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Abstract

Virtual Garment Resizing and Capturing
Based on the Parametrized Draft

Moonhwan Jeong
Department of Electrical Engineering and Computer Science
The Graduate School

Seoul National University

This dissertation presents novel frameworks for virtual garment resizing and
capturing. In the clothing industry, ready-to-wear apparel is designed from
standard body, and then it is resized to fit specific body. The resizing job is
called grading. Grading requires specialized tailoring techniques and extremely
time. We suggest fast and simple grading technique for virtual clothing. For
generating virtual garment according to real garment, pattern designing and
modeling knowledge are demanded. We propose a method which converts from
real garment into virtual garment. There are in need of the virtual clothes grad-
ing and modeling methods in the animation and game productions, since cos-
tume design takes an important component in the process.

To perform grading job, we introduced retargeting technique which is widely
utilized in the computer graphics field. Retargeting technique demands the me-

diator and the correspondence function. For the mediator of our method, we



got the insight from the process of drawing the pattern-making draft. Noting
that the draft can be completely determined by supplying the primary body
sizes and the garment type, we implemented a computer module which per-
forms the draft construction process. The module is called the parameterized
draft module. Barycentric coordinates system is a reasonable method for mak-
ing correspondence between garment drafts and panels on 2D. Among others,
the Mean Value Coordinates (MVC) would be an excellent choice. We call
this grading method Draft-space Warping. The proposed grading method can
be performed instantly for any given body without calling for the user inter-
vention. Our approach can minimize designer’s specialized know-how and save
performing time for the grading of real and virtual clothes. Also we suggest
compensation techniques to improve the quality of grading. With experimental
results, we show that the new grading framework can bring an improvement
to garment grading.

Also, we investigated a method which can create the virtual garment from
a single photograph of a real garment put on to the mannequin. Similar as our
resizing method, we used pattern drafting theory in solving this problem. We
utilize parameterized draft module which was introduced in draft-space warp-
ing. Then the capturing problem is reduced to find out the garment type and
primary body sizes. We determine that information by analyzing the silhouette
of the garment with respect to the mannequin. The method works robustly and
produces practically usable virtual clothes which can be used for the graphical

coordination.

11



Both methods are devised based on the pattern-making draft. Since pro-
posed methods perform resizing and modeling jobs on 2D, we reduce compu-

tation time for the jobs. Although, we can get the plausible results.

Keywords: Virtual Garment, Resizing, Grading, Modeling, Barycentric Coor-

dinate System, Photograph

Student Number: 2013-30259
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Chapter 1

Introduction

In the fashion industry, garment manufacturing have been the significant topic
of research. Generally, the garment manufacturing framework [2] involves 5-
steps: garment sketching, pattern designing, pattern grading, pattern sewing and
inspection. The first step of the garment manufacturing is sketching the design
of clothes. In this step, a fashion designer draws a flat sketch of the garment
and annotates details for the specific design. After that, the pattern maker de-
velops garment patterns from the flat sketch which is drawn before step. These
patterns are based on the standard body size. Next step is pattern grading. The
aim of grading is resizing patterns for different standard body sizes or a spe-
cific body size. In the pattern sewing step, each pattern is stitched. Last step is
inspection. In this step, the garment is checked the sewing defects, erroneous
creasing and non-matching threads. Also, the designer evaluates the design of

the garment draping, garment pressure and garment air-gap. For passing final
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step, the making process requires many iterations of transferring garment de-
sign in patterns to draped design on the body, then back to patterns. These
procedures call for technical knowledge of tailoring and a large amount of
human intervention.

Various virtual clothing technologies help to make garment patterns and
represent 3D draping design effectively and efficiently. Virtual garment means
2D polygons and 3D meshes which are represented clothes patterns in virtual
environment. Virtual clothing can be used to clothe the characters appearing in
the movies, animations and games [46]. It changes working practice in many
companies in the clothing industry. The advancement of virtual clothing tech-

niques is to be welcomed not only to graphics field, but to fashion field.

1.1 Virtual Clothing Techniques

In this section, we examine a brief general description of the virtual cloth-
ing techniques. We introduce how to perform garment modeling, simulation,
rendering and texturing in the computer graphics field and the fashion field.
Garment Modeling Garment modeling techniques are utilized to represent
the garment in a virtual environment. There are two types of cloth modeling
methods: Drawing 2D patterns and constructing 3D meshes. Pattern makers
and designers use computer-aided design (CAD) softwares such as Style-CAD,
Lectra, Gerber, Optitex and DC-Suite in order to making and editing 2D gar-

ment pattern. Generally, ready-to-wear clothing is reflected in standard body
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size. In order to make clothes for various customers, the standard body size
pattern would be graded into specific body sizes by a skillful tailor. These ap-
plications are used to assist drawing, editing, texturing and grading garment
patterns on 2D. In the computer animation and game field, virtual garment is
generated by using 3D modeling applications such as Blender, Maya and 3ds-
MAX. It is same technique as other modeling objects like avatar, accessory,
car, furniture and building. As there is not tailoring knowledge, these garments
tend to consist of basic pattern meshes.

Garment Simulation In order to represent 3D dynamics and shape of the
garment, fashion designer uses 3D draping software such as Qualoth, Mar-
velous, Optitex and DC-Suite. With the help of these software systems, check-
ing the garment shape and evaluating a property of matter can be performed
in virtual environment. These applications decrease time and cost when a gar-
ment is evaluated. In the graphics field, garment simulation reproduces dy-
namic behaviors of cloth in a virtual environment. There are three types of
cloth simulation methods: physically based method, data-driven method and
hybrid method. For implementing dynamic behaviors, physically based cloth
simulation utilizes physical models such as mass-spring model [62] and en-
ergy model [7]. Since the method is based on the physics in the real world,
the shape of draping garment looks like very realistic. However, the simula-
tion quality is proportional to the number of the basic elements of the garment
meshes, it calls for a lot of computational cost to represent fine details. To

solve these problem, many researchers have been investigated various GPU-



Chapter 1. Introduction 4

based techniques [72, 96]. Data-driven based cloth simulation utilizes precom-
puted data which is constructed from standard 2D clothing designs draped on
3D avatars with varying shape and pose [19, 85, 32]. These techniques do not
well reflect the property of cloth material than direct physically-based simula-
tion. In the hybrid clothing simulation [45, 43], coarse level garment meshes
were draped physically-based cloth simulation. After that, fine-scale details are
added on the coarse level garment meshes. Multi-grid approaches [59, 38] use
multiple resolutions to reduce computing cost for solving a linear system. Hy-
brid clothing simulation is more efficiently rather than using physical based
simulation solely.

Garment Rendering and Texturing Rendering and texturing techniques
are needed to represent virtual garment more realistically. Rendering is the
process for producing a 2D image from a description of a 3D scene [60].
Many ways have been investigated to describe reflection behavior of fabric
texture on the virtual garment. These methods use the bidirectional reflectance
distribution function(BRDF) which has the advantages to represent reflectance
property of fabric such as anisotropy, fresnel behavior and non-Lambertian dif-
fuse term [31, 6]. For constructing microfacet-based BRDF, reflectance data
was captured from real garment [54, 86]. Small-scale texture and textile are
significant part to produce the appearance of woven fabrics [90, 44, 36]. These

methods consider the geometric model of the woven cloth.
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1.2 Motivation

This dissertation consists of two parts: garment resizing and garment capture.
In the garment resizing section, we introduce the garment resizing and our
novel idea which helps to perform grading the clothes in the virtual environ-
ment. Next, we present the garment modeling method which can generate 2D
garment pattern and 3D draping mesh from a photograph. Both methods are

motivated from pattern-drafting knowledge.

1.2.1 Garment Resizing

In the clothing industry, pattern-maker draws garment pattern based on the
standard body size, and then the resulted patterns are modified to fit different
body sizes. The latter part is generally referred to as grading. Without grading,
the design and fit can not be well appreciated by other bodies because each
body size of individual is different from the standard body size which were
used in the original garment design. Therefore, grading is the significant part
in the fashion field.

Animation and game industry also necessitate the grading technique, since
costume design is an important component in the process. In face, the varia-
tion of the bodies appearing in the animations or games is broader than the
clothing production, because clothes often need to be worn by monsters or an-
imals which has an extreme body sizes. Such bodies are difficult to cover with

the conventional grading methods. Therefore, a new grading technique, which



Chapter 1. Introduction 6

—

Figure 1.1 Linear grading of bodice panel. Linear grading method performs
the grading job by applying translations to a set of panel vertices according
to predetermined directions.
transforms a given design to fit a particular body size, needs to be developed.
In the computer graphics field, an extensive amount of work has been inves-
tigated to clothe human characters, but little study has been performed on the
grading problem itself.

A garment refers to a set of panels [py,ps,...,pn]|. Note that determina-
tion of the shape and size of the panels forms the essential part of the garment
design, but the color and the textiles are irrelevant in the consideration of grad-

ing. Speaking in terms of data, a panel is represented by the contour lines and
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interior points/lines. Focusing on a particular panel, a grading algorithm has to
generate new contour lines and interior points/lines. The graded panels should
fit to the specific body and preserve original design.

Some grading tools are provided with many computer softwares such as
Style-CAD, Lectra, Gerber and Optitex, but the grading tool is a tedious pro-
cess which requires a large amount of user’s intervention and expert knowledge
of the tailoring. The two grading methods, namely, the cut-and-spread method
and the pattern shifting method are in use in the current clothing industry [34].
When an original panel is given, those methods perform the grading job by
applying translations to a set of panel vertices according to predetermined di-
rections, as shown in Figure 1.1. We will call this sort of grading as linear
grading, since the translations are made along a straight line. Unfortunately,
the linear grading may not be an optimal treatment to accommodate non-linear
body variations and non-planar body surface. The above problem has been
noted for a long time. Therefore, a grading expert makes further adjustments
to the linearly graded results, which is typically a time consuming and labor-
intensive task. This dissertation is motivated from the author’s belief that such
non-linearity can be better accounted for by a computer program rather than
human hands.

In order to approach the problem from a different angle, grading is treated
as retargeting problem which is used in deformation mesh and polygon. Retar-
geting method utilizes correspondence between object and mediator as shown

in Figure 1.2. First, we define correspondence function between the source
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Source

Figure 1.2  Framework of retargeting method. First, the correspondence is
defined between the source object and the mediator. Next, the mediator is mod-
ified for the target object. Finally, we make the target object according to the
modified mediator with the correspondence.

object and the mediator. Next, we modify the mediator for the target object.
Finally, we make the target object according to the modified mediator with the
correspondence function. Many researchers [55, 84, 15] introduced retargeting
scheme for handling garment grading. In the previous works, 2D garment pat-
terns are retargeted on 3D space because the mediator is 3D avatar. The result
of these works is 3D garment mesh. But, only 2D panels can be used in the
clothing production, therefore previous works need additional process such as
pattern extraction [66, 67] which involves additional computation and distor-
tion. We suggest novel approach which switches from garment grading to 2D
polygon retargeting problem. We call the approach Draft-Space Warping [40],
and call the retargeting step draft-space encoding and decoding. In order to do

grading on 2D, we need a 2D mediator, which would be served as 3D avatar

on 3D space.
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Figure 1.3 Bodice draft

PBS (unit:cm) source
Bust Circumference 85
Waist Circumference 65
Hip Circumference 90
Waist Back Length 39
Bust Point to Bust point 17
Neck Point to Breast Point 24

Table 1.1 The primary sizes of bodice

The proper mediator and the corresponding function are demanded to get
the satisfactory result in the retargeting method. For the mediator of grading
problem, we got the insight from the process of drawing the pattern-making
draft, an example of which is shown in Figure 1.3. Draft is the appropriate

mediator for the proposed method. Because, the three facts, (1) draft can be
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designed from arbitrary body and (2) It can be drawn easily and instantly (3)
It involves the tailoring knowledge, led us to the new framework. From the
given primary body sizes (PBSs), a clothing expert can construct the draft by
drawing points or straight/curved lines step by step. For example, Figure 1.3
is drawn from six sizes listed in Table 1.1: the bust, the waist, the hip cir-
cumference, the waist back length, the bust point to bust point, and the neck
point to breast point. We note that the draft gives one of the possible solu-
tions which perfectly meet the given primary sizes requirement and supposedly
meet other (non-primary) sizes satisfactorily. Since the draft is completely de-
termined from the primary body sizes, we can abstract the construction process
as a procedure D(x) which takes an arbitrary body then generates the draft for
it. We call that procedure the parameterized draft. We implement a computer
module which performs the parameterized draft procedure. We instantly draw
a lot of drafts using the parameterized draft module. The input parameters of
the module are garment type and PBSs. The result shown in Figure 1.3 is
D(A) for a particular body A, whose PBSs are given in Table 1.1.

The quality of the draft-space encoding, which finds out the barycentric
coordinates of a panel vertex with respect to the draft, is essential for the
proposed method to successfully work. There are several choices [82, 68, 87,
27, 35] which can be employed for the draft-space encoding. We compare
these barycentric coordinates that will be introduced in Chapter 4.3. And then
we find that the mean value coordinates is an excellent choice.

Although construction of the parameterized draft can not be considered as
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a garment design, it can serve as a mediator which relates a garment design to
the body, which forms the main idea of this work. If a parameterized draft is
available, we can decompose the original problem of grading to the following
five steps. The first step is the Source Draft Construction. In this step, we
create the draft D(A) by giving the PBSs of the source body. The second
step is the Panel Positioning. We position the panels of the design ,which is
constructed for the body A, on the draft D(A). The third step is the Draft-
space Encoding. We express each vertex (v;) of the panel as a weighted sum
of the vertices constituting the draft D(A). Finding the weights can be viewed
as encoding the panel point in the form of coordinates in the D(A)-space.
That is how this step is called the draft-space encoding. The next step is the
Target Draft Construction. By supplying the PBSs of the target body B, the
parameterized draft generates the draft D(B) for it. The final step is the Draft-
space Decoding. In this step, we decode the correspondence, which created in
the Draft-space Encoding step, with respect to D(B) which will produce the
graded version of the original design. This step corresponds to warping panels

based on D(A)-to-D(B) discrepancy.

1.2.2 Garment Creating from a Photograph

Creation of virtual garments is demanded from various applications. This dis-
sertation notes that such demand arises also from the consumers at home who
would like to graphically coordinate the clothes in her closet to her own avatar.

