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[ aman ethnomusicologist trained at UCLA, an institution which has a

well-established ethnomusicological program in USA. Since I finished
the Ph.D. degree program there 1986, I have been teaching as a faculty
member of Department of Composition, Keimyung University. There have I
been teaching Western music courses such as music history, aesthetics of
music, music theory and so on.

After the first few years of teaching, I can’t help but raising the question
what is ethnomusicology in Korea?! My academic training as an
ethnomusicologist has never been put to use in my university teaching.
Only the knowledge of Western art music was useful. I was very fortunate
to have an academic background in both musicological and
ethnomusicological branches enough to survive such an environment.
While most of my teaching assignment was regarding Western art music,
my research works were executed in the direction to ethnomusicology.

Although there is a Korean anecdote, “The period of ten years can change
even the nature,” the status of ethnomusicology has not been changed at all
even after the ten long years passed. So I raise the same question “What is
ethnomusicology in Korea” in this paper and attempt to evaluate its current
status.

Evolved as ‘comparative musicology” as a subdivision of musicology in
the West in the late 19th century, ethnomusicology has earned a recognition
as a scholarly discipline by the name in the USA in the 1950’s. Western
ethnomusicologists are primarily concerned with non-Western musics.

IThe result of the answering of this question has been published as an essay, “An
Evaluation of Ethnomusicology in Korea — Is it a futile study or a versatile study?” Umakhak
1, Seoul: Minumsa, 1988, 293-305.
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While there have been proposed so many articulated definitions that have
the general and all-inclusive global character such as ‘the scientific study of
all kinds of music” or ‘the study of music in its cultural context,” in reality
ethnomusicology has been widely understood as the study of non-Western
music.

Since the study of non-Western music and that of Korean traditional
music have some meeting ground, there meet the two disciplines, Western
ethnomusicology and Korean musicology. So the Korean musicologists who
do research in Korean traditional music have had a close affinity with
ethnomusicology and the interest in it naturally has emerged among those
group of Korean musicologists. Although there are not many Western
scholars whose major area of interest is Korea, it may be said that through
their scholastic activities about Korean music, the Korean musicologists
have an aquaintance and learned of its principles and methods. And they
may have increased the knowledge of ethnomusicology by joining the
international societies such as ICTM, SEM and others. There are not many
but some scholars who majored in ethnomusicology in the West and settled
back in Korea.

Introduction to Ethnomusicology in Korea

Although Korean musicologists have had a continuous interest in
ethnomusicology through many approaches, what they introduced about it
is sporadical and superficial. The first important ethnomusicological
writings collection, Ethnic Musics & Cultures edited by Lee Kang Sook
(1982),2 included translations of articles written by Western
ethnomusicologists such as Bruno Nettl, Alan Merriam, Gilbert Chase,
Mantle Hood, and Leonard Meyer. Also included in the book were writings
by Korean scholars who had some training as an ethnomusicologist in USA
such as Song Bangsong, Lee Kangsuk, and Lee Byongwon. This collection
seems to have given a good start for the introduction to ethnomusicology,
but no significant attempt to follow up to introduce the discipline
systematically.

As you can see the attached bibliography (its analysis will be given later),
extremely few number of significant theses or dissertations were translated
which could become examples in applying specific methods regarding
ethnomusicological approaches, field work and analysis. In addition,
systematic lecture series have not been offered in universities, let alone an

2Lee Kang-sook ed., Ethnic Musics and Cultures, Seoul: Mintimsa, 1982.
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independant ethnomusicological program being established. Nevertheless,
ethnomusicology has been mentioned very often in many articles, for
instance ‘ethnomusicological viewpoint’ or ‘ethnomusicological
methodology’ as being applied. It seems sometimes that the expectation for
this discipline is so great that the lacuna found in Korean musicological
scholarship can be surely filled by its application.

Suh Usuk criticized the inclination of 70s” trend for Korean musicology,
especially the study of Korean folk music, to relate to that of
ethnomusicology. In his writing “Cultural False Consciousness of Music —
for the Boundary of Musical Perspective” (1984), he says as follows:?

To look over the original structure of every kind of music and its basis of social
functions from the anthropological viewpoint belongs to the realm of
ethnomusicology. It is intimately related to Korean musicology but doesn’t
coincide with it. The case is rather similar to the relationship between Korean
literature and linguistics. The idea that the study of traditional Korean music
means the study of ethnomusicology and that musical criticism which executes
the task of diagnosing Korean musical culture, can be done through
ethnomusicology should be changed.

