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Valperga (34 K¢ D IE LN O h THR 7 AL 2 WESL U 7ce S w] RIS LD A
Beatrice T - 72, Blackwood’s ® FH#F1Z 8 T John Gibson Lockhart i3 Valperga %
“historical romance” &Z&BL L T 5", Beatrice DfFEIZ & » T, Castruccio 12201 T
OHEFIZBT VA, FHZT Y v 7 A Y ROEEMMb > TN 212D TH b, BE%E
R & BWEED T Beatrice M B BRBERREMEZT A 23 LT Y v 7 /N
DHRZDEDTH B, Valperga DEEEN 1820 4 E WD T v Z/NSLRAT O I
WEREBD Y, &7 2 OYIE A Walter Scott (1771-1832) O = A W 7 Y —/Nit 21k
WET BB NGHORKINE BEBL LI ENS, Mary BPFEICT Y v 703 v R
ERELRRLER O EREM O AN LR ABEARTEEL,, LM LANS, Mary D C
DRAITITTRITO R, FICEE R SE2 BT ENTE S, Mary WY v/ =
VA EEFUNHOEAEIC X > T BUHEOHNEHIKTH 5 &AL SN T & BELAYSTHER
DI DOWREE I ZAATZZ ETH %, Stuart Curran 1% Valperga 12 [ B35
OF L] O ERBDTUTO X S I <TH 5,

And, faced with the male-centered, dynastic universe in which Walter Scott character-
istically conceptualized the past, Mary Shelley, also uniquely among contemporary

novelists, revises that model drastically. (106-7)

TvyruxyXEREOMAIFEHEEDOIRICSHEITH - 7, Valperga (& THEL
WS HmMEAHEAY] LT [REERS T 2MHE] OBOE0E, /2 [N
g R ELTHRMEEG [HLn, KOSHREHHEE ] OBlkEZZ 572D T
» % (Smith 69),

X SITEEL EIE, Valperga 12810 T Mary BES/NHO & DEGAHE A~ DO FE T
BENFENSHRE, TV v ZINRDO GOHREEMAGDLE S Z EITKD, Rk
PNCVEEEE DR D FEREE £ 1T N TE 72 d 5 W B RN E DI E IR O
EoEES ELLI ETH S, BFITHING 5 P G ERMN T Y v 7 /08
DO E, HROAREEERST 5 FERE L TERMICRAL LS &3 2ifihid 18 i
FARITEE Z » Tz, Mary @Rk, Mary Wollstonecraft (1759-97) @ Maria; ov, The
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Wrongs of Woman (1798) 1% OEEKIF & FZ % (Small 154), Z LT Joseph W. Lew
MR LTV 5 & 512, Mary Shelley DR, BRFEE I — 1 v %2 d LR
DOBIEHASICE O TEERBEHER > Tinie (168), 2% DIER B AN IO EE
OHFTHIAEMNA TABF -2 HbEE X 7D TH %, Valperga 1IZHE T
Mary 32D T ¥y 7 m~< v ZAERBIUNHO & D>ENEN ORI Z BRI FA L.
[BHEREST 2N KRBT 2ECbOHZERLEMNS, AS OB - BUAH
25 Vv AETBH LTS, £ LT Mary ® Z DFEE I Beatrice D ALED TR &
N T3, Beatrice DEZE %M LT, FEH D EFITHER L 72 Mary O/NHEK &L TO
BB AT DN THEE - T E Uy,

I “the jewel of the book” : Beatrice D A¥IFERK

“the jewel of the book” &5 3%, FF N7 koA >~ Beatrice % William Godwin
DB LU CHEE-EHETH S (MWSL 1:323), [d U< Percy Shelley B Dk
A Y OFFIEIZ DN T, Mary OERBIMAIOEY TH 0. HEFWHA IG5
ORIz bBERB NSO THS (PBSL 2:353) EFE LT 5,

T 27 —T7DLTEHELUTEYT S Beatrice 3. TOHF 5 LWLWEIED AL
DDk bHE DL EEDE A TH 5, OB AN LD bE WAL DT,
WA TR, MALE, BIGENE. T L TEKNEZELT S, 0T EnSH
Beatrice 28 —TCHMICEHIHT 2 2 LD TEBMLANTH 2 2 LEIHEGITHENTE 5,
Z C T Beatrice D AIEKIT DT, WL ORI NG EHB L AN & &
WTEL T EITLT %, Pamela Clemit IZ & % &, Beatrice & [Dante @ Beatrice. Percy
@ Beatrice Cenciv Z U T Frankenstein D #&EM DRl | 12k » THEE A& &
oA > Thsb (181),