For that purpose, the existing garments need to be converted to virtual gar-



Chapter 1. Introduction 12

Figure 1.4 The setup for the garment capture.

ments.

For the consumer, using the CAD programs for digitizing (i.e., identifying
and creating the comprising cloth panels, positioning the panels around the
body, defining the seams, extracting and mapping the textures, then draping
on the avatar) her clothing collection is practically out of question. That job
is difficult and cumbersome even for the clothing experts. This paper proposes
a new method to instantly create the virtual garment from a single photograph
of the existing garment put on to the mannequin, the setup of which is shown
in Figure 1.4. We call the method Garment Capture (GarmCap) [39].

Millimeter-scale accuracy in the sewing pattern is not the quality this method
promises. From insufficient information (thus easy to use), the method aims to
create practically usable clothes that are just sufficient for the graphical outfit
coordination. For the above purpose, the proposed method is very successful.

As Figure 1.5 and other reported results demonstrate, the method creates prac-
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(a) Input photograph (b) Result virtual garment

Figure 1.5 The proposed method GarmCap takes a photograph (a) and pro-
duces its 3D virtual garment (b).

tically usable clothes and works very robustly.

We attribute the above success to the following two novel approaches this
paper takes: (1) silhouette-based and (2) pattern-based. The use of vision-based
techniques is not new in the context of virtual garment creation. Instead of
trying to analyze the interior of the foreground, however, this paper devises
a garment creation algorithm that utilizes only the silhouette, which can be
captured a lot more robustly. This robustness trades-off with the foreground
details such as buttons or collars, but we give up them in this paper to obtain

a practically usable technique.

s
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Another bifurcation this paper makes is, instead of working directly in
the 3D-shape space, it works in the 2D-pattern space. In fact, our method is
based on the pattern drafting theory which is well established in the conven-
tional pattern-making study [4]. The proposed method is different from sketch
or photograph based shape-in-3D-then-flatten approaches in that it does not
call for flattening of the 3D surfaces. Flattening of a triangular mesh can-
not be done in the theoretical (differential-geometrical) sense thus inevitably
introduces errors, which emerge as unnaturalness to keen human eyes. Our
method’s obviation of the flattening significantly contributes to producing more
realistic results.

Since it is based on pattern drafting, our work is applicable only to the
types of garments whose drafting is already acquired. In this work, the goal
of which is to demonstrate the potential of the proposed approach, we limit
the scope to simple casual designs (shirt, skirt, pants, and one-piece dress)

shown in Figure 5.6.

1.3 Contribution

We suggested the framework which would easily perform grading based on the
pattern-drafting theory. Also we proposed the garment capturing method which
is the photograph-based virtual garment creation technique with the help of
the pattern drafting theory. Particularly rewarding is that we introduce pattern

drafting theory which make it possible to do resizing and creating panel on



Chapter 1. Introduction 15

the 2D space. Proposed methods do not require pattern extracting step which
brings on additional computations and distortions. Draft represents not only
frontal garment design but also rear and laterals. Proposed draft-based ap-
proach can save time and memory. Nonetheless, we got the plausible results.
The novel idea of utilizing pattern-drafting theory forms the main contribution

of this work in the field of computer graphics and fashion.

1.4 Terminology

We present new grading and capturing frameworks in the clothing and com-
puter graphics field. There are many terminologies of clothing fields in this

paper. Now we introduce these terminologies and new notions.

Pattern : Which is the template from the part of garment. It is composed

of lines and points.

Panel : A piece of cloth which is cut congruent to the pattern.

Grading : The process which linearly expand or reduce the original pat-

tern is designed to fit typical body size as shown in Figure 1.1.

Draft : An early version of garment patterns. Figure 1.3 shows simple

bodice draft.

— parameterized draft : The pattern is drafted according to PBSs.
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— Primary body sizes (PBSs) : Which is set of each body size to create

parameterized draft.

— Panel point (vertex) : The point (vertex) of panel.

— Draft point (vertex) : The point (vertex) of parameterized draft.



Chapter 2

Previous Work

Many researchers have investigated methods in order to show virtual garment
in 3D computer animation and other applications. It represents both garment
shape and properties of the fabric in computer graphics [79]. Garment shape is
related to geometrical modeling and modification. Geometrical modeling is the
process of making the garment in a virtual environment. Garment modification
is the process which resize the garment. Properties of the fabric are involved
in simulation and rendering. Simulation reproduce dynamic behaviors of cloth
such as exterior force, interior energy [74, 7, 14, 81, 18], collision [13, 8, 30,
71] and hysteresis [57, 58]. Rendering [95, 6, 54, 86] and texture [1, 44, 25,
36] techniques are needed to implement realistic virtual garment.

This chapter surveys the various garment resizing [78, 76, 83, 15] and cre-

ating [75, 65, 12, 77] methods which are appropriate to the suggested research.

17
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2.1 Garment Resizing

This section is divided into algorithms for garment grading and coordinates

systems for draft-space encoding.

2.1.1 Algorithms for Garment Resizing

In the clothing field, computer cad system [52] which have been used for gar-
ment design and grading in order to dispose tedious process. In the computer
graphics field, the study on the grading technique is in the early stage. Volino
et al. [78] presented an interactive garment modeling framework in which the
garment could be edited in 3D, then its constituent 2D patterns can be ex-
tracted. Umetani et al. [76] investigated a novel interactive tool in which the
3D garment and 2D patterns are coupled in such a way. Designers can in-
teractively modify 2D/3D designs and immediately observe the results. When
viewed from the clothing industry, both methods are revolutionary, since they
allow clothing construction in 3D and produce the 2D patterns of the fitted gar-
ment. However, we do not categorize them as garment resizing techniques, as
accommodating the body variations was not the main concern of those meth-
ods.

Wang et al. [83] provided a garment modeling scheme, called the automatic
made-to-measure (AMM), which generates a garment mesh that fits to a given
arbitrary body. Wang et al. [84] proposed a garment retargeting method which

established the spatial relationship between the garment and the source body.
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The original garment is then retargeted to the target body following the spatial
relationship established above. This method produces fine results in the aspect
of fitting body. However, since the garment generation algorithm is closely
couple with the body shape, the result can have distortions when a loose gar-
ment is retargeted. Another automatic garment resizing method proposed by
Meng et al. [55] solves the distortion problem of [84] by introducing a local
geometry encoding technique. Recently, Brouet et al. [15] presented a garment
transfer method performs garment grading by explicitly considering additional
criteria such as the silhouette, fit and manufacturability.

In the goal, our work is same with the above methods; they develop meth-
ods that retarget a given garment design to fit the target body while preserv-
ing the original design. In the methodology, however, our work is different
from the above methods; while the above methods make a direct retargeting
of the garment in 3D with the subsequent pattern extraction process [66, 67],
our method retargets each 2D panel to the graded version via the 2D pattern-
making draft space, resulting in more utilization of the pattern-making exper-

tise from the clothing field.

2.1.2 Methods for Draft-space Encoding

The essence of the draft-space encoding is expressing the position of each
panel vertex as a weighted sum of the draft vertices. In this work, an under-
lying assumption is that, when grading a design, the weights should be pre-

served. A variety of such encoding schemes have been studied. One of the
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simplest approaches is triangular barycentric coordinates system (TBC) which
encodes a position within a triangle in terms of the weighted sum of the three
vertices. TBC has many desirable features including non-negativity, linear in-
terpolation and smoothness. Furthermore it is easy to implement. Many re-
searchers have utilized TBC and some attempted extension of it to fit for their
own purposes. Hoppe et al. [33] developed a method which uses TBC to create
correspondence between high and low resolution faces for mesh optimization.
Warren developed TBC which can take arbitrary convex polygons [87] and ar-
bitrary convex sets [88]. Meyer et al. [56] presented another generalization of
TBC which can apply to irregular, convex n-sided polygons.

Derose et al. [23] presented a new form of dimensional coordinates. It is
called the Harmonic Coordinates (HC), because it is produced as a solution
of the Laplace equation. HC has attractive properties including interior locality
and non-negativity. Therefore, it is advisable solution to make appropriate cor-
respondence between the cage ! and interior vertex of meshes. Joshi et al. [41]
introduced HC to solve the problem of creating and controlling the volume de-
formation of character articulation. Jacobson et al. [37] developed a blending-
based deformation technique, called the bounded biharmonic weights (BBW),
in which the weights of the vertices are blended to minimize the Laplacian
energy. BBW can support not only cages but also points and bones. BBW
can be appropriate encoding method for handling exterior vertex. Lipman et

al.[50] presented Green Coordinate which are motivated by Green’s third in-

'A geometrical structure with respect to which an arbitrary position around it is encoded
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tegral identity. This coordinates system not only utilizes the vertices position,
but reflects edges orientation in the polygon.

Floater [27] introduced a new coordinates system, called the Mean Value
Coordinates (MVC), which was derived from the mean value theorem for har-
monic functions. The mean value coordinates could encode a position with
respect to an n-gon and it is smooth and easy to implement. Ju et al. [42]
improved the applicability of MVC from closed 2D polygons to closed trian-
gular meshes. Hormann et al. [35] demonstrated that MVC is well defined for
arbitrary planar polygons. Langer et al. [47] improved MVC to be able to take
3D polyhedra. MVC was used many applications which are based on retarget-
ing problem. The weights of MVC can have negative values when the n-gon
is concave. Lipman et al. [49] introduced the positive mean value coordinates
(PMVC) which guarantees to have positive weights everywhere including the
interior or exterior of the cage. The key idea of PMVC originates from HC,
therefore PMVC shows similar results with those of HC. GPU-based PMVC
is developed by [23], which has been shown faster than HC. Among the above
encoding methods, MVC and PMVC are the most relevant to our work. The

details of those two methods will be introduced in Section 4.3.

2.2 Garment Modeling

In this section, we introduce algorithms for virtual garment creating from sketch,

photographs and video stream. We also presents clothes classification method
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which have been investigated in computer vision field.

2.2.1 Garment Creating

Sketch-based method In the graphics field, there have been various stud-
ies for creating virtual garments. Turquin et al. [75] proposed a sketch-based
framework, in which the user sketches the silhouette lines in 2D with respect
to the body, which are then converted to the 3D garment. This framework used
the distance between the 2D garment silhouette and the character model to es-
timate the variations of the distance between the garment mesh and the char-
acter in 3D. Decaudin et al. [22] proposed a more comprehensive technique
that improved Turquin et al.’s work with the developability approximation and
geometrical modeling of fabric folds. Since the output garment mesh is de-
velopable, it is easy to compute the corresponding 2D sewing patterns. The
recent sketch-based method [63] is based on context-aware interpretation of
the sketch strokes. The context-aware interpretation of garment sketches was
used as constraint for creating believable garments. garment sketches We note
that the above techniques are targeted to novel garment creation, not to cap-

turing existing garments.

Marker based method Some researchers used implicit markers (i.e., printed
patterns) in order to capture the 3D shape of the garment [73, 65, 89]. Tanie
et al. [73] presented a method for capturing detailed human motion and gar-

ment mesh from a suit covered with the meshes which are created with retro-
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reflective tape. In other to to increase the robustness, above method used var-
ious thresholds at each stage of reconstruction. Scholz et al. [65] used the
garment on which a specialized color pattern is printed, which enabled repro-
duction of the 3D garment shape by establishing the correspondence among
multi-view images. The system consists of eight cameras and two HMI lamps
with soft-boxes. White et al. [89] used the color pattern of tessellated triangles
to capture the occluded part as well as the folded geometry of the garment.
We note that the above techniques are applicable to specially-created clothes

but not to the clothes in the consumers’ closet.

Marker free method A number of marker-free approaches have been also
proposed for capturing garments from multi-view video capture [12, 77, 21,
69]. Bradley et al. [12] proposed a method that is based on the establish-
ment of temporally coherent parameterization between the time-steps. Vlasic et
al. [77] performed the skeletal pose estimation of the articulated figure, which
was then used to estimate the mesh shape by processing the multi-view silhou-
ettes. Aguiar et al. [21] took the approach of taking the full-body laser scan
prior to the video-recording. Then, for each frame of the video, the method
recovered the avatar pose and captured the surface details. Popa et al. [61]
proposed a method to reintroduce high frequency folds, which tend to disap-
pear in the video-based reconstruction of the garment. We note that the above
multi-view techniques call for somewhat professional setup for the capture.

Zhou et al. [97] presented a method that generates the garment from a single
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image. Since the method assume the garment is symmetric in front part and
rear part, it is hard to generate realistic rear part of the garment. The result
can be useful if the clothing expert applies some additional processing, but not

quite sufficient for the graphical coordination of the garments.

2.2.2 Clothes Classification

In the computer vision field, the investigators have studied the classification of
the garment from a photograph. Chen et al. [17] suggested a method which
categorizes a garment and body into composite templates based on the sketches
of the image. The method utilizes And/Or Graphs to account for the topolog-
ical configurations. Berg et al. [10] proposed attribute classification technique
from web images. The approach characterizes attributes according to types
(color, texture, or shape) without hand labeled training data. Yang et al. [93]
proposed a real-time clothing categories technique from surveillance videos.
Bossard et al. [11] provided an upper body detectors which uses a multi-class
learner based on an extended random forest. Dong et al. [24] utilize parselet,
which is a set of basic clothes elements, to construct a deformable mixture
parsing model. Manfredi et al. [53] introduced a general approach for color
based retrieval and garment categorizations. Similar as our method, the ap-
proach performs segmentation with the help of mask. Liu et al. [51] suggested
a weakly-supervised fashion parsing framework. The method uses an image-
level color-category tags dataset as a traning set to assign both a color and

a type of the garment. Yamaguchi et al. [91] proposed a clothing classifier



Chapter 2. Previous Work 25

which takes advantage of pose estimation [94] and superpixels [3] to analysis
input image. For increasing overall accuracy, Yamaguchi et al. [92] developed
above method [91] by using the retrieved images approach. Similar as And/Or
Graph based method [17, 24], we utilize garment masks and a state machine

to categorize a clothes of an input photograph.
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Chapter 3

Background

In this chapter, we present the pattern-drafting theory which is the core of our
research. We suggest guidelines on how to judge the quality of grading and

capturing in the draft based method.

