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It was not the financial side that really mattered; I don't think
my Russian writings ever brought me more than a few hundred
dollars per year, and I am all for the ivory tower, and for writing
to please one reader alone - one's own self. But one also needs
some reverberation, if not response, and a moderate multiplication
of one's self throughout a country or countries; and if there be
nothing but a void around one's desk, one would except it to be

at least a sonorous void, and not circumscribed by the walls of a



padded cell. With the passing of years 1 grew less and less
interested in Russia and more and more indifferent to the
once-harrowing thought that my books would remain banned there
as long as my contempt for the police state and political

oppression prevented me from entertaining the vaguest thought of
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“Readable,” indeed! A schoolboy’s boner is less of a mockery
in regard to the ancient masterpiece than its commercial
interpretation or poetization. “Rhyme” rhymes with “crime”, when
Homer or Hamlet are rhymed. The term “free translation” smacks
of knavery and tyranny. It is when the translator sets out to
render the “spirit” - not the textual sense — that he begins to
traduce his author. The clumsiest literal translation is a thousand

times more useful than the prettiest paraphrase.ll)
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ZAA7](Simon  Karlinsky), ©t& EU|EZ(Dmitri), ©he]lE 271 (Michael
Scammell) 5°] A},

10) Grayson(1977), 14.
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11) Rainer Schulte and John Biguenet(1992) Theories Of Translation: An anthology
of Essays from Dryden to Derrida, Chicago: University of Chicago Press, p.
127.

12) “I want translations with copious footnotes, footnotes reaching up like
skyscrapers to the top of this or that page so as to leave only the gleam of
one textual line between commentary and eternity. I want such footnotes and
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such notes for all the poetry in other tongues that still languishes in “poetical”
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1992: 143)

13) “The Bollingen edition of Eugene Onegin, with its 256 pages of text as
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Not only had I always been eminently satisfied with my meek
bedmate and her cherubic charms, but I had noticed lately, with
gratitude to nature and a thrill of surprise, that the violence and
the sweetness of my nightly joys were being raised to an
exquisite vertex owing to a certain aberration which, I
understand, is not as uncommon as I thought at first among
high-strung men in their middle thirties. I am referring to a
well-known kind of “dissociation.”’(D: 27)
U el eadt SR A4 22 wEe] & ue sy
o0 o] Fobd AUAE Qo] FAIE E 0ME
52 EAE FET U9 %o 2A%L SAT us] o
A 3ge) RO Bolgelnt. o Wakk Wt ALl 47
@Y A T 4RAHol L g 30t Fue| WASA
a2 Ef o] ofyitt. v= & d3dd 2ol disiA

A2ghe 2rho] AR om HAR} tlEo] T1yete] o] of

off AAIsHA oloprIgtet. = ARl A A E Ao Rt 30t F
o] FRE A FE UEh = R 25 (dissociation)” ©] Slrkal ardy

Sith. 7} Webs Bdold BE PAS WL o uehbbd, 2plo]

19-11‘1

£ e >lr1
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Alas, one April night, with the harps of rain aphrodisiacally
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burbling in the orchestra, as I was sitting at my maximum
distance of fifteen rows of seats and looking forward to an
especially good show — which, indeed, had already started, with
my acting self in colossal form and most inventive — from the
distant bed, where I thought I was, came Lydia’s yawn and
voice stupidly saying that if 1 were not yet coming to bed, I
might bring her the red book she had left in the parlor.(D: 28)
ofoh, mpa] HSA|et: Z2 H|O] SfLI} eAAE=e] BhHy
ZE S2F 499 ol E L, Ue A A= 1599 &
glof grobx] ER¥s] ¥ F2 &5 Eei Zdista Stk A

o FRe] 7P Ao u ARle] ArIstE e olnl AEEL

ok wWel "WolAgt, Holw Wb Bel oAty AZYH
Hojol A elcke] shEadet @ A oA e AW A
o I W AL APANFA FAGE WRT TS St 1

Helzth elciet ol2gele(Apmmone] WA TA S AelA
FgoRE Yrtste] HTAE ooty 1AL Fol fuEe 17
L olERre] B5e o dysh e g Azue g
Tue BB o) g@ 1ol e cpEat). elrelA Azwr
2 At ohe Ok :m £ W BT ot A AR A
s e A

1 & 71 =
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With me it started in fragmentary fashion a few months before
my trip to Prague.(D: 27)
olAe matel Wiyl @ o A o] BEH o= ehyh

makslz fur] @ 9 ARE A2we g4 Bl A4S HolY

=
JZHgich olefdt AROR W ) AT gushA AxsH ol
A

S

Omuasnue:
On 3acmesuics. Bee eie He A, s pacCTETHYJ MAalbTO, CHSLI

Ay, MpoOBEJI JAaAOHBIO II0 T0OJIOBE, -- MHE IIOYEMY-TO CTajlo

xapko.(O: 439)

E 222 HERL U oHd5] w2 9] ke A 9%
9xE 231 ZAE HTh futgor vElE &9 9
STRHATAL(EY: 83)

Despair:
He laughed. Still without looking, I unbuttoned my overcoat,

removed my hat, passed my palm across my head. I felt hot all

over. The wind had died in the madhouse.(D: 73)

- 14 - = 1_'_” .



T TES HlusiEH <HAEY Qhof Bigo] HEQIth(The wind
had died in the madhouse).”2= =3 0] FolEoA FItEHE= A &

% glek. o] Hie Azwre] @ Aol
3

"Oruasane; 2 B8] Despairy ol Al= AAHY, A AR | il o2

2 AaH

Omuasnue:
Co cTyneHel TpPONMHKH, IPOJIOKEHHOH OYECHb TIIyOOKO, HEKyna
ObUTIO CBEPHYTh, W3 3EMISTHBIX CTEH MO OOKaM, KaK MPYXUHBI H3

BETXOHM Mebenn, Topuanym KOpHH M Kioubs THmiIoro mxa.(O: 399)

& A%o] W ARL Helbd 7 22 obf Hm glgth
FO| FHl Mot FHol £ ML o7t we 747

A Flolke} Qolh(EY: 13)

Despair:

One could not leave the steps of the path, for it dug very deep
into the incline; and on either side tree roots and scrags of
rotting moss stuck out of its earthen walls like the broken

springs of decrepit furniture in a house where a madman had

dreadfully died.(D: 6)

H
#(a house where a madman had dreadfully died)” ]
7vEnt Al7] Z(Siggy Frank): ol2ieh F71291 W42
2rte] ARlTl 27l BT Azute] FAWYe] e A
ol oloblzte side ARt Z12]al ofet s
dojFE o] vtz & o2 BT FFoR S, A

EFste] 5 He 29

D

3l
=

— e mln

tto



gv «gElo] gEolx} BHEEES] $uel oAt Bi Qi o] THe
A A ofulAe} Hlsithy Almgte] 2dzk Aeigd B
Ag B oA uA £uE g A Wrlso] WA seo] BE
Aoty A7 siek Brel sjek & ¥l who] ojmAE HAMe] oln
Ao} A

"Despair; oA He]~0] AZof gt =
oh RS "2 AlZrto] s7oA 291l =KAo tisl o]okr|st=
ot

Omuasnue:

(..) Yy MEHi pOBHBIM CUCTOM JBajlaTh ISITh IOYEPKOB, --
Jy4llide U3 HHUX, T. €. T¢, KOTOPBIC sI OXOTHEE BCErO YMOTPEOJISIo,
CyTh  CICAYIOIIWE: KPYIIISABBIA: C  OPUATHBIMH  CIHOOHBIMH
YTONIICHUSAMH, KaXJIOC CIOBO -- MPSIMO M3 KOHAWUTCPCKOW, 3achM
! HAKIIOHHBIA, BOCTPEHBKHH, -- Nake HE TOYEPK, a IMOYEPUCHOK,
-- TaKOM MEJKHUH, BETPEHBIA, -- C COKpAIICHWSMH W 0€3 TBEPIBbIX

3nakoB;(0: 444)

GAE gEs AEthiAdel WA Ok 1% Mg ue
AS, U7t Wb B Rort J7e] st WASL
olgth. ZTHL BESA T FEo| 02 FIEIW T
7} ol omA AT 2t YW Aola Ptk thge
H2ES ZolAL deldt WA ol A Sx gk A%

ze

9,
2
tu
%
rir
é
o
ol
(e
1t

N l-o[x
2,
o
)
=

Hu
o
iy
™,
=
e

Despair:

I have exactly twenty-five kinds of handwritings, the best (i.e.,

18) Siggy Frank(2012) Nabokov’s Theatrical Imagination, Cambridge: Cambridge
University Press, pp. 150-151.
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those 1 use the most readily) being as follows: a round
diminutive one with a pleasant plumpness about its curves, so
that every word looks like a newly baked fancy-cake; then a fast
cursive, sharp and nasty, the scribble of a hunchback in a hurry,

with no dearth of abbreviations; then a suicide's hand, every

letter a noose, every comma a trigger;(D: 80)

AzgtoA = AETHAN e LA F “Z4] £(suicide's hand)”O]
gte Mz SXA7E G982 F7Hdh o] SXAle 2e 247t
Z7tmlolal RE Fuprh wopajolrt. Al o] opd «Zhi(suicide)’ol=t
+ Tole "@YAt Alzvto] kol s42 ZAlelg= 7HsAel
oL @& AojErh 4FolML oledt F4S AR AE £ e
A7F e AlZREe e sofA] Huls HAJoA FHAloto] o o
diridA o, gEo] Tt Aol olepr|7t

Jl ut)

(=

9]

CHHeo6X0mMO KOe-uTo ¢ a3y Ha rmas obcyamts)’(D: 431)21 HEH
et A= gy JolEoAs =2 9l 53 (eye-to-eye) monologue”
(0: 59) Z-Atn A betrt, Ak th3tE ‘monologue’ =, =40
2t HARSHH= HE2 AF9 bR e EmH|eAT7l A=dte] FF
A2zoA AAE HUE vk S99 AW HAATE 419
gl BrQlol ofyet AlZnt <ol Sle, A=vt ZA4ld 7Hs/do] A7)
Al .

_

O

JAl01 4T HEo] TDespairy ol Al=, "Oruasane; o4 e}

A
A e oY A4 REZSo] ST ‘Z—l/ﬂ Azrre] Aol d<

19) “2 Fo WA E2u|$ Tt QIAHE F7F AAE=A FFsh. T+ W
7b o ZRlellAl |AE AL Pokal oo Igitt (AF, o] ol wrelnt)."(*
ok 213)

ol
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The next phase came when [ realized that the greater the
interval between my two selves the more I was ecstasied; (...) I
longed to discover some means to remove myself at least a
hundred yards from the lighted stage where I performed; (...) to
watch a small but distinct and very active couple through opera
glasses, field glasses, a tremendous telescope, or optical
instruments of yet unknown power that would grow larger in

proportion to my increasing rapture.(D: 28)

2ok BAE T 9o abe] 1ol WY 94 o 2 3E
Aol WMAETH: AL ALLS @ Folglth () U Ut B
Aol 2 AN Frjeld Hol ¥ op=i WojAgle & gk
HE 2S5 s ZUEC () AT APE e @
1% AB] BES odeERAE B, FUE AMELS T
i, YR 2 FuRe Fol, T ] Fokske B9 o
o Hlge US 27 HelE 5 g, ofakA TeAA g
P& A o\ Pot /178 T B Aot

g

o

oh SHlER H2 olHT A LaFol rheto] yA o ARt

+ Ao otyztz Holtt. DespairsollA Y= Al2Te] B#&F
< WYL PAME Efdtt.

Omuasnue:
JIoBKMMH B3IJIAJaMH S KAJHO OCMATPHBAIL 3TOTO COBEPLICHHO
ronoro uenoBeka. OH ObUT Xyn W 0Oen, -- ropa3fgo Oesee CBOEro

Jjia, -- TaKk 4TO MO€ COXpaHMBLICE JICTHUH 3arap JIMHO Ka3aJloChb

,18,



IpPUCTaBICHHBIM K €ro OyiefHOMy Teiy, -- OblUla Jaxke 3aMeTHa
4yepra Ha miee, rae npucraBuin roioBy.(O: 453)

Ue 2% thas 92 w8t A4doe=m e

-

i3

Age o

—_

QTS FojHQUTE = deEHo ol Y I SHiH
oFo FHE =z T2y W dzo] A 19 &5l
ol e A AT (ET: 106)

Despair:

I shot glances at him, examining eagerly that stark-naked man.

His back was about as muscular as mine, with a pinker coccyx

and uglier buttocks. When he turned I could not help wincing at

the sight of his big knobbed navel-but then mine is no beauty

either. I doubt he had ever in his life washed his animal parts:

they looked fairly plausible as these things go but did not invite

close inspection. His toenails were much less abominable than I

had expected. He was lean and white, much whiter than his
face, thus making it seem that it was my face, still retaining its

summer tan, that was affixed to his pale trunk.(D: 93)

Yo

o
=

< e xof digt FAAQ HAR= A=EREe] A 2}
TapA A HojEoh “fZH A2 #(pinker coccyx)" et “

Hl & (big knobbed navel)”, 12|11 A7]|e} &5 tigt Al=vte] ¢
Q1 HAR= Ba5ol olo] 19 FAo Aol tist 7FsAde Al
. o]t A2 TDespair; & 67ollA tfA] 3F ¥ LT

O
=

T
Jioll olN
_k;_l‘

24 my 9

aw JN rlo Ho

ot

Omuasnue:

CHsan ero. BHu3y ObumM KambCOHBI, -- Oonbme Hu4dero.(O: 461)
T Sgs HGlHh ofEiEols YiE o= oFF AR A
ereheh (A 120
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Despair:

This he took off. There was nothing beneath save his silver

cross and symmetrical tufts of hair.(D: 106)

o A
Fot gAole e F ww AAe] Wriets w1 T F=grkn
o

Qtt20 ol2et YFE2 A=t v gHeIH Yyt 4 HE=
=

o
gol dig SIS IS0l WA WSS 2
ey Azmel olF At FA7lel TAMolEe] o]Y(Tlikosan
nama); 0 FR1E T o]Fo] A= AR 19 AAloldE ou] o
A AASHL Qo Despairs oA AIZTHO] HIAFA QD A g
QuE] e R SASe 19 AdoE o AW
Uebdtt 1 A3} TOruasuue; ©| H]SH "Despairy & =2t 7171k
Azurel Ayolre FobAe Al sk o AE Asws)s)
75 HAL}. TOruasume; A= Al2to] shzpel ZHE o] EXA =217}
spie} Ads =3 AAe skl ot AQARA Sas
shtel Qo] el Hn 10 dHeld AR skl ek

X

ml

2 ol
lo

2

el
el

S~

o
iy

il
rlo

Do} TDespaini®  dolowd wEZAom etz A2l
HAGe S slodE sitel Balslo] Ade AWAQ A|zkelA
s & QRS @ o4 =R AAS 22 Fu BI]

20) “At first we shared a bed with a pillow at each end until it was discovered
he could not go to sleep without sucking my big toe, whereupon 1 was
expelled to a mattress in the lumber room but since he insisted on changing
places with me in the middle of the night, we never quite knew, nor did dear
mamma, who was sleeping where.”(D: 137)
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< As YAst #AES YA "ok O9rE 3R Al=Rte] AL

d 2ZEe FFelx YEFAII
HxEEAel 19 Ayt H& Zasidth. AlZrke xR
&7t2A 2] 249 AeS AAE T Aojgiom 2] AZe s
A= 7RI AH2D O3y ‘madman’ RE|ZQ} A REZE
FolA Aznte] ded] Alks F7|o] AR ok Aol gt

o
F7lolm 119] olgd Axrt xR Fobd e flee &

L
o

2.2. “Stick”Y} “Brooch” R E]I

"Oruasnne; @t "Despairy o] HlW ZAolA Ao w2z of= AAA
Ql ©oj7b sht k. AL HER “x]Fo](stick)’O]th. "Despair ©f| A
UHFIZE= o] dolE Fof A=Zrte] AAAQ A4-E nle dAlsHH
23k}

_lH:l

Omuasinue:

MBI BBIICHHUIIM KakK-TO, 9YTO CIIOBO “MHCTHK OHA IPUHAMANA
BCerza 3a  yYMCHBIIWTENBFHOE,  JIOMyCKash TakuM  oOpa3oM
CYIIECTBOBAaHME KAKHX-TO HACTOAIIMX, OONBIIMX “‘MHCTOB”, B
YepHBIX TOrax, 4YTo-iM, co 3Be3uubiMu Jmnamu.(O: 410)

FAe T AEFoApate e g4 Ao olsfela

Aol TeA Ae EE T2, dc] ¥AY 2BxTshn

>

2D) “BE 7] 9 9] glo] AU A
] U]——,—ﬂlﬂ 7—10] 011]3 _/]D]oﬂ/\:'\_ "l]ﬂ 01
7101— FH Z]_:,]—__J EO oz O]T(ﬂ/—@g% L]'E‘ —7,5751'3]-%
By g mErh g A4S $eska Eekn, U

i&ﬁ? 71 98) o] olofrlg AL 740]7]

Jk&
i)
&
i1
o2
i)

l.ﬂ
ol
Qo
_g
Y ;
of
—
~
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o

g quFoRT EAeTE AAEeS

Bl 2 og A 9719
dA A Aol Act(EH: 32)
Despair:

We discovered one day that to her the term “mystic” was

somehow dimly connected with “mist” and “mistake” and “stick”,

but that she had not the least idea what a mystic really was.(D:
23)

UEIFo= 4279 “muctux(AH]FE2H)"E gol2 7IWA ‘stick 0]
gt ©@olE EEdidh 2tk “mystic(AB|FRb s ©olvt
“mist($t7H)”, “mistake(‘A<)” 12|l “stick(Z]Fo]y et AFTEo] iyl
Azt Alzntke 29 499 FAekE Bt By o] A
A Ao w offAdil AR AFES ob ofyzt Al=Trolth
“stick>> A|l29to] R oA HR2E 7PF F A4olr] wiZo]

of Fal e o] z3ge] wiEol 2 Al Al

O
nRE Ao A9HA 2elo s AAA A4E Ad E=AAA
ottt Sald(lommm) e 2AlotolRe] FA6)A o] Fwo] A=t
o] Wxlo] sy} 0] W2A 2Fo] tjs] AT T E
3 Azl g whelA B RAsiE 2 2nE E64 A=
o] A4} Zzgomm 1 % Aol ARH et

IR
4
N

N

Omuasnue:
CrpaHHO, -- TMOYeMy OJTO, KOTJIa Bce OBUIO TaK YYyICCHO

npoaAyMaHO W IMPEAYCMOTPCHO, BbUIC3ajla TOPYKOM MCJIKasA AC€Tallb,

22) Bnagumup Ha6oxos(1999-2000) Cobpanue Couunenuii Pycckozo Ilepuoda 6
Iamu Tomax, T. 3, CII6.: Cummosuym, C. 758.
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Kak TMpH YKJIQJKe BAPYr 3aMedaciib, YTO 3a0bUl  YJIOXHUTh
MaJleHbKHH,  HO  TPOMO3JIKHM  MyCTAK, --  €CTh  TaKue
HepoOpocoBecTHBIE TpenMeThl.(O: 489)

o OHI LRo|h oAl Add7b RE Zo] IER
AolgA  ARHT  eAsdEd, kT BA shilt
solAusit Ae Athl Am AZgade sge 24
shte ety 94 goreS A WA sk Bolrh(a:

170)

Despair:

How queer it was that when all had been so beautifully devised
and foreseen, there should come sticking out a minor detail, as
when you are packing and notice all at once that you have
forgotten to put in some small but cumbersome trifle - yes, there

do exist such unscrupulous objects.(D: 151)

"Despair; oAl YEIIZE= AW AJFo] oAl gF W “stick”S
SRA7T, 20 A3
o e AL Ao o
of ®AI7F EFst APSHAT 1= A4l eHtt Age xg
st o3 pre Fal 7PlE 2R FAlotoEoA
“Hlo] A U-2(Bbtesana  TopukoM)™~=  “sticking out’CZ  FH L]
“sticking”o| A Z|3o] RE|ZT} THA] FxEW ol Fof tAl o W
Aznte]l AR2 A4E dASH "ot I%8A do=H A=uto]
SehE g Asoldt A BASTE HojEri

Despair; oA EYEE E 3 7HA] Fa% TARE <HZX

23) ol "Despairg oAl HHEIAZZE B Rlo] AA o] dieh FAler A3
741l (false alarm)E <FTHAL ©]of7|jiet. 0131 ¢ Aiet dAeEe T 5A=
AA7E doldz] BE AA 9] 7hsdS ol Fo. Grayson(1977), 68.
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c

(brooch)”7} AUt Alzvke 2] WS Adste] wuhr] e vk

= HiHls] gho] W= 24& st A =3 71 FRue= A
ol Al 2ol g B2AE gty gysith I3y JuE &
HA B2AE of2dg|2o7 HWcty Wttt TOrvasnue; Of Al
F= 2uE gEw B2 Apdo] FZEHH. 12y "Despair oA
HE27} “stick™d oA A2 ss BojFe 242 GA7}
ct.

