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Introduction

T he taegiim (K%), a large transverse flute having various tone colors such

as a clear dignified sound and a fascinating sound produced by a
vibrating reed membrane, can be divided into two categories: the classical
taeglim and the folkloric faegiim. The former is widely used in classical music
such as the court music, the ensemble music of the literati, and the
accompaniment of classical songs, and the latter in folk music such as
improvised ensemble music (shinawi), solo instrumental music (sanjo), and
the accompaniment of folk songs. Owing to the exciting vibration of the
reed membrane, the taegiim proves its worth particularly in solo
performances.

The first written reference to the taegiim appears in the Samguk sagi (=B £
iC, Chronicles of the Three Kingdoms). Other historical treatises and
archaeological findings prove that the prototype of the taegiim, the hoengjok
(¥&18), was already in use during the early years of the Koguryd Kingdom
(37 BC-AD 668), which had accepted the music from the so-called Western
Region (#3#), the present Central Asia and Indian region. The taegiim, one
of three bamboo transverse flutes (taegiim, chunggiim, %, and sogiim, /\%)
of the Shilla Kingdom (57 BC-AD 935), is a legacy of the musical culture of
the Koguryd and Paekche Kingdom.! Therefore, the Koguryd hoengjok was

ISong Bang-Song, “The study of Korean instruments during the middle of the Shilla
Kingdom,” The Historical Study of the Ancient Korean Music (#ESA0E 4 % 72), Seoul: Iichisa,
1985, pp. 54-76; “The study of the origin and the transmission of Koryd three bamboos,” The
Historical Study of The Koryd Music (BB E 453 #3%), Seoul: lIchisa, 1988, pp. 137-64.
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passed on to the Unified Shilla Kingdom and today.

Among Asian transverse flutes, the Korean taegiim is unique in that it has
the reed membrane. Transverse flutes with such a membrane have not been
found in the regions of Central and Western Asia, which could have had an
influence on Korean music in ancient times, or in Japan whose music Korea
largely influenced. Only the Chinese di (iff), a transverse flute with a
membrane, has a similar structure to that of the faegiim. In this paper, I will
examine the origin of the Korean taegiim comparing it with the Chinese i,
both of which have the membrane.

Korean Taegiim

One of the most important Korean aerophones, the taegiim is made of
bamboo. It has one blowing hole, one membrane hole, six finger holes and
several holes called ch’ilsong (L) that are used to control the pitch. The
current structure of the taegiim is shown in Figure 1.

The first historical facts about the taegiim are in the Samguk sagi written by
Kim Pu-sik and others in the Koryd Dynasty (918 -1392). In the sections
Record of the Music (£4%)? and Three Bamboo Flutes (=#7),3 it is noted that
the three bamboo flutes were adopted from China’s Tang Dynasty.

membrane hole

Y M) T

blowing hole finger holes ‘chilsdng holes

Figure 1. The structure of the current taggiim

2“Shilla music is composed of three bamboo flutes, three string instruments, a clapper, a big
drum, vocal and dance.... Three string instruments are the kdmun’go (six-stringed zither), the
kayagiim (twelve-stringed zither) and the pipa (five-stringed lute). Three bamboo flutes are the
taegiim (large transverse flute), the chunggiim (middle transverse flute), and the sogiim (small
transverse flute).” Chronicles of Three Kingdoms, vol. 32, Record of Music Section.

3“Three bamboo flutes are adoptation of the Chinese transverse flute. According to a
Chinese treatise, it is said that the transverse flute is made by Jiu Zhong (Ju{) during the
reign of Wu (&) of the Han dynasty. This is not right since Song Yu (3k%), who had lived
before the Han dynasty, aiready wrote poems for the transverse flutes. Ma Rong (% #) wrote,
in the introduction of his book, Chang Di-fu (i), that the transverse flute was originally
the barbarians’ instrument. He also accounted that the name of the instrument was borrowed
from ‘to wash,” that meant to wash the dirtiness. The length of the instrument was one ch'dk
(R) and four ch’on () [the Chinese units]. It had seven holes. The Korean three bamboo flutes
are used in the Shilla dynasty. The inventor of them are unknown.” Chronicles of Three
Kingdoms, vol. 32, Three Bamboo Flutes Section.
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However, it is clear that the taegiim did not come from Tang China because
archaeological findings prove that the transverse flutes already existed in
Korea before the time of the Chinese Tang Dynasty. The Chronicles also listed
867 pieces for the taegiim and several scales. From this record, we can
assume that the transverse flute was one of the most popular musical
instruments during the Three Kingdoms period (15t century BC-AD 7th
century) despite the vagueness of the structure of the instrument. The
taegiim was the standard instrument used for the basis of the Korean tuning
system during the Koryd Dynasty.* A more detailed structure of the
instrument appears in the Illustrated Text on Traditional Music ($2%#,%)
written in 1493 during the reign of King Songjong. One of the major
characteristics of the taegiim in the Illustrated Text on Traditional Music is the
fact that the instrument had a membrane hole at the time.> There is also a
mention in the History of Koryd (&5 5)° of a taegiim that seems to have had
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Figure 2. Structure of the taegiim in the Illustrated Text on Traditional Music

