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2) Kenneth Frampton, ‘Towards a Critical Regionalism: Six Points for an
Architecture of Resistance, 1983. In Hal Foster, The Anti-Aesthetics: Essay on
Postmodern Culture, Bay Press, 1983, p.28.
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6) “Architecture first begins, wrote Botticher, with the necessity to cover and
enclose space. Consequently, what it takes to carry the roof is the principle
animating all subsequent architectural acts. ... The priority of supporting the
roof links up all individual building elements into a complete system of
building members.” Mitchell Schwarzer, “Freedom and Tectonics”, German
Architectural Theory and the Search for Modern Identity, Cambridge
University Press, 1995, p.183.
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A2~ Z;E(Kenneth Frampton)< o AJo] ‘“Towards a Critical
Regionalism: Six Points for an Architecture of Resistance’o|4] & &
3 Z(Paul Ricoeur)?] ¢1&%S %3 A E3}7F 23 A3S u]Fojk
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Zl=o] ARl HgoR Qs WAstE ‘A (placelessness)’ 2] 9
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10) Kenneth Frampton, ‘Towards a Critical Regionalism: Six Points for an
Architecture of Resistance, 1983. In Hal Foster, The Anti-Aesthetics: Essay on
Postmodern Culture, Bay Press, 1983, p.16.

11) Kenneth Frampton, 2te] AR p.22.
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+ Light N
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ik ( Nature _—
+ Context + Technique
+ Locality ’ \ + Culture

’ “ + Material

: + Joint
Tectonic

+ Tactility

\+ Boundary # Representationalj

33 4 AU A DM BT RHzolo] 2o Y.

=

+ Ontological —

A% AAZRY 22 5 92 Aoz ngth o Al7le B 8,
wejo] AFe Asm PAE 489 24 %, 2w gy e
TEA 7)ze] SRA AAE op| @ Hl wato], ﬂlLﬂi E%L

Pz

12) A& m=o] vgA K| GRofof] HIE ool F 671K]9] =z =N,

Sl o
1-3 =52 24 AZiet 29 24, 4-6 F=2 o] gt side= FPEdTt o
4-6 =0 sigdst= Zol #e H%@ 710l ®t}. Kenneth Frampton, ¢re] A,

13) Kenneth Frampton, “Rappel a L Ordre: The C(Case for the Tectonic,
Architectural Design vol.60 3-4, Academy Group, 1990, p.20.
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. the built invariably comes into existence out of the
constantly evolving interplay of three converging vectors, the
topos, the typos, and the tectonic. And while the tectonic
does not necessarily favor any particular style, it does, in
conjunction with site and type, serve to counter the present
tendency for architecture to derive its legitimacy from some

other discourses.”14)

= & AFg ol FE B
2ol AE 4S5 e 18E wETh 2 F ARS THeE 24

A2~ ZHAEHL o == A Z2 (Eduard Sekler) A4l 2188 =3
HEY dAY HdFoAMde ogulE HAEY. JdEHY= AEFH
o

“Structure, Construction, and Tectonic(1973)"o| = ‘HEY' S t}

(o3

14) Kenneth Frampton, Studies in Tectonic Culture, The MIT Press, 1995, p. 2.
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a certain expressivity arising from the statical
resistance of constructional form in such a way that the
resultant expression could not be accounted for in terms of

structure and construction alone.”15)

A2~ ZHE ] ‘"HEY Y figh JFS 7|EAoR HHEH A HFe
(Critical Regionalism)'& %=, &2 @437 #3 &4 7F+

A2 ek A ouA e AERA A%l AW B P

A, AA Zste] 917] el Wid A4 HE=A 27F Ateks Bl
A AgFos VAo r N AFe] kel ek dol WAE 9l
&

ou], ol A v B AN HEYC Be Aol o] FaE A
EERIES BT

A~ =

o
(T

1o MEYY ollst ¥, AP, AA LR, WS
A9, el %3 AF 5 gl THe o

Z
4
836, 1= techned] oAl & 4= ARl =

et =4e 2 o}
dl<, 1E]al 7]s Atelo] MG #AE WEst 9l

Al8k(a poetics of construction)”o|&t= ¥
Aoz ‘"HEY’9 oulE st} o9} T %
st Ame I Asss Aetr] Y% 7, e

H
= Age 72 AA Apole] A4 of| AL wdds] @ dolo]

4\

.

15) Kenneth Frampton, ‘/ntroduction’, Studies in Tectonic Culture, The MIT
Press, 1995, p.19.

16) Kenneth Frampton, ‘Introduction’, Studies in Tectonic Culture, The MIT
Press, 1995, pp. 1-27.
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E

A= TR HEYY] ofdoRRE HFo| zhe duaF W
s At 1% 28] tektond}t AT ES taksans F3 7]
W(craf) A HEYY 7198 @, E3) 189 AlTFdA 5
H18)3F= ou] 2 A ‘art of construction’ S ¢HAlEE UHEZ onE Eg
o4 WFE A =d4eoln 543 ddS ovlske wofdllA
Aol AzE, A 22 ARkl Rl ofn o] L ofE X HulQ
(Adolf Heinrich Borbein)®] A& &3 ‘9EY’e] on|7} 7|&4 HE

T =
A o= WFE X35 35T

“Tectonic becomes the art of joinings. “Art” here is to
be understood as encompassing tekne, and therefore indicates
tectonic as assemblage not only of building parts but also of
objectsm indeed of artworks in a narrower sense. With re-
gard to the ancient understanding of the word, tectonic tends
toward the construction or making of an artisanal or artistic

product.19”

17) o] g, HEl=, A7]1g, A&E7F e Bedf AR08 #d 540 oot A4, o
g Etﬂﬂi”“ Al 259 A1z, oietisste], 2005,

J
m{>
ruf

A3 (Sappho)?] Alo|A SA St tekions oz W &
d S Qujgtt}. LubAQl gols 45 At & 2 A
St 3% AF(artisan work)E 9Ju|$tty. Kenneth Frampton, 9] A, pp.

19) Adolf Heinrich Borbein, “Tektonik, zur Geschichte eines Begriffs der
Archaologie,” Archiv fur Begriffsgeschichte 26, no.1, 1982. Kenneth Frampton,
o] A, p.4, XL

e AT



AHZE YeEld 4 e "gEY A (tectonic object)e] AFENZE oo s
gt MEY A4 olgld 7 A Y AHE Al ZHEe 244/
IR

-
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20) Kenneth Frampton, “Rappel a L Ordre. The C(Case for the Tectonic,
Architectural Design vol.60 3-4, Academy Group, 1990, p.21.

21) AA ZeAEe 2150 £280 Suw HEY'o] S| ey /12" 9@ 29
755t 2 St AHRjEo] Q)22 wWsith Kenneth Frampton, ‘Towards a Critical
Regionalism: Six Points for an Architecture of Resistance', 1983. In Hal Foster,
The Anti-Aesthetics: Essay on Postmodern Culture, Bay Press, 1983, p.29.
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22) AU~ =282 ") E2] @ T3 E|(Vittorio Gregotti)@] 1983¥ A& A8 & 7
Zo] Qo] X|&st 71E APo]E9] £QAS AHWsItt. Kenneth Frampton, Studies in
Tectonic Culture, The MIT Press, 1995, p.8.

