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AZbE 1952958 A AES A& 1o 7] oAl Holent
(Boa Nova Tea House, 1958-1963)% |7} t©f ZEdolgt 49 (Leca da
Palmeira Swimming Pool, 1961-1966)2 W] &3}e] th4=9] el Fei3 &3 2
T 5o R ZRAEES Pt

e

z]j]

a3 1-1 Hopkelt RHED, a7t of EHol2 +BF(R)

1974d o] L2542 40d7te] 5AAAS B2+ 84 (Revolution of the
| dojwkar, 1 o] % SAAL(Servico de Apoio Ambulatério Local)
olgt+= HEFd 48 9 ANALGA T ZHHT A RE o] Z o A

T

Sdo Victor HF9(1974-1977), Bouca H&F#=(1975-1977), Quinta da

al
malagueira JT9(1977-1997) 59 AA4 L9A5S s AFFA 224
Eo) FofstA Hr.

*Ale]andro Zaera, Gettmg through turbulence: interview with Alvaro Siza', ibid.
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F i

5l 3 e
_7_

Rl



O{l
i:l

ol AF7VE =AXA s o] F 'Bonjour Tristesse’® &zl #l &9
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0} 14)

13 1-3 Schlesisches Tor XM7Y =2 E(X}), Schilderswijk (&),
Doedijnstraat 7L Z2HE(R)

1985 H8 ¥ =28 tste] &R W2 2(Carlos Ramos Pavilion)S Al
2to 2 A= X254 YoMk gtal, HAAAA, EAF F RV 2 3
TR AE RAHOR FoJslr] Azt AlR}e] ASFA EF Weld we W

37} erd,

oeF AEY 5EL MHoE AT WS
AR A%E AR SHeA o)

o] Agsir), wpebA AlA7E A A A of st
A ® 1985 o] Fo] AFES AT Udew HAs I F3he APH 54
S BAs7)e AHgs ZrAE 1071 AASYGE. ol <F 1-2>0] A g

ghutel 4] @ (Rafael Moneo)= 1980 ] o] A7}x¢] A|Ape] 2F#E 3 1 o] %
o] Ap3Fo] ztolE HRlvkal et

AP FEA ez, Fo 29 od Ay AR FEUH HIE

AEFPe Fa4, Fo 22 X 42 R Fpo)A Fior. A FHe
FES BY Eor) §538 BE S50, Fa8 A A% FY AN

competitions’ol] ©] A]7]¢] ZAE =3} Abglo] et}
14) Giovanni Leoni, ‘Construction, Experience, Languages. The Architecture of Alvaro

Siza’ "Alvaro Siza, , Motta Architettura, 2009 & —
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4 3 EY 7l A

1986-1993 Setubal Teachers Training College Setubal, Portugal
1987-1994 | Faculty of Architecture Oporto University Oporto, Portugal
1988-1993 Galician Contemporary Arts Museum ComSS(r)lgtilgi CSkf)ain
1990-1997 | Canavezes Church Marco P(,j frtgggla vezes,
1991-1999 | Serralves Contemporary art Museum Oporto, Portugal
1993-1997 | Revigres exhibition hall Agueda, Portugal
1995-1997 Portuguese Pavilion, Expo 98 Lisbon, Portugal

B . . . San Vicente del
1995-1998 | Rectorate of the University of Alicante Raspeig. Spain
1998-2008 | Ibere Camargo Museum Porto Alegre, Brazil
2006-2009 | Mimesis Museum Paju Book City, Korea
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1926%1 E1 197437121 8] X 2F4e g o FA =\ ’\]ﬂi Al 2
3} (Estado Novo, 1932-1968)2 4te}2t 2 (Antonio de Oliveira Salazar)el <]
d FXE =AgAc o5 MLHA FS wAAGN ZUsE F1sA
o A& 9 Jd Hote 224 g2 A18(Carlos Ramos)9 19294 Fe] =g
AE 9} Cristino da Silva®l 1930 Bejailsstal tjz}ele] Higx S A=E=S
A A pAA, FHAF FAH ZRaPAQ o] FHE VA= XA

e 1935 o] AEkxtEe] FAFH 54 wele d5S ddeta
1940 g =dol A HAFAolaL AatFo Al AAS 7Hx =
AA B S NHFHA HAA ME o AR Th0 o]F FAFe] A
FHkE Ao A ‘X2 E7Ze] F Portugese house’ o)t X 2R A9
Fefo] e EEo] delA Hrth o E%Oﬂﬂi% A3t of] & =

ol di & 8 I7tsY Sl EY 5% IAFY 2EHAdS
BA Aol dystith2) 2y A= Al 3A=(1933-1945

Abol, BlE e Aste] =)o AEHS Bsts, Alddl FAX e #EE
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4 1o 2o
=
r
Lo,

oo
ol
\r
™
I

h

e
Y

olg st A&t digk Wz 1947d g E ASF7F Francisco Keil do
Amaral(1910-1975)2 Cadernos de Arquitectura Agoll, #3824 7|5 7] %3+
EEHZ AFe] dEo @ ¥4 Aol dastthal FEed ok 18 a 9