4Tllustrated History of Korys Dynasty (B EHT), vol. 40.
5In the t'ongso (JA#) section of the book, it is shown that the membrane is attached on the

membrane hole. The t'ongso has nine holes. One of the holes has a reed membrane that
produces a clear vibrating sound. Thus the hole is called “clear hole (i#%7L).” The taegiim,
chunggiim and sogiim also have “clear holes.”

History of Koryd, vol. 71, Musical Instrument Section.
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a membrane hole; that is, the taegiim had thirteen holes, and the number of
holes is the same as those of the taegiim in the Illustrated Text on Traditional
Music. As shown in Figure 2, thirteen holes would be a blowing hole, a
membrane hole, six finger holes, and five ch’ilsong holes. The chunggiim also
had thirteen holes and a membrane hole. The sogiim, which had seven holes
— one blowing hole and six finger holes — did not have a membrane hole.

From the observation of the okchdk (transverse flute made of jade) which
seems to be a relic of the Unified Shilla period and is exhibited in the
Kydngju National Museum, it is also possible to assume that the taegiim of
Shilla had a membrane hole.

The blowing hole and the membrane hole of the taegiim have become
larger since the latter period of the Chosén Dynasty.” As a result, the sound
produced by the vibrating membrane is a distinguishing characteristic of
the present taegiim.

It is not clear whether the reed membrane is a Korean invention or an
adaptation from another Asian culture. To clarify the origin of the reed
membrane, I will examine the Chinese transverse flute.

Chinese Di (i)

According to the Chinese instrumental classification,® the bangdi (Hb)
and the qudi (##) are transverse flutes with a membrane and the xindi (r
) is a transverse flute without a membrane. The qudi has a blowing hole, a
membrane hole and six finger holes and has been used in kunqu (& #i) since
the Sui (F§) Dynasty (581-618). The bangdi, which is shorter than the qudi,
also has a blowing hole, a membrane hole and six finger holes and has been
used in bangzigiang (BfF), a folk opera. Both the bangdi and the qudi are
simply called the di (#f7). The di is widely used in such various musical
genres as solo instrumental music, ensembles, and the accompaniment of
folk operas, songs and dances. The size and structure of the instrument vary
according to its use. Figure 3 shows the current structure of the di.

The di was called hengchui (#x) or hengdi () in former days. One of
its several holes is covered with a membrane and makes a piercing sound in
the high register. According the History of the Qin Dynasty (B%&), Zhang
Qian (53 %€), who resided in the Western Region for years, officially

7The folkloric taegiim, which was developed in the late nineteenth century, has a larger
blowing hole and membrane hole. The holes of the folkloric taegiim are much larger than those
of the classical taegiim, which is illustrated in the historical materials.

8Zheng Di-yuan (#Ff&i), Chinese Organology (+F@%:334), Taipei: Shengyun Publishing
Company (4= 38 i), 1984, p. 20.
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membrane hole
blowing hole finger holes

I

Figure 3. The current structure of the Chinese di°

introduced the di, a barbarian instrument, into China from the Western
Region around the 2nd century BC. However, a bamboo transverse flute
that was found in Luo Powan (#iA#) in the Guangxi (&P4) region of China
in 1976 proves that it was played in China before the Han Dynasty.10

There is no record of a membrane hole in ancient Chinese historical
treatises. The first mention of a membrane hole appears in the Music Book
(4:%) written by Chen Yang (Bfi#5) in 1104.11 In this book, it is noted that
Liu Xi (214%) of the Tang Dynasty played a wind instrument with a bamboo
membrane hole at the palace.l? However, whether the membrane hole was
adopted from the Western Region or originated in China is not clear from
the book. From that time, the membrane hole was widely used in both the
vertical flute and the transverse flute. Nowadays, the membrane hole is
used only in the transverse flute, but it has little function.!3 This is because
the unique sound of the vibrating membrane is excellent for solo pieces, but
not suitable for ensemble use. It can also be said that because the Chinese do
not particularly care for the sound of the bamboo membrane they have
weakened the function of the membrane.