There was another opinion which breaks the expectation which Korean
musicology might have toward ethnomusicology. In his writing “Still Too
Much to Be Clarified — the Current Status of Research on Traditional
Korean Music and Its Assignment,” Paek Taeung makes a prejudiced
argument of the futility of ethnomusicology:*

The methodology of ethnomusicologists may have been useful when that of
traditional Korean musicological study was unstable during the earlier period.
However, it is necessary in the process of accepting the discipline to know its
limits.... The study outcome by Westerners who take ethnomusicology as a
means of their living is exposed to fallacies in establishing the two extreme
concepts of art and ethnic music and they are not persuasive even in their
research procedure.

The debates of whether above opinions lack objectivity or not do not

3Suh U-suk, “Cultural False Consciousness of Music — for the Boundary of Musical
Perspective,” Arts and Criticism, Vol. 1 {Seoul: Seoulsinmunsa), 1984, 231.

4Paek Taeung, “Still Too Much to Be Clarifjed—the Current Status of Research on
Traditional Korean Music and Its Assignment,” Umak tonga (Seoul: Tongailbosa), July 1984,
136.
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attract my attention at all. They rather gave me some ideas of what
ethnomusicology did mean in Korea. Sometimes it was considered as a
futile discipline which disclosed the limitations of the Westerners and
concentrated only marginal parts of the world, and sometimes it was
viewed as a versatile discipline which equiped scholars to look into the
whole Korean musical situations and to cover previous scholastic lacuna.’

Ethnomusicology and Korean Musicology: Where do they meet
together and depart from each other?

Ethnomusicology is a Western discipline which is to be scientific in terms
of approaches and methods. But its research materials has been generally
considered non-Western music. Korean music material can thus be one
subject among many to be researched in ethnomusicology. Indeed many
notable ethnomusicologists have acknowledged traditional music of Korea
as being very characteristic and distinctly different from the musics of her
surrounding. In certain introductory textbooks of world music, Korean
music has been dealt with some weight, for instance in W. Malm'’s and E.
May’s.® And many Western scholars have now been actively working with
Korean musicological material and have thus been known as specialists in
Korean music. But in Western world, the knowledge of Korean music alone
is not enough to make one to be an ethnomusicologist. He/she must have
some geographical breadth of musical knowledge in addition to his/her
specialization. This cross-cultural or multicultural orientation is the core
aspect of ethnomusicology. Ethnomusicology is not geographically bound.

In the history of ethnomusicology, various definitions of the discipline
were suggested by notable scholars: to name a few, the study of non-
Western music, the study of non-literate societies, the study of orally-
transmitted music, the study of other people’s music, the study of
contemporary music, the study of music in the context of culture. In
addition very general and extentive concepts such as ‘research of art called
as music,” ‘research of music as human universal activities,” ‘research of
musical culture as a system in an entire community,” ‘the discipline for
comparing and researching different music systems,” ‘an interpretative
science of human musical activities” and so on had emerged as definitions of

5Park Mi-kyung, “An Evaluation of Ethnomusicology in Korea—lIs it a futile study of a ver-
satile study?” Umakhak 1 (Seoul: Minumsa 1988), 303.

6William Malm, Musical Cultures of the Pacific, the Near East, and Asia, New Jersey: Prentice
Hall, Inc., 1967; Elizabeth May, ed., Musics of Many Cultures: An Introduction, Berkeley:
University of California Press, 1980.
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ethnomusicology.”

While no one definition covers the whole parameters of the discipline,
and some pertain an apparent disagreement, the core ideas expressed in all
of the above various definitions seem to have given it the real strength.
Ethnomusicologists are to investigate'music in culture, to include every
music all around the world, to look into musical culture as a dynamic
system, and not to be confined within their own culture. One of their
particular efforts to accomplish its scholastic goal is the field research, on
which based other necessary jobs such as analysis and synthesis. What
they're pursuing through these works is to value the variety of world music.
They also steadily seek the universality in it which can apply to all musical
phenomena of the world. The universality found through musical activities
helps to understand human nature better and can be the basis of new
challenge for establishing the history and historical views of the world
music. This establishment of historical views may be another leap for
ethnomusicologists® to have an expectation for the discipline’s future and it
may be its ultimate goal.

