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A Style Manual for Scholarly Writings
in Korean Musicology (I)

——Particularly on the Footnote Format--—-

by
Dr. Bang-song SONG, Dircctor,

National Classical Music Institute

Korean musical scholarship over the past quarter century has moved away from fact
gatbering for its own sake and reached out its activity towards the academic world of
Asianland Western musicology. With the increasing role of Korean musicology as a
distinct academic discipline, a style manual is greatly needed for scholarly writings, e.g.,
essays, term papers, articles, theses, and dissertations.

A scholarly paper is intended to present a report of the investigation of its author
into a carefully marked. out segment of a topic or problem in musicology or other
academic fields. It is expected to marshal all the relevant information he has discovered
in the course of investigating the topic or problem, and so is a test of his scholarly
ability to gather evidence and arrange it. While the candidate is really demonstrating
his ability to carry on research, he is normally expected to use a formal structure that
has become the traditional format of scholarly works.

A scholarly writing must consider primarily readability based upon maximum accuracy
and evidence. Accuracy and evidence are a prime consideration of scholarly publications.
In this sense, therefore, every effort should be made to make the annotation unobtrusive,
and to consolidate footnote references. Successful scholarly writings must be fully
documented particularly in footnotes, and then their scholarship may take the credit for
holding the reader’s interest with readability, accuracy, and evidence.

This paper is an intensive and extensive attempt to make a guide focussed on a specific
topic, i.e. footnotes, rather than a style sheet dealing with the general format of papers,

e.g. preliminaries, text, tables, illustration, etc. In the section “General Form of



Footnotes” it is primarily based upon Kate L. Turabian’s ‘A Manual for Writers of
Term Papers, Theses, and Dissertations *(Chicago: The University of Chicago Press,
1964): The MLA Style Sheet (Second Ed. New York: Modern Language Association of
America); and “Stylesheet,” Harvard Journal of Asiatic Studies (Cambridge, Mass.:
Harvard-Yenching Institute, 1968), Vol. 28. pp.195-205. The section “Specific Form of
Footnotes”, however, is newly attempted on the basis of my own personal experience
and study in Korean musicology.

The section “General Form of Footnotes” deals with books, articles, theses, dissertations,
and other publications in Korean and foreign languages, while that on “Specific Form of
Footnotes” deals with primary sources, old manuscripts, tapes, and discs. It goes without
saying that this style manual can be considered neither complete nor final, but must be
revised in a new style manual according to the development of Korean musicology in
the future. We hope however that the style manual may take some credit for having
encouraged the use of a uniform system in Korearll musicology as well as for having

made a small contribution to the future development of Korean musical scholarship.