Valperga 1% Dante Alighieri (1265-1321) & 1% @ Divina Commedia (1307-21) ~ D
FXTIHE %5, Dante DA TH D, 24 3% TR L 7 Beatrice Portinari (1266-90)
B OMFEFHORIC [REORI] & LTHi-7cktkTh b, ZORHFFHOP T,
Beatrice (3 Hufk, Bk & Dante D N % ¥ 72 Virgil 12f8H O, Dante ® KE~D
AREPI2EEOLPEE LTHIMN TS, — ). Valperga DT 5+ Beatrice %
[ LANRO ABEHA G it Lic@banic] 8725 L1 “Ancilla Dei”
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(Valperga (WFV ET5) 129° ELTHEET 5, 7MY v 7FEAONTESL, Bifs
T1D & % i Fp T A % IZ3% % 5 Beatrice & & O 4Pk TH % Dante D Beatrice
EHEIL B,

b9 —AD Beatrice 1€ L& B L E LTHIGN S 16 fitid 1 & ) TIiTE & 7o
P, Beatrice Cenci (1577-99) TH %, WKIIRIEME 5 BAERFE L, TDK DT
BIZ 2T S hic, ZORRMO LM, KROEGPSA v RAELV—v 2 v %
ZF1Z L DEMEK, v< VIRiFATICBIT K > ThE- 7o Shelley 28SBIFE The Cenci
(1819) 1T Beatrice D LR 2 i 72 D 1. Mary W8 Valperga THEE O % 15 T #E i % o
DTWBRETH -7z, WAL A EWHMATE S Shelley @ Beatrice 7% Guido Reni
(1575-1642) OAifit 7z Beatrice Cenci @ MM D221 T 5 Z LIZAEFOF X
THoMIZEN TS, £ LT Mary DAl L7 Beatrice 7% Shelley & Reni Dfifit 72
VU OEMET A FoKYETH 5 2 EWFEY FITE > TR S hicsh B,

Castruccio gazed on her exquisite and almost divine beauty. Her deep black eyes,
half concealed by their heavy lids, her curved lips, and face formed in a perfect oval,
the rising colour that glowed in her cheeks which, though her complexion was pure
and delicate, were tinged by the suns of Italy, formed a picture such as Guido has
since imagined, when he painted a Virgin or an Ariadne, or which he copied from the

life when he painted the unfortunate Beatrice/Cenci. (V 127)

Frankenstein D#EYITHAHEGORIETTH O, £RLHSVBRZIT 22 TOAIERE,
THIE, WD OH: A DB TH 5 Victor Frankenstein IR 5, HEMWAIEFE~DHE
WA RS BHEW I RXEHNT & > TARE P ST TERMEME E LT, KB
L @ Beatrice Cenci EE %, T3 Valperga @ Beatrice 12 bIlid 28 TH 5, 5
WEMORHOIRTH O, BENEZIIOF LT EHZ TH 5 Beatrice 5, SCHEA:
K2TRIRLTHSNBOFETH S I EMWREOPTH SIS h T, i &
T 54 Beatrice £k b FEPDT B b0, BEHIAET, THLEHSOAR
HEORD ETH 2 MANOFALSIHORENGTH 5, WO RG] (Clemit 182) TH
ZMAAEZAE L, £ JITHSETR D AA LI % Beatrice DTHEOFE#IZ, A
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43 % Adam % 7213 Satan Th 5 & F D BEW A O RS [Wbh8lEFE ] 1435
WLEH. % 72 The Cenci 1Z81F 5 HM R KIRER > T M OHITHT 5 Beatrice Cenci
ORODEHEEER S,

Hx o8, BRI, BYIIE OV A#E - 72 Valperga ® & 1 4~ Beatrice
B TEOPB MR TA T T4 T4 OFRBETHE I EMbhb, LML
[ 12 Beatrice DF + 5 7 # — YO EM S B EHOBREZ LA T IO KRZ ST
DU TNB I ERMENTH S, Thi3E—ATRIVy /R  ADERS
vELT, M TRER/NRO E B A » & LT, Mary Shelley % L Wik AI12 %2 5.
ZBHDEW>TUD, IO RIC Beatrice % [WFEORFE] L3 2HMNHZDT
BRLhERDN B, L, Beatrice IZDWWT, T¥ w7 a< s 200 A MR LR
BOFEDTFLLTOERA VEELI ZTNTNOBENLSBEL TN T EITT 5,

I TYysoOvrXROEDOA V Beatrice
Beatrice 133 > v 7/NiiD [WBEINZ L] ORBICIET2AMTH 5, Ann
Radcliffe (1764-1823) * Matthew Lewis (1775-1818) ® I ¥ v 7 /NI EY T 5
EEXN 2P| 1220 T Mario Praz (3K D & 5 IZii RT3,

All these unhappy daughters of the ill-starred Clarissa (meaning Clarissa Harlowe in
Richardson’s well-known novel) suffered the same kind of outrages and terrors, lan-
guished in the depths of horrible prisons, and died or risked a violent death. (110-
111

Beatrice D AEZ 5 & P28 [4A#E 72 Clarissa D AER IR E | O—ATH 5
CENELSbPD, 727 —FDTFEHETH > 1B Castruccio I T S
%, BMOKIAF LW > Tr—<~ LM M, ZO@P, FOFILsobh, 34F
e o] MEkofg | (V258) THEE ERfsh s, £O®K, WK/ T Y HiED
EZAH o, AGLEHHELT S, L LERERMEIZE > TERRIZAN SN T
LE9, ZUTRBIBESUCHD . BB L TWERETOTH S, THOREHENH
WA bYy 7B EC)TEREN S, KN TH 20 EE LTSt 4 bR
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Tt BRI ERRRICT B EERER E O - FPABHZER, BEWNSERICES T,
Ty ZINBITZ T RN T U B 8k % 7288 Beatrice &2 0D % < BRI
30 ENTIEEFE 5,

