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204171 Zqk 2319} dl& Aol A TAERHUYZE AF, A, AE,
4 A4 581 o4 Buy (innate) T
3, 3 Ab3le] #3134 ol @t Az o] ‘FAJE (constructed) HFZ Q124
g}, o @)t} (Jacques Derrida), 53 (Michel Foucault), £ €2 (Jean-Francois
Lyotard), #} %< (Fredric Jameson), X5 |02 (Jean Baudrillard) 5 ¥4
JEAERY o|BEVIES =o€ T3 A, o], gl Aol A4
I AT B e ASHR] 87 St o] R, o] gt
¥2ERG AVFE HA] o] Ao ZHA ojn)9f 1T AV, 71z
o AA iy, @A 2o g9 o& Atole] FRI BIEA VEVIE 3}
o, o, A AZAAL 5 Igg Baele BHES FE ued gtV
¥2ERY =gvte] ¢ F32 FH o< (performance art)o] 4ZA 3
WHEAFo) A’ (anti-essentialist) SAlo] FEejx|m], oA =odteie
ZAH oA 27} 23 (Caryl Churchill, 1938-)2] Cloud Nine (1979)3} o}A] o} A
34 &7} 8 (David Henry Whang, 1957-)2] M. Butterfly (1988)%= 4|9} T+
Z, 719 HollA] nlZ o]9} 22 XAERUS Aol ApH oz woddl 2 Eo]
o2 FA Aol T AFL AFF, AFFe, AFRAA, o) A ze] vjE}
2 940 AP EAAZE s, £ HolAM F AFS A A A&
& FEANFLEN ALY AAE R DEY. VY HelA AL 9T

1) Worthen-& Jonathan Culler?} Structuralist PoeticsE #&3%+ 19753 o] F& 2047}
Zuto 2 ®o} Modern Drama: Plays/Criticism/Theory, Ed. W. B. Worthen (Fort
Worth : Harcourt Brace & Company, 1995) 731-36.

2) o1&} =9 oA Cloud Nine& CN2.3, M. Butterfly= MB2 <7]3lt) €rEE
Modern Drama: Plays/Criticism/Theory, Ed. W. B. Worthen (Fort Worth: Harcourt
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719 & w9 7]¥' (cross-casting) ¥} ‘o]2 w9’ (role-doubling) &
‘BA} A3 (transvestism) & ARS8t A T3 HRA, M 5, @8
A, ¥l BAN, FA AH, FAH G Atolo] o] BHA Y T+
L kA=

e 97 7o Folatste] Bzt € o]& tiye

=3 deltty ol &3, 71& AL AAE A g 21375. 22"\19}
AAgoEn 2 AIAANE AEE v JAE =8 F
7% it FART F AF FAYG 72, 71| %E
] A4 (gender identity)elgtn & = eul, olsh B3
(Judith Butler) 9] ©}& =9} Cloud Nines} M. Butterflyo) VEbd T
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If the ground of gender identity is the stylized repetition of acts
through time, and not a seemingly seamless identity, then the
possibilities of gender transformation are to be found in the arbitrary
relation between such acts, in the possibility of a different sort of
repeating, in the breaking or subversive repetition of that style.®

= Ade shiz 28 FAe] o REAA A H +9¢ Fol Aw
s Zolmz 729 49 §8 Axdn A%E BE FRe) WY 5
G sbsdtte MBS wol YAHes $ AFAN Jehde FHE A

o ZAAe ol EgA T=ot 2R sjA HF & Anstrld At

28 FUEAE F AF 2% Oy TEoAM €58 ARl ¥ FEFo &
A AE AEsm N PR $43 X FAhE AE AR HolA
aXA etk FAFL 238 A FAZ dedH T4, ol AA
o] +24 2&g BojFy FAlo BExt 32 wAo] AR A ol F %S
E0 FEHEE FEUT 53] tYE QA9 AE sbsAde] HEA €5 I
(AuA, %, 94, BN, A, B4 5)o BF AYFE oA & Re] o}
Uz, ol BYE 7HsA Ad F 38 259 A EegAs qFI g Yot
e AME 34 Q89 BAA HRe, FARGE F AFe 2LE ko
FEAAT A o] F& FAHCR 7129 A FA gl 48 #7017

3) Judith Butler, “Performative Acts and Gender Constitution: An Essay in
Phenomenology and Feminist Theory,”(1988) Modern Drama: Plays/Criticism/Theory,
Ed. W. B. Worthen (Fort Worth: Harcourt Brace & Company, 1995) 1097.
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o 2 EW olgWd FEI} oW Aoz selgex, AR} A o Fel 4
Fol o3l 27b} ol L3S AseAE Fo A8E Ad FAY W g
99 At ABHA o stns B

2. Cloud Nine

HA 27to 2 o] Rolzl CN9| 19t vl Eljolx o] #2307} B33l
AlZ1e] okZelFte] g AR E vl e g AfETt. 19 F2 Aled Ay
AF9] ma}b vl A (cross-casting) & oA £ PFulo) A HHAo] ‘B
& Aol obdzt Wil FA AT:FeAte] AN FAY AYL mHEo
=S Aot} 53] ol WEl (Betty) 98 Aol AVl zn B
ol 49 AE}H H3 A A AAY L BN BEE 458, 39
312l Z7o}(Joshua) <= WE]sh BRI 2 wlel Aao] Avlgozn 7y
AAA J4g0]l He Ad A4 3o] e JUFIA ot HAEA BA
HEY. B oS J == (Edward) 98 42 oJAo] drlFozn s
otelg] AIH A3 Aol R} o859 @S o3 AHF 3 FAyUL 2zt
Ao}

