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To the naturalist every scientific conclusion points only to the helplessness of man; to his

N

infinitesimal unimportance in an indifferent universe, to his lack of dignity and stature.
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Whereas the scholar of the Enlightenment eagerly probed the mysteries of nature as a means

of self-justification and a proof of the existence of god, the naturalist found in scientific
discovery only a confirmation of man’s helplessness in the face of overwhelming and inscrut

able forces.?
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1) Rod W. Horton & Herbert W. Edwards, Backgrounds of American L zterary Thoughts,
p. 255.
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“the human animal is a continuation of the primitive animal”?
“the molecule as it is develops only under the influence of its environment”®
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2) Lilian R. Furst & Peter N. Skrine, Naturalism p. 17.
3) Ibid.
&) Thid., p.31.
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Stephen Craned] epigramg Eol 29
A man said to the universe:

“Sir, I exist!”

“However,” replied the universe,
“The fact has not created in me

a sense of obligation”®
Bx g A gol el EEs e ¥ ZE 79 £94 o mMuss ma
oldvh, ol Hrbste] Hfbime & Al o] HHo AET FEe A HFES of
AN gy AN Sedd dolrt Bl AveE A oF AfL I

Instead of Predestination, they saw man as a bio-chemical phenomenon, a bundle of reflexes
responding mechanically and helplessly to stimuli too powerful to be controlled. Insiead of
Original Sin, they saw man damned by his weakness against the forces of the universe,
suffering endless and pointless agonies....The old calvinist in his agonies could at least pray
to an all-knowing god; the naturalist in his despair could turn only to an indifferent and

crushingly impersonal universe®
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5) Horton & Edwards, pp.256~257.
6) Ibid., p.261.
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Parringtono- A& # 7] &
America today is the greatest, most complex machine the world has ever known. Individu-

alism is giving way to regimentation, caste, standardization. Optimism is gone, pessimism is

* on the horizon. The psychology of naturalism is being prepared”

Eugene O’Neill 9 A [Hairy Apeloj+] Yank2 3} “I was born—get me?”slz ¢
A dte] AL $d8] EAo] glo] Hold AL EdF. ONeille =3l 5 #
Mol e F4l ohg Weloh P dilemma o] obFA Aot 2HES AT
FA %% Aeln selw,

o2} gk ©u -3,14 HA9 Ferstn A3 e & 419 #HrlE—Jack London, Hamlin
Garland, Thorstein Veblen—& Theodore Roosevelte} 52 o] “muckrakers”# 3 g
o] 59 FEEL social conscienced| A -2y} AdF2 AEEZo) g}

2] 24 AAdF9 FsEL Jack London, Stephen Crane, Frank Norris, Theo-
dore Dreiser, John Steinbeck E-ojc}, Jack London®] The Sea-Wolf(1904)%}: The Call of
the Wild(1903) & <17k o AAd U T2 75 Ad7He] 948 A4S Aed
AZ EZo|w, Frank Norris® The Octopus(1901)$} The Pit(1903) = AAA =7 o] F
qE Mde 2 TR

Stephen Crane®| Maggie: The Girl of the Street(1899) , Theodore Dreiser?] Sister
Carrie(1899), Jemnie Gerhardt(1911), A Trilogy of Desire(The Financier, 1912, The

Titan, 1914, The Stoic, 1947)& E5F AdF4 FA4o Zspdl zdd FF 5o
Steinbeck®] The Grapes of Wrath(1939) 5 4749 & F8e sl E0] A& 2yts

22 A7 A%l FEE w80l
el ERAAA S AR R 5 FAAE AT med Balo] $AsA H 90
WFAEL A o7 A ol AFAA AARE QAA L2 BolEolE syt

7) V.A. Parrington, Main Currents in American Thought, p.327.
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FEEE, 88, 58 dxdez ¥ EHEAY HEYL ot

v 25 28 Ao Bk deoind wjFAE Y dod diE b Agetn 294
AR Frlolvy 1947] g9 v AEAE AU W 2AYdR A 53 Folo| g,

agh 29 AEEC AT A4 ATF 27 4 FEEAL %L 22 HelF QA7
o9 A5} £ Aol H B FEA
AF A xeh AHHLY 22 *OM Azd 5A4F NFAE, F FET A9 Y
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Arabian Nightss} 22 wt&s 8¢ A itk dadd =4 =29
2@ 2 B Bl st Avzg EAZ g9 ¢ 4 ¢l illusiono] g o
o] illusion el 4] A& Al 29 A5 A, 2 w3 illusiono] FiE3lch,

Carrie, Jennie, Cowperwood, Eugene, Clyde =

&
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...are all caught and defeated by a web of urban illusion. But all gain stature and remain
important to us by virtue of the readiness and power with which they embrace the illusions
that, although ultimately defeating, are momentarily comforting and even ennobling.®

o] #] & dialecticg ulge] 3 Dreisery w59 o =4 —Philadelphia, Chicago,New
York—5& #aetx = 24 %9 #¢ FARGSE. 29 Ak A 34AQ 240t

8) Jay Martin, Harvests of Change, American Literature 1865-~1914, p.254.