Beatrice D AIEKITIZ 1 D OWIEBEINAIAD SN T B, £HIZHCHLEENT
BITHR T Yy 7 WG % S 2 RINDEZ T O AT H %, Beatrice =T 5
KEDVNE S OMREFEC DT 2D [ 475 S B G 2GS | OfEid % YEE
DFED FRE - & D LIRL T B,

Poor Beatrice! She had inherited from her mother the most ardent imagination that
ever animated a human soul. Its images were as vivid as reality, and were so over-
powering, that they appeared to her, when she compared them to the calm sensations
of others, as something/superhuman; and she followed that as a guide, which she
ought to have bound with fetters, and to have curbed and crushed by every effort of
reason. Unhappy prophetess! (V 152)

BEPRIZ & S 7 ORI AR S D 7212 Beatrice (1% 72¢ & Castruccio & O F ABIfRIC
e RIR & WL 9, Castruccio ~ D FEITHIEE U 72 3% & 32 1 T 72 “Ancilla
Dei” &SN 782X L. ASOAETEBKICHET 5 &5 5, Beatrice DRFE~
DEFEPAFITHT 2 HHIZ. BELERNEETOBLED S R, KIEOMBHa o

DEPEERTSDTH %, T 21T Mary Wollstonecraft DB AERK K EN TS
LRSI TH B, FEIT Castruccio ~ D Beatrice DEIE O & H12id [ LMD -
7o MEYEIRTE ] 1B % Wollstonecraft @ EiRASH AN 5

.. if they [women] are moral beings, let them have a chance to become intelligent;
and let love to man be only a part of that glowing flame of universal love, which, after

encircling humanity, mounts in grateful incense to God. (160)*

Curran 3 Beatrice % [ Wollstonecraft ®iEE | TH5 & L TLUT O LS IR %,
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....1in Beatrice herself, we encounter, in a remarkably non-judgmental and psycho-
logically penetrating form, the attribute that Mary Wollstonecraft had both principally
inveighed against and tragically embodied, a passionate sensibility unsusceptible to
rational control. As much as any of Wollstonecraft’s polemics on the subject of what
happens when women allow themselves to be identified solely by their emotions,
Beatrice of Ferrara constitutes a powerful object lesson to young female readers, par-
ticularly in a culture that . . . . had become obsessed with the transports of female gen-

ius. (113-14)

FlbeaA rThHh->THEZFHEDPTHT S N7 Euthanasia (3G & B 5 P
THOLLHEZFHELAHDETE D, Castruccio ITL 2 HYIDITHIMAE I ENTE B,
O ETERITROTUO Beatrice i F S LS [1EEAEHBHICT I ES
h7cfFfE] (O'Sullivan 140) TdH B, HImHOIRE U THAMITTRMEEZHE SN T
5 Beatrice &\ EFHEEOPTHDS. MFMN. BUAH. BEIINLA & 72 59 (#
A BHHEE U Ty Euthanasia O #:29HAL O FE DS, 2 AZ D % IR
WITEE SN T B S BIRIED, Beatrice BWEFES MR [TV v 7 2D
FHOGA B PR3 2 @ & al6RIC 3 2 8507 ) (Smith 73) TH O, KR & [HE
DH—=sV ] (V257) BFTbhTOBHEROIRTH %5, —J7. Euthanasia 23RO
S HI%E U7 Valperga Jkiz €5 Uic [T v Z7PHVIAA | SR IERGOREREEF L
TWBDTH 5, Valperga WISBUANWHH EBEFMNEBEERNETHILEOTESY;
Fr& LThmah T,

Beatrice Wik b I w7k oA v &R A0, BEBBEBIIRD SNIFERKER -
TTEETH D, WHOIEKITIZ 2 DOMEN D 5, 1 DIFHREIT X B HA TR IEE
&K > TSRS 2 0D IRMGERINT v v 7 DIERICESS D TH
5o MEMA AN CEFICHEITBE VAT RIET 20 4 18, 9titido T
Yy ZINREZ KA L T, 29 Ltk oA v OBEEOHRITIISHEN T O
FREENPLURBZENTE S, S5 Valperga 12BN TIR, koA &2 &
T 20070 MY v 78HEE (“canon”) O Battista Tripalda TH 5 Z EMS, T I
TEZ O [EBRNIER IS 2801 (Clemit 182) WM& FHN TS I LIEWMETH %,
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Beatrice ®JE4&1Z. Castruccio % Tripalda & 9 BUAR « EEIMHE S % DR B O it
R TRO BRI BZYEICE - T [ ERR o REHAR ] (Duncan 13) T
HBHIEERLTNS,