13t AAAA A =T, FHRAA, FA) Az el LA S s
Q) 33 EolB(Clive) & okt 44, A, 59 Y505 B8 YL 7
Ao} BN RFez gAstste] Aulstn AT olu ZelolHel 3
< TP R ABES A9 Ade dhade] Aok, “My skin is black but
oh my soul is white. I hate my tribe. My master is my light. I only live for him.
As you can see, what white men want is what I want to be. (738ye}3 dal= &
Ql 8k ZpokE FdolA Holxle Ag RE dg st SalolroA @
HET. AU A3 AFTFdE T3 stels SaolBel ALgdE AR
A 7HRARAZE BRAA FARoR g Yot ML AZF9 oy gz
o FECIY IS T Aol BARE 24 ¥E BAZ AAHDG. Ay
Tl RS AE FAE FASE AAYL AdohE vE e Ay 2
grolue] |3 R Pojet ABEY ¢ AR AFF FH) FAH 59
o2 F3dn. & AFFY, G4 $LF9, ol oure AR nFeE
FetolHE AAA T2 QYB3 JolE FAg AN ]2 o T UutsAA
59, 944, T9H4AE Bz dAstan A, 34, Mo 9P L sete 2
38 ENZ FRIG.
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Zepolnt 9 WEdA o3 Yol aFe] €3 ohish AUE FE
e oz AY FAYDE Fedc B 2 Aol ZAR 4B
2 zt= &r 2 2ol (Mrs. Saunders) S o} 27} &) H-§3t1, (You terrify
me. You are dark like this continent. Mysterious. Treacherous. 742) 114 || #| A
v7E AR 4S9 dFUE o] g H¥sittn vt (Women can be
treacherous and evil. They are darker and more dangerous than men. 747) &,
Zelo|HE HES 04 L gAds AvtE A ANEE 7FHe 44
oz BElaa QAgTh AT Svx BT AL dEAR SSelHe
ne uga AYe addA Wdrln, AR ohfid thE P& EH
L o|2A4L =t 3 Zefolu: ohf HElY A9 W FE 3
(Harry) 2] 277} 22817 AL ¢A=A 258 vdsted, ole 27F A
o Ar FAAT AR S B BANE AFT ® 12 oYY Bre
2% A%d ol FHsE delA TAste weolth FH Al SUARE
RS Bale] kA2 7] SetolB s} vpR AR ) A WEZ}F A
A BAL Holxt, Uyt 237 Felolre F43 ol H7IE vt 2
golu st Ui U3} ZoNE sl Zfotel vl R Z@joln e S
AR o gEdhe YIS BHIT

Harry: ... This is the empire, Clive. It’s not me putting a flag in new
lands. It’s you. The empire is one big family. I'm one of its black sheep,
Clive. And I know you think my life is rather dashing. But I want you to
know I admire you. This is the empire, Clive, and I serve it. With all my
heart. (743)

Hgol A2T HAHUA dlelE Sefoluc] h 4E Z AT W 9
% o3t FUN T AF A4e| AFo2A Fetolnel FHE JAsD o
ge WEdA olsvola Bole ohi dg ZEIUAE A4 Ade Fd
zgoh} 24 =g ABAE 2 SNl oA a2l A
BARNE 4Fehe 2250 A, a9 SHNZ 4%L Fetolust &
gg PP BEdos qH de FHA Io|A e A= E2
gt

Zetoln, dle), Zavolol Hla) AA o2 AHE AUA RE EE AL
47 antg BRE SYA AR Uk Soolnst Req @ AN FAYE
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< w, “I live for Clive. The whole aim of my life is to be what he looks for in a
wife. I am a man’s creation as you see, and what men want is what I want to be
(7382t T}, o] F 27t sl A Xl W B Sdo|B @k oyt
3] A4Alel oM e Axdrt. E d=f=2] 717 JMW dl (Ellen)o]
oA EdeE FH0E S3e ©R ln‘{a"°11»‘r 4, BAAH g2 F=R A
HE 3, FetolB M ® R HE

Ellen: I don’t want another place, Betty. I want to stay with you forever.

Betty: If you go back to England you might get married, Ellen.

Ellen: I don’t want a husband. I want you. -

Betty: Children of your own, Ellen, think.

Ellen: I don’t want children. I don’t like children. I just want to be
alone with you, Betty, and sing for you and kiss you because I love you,
Betty. _

Betty: I love you too, Ellen. But women have their duty as soldiers
have. You must be a mother if you can. (748)

de] WES A Uxn Aka i APE W, ez 2YolA BEF &4t
ol & ohli g} o2 X9 o Ruhg 23T}, wEE SElojrn & §
‘do] d3te violE T dHolA F4E ofi2A Y AY BAALS FAdt
A PolEolx glew, Yoyt & vE A A S AT ulirlA e A
A& FRY & Asta e Aojtt. 4 q4o] A7lste ofE ==
| o B4 94 A&l g Foldle § 2l 27 AW GA4A Hge B
At oA ZetolBIt FAlGt: BAA AY FAFTNE FATED. <
o ==t @Y, Y, A7H Al osjA Fete|He] X FE B &
Tethke e uidasttt. ole 1% 33N 533 AEE] ¥4 R=v
g Fol| “This lesson we will learn/A boy’s best friend is his mother.(747 )”E}—‘;—
2YFE BME A2E). HAE 2Folr) HE QA ARz vssle
< P& W, HEE ol E d=HA=oA F A e 3 3] ZEE EH
=& HEFA e 988 71239, (Edward, are you going to stand there and let a
servant insult your mother? 747) olw] ml37tR 2 53 Ao & £
94 25 909 Yol sl 78 Ad FAYE FATFe2A Aol U
A A2 YAske, 1AL AW AP L PAeks Zeoluod B
ol 282 ololut. =, WE s Zao} Aole] AFUAE A FAY 2
solzel A8 o Tl ololeide A%e Ret,
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12to 22 of 100d0] A ddle] HA-E A7t w7 o2 A== 25t
A ZgtolBe ARl L AT A g gy 7HERA S F o Al of
9o ARED FIFH 71F BAS B AT AXNET Y THH o 19
A U2 RIS AT BE o] Ftel 28 Ud A3 2] 29 A
EES] AEEL F Wl et e, 2“‘4]*14 gd FL 19 A9 3
HAFQ Fzhe] AFHE MEHR ASE FAH R gt G FHojR
HE]| & ¥ 28 715 FAHAYLE diiEo] Selolre] A AujolA Blojy
t}t. olE =g A (Gerry) ool TN HA NN A9 &L g,
¥ Eg]o}(Victoria) = vHel (Martin) 3 ZE3A & Ev|(Tommy)& 22
4F AER FAzMeH, HEotel B #AY A (Lin)E =& AFL
A & A (Cathy) & -2 F o|& Aejo|t}.