3.1 Introduction to the Pattern-drafting

In the fashion field, draping and drafting have been used for the pattern-making
[20, 16]. In the draping method, cloths are put on a dress form. And then it
is constructed by cutting and pinning to specify garment design. To generate
garment pattern, tailor draws line on the cloth and takes clothes to pieces. In
general, muslin is utilized as draping cloth.

In drafting method, pattern maker imagines design as stereogram version
and then draws planar figure. Drafting is known as the optimal solution to ex-

tract 2D drawing from the 3D garment design. In the fashion field, the pattern-

27
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drafting have been studied by the researchers, the tailors and the pattern mak-
ers. It calls for complex geometric knowledge. However, there exist pattern
drawing methods based on the draft in the school, industry and institution. A
draft is used as the starting point of many different garment patterns. Thus
pattern maker tends to think that sketching pattern based on the drafting is
more easy than draping.

Margin represents a gap between garment and body. It is important point
for formative clothing. Margin is taken into account for disrobing, clothing
and shape preserving. In order to grasp relation between garment and body,
ergonomic and anatomic body segmentation are demanded [5]. For drawing
draft, protrusion part on the body are projected to the front, side and rear
directions. Dart presents non-linearity of the human body. For properly fitting,

the lines and darts on the draft are drawn according to these items [26].

— Circumference line on the draft must be fit on the body without stretch-

ing and loosing.

— Bust, waist and hip circumference lines are aligned along the horizontal.

— There is proper gap between body and draft.

— The lines on the body should be stable.

— The draped draft has not fine wrinkle and stretch wrinkle.

In this work, the distinction between ‘draft’ and ‘panel’ is needed. Pattern-

making is the process of drawing the pattern-making draft (sloper) as shown
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il

(a) (b)

Figure 3.1 Draft (a) and panels (b). The black lines represent contour of
draft and a gray line represents an auxiliary line for drawing draft. Each panels
are described a gray polygon.

in Figure 3.1(a). The black lines represent contour of draft and a gray line
represents an auxiliary line for drawing draft. In general, a design of draft is
simple and it has not any ornament. Patterns are sketched from the draft. As
shown in Figure 3.1(b), a panel is a piece of cloth which is created according
to the contour of garment patterns. Each panels are described a gray polygon
in Figure 3.1(b).

Another important requirement imposed for the pattern-making is that the
result garment should fit to the body. For the fitting part, fashion field has been
using the drafting from a long time ago [4]. Although in the details of each
panel is varied from draft for design purpose, the primary body sizes such as
the pants length and girth are kept the same.

In fact, pattern-drafting is a common element practiced from fashion de-

partments. SADI, SMOD and DCC has established their own ways of draft-
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Figure 3.2  Intermediate steps for creating draft. The completed draft is

drawn in blue.

ing the basic bodice, skirt, sleeve, pants, etc. In fact, drafting steps consist of
the following types of operations which can be executed with no other input
than the primary body sizes. For instance the bodice draft is designed from
6 primary body sizes: Waist Circumference, Bust Circumference, Waist-Back
Length, Bust point-Bust point Length, Neck point to Breast point Length and
Waist Front Length. Figure 3.2 shows a few intermediate steps until the final

bodice draft is drawn.

Drawing parallel/perpendicular lines

Drawing curved line according to control points

Dividing a line into two or three pieces of equal length

Finding intersection point

Symmetrizing points or lines

Extending and reducing lines

If we decompose the drafting of Figure 3.2 into the above operations, it
takes 73 operations, taking tens of minutes even to an experienced pattern-

maker. But here we note that those operations are very basic to implement. For
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Figure 3.3 Parameterized draft module can generate various type of drafts.
(a): Basic Blouse, (b): Basic Onepiece, (c): High-Waist Skirt, (d): Sleeve .

Figure 3.4 Parameterized draft module can generate various size of drafts.
(a): 44-Size Bodice draft, (b): 66-Size Bodice draft, (c): 88-Size Bodice draft.
the application of the basic bodice drafting, for example, we can implement
a computer module which takes. We call it parameterized draft module (PD-
module), and call the application draft constructor.

Our parameterized draft module can create various drafts. Figure 3.3 shows
basic blouse, basic one-piece, high waist skirt and sleeve draft which are gen-
erated by parameterized draft module. We can add a specific draft based on
pattern-drafting books [29, 28, 48]. In the parameterized draft module, it is
possible to create various size drafts by an adjustment of PBS parameters. Fig-
ure 3.4 presents 44, 66 and 88-size bodice drafts. The PBS parameters of these

drafts are shown in Table 3.1.
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PBS (unit:cm) 44 66 88
Bust Circumference 82.0 90.0 98.0
Waist Circumference 62.0 70.0 78.0
Hip Circumference 88.0 96.0 104.0
Waist Back Length 38.0 40.0 42.0
Bust Point to Bust point 16.4 17.6 18.8
Neck Point to Breast Point 24.4 25.6 26.8

Table 3.1 The PBS parameters

3.2 Judging the Quality in the Draft-based Method

Fitting The aim of garment grading is modifying the garment to fit the tar-
get body. In the other garment grading methods [84], [15], [55], measuring
how much fitting is directly calculated by the distance between each vertex of
garment mesh and each vertex of body mesh, therefore preserving the distance
is important point of these grading method. In our method, we can generate
parameterized draft which always fit to the target body. Therefore, each panel
of garment would be graded in order to fit the target body, if encoding and
decoding are processed according to proper coordinates system which keeps
local position of vertex on the garment panel.

For the garment capturing, we find out primary body sizes from the input
photograph. The fitting of garment is related to the size of panels. Our method
generates garment panels from the draft which is drawn based on primary body
sizes. The fitting quality is determined by how primary body sizes are exactly

measured from the photograph.
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Design Preserving design is another crucial property of garment grading, there-
fore fitted garment should be accorded with original garment design. But orig-
inal garment design may be broken, since we try to fit the target body. The
localization is necessary to preserve design, because the position of panel ver-
tex must not be changed by modifying position of irrelevant draft vertex. We
utilized mean value coordinates system [27], which to strengthen locality. Ac-
cording to our new scheme, each draft vertex has properly localized weights.
Therefore, suggested framework is a reasonable method for maintaining gar-
ment shape.

Our garment capturing method utilized pattern-drafting theory for creating
garment panels. We only describe the garment in our draft database. The over-
all design of generated panels is determined from garment type of source pho-
tograph. The primary body sizes can also represent details in garment design
such as pants length, sleeve length and skirt width. A draft has front/side/rear
design of garment panels. We can describe the design on the various side of
the garment, even if our method uses a photograph which was taken in front

side.
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Chapter 4

Garment Resizing

This chapter presents our garment resizing method. With the parametrized draft
module presented in Chapter 3, now we develop a novel grading scheme which

we call the draft-space warping (DSW).

4.1 Problem Description

In the 3D based grading methods, retargeting is done by using optimization
which is performed by keeping correspondence between position of garment
vertex and position of body vertex [15]. These correspondence is represented
offset vector or distance between a vertex of the garment mesh and vertices
on the body surface mesh. Likewise, we suggest an approach for creating cor-
respondence. Draft-space warping is performed on 2D, therefore the proposed
approach is suitable for 2D garment panels. A garment consists of a number

of panels [py,p»,...,pn] which are stitched together at the sides. Each panel
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pi is a cloth piece, but in terms of data, a panel is composed by a collection
of points and lines. Grading can be thought of as the following retargeting
problem.

Input to the DSW is the source panels ®(A) = [py, p2,...,pn]| (i-e., the de-
sign constructed for the standard body A positioned in reference to the source
draft D(A). The position of the panels py,ps,...,pny with respect to the draft
is important, because the essence of DSW is to keep the D(A)-relative posi-
tions invariant during the D(A)-to-D(B) space warp. We assume that the de-
sign ®(A) is drawn in reference to the draft D(A) (the panel-draft coupling
assumption), in which case the panels are already positioned on that draft.!

Figure 4.1 shows conception of problem description. In Figure 4.1, left
side figures describe source (original) body/draft/panels and right side figures
represent target (resized) body/draft/panels. DSW-grading utilizes the draft as
mediator to resize the garment panels. The draft is generated from the primary
body sizes using PD-module. There is a correlation among the body, the draft

and the garment panels.

4.2 Overview

We present framework of Draft-space warping which is composed to 5 sub-

steps as shown in Figure 4.2. Inputs of this process are source panels (light

"When ®(A) is not created in reference to the draft D(A), then positioning of the panels
with respect to that draft can be a problem. Since it is a common industry practice to perform
panel creation in reference to a draft, making the panel-draft coupling assumption does not

significantly limit the applicability of the proposed grading method.
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Figure 4.1 Problem description. Left Top: source body, Left Middle: source
draft, Left Bottom: source (original) panels, Right Top: target body, Right Mid-
dle: target draft, Right Bottom: target (graded) panels.

gray) which are designed by professional designer to fit source body, outputs
are graded panels (dark gray) which suppose to fit target body. As discussed in
Chapter 3, source panels are closely related to the draft which is automatically
generated by PD-module according to the primary body sizes. Draft-space en-
coding and decoding are represented by a linear combination of the draft ver-

tices. For these reasons, performing draft space warping can be simple, fast
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Source Draft o Draft-space Target Draft
) Panel Positioning ! .
Construction Encoding Construction

Figure 4.2 Framework of DSW-grading. Draft-space warping is composed to
5 sub-steps: Source Draft Construction, Panel Positioning, Draft-space Encod-
ing, Target Draft Construction, Draft-space Decoding. The draft is drawn on
lines and panels are described by polygons. In the Draft-space Encoding step,
the vertex (circle) is represented weighted sum of draft vertices (red line).

and automatic.

Source Draft Construction In this step, we construct source drafts (D(A))
as shown in first figure in Figure 4.2. The shape of D(A) is determined from
the PBSs of the source body (A) and garment types’. Drawing draft can be
automatically done by using parametrized draft module. We do not have to

perform complex operation, just determine garment type and PBSs.

Panel Positioning In this step, we arrange the source panels on the draft.
Since the essence of DSW is to keep the panel-to-draft relative position in-
variant during the source-to-target transformation, the position of the panels
with respect to the draft is important. In the fashion field, panels were moved

by expert tailors so that reference lines/points in the panels coincide with those

2Garment types : bodice, jacket, skirt, dress, pants, sleeve, etc
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of draft. In this step, first, we classify the panels according to garment type.
After that, we make the group from classified panels. Panels were moved to
match the center of AABB (Axis Aligned Bounding Box) of a garment panel

group and that of a draft.

Draft-space Encoding We make correspondence between source draft ver-
tices (v;) and each panel vertex (P;). We call this process draft-space encoding.
This step encodes the position of each panel vertex P; with respect to D(A).
More specifically, we encode P; by expressing it as a linear combination of

the draft vertices using barycentric coordinates system.
M
Pj = Zlivi. (41)
i=1

As a consequence of above linear combination equation, we find out the weight
vector array (Ai,...,Ay) for each panel vertex P;. Because most drafts are
represented by polygon, the linear combination is not unique. Thus, encod-
ing may not be well-defined. Fortunately, there have already been pioneering
studies which can be applied to our draft-space encoding. The details of the

draft-space encoding are postponed to Section 4.3.

Target Draft Construction In this step, we generate the target draft D(B)
according to PBSs of target body (B), which is a trivial task when the parametrized
draft module is available. Let ¥; (i=1,...,M) be the vertices of the target draft

D(B). Target draft is designed to fit the target body, so the position of vertex
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(v;) differs from position of source draft vertex.

Draft-space Decoding This step finds out the new vertex position ﬁj of the
graded panel p;. With the assumption that the relative position of each panel
vertex P; is invariant during the D(A)-to-D(B) space warp, we compute P

with

V. (4.2)

s
I
™M=

N
I
—_

Here the weights A; are the ones which were calculated in the draft-space
encoding step. The last figure in Figure 4.2 shows graded panels (dark gray)
which are the outputs of our framework.

The reason why the above simple encoding and decoding operation can
perform the grading task can be attributed to the fact that the target draft al-

ready contains all the necessary resizing to cover the target body.

4.3 Draft-Space Encoding and Decoding

In this section, we present the draft-space encoding and decoding method which
is an important component in the development of the proposed grading frame-
work DSW. The result of grading will depend on (1) the method used for the
draft-space encoding, and (2) the implementation of the parameterized draft
module. As the parameterized draft module is a simple adoption of clothing
expertise, the only engineering part whose quality will affect the grading qual-

ity the draft-space encoding and decoding. We focus of the draft space encod-
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Figure 4.3 Triangular Barycentric Coordinates. A position P is represented
as a linear combination of the triangle vertices A, B, and C

ing and decoding. This section reviews previously proposed candidates for the
draft-space encoding, then concludes with an encoding method which best suits

for the current purpose.

4.3.1 Triangular Barycentric Coordinates

One of the most popular methods is the Triangular Barycentric Coordinates
(TBC) which have been used to represent a local position within a triangle [88].
In the TBC, referring to Figure 4.3, a position P is represented as a linear

combination of the triangle vertices A, B, and C

P=aA+BB+yC, 4.3)
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with

o+B+y=1 (4.4)

where o, B, and y are the weights of the linear combination. Those weights
are in fact proportional to the areas of the triangles PBC, PCA, and PAB, re-
spectively. Triangular barycentric coordinates is easy to implement and takes
a low computational cost.

Unfortunately, a typical situation the draft-space encoding has to handle is
the one shown in Figure 4.4, which is far from a triangle. It can have more
than three vertices. Moreover, the polygon does not need to be convex due
to properties of the garment. If we are to use the triangular barycentric co-
ordinates in this situation, (1) first we have to triangulate the draft, then (2)
record the triangle that encloses the encoded position as well as the barycentric
coordinates with that triangle.

However, triangularization brings another computational cost and accumu-
lation error. Therefore, we have to take other coordinates system can be ap-

plied to n-gon.

4.3.2 Coordinates Systems for Polygon

Several techniques have been proposed which can directly encode a position
with respect to a general n-gon without going through triangulation [82, 68,
87, 27, 35].

