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1. J. S. Bach Partita No. 5 in G Major, BWV 829
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Moderato(b) menuetto(B) Presto(b)
6sonatas .
35 h hordé&: Allegro con Adagio(F) Final 1780
1] T i
a’ bSCHOTEaD brio(C) aelo Presto(C)
ianoforte
Schrzando
Menuetto
36 Moderato(c#) Allegro con 17807
Moderato(c#)

brio(E)

_‘]9_



Allegro con Largo e Final
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21) Haydn His Life and Music, David Wyn Jones, Thames and Hudson, London and
Bloomington(1976), p.285.
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3. R. Schumann Humoreske Op. 20

L
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2/4
C Noch rascher g-F-Bb-g 80-190
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A’ 4/4 Wie im Anfang Bb 239-250
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Abstract

A Study of J. S. Bach Partita No. 5 in G Major BWV 829
Haydn Piano Sonata in A-flat Major Hob. XVI:43
Robert Schumann Humoreske Op. 20

For Piano

Seoul National University
Piano Department
Esther Kim

The purpose of this thesis i1s to understand the different
backgrounds, properties and analysis of the above mentioned three

pieces which were performed in my graduate recital.

J. S Bach Partita No. 5 in G Major BWV829: Bach left many
masterpieces for the Keyboard instrument and compiled suites in
which he 1s appling his musical language and characteristics of
counterpoint. Partita No. 5 is composed of Praeambulum, Allemande,
Corrente, Sarabande, Tempo di Menuetta, Passepied and Gigue. Most
of the dances have a two-part structure. The two-parts of the suites

have the same melodic elements but the second part is often expanded.
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Bach wrote out in his “Klavierbuchlein” for his eldest son Wilhelm
Friedmann the "Explication”, which was the only ornaments that
Bach wrote out. Based on this fact the author hope that this study
of J. S. Bach’s Partita No. 5 and the ornaments will be helpful to

the pianists’ rendering and understanding this work.

The Humoreske is one of the loveliest but least performed of
Schumann’s piano compositions. Although it may have “weaknesses” |,
such as imperfection of formal construction, the manifold beauties in
its pages will be satisfying to any ear. It certainly deserves more
frequent presentations, for its singing melodies, its colorful, rich
harmonies, its fascinating rhythms, and its interweaving polyphony

which can be a delight to both the listener and the performer.

Since the Humoreske is a work particularly typical of Schumann’s
style, this study has been undertaken from that angle. Therefore, the
attempt has been made not only to analyze the contents of the
Humoreske but also to try to understand the element of Schumann’s

style as depicted by it.

Haydn(1732-1809) Piano Sonata in A-flat Major Hob XVI:i43 was
experimentally composed by C. P. E Bach with the most romantic
and impressive style as a represent work of the middle age. The
work becomes larger than the beginning sonata and is gradually in
harmony with the length of each section (exposition— development—
recapitulation). Expression of dynamic becomes stronger ad form has bamn
expancbd. Mbst oty the use of vanatiormovenrent or thenrstic vardation
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Moreover, the humor of Haydn is evident, for we can expressed and
feel the joy of finding the humor in the music. The author is not
only going to study Haydn sonata form in order to build
experimental and challenging research but also look for wvarious

elements of the humor in Haydn’s music.

Keywords: Bach, Partita, Piano Sonata, Schumann, Humoreske
Student Number: 2011-21791
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