23) "HEY e o sl AlYA T2 ARMZ Tt oic]d(Stanford Anderson)?] AAE

9lgsto] el ojnj2 e x&3t) 12)A 7|52 o2 FE2A0 755} QIEN]

35t n3lA &0 Ux|y} HEY e AL AAbsHoL o]‘— xR HEfQ} AMAL

5o oJojo] dx|gt= <9ojstct.  Kenneth Frampton, ‘7owards a Crmca]

Regionalism: Six Points for an Architecture of Resistance', 1983. In Hal Foster,

The Anti-Aesthetics: Essay on Postmodern Culture, Bay Press, 1983, p.28.
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S 3 AHCAA rhES 9] Ao Ik AL wYrhn AP,
gul gEe] A% AAT ue 4
2 dol AR AL RolFT
sy AA = meyAet v w o

of mole AF AEFS AHstdA M
g ks HoE 7 57 AEde
gttt gl 4R 52 HAES 4
A wol] Hl=A YEhueE 8450
AATE 18 AEES =AFH 1, 7
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=9 A=/ EES g oH, &
}—\112_1'01] }\] ]_‘_% 1:11}% UHJEJ./\]Z?\Q'. iva:rSA\a/:ltf Mairea, Alvar Aalto, 1939. ©
gl dES] HAAE AgeHA v JpE 2 EAls oike] e
2 013 EAYGT. AL ogirtom AAE AFgolor dlom, oul odE
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b AES AR BAY AEE @A ARHAG AAT RS
e 1Y
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HeQl Fo] {FH FZA(Paper Arbor, 1989, Paper Structure #01)+= A
AT dbo] Fo] FHo| #AS HolA H olfE dEsr. AE7sA

26) Philip Jodidio, 9] A, p.11.
27) Philip Jodidio, 2] &M p.12
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(sustainability), %24 (eco—friendly) A
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AAT ke AZFe e 10 FxE B gk Yehdt) 1o
A% Fxo] g B & Folds v A ARHAAT, 7 4
S olFE AES WRHoA ® AR 2000 Shier x| AR F
AE A He A7lelvh AAAR], 714 Fujek A 2%, BA
ARl x4 A Acke] Aol AW Zepo] @ E(Frei Otto)ehe]
FHE T3l AT W 20000 SfeH i) AP spEE2E A7
Aot A wke] ARbel] T2 V)EAEA A Zeto] QEE w

Z(J5k57E, membrane structure)E E38l thgFd 2

A TE A7k A AT who] SCI-Arcell Ajeh Foldl AJdFE Z1e
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A AT Jho] Fo] 7ol =
He 2 AE7E 2la mh22o](Gengo Matsui)9F 3ol o gt
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28) Philip Jodidio, 2te] A, p.12.
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which was

attitude,
It's a value-free technical

Yankee-tinker

a

Underlying his work is an idea of a minimalism based
and

«

on the notion of energy and ecological sustainability. He's
connected to the Japanese tradition, but also very influenced
performance, detached from anything you could call a critical

Buckminster Fuller's approach.

by America
cultural position.30)”

I sish ge

3]

of i

Ui

!

o]
o A% wAH A7

oA “EbA ok g lES

=)

-

gk QIE ROl A ALAl

eN
-

1

Y
R
B

A

A ]

’

Q

g

s

374

}

H
R

A AT

1o
g
B
NI
ol

it

= AR gEy gy

Fol M et

H
_30_

o]
“Paper Palaces’, The New Yorker, 2014, 08.

C AU ZAE 9

30) Dana Goodyear,



OE ol o-
%0 S
|_._
i &_ola.mo
‘Aluﬂ HT_WA___.__
N 7 D o
% S &
Eo Mﬂr__._umm_._
=0 o
WE .M|o_=:5
< = KU <
=0 N o
o)) ,um_._w_.w_.__ro_
oy [ W o T oo BT % TN R R
N & M = T T K Mo T T
Juox ) B
T MR A o _ A W bl
ojn vE . G 8 o T o o W U
Y 4|___Wmﬁ 7mﬂ.]w_.1rﬂ%ﬁei%ﬁoﬁ;|
T < T oo T 0w ome o oo K o
) Tzo o B S N
= T Eﬁ%@uﬁﬂﬂgi%ﬂ%ﬂ
o} X g 3 u_nﬂ_zrlJIME.#,ﬂ_rwﬂ ZTEwE J)
o = W < TR T o O o= 9
T T B BN
i 1 o & W I ol TN utw OO
= St o M%mﬂmmﬂ%i P T E M o
j —_ I
X ___NT_rﬁ_amﬂ_ m,_ﬂﬂgﬁ]% a_.7wmj7. Lc;uzo
T < B E W on LT e e R Y
50 ° S o T = RO g XMoo T e Y
2l o+ _= T __F R
ey |8z EBlagp_wxwdg" S
T T U - Sl T W
T T of @M FE W MY RNV EFT KX

= 17 Nine-square grid house(1997),

axonometric drawing. A|A|

’

1o =
_31_

ks
pul

A

=
) B

A=

A4

-
-

S4e =8



H71 <l

<]

Xour oW T T op m N TR 7 8 4
vl T T —
o M T F T g W . o= B
ohy - T o Mo B N- Mm el = ol op O
— = X B oF B iy _—
AT ® oW u N
M o N of sl < Mo ou g N Hin 5
o W o M X T og we < x o
o 25 a T T = ol O
o "o = W o Mo ch 3 o o _/&
%o N ol A = T = ° R L
{|m BT P o) = ™ = = W m = 5
s e X N = T o B ~F wkg
N e ' & T S < T T =
o X { i} o N = vy —_ X
[T - S SEow LF
MOB g m = % W - & B
~o W T = | = ~ = ™ | o
N - Nd il oF T o ] — H
N ~ = iy Mo N =
TR K B = T R 5
d=X " G MBI ts T ETog
@Hﬂ@ﬂ %%E %mﬂ_&w oo _zxww Eﬂz
= U N m ~ iy = = ojny = B ol T wﬂi OE i R
B0 R — W O T o W
i i) - el ojy o X —_—
L Mo T oor o X g5 = W o
< o o oo, KT 5 A
= W oo o T oy oo E 7L T om
= N X T W & £ P o oo
C TS = qE  F 5
%%%m@g Zfﬂni\wwaw.m < NME
ToE R o W H| 3 5 e T o A
G D = & o, B
I T T LS T Ly
4T R BN 5T R S < F
= o W N E 2 < A
TR b0 T o W A oo W 3 W

_32_

AR p.17.

orel

31) Philip Jodidio,

Metz) 2]




o] Aolrl FrelRh,

-
it

el 4]

[€]

7

]

!

A

3

W)
R

o)
T

17h 2 ol

Al .
B4 5 &4 18 A

o]

th,

]
X

)

|

=

AARA T2 B4 A

1

0]
pal

371 9

S

Y
ey
i
i
-

=71 9

R 7

=]

B

o

el Al E

=
=
5

)
fie)

oy
Nr
i
o

B
22|

To-

—

29| L

=

2% 19 ELSAE -0

[¢]

2 ks

(€]

wY

shpel

[}

o =

o

T

gleo] d=k

22

1]

-

CER

=
=

&
tro] =t} 19 ZE 7Fgv] Naked House(2000)

S|
A

"

il

THe E

-
T



il

—

Bl

¥ J4 "HL-AE,

Wiy
= T
LR
WX

!
o) T
T
ClY
SR

w
L
o g
T T
ol T
mW dr
ox ﬁ_n
= =
ooy

ofn

) AN ez et B

9]

5

%™ 20 Naked House,

o] ojEH AH.

NAT e A

1
R

244 gEy Fy

el

o
ol
o
oy
iz
=
o
o
{
ﬂ.ﬂ
n

=2 D2 HMEA AlA
21 %

Bourgogne, 2005.