T

oz
N

=

ore e

Omuasnue:
“Hy, mamHo, magHO, HEe peBH, -- ckazan s.(0: 489)

“Tf, detol. Aoyt of F AAmh(EY: 169)

Despair:
“All right, all right, don't howl,” 1 said, pocketing the pawn
ticket.(D: 150)

2Jtpr} oz ge) o
Aulels dhge] Az
-

Omuasnue:

HeoObaitHo OBICTPO, € JIETKOH CTPEMHUTEIBHOCTHIO HEKOETO
Operonu, s pa3fencs, KHHYI €My BEpPXHIO OOOJOYKY MOETO
Oempsi, -- TIOKa OH €€ HaJeBaj, JIOBKO BHIHYI W3 CHATOTO C ceOs
KOCTIOMAa JEHBIM U eme KOe-4TO W CHpATal 3TO B KapMaHBI

HETIPUBBIYHO-Y3KMX IITAHOB, KOTOpblE Ha ce0s C BHPTYO3HOH

-2 - M=



KUBOCTBhIO HaTsHYI(O: 500)

Ue 271 ode Ax= A, 5& ZdzEdAE A
Aok 2ol AAD M=} Kupx]E oA |- 17t
J= e UL dolse JEold Ed E oe wilE
weA A tg, B71E FEk AWy Hofad A2

15 % 71 i) SRl Z4Ech(EE: 188)

qu 18 Mo o
2 e o

(%]
il

Despair:

Incredibly fast, with the flick and dash of a Fregoli, I
undressed, tossed over to him my outer envelope of shirt and
drawers, deftly, while he was laboriously putting that on, plucked
out of the suit I had shed several things-money, cigarette-case,
brooch, gun-and stuffed them into the pockets of the tightish
trousers which I had drawn on with the swiftness of a variety

virtuoso.(D: 169)

w8 Fol29] 8ol Azwto] FHyo ¥ A2 Hzxlo Ad
Tt a3 oF oA 2= A9 ofEoA AFEI} obd “brooch”
£ At “stick’o] R Lol A=ZRre] AAAH 45 HolF
Aot “brooch”= Z7FRAS] A=ZREo] oAFUglE AFE HoE
oh. Al=Rke ApAle] ZHFo] o] F47)7t obd 7]ele] FAT|Eal
ofop7lst=tl B2X= 119 7]ejo] dupp kel Zo] RE=A|
HolgErh 27k A4lo]l Zxshe AAY FxAeA AE & Be o
HdE2 ¢ w0l 2T o lofof gt 22 AbZolMFH FF st

Ushztd mE AAsHA A
Fzspdo} gk deit AZwe B
A, B2AE AAZEAL A 7o)

O

Ol

. EAlse e g AA
o] HEx] HJu:s 714

1
sh7 Fath 27} A

T Aarse Sl digt =g "HolEW FAld FxArRA L]

Azrte] BEghe WulsHA HojEn
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GEsme] e gaelatet d&vbe ol4shn st Az
A ol thge ¢hds] siAstel Atk grgoR miebEchs Ho
A AT darte O e Ay s A F ARe
AR Az 4 ol W, AAolRts 1 RE HAo] Eelo]
oj7)e} Aelo] obd AAE meL f oo ZasE Aol Hef
A Atolg melth Az oA Eelo] &gt A A ohe
wolA vletRolAw Az AAoR MPxsH: et U
o129 27b ArAWLA WY AR D7 2L AULSE w2

wo2 JVE Fpom 2elo] 719 Lo WA AL Polztu A5z
o] 3

A=} 19 %o] AT Hol ArRE QRS

5ol YEFIIZE= Despairy o4 Al 299

1—
A2l u2d WL §e Ady o BusA Agdd Aol

3. "Despairy oA =EE oAl=7 Huf

A&7} ckzgalee] P4at dol43
A Azute] & Au

ok
i
of
%
|

a7t Hols WEIZLO] ZFEAA A e F BlETE AR
A, Az JA dertE wfe dEeith. Iy JeAle

24) 967 (1998) 'HAIL GHASL,, F2jrjotdt,; A8H A1z, 55%.

25) “Lunatics are lunatics just because they have throughly and recklessly
dismembered a familiar world but have not the power - or have lost the power
- to create a new one as harmonious as the old. The artist on the other hand
disconnects what he chooses and while doing do he is aware that something in
him is aware of the final result.” Bowers, Fredson, and John Updike, eds.(1980)
Viadimir  Nabokov: Lectures on Literature, New York: Harcourt Brace
Jovanovich, p. 377.
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q&rtEeld WAAQ delst BFEE, Edss dojse] gt
olefgt 10 m&e F PR BEo|A Uedth Azwe Eofold
H22 Fa) Aol AMEL FUskL AAG detRAY B
U3 4o] gtk olejst Azu dulsle] st ABo] vz
ofzgelgolct. AzwelA 7F sPhe AL okl ket 1199
Az olzgEleolth o Al Aol BAGARE Azwel

24go] Eddnt elrel olzgeles waAPAelt £ A
AR ke AL AE zuelqRe ZYglel SgwTh ey

Azge] Hed Ant 2eg Adz ¥ 290 BRYE RS
s olel ZAER ST TUAT I 199 BES A2we
AR Bk AF HoA 1 ojw ABHOE B

"Despairs o A+= TOruashues oA Hoh 2rfel of=d 220 A7}
oe L@Aog tdth d¥die 4o A miEe] 149
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BA5e dAA 23 FAS
st bk olzdeled Az 3
Jet Aegte g9ds el wHe AHske A WA 9
olfie] wWaeo] TE WAl Az FuUdd wAE AAA:

o)
i
¢
o
rfd
ol
ok
rr
fin}
IJ
i

A Sl
WIS gtk Despair ) 6OlH  Hthe mhe HEzow
O == [e) =
of=ge| 23 et nhg& FAMT
Omuasnue:
“Moe mepBoe, -- ckazaia Jluma, jexa ¢ 3aKpBITHIMU TJIa3aMu, --
MO€ TIepBOE -- OoJiblllas ¥ HENPHTHAs Tpymna JroAeH, Moe

BTOpOE... MOE BTOPOE -- 3Bephb IMO-(PAHIy3CKH, -- & MOE LEN0e --
takoit mansp”.(O: 460)

A WA ohs g A3 e A At waEn R W
sl 2ae AwEe] Ade §
sftje mgscz A% 1aw oASL oW Aus)

Aafol (A 118)

Despair:
“My first,” said Lydia lying on the bed, with her eyes shut,

“my first is a romantic fiery feeling. My second is a beast. My

whole is a beast too, if you like - or else a dauber.”(D: 105)

2 me uzh el glshae] okl ofzuelec] MK
i ARG 23] 9 Iut ofzgeled ol
BE ofRd £471E WEolWth Yt olzgEec olEe
2 WE F 1 9e ouE

w3l
= —
FAZI2 A of2d e 2(Apnammon) 2] ©|FS] & F <

26) “her lipstick turned up in incomprehensible places such as her cousin's
shirtpocket;”(D: 26)
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‘apra’E tIEgolte oulE e ‘opma’® HHE & <E=Fet
5 (6onbinas ¥ HempuATHAs Ipylna Jnoneit)’C|eh= &
wAe  FolRolA  cdutHoln dHIt A (romantic  fiery

feeling)’ 2 HM{Ith 81 o] FAY @ HIRE ‘arda’ollA w2

‘ardor(BA)yelth. FG2olde ol FAZTE T A EEE
Holxl  Hrh A JER  WHEIth  gjAjolo]Eo A
‘BEolete ©@olR o2l olFZ HAPUW FolEoA=

Al 7

= a =
ol 7I5t #A7IE dHed= A=v2 o]l glu e
7

= e A
ofzgeleo] G 1YS Fd ofdo] gk WYAE iy 7
£ 2Ae] PRl 2 el okzgelee] Iyu Hgobd
a7 BIske d gAle] TRl ol Tey Bty Az
JYEAE s o2 agelglt TESKE Ra: Zuge
agel Aol W olzweest Hte] BE @32 BAstum
Azghe DAL EAA Rt

"Despairs A o A Aol grket ofzgeleo] BAE of

I longed for the hot bath I would take in my beautiful home —
though wryly correcting anticipation with the thought that
Ardalion had probably used the tub as his kind cousin had
already allowed him to do, I suspected, once or twice in my
absence.(D: 98)

U 1 obSthe Hold U
HUE HlRe A 2 o @ of=gE2o] 19| AHd AREL
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Ho|E(B. Boyd)= DespairyE HI'EOE A=W} of=d |29
Al e Auldle side Weseth de of=2ddRy HYPA

59
el WA ohfet elebh AReln Qe okzgelecletn
suTch) Aslohe] WA @Ee AASH Qe AzZwre o}

A s gtk A QRS Reth b euE

2
Al olgxAE et 18 Awsls] wgoltty 1@ o)
Al

AATA Q= gFAA ZATE B Skl @it TAW, 1044
ek ofzgeles 9Us] woly M o UFL slmckm
argieh 2] S Ao BTk o] Aulelx o] AT uigtol
ceofdth Despairs ol Wexeh olzdelee] FUAE  Hrl
st cedth $4 £ 9Bl 3 Sgel nie A
a9 Azge] BEAs AL Wt AL AL At Auielq
A1 Qe 15 WAPS uwoltk ojmPelgc] AE Kol AL
552 SRS © 94 AZwt bt ofzgeles dey 1o
Aol Folre wWgd I 94 @A FEolgldnt Wess

27) Brian Boyd(1990) Viadimir Nabokov: The Russian years, New Jersey:
Princeton University Press, pp. 386-387.
28) “But probably the truth was that I loved her because she loved me.”(D: 25)
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HARS of A=Zgre <“EfIS FA]QN(Trumpets, please)!”21L

oloplshe] Aol Weree  SAshed  olzgEewd A

Omuasnue:

Jlupa chmemama pymop ®W3 pYK M KpUKHYJA: (...) METHYJNACh, TOBOPIO
g, IITOpa, W CEPAUTO BBHINISTHYJN KaKOH-TO CcTapblii OucMapk B
xanate.(O: 416)

2ot oz F71E TEol 2dE Ao (L) THHAT AE
of & AAHY 7lee 92 U F2 HlAUEAYF ohd #Ao=m
FEE WotEdT(EW: 41)

Despair:
Lydia put her hands to her mouth and cried out in a trumpet
voice: (...) a Bismarck-like worthy in frogged dressing gown

glanced out with a real trumpet in his hand.(D: 33)

“trumper” e HAololBol SHGA ght BEmE ofzgelewn
W0 BANS| FAT AT SH= GAolTh A=wre Al o

ofd Fko e ot2gElZe Y &IVIE AA T A Al

3ot e
geleg Fushn AN el S FYcty shAw gnIoln
olRol A HolEsk WAT ol=gelest WY FUAL of&vh

24 Azge] §AE €% Auetsd Sedd. 2

5o SIS A4 QA oloplske Azghe AAlE Selrkrw
A7) WA @S AASH Rohe &W obf oévtel Bl
th B@APIRE ARG WHE Pk 1o m&old Holmcks &
e 7o ERYY Fols B 5t B Eolo] AY Tyt
B ORRSAT e £9e gata gk FAeE stk Agaol
Aeebl B & of Helo] Aojslelglrle] ol W At npzEAQl



Q1Zolth. Despairs© 1144 Azghe zpilo] ozgelee] s
2585 RAYZ] o ol @ olopylzt glon of=u A
=

ANg 1S Atz Aol 1E © 2 wAtha Wkt

i)
rfo
o)
N
E

o Zeht 2ejst Azt HEod o
2ol olope AR, & §

=3 Azute] Bo44, oad Awel Aol o

WIN MalMHOBOH CHpeHbI0 B HaOokod Baze(O: 415)

CeepHyB c OympBapa Ha OokoByro ymmiry(O: 437)

HEILE HAE Lo ¢lolf3lE Bo A Akl AN ofF
‘HaGokop’S SAE=Lt Al2vte] Aoz} Al2Rte] 472 AEheH
e o] AL mix] AlEgto] 2Rl AAE Helch el Hold
27101d HA|e= Alzut Ho= 1Rt ER QoA 12 Yoty
T 9= YrInsl ot oladt AWES olz Itz Hds 5

29) “The ultimate dab is laid on his portrait. With a last flourish of the brush I
have signed it across the corner. It is a better thing than the nasty-colored
death mark which that buffoon made of my face. Enough! A fine likeness,
gentlemen.”(D: 207)
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Omuasnue:

Uro pnemaer coBeTcKWii BeTep B cioBe BerepuHap? Ortkyna

tomar B aBtromare?(O: 424)
HEH U2 2t T KoA AH[OES HEH == £ St
7k ERIE &o] ‘EutErt oftA 2 A7}s6)

0
=

Despair:

What is this jest in majesty? This ass in passion?(D: 46)

glAJoto] o A 9] “perep(HFH) 2t “Berepunap(-SJAh = “est(FH,
3%, 23)°¢ “majesty(H1F, £Y)’Z, “romar(ETHE)”2} “apromar(”7|
Ay “ass(BYHH, BHE, FFo)) et “passion(8F, #AH, FH)y’C=
w#AXTE Fold FAEA Hot AASH] T on|E Adsty]

O AaZe o # de A é(@ﬁi") U4
=

)

|

e 952 & & Sk AdE ‘é ‘TOJHbIH HOIL6OPOZIOK
o]zt EHL ‘chubby chin® O, ‘cepauthle CaHTBMHUKU-MHIIOKKH = ‘choleric
turkeys with carbuncular caruncles’ 2] S 2 THA|SFHA ZAJoto] oA Ex}50]
L7l 244 85 gojdoAE Agsty ALt Egtn|E2 yEIxT
(2007) TeEstet 7]9felod,; , oAn] o, Sy, 37-39%.
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S8l LEIEE A9 51 o AR WolER AnE 2FL T

re

%Cﬁ L\ﬂq— BeTep B CJIOBC BeTepI/IHap 1‘—:‘/]_1_ ‘rToMaT B aBTOMare’ EH:—
AolH3E Pl & A7) SsiA 17t A go] dolE2 A=
M s omE 22 ok ot FEolU 23S Kok Hoth 7Y
& 9] o] “est'= FAR =79 A9 U= @Il “majesty” et
diHlE et E9F HEE ZZolu ofgjM g dF= dofolR; Ixte] Al

A A AR =AL %
e ot A5 ¢S XSH|E Stz “passion”d FESHA tfH

A}, o]t HolEo 2 UG TOruasnme; o4 AFEEAE o

_

ojf3lo] F&ste FolY AlE S B8, Hobt AES WEst
+ 8% FAE AT G4 AuEgRo] A=vhe FHojd 27}
o|z} dl&rtolm HAARI WHE Y] FEAL Hil Hof ity AARE
Fap7le] Hli7|= ot 2oty yEste] 24l 2 A gltha
TotH A HAAQD W] gt AAFES FASH|E jihD
SEA|RE o] et A=Y IS A7) 7IRbolap Aol Aol X1
245 AAS E8uA "o “majesty’E wHAIT AZREe] A2

“estoll € ZPIIE Aol

Holti o] Ee| MUY a4t AARE Aol e 9l

ZET HG ) ol FuHA 94E Pof "Despairs+= U

& S 77 AR “majesty”oll &5t

T gy 9 AL A “est?, RFA}
s

“ass”2} “passion”®] H|= WP

3D “BHE7)of whEslh, A%k Hrlo] whedt W Ae2 HAAQ HHe] gt
HFA A" A o7 (E: 57)

32) “Much of the comedy of the novel in fact springs from the gap between
Hermann's notion of his genius - his perceptiveness and originality - and the
grotesque reality. Dazzled by the brilliance of his scheme, he does not see what
everyone else in his world can see:”(Boyd 1990: 386)

o

3

o
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et Alzgre] dgol dnht SRl SEHeln davte] A4t
L At MAE Belzch 47t Huteks AEe] 2 FA7t ol
oA Azw Qlolfs] o YEHo] FolA SASAA ALEn
Sl olet

