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Introduction

T here are two fields in Korean traditional music, classical music [a-ak H

#1] and folk music [minsok-ak F{##2]. That means the two are keeping
Korean traditional music balanced. In fact, a considerable number of Korean
traditional music pieces are legacies from the Choson Dynasty ###(1392-
1910), whether they are part of classical music or folk music. Originally
there was no distinction between court music and folk music during the
Chosdn Dynasty. Then, when did classical music and folk music become
recognized as the two major fields of Korean traditional music?

It was at the beginning of the 20th century that Western culture began to
enter Korea and clash with Korean culture. Around the same time, Japan
forcibly annexed Korea, bringing to a close the reign of the Chosdn Dynasty.
In that period, Korean arts including music underwent a reevaluation. The
influx of Western music naturally affected Korean traditional music. This
led people to question the role and place of music in the newly organized
society. The members of the music community took various positions
toward the question. Those can be understood by examining the activities of
each musical group rather than the individual musicians. There were four
major groups with differing views: Yiwangjik A-akpu Z=TBFELER(YA) for
court music; Chosdon Chongak Chonsupso ##fIFE#{E B (CC) for
commoners’ music; kisaeng guilds 4 #A4(KG) for the kisaeng music
tradition; and the actors’ association fEEHH&(AA) for the ch’angu B

IThe term a-ak means court ceremonial music narrowly, but it can be roughly used to
indicate non-folk music.
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tradition. The succession and discontinuance of the Chosdn tradition will
now be examined, focusing on the activities of those four groups and the
influence they had on the musical community at that time and the effect
they continued to have on the present.

Maintaining and Discontinuing the Chosdn Tradition

In the early 20th century, to keep up with social changes, the music
community changed itself, which immediately resulted in the discontinuing
of the Chosdn tradition. However, those changes were based on musical
legacies that connected them with the Chosdn tradition. In examining how
the music community accepted the tradition, and how they discontinued it,
we can expose the change of paradigm in the beginning of the 20th century.

Yiwangjik A-akpu

Yiwangjik A-akpu was the successor of the Changak-wdn E#25 of the
Chosdn Dynasty, which had undergone many changes including name
changes: Kyobangsa #3577 in 1897; Changakkwa %3} in 1907; A-akdae
HeLEBR in 1910; and finally Yiwangjik A-akpu in 1913. In the process, the YA
received the privilege to perform court music and all the royal ceremonial
music, but its musicians were reduced in number. And, following the reign
of King Chongjo (r. 1776-1800), male performers actually performed the
roles of females at banquets for the women of the royal family (Kim 1998),
thus taking over the responsibilty for performing for women of the royal
court.

After the Kabo Reforms of 1894 H4#t#, the social standing of the
members of the YA changed. The Kabo Reforms totally abrogated the social
class system, freeing musicians and other entertainers from their traditional
lowborn status (Song, Bangsong 1980: 70-71). In 1908, the YA added se-ak #f
# and ch'wita W4T to its formal repertoire (Chang 1986). In addition, it
added lyric songs #kHfi after 1926 (Sung 1997). It then reduced its number of
members and this made it incapable of adequately showing the grandeur of
court music. Because of these various changes, the tradition that the Chosdn
Changak-wdn had maintained for 500 years was discontinued.

The YA had to look for a way to survive in the new environment. In an
effort to make the public enjoy the music that had been exclusively for the
royal family, the YA began making SP recordings in 1928, broadcasting from
1931 and holding public performances after 1938. Freed from the caste
system that had bound them to hereditary jobs, the musicians passed on
music, not jobs and positions.
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Choson Chongak Chinstipso

The Choyang Club #F5{H%4EE changed its name to Choson Chongak
Chonsiipso in 1909 and continued to pursue the spirit of ye-ak.2 Its repertoire
included traditional music, ka-ak ##(vocal music), and #mryul B
(instrumental music), as well as Western music (Chang 1974). In 1911, CC
organized its supporting groups and regulations, and moved to a new
location. In 1912, it established the Women’s Music Division % #4538 %
(Chang 1989a: 48) in an effort to continue the music and dances that has
been traditionally performed by women, but achieved little success.