5

of 2|82 A7

= U=

g A7t glol

¢

al

S

o) -
Aedstw
MATCHAL |BNERS

> F"' .
AGaee.  SECU



Eyo] ARz #A

12])

=

Al

(typos), A& (topos),

€]

GECICERIEESR
_'C_)r

T

h 8

ur
o
0
4r

i

2Z

=Y BAY

pAXS|
=

15 St Al

H A

5|
AP e ZeDt

13 22 YR

)

iod

o]l

_—

X
X
N
ol

<o

o]
o

ol

ol
ojn
30
4r
B

ol

1=

A

&l

0]

wel

o]
H

ol A

=

vl 4

=]
Ry

=
T

|

A

|

A

)

s
=

s
S,

-1¢)

I

ol AAT

& hu}ad),

g @

I

X

_(H

o

o
Nfo

o]

s

T

3ol

-
s

o8 )

1e}sa),

°
R8s

Chopsticks-NY, 2010, 06.

W, gae] Age 0

o

A

(e}
A

PN
T

1983. In Hal Foster, The Anti-Aesthetics: Essay on
- 35 -

‘Towards a Critical Regionalism: Six Points for an
Architecture of Resistance’,

“Celebrity Talk-Shigeru Ban”,

Kenneth Frampton,
Postmodern Culture, Bay Press, 1983, p.24.

33) Noriko Komura,

gAe] 9
34)



Mo
E

T

]
)

fH, o7t

EM ME2R AEE AEUL

ik

3|

SH(topography)®] H

A, 2 A AF

OlM YUEH

= =
o T

=

1

<
=1

of B3t crojoj 13y, A
o gIR|oA 4

=
=3

Aol 282 20| of

7
o

%A %A (urban fabric)¥}

=Z -
T

ﬁo
B

N

ol

el

B

Ho

HA O 3A

al
qul

o) A& s

s

Mo

=
=

N

W A

1

T

o

=

. 6%l ol

A (topographic continuum)

of 7t R, A Alole] AAR Hm, o

¢
o
%ﬂ

ﬁo
W

)

ok

™
w-

_36_



o] AENAE 7|

H

HA =9, o= Al

°

oL

[€)

Al

=
=

b oA

o
pul

of o

i

3.2.2 °]&"(joint)

A 7}
a Ab

(o]

= P

o
1l

A

AFE(a thing)9 AHEA

1714

1

s

15} T}35),
of 7ltjaL glem, o
A

H

5

ol A1

=
=

=

14

&
AAT wkel 7

FolelA el A

A=Y =8y HH, ol2FH dE9 o]

21T}36),

¢}

]

HAl €.

°

4

=
=

FH=

Z o]

23|
The Case for the Tectonic”,

o A4
Architectural Design vol.60 3-4, Academy Group, 1990, p.22.

_37_

“Rappel a L Ordre:
‘The Origin of the Work of Art, David F. Krell ed., Martin

Heidegger: Basic Writings, Harper and Row publisher, 1977, pp.139-212.

Kenneth Frampton,

36) Martin Heidegger,

35)



W =o _
@.@W7MQ%QEETHT o
I o s W or =R N %o o "R OoT 1
=1 # n o ™ N -~ N do o *® K= oW R
TR oy X o T AT HT LY 1
:i JH S L T in o 4 T )Am_ ,_Ir,” = 0 OE
a o ™ Xow® of = N 2
o| mﬂmﬂ,ﬂa%l - T | = T W < o) Hn
—_ " 0, ) b,._ X —_ il
mﬁmy.xaoa_s_&u(E PTﬂJ o O ,ﬂu ;N e
Koo o oF o oo R PR o o T L, Mo
R hp R T LI E T TaEHET >
— - = ¢ X —
) o W M_m_ WFL W o g W M o oJ_m ) Mﬁ ;Mlol NG _WM Wﬂ ! @ Mrm
L G foom T o T e o % = 3
op O = g o) do _ T SRR £ ) T ) @. )
o T .umL o =T NN or = e F o R o o) T
7w RN X 9 -~ L % wmﬂulat o o TR
i E#E ﬂ_E| ‘Ll,.u ﬂ.”y ~ 0 o o V: ‘Aluﬂ o ~o o
e .M Gl To e o ~ m° O
) i N M == B
o _uw_ 3 - Mo on =y s
* 2T ml F 2T BA
ol i 0 1_W s ~ o T I~ KE
o LIRS N ol T o ) = . |
° oy W - = + © oy o
1 To B Kt 0 R T = o 7o
o B4 T o o TP o e
I x o < B il i %
roox 2 Habggﬂg T R
o ~ N = ;T o N o+
T RO el - T T = o ™
S T o Hﬂ@r@ﬂ%% T o
i o y 1 B & o R olo qroe o o
M ) o = Mo R o do Tk
of = X = 0 D .Ul X 7,._ o ‘ﬂe
T = oo i Ho n i N
ETT K omwn B0 = .M Mo = " >
=N e < it X B o ol o o Pt
< - o N BT o Br X =T DS
_/L == ? X X
33 = B o Nlo CI -
PN o 5 B N R JJ = op I —_—
an X o X N L nH ~I = o
M oo it ! = T 'y X o o
TR oo W o © R
T W R oo o un_,_AH = ™
=)

- 38 -



< R !
N Z._ ® ToR = I T
mlJ Tt o mo o ﬁ wﬂu wo B
= S T RN o = 0B F o
- RO RNy o o o Moo R
) S = A _ o =) o
of or M mm_ux = o o Tﬂﬂ
o ES 0 o = W o
= e mM o 2 kT E
ol H o olr NS oo < iy
T T ® Y NN
" o T B g = o) o or 0
: AL B R e LRI R
=) N T N R
ud X _ —_
) o o o X ﬂ o ox TR RN oG
| < - N N L = ol e
7 of & KRN T T = o —
A 5F sRIT ZTzRed
> T G i
ot ° T X = w oy 2 [ o}
< Q AU xD i N Fl :i g_ﬂa
2o N BT o T = o oo £y
= i o ) L e A
H Bl = ou up o) e R S
e W W B R W N XN T -
o FE oW oW R oo oo oy w B T R N Lo
1! = e ARG 63 — 7o S
[ . Nfo w 5 ., " = TR o S
w o W b o W o) Mo = o Mo X
# - ™ =3 Bo ey W o o c) 1]

G O BTt R St R A
o R my - — o =] my ~ N ~w o
= W o,.u O_ Y (g ~ X = N
T P B S . R e o T m = o wr
ojn o T o5 - =3 N = = o o o W o .
o i W o Z __ m do T N = o ™o 7

T AN T REE X 0 Hodps T W T, R
eI R = <o T ouo N X e I B L ST S
N o’ T o~ Vo N o o Mmoo T = o T 0
oo T T - oy T W ool o ) < " H oW K0
oMo < ok Wp oo e o ToM R ™ W o He oX X W o A