¥ 7 Beatrice DEKUC 3B AR LA KIS T 2Ly T HELTDES 1D
oW S » 5, KO ELRE 2 RIGEWNEORTH, KTFSHE L TER%
2D T 72 Beatrice (39 TIC XML O HIE 2 K& @B LI fEETH - 72,
Beatrice D#X TH % 7 = 7 — 7 O |5 Marsilio 13, BiLchs [REBE O NED T
SO EIIT] FPEEITI LS IR, TREGEN] (V136) BREHEERETSHL9
I o tc EWIR LA AD TiE-> T b, THITMA., Castruccio & DZREF R
S W IF BT O i & 75 5, Elaine Showalter (37« 7 bV THIZB LT,
HAWEEOREANN I ZEICZIELO L v FADM S Mo 2 A2 TR L TL 5 h5
Beatrice (3% 5 L7 icMifc b2 ATT BIFIETH B0 tHRMBHEO e & RO BIR
E SULIZNET ZIREORMG, T8b5, [V vy — Bl AR, . HEJT.
EROEROIES EN 5 22 (Small 156) D FATEALAFLIE L & 5 &9 2 HEthiy
HEBEAZBLIcbDTH S, £ DETEREE TH 3 Beatrice DIEXITZ 5 L1e
HEOBEXOENEARTIENTES, TV y 7O Y ADEOAL Y ELTO
Beatrice [$#1aE D EIZ BT —H U THMEIZ X S iR o ¥eE A2 R 17
HETH O, MR 2R E A LSt 20 &0 ) HFiERL, ZOREE
LTZ b % b ORISR I 2 B v IR TH B,

IV EEDEYFLLTOEDS  Beatrice

B Eobo A v &) BAih S Beatrice #BE T 5 &, Mo AWgicik
Beatrice Cenci %2 G 22 E TRHIMWEEDHEE > T B I &b M3, TN 6 DIETE
13 Beatrice @ PO A7z B % L CTHinh T %, Beatrice (&2 O W EED T
HEDEBICREST ohikcb owa Ar Elb DA ED, D% D 2h3hamER
&> THZONAREMNBEREIRERNBIFEENR B, ZhSDIE(EIR, 14 it
15V TOHTERIZE>TENS &b 19 v 75~ Folishicita ]
ICESTESCDHDRNELDLTH S L) ICEMNITH»AN TS (Hill-Miller 132),
noD Az HIZBI LT, Beatrice & DBIfRE D THIBRT 5,
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Beatrice @ £ Wilhelmina @ J§ #iti3 Muratori (1672-1750) D BE#E (1751) Datib
IZ2H 5 13 AL DOEMED K IEE SN T 3% Mary (& Z D Muratori @ 55 % HIZIT/N
B ANTO B, ZOLRMITONTHS D 1d Hl%4% Marsilio TH 5,

Have you [Castruccio] never heard of a heretic and most dangerous impostor, of the
name of Wilhelmina of Bohemia? This woman appeared first in Italy in the year 1289.
. ... Outwardly professing the Catholic religion, and conforming in the strictest man-
ner to its rules, she secretly formed a sect, founded on the absurd and damnable be-
lief, that she was the Holy Ghost incarnate upon earth for the salvation of the female

sex. (V' 130-131)

S SIEET THRIE O LN ESERENI TOLEDRTH D, KK Raphael D
ZhEmck->TchEns [KEDO72DHDHWEDILE | (“the Holy Spirit in favour of
the female sex”) TdH 5 L7 LT 5, Z 2 THIH L7 Wilhelmina @& E
Mary A% Muratori @ ES 0 5121 HPE Lic & D Tdh % M3, Barbara Jane O’Sullivan
DifEHE LT B & 91T, “for the salvation of the female sex” & “in favour of the female
sex” EWV) 20D T U —XE Mary AV VFNVTHIFR LD TH S (144), &
DZEHIT & - T Wilhelmina D 45k 3 R IEHR & XSO M IZIT St b
DEWDB, AIBRBIOLMEEEY M E [MOFE] (V13D EMHT 2,

Beatrice % /£ A T AERITTE { 72 > 72 Wilhelmina Db D IZFE LA EF TS DN
o@D Magfreda Td %, Wilhelmina DX 2RIl & > TREELBIELTH T
5 &9 % Magfreda (3, HEEHBZITE > TROBERIBAWES X 5, Magfreda 1352
Ui R MBI 2 5N BT Beatrice 2 37/ S I BIXDEMBEOHFOFITHED
SUVFOBITHIT 5,

HIEFE D 5 0 D B h Beatrice D HICE DY 2 & >—J5, WLDIIZED 3D
13 ¢ Mandragola TH %, ZOBELR 7 R= VIR %EE > HOAREIZHA. Bindo
EVINEBTIVE ) Zffi> THNZRES T D, UL ULBEKAE S BET 39~
TS ETHD, THICBEHWEHAIRINE D, TV w7 «a T 1
Mandragola ® {7-#£ 1% Castruccio @ Az % i < FES/NGE & 0 5 Pril A O T O & BRI
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FERLHDITDZ B, PHEEALOM LD F SITRMRICALE T 2R A 4TS M id, B
Ui O R & UL TiREOFitr s 7B 0T 19tk VT v Rt T
HEEWEDONR L5,

Beatrice D ] D ICELE I N2 Zh 6 D AW E RNIE Mary 23 & 2 IS 4E
DO BT ZED TODE I ENDN B, TNIERBELN 1Y X7 L DM
LEZBANRTHB, BRIEDY v+ —FILOHT Mary 3 ESHHEPED & 5 122
MEEGEEEZFLEDE TRV EERBEITEDENS G (MWS] 2:553-5),
SV AT LR L st A B BEEL, BREL T ] (MWS] 2:557) &
WoTnd, mhnttEoEEoPTEFoh, TOTREMES N TE AL £H
T EDNREELTD Mary D—H UL7HRE TH -7 & 57 51, Mary 3
Beatrice & IO A#O—A— ADFEL A LT, PHAYPEEE AL O R o /K F iz
S OoNTEIASMNHEORELEHEEL IS L LTV E0TRAELNEER SN
%