There were two points that distinguished CC from the traditional
performance groups. First, it was a private organization supported by some
influential individuals. Second, though it sustained the spirit of ye-ak, it also
undertook new Western music as well as women’s music. Although it could
not successfully cover all ching-ak with the addition of Western music and
women’s music, its establishment and operation was a hot topic at that
moment.

Kisaeng Guilds

Kisaeng, professionally trained female entertainers, continued the musical
tradition of their Chosdn Dynasty predecessors. During the Chosdn
Dynasty, kisaeng belonged to the court and provincial offices, and were
bound by caste system. They had to perform at formal banquets. Their
repertoire was limited to ceremonial music and dances.

With the establishment of the first modern theatre Won-gaksa [B % it
(1902-19107?), kisaeng began to give public performances of court songs and
dances. From 1912 KG were organized to continue women'’s artistic
activities; they were called kwonbon after 1918. These were originally
composed of kisaeng registered in Seoul, who mainly performed the court
music, but later provincial kisaeng who worked on folk music and dances
were included. Accordingly, the repertoire of the KG was broadened to
include not only court music and dances but also folk arts, Western music,

2Ye-ak 7842 was the fundamental musical thought of Chosbn Dynasty. It was the essence of
ye-ak that good music soothes the mind of people, and controls the country harmonically. It is
precise to compare the preface of Akhak kweim B8 %i(15 century) with the rule of CC. The
preface of Akhak kwebdm : E& KB TET—% £F L BZOME. Fr8FERI K. Mt
ERRE. WErE FTLIKRIGILE” and the regulation of CC: "BIR.Z IHRIER BEAS R
EERETMEZ - RESFREREZIEE ETUBBIG . -8 REAT _H—
e HEGE TR RETET MWLEREE SHEY IHAERNR SRENE
TEE—TE
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Japanese music, and even shinpagiik $Tik#| [new style drama](Chong 1940;
Paek 1997). Consequently, after the 1910s, kisaeng were different from those
of the Chosdn Dynasty.

Actors’ Association

Actors’ Association began to be formed from 1915. Their members were
mostly the successors of kwangdae &k, who had originally belonged to
ch’angu groups EF£EE performing p’ansori, chaedam 3k [comedy] and
kosasori 31AFA2] (Yi Pohydng, 1989). AA were intentionally organized to
counter the performances of the very active KG.3 The AA were sometimes
called “Old Style Actors” Association in Seoul” (Chang 1989b: 113), because
they mainly performed ch’anggiik, musical drama, which contrasted with
shinpagitk at that time. Although they maintained the ch’angu tradition, they
employed a different performing style in their theater productions.

Reorganization of Musical Groups in the Beginning of the 20th
Century

Four-group structure

The YA, CC, KG and AA, the four musical groups mentioned previously,
were organized around 1910. On the one hand, they inherited the Chosbn
tradition and on the other they discontinued it. They took over the Chosdn
music repertoire and some of the musicians, but at the same time they cut
off the tradition in terms of performance style, operational methods, and
membership requirements. The musical groups were well suited to the 20th
century. However, they had a few problems. They were not sharply
differentiated, but overlapped with one another in performance practice
and repertoire.

In addition to performing court music, the YA added ka-ak, se-ak and
ch’'wita to its regular repertoire, evidence that it had broken the convention
of adhering only to the old court music and was expanding its repertoire.
Nonetheless, it did not hold any public performances before the mid-1930s.

The CC’s repertoire included three genres of music — chdngak, Western
music and women’s music. As a result, it could not operate effectively
because it had too many activities to manage. In 1918, it gave up Western
music (Yi Yuson 1985: 108-110) because of a lack of good teachers. It
eventually had to do away with the Women’s Music Division because the

3After Won-gaksa was abolished, there was Hydpryulsa #4&jit which was similar to AA.
But it was not a well organized group.
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kisaeng guilds were so active. Eventually the CC played only chingak. After
the YA adopted chingak as its repertoire, the CC could not but hand over
most of its repertorie to other groups. Consequently, it was only natural that
the activities of the CC shrank after the 1920s. It tried to survive by holding:
concerts of only chongak such as the Suyohoe (ZKEE®, 1935), but such
attempts failed.# because the situation had already become unfavorable.