_39_

S FoR Holw, Al



Lr1rJ|EﬂﬁWﬁJ@l
L g o Hoow BT P RT AR I uomww o
TIRE TR AL R T A T
o o BT o T i oﬁ Pour X MOT T ) oﬁ b
(- ﬂu\w_ﬂingﬂmﬂ_l MU 2 o_‘._mtmﬂo!ﬂmmOOﬁ E_u‘w‘ﬂu.‘._ I\ ‘WLHW‘_WL el
= W™ o= o M < = Hp = X 5
o BN = BT MﬂmMEol_. 9 Gy T
& RER g T B om0 TRAR g g ML
R PR MEY o@D om T s o T
G I o ﬁeﬂﬂ%x?%%deE%mﬂ
2] T oMoz G T oy S R T g %@a
T Hf%iﬂl;ﬂo%ﬂ R - Moo B
Hmﬂﬂ%%ﬁxwﬁ% ﬂ%ﬂdﬂ%ﬁgﬂﬂﬂﬂﬂane%l
R o — it H_Tmﬂﬂ%_sﬁﬂ]a a2 r
%ﬂﬂmoﬁeaﬁmbﬂ%gﬂnﬁemﬂ%?%ﬂ%ME%%M%%
) T pr— =~ T

ey ze) : — X
_shmﬂuﬂﬂh“ﬁﬂmﬂ du_]q_%m_vﬂlﬂuﬁvoamﬂﬂmwﬂr %HTMM
EO.NQI]LA]ﬂHMﬂ‘mﬂQLEoHo]oE ﬁoHL.E erﬂL_ﬂ_H
.m Mﬁ B K ™ T B Woﬂdl.ﬂa aallt] 3 ol & = o
T s o L nRTh

o E N X o " o © ﬂLﬂEH Eﬂ,ﬂl
& ﬂiaﬂlﬁﬂ,,%?
% o o fir o) Wu won Aﬁ Nr = Mm
or g X op o - ooy
i mtE m,ﬁiﬁﬂﬂmoﬂr N

N o] T — wr oo o
S A SN o R

—~ 1 !
- NWQQWE%%%NMH
nk DR )T R T e

) 5 _ N

e N RN
2= m oo I T oA
BT o= T G PTIE °

oo T o AR LIEOt
8 TorpEx b RIg O
%ﬁi?_/A%ﬂ%,%wﬁW%

Bk o N e v @

o]},

Al

A

- 40 -

e A AR S e Bt A



o A

=
L

Hd, 7l

o
H

=2

g2 Ao

A
=]

ofel, 2t Amel Ael WAt AR Ao

LA

HH

o

!

el

7} weg e o)

N
o

B

of ojgzte] Aelol weh %3

T
. Aol BARsE Aw A

N

o= A

=

i

s
=

i 57

0]

27 ¢

=

=

utar, 2ol mek A
wHoh tidakel Agzh dejxd, 1 Al 9

=

Eis
o]

T

oA 7HA]

4

el g7tk Heo) el i 87

3l 3

o #A
= 717F =AR 7] AIFRISD. A

dr

wAO
g

1

R

A =

ﬂ
4r

The Grid, the /Cloud/. and the Detail The Presence of
- 4" -

Mies, Princeton Architectural Press, 1994, p.140.

37) Rosalind Krauss,



3.2.3 AGA 71%

£ TOX W RO T e
3 X ﬁ W om A 2
T
58 T & T B R e ™
m M oo B MoN X o
s 32 £ FEL = = o o7
& m I~ X :i N B X ) MATﬁ
> BT T e ® oy
2 £ N iy o N
= T oo W T
L2 Wﬂ AR = o o
h‘\"\ﬁ/.\ﬁ(ﬂ?‘ o) I a) HW 1__/I 30 ,UI ~ _mr?
= T i
eI I SO P T S T N N TP
W _d By B s T T T,
‘i C..ﬁ —_ .MA —_— ) o ‘ul vﬁ m ﬁl ‘_mv_ﬁ ~ Og umo ‘Aluyl ~X HT_ ,ﬂl
MooF o X —_ S Y iy BT B w o s
Xk Ak W w9 = oo W o=
Do T oy T Mgy By 37 RS
T ddozTed Tgme T NP ]
TR m T LT T rwmn LR e
H 0
1&; _1&,._ vi :i H_T EE % ‘% ..__/lL ﬁ fbﬂ Eo ﬂ_.w E_,_ Hy_” Lt X 1&1 Wo Hunm
SR omﬂﬂoée_aﬁarmowmﬁ_m%%g
U AC I B B N S o 2
~ - m K ) + B W oxo
B T T T i mo R BN g
G el S I B R e
wﬂ%zﬂﬂq% GERET TG T BT R
I ul ) f — ) ~
"wr L Eur =Prraen BRIV 4w
o Al P o] ™ ® o N . ® o oo ol %o
ool T N ®OX TR N T T W O™ R o R

1995,

The MIT Press,

Kenneth Frampton, Studies in Tectonic Culture,

pp.10-12.

38)



e
Ty E E
T & 5
W <
ar E W N TS
ﬂZ_H‘MVH ﬂ_,A_” Oﬁ io \Mﬂnﬂﬂ U_X Z..#O
HTM A Mmﬂ %ﬂomhin%ﬁ; o
ol . — 0 —_—
o Wﬂiwga%g FERRE
N R L:Wnﬁfr%ﬂxluww?{ T o ,
oo B » o < M w o 0 o- o 7! N o 9
B 5 oy g whooo o T T i) . Y
B p o J T = & PR ﬂmﬂmﬂ} o o|
ot g X oM o )l ~ I Tz — al 7
+ @ﬁ&ﬂﬂwr 5 9 w 2 = o w L
T o N o Wl S om W @U_ ﬂa S ww N wu
T o : =t o o 0
~ MmmﬂTo}_ﬂ,ﬂuHﬂ&E 5 T T B
dl,.&u 5 o s = LT J
m NE wﬁA T = dﬂ HL B — &O E_H ‘,% ZO = _.E T ‘mﬂ ,UI 7AO
R o»@m]@ﬁ ol o T gnn%;.dﬂ
He O g < | > X )] ol it g X g
~ e i = K o% N r o- a X W o>
I w60 = o R N Y X
% = oo 2 roRe o I 5 =
o ﬂm%o A M pﬁmoa%
ﬂo@ ﬂooﬂﬂazo meema E X
o 5 EonE o - T
o o e Al SR
TR n%ﬂﬁxjnm w. mMﬂ;‘ﬂ}7
oy @iiz g ;u_]xr:lm:
L Wl o i z o Mo & =
o £ %aL$ £ w1gmi
" %7%1 g RS H
° N No  © £ Br B0
i _uj o 7] ]]ao
X_i‘l ~~ — I m M X ‘Iﬂ ,.:L
N EA%E S ﬁ.nnd.ﬂoﬂ
- Efmwﬂ g ﬂ_hﬂ%ﬂ
: = = o ~ o % To ~ = X o
T oo = o o7 BK a o Mo = =
—~
£ uw” < CUE JoH ml
5T 3 3 M o M 7
5 = " =3 T
& BK EC =
' ~
M 2 L3
y A~
™ o o w
e X T
00 :i

- 43 -



a4 W) Fou

o]

Ho
N

mjr

o

ol

min

37 7F

3

)

W

Z

SECRE

w

me
_%

EE
A3

55

o] WeH= 7l

=i
=

=]
Sy

0] =
A -

+7Hcommunal space)d] 7]%5<S A

India

Turkey

Y S X N = S BTSN DG

Kobe

00QROOCE

| poooo

il coeeloe e olele it

L

H 2 Paper Log House, ™™

oA A

+ CEB (compressed earth block)

il
=

H]

A AFde] U2l Kirinda House”} olel &g slm, o

g 7

o i

EEE

pZ8

Ho

ol

el
!
il
=

N

jpuzel

)
-

Hr
E

Hom Yo weh ¥ e Ao

o
i
el
N

_44_



T A=A

el
o
Tr

ol

Mo

Image © Shigeru Ban Architects.

oy
B
i,

& 30 Kirinda House, court space. 22 LWH FA

o

ot

84

A

11,_}_'1.

