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—— Sherman Alexie & Cathy Park Hong —
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1. IFL®Iic

19934 Toni Morrison @/ —~VSCEEZEICRBEIND Lo, 7
AV HNHOMRTIEI—r v SRUSNDOWDD D~ A /)T ANERTZHR
TAYVIEREEZRET L L1 - T, T TR &b A A3 E
LT3, BAURKTH o iFoMR TS, 200045RIC78 > TRHIZ~ A1 /
V74 D=Y a2 )T AEBREATE TS, 1950~60FITIERE L 72 KA
leb—=a—3—JIk. 777 - ~vUYTUIR E—h - TzRxlL—T3
VEMINA XS, TAY BEOMBEESE RN LTERL, HiLn
WEEFRFORRZ/EV ML E R —MRAICBG L THo TSNS 72 Y
NFHBFFICL > TFELWEE LD D, 208, 25 LEBUMROT 2 ) B F

b, BIC~vA 2V T A e bOERAREWEICERL THD L, o TE
EoLRWEEDRINZE 2 TN,

ZIZTHE BERZOAKIER TS 5 Sherman Alexie &, #ER D
Cathy Park Hong D= AD~ A / V74 RFHEAOFFL LV HIF, £ ZITR
SNLFERMZEHERBLL, BRISHT 2 HHRREICERT 5, 22T,
~A VT4 I~ Y a VT 4 E T D SRR TR L TR LT
THEITIDDORELEVIEEBER oI, ~A VT4 BELTHZDER
LT, Hi®H 2 WIEETE - REFICRRI RIS e ST D L9
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A EATWS L ZANRLTHIUE, TORFER LT e 5 BE I3 Y K
THLOTHY, BETHRIMITED SR, 2L, Alexie ° Hong, %
D OFEBH RIEE 24T O~ A / VT 4 ZEADIERZFTA TENPIND DT,
LAY 3 )T 4 BROIL TN D BENE SRS ERE—0
LS L 7ZHAZ S DI LTk T, =V a ) F ot e > THRIMA R RS
EEAZHLTNWEZ L TH S, 21HALICA > TS HITHIE L T X 72 fflifEE O
ZEbE, ZOWICT I /) mV—% N Licln—NY) AT a T XDk
EOWEIZONT, THHD~A 2 VT4 RT AU BFAORLIMITAZ
DIVWRIR 2 5.2 T D,

2. Ny TR oEDHEN—— Sherman Alexie D

TAVATHEHRENL TV EFEEOAKT v v Y —Iz, The Best
American Poetry (ULF BAP) U —X05h 5, 19884ERZ IV 12, 4%
R, FIEICT AV DA F T TRREINEFNPOTEELZRCBHL TRY,
BEDOFOSZIERBURO SIS D25 L ETIEF ARV, £50V IS FFRIA
KZTFANLNTWSRICONTO—EDREEL L TEEILRD . 20
BAP + ) — X D20114:5 520144 ik 12, Sherman Alexie o #2385 L T
B Tns (20154 K BAP 13 Alexie 03f#& TH 5) %,

FEAN L L To Alexie IZTHARTIZEZFEIENE W, LALFEALLTY
BAIIPOEEH L TR Y, E @il 22 TE e WFERo A7 4 v v L -
7 = 7Y% A b ® “Biography” Ti%, “Sherman Alexie is a poet, short
story writer, novelist, and performer.” & (3 A] 23F EDHE D ITE D
NTW5), BARTIET AV A (b2 WidthoEsitiE) THRESE»LOD
HDLFFMOBPADPEALTNR2NZ L &2F 2 Th, FFA Alexie I3 51
Hidfmed TRV, LA LEBRICERZFATHD &, etk ERE, =
A =T A VA MEEREEICHIMEA LRI, AT 4T - T AV IO
ERAEPLT < ELARBORy TREFREHVITD, Alexie OHUUE
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LhILEmT AN AL > TS, BAP vV — XD20124E/ 0> 5 3 FEf1T T
BEHINFRII L VDT EZBIKRIETH D, 22 TIEZ O 3EEHDHR®
LKL, ZOBIIEHITL THD,