The repertoire of the KG became established around 1913. At that time,
the repertoire of kisaeng — sodo-sori and chapka of P’ydngyang province, and
namdo-minyo and p’ansori of Chbdlla province — were added to the
traditional women'’s music and dances.> Consequently, the repertoire of the
KG became quite extensive, covering the court music, chongak, chapka, minyo
and p’ansori (Paek 1997; Yu 1996). The repertoire was expanded in the 1920s
to include ch’anggiik, shinpagiik, Japanese music, and Western music and
dances. This expansion of repertoire was not the result of creating new art
styles, but merely the blending of various artistic styles. Thus the expansion
was merely quantitative; there was no qualitative development. The
repertoire of the KG overlapped the court music of the YA, the chongak of
the CC and YA, and the p’ansori and ch’anggiik of the AA. KG did not make a
clear distinction, because chapka and minyo were not their own repertoire.
Having such a diversified repertoire prevented KG from building up their
own artistic world, and they gradually declined. However, they tried to
overcome this situation by coming together to offer performances in the
mid-1920s but gradually declined.®

The AA worked to create a new stage art, ch’'anggiik, that combined
p'ansori and drama. The AA had top-ranked singers” who played the main
roles in ch'anggiik performances and employed members of KG or other folk
music artists to perform other roles and parts. However, at that time, the AA
were overwhelmed by the well-organized, gaudy, big style performances of
the KG.

The four musical groups had their own characteristics from the
beginning, but as they expanded their repertoires they came to overlap one
another, making it difficult to tell the difference. Before the mid-1930s, the
YA and the CC were not open to the public; only the KG and the AA were
opened to the public. So, the four-group structure became unstable.

4With no changes, it renamed as Han-guk Chdngak-won @ IE455(1948), which sustains
now.

5Through examining the list of the banquet in Choson A-ak (Yiwangjik A-akpu, Songnam:
Changsogak 3-590).

fJapaness government prohibited them performing music and dance in the 1930s.

7Yi Tongbaek Z=# ) (1866-1950), Kim Ch’angyong 4 £1#8(1872-1943) etc.
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Two-leading-group system

The four musical groups formed around 1910 actively expanded their
repertoires and performances. This quantitative expansion made the
repertoires of the four groups overlap, and caused a diminishing of their
authenticity. In the 1920s, newly introduced forms of entertainment such as
movies and shinpagiik began to capture the public’s interest. By the latter
part of the 1920s, the four groups were having a hard time coexisting, and in
the 1930s they could not survive the way they had before. The four groups
could only solve the problem by breaking up the boundaries separating the
groups.

From the mid-1920s, there had been joint performances by KG. For 15
years, concerts by the best singers (% 18:Xf) were supported by SP
recording companies and the press. The leading singers could participate in
the concerts individually, regardless of what groups they belonged to. The
Chosdn Umryul Association #i#EE & was founded for p ungryugaek Ja
%, who mainly performed chdngak, and sori-kkun %2 3+—singers of
p’ansori. The joint concerts were an indication that KG could no longer hold
stage performances individually. The inclusion of performances by the best
singers indicated that they could no longer easily fulfil the expectations of
the public. The collaborating by p’ungryugaek and p’ansori singers was an
effort to strengthen their weakened position. Despite such efforts to survive,
the four-group structure collapsed.

It was against this background that the Chosdn Umryul Association was
launched (1930), specializing in p’ansori and kayagiim performances. Its
membership was made up of senior p'ansori singers, rising p’ansori singers,
and art kisaeng® who were very capable of kayagiim and sanjo. In 1934, the
Chosdn Vocal Academy #2788 (CV) was founded. Through
research and experimental performances, the CV developed ch’anggiik and
completed sanjo’ (Kwon 1993). The CV was dissolved when the Japanese
colonial government liquidated the ch’anggitk groups in the Drama
Association JE## & in 1940. Because the CV concentrated on p’ansori and
ch'anggitk rather than trying to perform all the many folk genres that were
performed by KG and AA. It played an important role in making folk music
understood as a major branch of Korean traditional music.