19l A J1EES 49 Ad FAYH BdAste 54 A FAdol n
A vl o (cross-casting) & Fa FAETNH, 29| A& 1] SAAD wj$-E0]
e 9& v °|F Wl 9 (role-doubling) o] F2 AME-E T} 2utel X FY8HA &
A el HEHe] QA Hdo] dArlghe Ao B A AL st
®AGE FE ML =e 98 FVIRAME, AR dA428E =9
A7NE O Folste FHHE A FAAHE BT Yolrt o] &2 1944
Felolnd] o&f ZHod 71RAA L] F e g AR MEE 73
<, d=H=9} B Eelo}, o] FFo| Ho] WEE ol o}F En|g} U &
MAE T 712 FF9] & oIt B 1¥M e R4 5745
R thEEe A #A7 8= YEee}, , J==9] 31 AL B F
%ol B4l et o7t 12‘“5}‘“""1 ZApe] 4 A o] aAfh o] REETH

Asle] BAFo ¥ AEENAA FEY HE UE BT FuiiTe] +9
A BALE 3 5Ug 5 }7] A oltl, dEH o2 19X ol ojujy
2A9 4N Zadsid wEls o)A AAHoR SHI Adoln A
FAE Aalel A F A 3 EIAA aote & 3o Aot g ATl
At 2 UA A 3 AHE gEeoe oA £33 Hojyen
el E3d oA & §A ?%‘»1% (You must be very lonely yourself with no
husband. You don’t miss him? 755)& &8 thsl, & A & 47] wj Eoj
EA7} otk dd (I don't live alone. I live with Cathy. 755) 3t @1o} 442
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Betty: I would have been frightened when I was your age. 1 thought the
poor children, their mother all alone.

Lin: I've a lot of friends.

Betty: I find when I'm making tea I put out two eups. It's strange not
having a man in the house. You don't know who to do things for.

Lin: Yourself.

Betty: Oh, that’s very selfish.

Lin: Have you any women friends?

Betty: I've never been so short of men’s company that I've had to bother
with women.,

Lin: Don’t you like women?

Betty: They don’t have such-interesting conversations as men. There has
never been a woman composer of genius. They don't have a sense of
humour. They spoil things for themselves with their emotions. I
can’t say I do like women very much, no.

Lin: But you're a woman. (755)

oIM® FAe FUE A A @ 2y Bdo) Azgd 9w wEl A}
S22 7] AAS doluigle 4 9stx gt} Aot 194 wE
o oiuUE B2} 431 WEdA £¥ 2 Hele] Mg male oty
o3 3371 % @t (Maud: Let Mrs Saunders be a warning to you, Betty. I
know what it is to be unprotected./Betty: But mother, I have a job. I earn
money./Maud: I know we have our little differences but I always want what is
best for you. 760) &, Z=x WEA 4A BHWY YE HA AY YA
A& AF BN E A2 S48 Ao},

AT Holo] 17t ddllo] Yeht 218 Al AL 92 Laly g
A2 . WEE A0 47 Ao AA8 oinlye] dgYn T Zato
Hotel Z2E A8 52 BolAEY oA Alo] 157 By AL A
3 20E B3 239 s @ (... I felt angry with Clive and angry
with my mother and I went on and on defying them. ... Afterwards I thought I'd
betrayed Clive. My mother would kill me. But I felt triumphant because I was
separate person from them. 760) 2=, WEl & oo oAA Be galoz =2
A2 vl Yeejoh, A ==} Evg NS 25 F8ar)E & A
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2 FA ?{}w-r'é‘}i At Agkatt, =3 Al 9] tigtl = wEE 29 2
A9 ol oj=Est TN BACIH FAI °ﬂ‘:TEt AQHE AAE 2
cYe A E ﬁ“ﬂo}xl , BAXAY Ao e olnye] AR AYow
217 g1 d=9=9 & auR Qe HES EUoh (Well people
alivays say it’s the mother’s fault but I don’t intend to start blaming myself. He
seems perfectly happy. 761) 281t A7} B3 38kzt 12te] Fejeo| Bt 33t
of el A E Al BAZ 71710 @A) B WEle 24 oolsl Pt

Clive: You are not that sort of woman, Betty. I can’t believe you are. 1
can t feel the same about you as I did. And Africa is to be communist I
suppose. I used to be proud to be British. There was a high ideal. I came
out onto the verandah and looked at the stars. (Clive goes. Betty from Act
One comes. Betty and Betty embrace.) (761)

& 19ke) 1A g7t S48 22t A wiE
AE AAe A EH 011Ii gulE U= AUA?

12te] wWElobe A3 dole] BalE E2AYE PNz dAe WETL
o4 #A Ftolrel ol ulel] ek B3| vl E HHT £ 3led
gtk vtolrt o] AW wElZF 12he] ZHEAA WA Aol
gk FAEAY Ao AY FALE ddstaA dYstE
2 gxaozy a9 FEAF A JeA S LA de E9E Add
a#e A9 o FHe @Al e S HA ] wE Ato]e] fAF Aol of
Uz, Mesris dael veldA oA wEr) 100de] AdS doX AR
iﬁomn T gozy 18 £ e AnBE Y8 AXE 9. F, F
Jbe @A)e WEst Uz FA FAR Ad FALE HstEA 19t
= ge AARLS FARHtE vige] AP0 FAUdE ALY Vs e
o} ol 13} 2ute] A% AAE dH|PE AfdE ALY F e =2
A A7be 1A e o] A FErt AEH T A E o] F 2%Me Q)
25 Alol9] A &S HA o FAHMAE drh BE 19dA 2HAL
2 o4, 59 skl A An A Gl StelBR HE Wl gl e