@ AolAel Aoldsh fdohd A4 d 2w waelE BERET o] detaild
AAE mASA B olEThe} 23E nel FYch 23 FAR AS £ A%
A5 HEAR e oFEFEel 9&¢ FAIAR ol AL Alfred Stieglitzs] Axlo]} Ash-

A3 et

2z AT ALES A AAY EG yaARE wkddte A FUAEY 54
G stele AT wAE Fol AdFe] 249 ANEendd Ay FHETE HS A2
b A2t ek o)A FAe W dARZ wE 4 gl

ot ozl A Aoz dAsA & oz S48 e 3% AL 24

iy
i
32,
I

o2 3o & emotional indifferenceE- §-4-3}

By emphasizing surfaces, techniques, details,—in short, by attempting to integrate one’s
personality with metapersonal order—one preserves his psyche(but thus often, in another
sense, loses the humanness of his psyche) by withdrawing from fully responsive involvement

in his environment.®
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Ernst Jingers} 33k o] 3 “second, colder consciousness”= Zdl® v} A =3 4
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A ARA g AAT 5 A s 2L =3 28 FA 9 A Mz Tl
o GEEES A8 A 9A G ERT + AT 49 vige] Hoioh
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1. Sister Carrie

Sister Carriex Dreiser?] 3 AAdolm g A9 ALzlel elo] AE 9 Folg Ao
E 2z 42433 Aot} Dreisers #1214 “an Ishmael, a wanderer”’g} £-2] 3 Carrie

94 Zz yxE “asoldier of fortune”o] g =},

9) Ibid., p.255.
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Flaubert7} Madame Bovary: Ars] Al o] 2ha whelg] So) Carriex & Dreisergvh. =
e e F4, BF ¥ JAT fi#Ee & Dreiser 4419 vdoln] ot B 24 &£
o Ale &olgdet. 2 Carrieq] WIhE 27k 4% 7% Broadway] 3|53}
o] skt illusiond I AA o A failure-in-success?] 3k #I41

»

Dreisert CarrieZ “harp in the wind,” “a waif amid forces,” “a wisp in the wind,”
foz A5t 2 FEEe WEcl il T 4AAE At A gk EAE
Bgegict. 29 253 ug-& Dreisers H}T‘%S’Jr #H = oln| A 9} rocking chairel] ]
S35te] o & A2 rk. “A wisp on the tide,” “an anchorless, storm-beaten little
craft which could do absolutely nothing but drift” 5] FAdo] 4glo] ololAH, A
of glol 4Rz EEde £E] A9 AL vz 49 0 F& AR Aok

Bl ol Carrie® identity A4 = £v 5] 7}A] 2 9 x orgke}. 21 9] o] .2 Caroline
Meebero] ®] ul Sister Carriez ¥-# 2 =, Drouet: 2 8 Cadz Hurstwood¥® Mrs. Drou-
etz B3l Fo] 2= Mrs Hurstwoodsl & @2 glglovb Apdo] ol gz Montreal
o] o228l A+ Mrs. G.W. Murdocke 2, New Yorke] 7}A4% Mrs. Wheelerz gl o}
Carrie Madendaz o] ¢o] AA =54 ,

olAY e BHE FFAA FA A&tz bmshy] A% FhoR A4S E wES
AAet kA zuolA = Bk e MEKINAL o HAES A HER i dE
SRakubol EERZE SL& HolgliH

o]AL 27} 7FE Wit Chicagoe] b4 Ayl o] gk HEE F GAE AF

8 BA4e aAss REA A @k Aoz & 4+ 9o Mz 4T8¢ AF &
| 2ol ek ZAt FiHd W W e AAE B F ubg Abge] ol fx gidm
= 5tx 9.

Carriez} of& jit&sk A Fa A2 A" KRR/ olet £5HFes A2 4
S5 HAEY £EHY Folr 2 it® F4A4 e kiFE BiEE BERIA 2k
219 #AE 9L Drouets} Hurstwood® wvfalk71x] o] o},

Drouetz. CarrienlE driftero} 3 Hurstwood+ Chicago®E vjv} New Yorkez & %

H Aol Adstaz ¢A8] mEd drifterst (g, zElete] 2o} A4eE & Carrie: =
A4€ 223 93 29 245 23} A9 29 F¢ REE A Uz FE

B34 AQFY AT F4G ve} o] QE EEAY 29 miliend ojr}
Ae gt #Be A7 Fe oldd AHAY 24 & wEete] BT Dreisere
w)2e] #7E Upton Sinclairnth o W& 9w junglez 2 A& ¢ & Aok 2% 4
38 At Aol de e 2 Gz o2y FF o2y JlgEe] AR nF
Hol AAstE Fox Bt
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Matthiessen o] “Chance is the controlling force in Dreiser’s world,”?