“w

i
_]

3

P
T
PN

T

p=1
o
=

3 5
A

p—

[€)

-

-

24 7]
Ao the)

AN e

3T

™

HAZ A2

=
==

=
ANz, 54 5=

fvzel

il

o}
B

el

A

JAF Bk kM A wkel 3o

wA

Iete] 7l

X

W
]

p—

0
I
on

Bl

_45_



o
ca
e

mjr

A 5

ar

A, A

5 ©

Y

22

B

5 AR g3t BG5S H

ZNEe F9 A

zel

Aol Fzk T

[e]
o

o

ki3

w7 el o

of

A7 = AT

4 o
A7

WA A, AR ALEE 19 dAE

]
A

=
=

AT ko] A

| 5.9kt

3

kv
=3

, a8a 19 23

1

B
<

“Less Waste”2] 7ol 71tjar St}

Ay 5 A

| g A Axpz <l

o

)

3

AR A LS

o
1w

=8

] of] A]

241

b

3}

uj

o

X
ﬁo

=
!

—_
fi'e)

)

-19)

2

PR AAR AT e

- 46 -



o

o]

oo
il

i

o)
N

A% o AE A BANA

1

2]-3] B.(prefabricated) %

3

“Less Waste”

ot

ko)
pal

el GGl

71

=

=

’

)

A
1l

=

=

’

?‘
g9 w3

™

|
S

o

I=E Jide] Hu, ol 7]

o

ol ol271714 Ey7)

whe] ZEo| A LpEL}

od

B
27

El

A
(@)

o] ‘g
S e 7}

[ex

1

1=
LA

20
™

A~

1

R

548 ng o

1

-

AAR wke] ZFol A vhE

dAlelq HeA o ey
By ghe pRonA ‘B4 HgEY A AEd gry

il

9 H gkt

Hu=AE

=

9 A 4R2A
orol ghe},

1

ol
_.rl

=)
T

gujsl, 1w

24 o]

ol
TR
)

1S

o] A

?_

ki3

w7l <l

o}

_47_



ol

o

o)
N

o

Zol Uent

o 2

—

0

i+
ol
o

ojn

R

]

)

oA e

=
=

AS RS g Al

|

P

o7
N

O

M
A

—

0

W

—

H]

Fi @ gejol

)

INE

3
o
ar
B

N
L

TH

=]
1=

Foll A 7N

= X

]_

o Jlovt =elH FEIF ojn

oj

==ul7] 4

Ui

dekeh w2 e et

gl 7] wpgre] #u

§ 27 Aol

9|

_48_



4. NAF vt 2Eo] Yyt ‘HEY EA BN

2 G A= AT wre AdA54 i Ad g ZAEAA YEeives 54 &
A3t 54, celw 20H9 aslE 98 b pAEkE A% o] Abo]
o S4e AHEY. AAT W] 4E NS e Auolt HE
gk defy gEo] Ads ZE] ‘HEY Y gk gate] ¥ 4
WwE FE AAF ¥R AFo] WAlsta e 752 5AH 1 dHAE
ottt AF7F A AT Wk AES AT Edd Qo] 1 A S
gt BAe pFxol oy 1g]a A& ke Awich o] 17}
A%, aelm A 4ES ggs del Qo] Tz, 9w, gue] FAH
S5l 7t @45 AboldA UERE BAGA H%e Sgo] §714
Al EolA Hetr] wiiEolw, AoH 0w AAF §he] ZpE SoA s
o 71490 AA% mde] AP NAS THAA A

— o N B
T ( w \) (ucngsii"e') (\f”% / \\,T”E//”/,/Eg;\
NI S A T ~— — ( structure )
P N (= 5 R T
\7'ii> (o ) 2 2 /77\\;\\@ /
j ( ess N — —
o e ) D)
eSS 9 _—
1 () ()
///7\ (/%‘a—‘?_«:\; T “Less Waste” \\\77// (/7‘17T'3l\‘] ——_—
R SN \ = /7 ™
N N oK = ~ ( Zo| )
AlZt / N Y \\; g
<h:> L/ =% Y, 4 Zﬂrtr%\\l 7 RN
a2 O~ P \ts% =
o ( $ﬁ?> (/ua\%\) (/%;;;\ //‘\ ,,,;\ —
~—— N gae ) BE ) ame N\
) (/owgn v :-.;w\ \\\7‘/ ,,;\ e \\\%;ial/ ]
l\ fj/‘ S 4 \\ ‘3‘{ ) ;'//7£\J N o
2] ®®
(mey )
NS
O3 31 A|AZ 8 H=9 7(9E



Tz =AM

oA e

=

9] 7

AR ] B
ﬂ%am.n_%%
ulﬂlor_io_/_L
Wmﬂeo_af
Fo ez’
ﬂ_ver_i ™™~
T o+ N
o8 )
MLLtOtﬂrﬂq_%
g.ﬁﬁ150
- = X
= w5 o5 O
< NﬂEEA_l
IR
T T Y A
o U o B
v Fw G
SRS PEE TEr
o o N I W
SEESESALEL Ty
B E N X o= oar T o T B ~ %N
T oy i
Jooo) w0l 7 o szﬂuiﬂ B O
oo o O o? T T B B
TR T o oM do
| X 2 e ‘_nﬂbt ~ el ol
R B I R A TR
©H LR BN o T g Mooom g o
,.@iﬂ\i%i?i%ﬂ Iy e T ool X
. [= .L-O
o mm up _mj T ool wp o T oy = — = o w7
i = v I N S T o3 [ B . CERCI )
ool o W ook oo ® oo oF oA B < GRS

1A

L LINWVERSTY

= 32 Haesley Nine Bridges Golf Clubhouse,



W = = B ok W R 4 3
T g B zm < o = 1_orL NN A \v. s
o M of g oo < w Ll xx m_l._mV
GO T o o | XN -
o 2w P OE AR §
T o T o~ B H B X N NV o
< R Eo W‘.mr,lr,_nA_IEﬁ UrL ) m
E Nk oy X & ® N o o . g
o o B T o o
7 ~ = . o 2>
Mﬁo? < uﬂye &ﬁwioﬂ R 3
,Wa Moo T mm,# iR &
T AR ) M?W%Eq 5
,Ulwﬂr Mﬂwu‘ ﬂ%A .|o_| D@
oy - o
z L X mwm%%urﬁum -
T Zﬂ.mﬂ_u 1_.fo‘._l1_|,A o
Gl I a2 T = o a
— > ]
B FER b RgENAr T E
Ty L PR oo w Mo
g o Euogh o g B S
NOH R Mﬂigﬂ%%mwﬂﬂgzﬁ
A T B PV S VI o B
Mo = ) T B = ™ W = ~ N o
B om N mn 5 o P o T AE oo N
xS N TEe o N d e R
o TR S o e S S R
3 N KO o) woRT ﬂoﬂh}ﬂ i 7 o
oy X o) ” SR o RN oy N or R’
WO % = o, 9 o WK MO e B ow
o] B o 0| T P ) o9 Mo+ T of ol
=TT ZERTETEMT Y FT
B % B T D F R NS W N T T

Lo
5e o

o=

of Mo 7|

= 15

[

HE Aok

_5"_

=

A
p.7.