5) Kritzers o] #wo] aj4sl 4 shtels sht o goletm Ashe ol2lv}aol
(Luce Irigaray)®] =¢]9} gty A= g}t Amelia Howe Kritzer, The Plays of
Caryl Churchill: Theatre of Empowerment (New York: Macmillan, 1991) 127.
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olg} &&}7| % oti=(I'd rather be a woman. ... 'm
sick of men. ... I think I'm a lesbian. 757) o|=9)= o] A A A4 & 12t A o

o 93] FLE SAA AY FAYAE A 2 TS mdo siAw
°V3°H94 ol FEE Hloju 7HAte Fol 8 dte 18 23] JA4A AY A
A€ 7 A Eolgt BHIVIE ofFTh ot A o= == o] AlE Ele
o o AE Ay FA A dAsA e %S AYx Jxz, "M o

F

6) ¥ A YT AL A2 &) Alold Hlojx| = wpEe Fefoldo] e up

gt Aol d delet Hzud QA AEAon FTALRAY, 2R L 2 A

Fo, ZAFAA, FdN Az AAHY FEE B S FAAE g derh A4
2 1% sj2s dA9) A8 AEo] Rfrolrt FofelBAA F& 7FE U o

& AR =1 Ffe] o] ojojAHA REI Fel 2 wpRejEc},

o] e vEg e g =oox A RE Udx|3tt My only concern is that sexual

difference not become a reification which unwittingly preserves a binary restriction on

7

~

gender identity and an implicitly heterosexual framework for the description of
gender, gender identity, and sexuality. There is, in my view, nothing about femaleness
that is waiting to be expressed; there is, on the other hand, a good deal about the
diverse experiences of women that is being expressed and still needs to be expressed,
but caution is needed with respect to that theoretical language, for it does not simply
report a pre-linguistic experience, but constructs that experience as well as the limits
of its analysis. (Worthen, 1105)
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o] An) AL AAG AP Fel T Ak AL EHo. FA A
d vt A o' Ao Al AN Ao a
UrE2A dA9] AU 1Eta ohfe] H=ud AAE A% st AT
ol WEelclste] BANM RS 3B HAL Ak F AR tah AW
2 29 vl A datelE ok A W ¢
9] 9igtAQl Lol WEgjols 5] WA X it A5 A4le] HHE
2 Aol dol ¥E
21} 37 oA WA= FAA GEMES) S FAM A stEledlA] ¥ Egfobst
L EHEE I5% Fobe YEcle] @@ slel, ojdASAN 0B &
o] 54 A (Bill), d=d=9 TN Al &7 "Cloud Nine' o] 2}
AZe) wolg pat o] ARE UAHow 2% FYtE ABEY A
T oheks 4 BAE $ANEA A6 Qe FHHUAA Adg A
Aol AAst B Fxe) ARE A Rtk 2 I ARY HE
ALY s R Arke 22E ¢33 oA er AAgTa B o
o FAZoE vl wEol, ¥, =HSE 23 b Ao (Tve
been looking everywhere. What the hell are you doing? Do you know what the
time is? 758), 9] F& dEAol Wake Aol 4 AP %za qolx )28
Agde] malde, Ayl 250] 2k s WE FE AH2E 4 BAY
g g g BUe AP

ox
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The bride was sixty-five, the groom was seventeen, ... .
The wife’s lover’s children and my lover’s wife,

Cooking in my kitchen, confusing my life.

And it’s upside down when you reach Cloud Nine. (759)

Vol A ML opzs) 15 FH)

3}
she s FEHAT 23 AHoR o PH /E BAn dHHE

8) Martin: I'm not like whatever percentage of American men have become impotent as a
direct result of women’s liberation, which I am totally in favor of, more I sometimes
think than you are yourself. ... My analysis for what it's worth is that despite all my
efforts you still feel dominated by me. ... You're the one who's talked about freedom.
You're the one who's experimenting with bisexuality, and I don’t stop you, I think
women have something to give each other. You seem to need mutual support. ... I'm

not putting any pressure on you but I don’t think you're being a whole person. (755)
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T, Arte 54T FHel ML teez ANSIRY AY FAY RS
oG VSl FHE HEALE FESGE A4 DAY, LA e 0|2y
A 2o AR A 193 2%, BAsh AL AR Apolo|A HAS TR
Yol $Y BTE o|FTAL, o) %o Y WA T 5 B A
BARE SUSAL o 4H AP o2 AAFA Fe zmb BA L
Roz 2AY A Ao A AT wetd YL FxAoE Ho
Z5 99 2L Fo, 23 ol¥WA T2 AED oA 1@ Y A4
of ATYHE FHNN ABE] A WRH 2TH BNy, WA £IAA
5 o AAAE oIR8 AL Palets FA IS AT
NE% ARt

3. M. Butterfly

9 7t (Robert Cooperman) 9} A A2 3o MB& ¢ A7l Mke} Fz)/
A8)/28 A FA 2R E Y 89 FFLR B 20 o
AR MBe| # 43259 =97t o|FA gz, MBe ‘AEBA
(subversiveness) S &2 M HHelxn FHsle =Bl dEristd, A
vl AFo 439 MY WY FE (polarization) o] os) %%?& 4%
< ¥ AAEE It 10 il =ose Z2He] tEa —} S HE B4

9) Robert Cooperman, “New Theatrical Statements: Asian-Western Mergers in the Early
Plays of David Henry Whang.” Staging Difference: Cultural Pluralism in American
Theatre and Drama. Ed. Marc Maufort (New York: Peter Lang Publishing Inc, 1995)
201.

