8 23E Had
b o2 AAESTE Ed g2 &l AIAER AE “Overture
in C" & A4 (George Gershwin, 1898—-1937)7]d Zrari-&Aa¢
1,0002# 8] Aa& wol 19 A R APE ThssA Hol oW
Aol ZEgAw A "k AR FEle] 2 @ Qe & BHeEA
(Paul Bowles, 1910—1999) ¢ 9&°o = 19494 ¥ 1951d 7bA] &
ZHANA oF 2 Ft MFEA Hrt

o)

I

19519 1+ Fulbright &e=& Wi, 19529 y2l2 Fofek Ecole
Normale de Musique®l4 24]A = (Arthur Honegger, 1892—-1955)
oAl Zr=r= T

6 &<t Fglo] HEHWA Marie—Laure de Noailles®] *gotd] &

(Jean Cocteau, 1889-1963), xX&x 6Ax100 ¢l <3 (G. Auric,

10) ‘Les Six’, Bto]S-of|2(G. Tailleferre, 1892-1983), @2 (G. Auric, 1899-1983), 0]
Q (D. Milhaud, 1892-1974), He2 (L. Durey, 1888-1979), &%(F. Poulenc,
1899-1963)0.2 ol 2olq 9lon], 158 vpauel fEASAC] £ Fuizolel £
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1960+ E Rorem-> &
FAH =7] A, 75 A
ol =g SRl 19 AEES of~dMEoAl (Aspen Music
Festival), AZ#E2°4 (Spoleto Festical), w2E2°%4 New
World Festical), #ebs| ¥ 3ot4] (Santa Fe Chamber Music
Festival) s o2 & FAEHolA AFHojx]a Ut

Roreme W& 5% F48H3dth 1951l Fulbright 8hg3,
19579, 1977 °l= Guggenheim’d38h5-2 Wk, 19689 =7 3}
# 3o A National Institute of Arts and Letter A= S743Fal 1979
g gelsldel "ok 1971 19 AA “Critical Affairs: a
Composer’ s Journal” &, 1975Wd°|+=  “The Final Diary’ =
ASCAP-Deem TaylordS Wi, 19769 AAEZ ZEQ  “Air

[e]
=
Music” 2.2 F2|A A5 A

195938 1960d 7FA] University of Buffalool4], 19653d%E
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1967d 7}A] University of UtaholA = AA G O™, 1980dF
Bl Curtis Institute®] w2 AFslo], 2 58k ozl 38
kAo S 29rr),

1977 Northwestern thgtollA] mgof vRx}erQ] & whal A]Fharef| A=
1984 349 22-23o] ‘Y=g & 2 AxHA 19 754
Ao 19 AAdS 7]dste] A7l <Evidence of Things Not
Seen>o] “dot7F 47 3} dofie] ofsf AE U=, o] New York
Magazineo| Al  “W7} Fo]& oWl w|= =278 AFHY gofdoR
7V F3skal, HuR obFur Foln, 7HE Hagel WAl g
o] R&Eojt}t” g H7F ¥k o Chamber Music Magazine ©]

sto] @A olgha AT,

eAESH 227U AES I A (James Homles)2F Manhattan®
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14) Stanley Sadie(1980) The New Grove Dictionary of Music and Musicians

(Newyork : Oxford University Press) Vol.16, p.190
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B (v} 21-39)

3/48tAE BE& FHCE ¢ Mixolydian A% B — C# —
D# — E — F# — G# — A — B)S 283t BHES Moderato =
Alzete e mRF o, wgskie]l - A9 dA A S E (molto
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Utk FExe FHQl AFES AotdEdes dxAoE Hs &
U A& WP HojFrh B AlFRHAE =3 Il ARES)

R

E

22
.ﬂ
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A’ (mtH 49-67)

s}

A FEeAE 2ol xR b s} 4/4utE Folen, A
BRI v z7pA 2 ol R0 o2 H X0 WAsS I A o
o] Aotrgol ME wglE Fanksth

vit] 534%-E wit] 587kA&= AF-2E] wit] SelA] mir] 77hA] €]
AIRES Oz 2yt viy 59%E vt 627049 Lo =0
AAFES w1164 w139 Zgo]=E FAAA ystal 9l
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V. Benjamin Britten

1. 2ol

Benjamin Britten< 1913d 11¥9 229 %= Suffolk+9
Lowestoftoll Al 4

] F 2R EjojRtth 1= 20417] =] FattEA] FolUAE, H]
oA AR, Fob g Esk 9= 2d|gbd(English  Opera
Group) #}  ‘Alderburgh Festival' ¢ A=A Fotyt ddd o
He| Fgold 19 oedt g e e STkl

9] ob A= XAl oMU = Lowestoftell e @A H3]olA 1]
Nz dshe ofubFol Aelrtz 19 et 4 e Fobsrt

tho o] &2 A BEEoA g4 sote AT VIEE FAY e
olv] 52 W H=;g A, 17b Ad RS Hajo] Fwaav
mel, 27 &3 bk & & EA "3, 1 2dE 19 &

ool N A% EL & QTR

Britten< 19244 34dvlty <€al+=  ‘Norwich Festival ° #7}351
Aol HFZE (Bela Bartok 1881—1945) ¥} ##|=Z= (Arnold Scho
nberg 1874—1951)¢9 7S uw=wW  HIX (Frank Bridge