"Despairy oA Tt Y= 5 9t & o2
72 AEREY AgE de FE AEE
FEE ARl gAofolEo M oln]  AFE]

2o=2 dolewA H& Ay FAFETh=E oA

&l

FREW sttt [Oruasnue; oA Al2gto] ZrtzA] 2pAlo] w2t
8 Eugl =Y TDespairyol A= &9 9o oz
FEEE HE HE HoZE ARt 94 dstee AE2E

Pe=ot TF7)o] ml=AZ]e] WHAEH Despairy ol A= "Oruasnue; o
Hlo F2bF 24F WellA 2= ou|7F Ao
UEIEZE Gsto] dish ol UMY A2 EHs] Holut st
ot EFzol Hi= uj¢ 7iAo|nt. HiHlel d2(Barbara Wyllie)
o] 2w YrRFILO oz HAEA 9G5A Q49 JHE =
o] FAE YU JIEES BAlSH=H F83% A I Eutb opy
o] ket =

B E A
2t ke Fxot ooty dekel ke o277t & dFe 1l

o

33) Barbara Wyllie(2003) Nabokov at the Movies: Film Perspectives in Fiction,
Jefferson, N.C.: McFarland & Co., p. 5.
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“Funny thing,” said Darwin one night, as he and Martin came
out of a small Cambridge cinema, “it's unquestionably poor,
vulgar, and rather implausible, and yet there is something
exciting about all that flying foam, the femme fatale on the
yacht, the ruined and ragged he-man swallowing his tears.”35)

929 ooy ol ¥ A uwjEli @l A2 HHeln o
shgrol A ewA thele] Wik “we T glo] sl
Adebstal tha @7] Y Idol: =46kl Eotdy = AF
=, 8E §9 #gEgE, ForlE 23 A == A7e Yt

<

=
A AL, o] BE Ade FRAZIE FA7E (ol

[e)

Aol NE G4 Gake ulS F0g RE|molt, #AjotolEi} o
off & WE mLolq gslel T FUSo] SAUL 45 ABE
o] et B JPlE Stu HAE At EAY AT @

o

34) Barbara Wyllie(2003), 72 %.
35) Vladimir Nabokov(1991) FGlory; , New York: Vintage International, p. 83.
36) Barbara Wyllie(2003), &2 Z.
37) Hermann (playfully): “Ah, you are a philosopher, I see.” That seemed to
offend him a little.(D: 75)
Tepman (urpuBo):  “Tel, s Buky, O¢uiuocodp”. On xKak OyaTo crerka
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Omuasnue:

Ho xoTs s akTepoM B Y3KOM CMBICJIE CJIOBa HHUKOIJa He ObUI, 5
BCE € B JKM3HM Bcerja HOCHI C co00il Kak-Obl HeOONbIIOH
CKJIAJJHOW TeaTp, Wrpajl HE OJHY POJIb W UTpal OTMeHHO,(O: 452)

shA Wb Aue eulld WA dol AT YAt o,
AA Aol ve P He e 2O FdE AYa
thd Aolgly, shel gt uAEo] AT GTh

a7 =LY 104)

Despair:

But although I have never been an actor in the strict sense of
the word, 1 have nevertheless, in real life, always carried about
with me a small folding theatre and have appeared in more than

one part, and my acting has always been superfine;(D: 90)

Azrke Z9lo] geter ¥ gfle Atgolzty ZstiAx FAe
22 Aol FHlE =3 oyH et 9= sttt ojopriett
ol A RE AT ZE Fololas®) ArgEo] FEA] ZotrE
AETARO] et IAE BERotal tke 19 oo/ Ax 17t
AR =, A7lell st AFdS g gl BEAs AlEne] A
o] 7Y A Fovke= ARl i digdith olRt Hs
o] g2 A=qto]l 9 Aol oA wHA=A] HAA <t
1= wie A AAo|aL ARiste] w2 wle- g Aol o]t Aot

obunenca.(O: 441)

38) ‘U= A& AL, of= AFEES WHdlE =0l 4 glo], 71l offd K
AL glo] &A71= 1 oloprl&S dE&d Atk shAt 1 olopr|ES
otz ¢Fokal, JAEC ool oFFoAL EshA] ottt AAYEES ShA] ¢
AU7ts ol gt ARAYES & wH &3] o] g A4S g Jich
7V Az A = 4o 23 FRIA(EY 55)
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A2rto] Aztst= 219 A7te «“mAE BWAO®E HHbE(tum the
reader into a spectator)’(AW: 2H)AA o Qe ARFolty. I+ AlZHH
ansE W FastA Adste 17t Adshs 25 =9 AFeld
=2FEolAl AH4le] olopr]E PR E AWSHA HojF= Zolth
"Despair; oAl F2HA 7ol B AxEo] uehidth A=ZTE
apz] ZhHgwo] w95 shHlEte] "otk I1¥A FH JdESS
HARRT

Omuasnue:

(..) s Havanm c HOr, Kak OblBaeT B KuHeMmarorpade, Koria
¢dopecut oneparop.(O: 440)

shlet o] o9 o Ie% chelRe 4w Azkgrk(d

o 84)

Despair:
I started working from his feet upward, as one sees on the

screen when the cameraman is trying to be tantalizing.(D: 73)

AT At Azwe Ao wre B, 21 9

A48 et wAReh 9] g Aol 1A o
a4l

o ghuist WA AR wigor AuLes A Gelgs
a
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IR EEE
o2 BFTM) T} mpto

= 11—
BYAEE T oA U= REOF TuF

shedvo] WA A4l

Ar gt ZFA]

Omuasnue:
MeHsi 3a0aBisieT, 4TO 51 3[eCh EAWHCTBEHHBIH TYPHUCT, Ja elle

MHOCTpaHell, a TaK KaK YCHeJd KaK TO pa3HIOXaTh (BIpoYeM, s

caM CKasaJl Xo3diiKe), 4YTro s ®3 [epMaHuM, TO BO30YXKHar0

cuibHOE J1t000MBITCTBO.(O: 525)

W7E 471 frdet offZoleks Hol, Aurt e=<lelzhe

ol & S4A Rk ol AREEol W7h HdlA gith=
AS 8A EARAAHE Wt A A7 wstel Al Bgch
U g 57142 Beld oAtk (WY 231-232)

Despair:

What amuses me is that I am the only tourist here; a foreigner
to boot, and as folks have somehow managed to sniff out (oh,
well, I suppose I told my landlady myself) that I came all the
way from Germany, The curiosity I excite is unusual. Not since

a film company came here a couple of seasons ago to take

pictures of their starlet in Les Contrebandiers has there been

such excitement.(D: 208)

"Despair; |4 Al2Rto] FolE 2F2 vl QEQlS ZF Fo0]eX]
Ue o7 UrPrtsof WSE HFSl<Les Contrebandiers>7F ZFH 3Lo]
th. o] mhEofA vt AR A=ZTolA dagdAtEe] FuEd =
39) gotollAl AH4lo] zlojd o7& SHFHA A=Th> ”Hpr AR AdES

SE<}Ith “Even the waiters wept.” fIOIEHE7HAE &3 (D: 139)
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2 Wek PR Ao FAE HelEth atel gt Azure] 4Y
AA0] 19] AT HF7} e GAD ol RN Tk Q72
Sepme 24710 AAste A4 BIYA BEL B & 5
S195 Rtk Jejch oHW S0l SolgtAw vAMY Azu
Apglo] GEold Jate] FQ1Fol o] nhAn A8 AZa,

Frenchmen! This is a rehearsal. Hold those policemen. A
famous film actor will presently come running out of this house.
He is an arch-criminal but he must escape. You are asked to
prevent them from grabbing him. This is part of the plot. French
crowd! I want you to make a free passage for him from door to
car. Remove its driver! Start the motor! Hold those policemen,
knock them down, sit on them — we pay them for it. This is a
German company, so excuse my French. Les preneurs de vues(7}
Hl2tiH), my technicians and armed advisers are already among
you. Attention! I want a clean getaway. That’s all. Thank you.
I’m coming out now. (D: 212)

ZFaQsolof o]zl s ddun. A BEsS FeAle.

= o] oM FHolud Adynt. I FHa
HEZo|AT e EACk gyt g4l =
s

Stes woAlR. o)A %9

it

221 AL FASo] Bl A7A oA A& ]
Yot Aol AAE ZokaAar A5 AxLr A 7
Hotd msslAe. 18T 15

o Agech Sels =9 sy

feome N A e 1o do
Tl ol
W e
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"Despair; O A5t F7tE]= o] mixjul Ao AdS
g Axstele BFEA o BHE AL 93 siqteta
QAH oAl g W AAYR AFRES 7|9t $71E WA ve
ot vhEke; el TDespairs ol UERGE ol=dh F3FAQl 7|Hat
aago] E8HH Ak Aufsial ZAZtRAY FRARA FEES
Slojvjdl A 2gto] st oAled H2E olfs) oA T
SAES HFEOoH Aotz Aoz HYTHA) 5 HA HT7EEA L]
AAEE T E Alwrt A= diboz fo] Uz A=gh
P Tl AEoRA, E HIQEAY AAlO MER ded s
FHotazt gty ey oldeh 19 AEEe ASYE glom A4l
UZE ARES] wpx]ep weto g Wl Wolt, A2uh2 ZpAlo] THEY|
AZFeE J3te, AR upReslr] Xgth e AEo FxAL ofd
=

FQ1go] so] AT H5E solohA Bk,

rE

gz o Azt dure Asiel Eslolds T guo} g
ol BE7)ete Q4% "Despairs oA THA UrEhdehan ARk glof
We dazteAel e H2a A4 dqad AR w7 9
s Zalglo] LAtk Aol AEo] Mg ATe Bat @Al Qv

q
AdelE Tk H2AS W S9e B4 gt 1

E|oket A1 1S = L Lz}l
718 7MY g9R7IR HBATe E i ged ARE A3t
ot

40) “In the final scene (which Nabokov added to his 1966 version), Hermann
turns to film once again as a last artistic resort because his literary endeavor
has been destroyed, but it proves to be a futile attempt to regain lost control
and lost confidence and is ludicrous in its transparent artificiality:”(Barbara
Wyllie 2003: 43-44)

41) "dolgte FAle UHEILIE = HEde] HA o Qe EHE A3
g9 dAE & & BHe 2 ° FAIt "ol ditt EIAzo| AFo
v @S Momocy 7t 2le™ o] fofk Mlomsurs ¥ 22 OIS 25 &
oM Hed2 Fajt REZLI} HIH
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Folet BAJoto] = TR T 2pEo] xubof| ofFAlolzt= ©HHATL
of tigt dgo] TR A=Th A4l B0l dzo] dnrprt
SoETtE AWStHA Al "EATE S| "HlE obg Al Al
ST ofob7|gt. Ty 2iAlotojdi} g FojoM e H<ed
Sottte duold EuAl et A7F A=, dohEle Al=nt e
T gsE Amw] olo] HEst Aze mego] et mejs
&I FAl(Fridtjof Nansen)?t =& oF#Al(Roald Amundsen)2 =% &
F7teA B3 g2 "9EstH AA Hx VEES Alw JEEE,
ol 52 MEL AEY MAAEE HolA d&ertet FEHe Het
qe7lso] des ol MER AS Fxddx gd71e2 g5l
7R ke AES "o M2 A= Ha}ﬁ’éﬁﬂﬂr. A2k 2}
A9 <A el Aratk

491 WaE A4 «o]xg}
g0 olRojzl st & Welet

2
Q1 A2 AYsHe WAL WAL v FFAPE Az AR A

rr

Omuasnue:

W yxke OOMHHAIIATONO MapTa OYCHb HEOPHUTHIA TOCIOIUH B

YepHOM MajbTUIIKe ObUT 3arpanuiieii.(O: 503)
a93 39 1l AEM ATE 9EE ge Sl

HEEE AL WA 23S dol AATh(ET: 199)

Despair:

42) “Somebody told me once that I looked like Amundsen, the Polar explorer.
Well, Felix, too, looked like Amundsen. But it is not everybody that can recall
Amundsen's face. I myself recall it but faintly, nor am I sure whether there had
not been some mix-up with Nansen.”(D: 16)

Kro-To KOorma-TO MHe cKa3al, 4To 51 MOXOK Ha AMyHjAceHa. BOT OH ToXe
MOX0X Ha AMmyHAceHa. Ho He Bce MOMHAT AMYHICEHOBO JHIO, S caM ceduac
mioxo momHw. Her, Hudgero He Mory o6scHuts.(O: 406)
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And presently, a very unshaven gentleman in a cheap black
overcoat was on the safer side of the frontier and heading

south.(D: 174)

oxe] whxs BAolA elxofolant ge] olRel e FAH I
A7k AEET A R south" 02 JhT Qi Aure] Rgg Kol
Zoh. gEolgt WY 4y £9E WA g WA RES 9
NNRE dF TFEE obRAY olulAet AANLE 2PN 712
ATV v g 1AL BAH Azl gt AsE

ot

i_,

Omuasinue:

S1 Ha HOBOM MecTe: mpukiaroumnace Oema.(O: 518)

Ue Alze 2oz AXE &k Adol 937l dieolt
(B 219)

Despair:

I have moved to a slightly higher altitude: disaster made me

shift my quarters. (D: 197)

Qo2 "Despairs oA & $2]9] “I(altitude)’oll HHE 7152
7kl g% Hlsdt =S Eoh S17lel Asiglole mpAiA] Ap4le
FHE 7St e 997 E AlEwe 2704 FAF s 78 4
of ezttt 1y Mze AAE A7t Sle 937t dA%
= HEA AZRe frle £7]13 Je Adute] ZA7ge|ste] &3
Stot. "Despairs= B0 JPHPESE WHE® Aol HEEo]
7HER AR #2712 vl Eﬁ‘ﬂr.

"Despairs ol M= A7t2A 9] a2 A7 Aufsiat dag whed

=

=
i)
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Aok AE & 2R S AEMY, AF ABSC sSo),
Azgre] 440 A4F AZoz BAL WL v, Jen Az
wolehl olF AAolH F4719] ABEW iRdEATl] ABE
o] ZYglol AT Jefstrlel YTEAENT el 1Ay,
A7e] glof WAL F G WS Fag FAll F PR vng
Sol vlehe deidel AsHiEge O FuEt 99 BHeIA

43) FR19] T35, TAHo|=9] ofgdy TEi EAREAT|O] TRAL
o] QgL
44) Lydia hugged my leg and stared up at me.(D: 141)

- 44 - -":l‘w_i 'kl:' 1..:



H
5= oot Eet oty M-S Fof g stz ste tide H%
Fxo|= vy Zedo] w=d "Orvasmne; & Folz Hsh=

oA YHILE EAEQRATIE et A9 =RAR AgFS o
£ A FTEA) AJoto] RO EAEAQIZIAY] szt 19 #
F Holl F4sk= dizk FHES migdsty] §6f,40 EAEAEAT]A
A2 H2dstr] Sldl, &2 Alznte] Foh4 249 B2 yEhy
gF o) JojRoAs EAEARAYIE AR H|ols}
He oke7b Helh, EAEAIZAZ|O] o|F2 ‘WA dEe’, ol&gF
g T2 F&IbolgE BAAH oulE Z= “dusty and dusky”,
“dirty, dusty”?} &2 do]R3E Fofl dA=HE=H ol EAEMITA
718 AHACoRE ot UHHIAZLO vt Ou|jttty. MDespairy <]
FEHo e oY EAEEATo] HAESY 5 PRt HFAE

of AHAQ ol IEL AT HLoR ool fAY, &

N
]
c

-

Jluna obxBaTWia MOI0 HOTYy M YCTABWJIACh HA MEHS CBOMMH IIOKOJ&THBIMH
rmazamu.(O: 482)

Sdd(Hommnn) & FAo] wEW e{AJotolioA AFEE Hrte] “xZE
O] F(wokonamusie rmasza) ol  THRF  AFgS  wERAR gX[QL-I(A
Tapacos—Pommonos)®]  Mllokomagy OIA w2 Zolot. T} FolEo A=
‘ZZ9 A F7o gt oi7|7t AAFE T} (Bragumup Haboxos 1999-2000: 769)

45) Anexcarnp Jommama(2001) “HaGokos, JlocToesckmit m moctoeBmuHa’, Cmapoe
numepamyproe obospenue, Nel(277)

46) “There is something a shade too literary about that talk of ours, smacking of
thumb-screw conversations in those stage taverns where Dostoevski is at
home;”(D: 88)

47) A2 2F HoA EAEQEAZIE BASSH QlgstH =xtzA H3
o} HEo] ViAo FEY F5S Tt

48) Anexcanmp Homunmu(2001)
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A7 HY FEAY AEAEE BHAE 4 e FHol HiE Ff
A 71 EARE Aolth49 ZERQ] Aot B stefstA F431 7]
GAIE Al o8] F431 2E AQH 7d =2dES PHESH
4 FeAe oS stE GAEIT g FEAl ol Faxle
“Qojed elAjoro] Ao Theh e 170 FHEo] gt w3750
= T+ dEoIth WY At FRlel oigk g g7 T =4
= olEoUiH & =A ArRle] afistal gl e Shlth Ui
Fo AA] A&7t ofy itk e F4lomRE ARt FFE v
27F & ostelow T tigh HHhE oS AU lith Aol
=< Jgolgte MdE FaXIT dolsa A4 5 glom 2iAfor
o] B AL F77S Atdote Aolgal oJopr|dE ZHolthsh 1
gst7le] T oM F4pXlo] mjle FQ3 AHEAER S
ZA A 5H9A gk AE 3] HH=2RE2529 FErnHEe] oln]
A5 HAT 4 o, A=gte] Q1Esh= AEolA F4xlo] TR
TRy ABEAERN E4319] FoA0] 7MY H Erfues HES
HE2 ¢Jolie] &ol= Aol Ut

UHI = 2p4lo] Adstarzt st wAZE FHsH dF7|Hot
B2 FAES AT gt FAoz AU wAXE Adst=
AL Aot TF2 52t £ ATt tisiA(O  xopommx

ypTaTensaxX M Xopommx mnucarensx) S2olA 1= £2 ExiEt HAEE

49) A-&F(2009) "o FE FEAt F470 Ak, T
2194, 28, Sl o] e B5HS]) 210-211%.

50) A-x%(2009), 214.