V /&Y RFLAQEHEE] OFEEEWS Beatrice

Beatrice D A& B D B A2 I SN BB NGFELEIIODWTHEERT 5, (LMo
#5 1 % 725 Wilhelmina 122 T, Lew (I Joanna Southcott @ ¥ 3¢ % R4 %
(163-4)°% % U TE 72 Z 0RO iz Mary Wollstonecraft DN H 5 2 & IHES)
ICHENI T & 5, HEDMER] % B U 72 Wollstonecraft (£, Wilhelmina & [d] U & 9 12,
—HOBIEN IS ERE 2 1Fc0 UL LN S, SCHES OGS EE 258 2 53 1)
ZOFRFEHRE S0, FFRIE Wollstonecraft IZ A EHPBEOKH =M LD TH
2o WHEDHVIZE->T A7 5y Foishicia] hoBShik
Wollstonecraft #2231t 1 & V) 7 O FZAE D Lok A F K U T Mary 23410 H L
72 Wilhelmina IZ 724 %,

Wilhelmina ® & - TH D (5B H TH % Magfreda iIZ 20T, BEEEHIT L -
THFLERILDTEIF Y X MEOMEB D ER 2L S8 2 MU, it d 24
DM EPREILRENTH B, O AWITIZHHN S Mary OIFRICEZ £ TOHS &
LD BEL AR XA TN T 5, Magfreda 12§ % FEIIZ D0 THRIZ Lew 13 18 i
PO - 2 GEMEEES 20 L5, Z OWBELER) ), S REI L EAEHES
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52LDTEBADY L 57 (163), Margaret Maison 12k % &, FFIZEFET,
Vo AV—HET X HEBOP T, K TMEM. HAR, BRERIEHE. HiHs
PRI =T OMBE ] LLTEHTIIENTEL (1171, LA LN,
) Lo SRS EENEZITE > THENZEHEEREATORI EIZHEETH
Bo AV YR MEBORT, [LPEBEE QNG Tl d 2 N EESRE 2R LT
Wiz A, TI820 4RI 12 T x AL — « XY YR MR BRKMICHBL & L
TOLMDOMMENT LTl LIdMETH »72] & D. Colin Dews 2% LT 5.
Z LT Lew OEF@E D . i Mary 28 Valperga #HEL T ED 5 & H
BHEDTHB, [#FL. TE L. MBEOHEEREZHK. “Donna Estatica” & L TD
B & uAIT R LT 72 ] Beatrice (V136) ICHHEBIET 250 LB D
WMEIL D, HIREF LB NN S G, Magfreda, Wilhelmina, % U T Beatrice 1213
BMERES 2D LT >R LR HIT B 2V =2 vy —oMEIIxT 5
Mary O#tHIAAD o T3 X5 1cllbh s,

A58 1E Magfreda IZ2DW T [HREME, AN ETRLUTHAZZ Lm0 EY] (V
13D &EED. T LMEZRT % Wilhelmina DI DWNT [RYO & 5 2 AFM]
(V133) LEBT 2, o [FEY] L) BT Mary 1IT& - THRO TREILSTE
TH B, Frankenstein D% D15 EEWE [PY] S hdaholishni, %
WEOLSBERITZTTICEY D, B-E, RFLO > ABHEEBRTE260LE > TH
7eh% (Baldick ch. 2). Z OHFEO T Mary 1&, #~OBHROENTH H 2 DHEE
B U EIE T H A EM AR S R0h, 2R ESEBICIE LTV LD AR
U TS O 2 2 B E VR0 &0 D B AR T M T 7o, £ 2O SHER
75 v REmmA UM, BUAHBEOA S 7y —E LTHOONE LI IZH - T
727 H1%%13 Edmund Burke 121l - 72 § W [8] U T Magfreda % %4 & W35, "0 1%
Wl &0 FEICESME S LEENIBYT 2D A 74 v ¥ — OB FIT M 7 Bk
ERMARAD SN TND Z ENDDN B, MY Maglreda 13Kl sh b, 75
v R OV IC LR BT ORRT DM E R » Lic e IcllE S R hid i 578
Mmote kST, H oW BREROMEBIC NI OMERL 37150 b XXMM ER» L
727212 Wilhelmina & Magfreda @ ZF 3R S N, Mo b 3R sz irhidis
SEM-7cDTH S (Lew 169),
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ASRICTI SRS N, #EH S N7 Beatrice (& RS Magfreda, £ LT o WHDHIC
SWhWlikBEETMbAMo RV EEAES, AIBERASMERNIICh D A%
Beatrice D2 SO Bz 2 & % Castruccio 128 T %,

She [Beatrice] was educated in the Holy Catholic faith; and I hoped that, untainted
by her mother’s errors, she would lead an unblamed and peaceful life, unmarked and

unknown; God has ordered it otherwise. (V 136)