It would be interesting to look into the above-mentioned definitions in
order to associate it with the musical study in Korea. If ethnomusicology
deals with non-Western music, the whole traditional Korean music would
be included in it. If it is investigating other cultures, Western music in which
major group of Korean music people are involved will be embraced and so
be the music of other Oriental countries and other continents. If it is
confined to the study of orally transmitted music, only Korean folk music
would be the subjects among various genres of traditional Korean music.
And if it is mainly investigating contemporary musical phenomena, the
court music studied with literature and manuscripts would be excluded but
contemporary Korean music including newly-composed and popular music
would be in.

With what then has ethnomuscology been associated in Korea? Obviously
it is not so simple to relate the Korean musicological situation with
ethnomusicology. The discussion of how much ethnomusicology has been
accepted in Korea has never been made, but it can be accessed by a closer
examination of the stataments made in regard to ethnomusicology. This

7Alan Merriam, The Anthropology of Music, Evanston: Northwestern University Press, 1964.
358.

8In the early history of ethnomusicology, scholars turned their eyes to musical materials of
primitive countries in order to somehow connect their disconnected history of music. In a
sense then the early ethnomusicologists had pursued to establish a history and historical
views of music through their research.
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institution offered twelve years ago (1986) a symposium titled ‘Methods and
Assignments of Korean music,” and there were presented four papers. Their
titles and contents reveal that Korean musicology is clearly divided into two
parts: Korean historical musicology and Korean folk musicology (?). In his
paper ”l;esearch Methods of Korean Folk Musicology,” Kwon Osdng says as
follows:

Korean musicology can be divided into historical musicology and folk
musicology at large. Historical musicology must go through the process of
deciphering and analyzing many written literatures and old manuscripts with
letters and signs ... whereas folk musicology, ... since it takes music of oral
tradition as its research subjects, requires field-work to collect research
materials to be later transcribed, and analyzed.

He continues in the paper that Korean folk musicology is on the same line
with Western ethnomusicology and anthropology of music by field-work
process. Four years earlier Song Bangsong insisted in his paper “Growth
Processes and Present Assignments of Korean Musicology,” that he first
used the two scholastic terms, Korean historical musicology and Korean
folk musicology, and referred to the origin of the terms” dichotomy to
previous scholastic practice in Korean music studies. In the paper, he also
writes: 10

If we use the concepts of the two terms as they are used in the West, Korean
musicology can be divided into Korean historical musicology which deals with
the history of Korean music, and Korean folk musicology (Korean
ethnomusicology) which deals with current Korean folk music.

According to the above, it is apparent that there has been a dichotomy in
the scholastic tradition of Korean music and he has attempted to identify it
to the dichotomy of Western musicology (specifically historical musicology)
and ethnomusicology. So it seems that Korean scholars have related only the
scholastic study of Korean folk music tradition to ethnomusicology.
However, seemingly fair understanding of ethnomusicology has been
expressed in Han Man yong’s paper “Assignments of Korean Folk

9Kwdn O-sdng, “Research Methods of Korean Folk Musicology,” Methods and Assignments of
Korean Musicology, The Proceedings of The Symposium held at 1986 by Asian Music Research
Institute of Seoul National University, 39.

105ong Bang-song, “Growth Processes and Present Assignments of Korean Musicology,”
Ethnic Musics and Cultures, ed. by Lee Kangsuk, Seoul: Miniimsa, 1982, 185.
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Musicology”:

Presently, ethnomusicology of the world is advancing remarkably, extending
its boundary from the music of non-literate societies to that of highly civilized
peoples. Furthermore, it now extends its research area to even European art
music which was regarded traditionally as a sanctuary and to popular music
which was considered improper to be dealt with. From this point of view,
Korean folk musicology should assume a lot of assignments: an extension of
research areas, a development of research methods, and an increase of area
studies.