Bha WGl Kol Sister Carriesl A% 7} ZA#4 A9 47kel Hurstwood®] AL
chancee] 2] dojrt 3)2gd )

TREe] 8 49 A Rw §5& = d5¢ AdER gy Bl F
A3 FaEs AA FeA gy Aok o Aw-e An Amenican Tragedyo] A Clyde
Griffiths7} Roberta Aldeng “&3}”3}: <73t E7-2 m 3 dheo] A H o] 9l=h. Hurst-
wood7} Bl FA 3w Aoldld o xel e o] ot AP A e accident
ot

°of Awle HAHql o]u]A & insecuritye]®] Hurstwoode] = Fol# & ZAstst w4, 3
% A4 9L Dreiserrt 953 v 5 384 A2E F 9¢ HF ddsiA A=A

Rebert Penn Warren&

(o]

While part of the general revision of the novel was to emphasize the nature of what
seems to be ‘Chance’ in human life, another impulse emerges—the growing insistence, not
on the role of ‘Chance’ in the objective world, but on the apparently indeterminate elements
in the inner life of men.'®

AP A o] Awl.& Carries} Hurstwood® o Zelgl: o B2 wEglch sl =7

A3 FFE F7E 2 A v A0d LEE gigst ohA T AR L deE e
A AR AT HRRZFE 2P Aok, FA of ARz Ade €F4
WEIE ded o] EEE A K4 Fo FAGel E7AA £E2x i

gfog o] Al T AL A AdY FAL mede A8 e 4F

9] mechanical process #H-o]e}= Ao},

Carriex J&o] 219 &F2 £ZA74% Drouet® wlalz axd A9 7zl
2 A 9o 9= Hurstwoode] Al & zkr), ze]v} Carries}t New Yorke 2 &7 7+ Hurst-
woodE EE o Agsty, zutes £ #2 F 9885 43 ddde] Hlvr Hq
o] Heoj A4dtel. wiyl Carried] Bl=& AfFolE FaAASFH o 3 A2 e o
£4¢ Btk v 2 el vy Fa e 2 AT AEH

vhA] ojw Erhabel gk ANl o8l b kMo AHAw A Zrh R¥E ke 2
I BEAE B FOAEY el webd AR, &9, BB § EZE Rl o

9) F.O. Matthiessen, Theodore Dreiser, p.74.
10) Robert Penn Warren, Homage to Theodore Dreiser, p.23.
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AT BB B SdAE A8 BwE 44 A
eV g ik B el FRdAE QAzke]l FA ko] o] 449 AFE o
o ZA £g A A% &7 A E #4, o7l s pathos, 4XF %
P ke BES AT B, €F, o1hd A El A5 # 9wk Hurstwoodel
3dedol AR 71 A=} B2 ooyl EHEAR L P KBV ookl T dhtelnt

3. Jennie Gerhardt

Sister Carries} &3 AZ3 A9 3L 2y /Agoleld Jennie Gerhardis 18]
g AAE 29ste] FAFo] A2 ghel FolA e TAdE olop ot
Carrier} #ifsta Tl Ble) Jennier wRslx 2& A% ARE =4 F o
ZAelsh e} Jenniert AE 2719 shdsh %O R BES =T 297 o4
T g= B K3 Aol

iy

Life was always doing this sort of a thing to her. It would go on deing so. She was sure
of it. She was never a master of her fate. Others invariably controlled.’?

295 §%53wl Brander Lpssigst =219 ofiqle] =l Lester Kanel FApgh o} #J;
3 EE A dAEel 9ot Brandery: ZA2d Fgo®, Kaneld MEiE A=z 2
dE HEA e 7 9 2

JennieE A A o7 A zg Lester:

il

It isn’t myself that's important in this transaction apparently; the individual doesn’t count
much in the situation. I don’t know whether you see what I'm driving at but all of us are
more or less pawns. We're moved about like chessmen by circumstances over which we
have no conirol.... After all, life is more or less of a farce.... It is 2 silly show. The best
we can do is to hold our persomality intact. It doesn’t appear that integrity has much to
do with it'?

olgl g & Bl w& 7 & Lesters] 77t 7|He] Afl: AL dEH AAnH
Jennie® 4, €%, o}&vhE, o] EE Zlo] A sht illusionel gl AL A 2A s}

Dreiser7t o} 24dld £ E 7212 Jenniez 3l & A1 4+9 Fulsnpke 7)) 24
st 4o ek ohA Faw Jennied) AAA 4S9 v,

Agde adA Folz ¥98E& E5H R wolgol: Dkolth. 2 A% HEFE
A8 2y Aol dal v E =7z 7|8 o] A EgE Aderh it Fol
23 E BALE Adste AR 42 doh AT 29 e JEHE “goodness”s} Fol<l