Wilhelmina ¥ Magfreda @ F1E K ICFE SN, FEMIZE LB OB IZHES &
5Nb, ZORIROHELIMHERERDOEATH S LiEOND, HOWBEENK EFERIC
FEEOLOBHTHEH LA TAF—FZ0mEEEN < ev i@k nisnig
O, ZREPEESUED DR L TEBELTH 5, Beatrice 2 Wilhelmina %
Magfreda 7> 5 58212 Y] O B U 72 G4 O FERIIZ D0 T O'Sullivan (UL T D XS I L %,

Breaking the link between Wilhelmina and Beatrice is thus more than a religious im-
perative; it is a political maneuver, aimed at undermining the development of a female
subculture that threatens the social stability of the patriarchy. There is evidence of
this in the collaboration of Castruccio and Marsilio, which is designed for their mutual

political gain. (145)

& 512 O’Sullivan 3 Wilhelmina % Magfreda ® A JE DRI IZ [ LD PFEHS DI
Hizkbh, T LTZOMMEAHIOR S B0 ] L) T EAD Mary OFFH] 72 E L
%5 AWM B, Beatrice S L EMO B A2 2 KB LT EY — Fid, L&)
(LD EBAZ T, RIGEWECEREEEGTHEDH 50 2 FRNAAESAID HT
BIKALOREAFEBSE XS LT 2T 7 A LERALI . ZOHEDRZ
HEEMIBITHEEINTNEDTH %,

12 ¥ J§E ¢ Mandragola & ¥ 72 Beatrice D Az & % #1435 75 PEAM A {17 2 5830 4 5
FETH B, WHEKIZB LT, il s 18 e TIAET 2 LfEL o, BED
JELPIZE > TRALWT Y v 7T —< ELTHEThE D - 2% Mary 1344
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AT LOBEHHEOAOMHZERRT 2 AME LTV, PIEBERIBELDOAIIRT
AR THOEETEH < v N —7 3, RERHY E WD B0 M EFTI G
THUMEOMAERET 56D TH D, Mandragola IZJH % & B OHNLIZENP Sh
T &P DP T AR S K Ic b OB OHIE 21T 5 (119, I—v v /YD R
Y URPICE, EEEAOTURAZER LD, EEREBOTTHlAE LD T 58
D LFTH » 7o KW BIRBELSF D ORI - T s 7 BESE 238 5 (Ringel
255)0 € LTI ORELST D O3 I LIRE & HAESLIC B TR L, Z <DL
B 2BEAATO o Tey BUREFHEDO DO IS TR EHT 5
Mandragola 28 9 UL/cHEDREL ZF M S LB S H2FATH 5 2 LidMomk
DR > T B,

Mandragola D PEE 3 [THIZ% 1 e RIEIC & » TEREEANET SN, kico [#
LOEFIRS Uhh T, FEbcbhogl&Eish, MK, E%E35 3k
rFicERsne] (V269 MEOHHDBHZDOAIEIZEL > TED SN/ L3
LOZBIEEINIER LTS, [ DL 2F%T 5 “Fior di Ligi” £\ ) DA
. RicFHEE L2 [ NL—2704E] &9 EBWRO “Fior di Mandragola” (V 272)
IED>TW5, thRDOAE, IV Y =—, BFITHT 2H %4 Hifds Mandragola
1%, Wilhelmina % Magfreda, Beatrice 5fE£X 1%} U T { 2R 0 R S e A
WThHo, OhbEELZLOADNMRTH 5, £ L TE I DELIT Frankenstein D
WEHDOHNOETEH 5, FOLELPONIENEZIIFE2LDIIYRTHS L0
9 Shelley ® 248 (PBS Prose Works 1:283) 5% Mandragola & #::&# 0 BRI HET %,
BEZAL B~ DIEED L 237> D 1T Beatrice ZFIH L &k 5 & Uy IR BEM % H O ThE
BRI Z AL ESLOTLES, JOBRES A EN 5, Mandragola
OYERIR. BHENMKROBEEL SIS L, BEENS SR ZER 2L 5T &0 Pl
ey 27 LOEMEEREHHT 26D TH 5,

Beatrice 21 0 % { BREEASEHEDOIELITHES S D TH 5 2 LD Nk K DT
U VBFBEANOMEE TH %, Tripalda DD S HIFH U7 Beatrice 283720 id, [—
ot ] BEET, [HARBSE2BBECLORONSHSEKZOH
KRLTOW) (V26D X7 U YDOEANTH » 72, HIETOHLOEEMEICH ST %
13 T LU % - 72 Beatrice DI AFICOWOHFZELIIBL A [F) Y TOEA
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DEIIEL, BhEAS T, ML T0] SOBAR Beatrice IZE-T kb
BLAROETNE] (V262) SCHINEIEL IS - o8, i & LTHD WO TIL
ATLE Do X7 Y VEBDRE LR DHERS 13 Beatrice B#EER Licd 5 W 218EN &
725 LIcbRIEE R ES 2 5,