BAP 2V — X202 Eik#EHEH o THRKEAM 2 22 1Y 7] “Terminal
Nostalgia”iZ, 20134 R 7z BAP 3 U — X254E3040RE (Robert
Pinsky #f) b BTN TS, [REL-TES (FAL) KEofzl L)
VLA VBIAT AT = T AU I UARKED AAFFO AT A V& Bbd H1E
mThHD, BHID6EEZGIHL THD,

Ky ) 22 N7
EOBENEOFRII DR TOBFHELY b
FT—o b Ripol, KEL->TEIE ST,

an T APRKLAN. JEOTRITEDI
HRICEEN TR - bz 5 2 6Tz, KUEE > TRILE 57z,

B b X TIFER— I E > T
WL ST, RMEE->TRILE -T2,

aw T ANRKDEL JEOPNL
EIVLREDPoT, REE-TES ST,

BERORB I PRSI TN~y =2 o],
JyF— U MVERERLE T, [UEIE->TESIEoTz,

THELEA TR, TA Y vy oty Z—n
MEEDBEUVHEF I o7z, KUEZE > TRILTE -7,

Terminal Nostaligia
The music of my youth was much better
Than the music of yours. So was the weather.
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Before Columbus came, eagle feathers
Detached themselves for us. So did the weather.

During war, the country fought together
Against all evil. So did the weather.

Before Columbus came, eagle feathers
Were larger than eagles. So was the weather.

Every ball game was a double-header.
Mickey Mantle was sober. So was the weather.

Before Adam and Eve, an Irish Setter
Played fetch with God. So did weather. (Doty 1-2)

ZOFFTATFOOEMBISER N TN, A Mich D Lk HiclEED
HERBEBRAD ) ZAZ ALY TRTF—<Z0, HTL2BELVIDIX, 7
AV IKE~D T —1 v RAAEPTONDHDRA T 4T - TAY D
A - HEETH 120 1950~60FERDVH 5 [HERET AU B Tho
eV, SHIFE T7E4LEATLRT Kol 35, Alexie /NiD 7 7 v
e TR ZDOEZFLLWEELLIRD IREEOR y 2R,
FAMED TV ERMFITIE, BRI FBRICBWTCREZIEYICHERET S
TLOHEHELENERTEXS, 22TO [ 22007 i, THREIH 72
—FEORRR D, BN A B IRERIU 2L L 7@ B I LA
FO L LML LADHARERAICL 2> TS,

BAP 20134EEfRICIBHE STV b ok, [ERHE] “Pachyderm”* Th 5.,
FHI LT TOBEESONIEEEE TEINTNDSS,

JE B H5
1. Y=V RUE, BRRRROTELERDT,
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2. EIATLIEH, JREBOT Y v Y EJKEDAT = b3y K
DNy vy a—A&RENT-,

3. EERDO KTy NEHSTHEICE> TRbHBHEW T,

4, ZORToRXy hE2FELTHEI Z b boT,

5. ZOBTHL Y —HOFLLTLEI DL ST,

(]

10, 50, Y=/ RAIMIH - DLV ICHEZER N>V AELD
¥T/ v I TUNINEIERDHoT,

11. ZDH L) ZFEIRL TWeDIEY =)V RV ORET TR A o7,

12, 77X RAZEDDSE LR Z 3oz L. 2oREIEEE-
ez birhol,

13, ZNCY =V Ry BA LY DRy F Yy hOETOURTLE S £ T,
V)V RUBREGBRIEEARL[TEL TS EITE > Tnierolz,
(]

23. V=V RV OMADINIERA DA T 7 ¥ TRAT,

24, 1914ED Z L 2o Tz,

25. MOLARNIE— -7z,

26. Yz Nv e B— MOMBUINFICEEZBCARIZ DT 272V
BT R -T2,

21. 47 7T, FFEREESE— MO, M2 e, YE2BsIc
L7z,

28. V)V RURGEET D Z Eideho e, FEHBRZBRPS NG,

29. 19804F, A8 oL XIT, RO TF ¥ NTZ-Z %L
TNWT, P— M BR#ES TV LR VO EZENTLE 7207,

30, THOE, YV Ry E— MR EA<&HET -2 L TEATL.