51) ““Russians,” Nabokov has written, “know the conceptions of 'homeland' and
'Pushkin' are inseparable, and that to be Russian means to love Pushkin.””’(Brian
Boyd 1991: 319)

52) B. Xapuronos(1998) Braoumup Habokos: Jlekyuu no  sapybesrcuoii
aumepamype, M.: WzmarensctBo HesaBucumast T'asera, C. 23.
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HwHEol @lolA ATPE Rteolwe AlER AAIE AMEe Afde=
Z of= Algolgtn Wit =5 e fHYER
= dotofstH 7Pt AEe Fel AAlSH

goh. Odd FAjote] AEe Folm Wdstes B oA

©
2
sk

(0]
e)
2l
iy

o2 12
]
-
O
-

!

ofd Exp5o] eAlot EapERE eAjoteld Lol @Al Lrkg
Az wotslx] 2R Qlrke AHS 4 B F vrI:mi 2ol
FARSH] HES o7 Hrh ARE gold ExSo] Aotz
2ol AFG o 4 YEE melrk ol WAF A9l
Aolth. g WMol Folio] ol NEEL 2HE FA o|s]
e Fas Gge s "t TEw,o A

7kel Aol HlEAEd, o AEelM 7 =l H

sfrt wie S4p219) Aol

€ £

e o o

M % o
)

'Tis time, my dear, 'tis time. The heart demand repose.

Day after day flits by, and with each hour there goes

A little bit of life; but meanwhile you and I

Together plan to dwell... yet lo! 'tis then we die.

There is no bliss on earth: there's peace and freedom, though.
An enviable lot I long have yearned to know:

Long have I, weary slave, been contemplating flight

To remote abode of work and pure delight.(2: 241)

w7k 9, AR olel, wh Mgl Flee Bed sk
sheatest AN, Lalw o) ARk g

o] #he zzhw Zpway) shAe G Yol e

A A71E ALshd.. 2y Heh O 92l ozt
Algells B5ol vl Z2iv Bakel 27 UAA.
LHPEH FeR 28 &7E 2.

LH[REH A A9l Y= =FE A=

roQl
= 7150 2wl e 1 ALE

)
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Aol GRIZE 2y A AEe Welste] A7fss dolg v
QItt. 37} o] B AvMsHe ol A &4 Aol o] AF g
S3Hs g ujRolth. gAlol Exetd ¢ & BoR F4xlo] AL
Lol Ael: L A9 FAS oJu7tn L3 e FHsAHol 7]
mEe] AE adfels A9l Buadich Ty F403 19 A
I ner o)y BASA Yrzn Ao dig A9zt g dE
2 2748tk ol IwE o] A7t AEY ofsle] Fash: oug

Omuasnue:

UyTh TONBKO MBI OCTAaBAJIMCh OJHH, 5 C TYNBIM YIIOPCTBOM
HAIPaBJsUl Pa3roBOp B CTOpOHY “oburtenu uucthix Her”.(O: 434)

S8 Eu 92 WE e 1 24 gEE 47m B

g 7)me] AarR o BYUCkh(EY: 73)

Despair:
Barely did we find ourselves alone than with blunt obstinacy I
turned the conversation towards “the abode of pure delight” - as

that Pushkin poem has it.(D: 63)

o] A1) Qg WA LhmmE Ao} Botol tigt o7t B

3 oy EAESe| et wjelE RolEth “F47lel

A%
Pushkin poem has it)’0|2t= =42 Fol 2HHo= /\1—1‘?_—01] o]
o
=

Aol ohA] @ ¥l o] A7 E4710) A
ool B4710) A2 AgTORA Aol A



W FAAIsH b ok ST F4pXlE QlEskes WA A
292 “To remote abode of work and pure delight(=53F 7] B =5
o] = W A&y oA “remote”?} “work”2h= TolE ARt A wee

a

“the abode of pure delight(z=5>3t 7|®o] Qe A )2t o]ofr|gh

ol Fqxlo] F4otd Ao| kF iyt w4t 71Ee] e W A,

Q1 Aol obd W AH AFA L AFER E - S

| wroll Al2gte] e Ao 9] “remote””} WHAHA H

, AlIEAD AE 7HI7IA HA keF - “work”7t AlLH

olulstA Hr}. AAR AZRE2 1084 2H4lo] &
5l

O
=
29l YBe F7% AL ofdrlst: AEL WAL

mro2x o JN S
N
3

B O] £ HE Q] AR GAR e g
el FAolt FFUA A obd7ly onl7} tha mEg 1 9
Aoz BT 909 AR, AT Ak A de 4

N

C

AT BAHE B o] WA ofF FaWW Al ohdrkaE:
198)

F45200] A ARS AR AFORA LRILL AZgle] 91§
gk A9 ouloh 1 Qg Fel Sehts e FAE dold S
o7 s A AW Acw Helk e Azte] A4
EE Azue dugly A5 AN A8 SN 2Ee ¢
g Fhxlol AT dee DS SA9 AL weetd A
29he WAL Bo AgE A e ey He oo ko
Btk AL ogstet AsAR 19 AAE YRTZE ARA
AAstze] “BATS At WE Az FARE AgelN Belg 4
QL"(2%: 240) AFAI0] obdl eheo] Batsiet.

RIS ol EASe] F41S 98 olsishA etdet:
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2 Holzr}
4.2. F71oA AlA o=

EH71e A%, & BEole W9 543 AEHAEOT AR
H UHFI= 2R SoA] F47719]

h aL

~ -

S g #7144

0 EAET} BAol EAEAAAY £Hs] AdE
ofefell i oiz 7 03017} MR LR
T Zo] ohet Az =

N Faw TS & Ao
of 4EE0| FAo 2
wolzl ety 1k %

7HE Fotshe Al A7tR #3te A== Alejau|ofo] itk ool &
A

Mo

sl
1ok
rx

g3t FActolold ol MW olS wRRA w: welA A
B e we bt Adavolgd AL AdsHe AZelddn
Alote] AEL Jolz WMAshe WHoIA 1t FF F4US A

o] 2
~ujol2 df
olq..

ASIE Pisd] AR CAE TeE WstE AmE 4

Omuasnue:
B mkone MHe cTaBWIM 3a PyCcCKOE€ COYMHEHHE HEH3MEHHBIH KO,
OTTOTO 4YTO s T[0-CBOEMY [EpecKasblBaJl JICHCTBHS  HAILIMX

KJIACCHYECKMX TepoeB: Tak, B Moeil mnepemade ‘“Bwictpena”

53) Siggy Frank(2012), 158.
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CuUabBHO HamoBaj 0€3 JIMIIHMX CJIOB yOMBaJl JIFOOWUTENS YepelicH
u ¢ HUM -- (alyiy, KOTOpylo s BIpodeM 3Halnl oTinuHO.(O: 424)
Stuof A W 2ot} 272 5 FHotdS Wtttk §-2] 13
FAFE9] S W UEH=E AAREY] diieldh. olSHH
U7b aofet  Mapxjer gF gy oA AHle= WA ojotE 1
Aelod AH glol Fofulgly, 9t o] Ut wal of
2EZE S F (2 55)

rr

Despair:

At school I used, invariably, to get the lowest mark for Russian
composition, because I had a way of my own with Russian and
foreign classics; thus, for example, when rendering “in my own
words” the plot of Othello (which was, mind you, perfectly
familiar to me) I made the Moor skeptical and Desdemona

unfaithful.(D: 46)

AZTR2 ZAlo] oA RE ZHAE-S JHAeigittar ofofr| g
I 71EY odxdt olopr|lE mEsial AEe Ul§oz HHo]
Hiled 1 A2 gAlotoldeds MmixEt 3k H(Beictpen) <,
FolEolA= TRAIZ(Othello)s & ©loF7|RtThsd) Al=Tto] JjARet &=
2E0 FIFE2 YA Hel H& dectal SEFoloh FpFle
Mmpzar gk o] e, Aol AM|eE: F& ool HAT Wzt
BEoA & & ouiE dolHEnh 1= wWizo] Argol s 7t
oA E Hole= d EFSr|E uhguleth wiFro]  4fo] dxo
Tzl &A 2 o, ¥Pezr A3 Hojd wE v AHle+=
0 Zde itk " AlZnto] JjANeE ojopr]= whedh Hapoftt

54) Aejameio] 4] H=F2 YHFZLO thg AEFEoAE UEdTh AR 9]
A AR Adstr] Aol |7l PR tiAtelA iR AlEE ok
"That in Aleppo once...; 2= THHO] It}
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B
{r )

< T3 Stk AlEwe] Ao oAl B4 mielE HRA
gEt. e HE2 I AFdA e RopHE|n  ARIATL
Q‘H‘:ﬂ%‘:}.(TaK, B Moell mepenade “Brictpema” CunbBuo HamoBan 6e3
JUITHAX CJIOB yOWBajn JIIOOWUTENST YepelmieH U ¢ HuM -- (paldyiry, KOTOpyro
A BIpoYeM 3Hal oTauyHo.) A|ERFO] {Fsh= <X A7) <543k F2ho]
4~ the abode of pure delight”, ¢l ZA™ 19| oJopr] & AH| QL
Teotal SEEold

Fedz, o 35, daolA eMlzs v Ak Ho7l7le AT
LAz}t At R Atoldle A2E Rt 4 -
2y zpalo] 7H7“?} ofop7]o A Al=rt2

gAY EUE BASE ofQlog vt (I made the Moor skeptical
and Desdemona unfaithful.) Z|2%to] 7§ZHSE o]opr|of A= Al 2%
T ogleh A fedez,= ARt 47 &F 248 e vin 7
2uto] Zjzket TeAdeg o Mmipx|d gt # o] FAFSoAl= Zolx
e AAE Zolm 4 gl 152 & Aol £52¢ <l
=2 WESt YHITE 470 mEoN & AEe dgdo=H

UHRF IO hHel M Lof|A o] U(That in Aleppo once...)s 9| 4]
712 “g Aokl Fof(Russian Moor)”S9)etil HAfoHzo] Fo M= ot

< HSHA sreeiith g X Holx|wh fmpxjek b bt
FoAls = g SHA B2 358ds Adt. &4 F 2F 2%
R El gt of A
FTor wWzrks HHg= olopr]se= AEREY
g AQlE mWEA vt g feAdz o] gagrurt B

o
oL
=
R
et
=
N,
O
i
z 1%
>
li
N
=
38

55) Siggy Frank(2012), 173.
56) Yzt e Aulert wizto] BjEsHA HAE Hil Qe Bgo 4S5 ot
R2] FR
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oMz mHAE G W9 sy FEEAE FEAL MR §

4E BE AR Bhgt mens

oMz SMRE R oofie] BAe HidRuE g

oARe WES B4E FHOR oloplst AAWM A g
s

1?__,_1'J9,] 7o wizLS GFo Ntﬂ]gsq

o,

o
Z 4 S A A

> 2
=)
e

ARE 1 trtE Apra
| Ho] B4uhs 95 IS

=
Ak 25 ARG Boets ApAlSo

=
e el gleh =R kA
olof7|E ol2gElent HWElAol ZAx AZteA HiEHE o,
i)
-

G mEmsh RrbEd Az W A9

oftfet WAl glom AEHorr AAHT HH gt
of=ddles R Heoth © gyirEg  FYo=H

ofedgelgomRy  HlojuA el ghEvre] =gt 4e
AW e Aol HEd HAFEs F AVIRA el
deoznn zpilo]l KT st A

ot 2oy eAd=met Aujert T3
ot

4

¥
i
e
ri
J
>
rr
=
o
o
e
o
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“O cursed, cursed slave”s?)

“Q AFHRE, AFHE lofofr

gAY ELUe] WS g =
slave”et AAZTE oAl F 1 AHoAdolE Faf of9] Lo, AHF w7
124

=4 88 242 Adsts 19 H34 257} Sajdtt

57) William Shakespeare(1994) Four Tragedies, London: Penguin Classics, p. 508.
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5. "Laughter in the Dark; “12]31 "Despair;

A F7kA] A2 viel o] TDespairy @ H]SeF M-S A #
Fol At HIT Al7]o ExtEglon AR tEe] YEIZIE &
o O

SH A7 welst adolxt FAY, ot Mdste WA @

5
a
oL
]
z
5,
=
e
o
=2
o)
rr
N
Y
=,
0
o
[
-u
£
S
o
=
O
o
o
o
N
o
=
3
&
1o
rE

adelee wee s WA g me WsE 7

UyHFIZol ZZE TOtuasune; @} "Kamepa O6ckypas, 7,

rlo

L

-

M (Kopons, npama, Baner); -L2|31 TZFH(Cornsnarait);= S31THS®
UEIx 2ZZ259 e dFo] S1EI UA R Fo HIYEE

sol wEW Qam WaR Aol
+Ho olgrt HAE s
FOruastame; 2] 4% 308 Fof #HAo] 3 TKamepa O6ckypay 2]
A% 6 ol umamo] o welo] HyAw T AF m

o)

o

=0t A 52 TEH, 9 "Aloto]Eut QJolE  Afole] 304
Ax7E 30 ol AE JFS vHSS HIAT 5 A wEn

EL Oflo]& HuA oA dojd IRt £HO] oljE Wl &

ZE0o] ZEHOA Zropdlitt Tuj1 O ZTEHES B9 9f o] AEE

o] AT A o] 7tsHe=AE APett. ¢4 v 2F nF F




&
w2 "=t 31%94 4‘?_}01] 74?4*1 ‘)rE]ﬁ_‘:‘r% Aol Zﬂﬂo]é—% o]
Z = 2710 MY =7t At
=70l MMM H= Z]"IT A IR #3S ZhssAl A
siARitt. & AolAe olzt et 3edES A= o vl A&
= SolA A7P7E Fol2 A WYt {FdT F A-E<Q] "Orvasuue,; 2F
"Kamepa O6ckypay @] W19 A4S H|ws A
A oEA 'rKaMepa O6ekypay S HYsts A OA LTI
L HEe] A8} QESC o|ge AR MR Fojie] ABL ¢
Laughter in the Dark; 2 HMFR O™ FRJIF=5Q BEFL FHFH0tE(Bpy-
Ho Kpeumap)= YHE H[FA(Albert Albinus)Z, UhIITH THEA
(Marga Ilerepc)= UTFILE I E|A(Margot Peters), ZHE 112 (Pobept
TFopu)< 2 FA(Axel Rex)=, AlAITHZ(Berenvkpann)= - et
T(Udo Conrad)Z, 181 YA (Make)= E(Paul), F<I O]'H]E]X]'(AH-
Hemmsa)= A2 AHH| A (Elizabeth)2 ©]2-& HhET} olggt Hsl= ¢
=9 4% 44 193 fAEATIA] olFe] "otlm IEoA X
o dAAel At Azg Qds|Al "ot MR olME JdEEY
AE HE FARoA dAHor HARSHY 159 E4& &Y
HEH PLaughter in the DarkyolAl= Q=59 MRS o]l&82 575
o] E4<S Y& EEEHHA EoEr. FE Albinuse W
(albino) & AGAZIM SIQF on|x & FAgetett. o=et A7ZALf o
A= Axel Rex7} & Aoz HAE= ¥ givjEw T ARl 7

-

ST~ N Q)
2 oo o rr o



il

A FrE o AYsHA HojEoh B ofugl Axel Rex= E71E
AEAZIE ‘Axel’¥} 2tRlo]R ozt Xof ‘Rex’7} Aote] whEofdl
olgo® ZF & Q=5 1t A Foll 27t 9o &= HErd
t}. "Despairy oA YEFI7} “est”?} “majesty”?} -2 thokgt ol o]
=

doz FAE HEsty AlLd%o| TLaughter in the Darkyol|Al+=
ABEC] o8 FAS % AUHoR QWAA 15 o G0
Z a3t HAAE dgettt

"Oruasnue; 2} TKaMepa O6ckypas= UW-EY, Iz oy
o]
AN

Tesdse det 7 AFEY FUIeE2 BF ded ¥Rl e
AtgEelt. AErte dertesE B 22 2 AT
duFLE ded JHAE Wrble mledErtelt Idy o
=oAle devtlA M Fatt 7Y $EE, 4 AA § Adi=z
E € ol SEHol A=, A=rte]  ohfje]  wHidls,
ol dei Aea, WL dus Adiz BHA RsRol,
A FR=(EHFL) GA] o1 HiAS, AECEIL)Y ded] Alse,
Aol Asile A¥e Adz EA X)) FHS Ad=z

MR AT &

R UL R

59) ZHFut=9] JAAMEA A §A2 ARol7iA] o|=HA H& HHS A
o WA A,

60) "Kamepa OGckypas®l 7% #Al=o] TLaughter in the Darky = HMHATH
MDespairy ©] 3% ol4%= [Laughter in the Darkyoll ¥t ddgo] SA3ITh “A
laugh in the darkness: “It was you who saw the double, you old sot.””’(D: 45)
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F2tHEoh 2441 vl E 9o A4 F AEF9 Fo2 fFte
7P =l He ApolRY AmEzE BSHOL FKamepa O6ckypas 2l
HAT} TOruasmue; @] WY& HZFS o 7MY Ir|E2R B2 F
HAE HRoA FasHA difEs 44 REo] gt HAPHott
27 =

HIAEoA FelEo] Hrop Ayrdoln A Qe Fgth
SHAUE B EAE TDespairy o A= A2 HEILEO]

F7 e o FASEQE wEHo| TLaughter in the Darks= 2Fof
Hlof B2 S4EE g o

Kamepa Obckrypa:

(...) pa3Bsi3Has ©CTCCTBCHHOCTh HArOTHI, TOYHO OHAa JaBHO
NPUBBIKIA Oerath pas3leToi mo B3MOpbl0 ero cHoB. OnHa Oblia
MOABW)KHA M HEYTOMOHHA, - JKAapKOe [bIXaHHWE aKpoOaTHYeCKUe

JIACKH...