FHIF2O0R, ERWELERICI-> TR N TEY, HITRZ AR, 74b
LYWHEMAMOMRE#HiGT 2 OREZETH % LT % DM Beatrice DA %/57 1
VHFTH B, Beatrice 25 DIfF &% L T35 5 AL Shelley D ¥R O
AR TV D, Shelley HELEZMEETHMT 5 & T3, WOMEEIZ, Bt
By G ERFHE CE) oXLE LTk v =#%omhEiRkL (T VANV T 5 —F
195), Shelley MHE M GFDHIZ 5 72 5 72 Z OBl& %8 L T, Beatrice (3848 1781
o5 5@ WHITKI LIRS, AMDIEF B, T0bb [HOE| 1THd 5
I & KAH7S Shelley HIFEHEAFT BN TS D TH 5 (Nitchie 61) 0

Then reflect upon domestic life, on the strife, hatred and uncharitableness, that, as
sharp spears, pierce one’s bosom at every turn; think of jealousy, midnight murders,
envy, want of faith, calumny, ingratitude, cruelty, and all which man in his daily sport
inflicts upon man . . .. Oh! surely God’s hand is the chastening hand of a father, that
thus torments his children! His children? his eternal enemies! look, I am one! (V

243)

Beatrice DAl E~NDOIEHIZDEETH SV L NEOEADETH 5 XMtz Db

DITIHF 5N B, WlehIEHES B fid Tripalda, Castruccion X TH B HHEITL -

TRENTBIRN BB EFEES N2 F ) 2 MBI &S D W 75Xk o e
METHb, € LT Beatrice ITE > TZDOMIE BB 7cBEORE| (V244) Th 5,
Shelley D T3 AMTROXENMEEES 2 DOKED S b 50O ERKIET 2

DEBRBPHEEALET 2EORTH 0, THRIERLTEDORITMALT 5 E I

HBo LM LIEHS Beatrice D [Tt 2 WLEH (V 245) 2B THEORIEZTT

A b D TH B,
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The Spirit of Evil chose a nation for his own; the Spirit of Good tried to redeem that
nation from its gulph of vice and misery, and was cruelly destroyed by it; and now, as
the masterpiece of the enemy, they are adored together; and he the beneficent, kind

and suffering, is made the mediator to pull down curses upon us. (V 245)

COHEHIIL Y 4 ¥V 3 v Beatrice 12 & > THK EFEANDIFH & 725, Clemit 2315
5§ LT3 & 51T, Mary (& Z ® Beatrice ® Wil A3 9 TIZ Frankenstein % '8 51T &
5EHHLCOLMFRALICHIRNREE AP ESTHAS EFHL T
(182), Valperga ® Hifiit%. 7% %13 Maria Gisborne (298 T TFHAE BN T B,

Did the End of Beatrice surprise you. ... I am surprised that none of these Literary

Gazettes are shocked. (MWSL 1: 374)

FZBR 13 Blackwood’s D #tFE# Lockhart 7213 73 Beatrice DIE4IZ DTl A £ L T
%%, Mary |Z Beatrice B LI HRAE 5L A EBZ I EAMFELTORDOTH A
9o Mary IZ & > T Beatrice FHHI O R E LT THHRDIEHEED 5 NEEET
HoteDI, PWERENIFOREBEZWY, ThERE(LSELN S, HWEONEL 2
Beatrice @ [ Jiicxtd 2 Wil ] Pt A7 LDOEWTHH L2 Rnd &
2 Mary DRI ERTH > 72D TRZNIES I M,

VI £ &8
Beatrice MW7 T2 v /NGO E o4 v ThhiF, Castruccio IZHET SN,
Tripalda IZZ® S Fc EXIT, T TICHMERE LTV B, BEICIERELR->TLE -
TWBEIATHS, Ll BUNSHOL DA v & LTHRKBEEDOV, HERUZH
DIEBSHASOBEOHRELES, ChidUEShW T EL2EEET 20D
Mary OEMATFETH %, Valperga » [ Castruccio DEEE W] OWFRETH 512 b
59, ZOMHOTTAROFED OEjliEZHZ 5N T 5D koA~ Beatrice
& Euthanasia 721 T %, Lockhart 85 9 & 512 Valperga 1% Tt 7 U 7 DAY
ST TREBRE ] DOPITUTHAEL, EOXI) RBELER L EH ST
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HBM, TNBEEI Mary KL RENTTHBE I EbNE, 3BNPORBEEVY
FEOR MY O BT Castruccio 28V v 7 OFFITILE T EMRI N b, Bed Ml
3 %Y Castruccio ()N y ADET- LB B0, buA v &R HEONTPOEN
iHFEN B 2 &R0 Icd, RIRONERPKEEZRCHEDTOHRHILTOEALLE
78 %, Castruccio ® A HE [ARJGRLER ] (V 323) OHEPHANICE EE 0. ZOWYEE
Z/NGLE UTHOL S 5 D13 Mary 2% [FARJECER ] (V 323) &P bDTH B, £
374 VY20 EREHR & L THRE Castruccio & B W L U 72 Euthanasia &8
FHO N &M & 72 Beatrice DWIRETH %, [{EEB IS BEHICHITSZLOT
580 | THY. [Frankenstein \IZB O TULIT/EEDORENI = TFHTLE ]
bDTH% & LT Lockhart BZNINIC [T R NEm< v 2 P EYIOHETRE
O [FLAFEEE ] % Mary (2, (2D IZAD O FL LAWY LiF Tidk LT X2
L T/NGAHE O T & 7300 LR O BHUSIEL | (Smith 72) 1969 5, i LS
Wiah & LTiBd 7o Th %,