Suppose that vy, ---, vy are vertices on the plane (in the counter-clockwise
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Figure 4.4 Coordinates system for polygon. P is expressed as a linear com-

bination of the draft vertices(vy, ---, vy).

order), and we want to encode a position P on that plane as a linear combi-

nation of those vertices (Figure 4.4)
N
P=Y Aw (4.5)
i=1

with

Z Ai=1 (4.6)

A; presents each weight of each vertex(v;) in linear combination. The sum of

A must be 1 for the purpose of shape conservation.
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Wachspress Coordinates Wachspress [82] determines the weight A; for the

vertex v; by referring to the areas of the triangles.

W
A==
l Z;cv:1wk
where
o A(Vie1,VisVit1) _ coty—i +cotf;
" Aoy, vi, P)A(vi,vig1, P) lvi — P||?

4.7)

(4.8)

The weighting scheme satisfies the basic requirement of the encoding; When

P is close to the vertex v;, A; is close to one; If P happens to be on v; itself,

A; = 1. However, when the polygon is concave as shown in Figure 4.4, A; can

have a negative value.

Green Coordinates Lipman et al.[50] introduced Green Coordinate which

is motivated from Green’s third integral identity and respect both the vertices

position and edges orientation of the polygon.

N
Zl yin;

]:

N
P=Y ovi+
i1

L . SG(évvi)
= /5€N<v,-) Li(®) n(&)

dG§7 1 € Lyerrex

W = _/ SG(E,v)d0E, € Iface
éGl‘j

(4.9)

(4.10)

(4.11)
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| E =2 d>3
G(E,vy) = T 4.12)

szlog|[& il d=2
Denote by N(v;) the union of all faces in the 1-ring neighborhood of vertex
v;. tj is the the face. @, is the area of a unit sphere. G( , ) is the fundamen-
tal solution of the Laplace equation in R?. Without additional treatment, the

coordinates ¢; has discontinuities along the edges.

Mean Value Coordinates Floter [27] introduced a weighting scheme, so-

called the Mean Value Coordinates (MVC)

Wi  tan(0;—1/2) +tan(0;/2)
l lvi—PI]?

Ai=

= =, (4.13)
ZL] Wi

where ¢; is the angle made by v;’s and/or P as shown in Figure 4.4. The
method is named that way because the weights are determined by applying
the mean value theorem to the harmonic functions. When a panel point(P) is
located in the draft, both ¢;/2 and o;_;/2 are less than 90 degrees. In this
case, the weight w; is positive. In addition to giving the positive weights, the
encoding quality of MVC is superior to other methods as reported in [42],
[35], [47]. With the MVC, the weights vary continuously across the interior

and exterior of the draft.
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Figure 4.5  Weight of the vertex/edge in encoding an arbitrary point in
case of convex polygon. (a): Mean Value Coordinate, (B): Wachspress Coor-
dinate, (C)/(D): Green Coordinate. Red/White/Blue indicates that v has a pos-
itive/zero/negative weight for that position, respectively.
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Figure 4.6 Weight of the vertex/edge in encoding an arbitrary point in case
of concave polygon. (a): Mean Value Coordinates, (B): Wachspress Coordi-
nates, (C)/(D): Green Coordinates. Red/White/Blue indicates that v has a pos-
itive/zero/negative weight for that position, respectively.

4.3.3 Comparison

In the following, we compare the quality of the weight calculation in different

methods.

Weight distribution Figure 4.5 shows weight distribution of each method in
case of convex polygon. Red/White/Blue indicates that v has a positive/zero/negative

weight for that position, respectively. In the Figure 4.5(a), we notice the mean
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(a) (b) ()

Figure 4.7 Color blending in case of convex polygon. (a): Mean Value Co-
ordinates, (B): Wachspress Coordinates, (C): Green Coordinates.

value coordinates do not involve any jump discontinuity. Wachspress coordi-
nates and green coordinates are smooth in the interior of the polygon. How-
ever, wachspress coordinates has jump discontinuities at the opposite side in
exterior. Without additional treatment, green coordinates only handles inside
part of the polygon.

The draft vertex has negative weight when the point is located on the invis-
ible region. These negative weights may bring unexpected side effect. We sug-
gested omitted mean value coordinates for achieving the non-negativity [40].
But, the weights could non-continuously across the draft in the omitted mean
value coordinates. We notice that the negativity in MVC does not work harm-
fully for the draft-space encoding, since the draft and panels are symmetric.

Figure 4.6 shows weight distribution of each method in case of concave
polygon. The weight has negative value(blue) when v is invisible. In the case

of Wachspress, there are some discontinuities inside of the polygon.
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(a) (b) (©

Figure 4.8 Color blending in case of convex polygon. (a): Mean Value Co-
ordinates, (B): Wachspress Coordinates, (C): Green Coordinates.
Color Blending For comparing sensitivity and locality of the coordinates
system, we performed color blending test. Color blending mixes source color
of vertices of the polygon by using the coordinates system. In The results of
color blending smooth inside of the convex polygon shown in as Figure 4.7.
In case of mean value coordinates and green coordinates, the results of color
blending smooth inside of the concave polygon that is similar as the result of
convex polygon. However, we notice that the result of wachpress coordinates
has discontinuity inside part of the polygon shown as Figure 4.8(b).

Continuity and simplicity are significant properties of correspondence func-
tion. Continuity is relevant to the quality of the result. Complex correspon-
dence function causes performance degradation. Therefore, mean value coor-
dinates could be a suitable approach for the encoding method of draft-space

warping.
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(a) (b)
Figure 4.9 DSW with base draft. The draft is represented by straight lines,
the panel is expressed as gray polygon. (a): 55 size, (b): 77 size

4.4 Linear Grading using Base Draft

The quality of grading is associate with the proximity between the contour
shape of input garment panels and that of parametrized draft. If we can not
find suitable draft for the input garment panels, draft space warping method
would utilize a base draft. Figure 4.9 shows a base draft for bodice. The base
draft is the preliminary version of a particular draft. Since drawing draft is
started from the base draft, DSW with the base draft can cover various input
garments. A base draft is commonly determined a few parameters which are
less than general draft, for example, a base draft of blouse use waist-back
length, bust circumstance and waist circumstance for the input parameters.
Figure 4.10 shows original panels, graded panels which were generated
from DSW with a base draft and a correlated draft. We notice that discrep-
ancies between width and height of graded panels are under 5Smm. DSW with
base draft does not perform proper grading about some parts which are de-

fined from specific parameters such as armhole, neckline and dart.According
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(a) (b) ()
Figure 4.10 Compare the graded panel of our method with that of manual
grading (a): Original panel (55 size), (b): DSW with a base draft (77 size),
(c): DSW with a correlated draft (77 size)
to experiments, it seems the quality of the DSW with the base draft is simi-

lar to that of the linear grading. But, our method performs the grading work

easily and instantly.

4.5 Dart Compensation

Since our method based on the draft, the correlation with a draft and panels
is significant. The graded garment is not well fitted for target body unless
there is the proper correlation between a draft and panels. Darts are folded
wedges of fabric which are sewn to provide shape to clothes. A dart consists
of an apex and two legs. The dart legs are stitched to represent a shallow cone
which make convex/concave shape from flat fabric. Darts are utilized to fit the

outline of the body in drafting.
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Figure 4.11 DSW with dart compensation. The draft is represented by
straight lines, the panel is expressed as gray polygon. (a): experiment envi-
ronment, (b): source panel, (c): graded panel without dart compensation, (d):
graded panel with dart compensation

We can solve above unfitting problem by increasing/reducing width be-

tween dart legs. We call this approach as dart compensation.

Diew = Dora + (m + Cbody - Cgarment)/Ndarl 4.14)

Equation 4.14 shows how to calculate proper dart width (D,,,,). The symbol
D4 presents dart width after our DSW-grading. The symbol m represents mar-
gin which makes proper gap between body and garment. In general, it is about
3cm. The symbol Cpogy and Cegrmens are PBSs of body and garment, especially
horizontal line such as waist, bust and hip circumference. The symbol Ny,
is a number of darts on the circumference line.

Figure 4.11 shows an example of dart compensation. There is not close
correlation between a bodice draft and bodice panels around waist line in
Figure 4.11(a). Figure 4.11(b), 4.11(c), 4.11(d) presents an enlarged image of
source panel, graded panel without dart compensation and graded panel with

dart compensation, respectively. In Table 4.1, the margin between waist cir-
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(unit:cm) Source DSW without DA DSW with DA
WC (garment) 68.00 75.43 77.99
WC (body) 65.00 75.00 75.00
Margin 3.00 0.43 2.99

Table 4.1 Measurement of waist circumference (WC) in Figure 4.11. The
source and graded waist circumference of body were based on the size 55 and
77, respectively.

cumference of body and garment is 3cm in case of source. The margin is
reduced to 0.43cm in Figure 4.11(c). When the garment is DSW with dart
compensation, the garment now has a proper margin. Figure 4.11(d) shows
that the waist dart narrows to increase waist circumference of garment. Dart

compensation may cause unexpected distortion in the garment. But we can

optionally use it for fitting to the contour of the body.
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Figure 4.12  Source dress. (a) panels, (b) draping snapshot.

(a) (b)

4.6 Results

All demonstrations were performed on an Intel Core i7 3.20GHz CPU with a
NVIDIA Geforce GTX570 GPU. To evaluate our method, we execute the PBSs
analysis, the silhouette analysis, the garment strain analysis and the air-gap
analysis for the simple one-piece as shown in 4.12. An one-piece consist of
front/rear bodice, skirt and sleeve panels. We used a physically-based clothing
simulator [14, 81, 18] and renderer [6] for the analyses.

For the above dress, running the whole DSW-grading algorithm including
the draft-space encoding, target draft generation, and draft-space decoding took
less than one millisecond. In case of manual grading, these works took about a
hour per each dress. Therefore, we will not give any further time analysis for
this work. Figure 4.13 shows the source body and three target bodies used for

the experiments. The source body was designed based on the size 55 which

A-ed) st
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(a) (d) () (d)

Figure 4.13 The source and three target bodies. (a): source body, (b): target
1 body, (c): target 2 body, (d): target 3 body.

PBS (unit:cm) Source  Target 1  Target 2  Target 3
(55) (44) (66) (77)
Bust Circumference 85.0 80.0 90.0 95.0
Waist Circumference 65.0 60.0 70.0 75.0
Hip Circumference 90.0 85.0 95.0 100.0
Waist Back Length 39.0 38.4 39.6 40.2
Bust Point to Bust point 17.0 16.4 17.6 18.2
Neck Point to Breast Point 24.0 23.2 24.8 25.6
Skirt Length 55.3 53.4 57.2 59.1
Hip Length 19.0 18.4 19.6 20.2
Height 171.0 169.5 172.5 174.0
Front Armhole Circumference  20.2 19.6 20.8 21.4
Rear Armhole Circumference 21.4 20.8 22.0 22.6
Sleeve Length 57.0 56.4 57.6 58.2
Wrist Circumference 20.0 19.4 20.6 21.2

Table 4.2  The primary body sizes for the source and target bodies. The
source PBSs was based on the size 55 which is a standard woman size. The
target PBSs are referenced on size 44, 66 and 77, respectively.
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Figure 4.14 The source/target panels and drafts. Drafts and Panels are repre-

sented with black lines and gray polygons, respectively. Panels are presented
(a): source, (b): target 1, (c): target 2, (d): target 3. The parametrized draft
module generates source draft and target drafts for the each body.

is a standard woman body size. The size of target bodies are size 44, 66 and

77, respectively. The PBSs of those bodies are summarized in Table 4.2.

4.6.1 Generation of Target Drafts

Figure 4.14 presents the drafts which were generated by the parameterized
draft module for the source and target bodies and the dress panels which are
designed based on the source draft. We choose basic one-piece type as input of
garment type of parameterized draft module. Table 4.2 describes specific PBSs
which were used the PBSs as input parameter of parameterized draft module.
Clothing experts judged that these drafts were successfully implemented based

on the conventional drafting theory.



Chapter 4. Garment Resizing 56

¢ "&1 . 7 e S y
e \JJ | (}\\ i 7 \\ il N
Wy A il
(a) (b)
S P g i
(\ ( > \,»‘\7 \ /] Y‘CX\I r 7/{ (\ \\/' (‘\,/’\Z \\ 7 \I‘ a —”\4
\\ el }\ _jK ‘\ / [ L[ LL] \\.‘_{E’/\}\_ﬁj\i_‘ﬂ/ v X\ J Lt}

(© (d)

Figure 4.15 The garment panels of source dress and three DSW-graded
dresses. (a): source panels, (b): DSW-graded panels for target 1, (c):DSW-
graded panels for target 2, (d): DSW-graded panels for target 3.

4.6.2 Generation of Panels

Figure 4.15 shows the results of running the DSW-grading for Targets 1-3, re-
spectively. Figure 4.16 presents the results of the manual grading for Targets
1-3, respectively. the manual grading is linear grading followed by hand adjust-
ments and it took about an hour. Viewed in that scale, no particular difference

is noticeable.

4.6.3 Primary Body Sizes Analysis

For quantitative evaluation, we measured PBSs on the graded garment panels.
Table 4.3 shows the PBSs and discrepancies of each graded panels. The num-

ber in the parenthesis means the discrepancy between PBSs on the Table 4.1

| A= 8t
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Figure 4.16 The garment panels of source dress and three manually
graded panels. (a): source panels, (b): manually graded panels for target 1,
(c):manually graded panels for target 2, (d): manually graded panels for target
3

PBS (unit:cm) Source (55) Target 1 (44) Target 2 (66) Target 3 (77)
DSW  Manual DSW  Manual DSW  Manual
Bust Circumference 87.1(2.1) 82.2(2.2) 82.4(2.4) 92.1(2.1) 92.5(2.5) 97.2(2.2) 98.0(3.0)
Waist Circumference 67.0(2.0) 62.5(2.5) 61.9(1.9) 70.9(0.9) 67.02.0) 74.8(0.0) 77.4(2.4)
Waist Back Length 39.0(0.0) 38.4(0.0) 38.4(0.0) 39.6(0.0) 39.6(0.0) 40.2(0.0) 40.3(0.0)
Skirt Length 55.0(0.4) 53.0(0.4) 53.1(0.3) 56.9(0.4) 56.9(0.4) 58.8(0.0) 58.8(0.0)
Armhole Circumference 44.5(2.9) 43.4(3.0) 42.3(1.9) 45.7(2.9) 46.6(3.8) 47.0(0.0) 48.8(4.8)
Sleeve Length 57.0(0.0) 56.4(0.0) 56.4(0.0) 57.6(0.0) 57.6(0.0) 58.2(0.0) 58.8(0.6)

Wrist Circumference 20.0(0.0) 19.5(0.1) 19.3(0.1) 20.5(0.1) 20.6(0.0) 21.0(0.2) 21.3(0.1)

Table 4.3 The primary body sizes for the source and target dresses. We
measured PBSs on the graded garment panels. The figure in the parenthesis
means the discrepancy between PBSs on the Table 4.1 and PBSs on this table.
and PBSs on this table. All discrepancies have the absolute values. Figure 4.17
presents cumulative discrepancies of each target. In the case of DSW-grading,

the discrepancies around waist is much more different from in the case of

source than the discrepancies in manual grading. However, the difference be-

A-ed) st
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Primary Body Sizes Analysis
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Figure 4.17 Primary body sizes analysis chart. Each bar graph describes
cumulative discrepancies of each garment. BC, WC, WBL, SL, AC, SvL and
WrC are abbreviations for bust circumference, waist circumference, waist back
length, skirt length, armhole circumference, sleeve length and wrist circumfer-
ence, respectively. The dashed line represents the value of cumulative discrep-
ancy in source.

tween the cumulative discrepancy between source and DSW-grading are less

than 2cm. It is less than the difference between source and manual grading.