In the meantime, the YA came to a turning point under its director, Ham

8Art kisaeng were affiliated with Chosdn Kwonbon ¥ 4% or Hansdng Kwdnbon s %.
SEspecially kayagitm sanjo by Chong Namhii T i #(1905-1984) and Kang T'aehong #A5L
(1893-1957). They completed Chdnnam style 2 ] sanjo.
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Hwajin Fif1$#(1884-1948). Ham tried to rid the YA of the barriers that
isolated it from the public. For example, he included chéngak in its repertoire
for public performances and broadcasted the court music. By the latter part
of the 1930s, the YA was no longer an unknown music group, but more
prominent than the others. It had well-trained musicians who were
competent enough to easily take over the performances of the kisaeng, who
once belonged to the Changak-wo6n and performed the court music. As they
became more expert at chingak, they eventually took over the music of the
CC.

After all, as CC rarely presented the performances, KG’s activities
declined. It was at the same time when CV appeared and consolidated folk
music, which was once the main repertoire of KG and AA. YA also stood
out prominently taking over the repertoires of both CC and KG.
Consequently, in the middle of the 1930s, the four-group structure
transferred into two-leading-group system, CV and YA. These two groups
came to dominate the music world as they were working on the music only
rather playing any kinds of performing arts. Nowadays, it is very natural
that the traditional music could be divided into court music and its
counterpart, folk music.

Conclusion

The four musical groups formed around the 1910s strictly inherited the
musical tradition of the Chosdn Dynasty in terms of a repertoire for public
performance. However, they were basically distinctive from the past in
terms of membership, performance style, and operating systems and they
also developed completely new musical genres, such as ch’anggiik and sanjo.
They adapted themselves to the 20th century by maintaining and
discontinuing the Chosdn musical tradition.

The four groups’ activities in the 1920s showed their differences in their
attitude toward the music. In the 1920s, the four groups did not concentrate
on musical performances only, but expanded their repertoires to include, for
example, drama (shinpagiik). This made the boundaries between the groups
obscure. The musicians were not restricted to one group but could freely
perform in the musical community, further obscuring the boundaries
between the groups. The expansion in repertoire eventually led to the
breaking down of the four-group structure. The KG, in particular, did not
have their own repertoire; they just performed most of the traditional
performing arts, including shinpagiik. The boundaries between each group
became more obscure. By the 1920s, the four musical groups could hardly
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manage to coexist, and by the 1930s they ceased to coexist.

In the beginning of the 1930s, the CV and YA started to devote themselves
to only performances of music rather than a variety of traditional
performing arts. In the mid-1930s, its activities became more vitalized. The
CV was made up of top-ranked musicians who had once belonged to the
KG or AA. The CV mainly performed ch’anggitk. The YA performed all non-
folk music — court music and chongak. Therefore, the four-group structure
became a two-group system, thereby making for the dichotomy of classical
music and folk music generally accepted.

After all, two fields of traditional music, classical music and folk music,
were originated by four musical groups’ activities around 1910, and
completed by the end of the 1930s. It was paralleled to the period when
such new musical style as ch’anggitk and sanjo were established.
Accordingly, it could not be said that the present performance style and
repertoire were set up in the latter part of the Choson Dynasty or in
Enlightenment period. It is not right to link directly the latter part of the
Chostn Dynasty to the present because four groups have been discontinued
the Chosdn Dynasty tradition in many aspects already in the early 1900s.
And it is not reasonable to connect the Enlightenment period with the
present because the term Enlightenment period is too large to indicate the
transitional period, it is difficult to point out a certain time. The period can
be precisely captured by the new musical groups in the beginning of the
20th century. So, the changes of musical paradigms (1910s-1930s) should be
regarded as a crucial event, which was the bridge of Chosdn Dynasty and
today. In conclusion, after three decades, it is possible to divide two musical
systems, classical music and folk music.
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