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It nothing else, when the world economy went into an abrupt economic tailspin
midway through 2008, it created a new vantage point from which to understand
events of the previous decade—and in few places has this sense of rupture been more
profound than in Ireland. Whereas the single distinguishing feature of post Famine
Ireland had been a relentless endemic poverty, in the carly 1990s Ireland’s place in
the world was dramatically transformed as the Irish economy went into a phase of
unprecedented growth, B\ the time the essays in The Irish in Us were being written
in 2004 and 2005, lrvlan:l had become a land U{ hyperbole: it was the most globalised
socicty in the world (according to the journal Foreign Affairs); per capita, it had one
ol 1‘11\5_{1‘1051 GDPs in the world, the fastest gr(}\\'th rate in Europe, and so on. 'Ih(la}',
in the \\'t‘igl’lllt‘ﬁﬁ freefall that is Ireland after the c'olla})ﬁv ol the Celtic 'I'igvr ceonomy,
there is the dizzying awareness ol having experienced two moments of epochal change
in less than 20 vears,

It is a testimony to the coherence and insight of the essays in The Irish in Us that
so many of them stand up so well in the new, uncertain dispensation. In part, this is
duc to the carctul editorship of Diane Negra, both in her introduction, and in her own
contribution, ‘Irishness, Innocence, and American l(lvmit}' Politics Belore and After

Sv})lvmbcr 1’ Negora maps out the collection’s territory in theories of })vr{kn‘rl‘mti\'it\',
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whose roots are in judit]'l Butler's work on ge nder from the cml\ 1990s, but which
also draws heavily on more specifically Irish work, particular l\ Colin  Graham’s
Deconstructing Ireland (2001), which argued that “the idea of “Ireland” is produced
more often as a citation than an actuality” Building on these ideas, Negra moves
lnc}'(mtl essentialist Lmtlvrstamlings ol Irish itlvlltit}', towards what she refers to as the
'v\'vn'L]'Lilw and 11(11]'1111g' status of Irishness (p. 1), Irishness, she argues, has been
am|u| 1 80 many ways from deterministic racialism to lif ut\ le (]I(HRL‘ that it has
become almost mhmtcl\ mutable: “everything and nothing’

To a greater or lesser extent, the other contributors to The frish In Us use the
space opened up by this position to explore the contradictory complexity of Irishness.
Morcover, they do so across an impressive range of cultural practices, ranging from
Natasha Caseyv's fascinating analysis of the differing markets for Irish themed products
in the US retail sector (from middle America to white supremacists), to Mary
Mc'(il}'ml'n‘ rcauhng ol the ])(1])ularit}' ol Garth Brooks in Ireland, to Amanda Third’s
.\'])Q‘('LI[&IU()II.\' on the .ﬁignilla'am'c ol red hair. Without exception, the contributors
work closely to the brict of exploring aspects of performativity, although wldnm
to such unexpected effect as in Stephanic Rains’ highly original analysis ol the
business of gencalogical rescarch. Genealogy, Rains argues, can provide us with a way
‘ol rvt]'mlkmg i(lvmit}' as neither fixed nor essential, nor vmllvssl}' Huid and l'rcvl}'
sell fashioned, and an al\\"n\' ilu'nnl])lctv inventory ol I the sell” (pp. 156-157).

[t is indicative ol the \clmmu ol n]mlwc in recent Irish culture that the least
h'&lLih'l}'ill‘:{ cssavs here focus on films from L]'w carl}' 1990s, which in turn were
grappling with an Ireland of the 1980s that now seems remote from contemporary
concerns: Maria Pramaggiore e ssay on "Pregnancy and Performance in Contempor ary
Irish Cinema,” which Lal\u The Snapper (l‘)ﬁ)ﬂ as its frame of reference, and \Luu
('(mnnll}“s picce on Traveller identities. In the current cultural climate, there is a sense
that both of these cssays have been overtaken la}' cevents, On the other ]'1;111(|, the most
s<1lit|l}' historical contribution here opens up gcnuincl}' new Lvrritm'\' Sean Griflin goes
back to the so clled “Good Neighbour” films of the 1940s, the Fox musicals that
were intended to consolidate fellow feeling with American allies during World War 11,
and finds a group of Irish films, including Ceney Island, Sweet Rosie (' Grady and frish Eyes
are Smiling (all 1943y, Griffin’s u‘atlmu of Irish Eyes are Smiling, in ]mrtu ular, suggests
that there is much more to be done on Irish American cinema ol this pum(l, as he
discovers musical numbers that ¢ m])lm cross dre wmu and blacklace to create characters

who sw ap ‘e sthnic and racial masks, and who “wear L]u ir gender like a costume’ (p. 78},

)
in ways that are deeply unsettling to fixed concepts of identity.

Gritlin’s interest in the mutability and exchanges between Irish and African
American identities ])i('l{h’ up one ol the most important thematic concerns running
through The Irish in Us. This thread begins with Catherine Egan’s survey ol what she
calls T.]w racial ]mlltu s of Hiber 110])]11[1& mum substance in Lauun (Jal\a} s detailed
reading of Van Morrison’s absorption ol f black music . and takes an unexpected turn
in Gerardine Meancy’s deployment of Richard Dyer’s theorisation of “the invisibility of
whiteness” (p. 255), in relation the character of Angel in Buffy the Tampire Slayer and
Angel. However, the kev essay to address the racial positioning of Irishness is Michacl
Malouf’s reading of the mixing of Irish and Caribbean cultures in Neil Jordan’s

[=]

The Crying Game and in the music of Sincad O’Connor. ‘Rather than tryving to explain

awvwav T.]'l(.‘h't‘ mstances ol cross ('LI[T.LII'&I[ t‘.‘i])l't‘h’h’i(ll]h’ as él])&‘['l'ilti{lllh’ from T.]'IL‘
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cultural norm, SUgUesls Maloul, we should use them to rethink “the role of

transnational Imagining in our conceptions ol nationalism’ (p. 347).

Collectively, the essays in The Irish In Us arce part of an important shift in Irish
cultural studies. If anvthing has become evident as the Irish economy has imploded,
it is that the wealth and cconomic growth of the Celtic Tiger period had obscured
a much more profound change in Irish culture: Irish culture is now inextricably—for
better or for worse—embedded in global networks of information and mass media,

images and sounds. As such, it will not revert back to the more insular culture
of carlier decades, which made it possible to sustain an essentialist understanding
of identitv. What lies ahcad, The Irish In Us suggests, will be something more

multi faceted, more fluid, more complex——and probably more interesting,
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