16) Giovanni Leoni, 7bid.
17) ‘Nuno Grande, Portugal: News from the Far-West’, A+U, p.70
18) AlAFe] =39l EfR Y] 5oz, ElREE 19561 d9] ESBAPS Adxz A

H 2 5k
Aotk ARE 19859 E2E dioh gus kel B s SN es 478
gtk ehmash gueks b AU AFztelAw B wE, oAl AAH 84 &
oA Zdf AF WA F3E A sty A3 =Ha A

19) Alvaro Siza, Kenneth Frampton, ‘Kenneth Frampton, Architecture as Critical
Transformation: The Work of Alvaro Siza,’, "Alvaro Siza: Complete Works ,

Phaidon, 2000, p.11

20) Kenneth Frampton, 7bid.
21) Nuno Grande, ibid.
22) Kenneth Frampton, 7bid.
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2y BH#2)(Fernando Tavora, 1923-2005)= ‘22574 Heo EA|(The
Problem of Portuguese House) 2} o Alo]S &3slo] L2579 A= o
g AR H AT RS acty, AEAEFY duiidEFge] 2

of tial =3ttt

A 0
Holrtk ” 25)

19559 10€, ol# 3 Hagss &3 A A, AF7tER 749
SA 7 zaFAe] H A ol 3/M€e] HA 50,000kmell o] 2= 3
ZAFE st 2152 2ARES AR, =R, 35 ToR A,
xRzl 9 ASEEd dal vAsidh wkef ol g A rF g A
ow olFolfrtd 1 A olHe] ‘xaRd '3 Fo] U a7 &%
o] xERZd AE 4 Hds Axste Aow YEES Aotk v
AZ7 ol o3 Qg3 Bae by ool o HEOILE i I
7FA 5ol RAd e, SAMAR dHgls EW JHxEe o3 Hrbe

3, FAFE Aoz 1961 'Popular Architecture
in Portugal’2 %At B eh= dep2o] FAFo04 dEd A5 4
A& AloloA X EF ool AFe s ‘Al 39 WAe® ARk HE
A YAE AYeAD o= 19 A AEET ESBAP(Ecola Superior de
Belas Arte do Porto, @A XZE tjgholAe w52 Hde 7]1z7F HS
oh28) T ASell = 1950 o] A A F7hSo] wopael o Ase] Al
g B digk Aol Yehdrh o= 19 Y ead] viuE JEurE =

T8 (A House Overlooking the Sea)’ I} #HlY2 32 E]2(Tennis pavilion for

H

23) A1 A7F ESBAPe thd ) wgdoln, &9 & et AFFAAA ATk AR}
7V AEF7E | S E, 22 AES AFESH 894 #Adste sEkRtel7|E stk 1e
CIAMS] X252 %39 REZA, 83, 102, 112} ol & T3t} -ibid.

24) ibid.

25) ibid.

26) Giovanni Leoni, 7bid.

27) ibid.

28) ibid.
] iﬂ -“,"r- 1_” i
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#He e o= 1980
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29) Kenneth Frampton, 7bid.
30) Giovanni Leoni, ibid. #J¢/-&
31) "Jorge Figueira, The Perfect Periphery’, A+U; Apr. 2007, Vol. 439, p.1
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32) 'Nuno Grande, Portugal: News from the Far-West, A+U; Apr. 2007, Vol. 439,

p.70
33) Marc Dubois, ‘Alvaro Siza Vieira’, "Alvaro Siza: Inside the City, ,Whitney

Library of Design, 1998
34) Robert A. Levit, 'Language, sites and types: a consideration of the work of

Alvaro Siza’, The Journal of Architecture Colume 1, Issue 3, 1996 #]21-4
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35) 1983 Hal Foster’} 3 g @ T Anti-Aesthetic. Essays on Postmodern Culture; ,
Seattle: Bay Pressoll A# &35t} p.16-30

36) o] e A= o271l Alex Tzonis ¢ Liliane Lefaivre’} ol Alo] "The Grid and
the Pathway'(1981)el| 4] wtE w2 el Eo] thA] AFL3F Aot}

-Kenneth Frampton, ‘Towards a Critical Regionalism: Six points for an architecture
of resistance’

37) ‘Kenneth Frampton, Prospects for a Critical Regionalism’, Perspecta: The Yale
Architectural Journal, The MIT Press, Vol.20 (1983), p.147-162

38) ibid ©] &< TModern Architecture: A Critical History, , London : Thames and
Hudson, 3rd ed(1992)¢] A H 3 o] A @t}

39) Nuno Grande, 7bid.

40) ‘Alvaro Siza, On My Work’, Alvaro Siza: Complete Works , Phaidon 2000
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41) 'Peter A. Testa, The Architecture of Alvaro Siza, MIT, 1984’9} ‘Nelson Mota,
Between populism and dogma Alvaro Siza’'s third way, Footprint: Delft School of
Design journal, Mar. 2011, p.35-58’%5°] $lt}.