11) Jennie Gerhardt, p.388.
12) Jennie Gerhardt, p. 401,
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His majn interest in the final chapters of his novel had been to portray his heroine faced
to the full by the inexplicability of existence, by what Mencken in his review called its

meaninglessness.'¥

Jennier e A2A 298 o] FEA ge AFE FovhEe] 4gtey A2
o EHAE o FTE FIET 4 glx A FRESE AA S AA 5H9rh Kaned
el A FALE 2ve Aold woR SAY. AFAAL He, 2 zked B, ek

By, ooz 99de €2 29 F2 3EE FA% 2 7

She was suffused with a sense of sorrow, loss, beauty, and mystery. Life in all its vagu-

eness and uncertainty seemed typified by this scene.'®

o]a—]z‘s]— gte] Au]ge] Jennied] Zilteh A@Foz wulgel 2318 © 4 osA vege
W39 Eb e $2EE nAFE ol Jemniekr WAow S2a L Aol
i}, Sister Carries} failure-in-success® ZRolgivl® Jennie Gerhardts success-in-

failures] %A% 28 Aol olch,
3. A Trilogy of Desire: The Financier, The Titan, The Stoic

The Finoncier= 3A2 UM LR o 53+ £¢] “business novel”?) A& =
Bl LomA 2 AAE 24T F 9¢ Aol

William James® 19061d 94 1194 H.G. Wellso] Al 2l & A gto] A “The exclusive
worship of the bitch-goddess SUCCESS...is our national disease”s}z =3t c}. ol &
“success at any cost”g}E Brwdlz Fulzle FAETE vlad Aol

28] 5 1870 v o A} 1890wl o] & Horatio Algery} x|yl Alger heror} 2E&E +~d &
8 g&ol7l = 3yl

iERyez wel TEALS FHbst ASHEA @AY Hle BAEE 2 B B4
£ A9 de R 2EY BRE fEE E 5 ol oldd MENY BtdA R
FRS MBgEel 289 45¢ Ao o5 ATl Az FA8sd o5&

13) Matthiessen, p.123.
13) Jemnie Gerhardl, p.427.
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“Robber Barons”o] e} <A sl7]e] o] 23 v}, Rockefeller, Gould, Carnegie, Morgan,

Vanderbilt 5o 25092 o] 5¢ 22 7L ST BREY ARE =52
oJgageh o5 welE Bamd MNEY B4, T2 Be HeE =z EH
s stgor oo @ S B FASE AEAAG 24T SAee, Hu9

§ 545 Fusys.

#+32 Robber Barong Fol &z A AV 4% F4 2 42 “business novel” E0]
AL A dnsE gz William Dean Howells®] A Hazand of New Fortunes(1887) ¢ Frank
Norris®] The Pit(1903) 5o = %4l fe] =},

Dreiser A5 Algerd] o]lol7| &€ ol ov Adhdz FAY jil&iE7 “business novel”
9] Q7= The Financier: AD3l= o F77F Hgz 2Rt 4e3 ¢ %5H 2 Robber
Baron ojefutz 27} BalzacolA 223 #HEst 29 e 22 wdd Apelsts
A4 6] gk

Dreiser7} Modelz 323} Charles T. Yerkes: Dreisers} Chicagoe] ¢1-& &4 774 4
A7 BA] ol 2gwl A At Verkes: d¥2 4 o] % Philadelphia, Chicago, New

York, Londons] 4 B HHe BWastel A%ssh F9%, B KAED HHE
& Aeg A4A9 Ao Q. o]He Yerkess: muz Drexsew} FzAq Fe 2ol

Frank Cowperwoodsl=}. Cowperwood: Dreiser7} 443 4= 9l & 2449 “Nietzschean
Superman”olw, FE3} HE, EF EEY BAE 224_%3_.}} ol 2] 9l om Spencerst W iFE
#7128 Ao e}, Nicecolo Machiavellis} 7ro] “look life in the face” & 4 9 &
&9 AAAL AR AVY FHE 2 e fi:ﬂj\di t}. Frank Cowperwood®] #:7E
£ 1 satisfy myself” gl =},

The Financier'= A &lo] Cowperwoodst o]# L v EAse] 29 —4L EF AF
125 ol ¥ & 43F dFm g

Cowperwood7} o} & wf 4@ A TA] AAAGe] Aseh. o] AAAZA AA4 3
g3 FoA 2 240 g miel s wiehsbAl & wlEld AEAALE Ay uidoiAl e
s7ejope] qfAgA 2 F FES F‘f‘r”ﬂ Eol ol fz; WAFed Bl 3t A
A eAdele 25 vt A =

ol zavgt AL 27k 2P Ft BEY A4tz e ed

How is life organized? Things lived on each other—that was it. Lobsters lived on squid
and other things, what lived on lobsters? Men, of course. Sure, that was it. And what lived

on men? Sure, men lived on men.'?