Laughter in the Dark:
Her nudity was as natural as though she had been long wont to
run along the shore of his dreams. There was something

delightfully acrobatic about her bed manners.61)

Ao Hlg) GolRo AL FAH 42 BAZ Aeksie] deo]
£e og T3 uhx] Fobg rhdet A= AHgsto] WA vlehni
¢ A4L Fo) JRIL ARoRRHY Bel, A5E A
oha Ak TAY, 9 GolRel Ak e FAHOE HHA BAE

2] Ao Z2uH 233 ol g2 Wste g2 okoA H|

61) Jane Grayson(1977), 52. A1
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FEHoR HAE 4 v A4 |
o} Bk TKamepa O6ckypas®] 7-¢- oln] zto| ZpAstA HALE o]
“

UE A AHES Hoh "ulstal ©xEA HEoRA JIEEd
IS0 BAl AUAA SUskA] @i "M HiEtEE St =2
Zt}. "Kamepa O6ckypas et TOruasnme; o] ZVZHo] W EoA= <A 0]
gte 22 REZE o8 WA eR olfsty HAERS EIEte ¥
T4 "AE ol Frt

"Laughter in the DarksolAl U= "Despairyote] & & 354
ozx= 2E9 Fug’ Q47F Ut} TDespairy 2t "Oruasnue; 2] H]
£ Sl Amgio]l JojdolA FAA R FUtH= A=The] ol
< Aot PeES Foll 1o A JAo A=rt Fehs] =eivy

M}

El

q0) H7to] AEo) AuG R4S A4 "ot A2wte] 47

ATt etk ojgE Wg O wE A HEE H5E Luslnc)
L g AZe LA shel A4S Aokl st olft Htk. of

2]gt ¥ist= MLaughter in the DarkjollAk: UEeRdTh dH|HRAVE HE
I E O] ofFthe2 BAS| wEqle. AAlE Y 17t A4S
© ATE AR L, AHEX]E gty Aot A HrAE) 7t 425}
7] UME A H= Ao E)] FA4E= 1A of| «offle] &
42| (xenckmii ronmoc)”0]th. “1#L} TLaughter in the DarkyollA Zo°] &
A HE nfilES] EAE= <dubolil(vulgar) ¥ A% T(capricious)’.

EG 0] dv]dn e shEe Zow sejdt

Kamepa Obckypa:
(...) m el cmaBajoch, 4TO y HeE€ BBIXOJUT BOBCE HE XyXe, UeM

B XOJUIUBYJE.
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Laughter in the Dark:

It was an indifferent performance, but it worked.62)

HAololiel s FE9C e A LARY npnEe]
A7ol e GolRdE 14 1% BWHF Ar|de] et
ol el Aukgtat shwe, Wugel =& Azut
AT e ABE BE Azlo] glojok she MaBE/ s AU
A gulesst npnEo] WS AfE Lobnx Rathe He
09 e|&7bd Apd BE o) of HEE el GEXE RelFi
ol47b Fth. Despair; O] AZWT uRHTIAR tulieso] sl
A4o] T AES G ZUsH) wEN SAE0] Yad HEg

o]Zo]{dtt.
ot EoA whd zpAlo] 7HA 7HA

At Bg He] aHA

o
2,
)
-

Kamepa Obckypa:

() OH YJacaMu MOJI4ajl, HECTIOABMKHO JIE)Ka Ha CIHMHE W CiylIas

3BYKH IIPOBAHCAJIBHOTO IHA...

Laughter in the Dark:

For hours on end he lay on his back, silent and motionless,

listening to daytime sounds, which seemed to have turned their

backs upon him in merry converse with others.63)

AL e bk olBE 8 4 g "t Bt 52 e
=g &2 oj7ol ARAE elseh BaEdA] ebely dujran
62) Jane Grayson(1977), 45. Z|3Q1-&.

63) Jane Grayson(1977), 53. A1
-':l'\-\._-i 'k.l.- ]
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64) Jane Grayson(1977), 82.
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65) C. Jaswigos(2001) “HaGokos: repoii, asTop, Tekct”, B.B. Haboxos: Pro et
contra’ Mamepuanvl u ucciredosanus o dcuzHu u meopuecmse B.B. Habokosa:
Anmonoeus, T. 2 CII6.: UsmarensctBo Pycckoro XpHCTHAHCKOTO T'YMaHHTAPHOTO
uucturyta, C. 315.

66) LHIIE Fopdlzh, & 23 UhA ofmuelA Bl WA olge] et

o,
“l know how each one smells, walks, eats, and I understand how God as he
created the world found this a pure, thrilling joy. We are translators of God's
creation, his little plagiarists and imitators, we dress up what he wrote, as a
charmed commentator sometimes gives an extra grace to a line of
genius.”(Brian Boyd 1990, 245)
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pg. Despair pg. Otyasinue
One could not leave the steps

of the path, for it dug very .
i o Co crymeHeil TPONMUHKH, MPOJIO-
deep into the incline; and on 8
. . KEHHOW O4YeHb TIyOOKo, HeKyna
either side tree roots and
. ObLIIO CBEPHYTh, H3 3eMJISIHBIX
6 | scrags of rotting moss stuck | 399
. . CTeH Mo OOKaM, Kak IMPYKUHBI
out of its earthen walls like .
) ) W3 BETXOW MeOenmw, TopYaiu
the broken springs of decrepit
. . KOPHU W KJIOYbi THWJIOIO MXa.
furniture in a house where a

madman had dreadfully died.

- In those rascals' spectrum the 299
green band adjoined the red.

Near him lay a shabby knap-

sack; an opened flap revealed .
Ioxne nexan rpymeBHIHBIN 3a-
a pretzel and the greater part
9 . 401 | muedHBI MEHMIOK C  PEeMHSIMH,
of a sausage with the usual .
. o HOJJIEYEHHbIMH BEPEBKOM.
connotations of ill-timed lust

and brutal amputation.
I grasped it only because it

provided me with the curious
13 | sensation of Narcissus fooling | 404 -
Nemesis by helping his image
out of the brook.

16 I myself recall it but faintly, 106 Kto-To korma-To MHe ckasan,
nor am [ sure whether there YTO S TOXOX Ha AMyHJICEeHA.

68) Nabokov, Vladimir(1989) Despair, New York: Vintage International.
69) Ha6oxos, Braaumup(1999-2000) Coépanue Couunenuii Pycckozo Ilepuoda ¢ I1
samu Tomax, T. 3, CII6.: Cummo3uym.
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had not been some mix-up

with Nansen.

Bor on Toxke moxoxk Ha AMyHI[*

cera. Ho He Bce mOMHAT
AMYHJICEHOBO JIHIIO, SI caM ceii-
yac IJI0X0 ToMHIO. Her, Huyero

HE MOTY OOSICHHTB.

On my forehead a vein stands

Y MeHs Ha 50y HaJyBacTCsl KU~

out like a capital M im- JNa, Kak HeJ04YepyYEHHass “MBICIL
17 | perfectly drawn, but when I | 406| HO korma s cmmo, y MeHsA JioO
sleep my brow is as smooth TaK K€ T[JaJ0K, KaKk y MOEro
as that of my double. JyTUINKaTa.
I discovered there a golden
cigarette-end, a dead violet, a
scrap of Czech newspaper, .
. . Sl Tam Hamen 30J0TOM OKYpOK,
and - that pathetically imper- .
. KYCOK UeIICKOHW TraseTsl W eIme—
sonal trace which the unso-
17 o ) 407| To >xanmkoe, Oe3nMYHOE, YTO He-
phisticated wanderer is wont . .
3aTCHJIMBBIA TIEIIEXO0J] OCTABISCT

to leave under a bush: one

large, straight, manly piece
and a thinner one coiled over

it.

IOJI KYCTOM.

2%

I owned in Berlin a small but
attractive flat, three and a

half rooms, sunny balcony,

B bBepiune y MeHs Obula He-
OoJpIasi, HO CHMIAaTHYHAs KBap—

THpa, — TPU C NOJOBUHOH KOM~—

19 | hot water, central heating; | 407 | HaThI, CONHEYHBIH OATKOH, TOPS—
Lydia, my thirty-year-old wife Yyas BOJa, LEHTPAIBHOE OTOIUIEe—
and Elsie, our seventeen-year- HUe, jxeHa Jluma ®W roOpHHYHAs
old maid. DJ1p3a.

See here, I am going to write
. . . Bor s Hanmmry oOmsTh TO CJOBO.
21 | that word again. Mirror. Mir- | 409
Omakpes. 3epkaio.
Tor.
A field of daisies foretold

22 | meeting again one’s first | 409 -
lover.

23 | We discovered one day that | 410| Mbl BBISCHHJIM KaK—TO, YTO CJIO—

,’70,



to her the term “mystic” was

BO “‘mucTMK’ OHa MNpPHHUMANA

BCCTAa 3a YMCHBIIMUTCIIBHOC, 0~

somehow  dimly connected
. . . IMyCKasi TaKUM O00pa3oM CyIIecT—
with  “mist” and “mistake”
. BOBaHHE KaKUX—TO HACTOSIIHX,
and “stick”, but that she had B "
. OONBIIMX MHCTOB , B HYEPHBIX
not the least idea what a
. TOraXx, 4YTO—JIM, CO 3BC3JHBIMH
mystic really was.
JHMIAMH.
But she used to forget every-
thing. Her umbrella stayed
with all our acquaintances in
Ho omna 3a0piBala Bce, — ee

turn; her lipstick turned up in
incomprehensible places such
as her cousin’s shirt pocket;
the thing she had read in the
morning paper would be told

me at night somewhat as fol-

30HTHK TIEPEroCTMJI y BCEX Ha-
IIUX 3HAKOMBIX, UCTOPHS, MPOYH—
TaHHasi B YTPEHHEH rasere, co-—
o0Ianach MHE BEYEpOM INpUOIH-

3UTEIIPHO Tak: “AX, Tae s JuTa—

. Ja, — W 9TO 3TO OBLIO..HE MOTY
26 | lows: “Let me see, where did | 412|
) . noiiMaTh 3a XBOCTHK, — IIOJCKa—
I read it, and what was it .
. ) k4, pamu bora”, - gare e
exactly? I just had it by
. OIIyCTUTh THCHMO PaBHIIOCH TO—
the tail - oh, please, do
o My, 9TOOBI OpOCHTH €ro B pEKy,
help me!” Giving her the let-
MOJIOXKACh HA PACTOPONMHOCTH TE—
ter to post was equal to .
] o . YEeHHUs U PBIOOJOBHBIA JOCYT MO~
throwing it into the river,
. JTydatens.
leaving the rest to the acu-
men of the stream and the
recipient’s piscatorial leisure.
She was plump, short, rather
formless, but then pudgy
women alone rouse me. I
simply have no use for the
26— 412 -
29 long young lady, the scrawny
flapper, the proud smart
whore who struts up and

down Tauentzienstrasse in her

,’71,



shiny tight-laced boots. Not
only had I always been emi-
nently satisfied with my meek
bedmate and her cherubic
charms, but I had noticed
lately, with gratitude to nature
and a thrill of surprise, that
the violence and the sweet-
ness of my nightly joys were
being raised to an exquisite
vertex owing to a certain
aberration which, 1 under-
stand, is not as uncommon as
I thought at first among
high-strung men in their mid-
dle thirties. I am referring to
a  well-known  kind  of
“dissociation.” With me it
started in fragmentary fashion
a few months before my trip
to Prague. For example, I
would be in bed with Lydia,
winding up the brief series of
preparatory caresses she was
supposed to be entitled to,
when all at once I would be-
come aware that imp Split
had taken over. My face was
buried in the folds of her
neck, her legs had started to
clamp me, the ashtray toppled
off the bed table, the universe

followed - but at the same
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time, incomprehensibly and
delightfully, I was standing
naked in the middle of the
room, one hand resting on the
back of the chair where she
had left her stockings and
panties. The sensation of
being in two places at once
gave me an extraordinary
kick; but this was nothing
compared to later develop-
ments. In my impatience to
split I would bundle Lydia to
bed as soon as we had
finished supper. The dissocia-
tion had now reached its per-
fect phase. I sat in an arm-
chair half a dozen paces
away from the bed upon
which Lydia had been prop-
erly placed and distributed.
From my magical point of
vantage | watched the ripples
running and plunging along
my muscular back, in the la-
boratorial light of a strong
bed-lamp that picked out a
mother-of-pearl glint in the
pink of her knees and bronze
gleam in her hair spread on
the pillow - which were
about the only bits of her I
could see while that big back

,’73,



of mine had not yet slid off
to prop up again its panting
front half in the audience.
The next phase came when I
realized that the greater the
interval between my two
selves the more I was ec-
stasied; therefore I used to sit
every night a few inches far-
ther from the bed, and soon
the back legs of my chair
reached the threshold of the
open door. Eventually I found
myself sitting 1 the parlor -
while making love in the
bedroom. It was not enough.
I longed to discover some
means to remove myself at
least a hundred yards from
the lighted stage where 1 per-
formed; 1 longed to con-
template that bedroom scene
from some remote upper gal-
lery in a blue mist under the
swimming allegories of the
starry vault; to watch a small
but distinct and very active
couple through opera glasses,
field glasses, a tremendous
telescope, or optical instru-
ments of yet unknown power
that would grow larger in

proportion to my increasing

,’74,



rapture. Actually, I never got
farther back than the console
in the parlor, and even so
found my view of the bed
cut off by the doorjamb un-
less I opened the wardrobe in
the bedroom to have the bed
reflected in the oblique spec-
ulum or spiegel. Alas, one
April night, with the harps of
rain aphrodisiacally burbling
in the orchestra, as I was sit-
ting at my maximum distance
of fifteen rows of seats and
looking forward to an espe-
cially good show - which, in-
deed, had already started,
with my acting self in colos-
sal form and most inventive -
from the distant bed, where I
thought 1 was, came Lydia’s
yawn and voice stupidly say-
ing that if 1 were not yet
coming to bed, I might bring
her the red book she had left
in the parlor. It lay, in fact,
on the console near my chair,
and rather than bring it I
threw it bedward with a
windmill flapping of pages.
This strange and awful jolt
broke the spell. I was like an

insular species of bird that
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has lost the knack of rising
into the air and, like the pen-
guin, flies only in its sleep. I
tried hard to the

split, and perhaps would have

recapture

at last succeeded, had not a
new and wonderful obsession
obliterated in me all desire to
those

resume amusing but

rather  banal  experiments.
Otherwise, my connubial bliss

was complete.

- “Is it Tuesday that they are 419 "Ha xako#l geHb MBI C HHMH
coming?” asked Lydia. YCIOBIJIUCH? — CIIPOCHIIA JKCHA.
3%
At school I used, invariably,
to get the lowest mark for B mkone MHe craBWiIM 3a pyc-
Russian composition, because CKO€ COYMHCHHE  HEW3MEHHBIN
I had a way of my own with KOJ, OTTOTO HYTO § TI0-CBOEMY
Russian and foreign classics; nepeckaspiBajl  JICHCTBHUSI  HaIIUX
thus, for example, when ren- KJIaCCHYECKUX TepoeB: TakK, B
0 dering “in my own words” 2 MoOeW  mepenade “Brictpena”
the plot of Othello (which CunbBrHO  HamoBasl 0e3  JIHMIITHUX
was, mind you, perfectly fa- CIOB yOMBanm JIOOMTENsT depe—
miliar to me) I made the Mo- meH U ¢ HUM — (albyiry, KOTO-
or skeptical and Desdemona pyro s, BIOpO4YEM, 3HAI OTIHYHO.
unfaithful.
What is this jest in majesty? Uro pnemaer COBETCKHMH BeTep B
16 This ass in passion? How do 124 cioBe BerepuHap? OTKyma ToMar
God and Devil combine to B apromare? Kak w3 3y0Opa
form a live dog? caenath apoys?
That was all, but it was so (..) — Oomplle HUYEro, HO 3TO
6 terrible that [ never could 24 ObUI0O TaKk YXKACHO, 4YTO HEBO3-

hold out; then one night a

MOKHO OBLIO BBIACPXKATh.
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chair and its slender shadow
appeared in the middle of the
bare room - not as a first

item of furniture but as
though somebody had brought
it to climb upon it and fix a
bit of drapery, and since I
would find

there next time stretching up

knew whom I

with  a hammer and a

mouthful of nails, I spat them

out and never opened that
door again.
At sixteen, while still at

school, I began to visit more
regularly than before a pleas-

antly informal bawdy house;

after sampling all seven girls, C cempMoro Kkimacca S CTal
47 | T concentrated my affection | 424| nOBOMEHO aKKypaTHO MOCEMIATh

on roly-poly Polymnia with BECENbIl J0M, TaM THJI IHUBO.

whom I used to drink lots of

foamy beer at a wet table in

an orchard - I simply adore

orchards.

When I young was, I came Korma s momox ObLI, s TpHIIEN

upon the idea of supposing Ha HACH0 MPEANOIOKHTh TOJBKO
48 | only the best (he all but | 425| camoe nyumiee (“myumiee” y Hero

turned “best” into “pest”, so BBIIIJIO YPE3BBIYAHO T'PYCTHO H

gross were his lip-consonants). JKUPHO).

It was about that time I A cram o TY mopy yrpioMm, He-

became so depressed, silent, pasroBopumB, TyMaHeH. Mos He-
49 | absent-minded; even my | 426 | naOnronarenpHas eHa, W Ta 3a-

unobservant wife noticed a METWJIa HEKOTOpYI BO MHE IIe-

change in me - especially as

peMeny.
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my lovemaking had lapsed
into a drab routine after all
that furious dissociation.
“Now, take for instance Aunt
Elisa - you know that aunt of “Bot Terss JIuza, Ta, 4TO XKMia B
49 | mine who lived in France, in | 426 | Ukce, ecth Takoir ropox — Mkc?
Pignan. There is such a town [paBna?”
as Pignan, isn’t there?”
As the railway line swerves .
. . PazmyumBImcs ¢ jxelae3HOH Hopo-
to the east, its companion, the . .
. . roif, MOBEpHYBIIEH Ha BOCTOK,
main road, leaves it and
53 . . 428 | TaHETCS TpSAMO Ha ceBep, K Je-
continues north alone, straight B
. pepHe Banbnay, mocceiiHas [1o-
to the village of Waldau (the
. pora.
nail of my left thumb).
First of all we must have an
[Ipexxne Bcero HEOOXOOMMO KOE—
59 | eye-to-eye monologue and get | 431
) YTO C TJIa3y Ha ra3 OOCYAUTh.
things settled.
4
Here it is before me, the
letter 1 finally wrote on that
ninth of September, 1930. I Bor oHO nexur mnepeso MHOI,
cannot recollect now if the 3TO MUCBMO OT JAEBATOTO CEHTA—
“monologue” was a slip or a Opsi TPUOIIATOrO Iroja, — Ha X0~
= joke. The thing is typed out 131 pomie#i, romyOoBaToif Oymare ¢
on good, eggshell blue BOASHEIM 3HAaKOM B BHIe (pera-
notepaper with a frigate for Ta, — HO Oymara Temepp CMSTa,
watermark; but it is now 0 yIaM CMyTHbIE OTIIEYaTKH,
sadly creased and soiled at BEPOSITHO €ro NajbleB.
the corners; vague imprints of
his fingers, perhaps.
Below, on the still surface of B HemomBmkHOW BOAE OTpaxka-
© the water, we admired the ex- 433 Jach ro0OerneHoBas TBIIIHOCTE OY-
act replica (ignoring the mod- PO W pBDKCH JUCTBBI, CTEKJISH-
el, of course) of the park’s Hasi romyOm3Ha HeOa, TEeMHbIE
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autumn tapestry of many -
hued foliage, the glassy blue
of the sky, the dark outlines
of the parapet and of our in-

clined faces.

oyepTaHusa Nepul U HalIUX CKJIO-

HCHHBIX JIHII.