4.6.4 Silhouette Analysis

Figure 4.18, Figure 4.19 and Figure 4.20 show snapshots taken during the
physically-based simulation of ungraded, DSW-graded and manually-graded ver-
sions, respectively. The results of ungraded show that each garment did not fit
to each Target, it were too loose (Figure 4.18(b)) or tight (Figure 4.18(c) and
Figure 4.18(d)). These mismatches are hard to recognize. Otherwise, the re-

sults of DSW-graded and manually-graded show that the garments well fitted

Sk LT
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Figure 4.18 The source dress and three ungraded dresses. We draped source
garment in the source and target bodies. (a): Source, (b): Target 1, (c): Target
2, (d): Target 3

() (b) (© (d)

Figure 4.19 The draping snapshot of source dress and three DSW-graded
dresses. We draped DSW-graded garment in the source and target bodies. (a):
source, (b): target 1, (c): target 2, (d): target 3.
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Figure 4.20 The source dress and three Manually graded dresses. We draped
Manually graded garment in the source and target bodies. (a): Source, (b):
Target 1, (c): Target 2, (d): Target 3

Targets as shown in Figure 4.19 and 4.20. The results of DSW-graded is al-

most indistinguishable from those of manually-graded. We also note that the

silhouette of the source design is kept quite well in the graded results.

4.6.5 Strain Analysis

During the physically-based clothing simulation, the simulator could calculate
the cloth strain value distribution on the garment to further analyze the fitting
mismatches. Figure 4.21, 4.22 and 4.23 show the strain distribution in the un-
graded, DSW-graded, manually-graded versions, respectively. The highest and
lowest strain energy were represented to red and yellow. In the ungraded ver-
sion, the strain energies in target 1 is low around bodice, but the strain energies

in target 2 and 3 is high around bodice. It differs from the strain distribution of

A-ed) st
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Figure 4.21  Strain distribution on the source dress and three ungraded
graded dresses. The highest and lowest strain were represented to red and yel-
low. (a): source, (b): target 1, (c): target 2, (d): target 3.

() (b) (©) (d)

Figure 4.22  Strain distribution on the source dress and three DSW-graded
dresses. (a): source, (b): target 1, (c): target 2, (d): target 3.
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(a) (b) (c) (d)
Figure 4.23  Strain distribution on the source dress and three manually

graded dresses. (a): source, (b): target 1, (c): target 2, (d): target 3.

source. The strain distribution in DSW-graded and manually-graded versions

were similar as source.
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Figure 4.24  Air-gap analysis. The body and the garment cross-sections are

shown in black and red contour lines, respectively
4.6.6 Air-Gap Analysis

During the physically-based simulation, we put a horizontal plane and obtained
the cross-sections it makes with the body and the garment. In Figure 4.24, the
body and the garment cross-sections are shown in black and red contour lines,
respectively. When those cross-sections are available, the air-gap ratio R can

be defined as

A t—A
R — _garment” Tbody (4.15)
Agarment

where Agarment and Abody are the areas enclosed by the garment and body
the cross-sections.

Figure 4.25 plots the air-gap ratio at different elevations from hip to bust.
The air-gap ratio of the source dress on the source body is plotted with red
solid line. The air-gap ratio for the ungraded, DSW-graded, and manually-
graded versions are solid, dashed, dotted lines. The results for the Targets 1-

3 are shown in blue, green, and violet, respectively. It was observable that
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Figure 4.25 Comparison of the air-gap ratio in various graded results

the air-gap ratio of the non-grading version was significantly different from
the DSW-graded and manually-graded versions. But, the air-gap ratio of both
DSW-graded and manually-graded versions were similar to that of the source

dress/body.

4.6.7 Redesign using DSW

We redesign the garment using our DSW-grading method. Figure 4.26 shows
the redesigned dress from the source dress as shown in Figure 4.12(a). We
reduce the skirt and sleeve length for generating short skirt and short sleeve.
We can also create high-waist dress by decreasing the waist-back length and
increasing the skirt length. It is easy to make loose/tight sleeve with adjusting

wrist circumference. We generate new design garment as adjustment of PBSs.
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Figure 4.26 Redesigned dresses. We modified the skirt and sleeve to short
skirt and short sleeve. (a) Panels (b) Draping snapshot. We resigned the gar-

ment to high-waist and loose sleeve. (a) Panels (b) Draping snapshot.
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4.7 Discussion

The objective of our research was to investigate fast and accurate grading
framework. We considered that the retargeting method is an appropriate ap-
proach. We introduced the parameterized draft as the mediator of the retarget-
ing method. The parameterized draft always fits to the given body, also we
can make easily by using draft constructor. As source garment is generated
from draft, there is close relation between parameterized draft and source gar-
ment. After investigating a few candidates for the draft-space encoding, we
concluded that the mean value coordinates is an optimal choice. Each point
of garment panel is represented by linear combination of that draft, and the
weight function was calculated according to MVC.

The proposed method has been implemented and tested for grading a few
garments. The primary body sizes analysis, the silhouette analysis, the strain
analysis, and the air-gap analysis were performed on the graded results. We
verified that the results are indistinguishable from the manually-graded results
in the quality but taking much less time. For these reasons, our method sat-
isfy the judging the quality of garment grading as presented in Section 3.2.
In this work the grading quality was analyzed only with the physically-based
simulator. As a future work, for the industrial validation of the method, the
grading quality needs to be tested with real garments by putting them on the
real subjects.

Our method has two main limitations. First, we always need parameterized
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draft DB, since our method is based on draft. Although we can use base draft
when there is not proper draft for input source garment, quality of the result is
lower than result of using suitable draft. Fortunately, we can easily find proper
parameterized draft, because general garment panels are made based on the
draft which can serve as parameterized draft. Another limitation is negativity
of our encoding method. It may make some artifact when the draft is not

convex.

4.8 Conclusion

This study suggests a novel framework for garment grading. For the develop-
ment of the grading technique, we got the insight from the process of drawing
the pattern-making draft. Although the idea itself is simple, we note that pro-
posed approach is the first attempt to utilize the parametrized draft for the
purpose of grading. Noting that the draft can be completely determined from
the primary body sizes, we abstracted the draft construction process as a pro-
cedure which we call the parameterized draft. With the parametrized draft,
we developed the grading method which takes five steps: source draft con-
struction, panel positioning, draft-space encoding, target draft construction and
draft-space decoding. Proposed method can perform the grading job instantly,

and the result quality comes close to that of manual grading by a skilled tailor.
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Chapter 5

Garment Capture

from a Photograph

This chapter presents our garment capturing method. The method instantly
generates the virtual garment from a single photograph of the existing gar-

ment which is draped on the mannequin.

5.1 Overview

Our virtual garment creation is based on the drafts. Conventionally, there exists
a draft for each garment type. Figure 5.1 shows a typical draft for the one-
piece dress. The whole set of the panels can be obtained by symmetrizing,
mirroring, or making some variations to the draft.

We introdeced that the drafting can be done from the input of just a few

parameters in Chapter 3.1. For the case of the one-piece dress draft shown in
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BiSL/2_ _5._,

Figure 5.1 The one-piece dress draft, which can be determined from the

primary body sizes summarized in Table 5.1

Acronym Meaning
WBL Waist Back Length

HL Hip Length

SL Skirt Length

BiSL Bishoulder Length

BP Bust point to bust point Length
BC Bust Circumference

WC Waist Circumference

HC Hip Circumference

Table 5.1 The primary body sizes for the one-piece dress draft

Figure 5.1, the required input parameters are eight primary body sizes which
are summarized in Table 5.1. Since this work performs the garment capture in
the context of pre-acquired drafts, the problem of converting the photographed
garment to a 3D virtual garment can be reduced to the problem of identifying

the garment type and the PBSs.
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Drape
Garment

Input _| Identify Draft

Photograph *l Paraeters Create Draft +| Create Panel +

Figure 5.2 The steps the proposed garment capture technique (GarmCap).

Figure 5.2 overviews the steps of our garment capture technique (Garm-
Cap). From the given photograph, it first extracts the garment silhouette. Based
on the garment silhouette, it identifies the garment type and PBSs, which en-
ables creation of the sized draft. Then, it can generate the comprising panels.
Finally, it performs the physically-based simulation [14, 81, 18] on the 3D

mannequin or avatar.

5.2 Garment Capture

This section presents each of the steps overviewed in Figure 5.2.
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5.2.1 Off-line Photographing Set up

Our photographing setup (Figure 1.4) consists of a camera and a mannequin
such that the photograph can be taken from the front. The positions of both
the camera and the mannequin are fixed, so that the photographs taken with
and without the garment can have pixel-to-pixel correspondence. We use the
green background screen, which facilitates extraction of the foreground ob-
jects. In order to minimize the influence caused by the shadow, we tried to
use lights of ambient nature as much as possible. We preprocessed the man-
nequin (scanned, graphically modeled, and stored into an OBJ file) to obtain
its complete 3D geometry as well as its PBSs such that we can establish the

relationship between real world distance and pixel distance.

5.2.2 Obtaining the Garment Silhouette

The first step of the GarmCap is the garment silhouette extraction, that is
based on GrabCut [64] method. We already have the mannequin mask My,
obtained from the mannequin image. We can get the exposed mask Mg, the
non-garment region of the input photograph. Subtracting Mg from My, gives us
the base mask Mp. Figure 5.3(a) shows the base mask of the input photograph
in Figure 5.2. By supplying this base mask, now the GrabCut can produce the
garment silhouette without any user interaction. Figure 5.3(b) shows the gar-
ment silhouette taken from the input photograph of Figure 5.2 according to

the above procedure.
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(a) (b) (©)

Figure 5.3 The steps for obtaining the garment silhouette and landmarks: (a)
base mask, (b) garment silhouette, (c) mannequin-silhouette landmark points

(red) and garment-silhouette landmark points (blue)
5.2.3 Identifying the Garment Type

With the garment silhouette extracted in Section 5.2.2, we identify the garment
type from the choices in the current garment type DB (shirt, skirt, pants and
one-piece dress) by searching the closest match with Shape Context [9] match-

ing. Shape Context is a method to measure shape similarity between images.

Ci,jzliw (5.1)
23

8(k) +h(k)

where i is a point on the input garment silhouette image (e.g., Figure 5.3(b)),

j is a point on the silhouette image in the DB. The method compares the

shape contexts bitween i and j to compute a similarity cost C; ;. A function
g(k) and h(k) present the K-bin histogram at i and j, respectively.

After the garment type is identified, when needed, we sub-classify the type.

For example, a garment is identified as a skirt, we further sub-classify it whether
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it is “A-line” or “H-line”. For the case of the shirt, we sub-classify it whether
according to the sleeve and neckline. The sub-classification is done in the sim-

ilar way as described with Equation 5.1.

5.2.4 Identifying the PBSs

A few points on the silhouette of the mannequin are pre-registered as the
mannequin-silhouette landmark points (MSLPs). Garmcap identifies them and
labels them with red circles as shown in Figure 5.3(c). Then, GarmCap labels
a few feature points of the photographed garment with blue circles as shown in
Figure 5.3(c). We call them the garment-silhouette landmark points (GSLPs).
For the center waist and bust points, the MSLPs and GSLPs coincide, thus
the red circles are hidden behind the blue ones. But In general there can ex-
ist some discrepancy. For example, the discrepancy at the waist left and waist
right, although they are in 2D, informs the ease at the waist. Note that the
sleeve ends and the skirt end exist only as GSLPs, and indicate the length of

the sleeves and the skirt.

PENRFEY
AlaRLE S

A -
-1

Figure 5.4 Filters for identifying the GSLPs.

To identify the GSLPs from the garment silhouette, we search the candidate
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spots of the silhouette image according to
argmin ||Mr — My ||, (5.2)
My

where Mp is one of the filters shown in Figure 5.4, M} is the square fraction
of the silhouette image. The filters are similar as haar features. Note that the
above minimization is not mislead by the local minima since the searching
is performed a domain which is around a MSLP. By performing the above
search for the silhouette image with the transformation 7' in Equation 5.1 being
applied, we do not need to consider the size mismatch here. Now, we can
get the PBSs of the garment based on the GSLPs identified above. For the

circumferences, we reference the geometry of the scanned mannequin body.

5.2.5 Texture Extraction

This section describes how we extract one-repeat texture from the input im-
age. Texture is a significant part of the garment without which the captured
result would look monotonous. Note that our work is not based on vision-
based reconstruction of the original surface, but it reproduces the garment by
pattern-based construction and simulation. In that approach, the conventional
texture extraction (i.e., extracting the texture of the whole garment) produces
poor results. The proposed method calls for extraction of an undistorted one-
repeat texture. We propose a simple texture extraction method that can approx-

imately produce visual impression of the original garment in the limited cases
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of regular patterns consisting of straight lines.

‘A%%mm% foee
NV AV ﬁﬁ%m
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() (e)

Figure 5.5 Extraction of the texture: (a) original image, (b) triangle mesh,

(c) deformed image, (d) deformed mesh, (e) one-repeat texture

We eliminate the distortion first and then extract one-repeat texture from

undistorted image. We extract the lines by applying the sobel filter, then con-

struct a 2D triangle mesh based on the extracted lines as shown in Figure 5.5(b).