14) The Financier, p.8.
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olebe Ao} 8 9¢ 78 Aolgeh o AYe Cowperwoodd] whg o] o] ¥
Sz GAFG 27 PTG MEES B A4AL g A 2Ae #w8 o
et

thA whetd Cowperwoods E#RS] obEo]w] Darwin M {b&Holdl=t. HAL A4
ol ARAAl dodle Fdl e A3 FAs el AAgke] A& H7] =2l
ot

Cowperwood= Philadelphia®] #HiTEY ol = dHol v} Lab3lx A8 d
Ao} £33 REZ Atk $EE F A7z A5 BEdte 48 £dEo] 2

o B 3z
AL Txv F2A 2L AL ddH

X

there is no motivation out of grievance or frustration, but rather an instinctive, unimpeded

response to the expanding possibilities of the age.’®

3 8ty o] 18 FASFE Z Bps 29 7o T 2 Jlx AlgeA AZee 2rb
Ad ekl el EARel 2 AR KIES ¥ Aol gl

The Financier® DarwinIizte] $3 olo]A] Cowperwood?] Ao & A A7 7o
2]l ©A ol s} vlehrhAl Y EA o)Al A Aete] black groupergll E37]¢] ook 2
Belch o] ToAE B web L @me SLBEAA AZTI FAd o F&
o] 43te] Eg ¥#3r}. Dreisere o] black grouperE ;“an illustration of the constru-
ctive genius of nature, which is not beautific”'®e] e}z w3l glvh.

Dreiser= AR #hipe] AAE AR A7 vgat F$o wo] Qloh o 250 HEd
Furg tld CowperwoodE WAE £& AdAd

|, Cowperwoods} o] A3 Aijleeng
AAol gt Fuild o ®, BT %oldl

B ARES 2 WerlE s 58

Solz 9E BAE, 54 Ause #Es x2le CowperwoodE 2 u§g A
<+ ¥ 5 Yk _

ey v & REHY HABHSE ARG A LAV A The Financier

mlo

Dreiser= black groupere] #3l £ o] oo} Machethd A E4ES o] Cowperwood
gith, o] whi o] Folk Fdd HAE YddE A3 A8 =4
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15) Matthiessen, p. 136.
16) The Financier, p. 447.
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To have and not to have! All the' seeming, and yet the sorrow of not having! Brilliant
society that shone in a mirage, yet locked its doors; love that eluded as a will-o’-the wisp
and died in the dark. Hail to you, Frank Cowperwood, master and no master, prince of a

world of dreams whose reality was disillusion!™®

o] BE-& The Titan3} 3090l At F 253t The Stoice| A Ado] Dt

The Financiers] Folel }-& A Trilogy of Desire® | 2@ The Titand Cowperwood
7} 7EERS) A% Chicagoo] o] 22 Philadelphias] A A% 4 Z 3= wlast obd 9+3 %
g At A8 g e He A4S 2Eda g

The Financiere #A%, #4790, %&ﬂ A 59 FH AT Rl AVAA 3
A3 AgEe] 249 WAL BT Azl e VEATN The Titanl A e 239 A
Al &ol © EFsta theksitt. :

Cowperwoods} 18 F2AE, & dldsle d7197ts BRRE, #H1T, SHEES
o] A2 FHES Aste P3ts BFF o] HSl FHd & AAL ZEY R A9
Ln Z 7 detaile 2 upsr),

EE AEE HE Az fERelde e A48 Aozstn ¥ 4 U} The Financier
oA e AYA4E wpRKe] A% FEH6 A%l The Titan A= A &
& BmEES o4 BUAR BES S8V A9 FEAE 348 A1 5] A

4Rz A YA TS AF Cowperwoode Al7tA1 el &7 (A Trilogy of Desire: finance,
love, and art) & FHFAZA oY 2 o] IR ZolA AEAq PEFZL T Rl
The Titan®) epilogueo] ] Dreiser= The Financierd &o| & A7 Zd3% &
W ska gl

I\l

£ X O,
T 2L

Rushing like a great comet to zenith, his path a blazing trail, Cowperwood did for the
hour illuminate the terrors and wonders of individuality. But for him also the eternal equation
—ithe pathos of the discovery that even giants are but pygmies, and that an ultimate balance

must be struck.”

o] #] & Dreiser?] epilogue® ®v Cowperwoode] Aefo] d3led o Hodd wo] g
A 2z oA The Stoicd A% FLES Aol 9lwh.
Aol BRRTE Baoz A5 A FAC AHad 244 Y2 & AF Cowper-

16) The Financier, p.448.
17) The Titan, p.509.
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woodgl ovb = A e BANYE @ FelAE ke dgold Easih @A
obfE] & fHAc] Be AFETt Hojd doz 5L FEET E o= £7ld o=
W Sx9 g Qo FEeA = $59 delt vz T8 FA8E Aol Dreiseri:
o] ¥¥ & equationo] 2t £ v},