The Origin of the Taegiim

Transverse flutes are widely used in most Asian cultures, although they
are known by different names. They are classified in the same instrumental
family according to their structure, playing technique and the timber of the

9Hahn, Man-Ydng, and Chon, In-pydng, Asian Music (E#E48), Seoul: Samho Ch'ulpansa,
1989, p. 121.

10Lin Keren (#k3%{~), “The history of Chinese musical instruments — Xiao and Di,” Papers
on the Workshop at the World P'iri Festival, Seoul: Center for Korean Traditional Performing
Arts, 1997, pp. 81-82.

NChen Yang, Music Book (4:%&), Collection of Korean Musical Materials, Seoul: Center for
Korean Traditional Performing Arts, vol. 10, 1982, p. 83.

12The present Chinese transverse flutes use both a reed membrane and a bamboo one.
Dictionary of Chinese Music (FB& #238t), Taipei: Danqing Tushu Publishing Company (/%
[E&EA B2 E]), 1987, p. 670.

13Lin Keren, op. cit., pp. 81-82.
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instrument.

The Korean taegiim and the Chinese di are similar in structure, but more or
less different in function. Both of them seem to have been adopted from the
Western Region during China’s Han Dynasty or even earlier. The ancient
transverse flute without a membrane hole might be the prototype of
transverse flutes used in Korea and China.

Chinese flutes, both transverse and vertical ones, have had a bamboo
membrane since the Tang Dynasty. The function of the membrane declined
after the Song Dynasty.

The Korean taegiim, which initially had no membrane, has had a reed
membrane since the Unified Shilla Kingdom. The reed membrane became
the most important feature of the instrument during the Koryd and Choson
Dynasties. When the folkloric taegiim, which has bigger blowing and
membrane holes, was developed in the latter Chosdn Dynasty, the use of the
reed membrane became important for maximizing the vibrating sound.

As mentioned earlier, the current Korean taegiim and the Chinese di have a
similar structure with one blowing hole, one membrane hole, and six finger
holes. However, they are different in two aspects. First, the sizes of the
blowing hole and the membrane hole are different; those of the taegiim are
bigger than those of the di. The holes in the taegiim seem to be larger in order
to maximize the unique resonant sound.

The instruments are also different in blowing technique. Most of the
current di’s do not use a membrane. Even the ones that have a membrane
will not function unless a soft blowing technique is used and even then they
produce a very subdued sound.! In contrast, the taegiim must be blown
strongly in order to emphasize or maximize the sound of the vibrating
membrane.1’

In short, the Korean taegiim and the Chinese di originated from almost the
same region. Since the time of China’s Tang Dynasty, they have shared some
common characteristics such as a similar structure and the use of
membranes. However, they have changed a lot due to the different blowing
techniques used by the two cultures to emphasize or limit the effect of the
membrane.

141t is said that the Chinese use innovative transverse flutes that do not use a reed
membrane.
Lee, Byong-won, “A preferred Timbre in Korean Music as Reflected in the Adoption and
Modification of Chinese Musical Instruments,” The Academy Review of Korean Studies, vol. 70,
Seoul: The Academy of Korean Studies.
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Conclusion

Korea’s tranverse flute taegiim originated from the transverse flute of the
Western Region during the Koguryd Kingdom. The taegiim seems to have
employed a reed membrane since the Unified Shilla period, and the sound
of its vibrating membrane to have become increasingly important from the
Koryd and Chosdn periods. The new version of the folkloric taegiim with a
larger blowing hole and membrane hole is played nowadays to make full
use of the sound of the vibrating membrane. Its tone color is regarded as the
most traditional and the most representative of the transverse flutes in
Korea.

China’s transverse flute di also uses a bamboo or reed membrane like the
Korean taegiim. Originating from the Western Region, the di made great use
of the membrane in the Tang and Sung Dynasties. Since then, the membrane
has gradually fallen into disuse and in Chinese di have a membrane, its
vibration is usually so weak that it is hardly recognizable.

In conclusion, it can be said that despite the fact that the Korean taegiim
and the Chinese di have almost the same origin, their structure has
gradually developed according to the preferred tone color and blowing
technique of each culture. Therefore, the Korean taegiim now has larger
blowing and membrane holes to emphasize the function of the membrane,
whereas the structure of the Chinese di has been changed to limit the
function of the membrane or to eliminate it altogether. Thus the Korean
taegiim is the result of continuous efforts to develop a typical transverse flute
introduced from the Western Region into one suitable to the Korean
temperament and music culture by adding a reed membrane.
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