1879-1941)16) ¢] z+E2l  ‘The Sea’ & E1 7S dbo} 192749

15) Imogen Holst(1965), Britten, New York: Thomas Y. Crowell Company, p.13.
16) 93| A2}, pianist, violaF Al T AU o ok AT AEE0] 1K
A o]s0o] 10| AHEoAE Schonbergel 7o RWA ‘57| wlQlstu}’ o] gFo] Hel

ct
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16MRAE 1930l 9= FH=2¢ (Royal College of Music) ol %38t
Qo 9]8ste] ofd W= (John Ireland 1872-1962) oA Zat-&, Wl
ZF - (Arthur Benjamin 1893—1960) oAl |4A3st =2 HAEZ71'HE
Ptk 1934d 1+ W23 (Alban Berg) 8l 232} <Wozzek, op.7>
£ 1 ol oAl vl SFRAINE GAl BEARl o FeA =
12+ 71H9 AHes fA8d Ao iFsiiso® stust A5 HE
A, FREY HRZ HAHUY. Y F, BEES GPO (FYT
=) Film Unitell A 715435 918 SoF2 2AHS I o] A9S
5=

Fol vl oslets 548 dehls e 339 /144

il

el
aga 19 FedAl Fe3%t Wystan  Hugh  Auden
(1907-1973)20) & WA dr}h. O2E LES Edlo] A7} zkE= of

17) Imogen Holst(1965), Britten, New York: Thomas Y. Crowell Company, p.18.

18) Donald Mitchell, The Man, Benjamin Britten, eds. Donald Mitcell and Hans
Keller

(New YorkL Philosophical Livrary, 1952), p.2

19) Peter Evans, “Britten”. The New Grove Dictionary of Music and Musicians,
Vol.3, 6" ed Stanley Sadie (London : Macmillan Publishers Limited, 1890),
p.293.

20) Wystan Hugh Auden (1907-1973) . SA19] AlQlo g Th49] AlQ} £-A o=
F3te] &2 ta AT s, BelE ﬂr Ohd 19359 o]lg = B %91 22}
o gt /\13 o] Hedl, 252 oF 79 5 ARA TP AT AleA
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Soed A9 gote] metd wAE A HQw, EH AL
A, AAH AR e mA HAT2 Ed 9 whde ®
S AFE RO APEE TR AlRE 437k 2E e wdow olelhiL,
olefe WA nYES A 4FE sAA ek <Coal

Pace>E H|E3slo] Hx9 ol HEFEO A7p=+<l <On This Island,

L9l Ao Eojzl H%9 d7}F <Our Hunting Fathers, Op.8><% 2t

1930t e F7 thFele A9 7o) A= FAA 333
A AR Q] 1 FA FHAEANAE v=o] FEE seAd e vt
2 AR oz Ayrks dol Ekth o AbstellA 1938d 2

o] mj=5ro 2 o|FE A4, Brittend Al F= A

s} 1
d o]~ (Peter Pears)2d 8} &7 nj=rox AYZIA FHt}, o]E<tke]

=
tot,
=2

2
o2
Ot
Lo
&l

21)Peter Evans, “Britten”. The New Grove Dictionary of Music and Musicians,
Vol.3, 6™ ed Stanley Sadie (London : Macmillan Publishers Limited, 1890),
p.293.

22) Francis Routh (1972), Contemporary British Music (London: Macdonald),
p.205

23) William R. Martin & Julius Drossin (1980), Music Of the Twentieth Century,
Cleveland State University (Prentice-Hall, Inc), p. 180

24) Peter Pears (1910- ) ; BBC #ATY &A1Y g=9of Hovtz v|EW 7
English Opera Group 1} Alderburgh Festivalg ZAlstgon Hz2]EQ] wro xizx

S0] 2oAl FREHUAY Loflofs] =A= At
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ABSTRACT

A comparative study on songs “Now sleeps the crimson
petal” text by Alfred Tennyson and set by Roger Quilter,

Ned Rorem and Benjamin Britten.

JuHye Kim
Department of Music
(Vocal Music Major)
The Graduate school

Seoul National University

This thesis is comparative study about songs which are using
text “Now sleeps the crimson petal written by Alfred Tennyson.
Alfred Tennyson was a famous English poet in 19 century and he
wrote many kind of poems such as idyll, lyric poetry and
adapted story. His poetry ranges over many subjects.

Roger Quilter , Ned Rorem and Benjamin Britten are important
composers in Western Music History. Quilter is known for that he
had established English art song style in 20 century. He loved a

poem more than music and choose very artistic poem. He
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understood the accents and phrasing of the words, so his songs

are easy to hear to the public.

Ned Rorem is existing composer and still composing the songs.
He was interested in literature and published 20 books. He knew
the language and followed the natural rhythm of the poem, so

singers could sing easily in diction.

Benjamin Britten is an excellent composer and performer. And He
contributed to not only English vocal music also all kind of
music in the 20th Century. In vocal music, he treats vocal
melody and accompany equally, seems like they are singing duet.

And he included the beauty of the English poetry in his music.

This thesis is focused on how these three composers set the
same text in their songs by analyzing. And the purpose of this
study is giving the information and comparing of their music

style to performers.

Key words : Alfred Tennyson, Roger Quilter, Ned Rorem,
Benjamin Britten, Now sleeps the crimson petal.

Student Number : 2013- 21633
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