Barely did we find ourselves
alone than with blunt obstina-

cy I turned the conversation

quI) TOJIBKO MBI OCTaBaJIUChb OJ-

HU, s C TyIbIM YHOOPCTBOM Ha-

0 towards “the abode of pure 5 MpaBJsiyl  PasroBOp B CTOPOHY
delight” - as that Pushkin “O0MTEeNIM YUCTHIX Her”.
poem has it.
So, as I was saying, [ paced
about and smoked, and out of Xoaws, 3HAYUT, [0 KOMHATam,
every speckly psyche in the KypWil, © U3 BCEX 3€pKall Ha Me-
64 | flat there glanced at me, with | 434| H cMOTpela HCIIyTaHHO CeEPhE3-
eyes both apprehensive and HBIMH TJa3aMH HAcCIeX 3arpuMu-
grave, a hastily made-up indi- pOBaHHAsI JTHIHOCTb.
vidual.
Now I knew that woman and
I recognized that Tartar too, XKenumny s 3HaN, W TaTapuHa
and the patch of weeds in 3HAJ TOXE, W 3HAN 3TH JIOIMYXH,
one corner of the yard, and coOpaBmiecss B  OJHOM  YIIIy
o7 that vortex of dust, and the 456 IBOpa, W BOPOHKY TIBUIH, U
Caspian wind's soft pressure, MSTKHAH Hamop BeTpa W OienHoe,
and the pale sky sick of cenenounoe Hebo; (...)
looking on fisheries.
But while I looked there (..) — HO TOKa s CMOTpeE,
started afresh that process of OIIITh CTaJO0 BCE COCOUHITHCH,
fusion, of building, that CTPOUTBCS, COCTABJATH  OIpEJie-
&7 making up of a definite re- 436 JICHHOE€ BOCIIOMUHAaHME, — BBIpAc-

membrance; there reappeared,
growing and clustering, those
weeds in a corner of the

yard, and again red-haired

Tald, TECHACh, JONYyXH B YIIy
IBOpa, W  pbDKasg  XPUCTHHA
@dopcMaH 1Hiynana KOBPHUK, U JI€—

TEJI TMECOK, — W S HEe MOr TMO—
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Christina Forsmann, whom I
had known carnally in 1915,
fingered the Tartar's carpet,
and sand flew, and I could
not discover what the kernel
was, around which all those
things were formed, and
where exactly the germ, the
fount - suddenly I glanced at
the decanter of dead water
and it said “warm” - as in
that game when you hide ob-
jects; (...)

HATH, TJe AApO, BOKPYr KOTOPOTO
BCE O5TO  00pasoBaloch,  YTO
UMEHHO  HOCIYKHIO  TOTYKOM,
3a4aTUeM, — M BAPYr S IIOCMOT—
pen Ha rpaduH C MeEpTBOH BO—
IO, W OH ckazal ‘Temwio , -
KaK B UIpe, KOIJa HpAYyT Hpei—

met, (...)

Sorry, there was really no

snake; it was just my fancy

3men, BHOpodyeM, HHUKAKOW HE

68 | borrowing from Tsar Peter - | 437
OBLIO, 3TO MHE TMOYYAMUJIOCH.
whose statue, anyway, wears
buskins.
(...) a low pale-blue house, .
i (...) TIpU3EMHUCTHIA, ONEIHO-TONY—
the exact counterpart of which
70 ) 438 | Ooif TOMHIIKO, ABOHHUK KOTOPO—
I had seen in a St. Petersburg
ro s sugen Ha Oxre,(...)
surburb; (...)
5%
Still without looking, I unbut-
toned my overcoat, removed Bce emie He risins, s paccTerHys
- my hat, passed my palm 439 MaJbTO, CHI UMY, MPOBENT
across my head. I felt hot all JAJOHBIO MO TOJOBE, — MHE
over. The wind had died in MOYEMy—TO CTal0 KapKo.
the madhouse.
“Yes,” he answered. “Two
74 440| “Mla, — orBeTus OH, — a 4ro?”
years. Why?”
In German the end rhymed
74 440 -
too; (...)
“I'l tell you something,” he “3paere 4ro, — BAPYr OOpaTHI-
75 y g A1 Py P

went on, laying his stick

Cid OH KO MHC C HCKOTOPBIM JKa—
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aside and addressing me with

pom, (...)

7

some heat.
Tell me, what do you think I
am?

442

Kto s TtakoB mo TBOEMY MHE™

HUIO?

79

Standing in the window a
barrel, guarded by two beard-

ed brownies of terra-cotta.

444

B oxne 0OYOHOK, a MO CTOpOHaM

IBa OOponaTheIX Kapia.

79

A few minutes later there
arrived one more guest, who,
in the middle of the
conversation, delivered the
very same phrase, lifted from
the program of a concert at
which I had noticed him

heading for the greenroom.

444

UYepe3 HECKONBKO MHHYT SIBUJICS
elme TocTh M CpeAd pasroBopa
BAPYT paspemmics TOH K€ CEeH-

TEHIIUEH.

79

He, and not I, made an ass
of himself, to be sure; still, it
produced an uncomfortable
feeling in me (though I
derived some relief from
asking him slyly how he had
liked the great Viabranova),
so I decided to cut out the

highbrow business.

444

He s, xoHe4yHO, a OH, OKasajcsi B
Jypakax, HO MHE BYYXE CTaJlO
HEJIOBKO, M SI el OoJbIlie He

MYJpPUTD.

80

(...) then a fast cursive, sharp
and nasty, the scribble of a
hunchback in a hurry, with
no dearth of abbreviations;
then a suicide's hand, every
letter a noose, every comma a
trigger; then the one I prize

most: (...)

444

(...) 3acMM: HaKIOHHBEIH, BOCT—

PEHBKMI, — Jaxke HE MOoYepK, a
MOYEPUEHOK, — TaKOM MEJIKUH,
BETPEHBIN, — C COKpAIIECHUSIMU U

0e3 TBepABIX 3HAKOB; M HAKOHEIl
— TO4YepK, KOTOpBIA 51 OCOOEHHO

nento: (...)

81

What will you feel, reader-

writer, when you tackle my

445

Yrto TBI TIOYYBCTBYCIIb, YUTATEIIb

—aBTOp, KOrja MpHUCTYNUIIb K
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tale?

9TOW pyKOMHCH?

Some ten days ago, that is,
the tenth of March
1931 (half a year has sud-
denly gone -

about

a fall in a
dream, a run in time's stock-
ing),
passing along the highway or

a person, Or persons,

Hepenu monropsl TOMy Haszaf, T.
€. OKOJO JECATOr0 MapTa TPHI—
1aTh MEPBOrO IO/ld, HEKHM HYeJI0—
(umm  mrogBpMH),

BEKOM MPOX0—

muBOmMM  (WJIM  IPOXOMBIIHMH)

O 1IOCCe, a HE TO JiecoM (Be—

81 | through the wood (that, 1 | 445
. . . POATHO — €IUE BBISCHUTCA), ObLI
think, will be settled in due .
. . oOHapy>KeH Yy caMOH OIyIIKd U
course) espied, on its edge, .
HE3aKOHHO IPUCBOCH HEOOIBIION
and unlawfully took pos- . .
. CHHUA  aBTOMOOWIIb  TaKOi—TO
session of, a small blue car .
Mapkd, TakOM—TO CHibl (TeXHH—
of such and such a make and
) 4ecKUe TOAPOOHOCTH OIMYCKaro).
power (I leave out the techni-
cal details).
“Can you drive?” was, 1
remember, the question I “Tel yMeeIb TPaBUTL aBTOMOOH—
suddenly put to Felix, when nem?” — BAPYr CIIPOCUJ s, HOM—
the waiter, failing to notice Hutcsa, Pemmkca, Korma Jakei,
@ anything particular about us, 6 HHYEro HE 3aMETHUB B HAC 0CO~
placed before me a lemonade OCHHOro, TIOCTaBHJ TMepell HaMU
and before Felix a tankard of JIBE KpyKKkd muBa, u Denmkc
beer, into the profuse froth of KaTHO OKYHYN TyOy B IIBIIIHYIO
which my blurred double TIEHY.
eagerly dipped his upper lip.
(...) and that other waiter was
very like this one - the same (...) u TOT nakeil ObLT IOXOX HA
82 | sort of sullen straw-haired | 446| sToro, — Takoil K€ MaJCHLKUI,
little man, but of gentler YHBUIBIH, OelOOpBICHI.
birth.
(...) and choleric turkeys with (..) ¥ cepmuTHIE CAHTBUHWMKH-
83 | carbuncular caruncles (I made | 447 | UHAIOKH, W TPEIECTHBIC KO30UKH,

a gobbling sound) and darling

U TakK JaJIcC, U TaK JajIce.
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little kids and many, many

others.

(...) X sits on a hard bench;

Mr. Y lolls on a cushioned

(..) omHOMY TBEpHO, JpPyromy

seat; but both have empty MSTKO, a MEXAy TeM Yy o00oux
purses - or, to be precise, KOLIENEK MyCT, — BEpHEe, y OJ-
84| Mr. Y has got a purse to | 447| HOro ecTb KOIIEJNEK, XOTb H
show, though empty, whereas MyCTOH, a y JpPYroro W 3TOTO
X has not even that and can HET, — TPOCTO JBIpSBas TOI-
show nothing but holes in the KJIaJKa.
lining of his pocket.
There even exist special Ectp naxe ocoOble opraHuzanmuy,
a6 companies  whose  business 9 3aHUMAIOMIUECS TEeM, YTO 3HaAME—
consists in supplying movie HUTOCTSIM TIOABICKMBAIOT JIBOWHU~
stars with star ghosts. KOB.
(...) my aunt had a son who .
) YV Tetku Moel OBLT CBIH, KOTO-
played the buffoon at fairs, .
pBIil TasCHWYAN Ha sipMapkax, -
he boozed and was too fond
) BOT BCE, YTO 5 3HAKW, - ObUT OH
of girls, and my aunt broke
. ) IBbSIHULA ¥ Pa3BpaTHUK, U TETKa
88 | her heart over him until the | 450
MOSl BCe TJa3a W3-3a HEro BbI-
day when, thank God, he
. . IiaKaga, Hoka OH, ciaBa bory,
dashed his brains out by
o . ) He pa30micsi Ha CMEpTh, TPOX—
missing a flying swing and .
. HYBIIUCH C Kadelew.
his wife's hands.
There is something a shade YUTO-TO yXe CIHIIKOM JIATEpaTy—
too literary about that talk of PEH 3TOT Hall Pa3roBOp, CMaxH—
ours, smacking of thumb- BacT Ha 3aCTCHOYHBIC Oecelbl B
screw conversations in those Oyradopcknx  Kabakax  HMMEHH
88 stage taverns where Dostoev- 450 JocToeBckoro; emie HEMHOTo, H

ski is at home; a little more
of it and we should hear that
sibilant repetitions of incanta-
tory adverbs - and then all

the rest of it would come, the

HOABHTCA ‘Cyaaph , JaXe B KBa—
npare: “cynmapp—c’, 3HAKOMBIi
B3BOJHOBAHHEIM TOBOPOK: “H YK€
HENpeMEeHHO, HelpeMeHHo...”, a

TaM M BEChb MHUCTUYECKUH TapHUP
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mystical trimming dear to that

HaAmero OTCYCCTBCHHOI'O HI/IHKep*

famous writer of Russian TOHa.

thrillers.

As for me, I seem to re-

member that talk of ours ad-

mirably, with all its in-

nuendoes, and vsyu podno- W eme MHe KaXKeTCs, 4TO pas3ro—
gotnuyu, “the whole sub- BOP~TO Hall MOMHIO IPEBOCXOJ~
unguality,” the secret under HO, CO BCEMH €ro OTTCHKaMH, H

the nail (to use the jargon of

the torture chamber, where

fingernails were prized off,
and a favorite term - en-
hanced by italics - with our

national expert in soul ague

BCIO €r0  MOAHOrOTHYK  (BOT

OIsATh, — JIIOOMMOE CJIOBIO Ha—
LIEro CHEeNUaINCTa MO AyIIeBHBIM
JUXOpaJKaM M aleppaunusM ye-
JOBEYECKOr0  JOCTOMHCTBA,  —

“mommHoroTHas” M elle, MOMKAIyl,

88 | and the aberrations of human | 450| kypcusom). Jla, HOMHIO 3TOT
self-respect). Yes, I remember pa3roBop, HO IiepenaTb €ro B
that talk, but am unable to TOYHOCTH HE MOTYy, 4YTO—TO Me-—
render it exactly, something maeT MHE, 4YTO~TO JXKIydee, He-
clogs me, something hot and CTepnuMoe, THYCHOE, — OT 4Yero
abhorrent and  quite un- s HE MOTY OTBSI3aThCs, MPUIUI—
bearable, which [ cannot get JO, BCE PAaBHO KaK €CId B IO~
rid of because it is sticky as TEMKaxX HapBaTbCI Ha MYXOMOpP-—
a sheet of flypaper into which Hyl0 Oymary, W, TIaBHOE, HeE
one has walked naked in a 3HAEIlb, T 3aKUTAETCS CBET.
pitch-dark room. And, what is
more, you cannot find the
light.

But although I have never Ho =xors s aktepoM B y3KOM
been an actor in the strict CMBICIIE CIIOBAa HHUKOIJA HE OBLI,

90 sense of the word, I have 152 s BCE XK€ B JXKM3HH BCeraa HOCHII
nevertheless, in real life, ¢ coboifi kak Obl HEOOIBIION
always carried about with me CKJIaMHOW TeaTp, Wrpal HE OAHY
a small folding theatre and poNb W WrpaJl OTMEHHO, — W
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have appeared in more than
one part, and my acting has
always been superfine; and if
you think that my prompter's
name was Gain - capital G
not C - then you are mightily
mistaken. It is all not so

simple, my dear sirs.

ecnd BBl Jymaere, 4to cydiep

Mou 3Baincs Breiroma, — ectb Ta-
Kas cHaBSHCKas (GaMuibs, — TO
BBl 3/I0pOBO OIIMOaeTech, — BCE

OTO HE€ TaK MNPOCTO, IOCroja.

93

His back was about as

muscular as mine, with a

pinker and

buttocks.

coccyx uglier
When he turned I
could not help wincing at the
of his big knobbed
navel - but then mine is no

beauty either. I doubt he had

sight

in his life washed his
looked
fairly plausible as these things

cver

animal parts: they
go but did not invite close
inspection. His toenails were
much less abominable than I

had expected.

453

95

“That's all. You'll

thousand marks - or if you

get a

prefer, two hundred and fifty
dollars - for that joyride.” “A
thousand?” he repeated after
me ignoring the lure of
valuta. “And when will you

give it me?”

455

“Bor ®m Bce. 3a 23TO TH

MONYYHIDb  THICAYY  Mapok .
“TeicA4y, — NOBTOPWJI 3a MHOM
demuke. — A Korga Bel MHE HX

namure?”

95

The

quiet. Only a couple of paces

room was smelly and

or one jump separated his

455

Crosma  pmymHass  tummHa. S

3€BHYJI UM, HC pas3aeBaidcCh, JiC€r

HaB3HWYb Ha IIOCTCJIb.
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bed from mine. I yawned

and, without undressing, lay
down the Russian way upon

(not under) the featherbed.

I dreamed a loathsome dream,

MHe npHUCHMICS OTBPATUTENIbHBIN

96 456
a triple ephialtes. COH.
We had forgotten to pull B komHaTe OBUIO yXe JOBOJBHO
97 | down the blinds. My wrist- | 456 | cBeTio. Mou YacHKM OCTaHOBH—
watch had stopped. JIUCB.
All seemed so simple; on that
other bed slept a tramp whom Bce cramo Tak mpocTo: Ha cO-
I had by chance sheltered; his CelHeW KpoBaTH CHal Cly4yalHO
poor dusty shoes stood on the NPUTPEThIi MHOI Opojsira, ero
floor with toes turned in; his MBLUTBHBIE OemHbIE OalMakH,
% trusty stick had been carefully o7 HOCKaMH BHYTpb, CTOSUIA Ha IO~
placed across the seat of the Jqy, U C TPOJETAPCKON aKKypaT—
chair  that supported his HOCTBIO OBUIO CJIOKEHO Ha CTyJe
clothes folded with proletarian €ro IUaTke.
tidiness.
And that sober and heavy
smell of a stranger's sweat, W sTOT Tpe3BhI, THKENBIN 3amax
that curdled sky in the win- 9y)KOro I0Ta, 3T0 OJemHOCEpOe
dow, that large black fly set- He0O B OKHe, OoJsbloias dYepHas
tled on the decanter...all were MyXa, CHAEBINas Ha rpaduHe, -
saying to me: rise and go. A BCE TOBOPWJIO MHE: VWM, BCTaHb
black smear of gravelly mud U yiiau. Sl crycTHS HOTH Ha 3a—
on the wall near the switch BEpHYBILIMICS  KOBPUK, 3ayecall
98 reminded me of a spring day 457| KAPMaHHbIM rpeOemKoOM  BOJIOCHI

in Prague. Oh, I could scape
it off so as to leave no trace,
no trace, no trace! I longed
for the hot bath I would take
in my beautiful home -

though wryly correcting an-

C BHCKOB HazaJ, OE3MIyMHO IpPO—
HIen Mo KOMHATe, Hazesl IHJDKak,
MaJIbTO, WUy, ITOIXBAaTHI dYe—

MOJaH n BBIIICTI, HCCJIIBIIITHO

NPUKPBIB 32 CO0OIO IBEPb.
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ticipation with the thought
that Ardalion had probably
the tub as his kind

cousin had already allowed

used

him to do, I suspected, once
or twice in my absence. I
lowered my feet on to an up-
turned corner of the rug;
combed my hair back from
the temples with a pocket
comb of genuine tortoiseshell
- not the dirty mock turtle I
had that

without a

seen bum using;

sound, I slipped
across the room to put on my
overcoat and hat; lifted my
suitcase and went out closing

the door noiselessly after me.