2]
A,

=

91

ey

Al =™

3 s

PN
T

o

o =

-

39) Matilda McQuaid,

7]



o] WA J5e melde Fue 9= FAAA "k AAT we)
AFelM Uit gEY G s Zade] 49 oA

ol
rlr
oL

2 N

4 S HRlth A2 Zdo] ek A
gEY dH’= Ay HEY O A uiE "HEdshes dew, A
5 Z8 vEAEAQ AdelA E3ket Agl el xS TEr AR
gke] ZpFel M= etge AASH] A Ve Holdlow, 1 F3e] W
TFolM= AR AdelM F7HHR1 71ss xdsh7] A% FE7F =
b ool 8L ‘B2 gEY U AEY gEY die A
g Holw, ol &g ErelolH(Harry Mallgrave)7} @l F 71

vy
\« gl
% { Form to express additional function

Representational Tectonic Form <

q3Y 34 AR 8 AFOIN UELE HEY PR AR B2 2E 404 7
L4 TS| O|ROIN WSHe HHH/BUY HEY FEIS SYHOR Sajuy,
G120 BIIXOl 7|52 WESH: YEHH S40| 221 UHEA MRO| S3uin
7153 SA0| Ml FEIS SYS HoIT

A AT Hbo]l  F2 ALES ‘sIgel X (frame

<
N
K
dz
i
_lZi
N
olr
fljo
-
O%
o
=
Jfu
rE
b
=
)
:llN o
4
BN
o
b~
N
A
ol
N
olr

- 52 - .-.--..--"'II _,..In._ E__;—EH E]"W_



7 Q271 ek

IR — -
‘,WM_HXO\W_._IE#,MUFJEL\HEEIL
. oﬁwmmﬂo_aA‘ﬂm%ﬂ
3 = BT LR P
@ %mu%7é5%mo

2 %l%lﬁiwx_._.%\.r._
5 waw”eaaﬂuﬂwﬂ
_ n
s %.W%M%%ﬁ
2 MW&W%%@Q
© OEHMI7EﬂHWd.‘._1Z_,_|
m, MEﬁOMWo_uﬂmﬂﬂJ
c o _ o o %
I I
ﬂxajumﬁa%ﬁ%ﬂmno7wzw ﬂﬁufﬂ%:.ﬂw
M%gﬂﬂﬁ%zﬁﬂ,ﬂoﬂm S T
M ﬂiﬂ%iJﬂH o %@%@%@aﬂi
z,_ﬂ_uuo_ai_.e_EUr o_meMn:wa]EW_.. S~ T W T
- . T H o T KON oo .oy O I =
Tog o O o R Mo 1 N R : I S I
S A N »® MwgI oy’
wqﬂ.yiﬁﬂxﬁﬁ N oo o m U
R I oo =2
e e i W= 3 o) <= R X 0
x%x%zmﬂgﬁmu.@ruﬂwkﬂg %Q.ﬂﬂn%ﬁﬁ&
Mﬂliux a_.ul,_/o_mﬂ%]rﬂgom_. Lxﬂﬂ_.%‘wrwé.wi
u_wwnvmoﬁmmaaﬂ@ﬂ%%“Lm,% ﬂﬂo%%?@.g

= o am e )
%%ﬂy%@ﬁmw%@wm@ Prpgety
o ~xY = ==

BT K ® oo : o on ™ T MEE Hlﬂj‘mMgodjm_l
W T M R o oo T S I I S )
o oHe T oo o

RETY

T
C

LT

_! '\-\.J T

(=]

UL WATHOSAL

M=t

SE

2

L

— 1

. 1:":| :#.!

[

- 53 -



TR BT T NM AN W RR NPT WT I
o = g ro
~ He ww B K m N T In o) o MM mw w D MR
X N TAFT ML w T <0 o- o W
do or T W B g moT o o® ™ oM m oyl T
d%ﬂ%urmﬂ,%aoa%aoﬁ?w_ﬂﬂ{ ﬁaﬂ%
| o o _ T i
ﬂz%iﬁm.i %‘Wrigeﬁ~%o§a*1 N9 Q.@.M
UEﬂATVszﬂ ﬂ%ﬂ,__/]ﬂho_cTMmlE ﬂﬂﬂ_.ﬁ
o PE T o X gy Ny X B
o_LWﬁﬂﬂHWﬁEﬁqﬂwﬂwLaﬁ%aT X‘Hoﬂﬂm_l
AR TR T e n Ty w O L Fa s S
g RERET o= o Tw 2
Lt_ . q_LLLJI]O—E 1_ ‘IF.._\I_IE.E X =
1_121 = 2 2 oo TR NP How X _ -
5l T d.v TN gy 2o o A T = )
gz HPE e T o Y o T n T o B
o R TN — T o T - I RS X __ X
o bl KONy IR S S = 2 g
S o) B o ol BOW . o T o
ﬂﬂﬂ%ﬂ%1%@.%9?%%?%@@_ cﬂ_ﬁ

X N
B poT RN %,W
fEtr Sy ER oEXA
— P —_
= = o _
irig Deoamy o ow L
an_m.__.HDh J) o}J ,Mm —_— N . X
Wz e LW = o) W &
czoupd NoF wm < = O W
o Tl oF Ay = ey
ST E AW PN e B
sZafy T o d = O om
iﬂ.ﬁhxﬂ.lﬁ.ﬂuﬂ_ . %5@% r T oUW = COCN
- 7 (e Hrhmoar o o =W o

A YEhd} o

5}

<]

g

L
=

1

9]

=

[e)
it would be a formation of

4 e Hh gl

[€)
.. I thought if I made only a roof,

“

ofmle] o

the building that has no boundary between inside and outside-inside

-
T



1s an extension of outside and, conversely, outside is an extension

”

of inside4D. ...

o

|

F2, AAn,

)
E

Tjo

71He A
%‘ro] W

1

oo

i

o

)
2K

el
n_AIO
dr
o
T

GHITEGTS

BN A

7] ERY. A

=
o
E

= 37 Pompidou-Metz2|
Urban PlazaZA 0|3 z|&

1
s

nl&#A sz} )

LR

ksl
pul

2 47

o

3

SRR

oANA e

il
il

o] A}

N

Ho
™
)

B

Lol

T, A

)

ﬁO

o

o

4

=2 HE

g, 71

g =AM 7]

i

o
ﬂo
I
—
fite)

0

0

ol
.Z_O

% %‘)

(o))
=

|

=

Zoll 7}ol

o
N

:FL

o)

“Celebrity Talk-Shigeru Ban”,

Chopsticks-NY, 2010, 06.

41) Noriko Komura,

_55_



S

374

)

oM vz oy Tk AYAE o]gH o

e
=

oy ete] A

(o]

T

[€)

A9l ¢y Alole] 9= FZH(buffer space)=

o] 7]

=

K3
=
-

o#u in Mw e W W T o
o o T 5
S = T o
=y ™ FL ,ml f—
~ 5 —
T 0 = = o) o]
o . 9l zﬂv_; _M]l ol T 1
HoT e N~V
~ o o N .
—— i —
o BN s b R~
A : T w G
= 0 p
" @ W= 3
P KB 8 T T W
~ T L 3 am o w
do ), 2 & o wrm B
0 W 0
BT g8s o B
R — gE2cs mo e W
e = <25
Tow g EERES N
wR T =
G R e HWOMoE o
T ¥ : B e CHE
~ o I uuuu 3 )
= SELE g ~ o . OE
N M Siggs o N o oge NF
EFr58E or )
o} M o i T
D) G
NE L E) v 8% T
I ~ = 2
oo o Tt
jang )
oo = < S oom

=
-
-

© 3]

o

],

S

bl o
el

=

=

[&)

Rl
o] Agel o7

J

_56_

42, oo} e =

Eal

42) Matilda McQuaid, SHIGERU BAN, Phaidon Press, 2003, p.184.

to adapt)’°]g} X%

24 Uents)



shed dead

change color when exposed to the sun, wrinkle with age,

The skins of humans and animals grow hair,
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Abstract

A Study on the Tectonic Characteristics in Shigeru Ban’s Works

-Based on the theory of Kenneth Frampton-

Ko, Kyounghoon
Department of Architecture
The Graduate School

Seoul National University

This study sets a purpose as to analyze the works of Shigeru Ban, according
to the stance towards tectonic of Kenneth Frampton relating his theory of
‘Critical Regionalism.” According to the materials that he has been used and
the performances that his works has shown, Shigeru Ban’s works were
referred in the region of ecological architecture or sustainable design. His
works, however, have been treated in the perspective of the tectonic, which
extracted from the essays of Kenneth Frampton, to find the possibilities as an
object that is able to relate the people and the architecture, and as a place to

become a background of the daily life.