We apply the deformation transfer technique [70] to straighten the above mesh.
To apply the deformation transfer method, we define the affine transforma-
tion T as

T=vv! (5.3)

for each triangle, where V and 1% represent undeformed and deformed trian-

gle matrices, respectively. Using only the smoothness term Eg and the identity
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term Ej,

4

S [ 54
i=1 jeadj(i)
It

Eo= YT 55)

we formulate the optimization problem as

II]II)V E=wsEg+wiE; (5.6)
V-V,

subject to yy; = Yy, (i,j € Ly)

=%y, (hLjcLy)

where wg and wy are the user controlled weights, L, and L, are horizontal and
vertical lines, respectively, and W, is y coordinate of vertex i. We use weights
ws = 1.0 and w; = 0.001 as in [70]. The optimization produces straightened
results as shown in Figure 5.5(c) and 5.5(d). Now, one-repeat texture (Fig-
ure 5.5(e)) can be extracted by selecting the four corner points of the texture

along the parallel straight lines.

5.2.6 Generating the Draft and Panels

After we get the garment type and the PBSs, we create the panels by supply-
ing them to the parameterized drafting module. We map the one-repeat texture

on the panels. Each garment type has the information on how to position and
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create seams between the panels. Each panel has the 3D coordinate for posi-
tioning. We has the index of the line pairs for stitching. After positioning and

seaming panels, we perform the physically based clothing simulation [7, 8, 80].

5.3 Results

We implemented the proposed garment capture method on a 3.2 GHz Intel
Core(TM) 17-960 processor with 8GB memory and a Nvidia GeForce GTX
560Ti video card. We ran the method to the left images of Figure 5.6. The
right side images of Figure 5.6 show the results produced with GarmCap.
For the physically-based static simulation, we set the mass density, stretch-
ing stiffness, bending stiffness, friction coefficient to O.OIg/cmZ, 100kg/s2,
0.05kgcm? /s, 0.3, respectively, for the experiments shown in this chapter.
Running the proposed method took about three seconds per garment excluding
the static simulation.

Figure 5.6(a) shows experiments, a left figure is input photograph and a
right figure is captured image of GarmCap. Our experiments included five
dresses (Figure 5.6(a)—(e)), two sweaters (Figure 5.6(f)—(g)), one shirt (Fig-
ure 5.6(h)), one H-line skirt (Figure 5.6(i)), one A-line skirt (Figure 5.6(j)),
and two pairs of pants (Figure 5.6(k)—(i)). Some input garments have stripe
or check textile.

There exist some discrepancies between captured and real garments. We

measured the discrepancies in the corresponding PBSs of the 2D panels of
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Figure 5.6 Input photograph (left) vs. captured result (right). The captured
result was obtained by performing physically-based draping simulation on the

3D mannequin model.
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captured garments and real garments. For the garments experimented in this
chapter, the discrepancy was bounded by 3cm.

The proposed method reproduces the shoulder strap (Figure 5.6(b), (¢)) and
the necklines (Figure 5.6(a)-(h)) quite well. The method captures loose-fit gar-
ments (Figure 5.6(a), (e), (j)) as well as normal-fit garments (Figure 5.6(b), (c))
very successfully. In capturing tight-fit garments, however, GarmCap may not
accurately represent the tightness of the garment because the silhouette analy-
sis cannot tell how much the garment is stretched. Due to above problem, for
example, some wrinkles are produced in the captured result of Figure 5.6(i).
Although we reference the geometry of the scanned mannequin body to mea-
sure circumstance, there are some discrepancies around limbs as shown in Fig-
ure 5.6(h), ().

Intrinsically, the proposed method can not capture the input garment accu-
rately when its draft does not exist in the database. In Figure 5.6(j), whereas
the skirt has pleats at the bottom end, our method produces an A-line skirt
since the pleated skirt is not in the database. In spite of the missing pleats,
we note that the results are visually quite similar.

Solid color textiles (Figure 5.6(a), (b), (e), (i), (k)) are well captured. In
case of basic type one-piece (Figure 5.6(c), (d)) and blouse (Figure 5.6(f)),
stripe textiles are continuous. But, we notice discontinuity in case of the highneck-
line blouse (Figure 5.6(g), (h)).

Figure 5.7 shows the side and rear views of the virtual garment shown in

Figure 5.6(a). The shape of garment looks like real one-piece. The neck line
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Figure 5.7 The side and rear view of Figure 5.6(a).

of the rear view does not same as front view. We note that the result is quite
plausible from other views although the method referenced only the frontal
image. We attribute the success to the fact that GarmCap is based the pattern

drafting theory.

Figure 5.8 The 2D panels for the captured virtual garment shown in Fig-
ure 5.1.

Figure 5.8 shows the panels which have been automatically created for the
captured garment in Figure 1.5. The garment panels are composed of two front

bodice panels, two rear bodice panels and two short sleeve panels. These pan-
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Figure 5.9 Draping captured garment on the avatar.

els are mapped a blue stripe texture which was generated in texture extraction
process (Section 5.2.5).

Figure 5.9 shows a few results which are put on to the avatar. We drape
the virtual garment on the avatar which has same PBSs as mannequin at the

input photograph.

5.4 Discussion

The aim of presented study is to investigate the method which captures the
virtual garment from a photograph. The virtual garment which was captured
from the input photograph looks quite similar to the real garment. The method
did not require any panel-flattening procedure, which contributed to obtaining
realistic results. GarmCap also extracted the one-repeat texture in some limited
cases based on the deformation transfer technique [70].

Our garment categorization method is based on the state machine which is

M etsty



Chapter 5. Garment Capture from a Photograph 83

similar as And/Or graph [17, 24]. Many clothes classifier have been investi-
gated in the computer vision field [3, 93, 91, 92, 53]. These methods categories
a garment as several types. The input garment is draped on the body which
has arbitrary size and pose. Our method detects a garment type from a frontal
clothes image. In the our garment classifier, the input garment is draped on the
static mannequin. Therefore, the input image of our method is more limited
than that of previous methods. However, we can detect more various type of
garment through sub-classification. Our approach can measure an approximate
size of the garment.

The proposed method captures garment properties from a silhouette image.
Therefore, the method is difficult to represent the non-silhouette details of the
garment such as wrinkles, collars, stitches, pleats and pockets. It would be
challenging for the method to represent complex dresses (including traditional
costumes). In the future, we plan to investigate the methods for more compre-
hensive garment capture techniques that can represent the above features. We
utilize basic OpenCV technique [9] for measuring PBSs and finding garment

type. If we use state of the art technique, we could get more plausible results.

5.5 Conclusion

In this work, we proposed a novel method GarmCap that generates the vir-
tual garment from a single photograph of a real garment. The method got the

insight from the drafting of the garments in the pattern-making study. Garm-
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Cap abstracted the drafting process into a computer module, which takes the
garment type and PBSs to produce the draft as the output. For identifying the
garment type, GarmCap matched the photographed garment silhouette with the
selections in the database. The method extracted the PBSs based on the dis-
tances between the garment silhouette landmark points. Since draft involves
front/side/rear side design, the result looks plausible from an arbitrary direc-

tion although we created the virtual garment based on the front image.
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Conclusion

In the fashion field, a garment is composed with panels which involve a de-
sign. Many applications in the fashion industry help to perform drawing, resiz-
ing, manufacturing and draping cloth pattern. In the film and game industry,
a garment is represented by a tremendous number of meshes. Resizing and
modeling virtual garment on 3D requires a large amount of human interven-
tion. We developed the resizing (grading) and capturing techniques with the
help of the pattern-drafting theory. We implemented draft constructor called
for Parameterized draft, which takes the garment type and PBSs. This dis-
sertation deals with two methods which perform grading and capturing virtual
garments, respectively.

First, we proposed a novel framework which performs grading job. Draft —
Space Warping (DSW) is the first approach which utilizes the parametrized

draft to resize the clothes. DSW-grading can perform grading job for arbi-
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trary body, not only linear grading, since parameterized draft module can con-
struct various drafts according to arbitrary PBSs. Because DSW-grading per-
forms on the 2D, the method do not involve converting dimension steps such
as physically-based simulation and pattern extraction. Also, the virtual garment
in 2D uses small number of the vertices to represent shape of panel by com-
parison with 3D. Therefore, our approach is able to reduce computational cost.
Consequently, DSW-grading lead to minimizing knowledge intensive work and
saving performing time for garment grading. Conventionally, grading is used
for mass production. For example, when a medium size garment is designed,
grading is done for obtaining the large and small versions of it. The proposed
grading framework based on the parametrized draft is far more powerful than
the conventional grading, since it can instantly perform grading for any body
size without calling for the user’s intervention. In clothing, mass customization
has been conceived as a dream technology which can provide made-to-measure
quality garments at the cost comparable to ready-made garments. The authors
believe that the proposed grading method can be an important element for the
realization of the mass customization.

Second, we investigated a novel method GarmCap which captures the vir-
tual garment from a single photograph. GarmCap utilizes parameterized draft
to create the garment pattern. Parameterized draft requires garment type and
PBSs to produce the draft. For identifying the garment type, GarmCap searched
the photographed garment silhouette in the database using Shape Context method.

To identify PBSs, we measured the distances between the garment silhouette
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landmark points. We extracted the one-repeat texture for more plausible re-
sults. The captured virtual garment looks quite similar as the real garment in
the input photograph. The method did not require any panel-flattening proce-
dure, which contributed to obtaining realistic results. Although we captured
the virtual garment from the frontal image, the result is plausible even when
it is viewed from an arbitrary view.

Both methods used parameterized draft module for grading and captur-
ing the garment. The quality of output is affected by that of drafts database.
We would add a specific draft to get the suitable result as needed, when we
face with exceptional cases. We suggested additional approaches to overcome
above problem. We utilized the base draft to handle exceptional cases in DSW-
grading method. When GarmCap generates the garment, PBSs are used for
helping to describe the comprehensive design of virtual garment. The further
direction of this study will be to suggest a method which can apply to more

comprehensive garment.
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Appendix A

Implementing Local Coordinates

Systems

In this section, we present pseudo codes for helping to implement local coor-

dinates systems. We introduced three coordinates systems in the Section 4.3.
N

P=Y Ay (A.1)
i=1

Before interpreting pseudo code, we introduce notations in Equation A.1l.
— v; : Position of the i-th vertex in polygon.

— P : Position of the point which would be replesented linear combination

of vertices.

— A; : Normalized weight of the i-th vertex.
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Wachspress Coordinates Algorithm 1 shows how to determine A; in the
Wachspress coordinates [82]. The weight A; is the normalized value of w;. w;
is calculated by referring to the areas of the triangles. We can get the areas
of the triangles from the cross product. The magnitude of the cross product
indicates the area of the parallelogram having v; —vg and v, —vq as sides. The
area of triangle vovyv, is half of the area of the parallelogram. It is replesented

in Algorithm 1 Line 14.

Algorithm 1 Pseudo Code for Wachspress Coordinates
1: procedure WACHSPRESS COORDINATES

2 for each vertex v; € N do
3 Aj=calArea(v;_1,vi,Vi+1)

4 Ap=calArea(v;_1,v;,P)

5 Asz=calArea(P,v;,vii1)

6: wi=A1/(Ay xAz)

7 Sum,,+=w;

8 end for

9 for each weight w; € N do
10: Ai=w;/sum,,

11: end for

12: end procedure

Algorithm 2 Calculate Trinagle Area
1: procedure CALAREA

2: return 0.5%*cross(v; — vy, V2 — Vo)
3: end procedure
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Algorithm 3 Pseudo Code for Green Coordinates
1: procedure GREEN COORDINATES

2: for each vertex v; € N do

3: a=vi-viy1

4. ny=ay

5: ny=-ay

6: b=v;-P

7: O=a, * ax + ay * ay

8: S=by*by+Dby*by

9: R=2.0xdot(a,b)

10: BA=dot(n,b)

11: V=4.0xS*xQ—Rx*R

12: Lo=log$

13: Li=log(S+Q+R)

14: Ao=arctan(R/SRT)/SRT,

15: Aj=arctan((2+Q+R)/SRT)/SRT;

16: A10=A1—-AO0;

17: L10=L1— LO;

18: Vi=v0/(4.0x7)* ((4.0xS— (R*R/Q))*A10+ (R/(2.0xQ)) *L10+

Li—2)

19: 0i+1-=(BA/(2.0xm))* ((L10/(2.0%xQ)) —A10%xR/Q)
20: ¢i+=(BA/(2.0% 1)) * ((L10/(2.0%Q)) —A10% (2.0+R/Q))
21: Sumy+=y;
22: end for

23: for each weight w; € N do
24: Yil=sumy,

25: end for

26: end procedure

Green Coordinates We get the weight for vertex(y;) and the weight for
edge(¢;) using Algorithm 3. a is the different vector between v; and v . n

indicates the normal vector which is perpendicular to the vector a. b presents
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the different vector between v; and P. Q and S represent a> and b?, respec-
tively. R is double the dot product between a and b, and BA is the dot product
between n and b. After that, we get the y; and ¢; form calculation formulas.

The weight for vertex yj; is normalized to conserve the shape.

Algorithm 4 Pseudo Code for Mean Value Coordinates
1: procedure MEAN VALUE COORDINATES

2: for each vertex v; € N do
3: Veci=P —v;_

4. Vecy=P —v;

5: Vecz=P —vi;1

6: len=mag(Vec;)

7: normalize(Vec)

8: normalize(Vec;)

9: normalize(Vecs)

10: cosa;_1 = dot(Vecy,Vecs)
11: sin;—1 = cross(Vecy,Vec;)
12: cosa; = dot(Vecy,Vecs)
13: sine; = cross(Vecy,Vecs)
14 o;_1=arctan(sino;_1,cos @;_1)/2
15: o;=arctan(sin o, cos o;) /2
16: tan;_=tan(o;_1)

17: tan;=tan(o;)

18: wi=(tan(;_1)+tan(a;))/len
19: SUm,,+=w;

20: end for

21: for each weight w; € N do
22: Ai=wilsum,,

23: end for

24: end procedure

-
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Mean Value Coordinates Algorithm 4 presents the pseudo code which de-
termines the weight A using mean value coordinates. In Equation 4.13, A; is
calculated based on angles a;, ;1 and length between v; and P. We measure
the algle by using vector product. Similar as other algorithms, the weights are

normalized.