In a slight haze of dizziness I
went down the stairs, polished

my shoes with a towel in the

BLICprIM mrarom, HCIIBIThIBAsA

JIETKOE TOJIOBOKPYKEHHE, 51 CIyC—

o lavatory, recombed my hair, 157 TWICA IO JIECTHULE, 3allIaTWI 3a
paid for the room, and, KOMHATy ¥, TPOBOXKAEMBIH COH-
followed by the night porter's HBIM B3IJISIIOM JIaKes, BBILIENT Ha
sleepy stare, stepped into the YIUILY.
street.

Half an hour later 1 was
sitting in a railway carriage; a Uepez momuaca s yXe cHUIeT B
brandy-flavored belch traveled BaroHe, BeCeNMa IyITy KOHBIY-

9% with me, and in the corners 157 Hasl OTPbDKKA, a B YrollkaXx pTa

of my mouth lingered the
salty traces of a plain, but
delicious omelette that I had

hurriedly eaten at the station

OCTAJINCh COJICHBIC CJICAbl AWYHHU—

Obl, TOPOILIUBO C'I)G,ZIGHHOI\/'I B

BOK3aJbHOM Oydere.

,8’77



restaurant.

|

|

67
I toyed with the idea of MHe npHXoauiao B TOJOBY, 4TO
dropping my chocolate and cienyer OpOCHThH IIOKOJal M 33—
taking up something else; the HATBCS JPYTUM, — HaIpHUMEp,
103 publishing, for instance, of 459 U3JaHUEeM JIOpPOTHX POCKOIIHBIX
expensive volumes de luxe KHUT, TIOCBSIIEHHBIX BCECTOPOH—
dealing  exhaustively  with HEMY OCBCIICHHIO 3pOCa B JIUTE—
sexual relations as revealed in paTtype, B HCKYCCTBE, B MEIWIIA—
literature, art, science... HE...
On November evening, espe-
) ) OcoOeHHO TIOMHIO OAWMH Bedep:
104| cially, stands out in my me- | 459 )
mory: (...)
104| Fit as a fiddle. 4601 (...) — 3H0pOBa, KaKk KOPOBA.
“Not that I know of,” he
replied, “you seem to have “Hery. Bel uT0-TO  myTaere
been working too much, old cunpop”. “Moe ImepBoe, — CKaza-
chap.” “My first,” said Lydia na Jlupma, nexxa C  3aKPBITBIMH
lying on the bed, with her rilazaM, — MoOe€ MepBoe — 00Jb—
105 ) 460
eyes shut, “my first is a mas W HeNpusTHas TpyMna Jo—
romantic fiery feeling. My J€il, MO€ BTOPOE... MOE€ BTOPOE —
second is a beast. My whole 3Bepb MNO—(paHIy3cKH, — a MOe
is a beast too, if you like - nenoe — Takoi mansap’ .
or else a dauber.”
Lydia had already slipped on
Jluma yxe ObUIa B IUIATBE U
her dress and shoes and was
. ] MPUINIAKUBATA Tepell 3epKajoM
105] in the act of smoothing her | 461 ..
. . . BOJIOCHI Tps3HEHIIell ApraaroHo—
hair before the mirror with . .
. i BOM IIETKOH.
Ardalion's hairbrush.
“Just wind,” remarked Arda- .
. . IIpocto rasel, — 3ametmsn  Ap-
lion. “Wait a moment, you
. . nanuoH. — Iloromure, rocmona, s
106| people. I'm coming with you. | 461
. 3 BBIly C BaMH BMECTE, — TOJBKO
I'll be dressed in a jiffy. Turn R
onenycs. OTBepHHCH, Jlumyma .
away, Lyddy.”
106| There was nothing beneath | 461 | Buusy ObUIH KaabCOHBI, — OGOJIb—
1] _©
- 88 - ~ | — |




save his silver cross and

symmetrical tufts of hair.

o€ HHYCTO.

106

Which reminds me of Turge-
nev's prose-poems...“How fair,
how fresh were the roses” to
the accompaniment of the
piano. So may [ trouble you

for a little music.

461

Kak xopomm, kak cBexwu... My-

3BIYKY, IOKamyicral

107

Mario(1-=9] °|&)

462

Jux

108

“Besides being silent before
tea, I'm silent before eyes in

mire and mirorage,” etc.

462

108

Yes, a trifle, a flip of the
pen, but how amazed you
will be when I tell you that I
wrote that soppy drivel in an
agony of pain and horror,
with  grinding of  teeth,
furiously unburdening myself
and at the same time being
fully aware that it was no
relief at all, only a refined
self-torture, and that I would
never free my dusty, dusky
soul by this method, but

merely make things worse.

463

Ma, mycrsak, ManocTs Imepa, HO
KaK Bbl yJUBHTECH ceiuac, Korja
CKaXy, YTO TMONUIATHHY 3Ty s
mucajl B MyKaX, C YXKacoM W
CKPEXETOM 3yOOBHBIM, SPOCTHO
obOneryass ceOI W BMECTE C TeM
CO3HaBas, 4YIO HHMKAKOE 5TO HE
oOJlerycHue, a W3BICKAHHOE Cca—
MOUCTA3aHUC, U YTO OTUM IIYTCM
si HI OT 4Yero He OCBOOOXYCh, a

TOJBKO IymIe ceds pa3cTporo.

110

But at length I thought of
turning off the tap; then I
leaped to the door and amid
the sudden silence Elsie's
childish voice said: “There's a
man, sir, to see you.” “A
man?” 1 asked, and opened

the door. “A man,” repeated

464

(...) — HO HakoHel £ Joranaics
3aBEPHYTh KpaH, TMOACKOYMI K
JBEpU, W CPEIU BHE3AIMHOW TU—
IMHEI Djb3a OTYETIIMBO CKa3aa:
“ ”
Bac xoder BHIETH YEIOBEK .
“ v {?”

Kaxkoii uenoBex? - cmopocun 4
W OTBOPWI Ha [JIOWM JIBEpb.

“ v ”
Kakoii—To dYenoBek , — IOBTO—
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Elsie,
my nakedness. “What does he

as if commenting on

want?” 1 asked, and not only
felt

actually

myself perspiring  but
saw myself beaded
from head to foot. “He says
it’s business, sir, and you
know all it.”  “What
does he look like?” 1 asked
with an effort.
the hall,”

templating with the utmost in-

about

“Waiting in
said Elsie, con-

difference my pearly armor.

puna Onp3a. “Uro emy HyxHO?
~ cOpocms A W TIOMYBCTBOBAJI,
YTO BCMOTEN C TOJOBBI JO TIAT.
“T'oBopuT, 4TO IO HETy, M HYTO
BBl 3HaeTe, Kakoe jneno . “Kakoit
y Hero BuA?  — CHOPOCHI S 4e—
pes cwiry. “OH XAET B TPUXO—

o
kel , — ckazana Dnb3a.

I do not know what came
over me, but, already shout-
ing, I suddenly unfastened the
door and still naked, jumped
out of the bathroom. In the
passage I collided with Elsie

He 3Hato, yTto cO MHOH ciIydyu—
JOCh, HO, YK€ Kpudya, 5 BIPYT
OTIIEp JIBEPb, MOIYTOJBIM BBICKO—

YU U3 BAHHOM, BCTPETUI b3y,

111 . .| 464| menmyo 1o KOpHUAOPY HA KyX-—
who was returning to the kit- .
. HIO. 3afiepKUTe €ro, — Kpudal
chen. “Stop him,” 1 shouted. Y
] ) . - TIme ou? 3anmepxure!
“Where is he? Stop him.” .
. . VYimen, — HAYEr0 HE CKazal |
“He's gone,” she said, politely N
. i ymen .
disengaging herself from my
unintentional embrace.
“Cold is the pilgrim and
hungry!” said Ardalion, warm- “XonomHo, CTpaHHHMYEK, TIOJOM~
112| ing his palms at the central | 465| Ho”, - cKasan ApjanvoH, rpes
heating and misquoting the JaJlOHH y paauaTopa.
poet Nekrasov.
114| Perebrodov(81=2] ©]&) 465| Bacwka Ilepe6pomoB
77
17 Meanwhile the consumptive 168 Mexay TeM XYAOCOYHOE Iepo B
pen in my hand went on MOEH pyKe IHCall0 TaKhe CJIOBa:
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spitting words: can't stop, He wHamo, He Xouy, Xxouy,
can't stop, cans, pots, stop, 9yXOHEIl, X049y, HE Hago, al.
he'll go to hell.
(...) - Watson, who, so to (..) cam pnokrop Barconm, -
122| speak, knew what was What- | 471| uto6s1 Batcon Obu1 0ObI, TaK
son. CKa3aTh, BUHOBATCOH...
I selected the younger of the
. . 51 BpIOpan Miaimyro, — XyICHb—
two - she was a delicate little
. i ] KyI0, TEMHOBOJOCYI), B KiIeT4a—
thing, dark-haired, dressed in .
TOM IUIATBUIIE, KaK e He ObLIo
a checkered frock (what a .
XOJIOJJHO B 3TOT CYpOBBII (eB—
wonder she was not cold on .
panbCKuii  JIeHb? M, TIOTpernaB
that harsh February day) and, ey
124 ] 473| ee mo royoBe, ckazanm ei: Bor
patting her on the hand, I
. 4To, JeTKa, s IUIOXO  BHXKY,
said: “Look here, my dear,
oueHb OIM30pyK, OOIOCH, YTO HE
my eyes are so weak that I'm
. o . rnonagy B LIETb, OIlYCTH
afraid of missing the slit; do,
] MUCBMO 33 MEHS BOH B TOT
please, drop this letter for me "
. SIIHK .
into the box over there.”
An artist cannot live without
mistresses and cypresses, as
126 _ 474 -
Pushkin says somewhere or
should have said.
I would rather, you know, not
discuss my talent, because “Ila u BOOOIIE — 3a4eM TOBO—
126| your conception of ars picto- | 474 | puTe O TajmaHTe, BBl XK€ HE IO~
ris amounts to...(an unprinta- HUMAeTe B HCKYCCTBE HM Kus .
ble pun here).
“Oh, drop it, Hermann “Ilonuore, I'epman Kapnosuu, -
Karlovich,” said he, using for IIPOTOBOPWJI OH, BIIEPBBIE KaKET—
the first time, I think, my Ccd Ha3BaB MEHSA 10 HUMEHH—OT—
128| name and patronymic. “You | 475| yecTBy, — BBl K€ IIOHHUMAaeTe,
quite understand what I'm kyna s rHy. OIODKHTE MHE CO—
driving at. Lend me two TeHKy, Ipyrylo, U s Oymy Mo-—
hundred fifty marks, or make JUTBCSL 32 Bac BO Bcex (iiopeH—
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it dollars, and I'll pray for
your soul in all the Florentine THHCKUX MEPKBAX .
churches.”
“For the moment take this to
pay for your visa,” said I
flinging open my  wallet.
“Bor BaM IMOKa-4TO Ha BU3Y, -
“You have, I suppose, one of
. CKa3al s, pacmaxHyB OYMaKHHK.
those Nansen-sical passports,
128 ) 475| - TompkO chemaTe 3TO HEMEI-
not a solid German one, as
JIEHHO, a TO TIPOMbeTe. 3aBTpa
all decent people have. Ask .
. . . )K€ YTpOM MOMAHTE”.
for the visa immediately,
otherwise you’ll spend this
advance on drink.”
“Maybe she'll come later on.
Maybe we'll both come. Long B
Moxer ObITh, TMOrOIsA MPHEICT,
have I, weary slave, been
] — oba mpueneM, — s TOXE JaBHO
planning my escape to the far
129 475| meyrato 0 HEOONBIIOM TyTE—
land of art and the translucent
. mectBuu. Hy—c, MHe HYXHO WA~
grape. Good. I'm afraid I've i
ti. JIBa xode, — Bce, Kaxercs .
got to go now. Two coffees;
that's all, isn't it?”
8%
I wondered if perhaps they
would freeze less if 1 did not
131| give my black shoes such a | 476 -
smart shine: a passing and
repassing thought.
Moreover, 1 gave him a
134 thousand marks - it would 178 Kpome nmener Ha Owmmer, s man
last him, I hoped, two or eMy ellle JIBECTH Mapok.
three months.
Lydia, a lamb in leopard's
) Jluga Oexana psaoM W KpHuaiga
137| clothes, trotted alongside the | 479
) eMy YTO~TO.
carriage almost as far as
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Switzerland.

She still held in her fist that

B pyke oHa Bce ele naepxkana

137| . ) 479
little bunch of violets. OyKer.
At first we shared a bed with
a pillow at each end until it
was discovered he could not
go to sleep without sucking
my big toe, whereupon I was
expelled to a mattress in the
137 i 480 -
lumber room but since he
insisted on changing places
with me in the middle of the
night, we never quite knew,
nor did dear mamma, who
was sleeping where.
139| Even the waiters wept. 481 -
At first, T did not heed his
. Sl cHavana He HOHAJ €ro BOIPO—
question: I  supposed that
. . ca, MHe cJaBanoch, 4to Demukc
Felix was delirious; and a .
. OpeIuT, — HO U3 ero JajbHen—
gypsy orchestra in the cafe
) OIUX CJOB BBIACHWIOCH, YTO Y
drowned part of his speech; .
. HEro eCThb OIpPEACIICHHBIA IUIaH.
his subsequent words proved, .
Tak! C onHON CTOpOHBI Oe3aHA
however, that he had a defi- .
. CTPaXKIYIIETO IyXa, C IPYrou -
nite plan. So! On one hand
. JienoBble  NpoekTel. [lpu rpo3o-—
the abyss of a soul in tor- .
140 . 481| BOM cCBeTe €ro TparHyecKou
ment, on the other, business .
. CyapObl W TO3IHEro repoiicTa
prospects. In the lurid glare
. . Ta YacTh €ro IUIaHa, KOoTopas
of his tragic fate and belated .
. . KacaJachb MeHsS, MOEH BBITOJB,
heroism, that part of his plan
Moero Ojaromony4yms, Ka3ajach

which concerned me, my pro-
fit, my well-being, seemed as
stupidly matter of fact, as,
the

say, inauguration of a

railway during an earthquake.

TJIYNOBaTO~MAaTepPHAbHOM, Kak —
CKa)X€M — TIpPOMOOTBOJ Ha 3[a—
HUU OaHKa, BAPYT OCBUIIECHHBIN

HOYHOIO MOJIHHUEH.
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Lydia hugged my leg and

Jlupa oOxBaTWiIa MO0 HOTY W

141 482 | ycraBWinach Ha MEHS CBOUMH
stared up at me.
LIOKOJIATHBIMU TJIa3aMHU.
Don't scream, or else it'll be
necessary after the screams, to Bo BcskoM ciywae, cOepXHCh, He
raise the general level of your KpH4YHM, a TO TIPHIETCS, IoCie
6 grief, and you know what a 485 KPHUKOB, TOBBICHTH OOIlee NpOou3—
bad actress you are. Now let BOJICTBO TBOETO TOpS, M TIONy—
us proceed. The policy and yuTcsi IIoOXoW Tearp. Temepn
my testament are in the JaJIblIIe.
middle drawer of my desk.
Nobody wants to be disin-
147 486 -
humed.
To the sound of organ music Moii rpo0d mom 3ByKH opraHa
147| my coffin will slowly sink | 486| Tuxo omycTuTCS B TPEUCTIOA—
into Hades. HIOIO.
“Oh-Malherbe! For safety - “Manep6!” Ha Beaxumii ciydaii —
147| the  trunk.” “Black. Now | 486| uepnbii cymmyk. “Tak. Temeps
comes the important bit: (...)” saxnoe: (...)"
“All right, all right, don't B
. . Hy, namHo, namHO, HE peBH,
150| howl,” I said, pocketing the | 489 Y
. cKazan s .
pawn ticket.
3acuMm s cnenan HeOONBIIONW mHa—
I made a small parcel con- .
o . KeT, B KOTOPHIH BOLUIM MaHH—
152| taining a manicure set, a | 490 .
: ) KIODHBIA TpUOOp W BCE  4TO
shaving kit, and a shoehorn.
HY)XHO JJI OpHUTBSI.
152| Strapped on my wristwatch. 490 -
It is said, the ancient Slavs, ToBopAT, SMOHIBEI TOXKE — Jaxe
too - even in moments of B MMHYTBI CTpPacTHM — HHKOIJa HE
sexual excitement never kissed LEeJYIOT ~ CBOMX  JKGHIIWH,  —
151 their women - found it queer- 191 MPOCTO WM YYXIO W HEMOHSATHO,

ish, perhaps even a little re-
pulsive, to bring into contact
one's own naked lips with an-

other's epithelium.

U MOXeT OBIThb Jake HEMHOIo
OPOTHBHO  3TO  MPHUKOCHOBEHHE
rONbIMH Ty0aMH K  DIHTEIHIO

OIMKHETO.
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All of a sudden it struck me
that I was driving at a crazy
that  the
lapping up the road, like a

speed; car was

conjurer swallowing yards of

Bapyr mHe mnokaszanoch, 4TO 4
eny ¢ OeleHol CKOpPOCTBIO, HTO

MalivHa MOpAMO TOXHUPAET J0pPO—

162 . 496 | ry, Kak (OKYCHHK, IOTJIONIAI0—
ribbon; but I glanced at the
. IWH JUIMHHYIO JIGHTY, — M THXO
speedometer-needle: it  was
. . MIPOXOAWIM MHMO COCHBI, COCHBI,
trembling at fifty kilometers;
. COCHBI.
and there passed by, in slow
succession, pines, pines, pines.
“Ugh,” grunted Felix, “it'll be @denuKc KpSKHYT: XOJIOTHO Oy-—
168 500
cold.” JET.
Incredibly fast, with the flick
and dash of a Fregoli, I un-
dressed, tossed over to him
my outer envelope of shirt HeoOpruaitno  OpicTpo, C  Jer—
and drawers, deftly, while he KOH CTPEMHUTEIBHOCTEIO HEKOEeTo
was laboriously putting that Operonu, g paszencs, KHHYI eMy
on, plucked out of the suit I BEPXHIOID 000JIOUYKY MOero 0en—
had shed several things - b, — TIOKa OH €¢ HaJeBall, JIOB—
money, cigarette-case, brooch, KO BBIHYI U3 CHATOTO C ce0s
gun - and stuffed them into KOCTIOMA JEHBIM M €IlE€ KOE—4TO
169| the pockets of the tightish | 500| u cnpsitan 3170 B KapMmaHbl He-

trousers which I had drawn
on with the swiftness of a
variety virtuoso. Although his
sweater proved to be warm
enough, I kept my muffler,
and as I had lost weight late-
ly, his coat fitted me almost
to perfection. Should I offer
No, that

would be in bad taste.

him a cigarette?