Pachyderm

1. Sheldon decided he was an elephant.

2. Everywhere he went, he wore a gray T-shirt, gray sweat
pants, and gray basketball shoes.

3. He also carried a brass trumpet that he’d painted white.

. Sometimes he used that trumpet as a tusk.

5. Then he’'d use it as the other tusk.

(]

10. Once, Sheldon head-butted a Toyota Camry so hard that

N
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he knocked himself out.

11. Sheldon’s mother, Agnes, was driving that Camry.

12. Agnes did not believe she was an elephant nor did she
believe she was the mother of an elephant.

13. And Agnes didn’t believe that Sheldon fully believed he
was an elephant until he knocked himself out on the hood
of the Camry.

[]

23. Sheldon’s twin brother died in the first Iraqg War.

24, 1991.

25. His name was Pete.

26. Sheldon and Pete’s parents were not the kind to give their
twins names that rhymed.

27. In Iraq, an Improvised Explosive Device had pulverized
Pete’s legs, genitals, rib cage, and spine.

28. Sheldon could not serve in the military because he was
blind in his right eye.

29. In 1980, when they were eight, and sword fighting with
tree branches, Pete had accidentally stabbed Sheldon in the
eye.

30. When they were children, Sheldon and Pete often played
war. (Duhamel 3-8)

ZOFF TIOLEE THRWT, HfRA XO/NGICS 20 £ 5 IRINEGE
b1 TW<, Sheldon 2 b —FiF ) FR—v 2 v (BEREBEHX) IfEL
AT 4T T AY BT, WD Pete 1314 5 7 ¥4 THEIE, KD Arnold
HARNFAEGHFTTLRERETH L. EdOidh L 725 Sheldon © TH 4%
L7 LW EEIT N Pete D ICK T B LEABHERIETH S 9

(“Pachyderm” 12i% T#i&7R N) £V EW®L D D), WM - wE
FFWIC K D HKENCHH T DB & AVTEFFTED, FEHEOEDO—ATHUR
TeAZ A NDEND, FEY BT 6D, ZRIC 6N TRt 2
Lz, TAYBERENCAHEPTTERL Th iR E L THRbIh D 1A
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TAY T AY T ORELDFEE DT S IbHIA TN,

BAP2014FEEfRIcBHEH D [V x>y . FFA4 K%&H-7TJ “Sonnet, with
Pride” 1%, A 7 7 EiFRFOKEIC LD BEOBRICA T Xy ROEBYFEIL
BIFHLIZ TG A A VT2 BICBWERIE 25 TH D (# A hvo “pride” 1L T
FA R ELEER, FoHRTE (A4 RED) B ZEIFEELT
fEibiL, ¥TNVI == JItzoTN5),

Jxy b, TTARKEL-T
TIAT Vv K -Ug—rv,/=a -~ VFarvdE IXTHEy KD
TIA R A VAL T ERT

1. 20034, A 7 78GF0xF., 72V BEOZEBFBOKRIZANT Xy RNE)
YIEPS —HEDOTA AU RITH Lz, 2. BELL, AEL. FHLL
BRWHHELEZLNT, SAAVELIREWELZEERDTHEY &9
HOX[EST, 3. ALOMEITTHLWWAL, BOBATH v RigkE
A7 ANELBBELTATIELY, T AV DEOBRENSEOREE
ITZVNZHAE E TR 2 D%, BHelcldE-> THEEL TWab 2 A%, b
TRl S THEEL TWABET, RUA 77 HRPREGZFICRVIES
T, FA7N0nry NI UrF ¥ —VHBRESSBLTND, Sl
T2 G e RO TESTWT, A TIEEAEAABPEA TN,
RS, B4, WS, TIThORENMEZENL L, Hirizicmhro T
{BFEoTeTAA VOB RAZS, 4. WIT, BRIIFV Iz &
LIRWTAF U EEBEL TUTLY., SETEOHEHNWZZ L X
AR oTeDE, oI, fixhE 20N TT o AT TER, RO
24, HRIOMFRILNY —H TEREHEV KL TS, #E, #Har,
B, T THRIEBAEMND L, Hiel it o T 2RV E- T2
HEOHNAB A 25, []