10)3te] MB} s FH Aoz HI hEAH Z=2E Chalsa Loo, “M. Butierfly: A
Feminist Perspective,” Asian Week, July 14, 1989; Robert Skloot, “Breaking the
Butterfly: The Politics of David Henry Whang,” Modern Drama 33 (1990): 59-66;
Dorrinne Kondo, “M. Butterfly: Orientalism, Gender and a Critique of Essentialist
Identity,” Cultural Critique 16 (1990): 5298 & 4 i, ¥4 o2 Hg x3 F
2 Gabrielle Cody, “David Whang’s M. Butterfly: Perpetuating the Misogynist
Myth,” Theatre Yale 20.2 (1989): 24-27; James Moy, “David Whang’s M. Butterfly and
Philip Kan Gotanda’s Yankee Dwag You Die: Repositioning Chinese American
Marginality on the American Stage,” Theatre Journal 42 (1990): 48-56& £ 4 U&=
g, olA 33 #Hrle ¥ =2]= Colleen Lye, “M. Butierfly and the Rhetoric of
Antiessentialism: Minority Discourse in an International Frame,” The Ethnic Canon.
Ed. David Palumbo-Liu (Minneapolis: U of Minnesota Press, 1995) 260-89& 3% &
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AA| kg Aol AMdelAet, Az 33H BFrH Byl B4 F 29
(Song Liling)o ©}al Aokl 2u] ze]ul2 (Rene Gallimard)e] +443} #7]
7} ARATE A FE5E do utel, 234 Brte] Ao $445% 43
oz BA3 TR oEe A YA BFAelv FH 2B/ (over-
determination) & o] MBojA o]l ABe FA A7t FF3HE <
E (stereotype) 4 & A A3},

Eut o4 ZAA HrldA FEsE A AED dus 2R 84274
of &) FEAQ QAL et £ MBI} A e AE sjA e L o
2to] Z ) (Giacomo Puccini)®] <32} Madame Buiterfly(1904)¢] A€ A
Y AAART ol By FRYW Aol ZEniEd Ui FEd Fo sl
B7)= ol oy Ao Y dATE 15| Adg EA2A 2388 MB
oA Zeivlast £ 2% WAL gdaAw A8y A AAA FA FAZ
A 2 A7 2o @81 23 "o EAAGE dES FES
(stereotype) o] TISINE ExnE 932 MBoA Zejul2e Fol vi= e
2347 23 A4S AW Q22 43 dcte A& ABInA o
g eo] g2e o123 fusud zenas £ FAE A FAEE A
g wol olyg 25 Adle] WRatE A AR S PR AEY] =3
. oRE 712 =T AYUe YL T Fu 433 MB Atol9] A
g, 749 A9 A4 a4 P S gelvi=s o A FAP A5t 2 d
4 Ags Qe AHEEE kA

Z2)Ue] ¢#)e} Madame Butterflys] 33t ¥ A& 37 & (Pinkerton) 2}
UH] 291 (Cio-Cio-San) 9] @A o] MBAA Zelvizs} &2 #Ald &g
ok, gae giE n2 A Aurt 429 NAY 2ES | Exez g ¥
S0l oA 9A|ut, 19] ofo| & ¥& U] ¥ 18 rtke|tiz} 3dxte]
2] ohfjg} ¥ olo|Z mlelvteln vt Bole AME gAFA At
Wgoltt, Mknt T, GAT 449 ool FHENEM AAEL TF A4
oA BEH AHS YA A% FE9 AP AW AALE, €FHelx A
71 AR Y] Hole ok Ao A¥A AY FAEE FEIT. B2 MB
oA o] FEE Ao Am AT Zevi=s} £ BAE WS d2A A

33 9o = 9F 25 249 AY AAYL A5 dAste 48E £

maln, 2R FGrlo] 1§ =9 Janet V. Haedicke, “David Henry Whang’s M.
Butterfly: The Eye on the Wing,” Journal of Dramatic Theory and Criticism 7 (1992):
27-447} &0 A},
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ST} A% 9A] PR s BF A9 AatE Bue ol weld MBold e
Aok 34 Zedviae) Az it T8 MBE @A) 6542 T 5o &
29 Zelni2s} Aale] B4 olopr| & BAA Adste Aoz AfETE
Qo] AspHolm AAAQ FAL Fan AT, MEHE AA &of 2xTh
o]d A]719) 9129 vlA(Mare)7t SARCHE Mol B4 B9l AAE
gatA b1V Aoy} Zelvtast 2009 sike] ALY ] 29 $2
B oj4o] old 22 Yoz FH 2stolghe Aol HAl WEAWA <
3 Aule] olEye oaldch, Zeintst AY U] Bl hd $o] o
dA w0l o] B2 As(transvestism) S E& A EA T, Zdevia 9
] 2ole] ogBe Qa Agto 2R gl 710X AAL £4dE B
AR}, o

Zent2sl 1960 B EY tAlRolA 9@ F21 e Madame Butterfly
FTAAA £ AL g AZlE 27} 314 o % 1633 AT AT 4D
golt}, 9] oFat I £ thAl Thid B Zejnt2E F4dA 3A
83 Alde] AT njARE £33 BAE AFNARGE PHE HET A
2o ZerlaE $o] ANE Fotgtn Aze olfrt g, AL olv] AE
3 |=Qlo]y] WB Erled dolatm FAWT ad, vlaE 5% 4T
NeF FAe] A Al AF Ao el g ot Zo] W d,

£ > oo o me R

Marc: Ah, yes. She cannot love you, it is taboo, but something deep inside
her heart ... she cannot help herself ... she must surrender to you.
It is her destiny.

Gallimard: How do you imagine all this?

Marc: The same way you do. It’s an old story. It’s in our blood. They fear
us, Rene. Their women fear us. And their men - their men hate us.
And, you know something? They are all correct. (971)

ol Zelvt2e AReln ae BEdol she R 1ie] £oln, B
o QY ANES YT $Y GHES 15T TPt vhae) T
& 27t A% 9 ¥4 B¢ 44 FHY AY FANL 243 ngE R
o2 W1 ke AME BRez =ddT £ vias 2R o) %Y

11) o= ARe) CN 2eHlA el F& d54 0ol $Ho2 Q4% 849 AA} 2E
A3, 2ote) BRPO] SATHE AA ABE@H, BE, I, Seelm)o] %
@ £318 e AHE F3eh
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olob7lel® Zelwta HA] dleirt oz 1E9 B UAste *BZ}O]E}.TL
deto2x Aa Zejorze Ao FANE UG B ohe 27E A
F A g A A AEA7)E Aot ¥ FEelM Zejnlae nag
OE A& AN 2 £3F Fo] Aol W Aelo] o] ity 1y}
2 et B el Fe e olF o 1537t vrtn A= Zelnt
2E 9 oldEd] 2 E Terh HF aARAM S-S B ZelniEE v
7h Ad T2 A AR 23S AR ¥R ojPta B

