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1. Benjamin Britten®] Ao} 2% A3
A BEEC] Aof

Wz B2 E(Edward Benjamin Britten)& =+ A 3 = (Suffolk)
2 ~EZE (Lowestoft) | A 4 M glopdleo]l 1913 114
22 4] 5 R Blojwtth 19 o X (Robert Victor Britten,

1934)= A HoJAA 3 oy WY (Edith Rhonda, 1872-1937)%= o}
ko] Aottt Bl 7SS HE7F vlE Hole ol A3
o Sobe 719 FAY o]tk BEE2 SAlo S AlFte il
Mg E oA of~E(Ethel Astle)oll Al o}k, o] &,
shd sl & WA A W =g daE(Audrey Alston) ol 7l
gt des W] AlEEET oY=
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B ELS 192493 1927d B SFotACA ZRAa BElA
(Frank Bridge)& wWhit 1o AA7E Hof 2= w90 A 5of
o] 71=E YAA HAUL. 1928Wdl= Z M= (Paul Berlaine,
1844-1896)¥ W E = 2931 (Victor Hugo, 1802-1885)2] Ald) Hx=
velelr whgel o <z Aol 2% 4709 =(Quatre
Chansons Fransaises)>E #=ativh. 1929\ ¢l= = (Hilaire

Belloc)2] Alell ¥joliz wkEE <l <Al E(The Birds)><& 2314

1) Eric Walter White, TBenjamin Britten His life and Operas; , Berkeley and
Los Angeles; University of California Press, 1970, p.15.
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1930 Y IS+ (Royal College of Music)oll #stgo =
ol &= (John Ireland, 1879-1941)o) Al 2}=&,
ol WA (Authur Benjamin, 1893-1960)°l Al ¥lol=S Hjsl o,
17417F =9 8] <Al Yol El(Sinfornietta), Op.1, (1933)>, <o}o]7}
glojytt (A Boy was Born), Op.3, (1933)> 5 Ad= #2435
t}. 2 A3t Fo L] (Gustav Mahler, 1860-1911), 4! #] 2= (Arnold
Schonberg,1874-1951), ~E&HI2~7](Igor Stravinsky, 1882-1971),
| 2 3 (Alban Berg, 1885-1935)¢] 59 dF& ®Wol T + UA
aL, Fof dAdigotel 2 #AlS ZHATh o] Al7lel Bl divtol A
239 ot <HAA<Wozzek), Op.7, (1925)>5 H i 7S ub
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2) Denis Arnold, TBritteny , The New Oxford Companion to Music, vol.l,
Pp.264-265.

3) Graham Elliott, Benjamin Britten;y : the spiritual dimension Oxford, New
York; Oxford Univ Press, 2006, p.13.

4) 20M 7] Z=7F A3], 204 7] ZrF AT M, oA, 285, SobAA,
2003, p.337.
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Ay, ME; Aedsta, 2010, p.3.

6) Eric Walter White, TBenjamin Britten His life and Operasy , Berkeley and
Los Angeles; University of California Press, 1970, p.30.
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Bol] zr=sisled, <A AlFgore] I (Hymn to St Ceclia),
Op.21>, <=2 AAA Ceremony of Carols), Op.28> —L#]aL
<old <k otel]l 7]w &k (Rejoici in the Lamb), Op.30> So] Attt
A2z AR A F 19450 Z<¢F A7 ~(Joan Cross)7F AlE8]= 4
Z(Sadler’'s wells)?] ZEoz A& w ZAFYA AgH A
[The Boroughlell 47z+st <e#e <3y 18} =(Peter Grimes)>
Op.33(1945)= B &s A9 =FolF Hie J=z=57F g
THS WA 10 O F BYEL I 2dd 1% (English
Opera Group)®] ZAI7F7} Ho] of= Q#ete] Wz §39o A%
Aol Qo <FAGAoHThe Rape of Lucretia), Op.37,
(1947)>, <4HE 3| & (Albert Herring), Op.39, (1947)>, <AA <
#H 2} (The Beggar's Opera), Op.37, (1948)>, <22 AE A A(The
Little Sweep), Op.4b, (1949)>, <z H=(Billy Budd), Op.50,
(1951)>, <& =g o} (Gloriana), Op.53, (1953)>, <HAF2] 3] A (The
Turn of the Screw), Op.b4, (1954)>, <xo}o] g4 (Noye's
Fludde), Op59, (1957)>, <3+ oJ& we & (The Midsummer

Night's Dream), Op.64, (1960)>% A< st} =5 wksk Qo e}
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8) o] A%, Teert=e] oldf; , EAE3 A $-Ht]o], 2003, p.164.