Cowperwood= 204]ofl #<l Lillians}e] sjoje] olo] &S E F9l.ov} =% Lillianst o

stz A Bk o ofel Bl AT AFL ARG TAE 24§39 FHE FE —
¥, ol EE A 47 gz KASE $49E A%shn Hee opgeh ATE
flz 24 FEstelol & APAETRe] AHNE TS gk 2T HES LFEX B
el I FAE T2 Aol 2l wdd A4t A 2 A4 45¢ Hd
s ol $F A9 A9 9AE 42F F of Aol

The Stoic®] Zof 74 Cowperwoodd #& F 29 nix=t % A Berenice® dho]F
EIES] % Bhagavad-Gitao] #19)3ted Aol FARES & AL #Acl & Aot
TR 45 AFRe AR JzolAlE o
gz 2 24 AAE B FAE oAl e denouemento1 JEEXES

228 A Trilogy of Desiret v& o] 3l “business novel’Rrt} $-3 ZFEoz 9
A& e ol Cowperwoods Fz3le 44 Cowperwoodd] A4 F7% 2A
e A7F A4 g Al mEstdve Aol olHd —EA AFgF—wEd v
—& Dreiser 249 714 Ao Frikelstz £ 4 glo.

w}eta] Dreisers} A Trilogy of DesireE A Ze HAL olun] muckrakergo] Z=3

&L TES AR Ao] o=

ot

f

to give the truly ‘inside story’ of the ‘flinancier,’ to show the workings of his mind and
soul, to show how his acquisitiveness, sex, and ‘art dreams’ flowed into one another, fo place

him not only in society but in nature, in the economy of the universe.'®

KEERSTST PEHY BALE 2338 Aug 289 HdF FAse 259 A4
7 ol9A gA o EAE AAE At £ AoldH. 2z 159 Bl &8% of
e} Cowperwoodd] 7994 2ol & A, ZHifire] HaiA 74 ojgA REsterts 49
o} mgkeh

Cowperwoodt fERR#EC]Z1 = shAlut & A9 LER 4&& AT T ofe Z A9
7 % &} Dreisers} S7to] el wbdst A7 vt & @4 & EARelH. 24 Cow-
perwood® jit@ol A1) 29 frEe 4T¢ SHE B FEAAY 19 FEE A4 2
. “predator-philosopher”o] ¢},

18) Warren, pp.75~76.
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Philadelphia®] Fi#Rtel A d& SeAvtas A4 EA1e) wvl g =74 & 2 =
e ARwE 4 9o ksl 2 “was possessed of a sense of grandeur, largely
in relation to himself and his affairs”® e}z stg £l A &=l d& g4& #A
e, zelw Aileend] ez Folztg o & 2oy B4 93g qATny
FAd BAAR E FAL =H3=r). “Only a stoic sense of his own soul-dignity aided
him here,”2®

wtebA Afel Al A F348 32, shg Wi ok 3dd 43 GHBRT) SN A
Cowperwood= =44 <] g{[ﬁgﬁoﬂ 25 F93A =l 29 EEg] A3e sHX st
olXdet EAHE AN ARE 238 F Ak 28z 2E FE £d4A 29 &
g ulFA @9tz Was any man noble? 3Mi A Lo XA A HHg g

Cowperwood= ARE AL S92 Ao o2 & Jdx 2dolz fEE ¥4
&gz BEE AGe e Aolehy Stk ftE S el A e FAmels B A
© A olelzm Bokrh wiEbd EA & “strength or weakness”o]y} “right or wrong”e]

A “good or evil’e] o}tz d}gl o}

i

28] & 738z Cowperwood: 27} &T3%= %73‘
olgte AL ¢z Yo o]yl HolA Melvilled Ahabst AEste % o]g‘lp}-a Warren2
o] £& “blood brother’#tz7tA ety el z o % ©] .
world of truth”7} ZA|3l4] Frrvlte AL Gz Q97 o Zolgtx 3. 258 &3¢
e 2 AA ] e E Fi
Dreiser= Cowperwood % 28| gleo] 2AY o8& F7Es wart ¢He 9w &+
Q2 AAFG A% AP en “individual will”e] 2 4 Q= sy A S B

o T3l et

3o
32
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4, An American Tragedy

Sister Carriev] 3-8] ubol2 plriy wlgtak By = i%%%g HEZEES Solnn
Dreiseri= @it e &89 #hte =738t= 413 o
ket 2y e TEeE oad vl 2e
2 ® ZeAle b BEAHE ftgstz 8 £

KBl ES Ade AAstn FAstE mEHENEY F4¢ TaEAR 2E BFRS
itEYEe] HEY BT S AE H 4% JE adE AR, £E, ity 2%
< ZEAon 2ok frha FASAT

19) The Financier, p.398.
20) The Financier, p.411.
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B WEER fEREAAA 28 49 A5E Ang S UEE 2o AR s
2908 ARY A4 oplehz Bakgleh

Dreiser= 33 ¢ g5 Gl gk obErbgo]l v Aol ohel &F3 vF o= d+&
Aol QER T 5000d ko] 29 A E vlFe 3T Lo %E T oA 938 9
Rz ol Rl A e 4E 2 AERY WA B ¢ A9k

2 avb #EEsty 9 SRY BEHE Miraged X An American Tragedy® 3.3 3.
Clyde Griffithse] oja}e] o838} & 3l o).