Gallimard: I am starting to doubt the words of my friend Mare. But no,
not really. In my heart, I know she has ... an interest in me. I suspect
this is her way. She is outwardly bold and outspoken, yet her heart is shy
and afraid. It is the Oriental in her at war with her Western education.
(972)

2

-6-—4 A didgely 283 A s YA £589 Sl g
£ 43 gentae AAE Wb e Ag n8e AR, TA
°o‘= 01“4 WAA &goletn FAEo 2N M AAG vl AL o
48} ol EdA ZelulzoAl Hole 49 AY HA ZEuize Al A=
A& WE e 3o 2P F oz L3 £ oA ST FAHL 2}
Hell 20 Ho] gty B zn Znt2r} $lAes BES dALdL &
Al A9zt & Adol Az AT 4 ZAUF TH S Aosln
A Y Tele ARSAT, Ao A2 Fun oA F32 219 A48
I T vhgo| HEoletin A3, o] HAF F dEvtaE A4S P
oY 27t 2 AL Uk Wik AwE a9 Bgol uiE Eg iog
A ol A A Ay FAgolgte #S TPt} (Gallimard: (To us) Did
you hear the way she talked about western women? Much differently than the
first night. She does — she feels inferior to them — and to me. 973)
oA Zevl2 = Madame Butterflyd| Al X 23] 94 o] A Wd Sl = ‘A
G FAe e e shgel viES Ba O U} Eojrle g olEee)
€ ATE FAAA A7) A 5F 713 Lo BFen $olA dgax
get ZEvi2e $o] AL 7 A& UNE 9By J9E thix ¢
22 HFoR el dAHoRA Ad Aud & =ZAcn 23t}
knew this little flower was waiting for me to call, and, as I wickedly refused to

e o

% 4 o
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do so, I felt for the first time that rush of power — the absolute power of man.
973) A&l $ohe] WS FAUY Belviel Fol Ueht Aok GAIT Bop
49 T4 A A S FUAAD vlFE o4 B 42 dhn ey
Adrta FHAA 19 YB3 4elF FolE AR ZentzE oy
U, Ao At gFlx 2o Baelg Excdan watod hear your voice
everywhere now. Even in the midst of work. 973) v} @A) z}Alo] A 72
FA8tR gtk tigdht}. (That's because I'm watching you — all the time.
973) vk Fol Feigo] g Rejutae] AHe HTatn AU 49 7|
G2 65 3 WA okl magks| @A ZejelzdA S3ec)

A7l $2le Zeivtze A FH Aol sk g3 T s dvke A,
IR BEkn Zelvtat Aale P g Bolut vz og vy
& TARGE S F28 B85} A 3, 2eviee £3d ANE 29
SRA Ade) Agol FRES AP v2el olwole el 1 e}
T3]3l =71t} (Yes, my experiment had been success. She was turning on
my needle. But the victory seemed hollow. 974) Ute}7} Zejniaes RAE Exy
AAAA TF A& SH3] 2BATIE T AW MUY Fye) Ay FANS
FYATIRE vhas) B9E Avan a5t gvd e BAe Do 2
o] ER&l7| % g},

Gallimard: “I have already given you my shame.” I had to attend a
reception that evening. On the way, I felt sick. If there is a God, surely he
would punish me now. I had finally gained power over a beautiful
woman, only to abuse it cruelly. There must be justice in the world. T had
the strange feeling that the ax would fall this very evening. (974)

27k A7l 2 okEThe BF A4 A% WA e A WAt
3k ZpAlell e FAZRE =71 2

7F 2% A 9] Ul Q1A] (Are you my Butterfly?) & $3t#] 800, 25 Alo]z}
ARG e DA BAJAE Felelual 3t (I want from you honesty. There
should be nothing false between us. No false pride. 975) 11 Z2jv}2& z}alo]
H2 9] Y dg A2ske $9 dig(Yes, I am. I am your Butterfly. 975) &
Aozt R wbw $ollAl AHAle] Abghg mwi e} (You have changed my
life forever. My little Butterﬂy, there should be no more secrets: I love you. 975)
o] A $=le vt27} vpad] o FU| FAE 49 Ao FAY
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= oE gaoe Site BAGA Ael Ad FALE AT Bie A
g Bolg 4 g o) f@ Belotze] Ade A YA BAE
o BEol Boje o2 A 2ol 9, w2 1 AR o geniz:
N gde Y Ad AALL At A8E $RPoR FHg
auAE gejuiasl go] =AWE T A A% FN £E8F FASS
S e 2AA Ay FALOlS D1 vE 1 A G £ AetA o
L ezte goz o elN w gejvizelA] Aol EHY uE 42
& % ole 459l 732 o foke Eo/|% ST AL Zeuiast A=
g g AYe AYRAE T AR BF 428402t dyoldd
A oA Qe AR ool £& B FFe] WA o)A tolrt BN
~stol2A Zevtast Ad B 4o BPe Ao TAS Aol

X,

12 22 #3424l (Renee)7t A
Aol A A HoA ZAejut2oA 982 oA (I started for Renee’s. But

no that was all I needed. A school girl who would question the role of the penis

%o (o

in modern society. What 1 wanted was revenge. A vessel to contain my
humiliation. Though I hadn’t seen her several weeks, I headed for Butterfly’s.
979)01917] W&ol Zelnt2E tey $olA ZelA Bt 2w Aol 3o
24 2uldA Be FLAS s A8 F& oyt 2E Aold B2 &
dg A golZE Aolgy $£9 W B Bo 22tn 9 drt. ofd sy
2o ARSA ¥n o358 ARE £ £FFH #=(Strip me.
Whatever happens, know that you have willed it. Our love, in your hands. I'm
helpless before my man. 979)2 3o 24 <23z Zent=29 A2e e
73] st 27t Adate] AEAA A F TET.

