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Intercultural acceptance and appropriation of music
: A comparison between Korean and Germany

KM, Jin ah?

This paper aims at diverscly exploring the interenlturgl acceptance and
appropriation of music in Korea and Germany from the standpoint of he ewrrent
“transcultural shkdies” combined with comparative approaches. Fiestly, the siuat-
ions, in which the ‘German music® was accepred in Korea and the ‘Korean
mmsie’ in Germany, are compared. Secondly, the disproportionate relation this
comparison reveals is examined in termsz of its causes and reasons, Thirdly, taking
aceount of this disproportionate relation, new approaches to the music benwoen
cultures are suggested. And finally the spatial field which develops with the
intercultural exchange of music is discussed and new meanings are atiached to the
tntercultoral telztion between Eorea and Germany.

The Korean acceptance of the “German mwsic’ and the German one of the
‘Korean music” differ greatly from each other. While the acceptance of the
*German® of the “European rowsic® has progressed in Korea to the extent that it
s domesticated far beyond an active acceptance, the ‘Forean musie’ is said 1o
have begun to be recopnized in Germany litle by little. Hence, a dispropontionate
relation is distinctive in the intercultural acceptance of music between Korea and
Germany.

* Fumbioldy Universily of Berdin, Gorowmy
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This disproportional relation results, above all, from their different historical
paths of political, social, economic and culnmral developments. Conceming this
relatiom, three aspects are discussed 2s lollows:

First, impenialism and colonialism as the driving force made it possible for the
European cultarg to spread inte other cultures and eivilizations. But the success
of cultural transition depends less on the desire of the cultural exporter than on
the interest and the will of those who wish to import the calture, As for Korea,
such willingness played a decisive role in Euwropean music’s spreading and taking
root in Kerea. After its independence, Korea was eager to aceept the cultures and
arts of the BEuropean countries which Korea thonght were superior, in order to
overeome jis backwardness and achieve modemization. Unlike in Korea, the
strong desive to accept the music from other cultures was not formed in the
German history at large. Most Germans in 1% Century were sure of their
cultural progressiveness and their interest in other culnmes just remained as what
can be referred to as Ortentalisr Tt was after the end of WWII that the need for
a peaceful coexistence was recognized, and along with it, serious approaches and
oper-minded attitudes to foreign cullores appeared in Germany. In padicular, the
last 20-30 years observed that the constiousness of global as well as regional
culture has increased, and that the view of foreign coltures a5 equivalents and the
tendency to acknowledge foreipn cultures have whken root as genetal social

phrnomena,

Second, the characteristics of the Korcan acceptance of Eurcpean music are
deeply related 1o the transition form Morpholegically there ara two types of the
cultural transition between differemt eultures. One 35 that which is cartied out with
ceriain imtentions, pursuing its goals ntensively as well as systematically. The
other 1% that which progresses without tangible plans, thus diffuse in its
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development. Of course, they are imertwined in Ilr:-::+ course of transition and so
it is not casy to distinguish betwesn one and the other. The Korean acceptance
of European music is an example that beging from the first type, changing to the
second one. Unlike the Korean simation before the 1980s, Keorean music has been
sporadically introduced to Germany after WWI mather than systematically or
inengively, After the 1972 apreement on the cultural exchangs between both
pevernments. Germany has continually been trying to introduce Korean ransic o
its soctety. Such an introduction, however, was not a social reform, as was the
case in Korca, but undertaken mainly by some institutions, organizations and
individuals, Consaquently, the speed of transition is slow and its intensity is weak

as well,

Third, ancther element that plays a powerful role in intereclnmal music
acceptance is the so-called “colleetive memory®. The disastrous Japanese colon-
zation, the Koocan War {1950-53), and the division between South and North
marked a tuming peint and have been structuralized in the Korean collective
memery, In this situation the majority of the public ¢ame to deny the natfonal
past mther than to praise it. Thus, the preference of new Western music 1o its old
traditional one began to take shape in the society at large. In comparison, he past
in CGermany has been regarded as a respectful value under the influcnce of
historfcism, which has pervaded the German regions since the beginning of 1%th
centrry. On thee other hand, the collective memwry of the Naticnal Socialism
under Hitler {1933~1945) hinders the Germans from willingly accepting their
past. The enbleres and arts from the past are accepled as timeless values, as long
as they do not seem to be related to natiooalism,

The above mentioned disproportionate relation between Korcan and German
nusic or between Eastem Asian and Furopean music alse influences the practice
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of musical composition. As the public awareness of Korean o7 East Asian music
in Germany 13 telatively low, Korean or Fast Asfan music i3 hardly expected to
have an influepce on neither German nee Buropean muste. Unlike thiz situation
in Genmany, Europesn mwsic, to say nothing of Genman muwsic, exerts a great
influrnee on the music scene in Korea due to its high acceptance, The influence
is easily shown by the fact that the so-called genre *Yang-ak' (Western music)
developed and was accepted without any noticeable tesistance. Additional
evidence is that new types of waditional music such as the so-called “Ch’angjak
Kugak® (newly composed Korean music), or ‘Shin Kugak’ (new Korean music)
atd the “Fusion Kugak® fteaditional mwsic mixed with other music genres) wers
bom g of the Western concept of musical creatior,

The acceptance of intercultural works of art moves, on he whole, between two
opposite poles, The positive one points out that those hybtid works using
different musical grammars combine East with West and thus give birth to an
intercultural music. The negative ¢me stresses the lack of awhenticity, as the
Korean traditional music claims that they distest or only tmitate it This kind of
division in opinion is oot only seen in Korea but also in Genmany,

The writer beligves that the view on (hose Intercultral works should be
changed with respect to the following three aspects :

Firgt, the study of music has long been accustomed to such a methodology as
the cause is predetermined and the resul {s sought on the basis of it Individual
works are, therefore, often observed according to the categories sweh as prototype,
transformation or imitation. The problem with this approach is that, while the
search for the differences from he prototype is the maih concem, new slements
coming from transformations are paid litde heed. Therefore, it s desirable that
nusical compositions be locked at from the perspective of ‘imterpretative
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appropriation’.

Second, intercubtural works show, sirictly speaking, the cultumality that goes
beyond the himits of culture, They camnot be fully understood with such a
dichotomots frame as East and West or Korza and Europe.

Third, intercultural works are individual ctcations inherently having the
explorative function of music, B i3 inappropriate to comsistently use “cultural
purity” or ‘cultural authenticity’, instéad of “originality’ or ‘explomative quality®,

as the criteria for work analysis.

In mum, it can be sald that dispropertion is characterisic of interculhiral
exchanges berween Korea and Gormany, but beth are closely interconnected
through thelr intercultoral iansmission, acceptance and appropriation. Accord-
ingly, the relation betwoen two countries brings about a new ‘spatiality’ in
musical and cultural dimwmsions, This spatiality, formed in the course of
interenliural exchangs, overlap, combination, merger and absorption ouiside of (he
geographical boumdary of ‘Korea® and ‘Germany®, reveals, free from ethnic
ideologies, the actal organic relation between Korea and Germany. Therefore,
flexability and opermess are its quality. It iz concluded that the definition of the
‘Keorean music’ and the “German muosie™ can be gained by this spatiality and
again and again renewed, not by cthmi¢ or national considerations.
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