9) slA, TAo AFxz B upghE wixlyl ¥ 2 E(Benjimin Britten) 2]
A7 <AA7Fe] B (A charms of lullabies, op.4l)> o #3 ;AL
olzto A gtul st A A =R, 2014, pb.

10) Peter Evans, [The Music of Benjamin Britteny , Clarendon Press, Oxford,
1966, p.105.

11) 2071 =7k 47-3], F20417] 27 A7 I, oA, 23, St
2003, p.338.
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2. <Songs from the Chinese Op. 58>¢°l 3t -
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a9 AVkEE F 6/HEA, A4 Ale AR uE A ThAE
Aolth 6719 A& WA T w A =,

el oA WA T2 A EHE, BC 800-600)914, 7 WAl opAl
HA = AN (S, 772-846)2] A&, Al MAl= A 738 (3
fit, BC 156-86), Ul WA= Fuheke] FHare] ARl Fr (e,
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o] A7 T AJEY AE ol Y (Arthur Waley,
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2Rl BelEo] el Fote] #AlS ZHAl | A 19399 759
A}3] melo| A =9 Wy (Colin Mcphee, 1900-1964)5 whipi A H-
Hrh B2 78oA Fd et 3 v &5 9 F Y
o}l Z(Two Pianos, for Four Hands)® 2] #l& & =
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93 19404 E7HEIRUTh 19409 490] 2 wlmE B Ee

o] whg] oo #Ao] TEA EX = FUttu F=T F JqhlD
19559 Wizl Bl &2 I E I o] ~(Peter Pears)9t $H7 sof
Aotz o]dgS wdt) o] o3 Fof| B EL ALy Aot ElelY]

ZAlo] &g ol ure] 7FEaH8) 2o (Balinese Gamelan Music)<

e 2
c

M

=

B

K}

o
ST
facs

rr

off

Hy

1o

>,

S

e

£

>

b

2} (The Songs
from the Chinese, Op.58)' = &E&o]x ‘Hart2~e] %4xH(The Prince
of the Pagodas, 1956)", ‘e #He} wWlYZo]A e =35 (Death in
Venice(1973) 18] “HF7(Curlew River, 1964)" So] &g o3

o dFE We AFEITLIY

=

17) Kyung Soo Moon, ['Balinese influence in Benjamin Britten's Songs from
the Chinese Op. 585 , University of Texas at Austin ¥HA}&H¢]=% 1993,
p.44.

18) 715 & (Gamelan) : FAk 3}

19) Peter Evans, [The Music of Benjamin Britteny , Clarendon Press, Oxford,
1966, pp.8-10.
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C. # &4

1) The Big Chariot

a) 7k e

QA A G, BC 800-600)

The Big Chariot

Don’t help on the big chariot;
You will only make yourself dusty
Don’t think about the sorrows of the world;

you will only make yourself wretched.

Don’t help on the big chariot
You won't be able to see for dust.
Don’t think about the sorrows of the world;

Or you will never escape from your despair.

Don't help on the big chariot;
You'll be stifled with dust.
Don’t think about the sorrows of the world;

You will only load yourself with care.
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about the sorrows

3 2 aas 7HAL
A L2 1-7 Don’t help - dusty
b 8-13 Don’t think - wretched
A a 14-20 Don’t help - dust
b’ 21-26 Don’t think - your despair
A" a” 27-34 Don’t help - with dust
b” | 35-40 Don’ think - with care
<5 40-43
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the big cha-riot, | | the big cha-riot;
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2) The Old Lute

a) 7ML WY

AA L WA (S, T72-846)
The Old Lute

Of cord and cassia— wood is the lute compounded;
Within it lie ancient melodies.

Ancient melodies - weak and savourless,

Not appealing to present men’s taste.

Light and color are faded from the jade stops:
Dust has covered the rose-red strings.

Decay and ruin came to it long ago,

But the sound that is left is still cold and clear.

I do not refuse to play it, if you want me to;

But even if I paly, people will not listen.

How did it come to be neglected so?

Because of the Chliang flute and the zithem of Ch'in.
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3) 7}&¥vt#r (The Autumn Wind)

a) 7MWl

AAL A 52 (B, BC 156-86)

The Autumn Wind

Autumn wind rises : white clouds fly.

Grass and trees wither: geese go south.

Orchids, all in bloom Chrysanthemums smell sweet.
I think of my lovely lady: I never can forget.
Floating—pagoda boat crosses Fen River.

Across the mid-stream white waves rise;

Flute and drum keep time to sound of rower's song;
Amidst revel and feasting, sad thoughts come;

Youth’s years how few! Age how sure!