TEA BILE, BinEZ LTI ERDE > TOLSPT, HEDOFBRIENR S
Nz A& OYREEIFN O LA S & 5 Beatrice 13, S, BE. Bt oE o
FERAEL L EEDTEIBEL/NRIZ, T OXBRICAET 2 A2 Oftlk, &b
DFLEREMA 5 72D Mary WAIE LIC A EABT I EMTES, 2Ok A VD
TAEIZ & 5 T Valperga ZFENIT [ 24 7 ) —/INGLDIEH~DE - [[]5> & D Bk |
ERD, [HELOHHER] OAEL252DTHS (Curran 114), Valperga % & 7
Castruccio DEENIEEINTOIWFED 7 A PN OREAEERL TS, [HH
EILRIH ) DG4I S Castruccio DS D BEHETT~. £ L TRF D72 D DEHEN S
Jet% (2 BESE & 75 % Valperga i3t &0 T LA KR &N, FEATYL b oA
Vb EHEINTE AL DL ORI TH 5, Castruccio & Valperga DFEHLT %
2 DDIEYIZ DT Lew LU F O & 5 IR %,

While Castruccio’s “life and adventures” make the novel’s actions possible, the novel
explores the ways in which women (and especially talented women) adapt them-

selves to and eventually disappear into the tapestry of male history. (164-5)
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O [HUHELD Y X2 M) —OHIZiHRd 2P| DA 4 — P13 Beatrice &%
BAEMDELBLLO/REZTOHTOE X IBbNn s, L LEL/NEOH L
EELTI S LRI E Y T 2 &1 Valperga OFFRME Sl %2 R4 2 &n
TE 5, BIRITE W T Valperga 13 Mary Shelley O/ D T JEBITHLET 5 & D
TH 5, Mary H& & Frankenstein &~ T I D/INGRBEI LS p o7 2 EERBDT
W5 (MWSL 2:140) 0 U LIRS AN EFE U & 512, # 4 Ol O nJREPE
% Valperga (38 L TE D, ThEEEIZT 2 DIid b o1 » Beatrice DFETIZ W
nEEbNh B,

Notes

1 Blackwood’s Edinburgh Magazine 13 (March 1823), p. 284.

2 Valperga WZE1ZBE L. Mary 7% Scott DEES/NSi AR Bk L T 2 & I3FHET
HB, Vv —F IV 18IS NS 21 T T LN Y = 4 7 7 V) — /N %
BOBLHEATOIZ EMLENTL S, FELLHME/NGROEZIZD>NTRE
Pamela Clemit, The Godwinian Novel p. 176 %%,

3 Mary Shelley, Valperga: or, The Life and Adventures of Castruccio, Prince of Lucca
(1823) ed. Nora Crook (London: Pickering, 1996) p. 129. LI F. KFH D Valperga
MoDGIHIFT XTI OIS,

4 Mary Wollstonecraft, A Vindication of the Rights of Woman (1792) ed. Miriam Brody
Kramnick (Harmondsworth: Penguin, 1975) p. 160.

5 Mary i & % B2 13, [Muratori @ Antichita Italiane No. 60 228 | (V 130)
EH B, Curran 1Tk B E. T DEY @ Wilhelmina (4 13 #H#d K. Magfreda &
WO PEERITI S JITEMEL. R EREUREA MY v 7 EEHETH - 728 B
HWHICRHO L7 PEEKE L, 72 I =X MYFERELDI LS (111,

6 Joanna Southcott (1750-1814) Fb &b EIEA YV VR MROKIETH > 7cds, H
SEUMHMETHZ EHFD, v FUTTPFEETI LIITH o7, 64IKD
REIZHIT & > TRIAGRAZ I, B A VT 2 8-> EES Uik, HES
% Z &7 {1Z<K 75 5, Southeottians & FFIEH 79k i DEH I —KEHI 10 T A%
AT, 19 HERICTE AR DR LT LRtk S T 5,
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7

9

[AROME | &L TORFOMSHELZEESE LS T MEL T T v R
% Edmund Burke (& %% &£H L. Godwin i Burke IS #ICHEOF L
0] U %4541 L T Thomas Paine &2 H EHIPEHEH & U o 7o @AY HI B Z 2
[ Th 5 ERGmEMA Tz, 7L < & Chris Baldick, In Frankenstein’s Shadow:
Myth, Monstrosity, and Nineteenth-century Writing Chapter 2 %28,

Lockhart 13D & 5 12X T %, “It is impossible to read it without admiration of
the eloquence with which it is written, or without sorrow, that any English lady
should be capable of clothing such thoughts in such words . . .. alas! what is here put
into the mouth of a frantic girl, mad with love and misery, has been of late put forth
so frequently, and in so many different forms, by the writers of that school, with
which the gifted person has the misfortune to be associated, that we should only be
trifling with our readers, if we hesitated to say that we do not believe any matter.”
Blackwood’s Edinburgh Magazine 13 (March 1823), p. 290.

Blackwood’s Edinburgh Magazine 13 (March 1823), p. 284.
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