By writing this, he suggests the necessity for the Korean folk musicology
to be modified. But it is not clear what he means by the extension of
research areas: whether it should include Korean historical musicology to be
treated with the ethnomusicological approach or should expand to the
world music. Anyway, the last remark — the increase of area studies —
interests me greatly. Recently many Korean musicologists have shown their
attention to other people’s music. And the academic journals dealing mainly
with Korean music such as Han'guk fimak Yon'qu (SEQE % %) Studies in
Korean Music, or Minjok timakhak (R%&E%%), meaning ethnomusicology in
Korean, but its official English title being The Journal of Asian Music Research
Institute have included the study results of other people’s music. And
special symposiums on world music were offered mainly by the academic
societies whose members are exclusively scholars of Korean music such as
Kungnip Kugagwon (837 B%Ekx), The National Center for Korean Traditional
Performing Arts) or Han'quk Kugak hakhoe (% B H 422 g ), Korean
Musicological Society).

Maybe it is good time to look into the bibliography I attached to the back
of my paper. In the bibliography listed are 187 items of papers and books
regarding the discipline of ethnomusicology and world music published or
presented in academic journals and seminars during the last 20 years (I
excluded the articles in various commercial music magazines and
institutional bulletins). I made a close scrutiny into the bibliography and
tried to make an analysis of it. Even though the list, based on which I made
a quantitative analysis is not thorough, it will give us fair picture of our
musicological map of the world.

1"Hahn Man-y8ng, “Assignments of Korean Folk musicology,” Methods and Assignments of
Korean Musicology, The Proceeding of The Symposium held at 1986 by Asian Music Research
Institute of Seoul National University, 49.



68

All items in the bibiographpy are quantitatively analyzed in the next table
according to the world map, that is, four continents and one ocean, with
papers dealing overall world music and ethnomusicological issues
separated (Table 1).

Table 1. Geographical Analysis on Ethnomusicological Studies in Korea

Asia  America Europe Africa Oceania World music Ethnomusicology T

K 4 1 1 1 1 2 1 61
F 79 6 10 1 2 5 23 126
T 123 7 11 2 3 7 34 187

K: Writings by Korean Authors F: Writings by Foreign Authors Translated T: Total (These
abbreviations are also used in the following tables.)

Since Asian study takes a major portion of the list, it needs further
categorization. first by broad geographic divisions, and second by country
identities when specified (Table 2).

Korean musicologists have paid most attention to Chinese music and
Japanese music. The reason is obvious that Korea and the two countries
have had a strong cultural bond built in centuries. In many aspects the
study of one country’s music does not complete unless viewed in relation to
those of the other two. Naturally writings about Chinese and Japanese
musics have taken the major portion of the bibliography.

Table 2. A Quantitative Analysis of Ethnomusicologjical Studies on Asia

K F K F

East Asia 24 60 China 13 31
Japan 11 29

Central Asia 4 3 Mongolia 2 1
Tibet 1

Russia 2 1

South Asia 3 10 India 1
Indonesia 1 1

Thailand 2

Vietnam 4

The Philippines 2

West Asia : 2 Turkey . 1
Arab . 1

Total 31 75 31 75
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Table 3. Yearly Production of Ethnomusicological Studies

75 76 77 78 79 80 81 82 83 84 85 86

K - : 1 : ~ ~ 1 2 : 1 . 2
F 1 3 5 : 1 4 1 9 : : :
T 1 3 6 : 1 4 2 1 : 1 . 2

87 88 89 90 91 92 93 94 95 96 97 98

K : 2 1 5 15 4 3 6 10 7 :
F 2 4 4 6 3 27 10 19 5 18 1 1

T 2 6 5 11 18 31 13 25 15 25 1 3

Has our interest in world music and ethnomusicology been growing in
the course of time? When the list is arranged chronologically, we get the
following result (Table 3).

Above result shows that presentations and publications of the material on
the world music and ethnomusicology have not been increasing. It rather
suggests the contrary that the research activities in these areas have never
been stable. An abrupt increase of research production seems to have
appeared, when there were offered special symposiums by various other
not-exclusively-musically-centered insitutions such as Asian-Pacific
Foundation (858 E]), Kumho Cultural Foundation ($8#13¢{ti4 ), Korean
National Commission for Unesco (v~ 3 ®BHEEHF), or Korean
Performing Arts Center (% B2\ {E#£45Frx).

Through the above analysis we can make some conclusions about the
current status of ethnomusicology in Korea. Ethnomusicology has never
been understood in its full panorama in Korea. Our map of the world music
is very unrealistic and self-oriented and severely unbalanced and distorted.
If we considered the fact that only Korean musicological sector in Korea has
shown interest in world music and ethnomusicology, and that sector is
considerably minor in comparison with Western music sector, the situation
appears even serious to a degree for the whole outcome of ethnomusicolo-
gical study to weigh hopelessly light.