Heng

hgulgtel A3 3 FEol ey
%o wEA WolAw Jler)E dEeR Beprhiu)
GERE)E B4 93, Sk g2,

o] ofFohe Q1S aEurt, Wl A ek
chehe) =9 () Ay e,

THE 7IEAE2Y 3 EHo] ol=F1.
el A 7F MALE e g 9t
33} SAF ol £ 7

A U2 AR FHe

e =,



b) o= &4
A WA me 3e FRow U¥e fARIAn, 7 Ry
ool Al & F& Al /e HEo=Z N &3 35 o=
B F Ao
4] v )
a 1-12 Autumn wind - go south
Al b 13-18 Orchids all - smell sweet
c 19-24 I think of - can forget.
a 24-36 Floating—-pagoda - waves rise
.| b | 37-43 Flute and drum - rowers song
A , Amidst revel and feasting sad thoughts
C 44-49 '
come;
« | a“ 50-57 , B
A b | 57-66 Youth’s year - how sure

<3} 3> 3¥ Z(The Autumn Wind) ¢} &4

37 . Jﬂ kl )




DI'DI 1-3 (_’EF-H ]_) — 18%%391 ]T_'_]"ﬂ% ;l(_lﬁ(]:)_]

Very quick (»=126-132)
% X g_' | r"? e | F_—
= |y fi— g—H —
Au - tumn wind ] 565

]
L I
ul
Wl

ot 18 (22 2) ~2l22lx 2=

S freely —

I think

21) Grove Dictionary : Rasgueado

- 38 - * ;ﬁ —3 1_'.” 'E:'} Tl



oic] 1-11

Very quick (-=12

- 23

o g4 54

—r — T e
e = i e
P ———— = 1y —
Ani-[umn wind f - 2843 whire clouds flv
=
A = n R

=T =t 1

v 3 g = S

Bt =3 -2leuEs B2 29 Ues 2E

2o mse] SO Cjrs B

Tae T sapesunegdy ez
A i e L | O R |
Float - ing pa - go - da boat cros -ses Fen Ri - ven
P = - =

EESTEraTE ErE—Ty

A - cross the mid-

N ——— -— - e
e b e |
——— 1 1 1 1

SErEAm white_ waves rise Flute

ekl R A & RAE RHOR shgulgel Ba gt A%
AT RolAW, 1 So] AEel 73 w9t mi, vheuel
A gote AFete me, FelA Aol AW RE 2 &9
ool FAol EST ATk Ask AE g0l AR HEAT g &
go 2RO du vk A% ANE A4S Rt AL ®
A7) slal ok Aelde WA FoRA 4He Fuse e ¥
B(EA 27F hot B89 gxE ol Fa qlvk

_39_



obr] 19-24

T op
[ = Jom ‘>A|
NEEETE T oy
= ) S ol
vn - Moz DLy o
1l i I T T MRS Z %
B [ e e I m oq_o o T
it Lii§: uin S P R = o
5 ] a B~ RoR
L 18 o .l.~|. ! - by
N ] : LA o T
Ry Sl 3| . T i ) b T 0 Aol
4] iM\l=e 3 B3 T 0w ow T 5
.__... __.__. = 1U_H o = . ﬂ_ﬂ = ofn X0 T
i) o = [y Ty o
il B 0/ | opan . ™ h o - B
Ny~ _. fHis Awﬁ T 3 ..m.. nA/m. 1 0 oR Lt En_ O_U \W_l
| e il e w
.._._..._,_ O__.: = N 0 :i _ 0
W LIS o =t o & o] X I
Lun i T i [y L ™ Y
ok N T W T e R STIN'E
e e I Hr o0 T NI bl e
a2 ||l ol sl 3 = B ow o 2 oo
i S Fhi ¢ rrg®e® N3
il w ,__ﬁ_-- Q zm_m i a% B w_w M N E
\ r " ] - = ﬁe z ,C
i = it gl o= Ll e TS
1M £ . % . h or 5 W ! ™ Wﬂ A R
! 8 b | N g \4 © ~ ‘_Ir 0 Gl q OﬁE
_ w: M OE .,...,.“.._4 B N o o ol ~x H = olp
oo L i i P g o )
o s < | b I | o)
i 224 K = ol R Nl
L iR Xz o xR
k| > | b ° o MT B B W
£ 2 ﬂo
wl =
N

)

1

4 t_‘_” é-#

Ag

—

a

- 40 - fﬁ_'

ok el vhe 44-4990 4

%

()]



A w449 grartE IEE vy 199 S tEARE S )
Tk Al 52 st a8y ol F mhy 470 Yo v
AcE & o] L, A vir] 44Kt} ks A

t©
=
B
N
O
=
bl
fio

om FAlel AlFEHE & DEOR vrobx] gtk Ageof A&e vt
AH(sad thoughts come)?] Zole} &Z EH7IE H = v oA