Sonnet, with Pride
Inspired by Pride of Baghdad by Brian K. Vaughan & Niko
Henrichon
1. In 2003, during the Iraq War, a pride of lions escaped from
the Baghdad Zoo during an American bombing raid. 2.
Confused, injured, unexpectedly free, the lions roamed the
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streets searching for food and safety. 3. For just a moment,
imagine yourself as an Iraqi living in Baghdad. You are
running for cover as the U.S. bombers, like metal pterodactyls,
roar overhead. You are running for cover as some of your
fellow citizens, armed and angry, fire rifles, rocket launchers
and mortars into the sky. You are running for cover as people
are dying all around you. It's war, war, war. And then you
turn a corner and see a pride of freaking lions advancing on
you. 4. Now, imagine yourself as a lion that has never been on
a hunt. That has never walked outside of a cage. That has
been coddled and fed all of its life. And now your world is
exploding all around you. It’s war, war, war. And then you
turn a corner and see a pride of freaking tanks advancing on
you. [---] (Hayes 1-2)

AARMMVZ T3y N EHDMB, Ry MIEFEFOERTI4T., 117
F1I0v Z TNV ERESTVD, —in 1l ~14EBFITS5->THDMN, Z0FE
[Vxy b ERESDIEFMEROFICHT 2RSS T b EAR, BEROMR L
IV Z D LB TE 500 LS Alexie DHFETHS 5.
DED3EICHABNDG T —< & LT, BEZVPITIRZ D0, KIS
EEDXOICEWCETHENS BIWDEH D (Reservation Blues (1995)
72 & D Alexie D/NFHAESIC L IBO T —<~TH D), Alexie DHA DL,
AL " S AT TIE VA ATIEAZ AT, ZDXH RV T AT —<TE
Zbh, BEOEREMRNT, HEETLEY. TOFAD TFHEATHBEV
ESRIE, AT 4T « TAY DR, 61T A Y BAEREL WO B
S ZRESNRNREF T, b E 2 L 57O XX, S0t
zE TR BIARUTBNTED X S ICRIER D E W T, 3
BHEZAANTNLDIZ,

|
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3. Cathy Park Hong % Engine Empire: Poems

Cathy Park Hong (319765 v 4> ¥ 2 N O#EEZ 7 2 ) H &
ANTHY, ZZTE Y HIFD Engine Empire: Poems (2012) 134k DE
SEHMETH D, YIDEE Translating Mo'um (2002) TILEEE D R Z i
WCHEEROHE 257 —< L LTWeds, 552 34 Dance Dance Revolution:
Poems (2008) THAEMFAFEL T, BIEIC X o THFEZ D Z00THi W
TWL REZ A NV EEBRH L, Engine Empire \IZBWTHZDTiEEFKEEL
TV, fELNDEEFILY X v N2 O HOGHE, FHEVCDOFFE TEAW,
Hong OFFICHL 2 B TE LD, ~A 2 VT A BMES N T AT VT«
TAxRFRETD, LV oltERE L 5IRICLT, v Va ) 74838 fEsh
TWAHHFEHPA SRR Z LT, FLnHIVr i Ezo<HLW
UMD XS ICHTEICRY 2T, ESCHHRORETH S,

Engine Empire TIE=FME T, BRI OEE - BUE - XRPELED
[ESR LAZ8ET 5 & O ichirnTw<, #H—& “BALLAD OF OUR JIM”
FFEEEFOBET, 19T 2V WEREDOT v T 4 7 2BE L T
—ANHEE D Tl b] OHRBTHEOND., BEHOFOMD Z5IWTHD,

The whole country is in a duel and we want no part of it.
They see us ride, they say

:all you men going the wrong di-rection.