Should there be ethnomusicology as a seperate discipline in Korea?

It seems that our interest in ethnomusicology never grows beyond certain
level. Even though Korean musicologists have paid some interest in
ethnomusicology, they seem to have it merely as a reference discipline.
Ethnomusicology has been identified as the study of Korean folk music and
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thus the study often use the term ethnomusicology when translated.
Expansion of study area to other peoples seems very limited to those
surrounding countries and mostly from the comparative perspective to
understand the Korean music better.

Limited understanding and misconception of ethnomusicology in Korea
have been mingled with different translated versions of the term: minjok
timakhak (R &5 45%2), chongjok limakhak (FEffe S 4482), minsok itmakhak (BASE
#:4). Unstability of ethnomusicology in Korea comes partly due to an
another usage of the term minjok iimakhak (R g %:42). It began to refer the
whole line of studies of music composed by Korean composers who set
themselves apart from Western-music-oriented composers. In result minjok
timakhak (R ikF2£44) is understood now in Korea either as the translation of
ethnomusicology or the Korean scholastic study emphasizing Korean
identity.

The concept that music can and should be studied scientifically is still not
widely rooted in Korea, even though Korean musicological study has a long
tradition in the academical environment. In general, universities are not
opened to musicologists — both in Western musicology and
ethnomusicology — to build various musicological disciplinary programs.
Most of the universities which have a music division include no
musicologist in their faculty members. Almost all Western music history
and theory courses are in charge of part-time teachers. The situation is
changing slowly and there has been gradual openings in tenured teaching
jobs for musicologists of Western music. However no position has ever been
offered for ethnomusicologists with non-Korean area specialty, both native
or foreign to have the secure ground for pursuing the academic
achievement, because they have been identified neither as Korean
musicologists nor as scholars specialized in Western musicology.

The ethnomusicological courses are offered in a few renown universities,
on mostly irregular basis(see Table 4) and are being taught by part-time
teachers. I have shown in the table 4 eleven universities. We have about 80
four-year colleges of music in Korea, and if we include the music programs
of two-year colleges and theology-concentrated colleges, the number will be
doubly increased.

From such an academic environment comes probably the weekness of
ethnomusicological scholarship in Korea. The concept of one earth-village is
important in the coming century, and its cultural diversity will become
much emphasized. Our interest toward the world, to the earth-village
should not be confined to only specific portions such as the Western art
music or the musics which we find immediate relationships. Our previous
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Table 4. List of Ethnomusicology Courses in Undergraduate and Graduate levels

Undergraduate level

Graduate level

Seoul National University

Chinese Music
Japanese Music
Music of India
Introduction to
Ethnomusicology
World Music

Chinese Music

Japanese Music

Music of India

Oriental Music and its ideas

Oriental Music and literature

Research Methods in
Ethnomusicology

Comparative Research of
East-Asian Music

Anthropology of Music

Hanyang University East-Aisan Music Seminar for Ethnomusicology

Korean National University World Music Ethnomusicology

of Arts Music of India

Chungang University Oriental Music
Ethnomusicology

Mokwdn University Ethnomusicology
Anthropology

Oriental Music

Pusan National University

Musical Cultures of the World

Chdnnam National University

History of Oriental Music

Choénbuk National University

Introduction to Oriental Music

Keimyung University

Traditional Musics of the World  Ethnomusicology

Yongin University

Ethnic Music Theory

Kangnung University

Introduction to East Asian Music

curiosity was seemingly self-conscious, but it should aim now to be
objective, general, universal and humanly. I believe the ethnomusicology
has a lot to offer. Our understanding of the human musical activities can be
much in proper perspective when the ethnomusicology in Korea becomes
full grown as a separate disciplinary study. Once that accomplished, the
meeting ground between Korean musicology and ethnomusicology will
become much cooperative and dynamic away from self-centered and close-

ended.
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Bibliography on Ethnomusicology and World Music

Abbreviations of the Journals and Writing Collections

CPSNW  Current State and Perspectives on the Study of the Northern World.
Proceedings of the symposium held by Music Institute of Choongang
University 1991