1 g7t 970 w3 o o T4 9

a1 - ; H kl ]




fod i A e =

Y } A
s - T ———+ - = T e e £ F
(] > =% Pl e e = e o
Dy i 7

Youth's years / age how sure!
Dbyt — 2 =
Gt et e ol o) o
. o T e T

\

Doty A NN - N N = —

'.}..F —F T I_ I‘. . E - I \. I I. - .I T I "y ™ — II ".\
Bt e It Tl le e e Ly e e R —
Youth's vears._ how few, age how  sure! how

Jory = = = e
Hoy T ot aeae s fae g P e P Faelh ey o ¢ o (4 o Hadgdy (o)
D == = —_— = T 3 = — —

s = d TE T I3 =

—_— —_—

s dim. —
[PRhs = h= ¢ by e = En—v 1
o t - —t -

age how  sure ge how  sure how. =
'gﬁ‘:g: " T = } T o o o B —— 1 |
[ e WP s A et aPaCa Vs s s TaCs aTa e a® e ee T
L el = = o = = = = == b = =

‘- - - - - -

dim. Prp

ZhAMEEE - 50]2hE 22 A= 90
Ao Wil -dojArl= EAE. Pl A s 2 2Y

<o}H 18> 3W = wltyl 49-66

A EA FRADANE B A8 9% AHgsta gk 1
ool wel 54 S A% wEss PR oolfold Y

-
T

how sure”
A Hol7he Al

e s,

2

-

AA e Bee Sotdon mdeT
2 - Wakas!
—



4) 5% (The Herd-Boy)

ST

AAL - S (PEdE, 1215-1210)

The Herd Boy

In the southern village the boy who minds the ox
With his naked feet stands on the ox’s back.
Through the hole in his coat the river wind blows;
Through his broken hat the mountain rain pours.
On the long dyke he seemed to be far away;

In the narrow lane suddenly we were face to face.

The boy is home and the ox is back in its stall;

And a dark smoke oozes through the thatched roof.
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5) $-% (Depression)

a) 7MWl

AAL WA O (FfE 5, 772-846)

Depression

Turned to jade are the boy’s rosy cheeks;

To his sick temples the frost of winter clings.
Do not wonder that my body sinks to decay;
Though my limbs are old, my heart is older yet.
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Turned to jade are the boy’s rosy cheeks;

To his sick temples the frost of winter
clings.
Do not wonder that my body sinks to
decay;
Though my limbs are old, my heart is
older yet.
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6) F7FH¥E#) (Dance Song)

a) 7MWl

AAl A G, BC 800-600)

Dance Song

The unicorn’s hoofs!
The duke’s sons throng.

Alas for the unicorn!

The unicorn’s brow!
The duke’s kinsmen throng.

Alas for the unicorn!

The unicorn’s horn!
The duke’s clansmen throng.

Alas for the unicorn!
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The unicorn’s hoofs! /
Al | 12 o
The unicorn's brow!
A The duke’s sons throng, /
A2 | 34 e
The duke’s kinsmen throng,
A-3 5-9 Alas for the unicorn!
A-1 10-13 The unicorn’s horn!
A A2 14-15 The duke’s clansmen throng.
A’-3 1621 Alas for the unicorn!
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V. Abstract

The Study of Benjamin Britten’s
Songs from the Chinese Op.b8

Lee, Myong-Hyun
Department of Music (Vocal Music Major)

Graduate School of Seoul National University

Benjamin Britten was a brilliant 20" century English
composer(1913-1976), as well as an established pianist an d
conductor. Through his numerous compositions, he helped to
revive English classical music, which had been stagnating since
the 17" century. His music encompassed a wide array of genres,
including opera, orchestra, ballet and chorus ensemble.
Particularly, his collaboration with Peter Pears (1910-1986)
produced over 100 classical pieces. Moreover, endowed with an
excellent literary sensibility, he produced lyrics worthy of an
outstanding poet, and he also demanded of his vocalists a
complete understanding of poetry and music.

This thesis will investigate the life and work of Benjamin
Britten with particular reference to ‘Songs from the Chinese Op.
58.” This Song Cycle was composed by Britten after his exposure
to Japanese and Balinese folk music in winter of 1957, marking

the beginning of the period in which such Eastern influences
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were given form in Western words , which is also particularly

remarkable for its solo guitar accompaniment.
Key Words: Benjamin Britten, Song Cycle, Songs From the
Chinese, English Composers, English Composition(s), Op. 58.

Student Number: 2011-21806
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