HAEE AR AR Ut ERALER R2Rd A% HYT HE A
Sl f7lel A AejelA YEE TE o, 5 2uie ned 5o AFA AR
T P
42) Robert A. Levit, 'Language, sites and types: a consideration of the work of

Alvaro Siza’, The Journal of Architecture Column 1, Issue 3, 1996
43) o]= H e v YA E =eua ATt ibid
44) Alvaro Siza, <Interview>, Plan Construction (PAN), 112 =<1, 19803, 54. ibid,
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A7) 1bid.

45) ‘Alvaro Siza, Entretien avec Alvaro Siza’, Architecture, Mouvement, Continuité

(AMC), No.44, 1978. Peter A. Testa, ibid. 7| 1-&.
46) ‘Kenneth Frampton, Architecture as Critical Transformation: The Work of Alvaro
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49) Marc Dubois, 7bid.
50) ‘Wilfried Wang, Notes on the Architecture of Alvaro Siza’, Alvaro Siza
1954-1988, , A+U 2F7FAl 8] 2, 1990
51) Wilfried Wang, 7bid.
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52) Alejandro Zaera, ‘Getting through turbulence: interview with Alvaro Siza’,

FAlvaro Siza 68/69 + 95, , Madrid : El Croquis, 1995
53) ‘Peter A. Testa, Cosa Mental: The Architecture of Alvaro Siza’, rAlvaro Siza, ,

Basel ; Boston : Birkhauser Verlag, 1996
54) Text by Kenneth Frampton, Nuno Portas, Alexander Alves Costa, Pierluigi

Nicolin, 'Vittorio Gregotti "Architecture recenti di Alvaro Siza”, in Controspazio, 9,
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Abstract

A study on Alvaro Siza’s strategy of realizing

architectural space inducing spatial experiences

- focusing on the public buildings since 1985 -

Lee, Won Hee

Department of Architecture

Master Course in the Graduate School
Seoul National University

Advised by Professor Choi, Du Nam

The purpose of study on Alvaro Siza is to analyze his architecture that is
not only designed with regional culture and tradition embraced, but also
universal Modernism combined with both, from the perspective of people’s
spatial experiences.

Unlikely the above, most of the previous studies on the architectural
design method that Siza uses are analyzed, signified or formalized using the
abstract and conceptual words which bring the idea of tradition and culture
embraced, reflection of life, poetic forms and inspiring architecture. This
study; therefore, focuses on analyzing his architecture from an experiential

aspect and reveal his architectural strategy for realizing spatial experiences.

It is, first, necessary to organize what the concept of spatial experiences
is in Siza's architecture for he does not clearly define what his language of
architecture is.

Drawn a conclusion from critics and Siza himself, the concept of spatial
experiences in his architecture is 1, spatial experiences through circulating 2,
interpretation on space by the users and 3, spatial experiences of continuous
relationship. Through this conclusion, his architecture is redefined as

architecture which induces spatial experiences, and three strategies for
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realizing such experiences are arranged.

First, the methods which induce spatial experiences through circulating are
segmentation of masses, vague entrance and various layered walls making
spatial depth.

Second, leaving choices for the users to interpret, it is purposely designed
to be unfinished and changing spatially by empty space and light.

Third, adjusting a relationship between spaces, it induces spatial
experiences in sequence that makes a reversal of form and internal spaces,
penetration of nature through the windows, harmonious or reversal
relationship with urban fabrics.

These strategies of inducing spatial experiences do not imply only one
meaning but interrelate with other strategies, so people can experience space
complexly. He also uses various methods in one project that is related for
him to seek the different ways to solve problems according to the condition

and situation of site.

As mentioned, Siza's articulation of spaces does not clearly define spatial
characteristics but leaves chances for the users to experience and articulate
spaces by themselves.

First, designing various spatial sequences, the users can choose to
circulate from one space to another and it may differ due to different users
circulating spaces in a different sequential order.

Second, it reconstructs memories through repetitive spatial experiences.
Each person can experience same space and have different memory through
using the transformation of common elements and experiencing repetitively
as different views.

Third, space is defined as to be a social place by communicating with city
through light, windows, and continual relation with nature through

intercourse of space.

Siza's architecture, likewise, means more than phenomenal and sensible
spaces to feel and experience. Not only has it encouraged communication
between city and nature, but also leaved chances for the users to interpret

space as a social place.

It may be the limit of this study that the framework for analysis may not
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be objective. That's because there are only theoretical and conceptual
approach on spatial experiences in previous studies not on the substantive
frameworks. In this aspect, it can be expected for the next study on the
framework for analyzing the spatial experiences. And it may have a
meaning if a relation between culture, tradition and experience, which is
mentioned frequently as a character of Siza's but this study does not

contain, is analyzed using actual ways.

Keywords : Alvaro Siza, Experience, movement, spatial relationship, Spatial
Sequence
Student Number : 2010-23172
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