EMS Ethnic Music and Culture (Seoul: Mintim Press) 1982

EEM Education with Ethnic Music in the World (Seoul: P'ungnam) 1992

JAMRI  The Journal of Asian Music Research Institute (Seoul: Asian Music
Research Institute of Seoul National University) (1977- ) Vols. 1-9

JKTPAC The Journal of Korean Traditional Performing Arts Center (Seoul: National
Center for Korean Traditional Performing Arts Center) (1989- ) Vols. 1-
9

JSKHM  Journal of the Society for Korean Historico-Musicology (Kybngsan: Society
for Korean Historico-Musicology (1988- ) Vos. 1-20

NU NangmanUmak (Nangman Music Press) (1986- ) Vols. 1-38

PAPEC Proceedings of the First Asian-Pacific Ethnomusicology Conference
(Seoul: Korean Traditional Performing Arts Center and Korean
Musicological Society) 1994

PCMECE Proceedings of the Conference held by the Music Exchanging
Committee of East-Asia which is a subcommittee of Korean
Musicological Society 1996

SIEA String Instruments of East Asian, Proceeding of The First International
Conference on Asian Music (Seoul: Asian Music Research Institute of
Seoul National University) 1996

SKM Studies in Korean Music (Seoul: Korean Musicological Society) (1972- )
Vols. 1-25

Writings by Korean Authors
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Essay Collection on the Study of Korean Traditional Music, Seoul: Research
Center for Korean Culture, Koryo University, 29-79.
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First International Conference organized by Society of Phonetics.
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Research Center for Southern Culture. 107-19.
1996 Korean Music and Silk Road Music, Seoul: Chungang University Press.
1994 “Comparative Study on Indian and Korean Muaic” PAPEC.
1995 “Current States of the Study in Korea on Central Asian Music” Bulletin of
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AP BFREobeolehs ¥ 3EA 4018 AT 1 4015 FW0) ¥R
ohd ol vehd 2l A7l ek A0 2k 1 B Felq wit ol
$A 23 gt

Al Agelld] ol F foie] NAE - 2HE AeiA AHEske A4 &

+°%(Korean musicology)& -2 &4 HALE ofe IS4
(Korean historical musicology)® #A| #hzte] w4898 AFhAto s ke
g5+9l 42218 (Korean ethnomusicology) 2 F-£3 4= glr}.

GIoFe] A AFoli olEuo] o} S L o) ¥ L ko] HFE
FoH(F8] SO} FEEo e o2y FUNY ALZ vk A
7o) AASE BINEL} BES 2 ATE FE L8 BANPE =
st} Ze ERAOR FEgoteel i SuIE ojsE BdY BE B
A&-gorete] Al o4 BaH ! :

Al F AA ethnomusicology Al ZE& gt A4S AF3tE 9o 34 204
7] A7t ] FEA Y] SotdF2EE oAl 1= £3E /Pl 1% &
dadTR 2AF 1 HAE AT Slek tge] FAA Qo AFHAY F
o] dleget Aol 2 + gisitn 44T diFede Fololzx] A7
49& W3z gl

olFA ¥ o 519 "l&-E-2}8(ethnomusicology) = 73 2] s} 3
w22 A¥Y, areastudy®) #4 § B2 HAE ¢ sidt

23 o2 & gelg-Soteted tigl ol ol £l RFHS FAF T 3l
o}, 28y 271 dFFote] ety 339 Zlo] EMAtEE 2{Ee £
+3 A HITH LR chFofHof fohe A AT ATE Fofjdfof gt
= A= #94] gtk ARE w2 2%, area study?| AL w)-§- F]
Fot. Aol g S9ERIEe] Rl ot FAE 7)Ee]7] AAE
gba-3-2td 7, (Studies in Korean Music) E1= TRIS-Eots}, (o] BA L 59 F
Zgoes ouAt ofo] FA] B AL TolA|opgofed 4] s&A],; The
Journal of Asian Music Research Institutee|th) 3} & gHa-52r& 2 b+ &
A 50| oA & WFY S AFAFAE AAEe R AAEHT gl