Appendix A. Implementing Local Coordinates Systems

94



Bibliography

[1]

(2]

[3]

[4]

[5]

ADABALA, N., MAGNENAT-THALMANN, N., AND FEI, G. Visualiza-
tion of woven cloth. In Proceedings of the 14th Eurographics Workshop
on Rendering (Aire-la-Ville, Switzerland, Switzerland, 2003), EGRW ’03,

Eurographics Association, pp. 178-185.

AHMAD, G. N. The step-by-step process of garment manufacturing,

2014.

ARBELAEZ, P., MAIRE, M., FOWLKES, C., AND MALIK, J. Contour
detection and hierarchical image segmentation. Pattern Analysis and Ma-

chine Intelligence, IEEE Transactions on 33, 5 (2011), 898-916.

ARMSTRONG, H. J., CARPENTER, M., SWEIGART, M., RANDOCK, S.,
AND VENECIA, J. Patternmaking for fashion design. Pearson Prentice

Hall Upper Saddle River, NJ, 2006.

ASHDOWN, S., AND TEXTILE INSTITUTE (MANCHESTER, E. Sizing in
Clothing: Developing Effective Sizing Systems for Ready-to-wear Cloth-

ing. Woodhead publishing in textiles. Woodhead Publishing, 2007.

95



BIBLIOGRAPHY 96

[6]

[7]

[8]

[9]

[10]

[11]

[12]

ASHIKHMIN, M., AND SHIRLEY, P. An anisotropic phong brdf model.

J. Graphics, GPU & Game Tools 5, 2 (2000), 25-32.

BARAFF, D., AND WITKIN, A. Large steps in cloth simulation. In Pro-
ceedings of the 25th Annual Conference on Computer Graphics and Inter-
active Techniques (New York, NY, USA, 1998), SIGGRAPH 98, ACM,

pp- 43-54.

BARAFF, D., WITKIN, A., AND KASS, M. Untangling cloth. ACM

Trans. Graph. 22, 3 (July 2003), 862-870.

BELONGIE, S., MALIK, J., AND PUZICHA, J. Shape context: A new
descriptor for shape matching and object recognition. In NIPS (2000),

vol. 2, p. 3.

BERG, T. L., BERG, A. C., AND SHIH, J. Automatic attribute discovery

and characterization from noisy web data. In Computer Vision-ECCV

2010. Springer, 2010, pp. 663—-676.

BOSSARD, L., DANTONE, M., LEISTNER, C., WENGERT, C., QUACK,
T., AND VAN GooOL, L. Apparel classification with style. In Computer

Vision-ACCV 2012. Springer, 2013, pp. 321-335.

BRADLEY, D., PoprA, T., SHEFFER, A., HEIDRICH, W., AND
BOUBEKEUR, T. Markerless garment capture. ACM Trans. Graph.

27, 3 (Aug. 2008), 99:1-99:9.



BIBLIOGRAPHY 97

[13]

[14]

[15]

[16]

[17]

[18]

[19]

BRIDSON, R., FEDKIW, R., AND ANDERSON, J. Robust treatment of
collisions, contact and friction for cloth animation. In SIGGRAPH (2002),

T. Appolloni, Ed., ACM, pp. 594-603.

BRIDSON, R., MARINO, S., AND FEDKIW, R. Simulation of clothing
with folds and wrinkles. In ACM SIGGRAPH 2005 Courses (New York,

NY, USA, 2005), SIGGRAPH ’05, ACM.

BROUET, R., SHEFFER, A., BOISSIEUX, L., AND CANI, M.-P. De-
sign preserving garment transfer. ACM Trans. Graph. 31, 4 (2012), 36:1—

36:11.

CALLAHAN, E., CALLAHAN, E., AND BARRY, E. Garment Construc-
tion. Bulletin (Ohio State University. Agricultural Extension Service).

Wildside Press, 2008.

CHEN, H., XU, Z. J., Liu, Z. Q., AND ZHU, S. C. Composite tem-
plates for cloth modeling and sketching. In Computer Vision and Pattern
Recognition, 2006 IEEE Computer Society Conference on (2006), vol. 1,

IEEE, pp. 943-950.

CHol, K.-J., AND KO, H.-S. Stable but responsive cloth. ACM Trans.

Graph. 21, 3 (July 2002), 604-611.

CORDIER, F., AND MAGNENAT-THALMANN, N. A data-driven approach

for real-time clothes simulation. Comput. Graph. Forum 24, 2 (2005),

173-183.



BIBLIOGRAPHY 98

[20]

[21]

[22]

[23]

[24]

[25]

[26]

CoucH, P. Garment Construction: A Complete Course on Making Cloth-
ing for Fit and Fashion. lllustrated guide to sewing. Fox Chapel Publish-

ing, 2011.

DE AGUIAR, E., STOLL, C., THEOBALT, C., AHMED, N., SEIDEL, H.-
P., AND THRUN, S. Performance capture from sparse multi-view video.

ACM Trans. Graph. 27, 3 (Aug. 2008), 98:1-98:10.

DECAUDIN, P., JuLlUuS, D., WITHER, J., BOISSIEUX, L., SHEFFER,
A., AND CANI, M.-P. Virtual garments: A fully geometric approach for
clothing design. Computer Graphics Forum (Eurographics’06 proc.) 25,

3 (sep 2000).

DEROSE, T., AND MEYER, M. Harmonic coordinates. In Pixar Technical

Memo 06-02, Pixar Animation Studios (2006).

DoNG, J., CHEN, Q., X1A, W., HUANG, Z., AND YAN, S. A de-
formable mixture parsing model with parselets. In Computer Vision
(ICCV), 2013 IEEE International Conference on (2013), IEEE, pp. 3408—

3415.

DONG, Y., WANG, J., TONG, X., SNYDER, J., LAN, Y., BEN-EZRA,
M., AND GUO, B. Manifold bootstrapping for svbrdf capture. ACM

Trans. Graph. 29, 4 (2010), 98:1-98:10.

DUNCAN, 1. Pattern Drafting and Foundation, and Flat Pattern Design:

A Dressmaker’s Guide. Read Books, 2011.



BIBLIOGRAPHY 99

[27]

[28]

[29]

[30]

[31]

[32]

[33]

[34]

FLOATER, M. S. Mean value coordinates. Computer Aided Geometric

Design 20, 1 (2003), 19-27.

GILEWSKA, T. Pattern-drafting for Fashion: Advanced. No. V. 2 in

Pattern-drafting for Fashion. A&C Black, 2011.

GILEWSKA, T. Pattern-drafting for Fashion: The Basics. No. V. 1 in

Pattern-drafting for Fashion. A&C Black, 2011.

GOVINDARAJU, N. K., KNOTT, D., JAIN, N., KABUL, 1., TAMSTOREF,
R., GAYLE, R., LIN, M. C., AND MANOCHA, D. Interactive colli-
sion detection between deformable models using chromatic decomposi-

tion. ACM Trans. Graph. 24, 3 (2005), 991-999.

GREENBERG, D. P. A framework for realistic image synthesis. Commun.

ACM 42, 8 (Aug. 1999), 44-53.

GUAN, P., REISS, L., HIRSHBERG, D. A., WEISS, A., AND BLACK,
M. J. Drape: Dressing any person. ACM Trans. Graph. 31, 4 (July 2012),

35:1-35:10.

HorpPE, H., DEROSE, T., DUCHAMP, T., MCDONALD, J., AND STUET-
ZLE, W. Mesh optimization. In Proceedings of the 20th Annual Confer-

ence on Computer Graphics and Interactive Techniques (New York, NY,

USA, 1993), SIGGRAPH ’93, ACM, pp. 19-26.

HorLAMUS, T. Making sense of pattern grading. Threads 101 (2008),

66-70.



BIBLIOGRAPHY 100

[35]

[36]

[37]

[38]

[39]

[40]

[41]

HORMANN, K., AND FLOATER, M. S. Mean value coordinates for ar-

bitrary planar polygons. ACM Trans. Graph. 25, 4 (20006), 1424-1441.

IRAWAN, P., AND MARSCHNER, S. Specular reflection from woven

cloth. ACM Trans. Graph. 31, 1 (Feb. 2012), 11:1-11:20.

JACOBSON, A., BARAN, 1., POPOVIC, J., AND SORKINE, O. Bounded
biharmonic weights for real-time deformation. In ACM SIGGRAPH 2011
Papers (New York, NY, USA, 2011), SIGGRAPH ’11, ACM, pp. 78:1—

78:8.

JEON, I.-Y., CHol, K.-J., KiMm, T.-Y., CHOI, B.-O., AND KO, H.-S.
Constrainable multigrid for cloth. Comput. Graph. Forum 32, 7 (2013),

31-39.

JEONG, M.-H., HAN, D.-H., AND Ko, H.-S. Garment capture from a
photograph. Comput. Animat. Virtual Worlds 26, 3-4 (May 2015), 291-

300.

JEONG, M.-H., AND Ko, H.-S. Draft-space warping: grading of clothes

based on parametrized draft. Journal of Visualization and Computer An-

imation 24, 3-4 (2013), 377-386.

JOsSHI, P., MEYER, M., DEROSE, T., GREEN, B., AND SANOCKI, T.
Harmonic coordinates for character articulation. ACM Trans. Graph. 26,

3 (2007), 71.



BIBLIOGRAPHY 101

[42] Ju, T., SCHAEFER, S., AND WARREN, J. D. Mean value coordinates

for closed triangular meshes. ACM Trans. Graph. 24, 3 (2005), 561-566.

[43] KANG, M. K., AND LEE, J. A real-time cloth draping simulation algo-

rithm using conjugate harmonic functions. Computers & Graphics 31, 2

(2007), 271-279.

[44] KANG, Y.-M. Realtime rendering of realistic fabric with alternation
of deformed anisotropy. In MIG (2010), R. Boulic, Y. Chrysanthou,
and T. Komura, Eds., vol. 6459 of Lecture Notes in Computer Science,

Springer, pp. 301-312.

[45] KAVAN, L., GERSZEWSKI, D., BARGTEIL, A. W., AND SLOAN, P.-

P. J. Physics-inspired upsampling for cloth simulation in games. ACM

Trans. Graph. 30, 4 (2011), 93.

[46] Ko, H.-S. Introduction to Digital Clothing. No. V. 1. Gyomoon, Seoul,

2014.

[47] LANGER, T., BELYAEV, A., AND SEIDEL, H. Mean Value Coordinates

for Arbitrary Spherical Polygons and Polyhedra in R3. Forschungsbericht.

MPI Informatik, Bibliothek & Dokumentation, 2006.

[48] LEE, H. C. Rules of PATTERN. kyomunsa, 2012.

[49] LipMAN, Y., KOPF, J., COHEN-OR, D., AND LEVIN, D. Gpu-assisted

positive mean value coordinates for mesh deformations. In Symposium



BIBLIOGRAPHY 102

[50]

[51]

[52]

[53]

[54]

[55]

[56]

on Geometry Processing (2007), A. G. Belyaev and M. Garland, Eds.,
vol. 257 of ACM International Conference Proceeding Series, Eurograph-

ics Association, pp. 117-123.

LIPMAN, Y., LEVIN, D., AND COHEN-OR, D. Green coordinates. In

ACM Transactions on Graphics (TOG) (2008), vol. 27, ACM, p. 78.

Liu, S., FENG, J., Domokos, C., Xu, H., HUANG, J., HU, Z., AND
YAN, S. Fashion parsing with weak color-category labels. Multimedia,

IEEE Transactions on 16, 1 (2014), 253-265.

Liu, Y.-J., ZHANG, D., AND YUEN, M. M.-F. A survey on cad meth-

ods in 3d garment design. Computers in Industry 61, 6 (2010), 576-593.

MANFREDI, M., GRANA, C., CALDERARA, S., AND CUCCHIARA, R.

A complete system for garment segmentation and color classification.

Machine Vision and Applications 25, 4 (2014), 955-969.

MATUSIK, W., PFISTER, H., BRAND, M., AND MCMILLAN, L. A data-

driven reflectance model. ACM Trans. Graph. 22, 3 (2003), 759-769.

MENG, Y., WANG, C. C. L., AND J, X. Flexible shape control for

automatic resizing of apparel products. Computer-Aided Design 44, 1

(2012), 68-76.

MEYER, M., LEE, H., BARR, A., AND DESBRUN, M. Generalized

barycentric coordinates on irregular polygons. Graphics tools: The jgt

editors’ choice (2005), 59.



BIBLIOGRAPHY 103

[57]

[58]

[59]

[60]

[61]

[62]

[63]

MIGUEL, E., TAMSTORF, R., BRADLEY, D., SCHVARTZMAN, S. C.,
THOMASZEWSKI, B., BICKEL, B., MATUSIK, W., MARSCHNER, S.,
AND OTADUY, M. A. Modeling and estimation of internal friction in

cloth. ACM Trans. Graph. 32, 6 (Nov. 2013), 212:1-212:10.

NGo, C., AND BOIVIN, S. Nonlinear Cloth Simulation. Research Report

RR-5099, INRIA, 2004.

OH, S., YONG NOH, J., AND WOHN, K. A physically faithful multigrid
method for fast cloth simulation. Journal of Visualization and Computer

Animation 19, 3-4 (2008), 479-492.

PHARR, M., AND HUMPHREYS, G.  Physically Based Rendering:
From Theory to Implementation. Morgan Kaufmann. Morgan Kauf-

mann/Elsevier, 2010.

Pora, T., ZHOU, Q., BRADLEY, D., KRAEVOY, V., FU, H., SHEFFER,
A., AND HEIDRICH, W. Wrinkling captured garments using space-time

data-driven deformation. Comput. Graph. Forum 28, 2 (2009), 427-435.

ProvOT, X. Deformation constraints in a mass-spring model to describe

rigid cloth behavior. In IN GRAPHICS INTERFACE (1995), pp. 147-154.

ROBSON, C., MAHARIK, R., SHEFFER, A., AND CARR, N. Smi 2011:

Full paper: Context-aware garment modeling from sketches. Comput.

Graph. 35, 3 (June 2011), 604-613.