I never can and never want ic bring myself to the place where I can ignore the sensitive

and seeking individual in his pitiful struggle with nature—with his enormous urges and his

pathetic equipment.?”

1o,

Dreiseri= Clyde Griffiths& AAlszste] A=dt Aol gz Clydes] A& AdA
159 ookl 2tsn AAstg et 19159 Terre HauteZ Fsl& o 54 2714 3
Y& & A Hoosier Holidayol A Dreisere= 38 FEFEY Adz &2 £dat AAlql

Zo wkate] vl & Ao] = EEkcle WS TFY 2T EHES dzsta

. HiEE Fe A9 Cowperwoodgolw #EE vtz Clydego|gist. B Clydes
AAE E3] JAAd Ao dulgled Clyde Griffiths: 0] sl 3529 A
o] AL & Sz o By

olx mo]A Brhd Clyded] ojobrl& AP Al vl F2] “rags to riches”d] WiFEE 45
s}e] happy ending$ AAT Aolztzm £ 4 Ur.

£ Dreisers] Jixd %4 Clyde] M5B =S4k Q& Aol obdet B #5
A+g) el g HAAE Fo] Atz ATt w gl

Clydes} T+ B3hol @ 20417] w5 BAER/F 28 AREodA Assts B
zeivt Clyder} 2sked 194171 2ol A 20471 299 w5 ALFE eEdzto] #lERY
o2 A5 ALFA5 o} dFstn AAYE FAFTEA #F 4 =
At Aek. wEkA An American Tragedyw & AR obviet 3 jih&re] Esfyel
documentzt e ¥ 4= 9lv} Dreisers} A F g ez EAAF AL Clyded 943 Aot
3to] 3 “sexual and social forces”o]n] o] fﬂ&]» 227 Hel ET5 22X B3 2=
“BANE s AR o] & Zlole. e vk Roberta®] £22 49 YulofA EukA oz
dol} Hiy vk welA Dreisers} A7 et F4& “the terrible and baffling problem
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of justice”®® o]x] o] EA & Sister Carried A% =949 u} 9o}

21) Matthiessen, p. 189.
22) Matthiessen, p. 192.
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Dreiser Clydee] o]obs] 7} EY #Higptest wloldl WARAYA Frige] etz 23ty ot
ket gt BBty A4eE HiEHC] 2 HERS wE 5 v BREIESA
23y F &% F5AA Fx don ofEL 27 #ilive vz B LR A& E
A & 4 drke Aol

287} shel Clydes} Robertad] RFFEL o] F2 3ol A A4 o] &8 ¢ A&
Z5E A7A S AP BEES) BHUs FAToRA 28 REYS BHET HE
st S lshe FEBIEMN s elgivh. Lycurguse ¥ EEGbeel kel
Griffiths®} Finchley (B E &) Aold = @] Qs &TE Aol A & HEA LA &
A AR EL ol LKTEH HolA gyt AfFdx Clyded 59 HR/t F B
E7 A4 A0l At Ae HERE Az Yok o]A 8 Dreiserst 29 /AR

2] BEHl v} “American”o] o] 2 2 o] %= F4HEEyl FEHelsle “Virgin land”
o A s ARBFRT 248 o phgnct @4 AvebstA vels] i Folete Ao

=
2™ ogA o] £Adg “wFolgtm B F YT
Clyde =}3 unheroicgl herolx ofv} ¢1& Zolrt. & €57 HMiEs e slAd4q 3
AR TEAH oz FioEsE A ARG 7€ Afele. Robertad] o
AR L A s Zegod 75 @ AFE ok AT GHE AodAR A
Al pEel A3 AxolA ¥l Dreisers ZE 7F2A “a soul that was not destined
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to grow up”®e] gtz wgt wp vk
 Roberta® kst A8 S AR 27t A% ZE T78L THE 4% A% 29
2 AL uF g4 A AF S s Clyde: 349 AA7E d9z $4 08 4y
9] pawno| E3slet. ol# g Aol & FFLE 4o F UEJHT? Dreiser o] Y
NRERA oW FUHIIY Fel FolA BAL R T Aips AT FREL Hawthorne
3 Melville%-o] o}, Hawthorne?) Marble Faun®] Donatellogt Melville?] Billy Buddi=
FiAel Adg gl 252 29 w2 FHE AdEe 9

Dreiser Melvilled.o} o] & o] ARY HHEZE Bostdd AR Clydes 4
oE A BASAA WEe te wgAed A4z $349 4 ¥ W] g
v e 298 HEY & EAE BRstgd slolrh. 18z Dreiser: Clydes} Cowper-
wood 2ok A Ay A<l HEIA 2tz Hgtet