MIPUBBIYHO~Y3KUX IITAHOB, KOTO—
peie Ha cebs C BHUPTYO3HOM >KH—
BOCTBIO HaTsaHYyJ. Ero dydaiika
oKa3ajach JIOBOJBHO TEIUIOW, a
MUpKaK  ObUT  MHE TOYTH  TI0
MEpKe: s IOXyZAeN 3a IMOoCIeaHee

BpeMsL.
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He placed his foot on the
footboard of the car and we
bit
pedicuring. They snapped loud

got in a of  hasty

and flew far, those ugly black

parings, and in recent dreams

OH 1DoCTaBUI CTYIIHIO Ha 0OOA~

HOXKY aBTOM06I/IJ'I$I, U MBI 3aHs—

I have often seen them JUCh TOPOIUIMBBIM  IEAUKIOPOM.

speckling the ground much borock, uro OH ycmenm mpocTy—
169 too conspicuously. I am afraid | 500 | guTbcs — B OJHOM HIKHEM Oeii—

he had time to catch a chill, be. [loToM OH BBIMBII HOTH CHE—

poor soul, standing there in roM, Kak 3TO CcJAenan KTOo—TO Yy

his shirt. Then he washed his Momaccana, ¥ C IOHSATHLIM Hac—

feet with snow, as some JIAKJECHUEM HaJel HOCKH.

bathless rake in Maupassant

does, and pulled on the

socks, without noticing the

hole in one heel.

With the provident help of
169 the shoehorn he squeezed his o1 C TpymoM Bie3 B MOHM YEpHBIC

feet into my black buckskin LIIEBPOBBIE MOITYOOTHHKH.

shoes.

“Later. Pack in all those “Tam Oynmer BuAHO. 3acyHb—Ka
170| things, will you? That shoe- | 501 | Tyma Bce 3TH Bemm. OTy TPANKY

horn too. And the scissors.” toxe. VI HOXHHUIBL.”

(...) and I even went so far

as to brush the footboard

where I had been cutting his

] ) (..) = m maxe OOMaxHyTb MO~

172| nails and to unbury his comb | 502

which I had trampled into the HOMIEY, TAC CTPHE eMy HOTHHL

ground but now decided to

discard later.

Besides the things crammed B mem kpome cyHyTOro maBeda,
173| into it lately (blood-stained | 503| OblI0 HemHOro Oemnbs, KyCOK

handkerchief  included), | KONOAchl, TpU OONBIINX H3YM—
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found a few shirts, a piece of
sausage, two large apples, a
leathern sole, five marks in a
lady's purse, a passport; and
my letters to Felix. The ap-
ples and sausage I ate there
and then, in the W.C.; but I

PYAHBIX 516.]'[01(3, noJouiBa, IIITh

MapoK B JAMCKOM  KOIIGJBKE,
nacnopt u Mou K Denmkcy
muceMa. SI0mokM wm Kombacy s

TYT X€ B YOOpPHOH cheln, muchMa

IIOJIOKHII B KapMaH, nacropT

OCMOTpENl C KHUBEHIIMM HHTEpPE—

put the letters into my pocket COM.
and examined the passport
with the liveliest interest. It
was in good order. He had
been to Mons and Metz.
And presently, a very un-
) N yxe oauMHHAgUAToOro MapTa
shaven gentleman in a cheap .
OYeHb HEOPUTHIH TOCHOAMH B
174| black overcoat was on the | 503
. . YepHOM TNANBTHIIKE OBLT 3arpa—
safer side of the frontier and
. HUIIEN.
heading south.
10%
Felix's soul I had studied
very cursorily, so that all I
. Ho nymy ®enukca s wusyuun
knew of it were the bare
. . . BECbMa IIOBEPXHOCTHO, ~— 3HAI
176| outlines of his personality, | 505
. TONBKO CXEMy €ro JIMYHOCTH,
two or three chance traits. .
. . . IBE—TPH CIy4YalHBIX YEpPTHL.
Should I practice doing things
with my left hand?
No, that’s not verse, that’s DTO HE CTHIIOK, 3TO U3 POMaHa
177| from old Dusty’s great book, | 505| locroeckoro “KpoBp u Crro-
Crime and Slime. HU.
And left to the very end of A yX K caMOMy KOHILy SITHIIOTa
the epilogue there is, pour la npubeperaeTcss 0COOEHHO JT0OPO—
179 bonne bouche, some especially 07 OyIIHas ~ 4epTa,  OTHOCSINAsACS

hearty bit, quite possibly hav-
ing to do with an insignif-

icant object which just flicked

WHOTJa K MpeaMeTy He3HAuu—
TENPHOMY, MENbKHYBIIEMY B PO~

MaHE TOJBKO BCKOIB3b: (...)
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by in some earlier part of the

novel: (...)
Finis. Farewell, Turgy! Fair-
180 507 | ®unuc.
well, Dusty!
I took a room in a sec-
ond-rate hotel, a huge room, S cHAT KOMHAaTy B TOCTHHHIIC
with a stone floor and walls BTOPOro paspsiia, — OTPOMHYIO, C
like cardboard, on which there KaMEHHBIM TI0JIOM M KapTOHHBIMH
180| seemed to be painted the | 507| Ha BuA cTeHaMH, Ha KOTOPBIX
sienna-brown door leading in- CIIOBHO OBLTa HapHWICOBaHA PBIKE—
to the next room, and a look- BaTas JBEpb B COCEIHHH HOMED
ing glass with only one U TyalleBoe 3epKajo.
reflection.
“C'est pour les pauvres
chiens, for the poor dogs,” he
. (..) at0, MoON, mnst GemHBIX CO-—
would say (and says so still),
. 0aKk, JKMBOTHBIC OBIBAIOT JIy4IIIE
“animals are often better than .
. JFOJeH, - YTBEPXKICHHE, BBI3BI-
182| human beings” - an affirma- | 509
) BaBIlee 3a CTOJOM (JULAIHECS OO
tion that provoked (and goes
) ) ) CHX TIOp) CTpacTHBIE CHOPEHI,
on doing so) passionate dis-
. 0COOCHHO TOpsSYMIICS abbar.
putes, the abbe waxing espe-
cially hot.
What 1 feared, all alone in a
treacherous world of reflec-
. Bosiicst s, B 9TOM HEBEPHOM MH—
tions, was to break down .
. . . pe OTpaKCeHWiH, HE BbBIICPXKATh,
instead of holding on till a .
) i HE JOXHUTh JO KaKoii—TO He—
certain extraordinary, madly . .
. OOBIKHOBEHHOH, JIMKYIOLICH, BCe
happy, all - solving moment .
183 ) ) . . 509 | paspemaromeii MUHYTBI, 10 KO-
which it was imperative I

should attain; the moment of

TOPOM CIIEOBANIO JOKUTh HENpe—

) i ) MEHHO,  MHHYTHI  TBOPYECKOT'O
an artist's triumph; of pride,
) ) TOpKECTBA, TOPJOCTH, W30aBIe—
deliverance, bliss: was my
) ) HMS, ONaKEHCTBA.
picture a sensational success
or was it a dismal flop?
. &
1 : -
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In spite of a grotesque resem-

Hecmotpss Ha  kappukaTypHOE

189| blance to Rascalnikov - No, | 513 | cxoacTBo ¢  PacKOJILHHUKOBBIM...
that’s wrong. Her, He ToO.
11%
I have moved to a slightly
higher altitude: disaster made
me shift my quarters. I
30 mapra 1931 r. S Ha HOBOM
thought there would be ten
. . MecTe:  NpUKIOYMIace  Oena.
chapters in all - my mistake!
. Hdyman, 4yto OymeT BCero MAecsTh
It is odd to remember how
) rmaB, - ad Her! Temneps
197 firmly, how composedly, in | 518
. ) BCIIOMHHAIO, KaK YBEPEHHO, Kak
spite of everything, 1 was .
o CIIOKOMHO, HECMOTpS HH Ha 4YTO,
bringing the tenth one to a
. } . s JIONMCBHIBANl JECATYIO, — W He
close; which 1 did not quite
nomucan: (...)
manage - and happened to
break my last paragraph on a
rhyme to “gasp.”
Having obtained what 1 want-
ed in town, I opened the Ho6siB B Hkce razery, s pac-
198 newspaper only when I got =19 KpbUI €€ TOJIBKO II0 BO3Bpalle—
back, and with a good-humor- HAU JOMOW W Hadal YHTaTh,
ed chuckle settled down to its OJIaroyIIHO TIOCMEHBASCH.
perusal.
(...) (as I disliked the prospect
) ] o (..) — MHe He XOTEeIOCh TPEPHI—
of interrupting my reading in
) i BaTh 4YTCHHE, YTOOBI BITyCKAaTh
200| order to let in the maid when | 520
) TOPHUYHYIO, KOTJa B JCBATH Ya—
she would bring my breakfast
‘ coB oHa npuHecer kode; (...)
at nine); (...)
What amazed me was the ab- MeHs mopasmiio, YTO CBEpPXy HE
sence of title on the first BBICTABJICHO HHKAKOTO 3arjiaBHs
leaf: for assuredly I had at — MHE Ka3ajoch, YTO sI KaKOe—TO
201 521

one time invented a title,
something  beginning  with

“Memoirs of a -7 of a what?

3arjaBu€ B CBOE€ BpeMs MPUAY—
Majl, YTO—TO, Ha4YWHaBINEeeCsS Ha

“Samuckn...”, - HO YbM 3aMHCKH
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I could not remember; and,
anyway, “Memoirs” seemed
dreadfully dull and common-
place. What should I call my
book then? “The Double”?
But Russian literature possess-
ed one already. “Crime and
pun”? Not bad - a little
crude, though. “The Mirror”?
“Portrait of the Artist in a
Mirror”? Too jejune, too a
la  mode...what about “The
Likeness”? “The Unrecognized
Likeness”? “Justification of a
Likeness”? No - dryish, with
a touch of the philosophical.
Something on the lines of
“Only the Blind Do Not
Kill”? Too long. Maybe: “An
answer to Critics”? or “The
poet and the Rabble”?

“
- HE NMOMHMJI, — W BOOOIme 3a-
nucku  yKacHO OaHAIBHO |
ckyuno. Kak ke  HasBarh?
« -~ no _
Jpoitnuk ? Ho 3to yxe mmeer
ca. “3epkano”? “Iloptper aBTOpa
”
B 3epkane’? JKeMaHHO, HpUTOP—
Ho... “Cxoncteo”? “HenpusHan—
7’() “
HOE  CXOJICTBO ! OmpaBaanue
7’()
cxoactea’? - CyxoBaro, ¢ yK-
JoHOM B (Quocodwuro...Moxer
ObiTh: “OtBer KpuTukam ? Wmu

“ITosT M uepHs ?

A roughly hewn stick branded
with the owner's name: Felix
Wohlfahrt from  Zwickau.

CaMOOeIbHOM IAJIKOM C  BBDK—
JKEHHBIM Ha HeW wnMmeHeMm: ODe-—

Juke Takoii—To u3 IlBukay. Ilan—

202| With his stickau he pointed, | 522| .
. KOW yKa3as, JOPOrod M IMOYTCH-
gentle or lowly reader with . .
. . HBI 4WTaTenb, NalKoOH, — ThI
his stick! You know what a w N
o 3HAEIlb, YTO TAKOE IajKa !
stick is, don't you?
The first news reached me in
a town where owing to [lepBoe wu3BecTHE MHE MONAJIOCH
206 ] i 524
meeting some fellow artists 1 B TOpojie, TAC 5 3aCTPSIL
happened to be stranded.
Enough! A fine likeness,
207 525| Bacta! OH xopom, rocmnopa.

gentlemen.
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What amuses me is that I am

the tourist here; a

boot,

only

foreigner to and as
folks have somehow managed
(oh, well, 1

suppose 1 told my landlady

to sniff out

myself) that I came all the

Menst 3a0aBiseT, 4YTO S 37€Ch

C€IMHCTBEHHEIN TYpUCT, Jda CcuIe

WHOCTpaHEl, a TaK KaK YCIEIH

208| way from Germany, The | 525| kak To pasHoxath (Bpouem, s
curiosity I excite is unusual. caM cKasajd XO3diKe), uTo s U3
Not since a film company l'epmannu, TO BO30YXKITAIO CHITH—
came here a couple of HOE JTF000MBITCTBO.
seasons ago to take pictures
of their starlet in Les
Contrebandiers has there been
such excitement.

The gendarme approached me

with some diffidence; men-

tioned the rainy weather; pas-

sed on to politics and then to

the arts. He even pointed out JKanmapm HepemmTeNbHO TOA0-

to me a scaffold of sorts el KO MHE, 3arOBOPWI O J0XK—

painted yellow which was all Je, notoM o mosutuke. OH Koe—
209| that remained of the scene | 926| 4eM HamOMHHI MHE HOKOHWHOIO

where one of the smugglers Denukca, COJNIUZHBIM  TOHOM,

almost got hanged. He re- MYIPOCTBIO CAMOYYKH.

minded me in some way of

the late lamented Felix: that

judicious note, that mother

wit of the self-made man.

The street is full of people Ha ynune crTosT 3eBakH, 4YenoBeKk

who stand there and gape; a CTO, U CMOTPAT Ha MoO€ OKHO. B
211| hundred heads, I should say, | 527 | Tonme npoGupaercs MO KaH—

gaping at my window. A

dusty car with a policeman in

JapM, €ro O 4YeM-TO pBIHO

CIipalliiBac€T roCnoaAvH B KOTCJIKC
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it is camouflaged by the
shade of the plane tree under
which it
Through

gendarme

discreetly  waits.
the
edges
Better not look.

crowd
his

my

way.

HaOCeKpeHb, JIIOOOMBITHBIE HX 33—

TCCHUJIH. .Hy‘{IIIC HC BHJICTH.

211

I have peeped again. Standing
staring.  There
hundreds of them -

and are
men in
blue, women in black, butcher
boys, flower girls, a priest,
two nuns, soldiers, carpenters,
glaziers, postmen, clerks,
shopkeepers...But absolute qui-
et; only the swish of their
breathing. How about opening
the window and making a lit-
tle speech....

“Frenchmen! This is a rehear-
sal. Hold those policemen. A
famous film actor will pre-
sently come running out of
this house. He is an arch-cri-
but he must
asked

them from grabbing him. This

minal escape.

You are to prevent
is part of the plot. French
crowd! I want you to make a
free passage for him from
door to car. Remove its dri-
Start the motor! Hold

those policemen, knock them

ver!

down, sit on them - we pay

527

Sl omsth orBen 3aHaBecKy. CTosT
u cMoTpsaT. WX coTHH, ThICAYH,
MWUTHOHEL. Ho momHOe Momya-
HHE, TOJNBKO CIBIIHO, KaK MJbI-
mar.

OTBOpPUTH OKHO, TOXKaIYH,

U TIPOU3HECTH HEOOJBIIYIO PEUb.
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them for it. This is a German
company, SO excuse my
French. Les preneurs de vues,
my technicians and armed ad-
visers are already among you.
Attention! I want a clean get-
away. That's all. Thank you.

I'm coming out now.”
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Pe3iome

Jannas pabGora cpaBHmBaeT pabory Bmagumupa Bragumuposuda
HabokoBa Omuasuue c ero anriamidckuM mnepeBonoM Despair. Taxum
o0pa3oM paccMaTpuBaeM KakKHe HW3MEHEHHUs TMOSBUINCH B IpoIecce
IepeBofia W YTO 3T HM3MEHEHHWs O3Ha4daloT B TBOpuecTBe Habokoma.
Tema mepeBoja WrpaeT 3HAYUTEIBHYIO POJb B TBOpYyecTBe HabOokoma.
[Mucarens Hauyanm nepeBOAWTh C paHHMX JieT. OH MEepeBOAWT HE TOJBKO
EBPOINEHCKYI0 ITUTepaTypy Ha PYCCKUH S3bIK, HO M PYCCKYIO IJHUTEpaTypy
Ha €BPONEWCKUE S3BIKU(KOTOPBIM BJIaJE]l B COBEPLIEHCTBE) M TAKKE OH
SIBJISIICSL aBTOPOM TEPEBOJIOB COOCTBEHHBIX mpom3BeneHuil. O ToM, Kak
JIOJDKHO ~ TIepeBoauTh, HaboKOB  3amymbIBalicsi HEOOHOKpaTHO. Ero
B3IJIS/IBI MIPETEPIICBAI C TOJAMH CYIIECTBCHHBIC W3MEHEHHSI M HAKOHEIl
Ha0ok0oB NpUXOAUT K BBIBOMY, YTO JIUTEPATYPHOE MPOU3BEICHHE IOJIKHO
NEePEeBOJUTh TOJNBKO «OyKBaJlbHO». MIHTEpECHO OTMETHTH, YTO B MEPEBOJC
CcOOCTBEHHBIX TMpou3BeneHnit HabokoBa He HaOmromaeTcs TaKOW IPHHIIMII,
TaKk Kak OH caM SsIBISUICS aBTOPOM M mepeBoauukoM. CrlenoBaTeNbHO, B
€ro mepeBojax COOCTBEHHBIX MPOU3BEACHUN HAOIIOMAIOTCS 3HAYUTEIILHBIC
WU3MEHEHUS M0 CPAaBHEHUIO ¢ OPUTHHAHAIIOM.
HabokoB mepeBén mouTHm BCce CBOM pYyCCKHE pPAa0OTHI HAa aHTIMHCKOM.
IMocne Toro kak HabOokoB JOOWIICA CKAaHJAIBHOW CJIaBbl KaK aBTOP
“noprorpauueckoii’  Jlonumvl, OH pEIIaeT IEPEBECTH CBOM PYCCKUE
paboThl ¥ TO3HAKOMUTh HMX CO CBOMMH €BPOINCHCKUMH YHTATEIISIMHU.
OTUM OH TIBITAaeTCS MOKa3aTh CBOM TBOPUECKUH MHP M TakKUM 0Opa3oM
U30aBUTHCS OT 3alSTaHHOM pElyTallMd Kak aBTOpP MOpHOrpaduid.
Lenpio maHHOW padOTHI SBJSETCS PAcCMOTPEHHE pPa3HUIl HAHWICHHBIX B
nporecce cpaBHeHUs Omuasnue u Despair. DTOT TpoOLECC IMOMOXKET

IIy0Ke TMOHATH TBOPYECKUH MHpP IMHCATEIS.
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