‘We're getting to California. We ain’t got time to enlist. (19)

ESERBPIBICA > TWBER, EibidBEbs 2% D iT7eu,
B bERETEE 02T, HVOLIEES

—RBEI D AARTRMEES TDHZ,

—ESIEIH Y T AN =TT DX, EFET IR A TRV,

KB TCI— /LRI v aTRERRTEZLLWHA (“the boomtowns of
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precious ore”) IZE Kk END Lo T, 19 TN SHRLEOT A AR
HPBETHD, BHANDICORERMELOPTE- &0 LEPA TN
WA, BERIZBWTEAISN TN K5 R BRBOFRTIIE 2ICE S RWF
ETHDZLFFEAEND, FEX A MVOFE “empire” LWHEENZ D
FEOH TR, R ESEMET 5, ) (“A mighty empire arises.” (25)).
M7z bImrEREET 0% /5, (“We see the empire rising.” (25))
LHNDM, FBYFHIET A ) DEREDPRKZENC /2> THERD S
0z, ELPOHRDTWLZITTH D,

FH—HOPLAYTH S Jim ix, BV F2bD 7 N—T703H 50 THE
LTHEIZLTLE ST 7V AR - T —rw v NRRBIMOBEHETH D, P
bODFEYFHbOPTHLIHETY MY A% —0Z @ Jim (Herman
Melville ® Moby Dick (1851) 2% ¥4 %5 Pip < Mark Twain @ The
Adventures of Huckleberry Finn (1884) @ Jim ZEWE Z &¥53) 73,
ONT, BHERRTDHNFEBLORENTHOENFEL LT, HRrelcs
HEORK L o> T HHRDOBIZ —FICBIEZIT LRI N v 7 R F—
ELTOJim, ZZRE-HOBERD S,

TR “Ballad in I LSNP 6 OHKET, 22T Mk b)
L Iim OROFERIIZFEMRER EERGDEOND ZE TRIASI L TN,

His mind’s still spiting, knifing with skill,
his victimizing intrinsic within his mind,
grinding within his skin,

Jim sings: I'm tiring, I'm tiring. (36)

ZDFEHTY RN Z A (“lipogram”, &5\ E “univocal lipogram”) &9,
REEZH O T2 -2 (22T ) KRELZEATEPN TN D
(RIERELSEPHEDBIND AL ANIZDT, T2 TIHARERITEKTD),
—OFIDF T, FICAZRL< o Jim & ] 7bigk+xo &L Tk
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L TWb, ZOFPLIXIREMIC im BREARERY, (EL) < )
WA TLES, B T i3 Jim & 5 R ORM & & —> TxliR 35 771
NERRSNTLES T, VRZ T AT Z TR, SEECICE > T
b d TE] (REINTCNERT 47 arThdI L0 2Ll
L7226, RIS & A EEROBRO LA FIXLZRATHLNHE
R 2RI L Tna,

% —# “SHANGDU, MY ARTFUL BOOMTOWN!” <Tix, ZRZEp
E OB EE T Shangdu* BMER L 725, ZOETONA T4 ME, BOCEEE
fE “Adventures in Shangdu” T, &7 THEMIZ L > T2
PHECHFEOBEORIBFRL e bTH»PN D, 7 L— AEES B
TZHBBA N TA FOBITGREINC Y L—2 TR BIF#ES, 1 508335K0F T
LESRBTHEICZOEEHD TR TEH OOV TN DR (“Of the
World’s Largest Multilevel Parking Garage” (51)) 72 CIiZEKICH H
NlEESERbENS,

“THE WORLD CLOUD” LI NIHE =TI, FFEF A LD
“engine” IFLEMREIK THDLIREEILOA VI —Fy bOY—F - =
VUUANEYIO DD, EEAEE, B OEPBEEL LY BT TWD LR
el ZOEZIMIRKEMHNTND EEADOPERENR, EEL L TH
7o, BEOHERIAMEEZENTNE LMIRTEZ b TES, HHH
HORICERTEROILK, HEHL S DERMLEDT —~ DN T2 7RI T
BOELEENT, BFFL VTV X0 ELLITH AL & Wik it
ZEVHLTWS,