BIBLIOGRAPHY 104

[64]

[65]

[66]

[67]

[68]

[69]

[70]

[71]

ROTHER, C., KOLMOGOROV, V., AND BLAKE, A. "grabcut”: Interactive

foreground extraction using iterated graph cuts. ACM Trans. Graph. 23,

3 (Aug. 2004), 309-314.

ScHoLZ, V., STICH, T., KECKEISEN, M., WACKER, M., AND MAG-

NOR, M. Garment motion capture using color-coded patterns. In Com-

puter Graphics Forum (Proc. Eurographics EG’05) (2005), pp. 439-448.

SHEFFER, A., LEVY, B., MOGILNITSKY, M., AND BOGOMYAKOV, A.

Abf++: fast and robust angle based flattening. ACM Transactions on

Graphics (TOG) 24, 2 (2005), 311-330.

SHEFFER, A., PRAUN, E., AND ROSE, K. Mesh parameterization meth-
ods and their applications. Found. Trends. Comput. Graph. Vis. 2, 2 (Jan.

2006), 105-171.

SIBSON, R. A brief description of natural neighbour interpolation. Pren-

tice Hall, 1981.

StoLL, C., GALL, J., DE AGUIAR, E., THRUN, S., AND THEOBALT,
C. Video-based reconstruction of animatable human characters. ACM

Trans. Graph. 29, 6 (Dec. 2010), 139:1-139:10.

SUMNER, R. W., AND POPOVIC, J. Deformation transfer for triangle

meshes. ACM Trans. Graph. 23, 3 (Aug. 2004), 399—405.

TANG, M., CURTIS, S., YOON, S.-E., AND MANOCHA, D. Inter-

active continuous collision detection between deformable models using



BIBLIOGRAPHY 105

[72]

[73]

[74]

[75]

[76]

connectivity-based culling. In Proceedings of the 2008 ACM Symposium
on Solid and Physical Modeling (New York, NY, USA, 2008), SPM ’08,

ACM, pp. 25-36.

TANG, M., TONG, R., NARAIN, R., MENG, C., AND MANOCHA, D. A
gpu-based streaming algorithm for high-resolution cloth simulation. Com-

put. Graph. Forum 32, 7 (2013), 21-30.

TANIE, H., YAMANE, K., AND NAKAMURA, Y. High marker den-
sity motion capture by retroreflective mesh suit. In /CRA (2005), IEEE,

pp. 2884-2889.

TERZOPOULOS, D., PLATT, J., BARR, A., AND FLEISCHER, K. Elasti-
cally deformable models. In Proceedings of the 14th Annual Conference
on Computer Graphics and Interactive Techniques (New York, NY, USA,

1987), SIGGRAPH ’87, ACM, pp. 205-214.

TURQUIN, E., CANI, M.-P., AND HUGHES, J. F. Sketching garments
for virtual characters. In Proceedings of the First Eurographics Con-
ference on Sketch-Based Interfaces and Modeling (Aire-la-Ville, Switzer-
land, Switzerland, 2004), SBM’04, Eurographics Association, pp. 175—

182.

UMETANI, N., KAUFMAN, D. M., IGARASHI, T., AND GRINSPUN, E.

Sensitive couture for interactive garment modeling and editing. ACM

Trans. Graph. 30, 4 (2011), 90.



BIBLIOGRAPHY 106

[77]

[78]

[79]

[80]

[81]

[82]

[83]

VLASIC, D., BARAN, 1., MATUSIK, W., AND POPOVIC, J. Articulated

mesh animation from multi-view silhouettes. ACM Trans. Graph. 27, 3

(Aug. 2008), 97:1-97:9.

VOLINO, P., CORDIER, F., AND MAGNENAT-THALMANN, N. From
early virtual garment simulation to interactive fashion design. Computer-

Aided Design 37, 6 (2005), 593-608.

VOLINO, P., AND MAGNENAT-THALMANN, N. Virtual Clothing: Theory
and Practice. No. V. 1 in Virtual Clothing: Theory and Practice. Springer,

2000.

VOLINO, P., AND MAGNENAT-THALMANN, N. Resolving surface colli-

sions through intersection contour minimization. ACM Trans. Graph. 25,

3 (July 2006), 1154-1159.

VOLINO, P., MAGNENAT-THALMANN, N., AND FAURE, F. A simple
approach to nonlinear tensile stiffness for accurate cloth simulation. ACM

Trans. Graph. 28, 4 (Sept. 2009), 105:1-105:16.

WACHSPRESS, E. L. A rational finite element basis. Academic Press,
1975.
Wwang, C. C. L., 0010, Y. W., AND YUEN, M. M.-F. Design au-

tomation for customized apparel products. Computer-Aided Design 37, 7

(2005), 675-691.



BIBLIOGRAPHY 107

[84]

[85]

[86]

[87]

[88]

[89]

[90]

WANG, C. C. L., Hul, K.-C., AND TONG, K.-M. Volume parameteri-
zation for design automation of customized free-form products. IEEE T.

Automation Science and Engineering 4, 1 (2007), 11-21.

WANG, H., HECHT, F., RAMAMOORTHI, R., AND O’BRIEN, J. F.
Example-based wrinkle synthesis for clothing animation. ACM Trans-
actions on Graphics 29, 4 (July 2010), 107:1-8. Proceedings of ACM

SIGGRAPH 2010, Los Angles, CA.

WANG, J., ZHAO, S., TONG, X., SNYDER, J., AND GUO, B. Modeling
anisotropic surface reflectance with example-based microfacet synthesis.

ACM Trans. Graph. 27, 3 (Aug. 2008), 41:1-41:9.

WARREN, J. D. Barycentric coordinates for convex polytopes. Adv. Com-

put. Math. 6, 1 (1996), 97-108.

WARREN, J. D., SCHAEFER, S., HIRANI, A. N., AND DESBRUN, M.

Barycentric coordinates for convex sets. Adv. Comput. Math. 27, 3

(2007), 319-338.

WHITE, R., CRANE, K., AND FORSYTH, D. A. Capturing and animat-

ing occluded cloth. ACM Trans. Graph. 26, 3 (July 2007).

XU, Y.-Q., CHEN, Y., LIN, S., ZHONG, H., Wu, E., Guo, B., AND
SHUM, H.-Y. Photorealistic rendering of knitwear using the lumislice. In

Proceedings of the 28th Annual Conference on Computer Graphics and



BIBLIOGRAPHY 108

[91]

[92]

[93]

[94]

[95]

[96]

Interactive Techniques (New York, NY, USA, 2001), SIGGRAPH ’01,

ACM, pp. 391-398.

YAMAGUCHI, K., KIAPOUR, M. H., ORTIZ, L. E., AND BERG, T. L.
Parsing clothing in fashion photographs. In Computer Vision and Pattern
Recognition (CVPR), 2012 IEEE Conference on (2012), IEEE, pp. 3570—

3577.

YAMAGUCHI, K., KIAPOUR, M. H., OrTIZ, L. E., AND BERG, T. L.
Retrieving similar styles to parse clothing. Pattern Analysis and Machine

Intelligence, IEEE Transactions on 37, 5 (2015), 1028-1040.

YANG, M., AND YU, K. Real-time clothing recognition in surveillance
videos. In Image Processing (ICIP), 2011 18th IEEE International Con-

ference on (2011), IEEE, pp. 2937-2940.

YANG, Y., AND RAMANAN, D. Articulated pose estimation with flexible

mixtures-of-parts. In Computer Vision and Pattern Recognition (CVPR),

2011 IEEE Conference on (2011), IEEE, pp. 1385-1392.

YAsSUDA, T., YOKoOI, S., TORIWAKI, J., AND INAGAKI, K. A shading

model for cloth objects. Computer Graphics and Applications, IEEE 12,

6 (Nov 1992), 15-24.

ZELLER, C. Practical cloth simulation on modern gpu. Shader X4: Ad-
vanced Rendering with DirectX and OpenGL. Charles River Media 2, 3

(2006), 7.



BIBLIOGRAPHY 109

[97] ZHOU, B., CHEN, X., Fu, Q., GUuo, K., AND TAN, P. Garment mod-

eling from a single image. Comput. Graph. Forum (2013), 85-91.



BIBLIOGRAPHY

110



& 4
It}

o

ol utet 7}

1

il A ol 52

[¢)

al

o

Fsolut

5] 9

6

33

Z

I AE ZE 2 2ok

s
o

7] 9]
A Bre AzE o8 wE Ao

=
=

Q7

Al

=
L
p i

o

S

o HIg O RATe) A Wt ofel,

ool & Al G = o5 HApele Fa/de] 7t

)

=

o]
3 2y 7)ol o

Fhgelo] o

W AARE Fxste] ROz B
th B =RAL gk

s
—

sfet. 919] 74

o

th. 2 g4
7ol B
REEDIREN
A gl A

[}
pi

st

e

R T - ) T offl
R OE OH op e BT —_—
HOEOR M o N B ~
LH = i T oM - M
= % < o " MM oF
w °F B mm CRT
B oop X H A T ©
= [= =
St g U fEFR
(S AT <
o @ b ™ No W
T om0 o o il = =
W o 9% o B ogm
Iy mﬁ N m R
PR o o T ow -
T o 5= o =
TR T oy e oA
A R R R
i or w2 L ~
B w7
) X° | oh
T = oy ol il
wOR oy a4 m W
I I T
o ®u K = L T
EE ,_m.va L_L :A.._ EL n_mw ‘,AI_
G+ ogow oo W M
% Bloo) Mo B
I )



oA
o

7t = (Draft-space Warping) 7|<&ol2t B2t} A

ol
o

He EYTE

S BEREREERE R

2 29}

bl 2l

)

Al
~

oA, el dTztet o] AR A]

rol nh| 7ol Q181 A B ARIGA THelRe

SHA

tolry. wata Fhabel

ols
1:]0

cEHug olge =

i

—

7} k)%

T,

S

53

=

SEEIEISIEN

=

el AQt H At 71E 32}

5

o 7]t

=

g

AN =
=27

Fool: 7 o, 2Ateld, o]

ks

zl

Keywords: Virtual Garment, Resizing, Grading, Modeling, Barycentric Coor-

dinate System, Photograph

s} H: 2013-30259

o

112

e



	Chapter 1 Introduction
	1.1 Virtual Clothing Techniques
	1.2 Motivation
	1.2.1 Garment Resizing
	1.2.2 Garment Creating from a Photograph

	1.3 Contribution
	1.4 Terminology 

	Chapter 2 Previous Work
	2.1 Garment Resizing 
	2.1.1 Algorithms for Garment Resizing
	2.1.2 Methods for Draft-space Encoding

	2.2 Garment Modeling
	2.2.1 Garment Creating 
	2.2.2 Clothes Classification 


	Chapter 3 Background
	3.1 Introduction to the Pattern-drafting 
	3.2 Judging the Quality in the Draft-based Method

	Chapter 4 Garment Resizing
	4.1 Problem Description 
	4.2 Overview 
	4.3 Draft-Space Encoding and Decoding 
	4.3.1 Triangular Barycentric Coordinates 
	4.3.2 Coordinates Systems for Polygon 
	4.3.3 Comparison 

	4.4 Linear Grading using Base Draft 
	4.5 Dart Compensation 
	4.6 Results 
	4.6.1 Generation of Target Drafts 
	4.6.2 Generation of Panels 
	4.6.3 Primary Body Sizes Analysis 
	4.6.4 Silhouette Analysis 
	4.6.5 Strain Analysis 
	4.6.6 Air-Gap Analysis 
	4.6.7 Redesign using DSW 

	4.7 Discussion 
	4.8 Conclusion 

	Chapter 5 Garment Capture from a Photograph
	5.1 Overview 
	5.2 Garment Capture 
	5.2.1 Off-line Photographing Set up 
	5.2.2 Obtaining the Garment Silhouette 
	5.2.3 Identifying the Garment Type
	5.2.4 Identifying the PBSs 
	5.2.5 Texture Extraction 
	5.2.6 Generating the Draft and Panels 

	5.3 Results
	5.4 Discussion 
	5.5 Conclusion 

	Chapter 6 Conclusion
	Appendix A Implementing Local Coordinates Systems
	Bibliography
	초 록


<startpage>18
Chapter 1 Introduction 1
 1.1 Virtual Clothing Techniques 2
 1.2 Motivation 5
  1.2.1 Garment Resizing 5
  1.2.2 Garment Creating from a Photograph 11
 1.3 Contribution 14
 1.4 Terminology  15
Chapter 2 Previous Work 17
 2.1 Garment Resizing  18
  2.1.1 Algorithms for Garment Resizing 18
  2.1.2 Methods for Draft-space Encoding 19
 2.2 Garment Modeling 21
  2.2.1 Garment Creating  22
  2.2.2 Clothes Classification  24
Chapter 3 Background 27
 3.1 Introduction to the Pattern-drafting  27
 3.2 Judging the Quality in the Draft-based Method 32
Chapter 4 Garment Resizing 35
 4.1 Problem Description  35
 4.2 Overview  36
 4.3 Draft-Space Encoding and Decoding  40
  4.3.1 Triangular Barycentric Coordinates  41
  4.3.2 Coordinates Systems for Polygon  42
  4.3.3 Comparison  46
 4.4 Linear Grading using Base Draft  49
 4.5 Dart Compensation  50
 4.6 Results  53
  4.6.1 Generation of Target Drafts  55
  4.6.2 Generation of Panels  56
  4.6.3 Primary Body Sizes Analysis  56
  4.6.4 Silhouette Analysis  58
  4.6.5 Strain Analysis  60
  4.6.6 Air-Gap Analysis  63
  4.6.7 Redesign using DSW  64
 4.7 Discussion  66
 4.8 Conclusion  67
Chapter 5 Garment Capture from a Photograph 69
 5.1 Overview  69
 5.2 Garment Capture  71
  5.2.1 Off-line Photographing Set up  72
  5.2.2 Obtaining the Garment Silhouette  72
  5.2.3 Identifying the Garment Type 73
  5.2.4 Identifying the PBSs  74
  5.2.5 Texture Extraction  75
  5.2.6 Generating the Draft and Panels  77
 5.3 Results 78
 5.4 Discussion  82
 5.5 Conclusion  83
Chapter 6 Conclusion 85
Appendix A Implementing Local Coordinates Systems 89
Bibliography 95
ÃÊ ·Ï 111
</body>