W rEFgobete) 4AsAs B, 5SSt 28, (84, 1982), 185,
neiwed, rRERGSotee AL, @FLotsel Bz A AEAY 824
(1986), 49.
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23 AASG A 5 A EA o] FHFA, TEFUAEE F g
EaE B o gk #3d o) F2 AHE 1 )

oA W =ie Bl AR AREZE A EE o] olvik =] F o]
ot o] AAREFel| F55AET AAY Sotel AHE Aoz T 2047 H&
Ao} Awivtel]l HREE AL Ao EoE 187352 Ax9 =Fo] 4EE it
(A Fetatzle} 71 BA o] 712" FEL o] £ AR, Y= AR
55 AAE] A EEA 4L A3t 2 F5e] v § HA3A] Rz}
E 714 712F £ FAd AL AAISd d@ 2] Az FHY 23S
Hig Zolnt. AR EE glv BE #5E0] AAAR F, 453} 199, 23
2 AA AAEL FE55H AHE oFe = ER TEHI G & D
olA ofzez EA .

E D AN RN A7l ohg A 24

obdlel opiEzl & R ohms ealelfe} AAet EReck 3

g2exr M 1 1 1 1 2 11 61
Ay 79 6 10 1 2 5 23 126
% A 123 7 11 2 3 7 34 187

ofxold] Bt AT/ A 25 F 2 w4 WAL F0 A¥Y W)
Sleh. okl <& Dol $4 Y& AejH Tl o8 22l TPz TR
sl =49 35471 BAHUG

B3 golAEe 380 Qrgotdl Wl 71 Be BAL By 2
ol 2HREl, $A7)0 AH BT F et A4H 254 42E A%
7] Wgolch, ofd & v} gote] B AT g AHK HelH B F i)
A7she] ol ololnx) ki Ws) g Aolch. Bals] F27 A

Sotol] e Fo] B2 Z ¥EL AAST A}

AT BEgotatel dg $ele] BALE A7) Aol met Fois 1 9l
71 250] djeoR HHNL o, $FE e & B¢ AFE Akt o]
Ak AA St FEgotete] B AR LEs} 2BTo] Age] B2wA
24T 914 Gehe A4S BeiZEch AL WHE o] Fohlldle] QTEFe|
Y= YA Wrhe e vehlch. A7 AHtad 27} et s of
Bl FEEAD, oz dEAYs PR 59 ok F4o
o)s) S AEAGo] AL W2 Sedr}

) BHEE S Sele DFolH SBeotete) Aol tie) o= HE A
22 A4S 571 oirh 222 GFA 23 ols=A E5hw 9lem, A
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Agetdl dig $ei8) AEE o}F u@UAel, AT FAAel, =Y LA
A Zae k3] oleh. wof G FGASAT] AA g T
shol] ojze] BAE HAskn, 1 BFEAATL R AggIA) wlwsted
A $125e] ATk 2 S TARTHR, 1 4BE g A7) nalth wA 35
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FE55o0% digt s FAL A U $EE P X K3 @
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gl o2 9Fe) i3 d7dd e gl F 715 AEY sz, dle
dagohE o A olaljalr] et vl 2A Q] AR 2HE HI7 AEe|
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2 Ut

Sote] At ogw d7E 5 9 Hojof Frh= L ofA x 43 =
ol BejWe]A] Zala ot =5 Aot A Sl 2 AE5E
7P = B35t d7) tiEhES S SAL Sl Al ANaEe] SlA] bt Aokaot
oM E FEEAeel T 2efsict. -2 adA SodiEEe] chokit 3ot
A Fal Z2a2s SfAER] g gle B o, IRl SetsAlE:
et A X Yt AL 2E Aokgotdated fofolE AA S ATALAA
TAA sich 2 A A vt 9o Aokt SeteAES e A
o A7t A ez A= zE o a2y o % vigE ATdde
7}A FEGA B A—IF 0l A o) d—deA A T3] A
ohAg 7 0 2A AFEHR] £l lvh. 25 et Fotolets o] &3td &
Z] Aol A FEEtE AT AT R Aokt AFA-EE 7}
A AAZA = A B R FE 9l7] dEelch,

FE5503 ] HAHEL 2] gttt /A gick A vAv|A R o
23 A7l 8 7= 2 glekh. 43 A distel] F5-&etstel #)" et
N s & ol F538le AAEc) Saels oF 8079 494 ot
tigte] olx, 234l &< AAH AgehEte] So3E xPrhE 2 e FoulE
2719 4271 Y& A, $Ho2 1045 £ & deEnte] £E-gotst
o F2 AWAQ A BATE Bolx gle Aoleh,
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