BE Sol i@ Zelntze) Aol A O Rolel met 9 A=A @

12) By the time I reached her, Pinkerton ... had vanished from my heart. To be replaced
by something new, something unnatural, that flew in the face of all I'd learned in the
world — something very close to love. (979) o] A|¥elA Zelnt2e A4le] BAHER
A8l e A4S AY AEYE A48l o] & »




o fud
12 A48T e S AV} ok AAH ojlx 2A 9| o]

dojd 2HEYS |

e TTEOE Z 93 aRE AAE B2 WA o|&¥} $o I &
717V FAH ok Sl o] 2ol AP e G B8 A< 4 (Chin) o] o ol
A EHE =eidr $o) A4S g oo Ay Az yzain 93w
azb Zejvtacte) g4 BAR olojd AL AAT 4P Qe $o B o
szl A g o] Ao A& A75kE ol YA To] o] % HHalg o
I 7] wjEolgtn 23t} (Because only a man knows how a woman is
supposed to act. 980) zH4le] o] F3o) %L A FAH T ALe

T 3ithe dE, ZertaeA BEFGosK Jo 08 FEA AJNL =
ARSHEA, $2 oAl 3¢ vl2le] F3 ojolF oA AT S s}
FL3] Aale) Abgro] Hejgtn FAghtt (Now, if I can just present him with a
baby. A Chinese baby with blond hair — he will be mine for life! 980) ofole] w
TS Y Pt dgste Ao S WA W92 elutsls b
= H2 I vrEud g9 gt &3t} (a counter-revolutionary act
is necessary to counter a counter-revolutionary act. 980)1

IRGE et odd $o] st Ao o AR BE 4+
T BF A4 TAHE A FAY L st Ar)skd 30| B4kl
REAT, TAl AAl FF A2 e g2 2% G Ay A4
T AT A7)M Bzl B Bl o] oo dlef] A A
A He olfE, $ol 4% A71g oz adiM Aoz & A
Bobe 28] Abgel ohel M Aol AW Aoy gRY Holg.
474 AY AAgel Aoz N FAd s THE FFYL FruTs
=93] AP FolAY, Addoz a2F AF GAe A A DA FA
| s7ee A2 A2A Re LFE Wetn Ut 99 =oldM Zejvize

A BAgel vtas) Z¢o 33E da2n AE Argids 40 gy

b4k

il wo o e
N

2 T

(¢

13) $0] 714 €34 A28 Fo2H BeAvtzdd bg 2a 3

A2 PAekA dohe
AH 2 A dgel Sls) 7Y B 349 A FAMo] By

& 22 5

Alel A8 A FAge] P AAA 4 PES ABAIE £72 ALEE o
A7t A5 AR BT o] hELS HBHH Al w2 FHA T oMo PR
ol Bhard Aol okt 748 Relehes viEele A H 75 g g}

14) 28 113 she)d] Sl Zeivt2e & $8 1229stn ol drtdAl £ 5
3 & Aol Yon Lete okt A ol EAFIE Pach, o] Zejvlas) 3
AEFE b A4S AR A& BoolIt 233 X ex) ety dFd) 4 o
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£, $& 2 Aol & 3te A Belvtzel AP FAYE s Prehe
AT 42 A AARH LA Uk 2L Bevtag FF el
3e) AYoletn FRek, A% B A

O O E LS PR ERODE
$o) o5 B¢ A, G A9 w59 FHY A FAYE o4l
gepges dopsbrlele rlES Rolth, olsh Agel A7t He thekabg
:z} 3ol Wel G e 2EAYE A3E o wgelurte

o

oA AU PAlshe A gAY A o

= 91 © ™ (The Playwright’s
ghe Zg sk @ A A dial s 2ol

One of the things that I learned from M. Butterfly is the universality of
the other, as it were. Whether we talk about it in terms of race or
whether we talk about it in terms of gender or imperialism or whatever,
there is a desire to degrade the person who is not like yourself and to feel
somehow superior, to feel that you have power over them. The
interrelationships of the gender issues and the race issues are really
important, and it’s something I discovered as I was writing about it. (138)

z, A, A=5e 59 AgH0ln 45 WA 9
% 2 Adue E}Z}i}oﬁ Auel o
zolghn @t Aw_»
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MBo)A =eite B0 Rae 9dax gon A% E'iow 9%,
ez 7rag 3
=i F7h5elsh _owom AR A, W NRY &
3 8o GANE Arke A Fu Aok e I
of SlalN FRECE Be Fo| 2ATU o4 dolA BF
ROINE ¢ 4 9t & MBe ©X 93 A% B 7
& o] opeh FAs Adel UPE 5 AN o) B3
FEZ dAen Bgdoln 549 A0 FANYE nIHE
gotel W7 AR ol F $& olANA F=9 ed +
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15) Jackson R. Bryer ed. The Playwright’s Art: Conversations with Contemporary
American Dramatists. New Jersey: Rutgers University Press, 1995) 123-46.
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-,

Pd AFde FUzE T2 =& < ALEgT) Aejota g Fole 2 #
Ao A 52 Fo xpale] MR AYS G AL FelA 34E X571 ’*]31}
b 2 PLE 7B eE gl 3 B ARe g yAd Ao voprt &
ol Boly 3 5o AlE] B3t 7158 A AL, e IR JefelA 7—J?4
vl2sl Q2L FAE BE 4. & o Ja A& d o} rpRTEA 2 249
Ade Age] gidn F40, 2y Aejui2 s 2Mlo] Al it o7
¢ 9 2 F44 gAE oty BIt® Zejvlze FES =29 9
B 2x9 #ozkE &3 AR Aol ARRd A RE7F AR A
T} (You showed me your true self. When all I loved was the lie. 986) 7. =3} 5] %
oAl ApAle] HiolA] Wrlelta 9 F ) (Now get out! I have a date with my
Butterfly and I don’t want your body polluting the room! 986) A <F ‘242l 13
H A9 FAAe 8 FAE FF 944 A A E 2 o] 7]
AT Ay AR AeriEe @49 V(8] EYXE HAT ojFd %
dA% 1 V&L 14t (T've finally learned to tell fantasy from reality. And,
knowing the difference, I choose fantasy. 986) v} 2= A4l o] ]38l At
o] Y7] 2 ZAA%} (I am pure imagination. And in imagination I will remain.
986) AEY ALor|= & 3% 34 0|29, Tt] 5ol 2y e B2
£ 33 Zo] ¥hE 7Fuk(repetition compulsion) 23] AFEH & Hlt},