Kenneth Frampton sets the status towards the fectonic through his
essays deal the theory of the Critical Regionalism. Kenneth Frampton claims
three concepts to form an architecture for resistance in his essay, ‘Towards a
Critical Regionalism: Six Points for an Architecture of Resistance.’; the
nature, place-form, and the tectonic. This study concentrates on the concept

of tectonic, but to understand and to realize it, the rest of two concepts

-84 - d{; A _—,—3‘ EH --}':IT'T_

LG



should be embraced. The study includes the analysis of Kenneth Frampton’s
point of view to the concept of tectonic, and investigates the new
understanding and the potentials of the architectural works of Shigeru Ban in

relation with Kenneth Frampton’s position.

The tectonic characteristics of Shigeru Ban’s works were shown
based on the architectural vision of himself. They were corresponded with
Frampton’s position to tectonic as following ways; composite expressions of
tectonic form, the joints to constitute them, materiality and tactile features
that came out from the way of joining, and the materials and ornamental
expressions to reveal the locality. From that point of view, the strategies on
tectonic that set in the works of Shigeru Ban were studied on the dimension

of the structure, envelope, and the materials.

Shigeru Ban shows various view points through the concept of “Less
Waste.” His architecture is concise and simple, but further ordinary and
triggers the intervention of human body. The tectonic characteristics of his
architecture can be understood to form a place for people, and there the
meaning of his works appears. Through the fectonic features and the
strategies he shown, the manner to handle the fectonic meaning in his works

is to contribute the new values to public with the architecture.

Keywords: Shigeru Ban, Tectonic, Kenneth Frampton, Construction, Place,
Critical Regionalism

Student Number: 2014-20505
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2) Kenneth Frampton, ‘Towards a Critical Regionalism: Six Points for an
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6) “Architecture first begins, wrote Botticher, with the necessity to cover and
enclose space. Consequently, what it takes to carry the roof is the principle
animating all subsequent architectural acts. ... The priority of supporting the
roof links up all individual building elements into a complete system of
building members.” Mitchell Schwarzer, “Freedom and Tectonics”, German
Architectural Theory and the Search for Modern Identity, Cambridge
University Press, 1995, p.183.
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A2~ Z;E(Kenneth Frampton)< o AJo] ‘“Towards a Critical
Regionalism: Six Points for an Architecture of Resistance’o|4] & &
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37 g deS AWske gIFEY 22 283 £ A &
of ¥ o] volrtop & WIS HHA R A AT T A shet
Zl=o] ARl HgoR Qs WAstE ‘A (placelessness)’ 2] 9
718 Hol}r] Y3 Bl=2 ‘vjw3] x| AF9(critical regionalism)’ & Al

A},

3

A G Folo ok =9 AL ZHE S oAM= Al&Eogkon s
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10) Kenneth Frampton, ‘Towards a Critical Regionalism: Six Points for an
Architecture of Resistance, 1983. In Hal Foster, The Anti-Aesthetics: Essay on
Postmodern Culture, Bay Press, 1983, p.16.

11) Kenneth Frampton, 2te] AR p.22.
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Kenneth Frampton

/ Critical Regionalism _\

+ Climate

+ Light N

+ Topograph

ik ( Nature _—
+ Context + Technique
+ Locality ’ \ + Culture

’ “ + Material

: + Joint
Tectonic

+ Tactility

\+ Boundary # Representationalj

33 4 AU A DM BT RHzolo] 2o Y.

=

+ Ontological —

A% AAZRY 22 5 92 Aoz ngth o Al7le B 8,
wejo] AFe Asm PAE 489 24 %, 2w gy e
TEA 7)ze] SRA AAE op| @ Hl wato], ﬂlLﬂi E%L

Pz

12) A& m=o] vgA K| GRofof] HIE ool F 671K]9] =z =N,

Sl o
1-3 =52 24 AZiet 29 24, 4-6 F=2 o] gt side= FPEdTt o
4-6 =0 sigdst= Zol #e H%@ 710l ®t}. Kenneth Frampton, ¢re] A,

13) Kenneth Frampton, “Rappel a L Ordre: The C(Case for the Tectonic,
Architectural Design vol.60 3-4, Academy Group, 1990, p.20.
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. the built invariably comes into existence out of the
constantly evolving interplay of three converging vectors, the
topos, the typos, and the tectonic. And while the tectonic
does not necessarily favor any particular style, it does, in
conjunction with site and type, serve to counter the present
tendency for architecture to derive its legitimacy from some

other discourses.”14)

= & AFg ol FE B
2ol AE 4S5 e 18E wETh 2 F ARS THeE 24

A2~ ZHAEHL o == A Z2 (Eduard Sekler) A4l 2188 =3
HEY dAY HdFoAMde ogulE HAEY. JdEHY= AEFH
o

“Structure, Construction, and Tectonic(1973)"o| = ‘HEY' S t}

(o3

14) Kenneth Frampton, Studies in Tectonic Culture, The MIT Press, 1995, p. 2.
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a certain expressivity arising from the statical
resistance of constructional form in such a way that the
resultant expression could not be accounted for in terms of

structure and construction alone.”15)

A2~ ZHE ] ‘"HEY Y figh JFS 7|EAoR HHEH A HFe
(Critical Regionalism)'& %=, &2 @437 #3 &4 7F+

A2 ek A ouA e AERA A%l AW B P

A, AA Zste] 917] el Wid A4 HE=A 27F Ateks Bl
A AgFos VAo r N AFe] kel ek dol WAE 9l
&

ou], ol A v B AN HEYC Be Aol o] FaE A
EERIES BT

A~ =

o
(T

1o MEYY ollst ¥, AP, AA LR, WS
A9, el %3 AF 5 gl THe o

Z
4
836, 1= techned] oAl & 4= ARl =

et =4e 2 o}
dl<, 1E]al 7]s Atelo] MG #AE WEst 9l

Al8k(a poetics of construction)”o|&t= ¥
Aoz ‘"HEY’9 oulE st} o9} T %
st Ame I Asss Aetr] Y% 7, e

H
= Age 72 AA Apole] A4 of| AL wdds] @ dolo]

4\

.

15) Kenneth Frampton, ‘/ntroduction’, Studies in Tectonic Culture, The MIT
Press, 1995, p.19.