RENRERRZH N TV DO, RRICTEr —ZEICEINIZFE
“Fable of the Last Untouched Town” Th 5. HEOEAE5<,

FEE DOE W DEBITKEZRIGAATLE ST,
FOHWTLREZRTLEWY, BIOSEETHOITOLLLRNT & 2D
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7= Tl
WIZRIZE S TLE -T2,
FIzBiI~2 7 205 X561 bhiz,

HBHH, IV LEFELZ SicL 7z,
—RLTET R MT AT,

FLO/NETHIXFLIERB- Lo T,

FONE22T T,

FNP AT IE DB 72D, FAUTENERAAATL E 5T,

FNWTRIEDNRINRDIZ,

One laborer accidentally swallowed ice

and it caused him to hallucinate, blither in another language.
He was immediately exterminated.

We were forced to wear masks.

One day, I decided to steal some.

I pocketed one grain.

The snow glowed bluely in my hovel.

My little lamp.

Then one night I don’t know why I swallowed it.

And this is what I saw.

BHBOTO T2 L. Engine Empire ([T & 7258 & /LD DA
WHIZAHKRTHAH, FHEOZ Y S S 7 Tt James Joyce OEEVEE IR
The Dubliners (1914) OO0 EHR “The Dead” OfEREZZIWT 5]
DT = BTEENTWe, [F] TE=ZMHMr6LHELEREL, Z0F
T EE) PMEETIEROA S 7y —L LTRRSA TS, ZELHh
Zo 1E] 2EANRATSZ L3, Gk 5 252 FE507%,
HIFEERK LT Engine Empire DY 75 7 1ZRKD L 5L DTH 5D,
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He heard the snow falling faintly through the universe
and faintly falling, like the descent of their last end,
upon all the living and the dead.

— James Joyce

F1% Joyce 12 L AR TiE, “The Dead” OE#O I TFDO X H 1T
TW5,

His soul swooned softly as he heard the snow falling faintly
through the universe and faintly falling, like the descent of
their last end, upon all the living and the dead.

FHEBES TOLITDLICESTLBEEDE, TXTOEFLIEED S 21T,
1O OEBOBHEDBEY TS DL TIICEs T H2F0ELHE
BB L, HOBITE - L EHE K- T,

Hong i3I0 s (AAFETIEEED [~2201 6, HOBITE > L EH
stz O ZHELTHNTWLIDTHS, “The Dead” TH 7Y
VICREDEIX. TANT V ROBURICOWTOIEH Joyce DARE].  TIHE
“paralysis” IREBIZHE - 72 ALE 2R T L IR S D o p3 @l 72, kL T,
Hong ® Engine Empire » 5] 13E#HEZIRSE L TIUE, 53008 22
THETLHDH L,

BETTETWSUE, Faefx, I oid, SHEMRAPOCHEHL LD
ZLThD, FAlfIC, SELMHRONMICH Y, FicHERILESICRBN TR,
REZEE T2 [Py ) LU THIEL TW5, FFIfTR &R, BiE
PHEELVWS [F] 2BATRATALZLETHAH, 2D LT, fik
LOE#T, S8 (W) CHEOBEMRLEZES ZLichd, Zo5LkfE
O WEHIR 2 & L 72535 Hong O EITIREANE - 72 <KL BARVWOIT,
FMADBZOLIZFEOHY LOICEZETHEHD TWEIRLE LIS,
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4. ¥&bvic

<A VT ALV HHZLE, Y a ) T BMEV LRI
EET 2 2 L 2R/ERRDOENDE ZETHD, LR, ~41 /7 )T 11
HODa 2a=F 4 RO6H, Lo TERERORELD, ME OMEES
WEEbLDOZ kb, TRTOANMITELETH 5] (“All men are
created equal”) L BEICEIPNLBS, A - RIEOMTAEL 2KEE
M2 Z L OWREEHICHICER L TX T A Y AEREICBWT, w1/
T A YD OZEEMANS 2 b INEE L FTREME AR L 72 D1, 201D AT
FafREFT27 7Y BRI A W. B, E. DuBois Tho72°,