Clydes} 7ol 7ol $Ae] ke U7t 2@ ezy £ A3 B A9 ¢
7] @ Fol FEBE catharsis® »7 F7b glew, w59 Bbol HE FEERIA o2&

23) An American Tragedy, p.38.
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moral crisisz AT £ g wekd o] 24 AFH Y KH5H BRE 2
felhol ok A =t a’i«l #dpel ®i g “profoundly tragic sense”F sbA i 2xoiAl F35o]
t},

Clyde “free agent”’7} ohir <lzke] EA% A Folviw Aol it@Ese) Afel
& Fafgstehe w2 el gl

He viewed a society in which the equality whereon alone democratic justice might be based
had been destroyed by the cligarchy of wealth. At this point he was not thinking in political
terms; he entertained no ideas of how Clyde’s world might be changed; he only contemplated
it with somber resignation.?*

2]z e FoletE Ad SolA B A9 identity® %A Eolm £5¢ %o Clyde
9] “tragedy is that of namelessness, and this is one aspect of its being an American
tragedy, the story of the individual without identity, whose responsible self has been
absSbed by the great machine of modern industrial secularized society, and reduced
to a cog, a cipher, an abstraction.?®z}3 & 4 9lt},
weh, E, W, At e #4E o 2F HRE DAY Clyded] vF2 ¥ H
Faesks] v =ol gl
Clyded BHE WHEMY K9 v Fa delde EAstA gon o $73¢ 2o o%
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5. The Bulwark

The Bulwark®) filfge] 427 AZ3 A& 19120]givk. 194461 Fmslgl oy 329
B AR whg FolA dejste] 2 Ao

The Bulwark= Solon BarneszlE Quakerm %7} MaineFo A ol 8 & D EEREHS 29
% Philadelphiac] 4] 7% % ZA EKIhshs s £718] o Solon®] JEmEy B Lot RE
& o o] okrlelH.

Solon& Quaker ZIEE AASHA A7 A A m Rl ofidves 48 & Ao ¢l
o} 29 MEAES FAS HAESL Afd L2 Fo] A REAAL oplY F
&3 ok B/ 5 el lEE

{’,JO

24) Matthiessen, p. 209.
25) Warren, p. 129.
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Dreiser®] =9 A& 49 o2{7}A lleE 4347 4 gv Z8E #@nsEd A
oflont 309 de] At Fo 2o AL wol @ehA Ak zEsle] & Solong ¢
o B S wl ol g Absro] obvet ode zdste] R ARE BHE AT B
Aol gt ARGz A AR F2dch
ol 218l kol A The Bulwark: o}E ZAEFE3 tolshAd dh=oh, §ig) 2ol A4 &
gol vt B S FAZ AR gtee A5 A BAZE A4 Fo]EUr} Solono] &4
dto] AR W AA Fod ARE 25 od ERERE A Y. o¥A gl
5= BE 30879 AUT AL AR Hed wse 9400 Solons] Quaker HF
WEolZl = stdeh BHANIAY A AT FME LF AFctx BEY 2% zdE L4
A deta K ZE o Tdstz 2830 wld AT A5 ALE AA vy
S4#E &3 “Inner Light”& 3} Quakero] 7] oo}, Solon #gelol Ws7te
of Aol A ol FXHE FA3] A A7 “bulwark”e] v}

AAN A Al stz ol g} o} 5L 912 Solong “the Inner Light was truly a reality

’T"

S

and was within him, releasing him from the profound misery which had engulfed
him*® & 7] 2=
Solon-Z vl L& Ade] Hiel A7k 29 Aok Eolos 253 2%, ASE
o] oJW “Creative Force”o] &3] Fx=z £me olelrbe, of Aud 49 A zg
obErhEE A w7l
Surely there must be a Creative Divinity, and so a purpose, behind all of this variety and

beauty and tragedy of life. For see how tragedy had descended upon him, and still he had

faith, and would have.?”
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¥ Solon® & 54 @ Dreiser A4o] £%etE mHolr = a3,

26) The Bulwark, p.319.
27y The Bulwark, p.317.
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As I see him the utterly infinitesimal individual weaves among the mysteries a floss-like
and wholly meaningless course if course it be. In short I catch no meaning from all I have

seen, and pass quite as I came, confused and dismayed®®
ol21gt wql-¢ ®el Dreiserd AedFo Arletz wdats ¥ FA3MA Ak AAFE
“gq system of human behavior”E o Z3t= zxEBEE=lz A3ctsl Dreiser: ole] gt
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X “the individual set against the great machine of the universe?*=}z £ <4 ¢lt}.

28) Matthiessen, p. 235.
29) Warren, p. 130.
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...the natural world is supremely important in the hints that it gives of the spiritual. The
. -3
material is the symbol of the Spiritual; physical laws reveal spiritual absolutes in translation,s®
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