16) Kenneth Frampton, ‘Introduction’, Studies in Tectonic Culture, The MIT
Press, 1995, pp. 1-27.
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E

A= TR HEYY] ofdoRRE HFo| zhe duaF W
s At 1% 28] tektond}t AT ES taksans F3 7]
W(craf) A HEYY 7198 @, E3) 189 AlTFdA 5
H18)3F= ou] 2 A ‘art of construction’ S ¢HAlEE UHEZ onE Eg
o4 WFE A =d4eoln 543 ddS ovlske wofdllA
Aol AzE, A 22 ARkl Rl ofn o] L ofE X HulQ
(Adolf Heinrich Borbein)®] A& &3 ‘9EY’e] on|7} 7|&4 HE

T =
A o= WFE X35 35T

“Tectonic becomes the art of joinings. “Art” here is to
be understood as encompassing tekne, and therefore indicates
tectonic as assemblage not only of building parts but also of
objectsm indeed of artworks in a narrower sense. With re-
gard to the ancient understanding of the word, tectonic tends
toward the construction or making of an artisanal or artistic

product.19”

17) o] g, HEl=, A7]1g, A&E7F e Bedf AR08 #d 540 oot A4, o
g Etﬂﬂi”“ Al 259 A1z, oietisste], 2005,

J
m{>
ruf

A3 (Sappho)?] Alo|A SA St tekions oz W &
d S Qujgtt}. LubAQl gols 45 At & 2 A
St 3% AF(artisan work)E 9Ju|$tty. Kenneth Frampton, 9] A, pp.

19) Adolf Heinrich Borbein, “Tektonik, zur Geschichte eines Begriffs der
Archaologie,” Archiv fur Begriffsgeschichte 26, no.1, 1982. Kenneth Frampton,
o] A, p.4, XL
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AHZE YeEld 4 e "gEY A (tectonic object)e] AFENZE oo s
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IR
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=3 7] FEH WA ALY AdS A~ ZHoR &
o7 ‘®BEY’S sdo] XZto] 9= EA(sentient being)ZEA] Akl Al
At 1 FHe =94 o R ASES A e HEY
of A A AAY A SHS Y HHAY ]

o F+=
Zte ‘F(tactility)'d 4EE HEY O 3o T a1y e F
A

i
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o

Ao AE

® olel, AEe] ol B AW, AYS A%
Ttk ol & Aol Qo Wl B ¥
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%, AHgl J1%o] B st ol ene BAR A7
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4 A4FH=(architectural product)Z A
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)
(i
A
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20) Kenneth Frampton, “Rappel a L Ordre. The C(Case for the Tectonic,
Architectural Design vol.60 3-4, Academy Group, 1990, p.21.

21) AA ZeAEe 2150 £280 Suw HEY'o] S| ey /12" 9@ 29
755t 2 St AHRjEo] Q)22 wWsith Kenneth Frampton, ‘Towards a Critical
Regionalism: Six Points for an Architecture of Resistance', 1983. In Hal Foster,
The Anti-Aesthetics: Essay on Postmodern Culture, Bay Press, 1983, p.29.
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22) AU~ =282 ") E2] @ T3 E|(Vittorio Gregotti)@] 1983¥ A& A8 & 7
Zo] Qo] X|&st 71E APo]E9] £QAS AHWsItt. Kenneth Frampton, Studies in
Tectonic Culture, The MIT Press, 1995, p.8.

23) "HEY e o sl AlYA T2 ARMZ Tt oic]d(Stanford Anderson)?] AAE

9lgsto] el ojnj2 e x&3t) 12)A 7|52 o2 FE2A0 755} QIEN]

35t n3lA &0 Ux|y} HEY e AL AAbsHoL o]‘— xR HEfQ} AMAL

5o oJojo] dx|gt= <9ojstct.  Kenneth Frampton, ‘7owards a Crmca]

Regionalism: Six Points for an Architecture of Resistance', 1983. In Hal Foster,

The Anti-Aesthetics: Essay on Postmodern Culture, Bay Press, 1983, p.28.
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S 3 AHCAA rhES 9] Ao Ik AL wYrhn AP,
gul gEe] A% AAT ue 4
2 dol AR AL RolFT
sy AA = meyAet v w o

of mole AF AEFS AHstdA M
g ks HoE 7 57 AEde
gttt gl 4R 52 HAES 4
A wol] Hl=A YEhueE 8450
AATE 18 AEES =AFH 1, 7
T4 8, agla AFe] AHeE AR
=9 A=/ EES g oH, &
}—\112_1'01] }\] ]_‘_% 1:11}% UHJEJ./\]Z?\Q'. iva:rSA\a/:ltf Mairea, Alvar Aalto, 1939. ©
gl dES] HAAE AgeHA v JpE 2 EAls oike] e
2 013 EAYGT. AL ogirtom AAE AFgolor dlom, oul odE
g A o

PN - L =
b AES AR BAY AEE @A ARHAG AAT RS
e 1Y
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H
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22 ARl S REF otk T AN R AL 9

|=o® oy, A=A A

o
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= b L) R Zé
F ko] Uxd A5 Am Ay dide] ®Hu dE Yook A A AMS
HeQl Fo] {FH FZA(Paper Arbor, 1989, Paper Structure #01)+= A
AT dbo] Fo] FHo| #AS HolA H olfE dEsr. AE7sA

26) Philip Jodidio, 9] A, p.11.
27) Philip Jodidio, 2] &M p.12
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S olFE AES WRHoA ® AR 2000 Shier x| AR F
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Z(J5k57E, membrane structure)E E38l thgFd 2
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28) Philip Jodidio, 2te] A, p.12.
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attitude,
It's a value-free technical

Yankee-tinker

a

Underlying his work is an idea of a minimalism based
and

«

on the notion of energy and ecological sustainability. He's
connected to the Japanese tradition, but also very influenced
performance, detached from anything you could call a critical

Buckminster Fuller's approach.

by America
cultural position.30)”
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Abstract

A Study on the Tectonic Characteristics in Shigeru Ban’s Works

-Based on the theory of Kenneth Frampton-

Ko, Kyounghoon
Department of Architecture
The Graduate School

Seoul National University

This study sets a purpose as to analyze the works of Shigeru Ban, according
to the stance towards tectonic of Kenneth Frampton relating his theory of
‘Critical Regionalism.” According to the materials that he has been used and
the performances that his works has shown, Shigeru Ban’s works were
referred in the region of ecological architecture or sustainable design. His
works, however, have been treated in the perspective of the tectonic, which
extracted from the essays of Kenneth Frampton, to find the possibilities as an
object that is able to relate the people and the architecture, and as a place to

become a background of the daily life.

Kenneth Frampton sets the status towards the fectonic through his
essays deal the theory of the Critical Regionalism. Kenneth Frampton claims
three concepts to form an architecture for resistance in his essay, ‘Towards a
Critical Regionalism: Six Points for an Architecture of Resistance.’; the
nature, place-form, and the tectonic. This study concentrates on the concept

of tectonic, but to understand and to realize it, the rest of two concepts
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should be embraced. The study includes the analysis of Kenneth Frampton’s
point of view to the concept of tectonic, and investigates the new
understanding and the potentials of the architectural works of Shigeru Ban in

relation with Kenneth Frampton’s position.

The tectonic characteristics of Shigeru Ban’s works were shown
based on the architectural vision of himself. They were corresponded with
Frampton’s position to tectonic as following ways; composite expressions of
tectonic form, the joints to constitute them, materiality and tactile features
that came out from the way of joining, and the materials and ornamental
expressions to reveal the locality. From that point of view, the strategies on
tectonic that set in the works of Shigeru Ban were studied on the dimension

of the structure, envelope, and the materials.

Shigeru Ban shows various view points through the concept of “Less
Waste.” His architecture is concise and simple, but further ordinary and
triggers the intervention of human body. The tectonic characteristics of his
architecture can be understood to form a place for people, and there the
meaning of his works appears. Through the fectonic features and the
strategies he shown, the manner to handle the fectonic meaning in his works

is to contribute the new values to public with the architecture.

Keywords: Shigeru Ban, Tectonic, Kenneth Frampton, Construction, Place,
Critical Regionalism

Student Number: 2014-20505
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