Alexie X Hong OfEfICHALND L 51T, &9 LI ZEHEBIZBR O
Rl RWT, EESNIHRELC AMICEH LML T, EELEHELH
TECATERTDHLE T, mvd—F A Ay MECHESHGEEEZ L B ADYE
TS I R A A L TV D, Alexie DMRHE 2# 7 BAP ) — XD
20154/ TlE, @EmEIC L5 “Introduction” & L TEWT v ¥ A 23Mf X
B EZAIL, Alexie DEEA RGATICE LTca A R 2L OF[HE, 53R
—OHELN TS, AL FDO—2ITiE, UTD X9 REHR1D 5,

“l suppose, as an Indian living in the US., I'm used to
crossing real and imaginary boundaries, and have, in fact,
enjoyed a richer and crazier and fearfully crossed all sorts of
those barriers. I guess I approach my poetry the same way.”
(Alexie xxi-xxii).

DX REBZID~A /)T 4 HANOHERBIRZFHORIZRD S Z &
. SHOTAY WEFHOR L AOBRELRERTHDI LEDND,

* AFE 1L EREE [Lyric Junglel 19% (2015) & 205 (2016) 1T [3£:E =
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B CLTHRELERERBEE LD, WBLEZLOTHS,

Notes

BAERE, V) —Xf#E David Lehman 258 L 72843 ARG 25052 L
2o TRY, RE I L OEMOENDS H o THRZE,

Alexie lZF AT 4T« T AV I URELTIEHARTOHROLIAHBINIAERR
%9, NinF Alexie F1H D FEANE Reservation Blues (1995) <2 Indian Killer

(1996) 1F&)FE AR CHAFER D 5D L L, Yoo - 740 R/ halofEE
The Absolutely True Diary of A Part-Time Indian (2007) 123 H AFERD
b5,

PWRTHD0B, FXEXLEBZHMLIEWGEAIE, (V2 —Xy MagRET L L Ro
250 T, BIALIELDO—MEME > THREL TWelEE e,

Reservation Blues Zih & U TEHMRO KR YL Z KREICRYVIAAT, BELK
BOGHSIH oW EE L L ThHDIWITBEOTRIEL 2 2=F 1 L L TORER
B2 O O 1% Alexie DEETH Y, 25 L CTHROEERBEZRTZ LD
Alexie DEWEICRIT Db o L bEERLTETHD D,

JERR L35, A, BRBREEWEE S > LWAE LR T4 Th 505, BlE
FIERITIFEDRL TR,
JFSCTIEAHEDRIT T2 > TV B, &2 TITMZEED ToIAT 5.
FAT AT« TAV IR ARETORNLD LS Z & THEERAER 2%
SADZ T &I, Leslie Marmon Silko @ Ceremony (1977) 72 & THb
DRATAY - TAV A VLFOBRBEEEHDO—DOTH D,

Shangdu ZEFEZHTH7ebE FEHI L72s, WEAREMEE I VAR
KAZPAHER L MEIZALDEE 3 B 223, PR AR ST D FDOA A=V &0 7272
T PERIEERE & TEERRR WIS 7,

[7 A A oWHR—Fhit, BACEOAEREH#HRZT L 52 TE<HT,
HCOZb 9 O & oottt (AA#S) OB REZBL TOARLLZLEZHFL TN
SR THL. ZOZHER ZOLXTHOEMEOHICE > THD &9 &
T BMELHOAZE L ARPOHEBRFT L L THhO TnDE L 5 —20 R OBER
THOOBEE» > TWDER, SO X5 RERIL, —FEERbOThHD, #
WO THHAOZEMEZELE TWD,. | (F2KA 2 15-16) Grassian 7% “In
The Reservation Blues, Alexie argues that ethnic hybridity can often be
a space of productive creation, but in Indian Killer, the same hybridity

turns violent and destructive.” (Grassian 104) L% X 9z, Alexie i
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