T've played out the events of my life night after night, always searching
for a new ending to my story, one where I leave this cell and return
forever to my Butterfly’s arms. Tonight I realize my search is over. That
T've looked all along in the wrong place. And now to you, I will prove that
my love was not in vain-by returning to the world of fantasy where I first
met her. (986)

16) Shimakawa's Z2jrtart Al ‘¢¥g §F o4 o W3 g4
& 5 W°H9} Ao FEol -‘i— & FAA T §AE & dgn .
o zMe $& FAse AL 8 YR AFolx FE o5t e
2] AobE 7tele "”“ 2o o]3fA] °l—r-°1%_ Folw R AE F7he] S S E = 31
z 7YY 329 g Jri@via RAg ARPoz S Pelnst 94
A Fe] 22 AREeg FHY FHolztn 4P P, Karen Shimakawa,
“Who's to say? Or, Making Space for Gender and Ethinicity in M. Butterfly.” Theatre
Journal 45 (1993) 349-61. o]} A#3) Sklootx "7} a0z A= Au:

S 27t BRE B3 QFE.EUld] 9}& 3§} (what we assume about gender depends on
what we see, or don't see) 31 X Z {c}. Robert Skloot, “Breaking the Butterfly: The
Politics of David Henry Whang,” Modern Drama 33 (1990) 63.
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AZ Fo| Wolxe /T JRLE AE3n FUeR 24 A%
Zelvt2e EAU ) v Bolo] S Y] & & gAztgtozN
Bz AL £YA 7] o] &tk (My name is Rene Gallimard — also
known as Madame Butterfly. 987) oAl 922 4% A $A7te Z2rt2
2 $o] L] Bolojgtm Ran 2(1)E AT 27 £33 Zelvtas S
88 Wl ole} AR o2 a5 AUE TAY Aotk $& 2

gozm T Ao FAE AY FAM] BFIE FEa X Fe] Bl
o AZE A A =8 S AR E o] FaA, A5 Aol Z#vt
22 Austs 914 HAgos FolA 9A FMe] ol ¥HAH FEE et
2] 23k nize] AN AHEA FRA Zejrt2e Fvole AF Kkl

ol BY 44 FAHE A Al T LR %Z]UWH: 34E QYR e
erz Wan1? genast FAUY AFAITH F2 T ]‘3]' A& whA|
nlayt YAEY Zele2E FIAEE 2D AA= Tr’\} g 3hgol7] wEol
o, gkl 2 BN w29 Aol FAo7ld e “]'7‘]‘—’—? ‘(L’Zl' Mg
Aol A AAAE Heln BF 449 Ao BAEE Hsto Aoz A
23899 Ae] AY BN HAYE FANT D BAE Ho2 THE
AF Ao MY AALL shAgTh £ 20 AL 8o 2 RE S 91’—‘43‘1
g2olgte AME o|v|4lA sttt (Death with honor is better than life ..
with dishonor. 987) o|x@ Zejulzs} $olA 2% F& AVle & 2 ?ﬂ@
7 BriRe #AE 21 qlt}. 3tojA] 4o} WAIR o2 FAe A AR
sgsm Zeivtasl Ao A ANALE FEY o, A 3 Zeet2 s
A3 saleh SjAtE TEE7] o2& ol R o] FFel FAFH A9 Ad A
AT 23" MY L, FA} A, BAH e FANA = A ste
g Awg Asta gi7] WFelnt

mlo m

4. 730

A7 AsEhE A9 CN3 B MBE AR AVA, AFH $F,
FAT o4, PN BN, A AA, @an Byel A% ol wyA o
9 7Pesel 749 A A4 Bol o o4 243 183 F gk AU

17) Zajulzst B9 A6 dial A9 Sae] PR SAL duaezN a7t TYIE
< ulgbEe @4A Q) A A (Orientals will always submit to a greater force. 976) | A
T =3,
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o] 45 Al dulg}, 314 2ol & dold e qdd e AdelM S8 A4F
ojty, EnE 71&9 Au BAFo] At FAl, AgH F8ol e +E F
Fol7lel 2 EdIR! o|#HA FrE 4THE 48 F vt HE HEH
g 71HoR FA Y 72, /1Y SHAA ndsigitt. T A A5}
SR FAoNA FL 1 o] Fe] FRA TT WFd ¥ AEE JA ¥IRT
SRE WY F x, &A8 Attt vl FAY I BATA = 7
2l 4 S PAF F Y52 FA AEY An A W % Fd den
dBsf =t

CNeg ¥Egol = 439 AUAKNE of=Z2)7te] & 78S T2 HAH
71 FRYEETY A% Ay FAA] 2RFH °F 100d0] & AA Y
Gl - geldt BFo ¥std AF¥E AT FFoint. ¥ F 190
Aol kA &S AP ALl BiH ez 2% A AHFR THAL
2 ARche AR R B7eta 289 A FAde] 232 S4dE FHE A
AEAE gEr. vobzt 286 M AEA A=He 7S B 94 FELE A
ol9] A ¥& BFE 2HVIxE s, o|EHA A HAYL A o] F A
o FAGol ATEHE B M #AL £ 2¢A o] etdrE AMx
FEE Fart At ole 2% A= 199 JIEE°] e 48E& T3 7
ZHE W, Rt AFe] AgdA 179 vE g 299] HEr 235t A
2 o] o 4 S A =ajdn
MBE M4 @43 5% 949 749 A AAgol oA Hol 82
A& BoFe ZAFoltt. & FAYe 25 Madame Buiterflyel

2 A9 AE FAGo] A3 £EH s 7A4E sTeke HE T
G4 w7 ZF 29 daddA T A4 AT B#3E adE 23, &

FIEF ghEo] 28 FAH LR o83t AP S FAA AT, FA

+

> 82 fo
2 o o ff ¥2

& %9 Edol BUY Zelvtast FAECY Base B An A
d gAY wR ok, WEAoE ZFEA MRste FAE A AF
33

4o 748 AY AN AADTH w2 o W& FeA RBPhE B
SR Beol2r} £ AE DA B o F 222 ] 9lo] o] A2
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